1. THE CIRCUMSTANCES IN WHICH THE PRESENT SUBJECT OF
THE LECTURE WAS SELECTED:

When I was asked by Mr. Rajkumar and Mr. Chopra to give a
talk to the Caravan of India, my first reaction was hegitation -
I have refused so many friends already and there was very little
time. But their great persuasive powers prevailed and after

ne discussions we decided upon the subject of the present talk.
They felt it may interest the members of the Caravan to know

gomething of my thoughts rt and this talk which is the outcome

of our conversation igs a sort of resume' of my thoughts on the

problems confronting Art and the Artists.
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SUBJECT TODAY :

For some time past have been witnessing a
and trying period for the Artists in this country.
daily contacted talented young men wl
their artistic work, but who were hovelessly handicapped by
ack of patronage and

them had members of their fe

BEven Artists of recognised repute found it extremely

difficult to make their two ends meet. and looking into the

future I often had to ask myself the obvious question how can
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these difficul s be bridged, what is the course which we
should persue to relieve the immediate situation
brighter future to look forward to.

I shall give you a few of my thoughts today -

them vou may find interesting I hope.
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3(a) . THE REVIVAL CANNOT COME BY/FiRL IMITATION #F PAST
GLORIES AND ACHIEVEMENTS 3/
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/ / .
We cannot be true to ourselves or create something truly

great if we but imitate thé past. The expression of the past

, /
is not, and cannot be oGr language. Ve are different people
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and while we ought t6vknow, appreciaté and use the standards
/ /

of the past, theyf&mst be transmu}éﬁ by us into our own

/ /
expressions, tie expression of gur own Race and environments




THE REVIVAL CANNOT COME BY MERE IMITATION OF PAST
GLORIES AND ACHIEVEMENTS:
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Through Art the country's concepts of Beauty are objectivised.
The Artists like Prophets are able to read the trends of evolu-

tionary forces and can show us the way d lead onto new concepts

= ,
of beauty which conform to the inherent forces working within the

framework of a people or a couniry. These inner forces are
i TLE @Q‘_—/g Oak” ety
objectivised and begin to live for ues mouldime and influenc &z

the peovle who come in contact with these creations. —
the Barometer of the development of a country, Art

should be cherished and nurtured, like a fire which feeds

not unless it be first fed.




6. THE SEARCH OF THE BEAUTIFUL WHICH IS AN INNATE DESIRE
TO FOLLOW OR EXTEND THE GROVES ALONG WHICH EVOLUTION
TAKES PILACE:




BEAUTY AND ITS DEFINITIONS - THE INBORN QUALITIES OF THE
LOWER KINGDOMS AND THEIR REACTION TO THINGS WHICH WE ALSO
CONSIDER BEAUTIFUL:




THE OUTER AND INNER EVOLUTION OF MANKIND VERSUS
THE MATERTAL CIVILISATION AND MORAIL SPIRITUAIL PROGRESS:




THE MEANS WHICH ARE NECESSARY TO BRING ABOUT A REVIVAL
OF THE INTEREST IN ARTS:




10. PATRONAGE BY PRIVATE INDIVIDUALS, PUBLIC AND THE GOVERNMENT




£ THE ART ORGANISATIONS. GALLERIES AND DEALERS:




THE TMPORTANCE OF DEALERS AS INTERMEDIARIES BETWEEN THE
ARTISTS AND THE PUBLIC:




135. COMPARISONS IN SUCH MATTERS AS THE ACCEPTED VALUE OF
JEWELS, PRECIOUS METALS - THE ARBITRARY VALUE SUCH
DIAMONDS AND THE DEMAND CREATED BY FASHION:




14, a) EXAMPLES OF KOIAR GOLD FIELD VERSUS FORT KNOX:

(b) THE ILLUSTRATIONS OF SHANMUKHAM CEETTY :




THE REAL VALUES OF LIFE - THE PRODUCTS OF HUMAN GENIUS
THE PARAMOUNT IMPORTANCE OF THESE VALUES FOR THE CREATION
OF A BETTER AND GREATER HUMANITY :




THE PERILS OF OUR AGE AND THE ANATLYSIS OF THE ONLY
LOGICAL SOLUTION OF THESE SEEMINGLY UNSOLVEABLE PROBLENMS:




