Dr. I.5. Randhawa deserves a great deal of credit as well g our
gratitude for the splendid volume of Basholi paintings which he has just
completed.

book deals with one of the most fascinating branches of the Hima-
leyan school of painting, popularly known under the collective name of Basholi.
While the State of basholi was an importaunt centre of this school it also
flourisned in other States of the Western Himalayas and covers the early
schools of miniature painting of the region during the 17th and 18 ‘centuries.

Dr. Randhawa's book is profusely illustrated with excellent repro-

tuctions in colour. . The illustrations, as well as the material chosen give
& very good cross section of the school as we know it today: Some of the
carlier examples are real gems of decorative composition and execution.

Ihere can be no doubt that still further examples of the school as
well as new data will yet come to light and we may even be able to link it up
with & still earlier tradition I have always maintsined thst Kashmir and some
Western Himalayan tracts must have had a very developed and ancient tredition
of pictorial art, if we
which some of these tracts have preserved for us. The art of peinting usually
co-exist with sculplure and architecture in one form or another, but being the
less durable it is liable every type of accident and the ravages of time.

The great Frescoes a@d I'saparang, once the capital of the Western
[ibetan kingdom of Guge preserve for us an unigue and preciodsv s key for
students of art to explore. According to records these mursls were executed
st least in part by artists from Kashmir, who were invited there begsuse

of their great renown as master painters. Murals are likewise preserved in

Spiti «nd the adjacent Lefritoriei)of excellent workmanship and comparatively

well preserved thanks to the climate and their inaccessibidity. Even of this
tradition did not survive in other faets due to climate, strife and so0 many
other: vicissitudes of fate, these tracts still preserve for us the precious
record of a great tradition. If we but compare some of the landscape treatment,

the trees, rocks and other details . we suddenly become aware of & common




tradition ‘and lasnguages It may well t hat the powerful and virile
influerices came dnto contact with an already existing, even: i:
their tradition and brought new life and vigour into the remiants
ateliers or per chaiiCe assimilated this local tradition themselves.

Technical methods employed are one of the best guides to follow
in studying the evolution of a style and tracing it back to its source.  Some
of ‘the Palm leaf manuscripts for instance faithfully preserve some of the
minor ‘but striking peculiarities of the Ajanta Techrigue like the application

of cérvain blues by & technique of dots. 7The same being true of some of the

greensy Lo say nophing#of théevgenerdl treatment 'of line 5hading)detail and

concept.

Dr. Randhawa very pertinently draws the atterition of the reader
to the similarity of certain features in the Basholi:Paintinigs to some idioms
@5 found i the Nepali school. A1l this reaily points to common greater

A tradition which permeated the vast Himalayan tracts from the earliest

In planning the book Dr.. Randha hieved a practical and happy
distribution of material used; so important when one is dealing with a
subject which has many angles of approach.

His historic references and chronology facilitate the study of the
comparative development of the style while the very helpful ta
comparative alphabets and numerals will be most welcome to every student of the
Himalayan Schools of art. The discription of the paintings illustrated and
the rendering of the poetic idiom areavery valuable contribution to the proper
understanding and evaluation of the poetic moods and subjects treated and forms
a very important section of this book.

Dr. Mulk Raj Anand's concluding chapter gives us & fine and colourful
exposition of the conditions which contributed to the evolution of these styles

and pictorial tradition of the Basholi school and 15 & very fitting resume of

Dr.. Randhawa's introductory chapters and text.




11 the material and data in this book is.presented with

ALl TN

clarity end enthusiasm of a genuine understanding and grasp of the subject

which 1s so typical of Dr. Randhawa's work and researches. This book can

undoudtedly set a standard for beautiful presentation and:of well-balanced
) F

material which is so important in this type of publication. 'in conclusion

i would like to congratulate agein Dr. Randhawa and all those who were

concerned with the bringing out of this beautiful volume.
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Dr. l«Se Randhawa deserves a great deal of credit as well
as our gratitude for the splendid album on Basohli paintings

which he has just completed.

The beook deals with one of the most fascinating branches
of the Himalayan school of painting, popularly known under the
collective name of Basohli., TWhile the State of Basohli was an
important centre of this scheool, it also flourished in obher

States of the VWestern Himalayas and covers the early schools

of miniature painting of the region during the 17th and 18th

cenburies,

Dr. Randhawa's book is profusely illustrated with ex-
cellent reproductions in colour. The illustrations, as well
asg the material chosen, give a very good cross sechion of the
school as we know it todaye. Some of the earlier examples are

real gems of decorative composition and executione

There ¢an be no doubt that still further examples of the
school as well as new data will yet come to light and we may
even be able to link it up with a still earlier tradition. I
have always maintained that Kashmir and some Western Himalayan
t racts muet have had a very developed and ancient tradition of

pictorial art, if we can draw our inferences from the wonderful
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sculptures which some of these tracts have preserved for us.
The art of painting usuzlly co-exists with sculpture and ar-
chitecture in one form or another, but being the less durable

it is lisble to every type of acecident and the ravages of time.

The great frescoes at Tsaparang, once the capital of

the Wesbern Tibetan kingiom of Guge, preserve for us a unicue

and preciods key for students of art to explore. According

t 0 records these murals were execubed at least in part by ar-
tists from Kashmir, who were invited there because of their
greqt renown as master painterss. lurals are likewise to be
found in Spiti and the adjacent territories, o¢f excellent work-
manship and comparatively well preserved, thanks to the

climate and their inaccessibility. ZEven if this tradition‘did
not survive in other parts due to climate, strife and so many
other vicissitudes of fate, these tracts still preserve for us
the precious record of a great tradition. If we but compare
some of the landscape treatmentb, the trees, rocks =2nd obther
details, we suddenly become aware of a common tradition and
language. It may well be that the powerful and virile Rajput
influences came into conbact with an already existing tradition,
even 1f weakened by then and brought new 1life znd vigour into
the remnants of local ateliers or per chance assimilated this

local tradition themselves.

Technical methois employed are one of the best guidesg
to follow in studying the evolution of a style and tracing it
back to its source. Some of the Palm leaf manuscripts, for
instance, faithfully preserve some of the minor but striking
peculiarities of the Ajanta technicue like the application of
certain blues by a technique of dotse The same being true cof
some of the greens, to say nothing of the general treatment

of line shading, detail and concepbte. -




br. Randhawa very pertinently draws the attention of
the reader to the gimilarity of certain features in the
Basohli Paintings to some idicms as feound in the Nepali school.
All this really points to a common greater source, a tradition
which permeated the vast Himalayan tracts from the earliest

periode.

In planning this book Dr. Randhawa achieved a practical

and happy disbtribubtion of the material used, so important when

one is dealing with a subject which has many angles of approach.

His historic references and chronology facilitate the
study of the comparative development of the style, while the
very helpful tables of comparative alphabets and numerals
wili be most welcome to every student of the Himalayan
Sehools of Arte The description of the paintings illustrated
and the rendering of the poetic idiom are a very valuable
contribution to the proper understanding and evaluation of
the poetic moods and subjects treated and forms a very

important section of this booke.

Dr. Mulk Raj Anand's concluding chapter gives us a fine
and colourful exposition of the conditions which contributed
to the evelution of these styles and pictorial tradition of
the Basohli school and is a very fitting resume of Dr. Randhawa's

inbtroductory chapters and text.

All the material and data in this book is presented with
the freshness, clarity and enthusiasm of 3 genuine understanding
and grasp of the subject which is so typical of Dr. Randhawa's
work and researches., This book can undoubtedly set a standard
for beautiful presentation of well-balanced material which is
so important in this btype of publicatione. In conclusion I
would like to congratulate agsain Dr. Randhawa and all those who

were concerned on the bringing out of this beautiful album.




