PLACE OF ART IN HUMAN LIFE
by
SVETOSLAV ROERICH

The importance of Art, its vital place in our life
can never be overestimated, The wise Hebrew Philcsopher
Rabbi Gamaliel advised: “The study of Law'ise & ncble thing
if it is connected wiﬁh Art." But as the old Roman saying
goes; "4rs Longa, Vita Brevis® - ("Art is"1lng, but life
is short".) To really master the Arts requires application,
devotion, dedication, Yet even a gensral knowledge &nd
familiarity will go a long way to enrich our life, open

Up new horizons and form new and precious contaote,

Here I would like to mention & few definitions of Art
and its ultimate function as formulated by a8 few great men
whose names are well familiar,

Rabindranath Tagore when speaking of Art saids "In Art
the person in us sends his answer to the 'Supreme Paersca who
reveals Himself to ue in & world of endless beauty across a
lightless world of facts®, 1s

Swami Vivekananda the Spiritual Leader said: “That

person cannot be truly religious who has not the faculty of
feeling the grandeur and beauty of Art®,

The great Ruseian writer Dostoyevsky seid: "Beauty
will save the world", while Plato the Greek Philosopher
8lmost two thousand five hundred years earlier pronounced: .
“He who contemplates the beautiful elevates himself*,
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Hox simple, yet beautiful are these statements, they
all olearly define the importance of Art 9qd its ultimate
mission. Many years ago speaking on oreative thought I
8aid: “Violence will hesitate under the vaults of a lofty
cathedral while it will thrive in an ugly den®. We must




beautify our surroundings, our homes, our lives and they
will in turn radiate their influence upon us and our children.

The arts have always been known and appreciated as the
great magnets of men 8nd religion freely made use of this
great field of humsn expression., The best artiste were
engaged to build beautiful temples, erect great soulptures
apd images, depiot subjects of spiritual ‘significance and.
awaken and attract through them the masses which came in
contact with these works of Art. This was done for the
sake of religion and had to conform to the cancas of the
partioular faithe But how great is the power of true Art:
After long oenturies, even thoussnds of years when the
religious sentiments that once moved mankind began gradually
%o wane, the great artistic mexrit of these temples apnd images
has came to the fore recognised and apprecisted by everybody
regardless of their faith, These imezes, these edifices,
these soulptures attract us perhaps even more, but not so
much through the eppeal to our religious feelings, as
through their great message of Art. It is indeed a great
triumph of Art that these imagee are sought for all over the
world, people are readm to pay fortunes to possess them and
the entire world paye tribute to them and admires them,

This to me is the real, most elcquent evidence of the

branscendental power that resides in Art and in Beauty,

In many countries there was a practice to surround
expectant mothers with beautiful images, beautiful inspiring
symbols, The thought behind it was to 1nf1uénce through the

medium of the mother the formation of the child,
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It is of special interest and eomething that may have
escaped our attention that hsrmiﬁages, places which were
chosen by hermits for meditation and retirement were almost

invariably chosen amidst very beautiful surroundings, so that




‘beauty oould inspire snd elevate the souls who attempted
%o transcend eerthly life and rise 8bove ths every day,

These are scmé of the hidden powers residing in Art,
in Besuty, the healing touch of more rerfect ocmbinatiocas,
hermoay 8ad the inspirstion which fills greater Art.

I shall now give & few examples of the regenerstive
and happiness-giving power which resides in the appreciation
of Besuty of which I wae 8 witness, /

I remeaxber many years 8go a well eduosted middle sged
man who held en importeat post came to visit us in the
Himalsyas, My Father was then 8live and in his ocaversation
vith this min he became swsre that whenever thie mea referred
to mountsin he always said they were either bdblzck or light,
appareatly referring to shadow and the lit up perticas.

¥y Fatusr beoame interestel &ad in @m course of his
conversstion he found out that this man had apparently no eense
of oolour or rather was not using et all his colour disori-
minsting faculty, My Fether at great length &nd psin began
to explain to him the differences of the shades, the colours,
the harmonies, the constesnt changes of ghe finest nusnoes
that exist in the hille and mountains. »_A,f:t,er some time my
Father's patience wes revarded, Luls :.ad ‘szradually begea
to discern the differences of colours and begen to see the
different shades, There wag no end to Liz Joy 8s 8 new
rioh world unfolded before him, he became awars of 8 new
world of beauty whioh he never was ccascious cf all his 111‘0.~

The other one is about 8 simple man from North India
who worked for me es & driver for maay yesrs, Whenever there
wae no driving to be dcne he would bapp;lg attend %o 8ll

sorte of other duties and work, One day ;; sent him iato




the distant mountainé to colleot for me from a great '
altitude a certain flower which was about to blossom then.
He went and was away for quite some time, After his retum
he reported to me about all the work he did and then with
sulden enthusiasm and eagerness turmed tc me apd said:
“How I wish Sahib was there with me, I have seen something
most beautiful. At a great height there was a rapid
mountain stream frozen over by a orust of ice, the water
was rippling and running below the ice apd the sun was
shining from the side and the whole stream was sparkling

with every conoeivable colour, it was so beautiful I never
saw anything like it". - Just think of the joy which was
kindled in this simple man by the sight of beauty.

When I was in Moscow at the time of my exhibition one
day we went with my wife to a large Department Store where
you can buy saything needed by and for children. I believe
its name is 'Children's Paradise', As we were getting out of
our car and orossing the pavement towards the entrance I
suddenly heard behind me a little voice exolaiming: "Mamma,
Mamma how beautiful" and as I tumed round I saw a little
boy holding on with one hand to his mother's hand and
rointing with the other towards the bright Kulu Shawl worn
by my wife, The little boy must have been not more than
four years old, but he was completely overoéme by the
emotion of beauty @s he stood there with his eyes transfixed
and little hand stretched out,

This episode takes me back to & time many, many years
qgo, last century, in VWest Bengal, when a iittle boy whose
nam§ was Gadadhar wae plunged into his first Samadhivupon
seeing a flight of white Herons tracing théir gourse 8cross
the dark blue skys This boy was to became Shri Ramakrishne

Paramahamsa: Infinite are the examples one could oite of




the Pcwer of Beauty - One must cnly keep one's eyes and

. heart open and prepare to receive its Blessed Tidings.

Before I olose I would like to narrate to you an old
Russian legend which came down from the middle ages - it is
quaint and naive like all Primitives are, dbut it bresthes
unalloyed faith and truth,

When Christ was ascending to Heaven, minstrels eppros-

ched Him and eaid: *Lord, whom are you leaving us to, what
will happen to us, how shall we live without you"? And
Ohrist ssid: "Don't ory my ohildren, I shall give you
golden mountains and silver rivers, I shall give you
spacious residences where you shall dwell m‘*ﬁappinees'.
St. John who was present then said to Jesus: *Lord don't
give them golden mountains and silver rivers, somecne power=
ful and couvetous may take it away fram them and they may
nob know how t¢ keep them, but give them thre power of Your
songs and command that he who will listen to these songs
and appreciate them will find the doors of paradise open” -
and Christ answereds "Yes, I shal¥ not give them golden
niount.'aina and silver rivers, but I shall give them My songs
8nd comusnd that everyone who will listen to them, every-

one who éppreoiates them, will find the sateé of paradise
wide open*.

January 1968,

-(Condensed from his address to Fine 4rts Aesociation)=
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"The importance of Art, its vital place in our
life can never be oversstimated. The wise Hebrew
Philosopher Rabbi Gamaliel advised : “‘The study
of Law is a noble thing if it is connected with Art.”
But as ths a!d Roman saying goes ; ""ArslLonga,
Vita Brevis'' (’Artis lorg, but lite is short’”) To
really master the Ar{s requires application. devot—
ion, dedication. Yet even & general knowledge and
familiarity will go a long way to enrich our life,
open up new horizons and form new and precious
contacts.

Here | would like to mention a few detinitions
of Art and its ultimate function as formulated by a
few great men whose names are well familiar.

Rabindranath Tagore when speaking of Art
said : ‘In Art the petson in us sends his answer to
the Supreme Person who reveals Himself to usin a
world of endless beauty across a lightless world of »

facts'’.

Swami Vivekananda the Spiritual Leader said :
*“That persen cannot be truly religious who has
not the faculty of feeling the grandeur ;and beauty
of Art”,

The great Russian writer Dostoyevsky said .
""Beauty will save the world", while Plato the
Greek Philosopher, almost two thousand five hun-
dred years earlier, pronounced : ‘He who cont-
emplates the beautiful elsvates himself'’.

How simple, yat beautiful are these statements,
they all clgarly delire the importance of Art and
its ultimate mission Many vedrs ago speaking on
creative - thought, | said : ''Violence will hesitate
under the vaults of a lofty cathedral while it will
thrive in an ugly den'’. We must beautify our surr-
cundings, our homes, eur lives and they willin
turn radigte their influence upon us and our
children.
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The Arts have always been krown and appre—
ciated as the great magnets of men and religion
freely made use of this great fisld cf human expre-
ssion. The best artists were engaged to build
beautiful temples, ergct great scuiptures and images
depict subjects of spiritual significance and awaken
and attract through them the masses which came
in contact with these works of Art This was done
for the sake of religion and had to conform to the
canons of the particular faith. But how grezt is the
power of trus Art: After long centuries, eveD
thousands of years when the religious sentiments
that once moved mankind began gradually to wane,
the great artistic marit of these temples and images
has come to the fore recognsied and sppreciated
by everybedy regardless - of their faith, These
images, these edifics these sculpturaes attract us
perhaps even more, but not so much through the
appeal to our religious feelings, as through their
great message of Art It is indeed a great triumph
ot Art that these images are sought for all over the
worid, people are ready to pay fortunes 1o possess
them and the entire warld pays tribute to them and
admires them.

This to me is the real, most eioquent, avidence
of the transcendental gower that resides in Art and

in Beauty.
’.

In many countries thers was a practice to
surround expectant mothers with beautiful images,
beautiful inspring symbols. The tiought behind it
was to influence through the medium of the mother
the formation of the chiid.

It is of special interest and something that may
havé escaped our attention that hermitages, places
which were chaesen by hermits for msditation and

retirement were almost invariably chosen amidst
very beauiilu surroundings, so that beauty could

inspire and elevate the souls who atiempted to
transcend earthly life and rise above the every day.
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POEMS

By LOUISE JANIN
Francs
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(In addition to being an internationally reputed Artist, Louise Janin has also aftained eminence as a front rank Poet
and Art Critic. Her poems and original Essays on Art have been featured prominently in the leading magazins in
in Europe Verily did a Chinese Master of painting., centuries ago, proposed/the aphorism that a painting should be
a poem without words, and a poem a painting on words. Editor).

BOSOM ENEMY

Dear enemy,

Barb to inmost me,

How well you ken me

In my leprous privacy !
What the crowd adulated,
Quick to ingratitate,

You, keen to penetrate,
Scalpel, find chamber-naked.

Solitary

Foe, you are salutary

As never lover

Delighting to discover

Virtues not known nor praised enough.
The north wind'’s rough

But coldly keen, and truth

Is cold; and, lacking ruth

You are as a brisk breeze

Stripping hypocrisies, -

While they ‘v"\/hO seek to please

Give the enervating warmth of a steam bath
With a softened soul for aftermath.
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A SONG FOR SUMMER

Ho I- for the glimmer and glamour
Of straight-strong under the sun !
The knife-keen dive of a swimmer,
The speed of a race well run.
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The shaft to stoutest armour
Sped sure and a foe's life done.
A song on the air of summer
L dunched, and a true love won.
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GONGS

Sound the gongs of Dagon, send the sound
Along the sheen, the long lagoon!

\Waked be Watergod's bronze voice

Calling his creatures to rejoice
In'the bounty of the great round moon.
Tongy tong ! Salute the plenilune !
Hiero;}hants of Dagon, lift your song, intone
The goldan runic tune.
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TO THENUNKNOWN GOD

When we are stiff and s\*ill under the stelae

Let the cold marble bear itd\chiseled lie,

Since in the shadow of the s\able wing,

Mean minds are sudden awed %o awareness. Kin
And comrades that we leave, remember dumbly,-
And a poor futile stone professes umbly, -

How littlest lives are scatterings of the Life

That spilt the stars, that sparks through pious lies :
The primal Godhead, parcelled into sin.
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