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The Art Pattern which developed and partially
survived in Kulu goes back to remote antiquity and has its
roots in the earliest periods of Indian history, This
pattern is the outcome of multiple influences, indigenous

as well as extraneous,

Because of the remoteness of this area and the
difficulties of access to certain sheltered inmer valleys,
there was a stability in this pattern, yet it was constantly
being enriched by the very nature of the geographic position
of Kulu and the inherent attractiveness of this tract by

virtue of which it would receive influences from lower India,

adjoining Himalayan tracts, Kashmir, Chamba, ani the Western

Tibetan as well as the Central Asian complex of cultural ami

artistic centers,

To appreciate the ari pattern of Kulu we must besr in
mind its origins, its history, its background and the
Peculiar conditions of the Himalayan regions where it was

situated and formed,

Though these areas have been mentioned in aneient
Sanscrit literature, the earliest factual record of Kulu
as a Sovereign State, we have in a coin which dates from the
first or second century A,D, ani bears the legend;
RAJNA  KOLUTASYA  VIRAYASASYA
Coin of _ -
King Virayasa or (of) King of Kuluta VIRAYASA *
Thus Kulu or the Kingdom of Kuluta was alresdy an indepenient

state at the beginning of our era winile local lore traces its
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origine far beyond to the time of the mahabharata and
speaks of Bhim Sen who defeated the pDemon Tandi and of
Vidara as its founder heroes, with the boundaries of the
state extending beyoni the present Kulu across the
ferritories of Manii and Sukhet, Tradition likewise mentions
¥irmand in lower Kulu as the great center where the Atharva
Vedas were recorded and also mentions Rishi Jamad Agni of the
Vishnu Puranas with his wife Renmuka seeking solitude in these
areas, At Manikaran in the Parbati Valley there are a few
pages of a manuscript named Kulgntapftiﬁ KMahatmya purporting
to be a transcript of a part of the Bramands Purana and
deseribing a tract Kulantapitha, east of the Beas river,
A fourth or fifth century commemorative Troek inscription of

shri Chanieshvarahastin Vatsa can be seen at Salanu,

Though King Virayasa,uentioned in the legend of the
coin has not been identified so far and his name does not
appear in the kmwn genealogical recomis of the Rulu rulers,
one may assume that he was prior to the Uynesty deseribed in
the ﬁulu Vemsavall, Whatever may be the case these
geénealogical lists as we know them today, seem to go back te
a period in the histery of rulm not’ very distant from the time
of virayasa,

Tradition narrates that the early rulers of Kulu came
from Mayespuri or Hardwar and established their rule over
local chieftains some of whom mey nave continued as such for
comparatively long periods as their vassals, From then on
We have & long succession of rulers bearing tne surname of le,
experiencing the various yet common fortunes of ruling houses,
Successes and reverses, obscurations and re-eata._blishments of
their dynasty leading up to the time when the name of the
dynasty changed to Singh which was about 1500 A.b.. though

the dynasty itself seems to be a continuation of the original

one,




_This period coincides with the expansion of Kashmir and
Chamba=-Bralmapura which may explain the prevalence of
Kashmir prototypes dating approximately from that periode
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The original founders of the dynasty and their
followers have undoubtedly i)rought with them their own
particular peities, and the new links with the sube
Himalayas brought fresh cultural and artistic contaects into
the valley which must have influenced the already existing
local culture,

There is every evidence that by the %¥h, 8th and 9th

ond, fassiddy 2ankion
centuries,there was a great cultural and artistic activity
andi efflorescence anl an sdvanced civilisation spread
throughout the valley, This can be clearly seen in monuments
such as temples, sculptures anl carvings that remain to this
day scattered over the whole length of Kulu, from Wirmani
in the gSouth right up to Manali in the Worth through Makarsa,
Bajaura, Waggar, Baragraon and Jegatsukh which was the first
historic eapital of Kulu, NMany temples and places connected
with worship must have been destroyed in the course of
centuries, only scattered fragments of besutiful sculptures
and carvings'remind us of some fine edifice long since lost

physically, but often alive ani remembered in local lore, A
g s

Another important historical evidence ani recordi came

from the great Chinese traveller Hsuan-'rsang who visited

these regions in the 7th century A.D, He describes Kulu

or "Kiu-lu-to® as a country of some 500 miles in circumference
having upwanis of 20 Buddihist monasteries and rieh in
minerals, MWihing remains of these Buddhist sites except
tradition and a few scattered Buddhist relics that may or may

not dete from these periods,

A few early Buddhist bronzes that have been found in
Kulu would date from about the 8th century onwards if we are
to follow the present accepted chronologye. They belong to
the Torthewestern, Kasimir and Chambe~Lahoul tradition,
Yo excavations have been conducted im Kulu so far and the

traditional sites may contain some interesting and important

documentation,
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The country is a beautiful ani fertile region.
Rich in forests and gaue, Rich in rivers and mountain
streams with vest pasture lanis at different altitudes,
natural springe dotting the countryside ani with a number
of ot springs along the bed of the Beas andi Parbati
rivers, The climate is temperzte, yeh healthy ani bracing.
Yo hunger was ever reported in these areas and an agricult-

ural community could maintain itself in comiort with

comparative ease, These are some of the features that

made this region attractive for settlements, but on the
other hand also forced its rulers into extensive wars to

defend its frontiers ami keep out the invaders,

Bthnic Groups, The Ethnic groups inhebiting Kulu form a very
interesting and complex pattern, Here we fini the decernd=
ants of the aboriginal tribes of the Kolis and the ancient
Kuninias, tribes related to the Seutuern Himalsyaen
Mongeloids the Knasas, Khasht, Traces of the numerous
invaiers from Central Asia and the NortheWest, remnants of
contimwous Tibetan infilirations as well as the important
Rajput ani other penetrations from lower India, The
isolated lalana Velley constitutes a unique and relatively
undisturbed island of the early inhabitants of these

regions,

0f quite a special interest also are the Kshatraya
groups represented by the Ranas, Thakurs amd Rathis wheo
constituted or belonged to the early ruling classes of

these areas,

This rich pattern has still survived in one form or
another and is reflected in very interesting ani varied

Bthnic types, some very hanisome and refined,

The Tibetans founi the lower valleys of Kulu too
warm and they only settled along the higher fringes of the

surrounding mountains, 7Tife in valleys such as Kulu is




Temples
and
shrines,

usually very conservative, habits, beliefs, modes of 1life
survive uniisturbved for long periods of time, The Kulu
folk art and ecrafts reflect these coniitions, They are

a precious record of ancient cultures anld in the peculiar
and typical ornaments, patterns 6f woollen shawls and
blankets, sculptures, wood carvings as founi on temples

and houses, on wooden chests and in jewellery preserved

for us a glinpse into a distinet cultural expfession that
somaehow hormonises anl blenis with the nalural surrouniings

of the vallay,

This folk art often absorbed outside motifs and in
turn influenced borrowed forms, transforming them into its
own umni staksble expression, It is in these 8o called folk
patterns and art that we must look for some lost keys to
find an answer to the meny problemns posed by ancient

migrations,

Temples, Soulptures anml places connectéd with wersihip
are the most important early artistic heritage and document-
ation we have in Xulu, Religion up fo quite recent times
played an all important role in the life of the people, It
was an integral part of the community, a commen bond amd
was 8 living rich mixture of Hinduisn with the ancient
local beliefs in mature spirits, and all sorts of minor

Deities that filled the life of'tne people in a very real

way, Trees were worshipped ani sacred forests can still

be found in ma,ny places, serpents were held in high
veneration and the whole of nature was vibrantly alive in
legenis and fairy tales throbbing in a thousend different

ways, sometimes very beautiful,

The surviving temples of the Kulu region cen be
Toughly divided into two groups, The Hill Temples and
Shrines, representing an indigenous pattern common to most
Western Hill fracts, harmonising with the architecture of

local dwellings, built of wood or of wood and stone and the

type that was introduced from lower India and ivhich may be
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designated as the teuples of the Plains, These are of the
shikhara type built entirely of stone, but sometimes
having & wooden superstructure covered with slate and
forming a sort of parascl as a protection for tie main
structure against heavy snow falls and rain, A number of
these latter temples must have been executed by masier
builders, sculptors snd masons brought from lower India or

neighbouring areas by the Rajas and chieftains,

Hill Teuiples, The S0 eslled Hill Temples ¢an be again divided into
two main groups » one with a simple rectangular cells of
stone usually with wooden stays covered by a high sloping
roof of slate or wood, formimg a gable over the doorway
which is often set in an elabdrately carved large ornamental
panel of carved wood surrounding and framing the door, This
may be surmounted by a winiow set in a carved frame ov
further decorative panels, There are often two windows or
panels on‘either side of the entrance also with ornamental
carvings., The roof on either side usually projects to fomm

a2 covered passage arouni the cella ani is often supporfed

by pillars which may be carveld andi forms a kimi of

eircumanbulatory passageway or pradaksuinapatha, ¥From the
lower edges of the roof or cormices are suspenied oblong
wooden pendants which taper downwarde and teruinate in a
round knob, They renind one of a fringe and are free to
move in the wind, Sometimes the Eves are provided with
gitting or crouching figures of animals, The general scheme
goes right back to the Gupta tradition, superimposel upon
and modified by local features which we must seek in the
architecture of local dwelling houses ani other allied

structures,

The other group of Hill Temples are of the so called
Pagoda type, This type of temples are the most conspicuous
and their cella is surmounted by a tall superstructure of

a steep wooden roof in receding tiers (usually turee),




Hirmen pevi
Temple,
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forming & sort of pyramid, with the lower Toof projecting
over the cella and like in the former temples foruing

& covered passageway usually supportel on pillars, Of

the latter type of temples only four seem to have survived,
the most important one of them is the Hirman Devi Temple

at Dhungri in Manali, There is one at Waggar, the Tripura
Sundari Temple, the Temple of Triyuga Narayana near Bajaurs
at Dyar and the Ad Brahm at Khokhan, Though many of these
Eill Temples in their founiations go back te very early
periods of Kuluts ki story, they have been periodically
rebuilt and their wooden components are not more than some
four or five centuries old in their present state, though
the Deodar wood of which they are buiit could unier

favourable coniitions last muech lenger,

Hill Temples are very numerous and are scattered all

over the main valley, as well as in the complex pattern of

valleys thatl surround it anmi open into it from =11 sides,

With some variations they follow the same general pattern

ord sometimes combine festures of both types,

Of the outstanding mill Temples, the large temple of
Hirman Devi considered to be the originsl protectress of
Kulu at Menall, is an important example of the pure Pagoda
type of Hill Temple architecture, Besides the fine
architectural and ormamental features we also know the date
of the present struecture, It was built in the year 1553 A.D.
by Reja Bahsdur Singh, but everything seems to point to a
much earlier date for the original shrine, Lven tie
existing mask of the presiding Goddess jiruan Devi bears
the date 1418 A.D, in the reign of Raja Uahran Pal, aluost
one ani a half centuries eariier, The Hiruan Devi Temple
stanis in a forest surrounded by magnificent Deocdars some
of which are over a thousand years old, The disposition
of the trees arouni the temple as well as the surviving

legends seem to point to a muech earlier shrine on the




A Since these lines have been written the temple has been

grievously disfigured by ignorant restorations, Many details
have been irretrievably lost including the bronze 1ion head

. on the door of the temple,
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foundations of which the present structure has been erected,

Tradition links the name of the master builder and
carver=sculptor of the present temple with the master who
repaired and carved the more recent carvings and sculptures

in the temple of Markula Devi in ChambsaeLahoul,

The Hirmen Devl Temple is a rectangular stone
structure with its entrance fucing Hast, standing on an
elevated platform of cut stone, It is surmounted by a
pyrsmidal Pagoda type wooden rool rising in three receding
tiers, projecting beyond the cella ani is supported by
pillars, The enirance or doorway is set in a large and very
typical ornsmental panel of intricately carved bands of
conventionalised designs and florsl motifs interspersed with
figures of Gods, minor Deities, personages and animals,

The general scheme of the panels is similar to the patterns
used with loeal veriations in other Hill shrines and goes
back to the Gupta tradition in ite prototype, as we find it
in the temple of the famous Lakshana Devi at Brahmor in
chambaz where the carved panels go back to the 7th or 8th
century, As in most of the temples Deodar wood has been

used turoughout,

L4

The Hirman Devi Templée has four main ornamental banis

around the door, but since two of them are again subdivided

into two in their upper portions one could describe them as
six, The door itself is made of a single massive Deodar
plank and has a fine bronze knob of a lion's head in the

upper middle of the door, %

The inner ornsmental bands surrounding the door begin
at the bottom with two figures of purga, One staniing on
a lion to' the left of the door and one in the aspect of
Mahi shamardini onm the right side., Above double semicirecular
haloes the band is subdivided into two distinet ornamental

motifs, The inner one, a conventionalised somewhat geometrieal
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seroll pattern and the outer also a stylised floral design
arranged to give a rhomboidal effect with two floral roundels
in the upper corners, Across these two banis above the door
is a figure of Ganesha, The next band begins with two
figures of worshippers or attendants standing witih folded
hanis on either side, Above them begins & very renarkable
ehd original banl of churning waeves in which fishes swim,

It is in a deeply uniercut technique and forms a very rich
anl umisual decorative motif, The next 3xd (or 4th) band is
broad and begins with the Takshmi~Narayan motif (with a
GaTuda of Kasimir-Chamba type) on the left side and a
Gauri-shankar group to balance it on the right side, Above
them is a pediment with a floral design forming a kindi of
cusped arech over the figures with a lotus petal band above it,
From it starts a short roumi pilaster with a semicircular
floral roundel at its base and at its top where it terminates
in a steep triangular gable with a central floral design and
with two prominent peacocks on either side of the gable,

Two crouching lions are above these capitals flanking the
horizontal continuation of tie band with a curious foliage
motif reminiscent of the treatment of waves in the other band
and has interspersed conventionélised Kirtimukhas heads,

Above it is a band containing the nine Grashas, In front of
this band numerous iron tridents have been fixed by worshippers,
The outer and largest vertical band contains s number of Gods
and Deities and 18 again subdivided into two, Among the Gods
are prominent the avatars of Vishmu, Devls, Gopis and of

special interest are the two large panels of Deer eating

leaves off a tree,

The horizontal portion of the outer band has an
interesting frieze of sixteen female figures in dancing
postures on either side of a male figure in the center, They
are flanked by two carved squares, the left one containing
a horseman with a bow, The final top horizontal band is
formed of upturned lotus petals. Though the carving

is net very fine and can be directly linked with folk art,
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it is nevertheless very original and decorative and the
whole ensemble ie rich and vital, Portions of sculls with
horns of Deer, Antelopes ani liountein Goats sacrel to the

goddess are hung over the carveld panels of the doorway,

The doorway is flanked by two winiows with carved
ornaments on their frames and central dividing pillars
harmonising with the motifs of the central door panel,

el aked
As already mentioned similexr wood carvings can be foumd

in other Hill Temples of Kulu, as for imstance in the temple

.efAGautama Rishi at Gosal which is a smaller but very typiecal

shrine of the gable roof type in which the carved wood
ornamental panel around the door is surmounted by an
ornamental window, The door panel contains a number of
details reminiscent of the carvings of the Hirmen Devi
Temple including the ganas; figures of Delties, the wave
and scroll motif, the peacocks ani the deer eating off

a tree, The same upturned lotus petal motif appears in the
last upper band over the doorway, The late Gupta tradition
i8 here agein quite obvious in the general treatment
details, Similar fosé&éea can be found 1n _ ijL

LA 3“’2“'—“““” |

Pripura Sundari The Tripura Suninri Temple at NWaggar, anéther Pagoda

Temple
at Yaggar,

Type temple, dates in its present form from the 15th century,
Undoubtedly like so many other temples it is originally

of much greater age, Around it we can find some sculptures
that go back to .the period of Kuluts great artistic

activity, the 8th ani 9th centuries,

Situated st Yeggar which became the capital of Rulu

in the early centuries of our era in the time of Raja

Visudh Pal or Raje Uttam P2l the eleventh and twelfth Raja

of Kulu, one is incnned to believe tradition which
ascribes its foundations to a remote past, It also has a

three-tiered pyramidal wooden roof with crudely catved
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figures of monkeys and lions at the cormers, but unlike
uirnen Devits Temple it has but few carvings. The

rectangular cella contains no images of great interest,
The central image is a late bronze: figure of ourga as

Jahi ghamerdini of good size,

Fagger having been the capital of Kulu for more than
a thousant years, from about the 4the5th century A., onwaris
has preserve;t in all some six larger and about a dozen
snaller shrines, Tradition places the original muber of

them as muech higher,

Bij1i Mahadev Among the more important other mill type shrimes with
e e a gable roof is the well known Bijii Yahadev Temple neaX
Bhuin,a very typical and imposing structure, A Shaivite
ghrine, it possibly was the Place of workship of some

mountain or nature God originally.

The tall wooden staff whieh stonis on its northern

side and is a special fealure of this temple may well have

originated from the ancient traditional sy'mbol of the

gountain or Nature Gods, which is a Plain staif or even

atick,

The actual temple is a large rectangular structure
of well cut unbonied stones, surrounied by a balcory or
veraniah of carved Deodar elements with intricately carved
winiow arches and good open work on the baleony paneis in
the typical Kulu ornamental motifs,

Phe reoof forms a massive gable made of six tiers of
large Deodar planks with & heavy ridge beam studded with
jron tridents, the usual offerings by devotees in similar

shrines,




Temples of the
Plains,

Basheshary
lahBdlev Temple
at Bajaura,
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The temple is situated on a high promontory overlook=-
ing the confluence of the Beas and Parbati rivers and

commanis & very finme panorama all around,

It is not possible here o give more space t0 the =0
called Hill Temples amnd shrines and we shall now consider
the teémples that have been introduced into the valley Ifrom
the plains or adjoining areas, Tncsé structures have
preserved remarkably the basic traditions of thelr origin
and have apparently beorrowed local idioms only when repeated

or rebuilt at later stages,

of the Shikhara type of temples, the most important
one is the Basheshar Wahaiev at Hat, Bajaura, The temple
unioubtedly constitutes one of the finest mornumenis of

the Western Himalayas and is a unique example of the later

gupta tradition,

1t is not large in size as was the case with most
temples in these mountain tracts, 1In these ramote valleys
we shall not finli large monumental edifices or enseubles,
Everything was on a comparatively modest scale %o conform

to the specific conditions prevailing in these areas,

yet, while the Basheshar Mahadev Temple is not large,
it is a most beautiful example of Shikhars architecture

endowed with great dignity, sirength and compositional unity,

The architecture and sculptural details of the temple
take us right back to the great Chalukian tradition and we
clearly discern elements that remini us of Badami, Aihole,.
the temples of Pattadakal and right through té the great
temples of Central Iniia and Rajasthan, some of the earlier
temples of Bhuwaneswar in Orissa and the temple of liasrur

in Kangra,

How remarkably vital must have been this tradition to

spreal over the subgontinental plains, inspire various racial
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groups and travel intact beyond the high ranges into
remote and difficult of access areas,

The Basheshar Jahadev Teuple as the name implies is
dedicated to ghiva and s simple lingam has been placed
in the sanctuary, whether it originally hai any other
statues inside we do not know as only the tiuree sculptures
in the porch chapels st the Ganga and Yemuns reliefs
flanking the entranceAbelonging to the original shrine can

be found there at present, The few sé®ay images found in

the Mm,"ﬁerewobuously brought there from outside, All
the architectural details of the temple are well designed,
balancel ani executed, A feature of this temple are the
four large projecting chapel porches at the four sides of
the ghikhara, The entrance of the temple faces Last amd
the three other chapel porches face xor'th, West anl South,
They are massive ani prominent, projecting well beyoni the
central structure and givé it a ¢ross shaped pla.n. The
central structure is only 13 feet square with massive wa.llé

of well cut stones, The ssnctuary is also comparatively

small,

The beautiful shikhsera gently curves upwaris to
finish in a fine Amalaka stone and is divided into six
successive horizontal banis or elements of ornamental units
in its upper portion, At the four corners the rectangular
elements alternate with and are intercepted by semicircular
mouldings of the corianier or Amalakas pattern building up
towaris anl repeating the motif of the Amslaka sfone whieh

crowns the edifice,

Vertically the shiknara*s sides are divided into
sevﬁn unequal segments, The central wider éegment is
flanked on either side by two narrow receding mouldings
Wwhich vary in design and these rest against the wide corner

elements already described, A motif of diminutive arches




repeating the Chaitya arches above the porch chapels is
used throughout the shikhars along the axial centers of the

vertical segments or banis,

The detalls and motifs used in the chapel porches are
the conventionalised ani simplifiel elements usei in the
shikhara mouldings, combined with great wealth of imagination
yet unity, The porches which reach to about two thixis of the
height of the edifice have a very fine ami rich superstructure
composed of two related superimposed receding terminal
elenents, both termimating in a finely designed areh, the
lower one being larger and containing the heaus of the
Trimirtis,/ of Bralma, Vishinu and Shiva or of Shiva alone,

A frieze of little chapels as replicas of the temple, taree
in front ani one at the side of the poreh form & rich bani
below the Trimurti arches, The entablature rests upon a
Plain double moulding which divides the upper portion of the
‘Bhikhara from the lower walls and runms around the entire
edifice, A narrow continuous banl of semicircular floral
found.els finishes the walls of the porches ani the projecting

corners of the main shikhara,

The walls of ‘the ‘chapel porches consist of simple

vertical mouldings decorateld with ‘a. beauti ful superimpo sed

vessel and ornamental folisge motif,

Two little brackets project over tue front corner
pilasters of the poreies supporting the upper entablature

anl are carved with a leaf design,

On the side walls of the main porches are iwo super-
impo sed small chapel niches more or less repeating the

genersl scheme,

The largerectangular epenings or apertures of the main
chapel porches are set in receding banis of a plain moulding,
Only in the doorway porch where the two reliefs of Ganga amd

Yamuna flank the entrance, the outer band has & beautiful ami




rich écroll motif, Above the aspertures is an arciuiirave
panel containing small simplified cuapel brackeks, The
dexterity with which the various related and interdepenie
ent motifs and elements have been dispersed throughout
the structure give it a greal sense of unity and

integratel harmony,

Whoever the actual bujlders of this temple may have
been they were certainly masters of their craft fully
conversant with the best traditions of the late Gupta
structural amd plastie heritage,

The sculptures The sculptures at the entrance and in the porch
Bas;:ah:,?emahg- chapels of the Bajaura Temple likewise point to the same
dev Temple, :
links with the Gupta sculptural tradition, Though it has
been suggested that the reliefs of Vishnu, Durga and
Ganesha may be reproductions of lost early originals and
are of later date than the Ganga and Yamuna reliefs,
they have 20 much in common in the technical treatment of
their details that one is inclined to treat them as
contemporary, but possibly by another artist,
The reliefs of The elongated, elegent and dignified figures of
. Gangs® and Yemuna, &, o
: : Gange and Yamuna flanking the entrance poreh are shown
stanling egainst a rich background of intricate foliage
and heavy floral scrolls, sumall figures of female
attendants stand at their feet in very beautiful poses,
The scarves or dupattas of the Goddesses fall ovér their
hair gathered in a side bun, flow over their shoulders
and arms in beautiful continuous wavy_lines anl repeat

themselves in the likewise wavy flowing contour of their

transversely pleated skirts,

Their skirts are held by a gimile from which beaded

loops and tassels hang, The skirt extenis over tho abdomen

above the belt in vertical incised folds that continue in

oblique lines over‘the legs below, The Goddesses Wear
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three progressively‘heavier necklaces and a string of
beads falling between their breasts and ending in a knot
or pendant, On their heads they wear a turee pointed
crown, The hair is parted in the middle ani sweeps in

. wavelets towaris thelr ears, Heavy eircular earings are
woxn by both the Goddesses and they both wear armlets
with a triangular upper extension, narrow bracelets and
anklets, 1In one hani they hold & water vessel and in the

other the heavy stem of a flower,

The female attendants wear a similar, but simplified
attire ani the attendant of Yamuna holds a tall parasol

over the goddess,

Both reliefs of Ganga and Yauuns are flanked on the
outside by & very rich and intricate scroll motif mouwlding
of great strength and beauty,

The entire composition, the figures of the River
Goddesses and their attendants, their dress, the floral
motifs anl scrolls all conform to the great tradition wnieh
inspired the:arehiteeture of the teaple,

The three sculptural reliefs in the main chapel
porches at firét appear different, yet are similar in many
of their details to the other reliefs, They are over
5 feet in height, only the panel of Ganesha has been

broken across the top.

The sculpture of Visunu is in the chapel poreh
facing West, Durge faces North and Ganesha Souti,
Unfortunatély the faces of these sculptures have been
mutilated it is said, at the time of Raja Ghamani Chani's
of Kangra invasion of Kulu in 1760=70 A.D,

One of the first things that strikes one when looking

‘at these sculptures are the slender elongated proportions

of the figures reflecting the canons of the 7th century,
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1uurga. measures over eight and half heais, while Vishnu

is nearly eight¥, The clear yet simple ani well defined
composition, the excellent execution, the characteristic tall
three pointed ornamental crowns, the fime flowing wavy lines

of the draperies and the rich floral scrolls merging with the :
draperies into one flamboyant background siw N oll /W.’-A,MA,

While we recognise in them some characteristics
of the Trigartha School, certain Rajasthani features and
Kashmi r«Chambe details, yet they have a striking originality
all of their own,
The Vishma In the Vishmu figure inspite of tue apparent rigidity
(i of the central figure, there is an outward rising movement
in the composition beginning with the flexed fie;xires of the
male and female attendants that flank it, bo‘th looking
upwerds, and continued in the posture of the rear arms that
rise obliquely holding th: L;v%l;;t ani the dise, This flexed
attitude of the attendant figures can be already found in
Kushana sculptureg anl has later been adopted in the ¥orth

Western and Kashmir sculptures where the hands of the God

were made to rest upon the heasds of the flexed attendants,

The girile of the God is a siuple ornsmental bani with
a central buckle, The dhoti is short and of equal length on
both 1eg§ with the central folds trea,téd in the same
characteristic rich, wavy pattern, A scarf flares out
horizontally on eitier side of the arus as can be found in
Sassanian, Kasimir andi Chamba sculptures, Visinu wears s
thin Yajnopavita, prominent earings ani simple tuin bracelets
and armlets which are worn high near the arm pits, The hair
falls in wavy curls on either side of the hesd and & largé
fleral gerlani follows the line of the snoulders, and falls
over the arms ani below the knees, The round flower .1n the
right hand follows the pattern of the flower held by the
river Goddesses, Upon the pedestal, between the feet of

the God is an eroded projection which must have been the head




The Durga
relief,

of a Prithvi Taksihmi,

Atlarge rouni hale common to 2ll the figures has a
fiaming edge which 1ifts gently into a point at the top,
Inside, the halo is divided into conceniric banis with TloTal
ornaments, The male attemlant of Visunu wears a tall crown
similer to the one worn by the God, while the female atieni-
ant wears a dress conforming to the dresses in the River

Goddesses reliefs, There are twe prominent flying gandharvas

with garlandis on either side and overlaspping the hale,

purge as Mahishemawiini is shown in a very dramatic
yet slender and angular form, The whole composition has a
sence of asetion and is imbued with & certain triumphant

rhytim, 8She is depicted with eight arms anl also wears a

- $all elaborate three pointed crown, heavy earings and hairx

_arranged in a bun over her left shoulder, Jewellery,

bracelets, andi armlets are the same as in the other reliefs
with the exception that the front pair of arws has the

broad Churi type of bracelets, as found in tae iani shamardini
relief at aihole, Iike the other feuale figures she wears
thin enklets edged with small pendants, The dupatta is
gcarried over the bun ani flows in free ripples behind the
Goddess, while a heavy fleorsl garland follows the outline
of her shoulders and falling over the arms makes a loop low
over the legs, Her skirt is held by a tasseled girile ani
extends in pleats over the abdomen above the girdle, similar
to the skirt pleats of the River Goddesses, Above the skirt
and across the abdomen of the Goddess can be seen the seni-
circular ornamental band which is a characteristic detail
found on a number of Kasimir and Chanba images of female
Deities » both Hindiu and Buddhist, It may be an ornament or
the lower edge of a diaphanous upper garment, ©5She plunges
her trident into the chest of the Asura whom she nolds by a
tuft of his heir, He is shown im an angular flexed po sture,

kneeli Nge




Of special interest are the twqWfine;y#sculp;@ggvlﬁjﬁggﬁ,

_supporting the threne of Ganesha, they are shown with
crossed front paws, a posture that originated in Gandhara
and has been repeated in bronze sculptures of the Northe

Western tradition and Chamba, s




The Ganesha
relief,

Temples of
- HurlieDhar
ard Gaurie
‘Shankar at
- Naggar, -
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A smaller Asura figure in an almost similar posture and
attituie is at the lower right cormer, while uurga's lion can

be seen to the left in the background beunini the vanquisihed

- Buffelo pemon orwmpled at purgats feet,

The figure of Ganesha is 2 traditionsl imsge in the
style of tne other two panels, It is alse well designed and
elegant ani except for the broken top portion is well
préserved 4\ These three sculptures though following traiitional
caﬁgbna and ornamental details have & character all of their
0Wn, There is an originality in their trsatment which makes
them unique and striking,

In all some sixteen teuples of the Shikhara type have
been recorded in RQulu, Jany more must have fallen to ruin
and one can still find here and there traces of such old
structures, These temples are found mostly along the lower
shelf of the valley, A number of them can be seen at Naggar,
but the teuples at Waggar are mostly of later date and not
of the same merit having been restored ami rebuilt, though
the founiations of some of them are undoubtedly of considere
able age, Tnﬁs the temple of Nurli-Dhey st Thaws is built
over Gupta founaations, but of that period onLy thé Plinths
remain, The temple of GaurELShahkgr below the Wagger Castle
is 6f an garlier data; but has alse been restored, Some
ornsmental stone details and columns belonging to the old
structure éan be seen hearby. This temple has a comparatively

simple shikhara ani the side chapels or porches have been

~ @lresdy reduced to small flat niches, the ormamentation is

also much simpler, The entablature over the entrance has
five small chapels of wnicli the central one is the largest
and the Trimurti motif over the entrance is enclosed in a
simplified arch, An Aualake Stone crowns the edifice, Tue

Whole structure is divided borizZontally into eleven progresse

ively diminisiing successive banis or eleuents separated by

simple projecting horizontel cornice banis, A stone Nandi




faceg the entrance of the teuple.

" An important Gsurieshankar Temple is at Dashal not
far away ani i8 also a protecied mwonument, It is a fine
exsmple of Shikhara architecture and is in good conmiition,
The cuter walls are enriched by numerous reliefs of Deities,
ghanas m.:. beautiful ornamental details, An interesting
feature is the figure of & lion in\ a sitting posture asbéve
the Chaitya areh containing the 'l‘rim?.frti heads over the
entrance to the temple, An Amalaka finial crowns the

edifice and & Wandi stamis in front of the entrance facing' it,

Jagateukh, the first sncient capital of Kulu contains
at present some seven temples, but they have also been
rebuilt and renovated at different times, The teuple of

Sandhya pevl sanihya Geyatri dates irom the 8th century,

Gayatri ‘ :

pevl Teuple Of the original temple only the walls, tie entrance and the
at Jagatsukh, ; : ’
subgidiary chapels remsin surrounded by a comparatively late
structure erected at the time of Raja Udhran Pal in 1428 AeDy
which has been again renovated at a later date, The original
shrine has some affinities with the Telie-ks Mendir at
Gwalior and the sculptures remind us of some of the early
sculptures at Osian in Rajasthan, A smaller 'temple of Shiva

o o i,
TPTE S ey pole i oo b

Teuples at lany temples at FWirmand are also of grest age, The
copper plate grant of Maharaja lahasamanta Samuirasena
to the Parasurama temple is of the early seventh ecentury,
In this grant a temple of Shive sulapani is mentioned, but
one canmot with certainty identify it at present, There are
a nuaber of shaivite sihrines in tae neighbourhood, as fox

instance at sheamshsr, many of them dating back to very early

periods, The most famous temples are the teuple of Devi

Anbice founded according to legend by Parasurama son of
Rishl Jamed Agni and the temple of Parasurama an equally

_ancient shrine, The beautiful bronze mask of Majani Devi




The Temple of
Raghunathji
at sultanpur,

AL

at Wirmand dating from the 9th century is the esrliest metal
mask in the Kulu region known to us at present and is an

object of great veneration,

Mrmand like Trileknath in Chamba=TLahoul is an
important place of pilgrimage, The Sutlej River flowing
nearby carries its waters from the sacred regions of
Take Manasarovar and nount Kailas one of the greatest centers
of Hindu Pilgrimages, the sbode of liskniev, the seat of
loxd Shiva, The regicn of gpiti was ;)nce ruled by Hindu
Kings ani possibly asreas further upstreaas aleng the Sutle]
exteniing up to mQunij. Kailes were also at one time under the
Tule and witiin the territories of early Indian dynasties
that-have long since receded into the realm of legends,

Spiti may have been only a remnant of a much larger area,

sultanpur has become the capital of Kulu at the late
date of 1660 A.,D, and has no shrines of great age. The
petron God of the Kulu Rajas is Raghunathji who sé image was
brought to Kulu from Qudh by Raja Jagat Singh (1637=72) who
transfered the capital from Waggar to Sultanpur and asmed.

the office of Vice-Regent of the God.

Manikaran in the Parbatii Valley has also a number of
feirly interesting shrines built near the hot springé waoiech
are held sacred, but the lergest one, the ltemple of

BaghunEthji, has collepsed ani has not been so far restored.

It is not possible here to describe orr gven mention all
the places of arfistic interest or merit in the Kulu region,
The large number!of teuples and shrines and the inmumersble
Gods and Goddesses thal are such a feature of the Kulu Valley
have given it its name;

“THE VALLEY OF THE GODS",
we shé.ll now deal with the next part of our narrative,

& short desoription of some unattached sculptures, metal

images, ecarvings in stone and wood ard other fields of

ereative expression,




MASKS AND OTHER ARTS

Stone sculptures, reliefs, carvings, fraguents of
ornamental details can be found over tae wihole length of

the Kulu Vvalley,

Onece they must have formed part of some temples or
shrines long since fallen to ruin and now lie scattered in
courtyards of other temples and enclosures or simply in

open fields,

In age they may date from the 8th or 9th centuries in
their earlier examples and through all the later centuries
right up to fairly modern times,

We can fini among them some fine examples of the late
gupta tradition, sculptures that show Chalukian influences
or again with PratihE}anRadastnani, Irigartha and Kasnnirie
Chamba features, The finer sculptures ani carvings are
interspersed with quaint examples of folk art that are often

difficult to date,

Beautiful carvings of door jambs, lintels and key
stones can be found in the vicinity of the old sites of

Makarsa at Urlgmaéi right up the valley to Jagatsukh and

the old fort of Manali village where s number of fine

carvings and ornamental details dating from about the eighth
century andi representing fragments of ruined éhrines can be

seen even today, Sculptures and a fine Trimurti found

nearby were part of some ancient temple, The rieh and intricate
floral scroll motifs link them with the sculptursl details

of Bajaura and Masrur,

Practically all the old inhabited places of importance
eéspecially the sites of the old capitals such as Nast at
Jagatsukh, naggar and liskarsa have some interesting sculptursl
fragunents or documentation, at times exnibiting a marked




Sculpture of
Vishnu at
Bajaura,

difference in style ani provenance, thus a bevi relief from

_Manali has the early Bramor-Kashmiri characteristics while

some sculptures at Wast have both Rajasthani and Chamba
influences, An interesting early Mahishamardini relief at

Jagatsukh has some Chalukian features,

Taggar likewise has a number of fairly early sculptures
mostly of purge, Vishnu and rakshmi-¥arayan, Gaqu;Shankar,
Varsingh and Ganesha reliefs, besides some equestrian
statues purporting te be Guga Chauhﬁh, but obviously sometimes

depicting female riders,

Perhaps one the mo st outstanding and important,
iniependent sculptures in the wvalley is the figure of Vvisuma
within the compound of the Basheshar Mahadev temple at
Bajaura in a fine late Gupte Pratihara idiom, It is a very
beautiful sculpture of great strength and dignity, yet great
simplicity, Unfortunately it has been broken at the feet,
but the pedestal with the feet stands nearby, Vishmu is
represented with four arms, Two back arms are broken at the
wrists, but being held downwards and slightly outwards, they
may have rested upon two attendants, since there are two
projections on either side of the long base that seem to

indicate the place whére the attendants might have stoocd,

vishmu is shown against an elaborate multifigured Prabha

of the type found in a Vishvarupa Vishnu figure from Kanauj,
Iike that figure it also has its five avatar asgpects, the

smaller Fish and Tortoise heais being superimposed upon the
Boar and Lion heaids, Above the crown is what appears to be

the head of a horse, The aspect assumed to destroy Hyagriva,

The face of a fine Gupta type is somewhat eroded, but

still quite clear, It strongly resembles some of the faces
at Masrur, The well preserved lobe of the left esar shows

most excellent workmanship,

The crown is of the square semi=ecylindricel type:




This beautiful, powerful and dignified figure must
have been part of some outstanding temple long since lost,
A number of other important sculptures can be seen in the
vieinity of the Bajaura temple but of all these the figure
of Vishnu is the most important, Many of the sculptures
have marked early Kashmir characteristics and according

to tradition have been brought here from neighbouring shrines,




raised in the center and with & rich central floral design,
remini scent of the Deogaerh or later Wepalese crowns, The
heir falls in thick locks and the heavy ecirecular earings
with a beaded or ribbed outer edge rest with the locks upon

the shoulders,

Vishma wears two necklaces, an immer string of single
beads and an ouler double string with a pendant in the center.
He wears tnin beaded armlets near the a,rmp;.ts and narrow
bracelets, The flower in Vishnu's right hand is a lotus
with reversed petals held facing backwaris towards the
figure, A coneh is in the lefi nand Tesling upon his thigh,
The girdle 1s a narrow and simple one, The dheti is short
and of equal length on both legs, The long floral garlamni
is relieved by three large round flowers, over the armms and
below the knees, Retween the feet is s damagel projection

that might have been the head. of a PrithvieTakshmi,

8 beautiful, powerful And dignified figure must

e outstanding\femple 1or;§ since lost,
ha
sculpfures can be sSeen in ids vieinity ogl/ﬂw

(5 a,w but of all these the figuxe of Vishnu i% the most important,

-Vishnu relief
from Waggar,

Along with the fine early sculptures of accomplished
workmenship we find a local idiom which follows c¢losely the
early Pratihara-Rajasthani tradition on the one hani and the

M
Kashmi reChamba style on the other, But in most of them the

figures are already short and squatty and the worikmanship

is often clumsy, though the prototypes must have been of

quite a pure early style,

A Vishma relief from Waggar has many of the
characteristics of the KasimireChsmba tradition, The God”
is shown standing with his second pair of hands resting upon
the heads of two female attendants in flexéd postures holding
fly whisks and flowers, He wears a crown of five floral

roundels resting upon & band of eireular knobs, and has a




A number of good early sculptures can be seen.
_around the small shiva Temple at Jagatsukh and of these a
Mahishamardini relief is particularly interesting..




simple necklace of beads and narrow bracelets and armlets,
The hair falls in curls on either side of his head, A
scarf billows outwaris near the Gods elbows and he wears
2 massive long garland, His feet rest not upon a Garuda,
but upon the shoulders of a female figure shown just below
her breasts, very likely a Prithvielaksihmi motif common
at the feet of Kasimir Visunu figures, This sculpture though
of later date clearly shows the KasimireChamba influences,
somewhal modified arnd adapled fo the local idiom,
- Gaurieghankar There is a large Goauri-Shanksr stone group in the
group at NWaggar, ~
GaurieShankar teuple at Naggar, but though imposing in size
it is also fairly late, The God with the Goddess upon his
left knee is shown sitting on ¥andi whose head is turned .
towards them, The figures are squatiy and heavy, though
the sculpture follows an eariy prototype, Two flying
Gandharvas with garlanis are in the upper corners, Both
figures have the ;ypical suall protruding ¢hin as we find
in some Chamba=lahoul sculptures, besides some other features
of the ChambaeKashmir school, The sculpture is in good
condition and is the largest group at ¥aggar.
Sculptures xnéide eni outside the Dashal temple are several
at Dashal,
detached sculptures some of considerable merit ami interest
as fox instance the Tigure ol Kartikeys ani the Visanu figure
with two atiendants inside the temple, oOutside the teumple
is a fairly large sculpture of visamu with Laksimi on his
knee astride Garuds, The sculpture is of the KashuiT=Chauba
type with a typical Kashmir Garuds holding the amrita vessel

in his two hanis, Vishnu is represented with the rion and

Boar aspects and in his front right_hand holds a flower of

: Kashmir design,
4_________.”

Fountain Stones Fountain stones are not numerous in Kulu, but one
and Tanks, .
cccasionally comes across some water spouts with heads of

Lions or jakaras, Some decorative panels with figures and




ornamental deeigns still survive near the outlets of

some s8prings and tanks as for instance at Bashist near
llanali, This tank has a fairly large panel of ornamental
ani floral designs and figures of Gous. The panel builds
itself up through a series of receding horizonmtal banis
inteo a prominent rectangular panel with a fine Trimurti
set in a round frame, Above it is an oblong horizontal
panel with a double petaled floral roundel in its

center flanked by two small standing figures with folded
hands and erding in side brackets of floral design, This
Panel rests upon two rion heads that project well beyond
the panel, The mouldings of the lower portion contain
floral motifs, the flower vessel motif, Makaras and
various other ornamental details and figures of Gods and
Goddesses of which & Mahishemardini is prominent, The
large square niche or sperture at the bottom of the panel
has a Ganesha in the key stone moulding and what appears

as two River Goddesses at the lower corners,

A now discaried large cut stone water tank at Tawa

above Naggar had some carved features, but the g gonery
has crumbled in many places and has been used for
subsequent buildings,

Memorisl Stones A number of memorial stones of the RKulu Rajas with

of Kulu Rajas, :
figures of Rajas ani Renis can be found in the valley,
Below the main road lesding to the Naggar Castle from
Katrain and not far from it is & large number of them,
but they are of indifferent workmanship and some are in s
crude folk idiom, Many of them have suffered from exboaure,
wiile others sank into the soil, They usually show
equestrian figures of Rajas surroumndied by female figures
and in their general pattern conform to similar stones founi

in neighbouring states,

Yo large bronzes of importance are Lnown in Kulu, The

few bronzes like the bronzes at Naggar or Sultanpur are of
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letal Images, late date and Treported to have been brought Ifrom lower
Iniia and Bashahr, The already mentioned liahishemardini
Bronze in the Tripura Suniari Temple and the stamiing
Vi shnu inbthe Vishnu Teuwple both at Waggar though of good
s8ize are not of great artistic merit, Accoming, to

17
trmitmn they have been brought in the 1»61:11 centuryj}; /\Mjﬂ
Mo bwvi}&

The smaller bronzes must have been quite numerous at
one time anl they belongel to a mumber of schools, the
earlier bronzes were Buddhist of the Yorth Western, Kasimir
and Chamba-Tahoul tradition dating from aboutﬁ MMW ,
century onwards, They were mostly figures of the Buddha.mam
the Bodhisattva Padmapani in either standing or sitting
postures, An early Nahishamardinl of the Gupta~Kasimir
type was seen many years ago at Naggar ani was perhnaps one
of the earliest Hindu metal images in tihis region, It was
about a foot high stanling on an oblong plain plinth with
Just two moulding projections and had a round simple halo
behind the head of the Goddess, her rigint rear hani held
a sword high above the head in a horizontal peosition, the
trident was plunged into the Buffalo-Deamon at her feet,

The propoitions were refined and the bronze was of fine
workmanship, though very simple in its details, The sword
held horizontally above the head has been seen in several
Kulu Mahishamardinl bromses and carvings,

The better earlier bronzes were of the Pratiharae
Rajasthani Hill pattern of the 1lth and 12th centuries,
They were mostly raksimieYaXayan or Gaurieshanksr groups
_rarely gliryas, with elaborate back supports usually flanked
by Elephants, rions, Makaras and Peacocks, The nimbus or

halo was of a many petalel rich floral type ami rested

again.at an ar.cmtectural superstructure sometimes terminate

ing in an amalake finial. In both these groups the Goddess
Was depicted sitting on the Gods' left knee in a slightly
flexed pose and in the case of the LaksimieYarayan bronzes

Vishma was supported by a Garuia of a humsn type and in a

e
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pe éture found in some medieval sculptures from Ajmer,
The figures were elongated, well proportioned ani
wearing tall crowns, In the Vishnu bronzes the disk had
a flame azscexuing from its hub wihile the long mace had a
prominently ribbed terminal, The whole composition was
well balanced ard usually of very good workmanship, These
finer bronzes may have been brought from outside the area,
but their genersl style hes been repested in a number of
later images, which while following the originsi proto=
types, show a progressive deterioration of form ard
execution, These later bronzes could be of Visimu, Durgs,
Saraswati, LakslmieVarayan anl Geurieghankar groups also
figures of Rama, Krishns, Radha and Ganesha, lany years
ago the author has seen very besutiful and early Gaurie
Shankar bronzes of smeller size which have long since
disappeared, They were of the square Prabbavali type which
were filled with many smell figures of Deities arranged in
rows, of very fine workmanship and were made of a bronze
assuming a black patins, one could tentatively date them in
the 9th century, Along with these was the pure folk idiom
often following the above compositions and changing them
to the common Kulu Folk art demominator, They are quaint,
decorative and sometimes very interesting, as oﬁe finds
in them an adaptation of loeal traditional ornaments and
details, Some of them may be of quite an early period,
In this idiom, we mostly find images of Devis, Ganeshas,

Vishnus and Krishnas, Gods who were alway s ve%wnear to the

peoples heart, OUrgs as Mahishamardini wes siee—e most
populsr image, Bronzes similar to those found in Kulu have

been also found in Chamba ani other nejghbouring areas,

Vetal images of the later KaslmireChamba type and
ChambaeTaboul style have aiwe been occasionally seen in Kula ,
Some were of very good quaiity others were again a local
adaptation of these forms, lost of the early images were

made of the Ashtedhatu bronze or the eight metal alloy amd




Hill Mesks,
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as sueh held in great esteem by the people,

The next and mo st important group of metal images
are the so called Hill Masks, They are usually hollow
reliefs of heads and busts of Gods and Goddesses of
different sizes, cast ani chased by loecal ecraftsmen in
the shape of plaques that are carried on parssole
sumounted Palanquins and portable sltars during festivals,
sometimes a large number of masks being fixed on %o the
sloping front portion of the shrine, They are a very
typieél feature of the Hill Art of Xulu ani the adjacent
areas ami often exhibit all the cuaracteristic pecularities
of local styles and tradition, They are made of bronze
or silver, with conventional designs and ornaments sometimes
with inlays of other metals ani seldom with stones 1ike

coral and turquoise,

The importance of these Hill Masks becomes all the
greater, as & number of them are inscribed amd dated and
they thus provide us érith very valuable documeritation,

They give us an insight into the styles ard influences that
prevailed at a particular tiﬁ:e and alse give us the dates

and names of some of the Kulu rulers,

The oldest mask we know of at present in Xulu and

one to which we have alrealy referred earlier, is the very}

fine and beautiful mask of mujani Devl at Wirmend dating
from the 9th century, a rare and splendid example of this
carft, while the earliest inseribed and deted Mask is the
Mask of mrm:n Devi at Menali bearing the date 1418 AeDe
in the reign of Raja Udhran Pal and the other is the Mask
of vishnu at gsajla, Kothi Barsai dated 1500 Agide, 1n}the
reign of Raja sSidi 13'5,'1. There are a number of other
inscribed and dated masks, but they are of later Periods,
mostly of the 17th anmi 18th centuries, though some of them
are quite interesting,
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Utensils in Utensils in teumples were often decorated with quaint
- ofnamenta anl 1ittle figurines of Gods or Godlings, Krisuna
and the Gopis were sometimes interlacel on the haniles of oil
lamps and ladles, Jmages of Garudas were sl so Plentiful,
some of better workmanship ani sometimes of very unusual and

decorative patierms, Crystal lingsms set in fine bronze

were common in the shaivite shrines,

Wood Carvings, Wood carvings must have been very popular at one time,
Most of the old houses had some type of ecarvings on their
balconies, balusters, pillars ani around the windows and
doo¥ architraves, The carvings as found on some of the
Hill Temples have alrea;.{y been discussed, but stray pieces
of unattached wood carvihgs have alsc been foumni, prbbably
parts of some 0ld structures that have disintergrated or
been di smantied long ago., In one of these iooa carvings of
Lakshmi-Narayan from Neggar, Visanu is represented in his
three faced aspeet in a tall pointed crown astride upon
Geruda with a suall flexed yraksimi on his knee and a
Kirtimukha at the top, we can clearly discern in this carving
the ChambaeKashmiri influences, Vishnu has a snall pro.ject-A
ing chin and an elongaeted body, he holds a serrated m&am
a flamingv ehakra, and both Vishnu and Laksimi wear garlanis
of a prominent round knobbed pattern, }identioaliwith the
garlanis found in the early wood carvings of the Markila Devr
Temple in Chamba=Lahoul, The panel siffored from exposure,
but is a typical early woed carving of superior worhnahahip.

The ornamental designs widch we find in the wood carvings |
on houses repeat themselves in some of 'tha old wooden chests
of Kulu and 1ahoul and lare always typical of the so called
Kulu Patterns, Here we find the scroil motir,v the interi_aced.
oF plaited, often double plaited motif, snake b square
designs, basket weave, geometric floral motifé, various
swastikea and oross motifs, the }1otter» S motifs, umercutv 6ube

and triangular motifs, hammer motifs and a large variety of

allied designs highly stylised anl sometimes arranged in




Kulu Shawls
and Blankets,

rich geometric patterns, Some of these patterns as we
shall show repeat themselves in the designs of the famous

Kulu shawl s,

These highly stylised and bold ornaments and patterns
form one unified whole in the Folk Art expression of Kulu,
quite unusual and striking, yet blending beautifully and
expressing the general pattern of the o0ld Kulu life,

The Kulu shawl or blanket such a8 worn by women ig a

moaid?istinct woollen garment with its beautiful designs

in belgtpaxterna ard colours, These designs, andi colour

schemes were so typical of the Kulu Valley, of its people
anl their entire pattern of life that it is impossible not
to mention them, however briefly, when discussing the arts

of the Kulu Valley,

The importance of the Kulu ghawls lies in the fact
that today practically the only living artistic expression
surviving in Kulu, still continuing in however a lesser
degree is the weaving of blankets and shawls in whieh the
traditional designs and patterns are maintained even now
and the colour combinations still remindi of the original

chromatic schemes,

The shawl or blanket worn as & dress piece is usually
made of two narrow strips sewn together in the middle amdi is
cleverly'draped to form a dress, Both ends of the shawl
have three banis of rich patterns, the lower band being
usually the broadest, The spaces wihich separate tue banis
from one another are wider than the transverse ornauental
bands and arée of the same shade as the body of the shawl,
They are often interspersed with large individual patterns
which give them the appesrance of another band, Counting
these spaces as two extras banis, there are five successive

banmis in all, A fringe finishes both énds of the shawl,
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The longitudinal borders or edges of the shawl may be

Just a simple strip of a different colour or may have a

projecting design é,ning into the body of the shawl from the

strip, sometimes the entire strip may have a complex ornsment,
All these designs are woven in the tapestry weave, individually
finished and are slike on both sides,

The body colours of the ornamented shawls may be white,
black, brown and seldom of some brighter shade, Often the
body ¢f the shawl may be in broad cheguered stripes e in a
Plaid pattern or small checks usually black ani white or

black, grey and white, sometimes brown and yellow,

The patterns used in the transverse boriers are very
varied and rich, They may have a variety of combinations of
the cross pattern where the cross itself may be duplicsted or
reduplicated at its ends, or have a series of crosses enclosed
in multicoloured borlers giving them s rhombeidal effect from
a distance, or the wavy and zZigezag pattern mode up of many
coloured squafea'or triangles, or banis of series of small
crosses of many hues arranged diagonally across the banis,

The same diagonal pattern may consist of triangles, giving it
an effect of scales or waves, or again we may find the swastika
motif, the charscteristic letter s pattern, the hammer pattern
and the popular diamond pattern with its eniless gombinstions
of differently coloured diamonis ingeniously arranged and

ai stiibnted to form variegated and original patterns, Or again
it may be a riech combination of them all, but whatever the
patterns used, the colours cho sen especially im the designs of
the 0ld shawls were beaﬁtifuny blemied and distributed,
striking and bold, yet always with the certain restraint and
harmony of good taste, Thus in the white shawls pinks ma& be
mixed with yellows, reds, peridot greens, and blacks, or agein
oranges and reds with whites and greensg, Blues will be
interspersed with white, red, green and black aceents,

Especlally stiriking were the rieh black and deep brown shawls




with broad ernamental banis of red and orange, black amd

white and deep green designs.

The vivid cclours used in the ornsmental patterns of
the shawls blend ani harmonise with the hues of the surrounie
ing nature ani both these ornaments and colour schemes are in
some waye one of the most typical, striking ani true ereative

expressions of the Kulu people,

Jewellery consisted of necklaces,bracelets, earings,
no se rings, peniants and Plagues worn over the chest or at
the side, with stranis of chains coming down or sweeping
across to be fastered to the sides of the garuent, Enamel
en silver pendents zre usually suspended from necklaces
fastened around the neeck, while plaques hang on chains faat-
ened to the shoulder folds of the garments and are decorated
with figures of Gods or with geometric ard conventionsl
florael designs, swastikas and erosses, Bright strings of
coral, fturqueisé ani amber besds are often used interspersed
with silver,  8ilver ribbed beads of an elongated corianier
pattern were also often used, Blongated small pendants of
very ancient patterns or silver eoing in great profusion
sometimes in several rows are also worn interspersed with
beads in necklaces, The ears are perforated all along the
outer lobe ard small or large, often ornamented rings are
passed through them, Chains of filigree work may be wornm
at the side of the head from the center of the forenead
towards the ears, with a suall pendant in the middle of the
forehead, ‘In former days the nose iine;s often assuned
exaggerated proportﬁ.ém‘a and on festive occasions the women
would come out literally laden with silver ornsments, gold
being seldom used except in nbse rings, earings and nose
perdants, The bracelets were of the narrow open Karg type

Plain or terminating in yion or Griffin heads or of the broad

Chliri type made of silver,

Iocal silversuiths were abie workers in metals and
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could fashion some very fine jewellery of good workman=
ship, well finished, rich and decorative,
Architecture We shall not discuss here the architecture of dwelling
of Dwelling
Houses, houses, but it is of an equally striking and substantial
‘ design well adapted to local conditions, It is important
because it preserves some old traditional features that
must have come down from very early periods and constitutes
the basis for the Hill Temple architecture which was an
amalgamation of the Gupte and other early styles with the
local arehitectural features, The houses were built of
stone and wood with slate roofs usually of two stories with
& balcony around the upper floor and remini us somewhat of a
gwiss Chalet, sStone and dressed wbodenllogs alternate
in the walls and give tiem strength, Carved pillars and
balusters, arches, window frames ami doors were a special
feature of the old houses, DBalconies of 0ld residences were
often decorated with figures of horsemen and peacocks
carved on the balusier panels, A wide frame of rich
ornamental designs is sometimes painted arouni the entrance
of the housesy Red, ochre, white ani yellow being used

with téste and discrimination,

Some of the houses are tall imposing tower-like
structures of many stories terminating in a projecting wooden
superstructure, well built of fine selected materials, The

Faggar Castle, the old residence of the Kulu Rajahs is a

good example of traditional EKulu architecture, though

rebuilt, it still maintains the original outlines, with
its massive walls of cut stone and heavy Deodar beams,
The central multistoried structure of the residence of the

Thakurs at Gundla Lahoul has the typical Kulu features,




The art of painting in the region of Kulu as we know
it today begins towards the close of the 17th century and
continues right through the 18th and well inte the 19th
centuries, Whether there were some earlier periods of
pictorial aetivity we are not in a position to say so today

with certainty for want of definite and better documentation,

A birch bark Buddhi st manuscript containing a few
fairly large square illuminations of a very fine quality was
seen by the author in the valley some forty years ago, but
hes Jong since disappeared anl could never be traced again,
It could tentatively be doted as of the tenth century, The
use of Birch bark arnd other characteristics pointed to its

provenance from neighbouring areas,

Up to date the most important and also perhaps earliest

The Ramayana surviving dooument of pictorial art im Kulu is the Ramay ana
Set.
set formerly in the possession of the late Raja Raghbir Singh

-
of shangriﬁ containing some 270 ministures in an idiom having

the basic characteristics of the Basohli school of painting
whence camne, accowiing to tradition the artist or artists who
painted the set, The ruling house of RKulu was related to the
Rajas of Basohli,

This particuiar set was obviously painted by several
artists and ot different times, The miniatures are of several
dimensionsg ani vary in technique, they are also of different
quality, but the set was & most interesting and umnique pictorial

collection with a certain unity unierlying tue entire series,

one dan tentatively daote it as in the reign of Raja Man
Singh (1688~1719), though the family tradition traces ite
beginnings as earlier, during the reign of Raja Jagat Singh
(1637-72) and Raje Bidi singh (1673-1688), °




The Kulu
School of
Paintings,

The artist or artists who came from Basohli may have
brought with them their pupils, which would explain the
v_ari.ations in style and quality ani they eppear to have later
settled in the Kulu Valley, Families who c¢laim to be
descendants of these artists still live in the vieinity of

Taggare

The early Hill idiom with its Basohli accents persisted
in the valley for a very long time and we can find it in
several other comparstively late sets and miniatures that
are fortunately dated or can be dated witih certainty, They
provide us with a mest important autuentic key to the type
of paintings and styles that were actuaslly to be found in
Kulu at a particular period, At one time the expression,
"Kulu School®™ was a sort of collective, general term for a
certain type of hill paintings exhibiting characteristics of
the early hill schoolis with an admixture of populsr folk art
style, but not necessarily coming from any actuslly known
area, Their exact provenarnce was often not known and
moreover similar type of paintings have been founi over s
very wide area including the States of Mandi, Sukhet and

Kangra, Oné may assume that extensive hill tracts were inter=

connected in this artistic expression aml it would be diffiocult

to classify with certainty these groups of paintings, unless
they bear some specific mark of identification, All that may
be sald of a certain type of minatures is that they could have

been painted in the Kulu region,

It is of interest that hardly any Kalu miniatures
reflect the true architecture, dress and scenery of‘ the
country wihich is so characteristic of ‘this area, Snow scenes
are almost unknown, Yet, a paralleltschool of Basohli-Kulu
affinities that worked in rahoul and of which unfortunately
very few examples are known at present, depicts the

characteristic costumes of those Jregicné.

One is inclined to believe that the artists followed a




Portrait of
Raja Tedhi
Singh, the
Bhagavata
Purana ani
Madhu Nalatl
set,

- 37 =

certain fixed, borrowed {tradition and worked in an idiom or
fashion acceptable to the patrons who formed the upper class,
It is true one may occasionally find the Gaddi dress, but

the Gaddi dress is not the true Kulu attire,

Thé quality of miniatures actually found in the valley
varies greatly, From the earlier and also popular Hill idiom
with its more primitive approach ani often crude technique to
the finest Winiatures of the later Kangra Style that must have
been brought inte the valley at different periocds by
descendants and meuwbers of the ruling families, They might
have been painted in the valley itself by some visiting
artists, but for lack of documentation we must choose the

first theory,

The next important documentation of the mid anl late
eighteenth century school of painting in Kulu are the
portraits of Raja Tedhi Singh (1742-1767) of Kulu, the later
but important set of the Bhagavata Purana? » the set of ladhm
MalatT " and some other paintings by th§ gsame artist or of the

same atelier,

Both the Madhu N31atT set and the set of the Bhagavata

Purana were peinted by the artist Bhagwandes Wwho Wwo rked in
Raghunathpura in the ieign of Raja Pritan Singa (1767=1806)
of Kulu, The Bhagavata set bears the date of 1794 A.D, while
the set of NMadhu Melatl 1799 Al e can assuue that these
dates must have been the dates of "_tne completion of both these
sets and in the five intervening years Bhagwan could have
Paintel some other paintings, Raghun?thpura un:ioubted.ly
stanis for modern Sultanpur which was the capital of Kulu at
the time when these sets were painted as it remains to this
day, though there was another place in Rulu by the name of
Raghupura, Portraits of Rulers such as the portraits of
Raja Tedni Singh previde us with valuable 1nfomation as they




The Ramayana
Set,
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show the common characteristics and transitions to the
later miniatures, Perhaps some yet unknown data may come
to light, but it would seem that in the time of Raja lMan
Singh when the Ramayans was painted therse was no other
important school of art in Kulu since the work was

entrusted to artists from outside.

The Ramayana set though it obviously contains
painiings painted by different artists and at different
period® has a certain continuity of siyle and detail,
The buildings are of tne’early Basohli type in brigut
and striking colours with most original and unusual

architectural features, The background in many miniatures

isof a resonant golden yellow against which the bright

blue, burnt siena, red, pink ani white architectural
details of buildings stand out with great clarity, The
angular pesition of walls accentuated by the dérk patches
of doorways and erisp ornaments give strength and richness

to the composition, In some of the earlier paintings

of the set, gold or silver were used in the ornaments and

details andi the design often projects into the borders
of the paintings,

The personages depicted have features of several
types, pome with long noses and sloping foreheads, scme
with short noses and some with heavy chins, The younger
male personages including Rama often have long wavy side
locks ending in a prominent curl, Nany of the coats,
(Jamah), worn by the men are prominently striped amd
aumetimes have a frilled flap on both sides of the chest,
They wear a variety of turbans, some quite small and of
the earlier type, othe:s have tall turbans slanting

backwards with a broed band scross them, Some of the men

have & sort of beaded yajnopavita over their left shoulder,

The women wear short cholis with frililed collars of

a different shade to the choli, a full skirt and & dupatta
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or odhni draped over the skirt forming a wide flare in
front and carried over the back of the head, Sometimes
they wear a shawl over the head and shoulders, They weal
black bajubanis and tassels and earings of black circles
with a2 small black eup like projection from which hang
thin black threads, Some of the earings are of a circular
floral depign with or without a peniant, Two prominent
black tassels occasionally hang from their shoulders and
the same are founi in some of {he men's costumes, The
women generally have the same facial characteristics as

the men and have large oblong eyes with a small pupil,

The treatment of trees is most decorative with
complex masses of conventionalised foliage and elaborately
designed stems, Among them we find shepes that suggest
pine trees, poplars, cypresses and a variety of creepers
interspersed with purely imeginary, but nevertheless

striking vegetation,

The horizon is high and the background below it can
be of any colour to suit the composition, It can be brownm,

light or dark green, orange pink or yellow, Though net all

the paintings of the Ramayana set are of uniform quality,

yet in its best examples' it has great freshness and
unsophi sticated directness, it has a crispness both in
design and colouring and an originality not often met with

in other similar sets,

The number of shades used in these paintings is quite
extensive and their distribution and combinations are
original and striking, The sky is usually simple consisting
of a strip of blue with longish clouds that may be lighter
or darker than the sky or may be just a sharply shaded
strip of blue, »

The whole set is a rich and striking collection of

Paintings and was certainly the most important known




As a rule like in the earlier Ramayana paintings _
_or the portraits of Raja Tedhi Singh the contours of the
face, the features and the hands are usually outlined in
red while the eyes and eyebrows are in black,
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pictorial document in the Kulu Valley beiore its dispersal,

The paintings of jﬁh&gw‘é'm'é:s are distinguished by &
gimple yet well balanced colour scheme, a forceful and
direct composition ani a careful, though sometimes stiif
design, Burnt siena, brown, ochre, vermillion, peridot

green, mauve, yellow and soft blues predominate,

An N

A% the es,r1;7i' Ramayans p?ntinga o7 the portraits

of Raja Tedhi singh the contours of fthe face/,

except for the outline of the eyes &ml eyebrdws are usually

in red,

The personages in both the Bhagavata set ami the
set of Madhu walatl show the same facial characteristics,
the typical hip;h heévy foreheads and short noses in the
profiles facing right, while the profiles facing left have
a more slanting outline, We must attribute this to a
peculiarity of the artists hand, The trees are comparatively

simple and stersotype anl clearly show later characteristics,

other miniatures by the same artist }or by his school
make uge of an effective orange-ochre background, Some of
the facial types found in Kulu miniatures are also found in
paintings of other hill tracts, hence it is difficult to
ascribe to Kulu a specific type, except that it may be on

the heavier side,

A number of Ragamzla paintings of more or less the
same period and of related characteristics have burnt umber,
pcmér blue or red backgrounis ani meke use of gold, The
boxrders may be yellowish, brown ochre, powier blue, red or
of no colour at all, The average miniature is not of large

size,

Jurals must have been an accepted and popular means
of decoration for the palaces of Rulers and residences of

prominent families, Unfortunately such murals have survived
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in orly a few instances, The o0ld residence of the Kulu
Rajas, the Shish Mahal Palace at Sultanpur had a number
of such murals before the earthquake of 1905, when most
of them have been destroyed, wWhat little remains belongs
to the late periods of Raja Pritam Singh and Raja Bikram
gingh (1806-1816),

The murals in the Shish lshal Palace depict religious
subjects such as the marrisge of Rama, the Abode of the
pDevi, and the Krishna rila, but there are also panels
with the equestrian portraits of Raja Bikram Singh who is
shown with his retinue and also hunting scenes,

The murals are usually on a white background amnd
gsome of the compesitions are arranged in vertical narrow
panels or banis containing various episodes, Tuey reflect
the deterioration of style, the figures are short and
often clumsy amd the technique is correspomiingly inferior,

but the general effect is quite pleasing,

These areas, though they may have had periods of

comparative quiescence ag far as the art of miniature paint-
ing is concerned, were surroundied by areas where alvanced
Buddhist painting preveiled, The Kaslmir artists who
painted murals in Spiti® and in the neighbouring kinglom

of guge in the 1ith century must have travelled along these
tracts and may have passed through the Kulu Valley,

Communi cations with spiti, radak and Guge were
either by the upper routes through ILshoul or along the
lower sutlej valley road anl these conitacts must have been

maintained in various degrees all along.

The pictorial tradition in the neig"nbouring Buddhi st
areas continued and survived upto quite recent times and
banner paintings were being prod.&ced at many monasteries,
Some of the earlier banners are of very fine quality and

technique and reveal a living and very developed tradition,

Thus Kulu was never really isolated from advanced pictorial




lurszls in
Lahoul and
Spiti,

The Valley
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scﬂodls, either from the Indian side of its boxders or from
the Buidhist areas that surrounied the valley from the Yorth,

Bast and South East,

Traces of very early murals exist in neighbouring
Lahoul while Spiti still preserves the precious reconis of
the rich BuddhisteRKssimir pictorial tradition of the

s

11th century,

8ince paintings of a high staniari are always few in
number, a large number of diniifferent paintings dees not
exclude the possibility of ‘some very f%ne paintings co=-
existing in limited numbers, but in the case of Kulu with
its limited resources one can hamly expect t:o findi something
exceptional and better than the R'é'in;yana set, the pd:traits
of Tedhi Singh, or tie peintings of Bhagwandias as these were
the miniatures paintel for the Rulers and Rulers usually

invited the best artists to work for thenm,

“As alresdy mentioned some of the very fine Ragamals

miniatures found in Xulu must have been brought from outside,
a8 they are in the pure and advanced style ani technique as

we Tind it in Kengra, and other neighbouring areas,

With all that, Kulu had a very interesting and original
pictorial tradition which was rather stable because of the
remoteness of the area and also perhaps because of the limited

scope which prevailed within its bouniaries,

Having considered some of the highlights ani aspects
of the arts as found in the Kulu region, one can turn back

/\\\

and take another glance afresh at the pattern of 1ife Qiuch

~

survived after assimilating the successive waves and often
trials of history and meinteined up to quite recently 4ts own
particular, unique ari vital expression,
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Above 211 the manifold influences that have poured
into this valley in the course of genturies stands the
inherent character of the Kulu Valley, the rich tradition
ani the specific mode of life with all its expressions as it
manifested itself in Kulu and was in some ways the true
natural expression of the Kulu people, We found it in the
well built houses of Kulu with their typical and striking
architecture, in the rich Kulu Folk Art, stone, wood of
bronze images, in the enigmstic saile of the Kulu liasks an.t
in the decorations, carvings and ornaments om temples and
shrines, with their typical rich desiéns 80 characteristic
of the valley, We still find it in the dress of the Kulu
women with fts bright colours anl bold patterns worn on
festive occasions at the numerous fai’rs, and feasts when
all the Gods in their palanquins aﬁ«:gllr{{ars coume out to keep
company and mingle with the richly eclad erowds, decked in

their striking heavy silver orﬁaments. We find it in the

reverberating sound of the long ocurved trumpets andi flutes
keeping time to the beat of drums, in the smoke of Juniper
and Deodar incence, in the sparkle of lonal and Kwahta
feathers worn in the caps of the swaying male dancers dressed
in their original and dignified attire amd in the colouriul
songs and countless tales and legenis that formed the backs
ground of Kulu's rich faith, These ani s0 wmore are the
true expressions of Kulu's creative spirit, in them still
linger and through them express themselves the ancient faith,
tradition and hopes of the people, Thies is the living bridge
across the waters of time that 1inks us with the ancient

realms of the Upenishads and the Vedas, still alive ani vital

as it always was throughout the thousands of years of Kulu's
rich history,




The dates of the Kulu Rulers as well as other
chronological date have been based on ths

‘History of the Punjeb Hill States' by J, Hutchison

end J, PHe Vogel, Lahore 1933 and the "Punjsdb vistrict
Gazetteers' Voluue XXX A Kengra District - Lahore 1917,

tThe sarly wooden temples of Chamba'® by Hermann Goetz,
Vemoirs of the XKern Instituté ¥o,1 Ieyden 1955,
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An 1llustrated manuseript ef Hadhu Malalli and other
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Jagdish ¥ittal
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Ge Tucei = %3 templid del Tibet Ocecidentale e lore
Simbolisne Artistico?

i1, "8piti e Kunavar' (Indo=Tibetica III) - Rome 193%
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7¢h 1line =« deleted '7th!

8th line « added 'and possibly earlier’

20%h line = added "This period coincides witsa the
expansion of Kashmiry and Chambas
Bralmapursa which may explain the
prevalence of Kasimir prototypes
dating epproximately from that
period, '

Tootnote "3ince these lines have been
written the temple has been
grievously disfigured by ignorant
restorations, lany details have
been irretrievably lost including
the bronze lion head on the door
of the temple,!

8th line « instead of similar 'related!

20th line - 'Similar details can be found in
Devi Prini Temple not far from
Jagatsukh?,

J2nd Iine Isubscontinentalt

7th line fchnapels, the Ganga and Yamuna
reliels flanking tne entrance and
small figures of apsaras as part
of the ornamental bands and belongs
ing to the original surine can be
found there at present, The few
images found in the sanctum though
of interest were obviously brought
there from outside,?

1284 line - delete comma after Trimurtis,

1 &2 rines Delete the bracket s,
6th line added 'are common to all the reliefs’,
16th line instead of mace - *'gerrated sword!?

5th line YThe figure of Ganesia is a tradi te
ional image in the style of the
otiier two panels, It is also well
designed and elegant ana except for
the broken top portion is well
Preserved, Of special interest are
the two finely sculpted lions
supporting the throne of Ganesha,
they are shown with crossed front
Paws, a posture that originated in
Gandoars and has been repeated in
bronze sculptures of tue lortim
Western tradition ang Chauba, Taese
three sculptures taough following
traditional canons anda ornamental
4etails have a character all of tueir
own, There is an originality in
their treatuent wiich mokes them
unique and striking,!

2lst line 'The smmaller teumple of Shiva nearby
is also an early shrine and contains

a fine stone group of GaurieShanker
on Wandi,

19th line added 'at majaura?
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24,

17¢th line -

24th line

odst line
aud para

Thie beautiful, powerful and
dignified figure must have been

part of same outstanding temple long
gince lost, A number of other
important sculptures c¢an be seen in
the vieinity of the Bajaura temple
but of all these tne figure of

Vishma is the most important, lany
of the soulptures have marked garly
Kasimnir characteristics and according
to tradition have bueen brought

here from neighbouring sarines,'
instead of then "these!

1A nunber of good early sculptures
¢an be seen around tne suall Shiva
Temple at Jagatsukih and of tiese a
lend shamardinl’ reliefl is particularly
interesting,?

t17th century by Raja Man 3inght'
add 'Avalekiteshwara®

délete alse & 'the'
delete also
delete mace *ewordt,
delete bold *bright!

delete or

'As n rule like in the earlier Ramayana

paintings or the portraits of Raja
Tedhi singh the contours of the face,
the features and the hends are usually
outlined in red waile the eyes and
eyebrows are in black,'

add 'portable*
delete muech ‘many*
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The Kulu shawl or dress as worn by women is a most striking and
original woolen textile with its beautiful geometrical and

conventlonallsed deaigns in bold patterns and colours, gt
/K-Lu ke g A ;(_—-c FLeAIS —-{’ ealimcey Seherria: o€t 3o/ y{»yuu{’/» /4“ /4,, o )M L et/
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e Vadiy .
o The shawl a8 a dress piece is usually made of two narrow </

w(_ bt Oty clcorertlyeliotasd Fo fermn,
strips sewn together in the middle c-iktnzm&aasias-s$ffbth ends
z){@,&nf .,(;&.M
4n three bands of rich patterns, the 1ower band being usuallv tae

froodeAT™ whi ch il
wi-dest :Zhe sgaceqﬁseparate the bands areﬂusuaily twb wider

than the transverse ornemental bands and are of tine same eo&our
as the body of the shawl, They are often interspersed with
large individual patterns wnich give§ them the appearance of
another band, Counting these spaces as two extra bands, there
are five successive bands in all, A fringe finishes both &8

ends of the shawl,

The longitudinal borders of the shewl may be a simple
strip of a different colour or may have a design going into the
body of the shawl from the strip, sometimes the entire strip may

have a complex desrgn.évQ f?a4w&n, ,a// ﬂf—wvf/vskxﬂx Co ﬁﬁ?ﬁ*?@a
ZS V,u?i«n ;/dM zmax/}"’y,‘a/m&% ?WQM ool e é:v/i Sreles
The colours of the shawls may be White Black Brown or

seldom of some brighter shade, O0ften the shaw1 may be in broad
chequered stripes of a plaid pattern, usually Black and White

‘or Black, Grey and White, sometimes Brown and Yellow,// The
patterns used in the transverse borders are very Varied and rich,
They may have a variety of cross patterns where the cross itself
is duplicated or reduplicated at the ends, or may hgxgva series
of ! créﬁ%s inclosed in multicoloured boarders giving a fhomb01dal
effect from a distance or the wavy and zig zag pattern made up
of mu&ﬁ&eeloured squares or trlangles or bands of series of small

crosses of many hues arranged diasgonally across the bands, The

same diagonal pattern may consist of triangles, giving it an

eemey

i/ Sy — 27
effect of scalesbgffﬁgﬁfﬁJ;:wmay find the/é;astika amé the
characteristic 8 pattern.‘quﬁayiggav” )22?/;&%;azn,,,~aqﬁ
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204 Q7MM 7 ?ZA rich combination§ of them al atever be the patterns
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used, the ¢ ours chosen in the pat¥ern.of 0ld shawls weré

ded.end M&&I >

beautifully distributed, striking (walways vvith,,ea,E eertain
-2 %W 3 ang Colod) Sheme,
ese ,

restraint and harmonysT T patterns wers so

=5
typical of the Kulu Va\\i:y, of 8 people, -&f their entire

pattern of life that it / \s impossible mot to mention them when |

one speaks/0f the art j;n t Kulu Valley,.

fhe shombeidal el tern with its endl combin ions of
; Wors—— "

di;;‘*ferently oured rWdB -t “ngedty’ rm variegated <4 4% af
o

(TPt

pattejrns Wa.54.81-80 wm“péz}hlar

G | /

The shawls have f¥inges at the ends

The ornaments ave j}k tl}e tapes wea&e individually finished,
These patterng are c ranged and set off in '
di fferent co ours,!;f”gov a to/give a different effect

from a di

Rhomboids/ alternating ¥n sizes in/di fferent combinations

Provide/a rich patt whie'ﬁ be/further enriched through

the introduction of aon;e'-\ot re ents and made infinitely
by differ t combina ong pf colours,
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distinet 2nd striking, yet blending beéutifully into the general

%g}\\\ pattern of the old Kulu life.
Jewellery consisted of necklaces, bracelets Sy earlt oS

Ghols "

Nose rings, pendants and plagues worn is so—pi-gere( or qt tbe

sidg# with strands of chains coming down or sweeping across to
S ial
be fastened to the other emd of the garment. Enamel on &ilver.
%m P.A.(’ ‘-‘-ﬁ——w /’“@'f"() (ﬁf«
euaqutq azn quspeneeo from necklaces fastened around the neck Gl

YIS oo oteef ;
hang n chalns’ rom the shoulder folds of the cqrmentsfm

figures of Gods or with geometric snd ccnveuuloan“floral dc31gnJ,
Bright strings of coral, turcuoise and amber beads are (Used

interspersed with silver. Q1lver ribbed beads of an eloulqted
also > Eovegal mr‘mr ,ﬂ»m.é(Az;@M
corizsnder pattern were; often used., (Silver CClDS, Sereirines E*‘
M Guw—(}"‘@?& - 066‘44/&,0 ¥ o
in urcfus¢cn are ﬁlxe@awgrﬁbe‘gggglﬂ es. The ears are perferated
30 &)TVh NS

all along the lobe and small(ofteu ornameutﬁi rings are passed

BT Aose irys. « Feaseca ﬂ““"% “Hpod oo Bref

through them Pﬁeetlve cceasicns the women wceuld come
& /E y /1(1;.\1/1 ot & Mﬂ’f)
{‘f—ﬁ-&- £

ouu.covereo with Q1lver ornaments, gold being seldom used except in
ol

nose rings, earlngg an&f%euaau Se« The bracelets were of tbe narrow,

Vyp= o /"_/*

Ez§ﬁ=nf open carra(terminating in Lion or Griffin heads or* fh

broad Churi type made of s1lver.
— frCnl Sl e
& s 7"5 g 9’7&;(

JELellexg_aasmofkeﬁ—e‘V gocd reewsl JCIKPanbl well

finished, rich and decorative. =

We sball not discuss here the orclu?rv architecture of

_}_,,gnz,, icv«# : @C“]h
f,dvelllnt rouses, but it is of a very—feme 3nd substantial PRHHTTE o
thif 2. ﬁ?‘(«'}d‘?‘é‘ Loeccnf e ”‘“’:mj&/ 2o
The houses were well built of otcue and weod mith slate roofs and
> v : ¢ %j( Jre ‘PA;,@( /-/'@"ﬁd QA”/' tnote 3.2 &a 4{4/'?&0/?
Swiss Chalet. Carved pillars and balusters, arﬁh@s,

window frames and doors were a sge01nl feature of the old houses.

E g W‘ﬁ‘ e @ -
Balconies of. old resiCenties\ociabenshawe’ CaTved flaures of horsemen
Carved O é«/f taleon
and peacocks a&eag the ba&as%er yanelc.ana —p g €
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SCULPTURES s YOOD CARVINGS, BRCNZES §c MASKS
;‘L

Stone sculptures, reliefs, carvings, fragments of
ornamenbal details lie scattered over the whole length of the

Kulu Valleye.

¢nce they must have formed part of scme temples or shrines
long since fallen to ruin and now lie untended in courtyards

of other temples and buildings or simply in open fields.

In age they may date from the 8th or 9th centuries in
earlier examples and through all the later centuries

up to fairly modern times,

We can find some fine examples of the late Gupta tradition,
sculptures that :howAChalukiam influences or again with Pratiharae
Rajastani and Kashmiri-Chanba features. The finer sculptures
and carvings are interspersed with the guaint examples of folk

art that are often difficult to date,

Beautiful carvings of door jambs, lintels, key stones can
be found in the vicinity of the old sites at Vakarsa at Urla and
right up the valley to Jagatsukh and the cld'foft of Manali
village where 2 number of fine carvings and details of mouldings
dating from about the eighth century and representing fragments
of ruined shrines can be seen in its vicinity. A fine Trimurti
found nearby is also part of the some ancient temple. The rich
and fine floral seroll motifs link them with the sculptural details

of Bajaura or Masrur.

Practically all the old inhabited places of importance
like the sites of the old capitals of Nasb at Jagatsukh, Naggar
and Makarsa have some interesting sculptural fragments or
documentation, sometimes exhibiting a marked difference in style
and provenance. An early Devi relief from ¥Manali has the early
B:ahmor = Kashmiri characteristics while some sculptures at Nast

(the old Jagatsukh) have both Rajastani and chamba influences.
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An interesting early Mahishamardini relief can be secn atb

Jagatsukhe

Naggar likewise had a number of early sculptures mostly of
Durga, Surys, Vishnu and Lakshmi-Narayan, Narsingh, Gauri-Shankar
and Ganesha,(besides some equestrian statues purporting to be

Guga Chauhan, but obviously sometimes depicting female riderse.

Perhaps one the most outstanding and important, independent
sculptures in the valley 1s the figure of Vishnu in the compound of
the Basheshar Mahadev temple at Bajaura in what appears to be a
Gupba=Pratihara style. It is a very beautiful sculpture of great
strength and dignity, yet great simplicity. Unfortunately it has
been broken at the feet, but the pedestal with the feet stands
nearby. Vishnu is represented with four arms. Two back arms
are broken at the wrists, but being held downwards and slightly
cutwards, they may have rested upon two attendants, since there
are two projections on either side of the long base that may
indicate bhe place where the atbtendants stood. Vishnu is shown
against an elaboraste multifigured Prabha of the type found in a
Vishvarupa Vishnu figure from Kanauje. Like that figure it also
has its five avatar aspects, t?e smaller Fish and Tortoise heads
beiné superimposed upon bHhe Vf?:%§ and Lion heads. Above the crown
is what appears to be the head of a horse. The aspect assumed to

Gestroy Hyagriva.

The face is of the fine Gupta type somewhal eroded, but
sbtill quite clear. It strongly resembles some of the faces at
Masrur. The well preserved lobe of the left ear shows most

excellent workmanship.

The crown is of the scuare semicircular type rising to a

point in the center, somewhat like the later Nepalese crowns,
with a rich central floral designe. The hair falls in thick locks
to the shoulders, heavy eircular earings with a beaded or ribbed

outer edge also rest upon the shoulders.




Vishnu wears two necklaces, an inner string of sincle beads
and an outer double string with a pendant in the center. He wears
thin beaded armlets near the armpits and narrov bracelets. The
flower in Vishnu's right hand is a lotus with reversed betals held
facing backwards towards the figure. A conch is in the left hand
resting upon his thigh. The girdle is a narrow and simple onee.

The dhoti is short and of egual length on both legs. The long
floral garland is relieved by three large round flowers, over the
arms and below bthe knees. Between the feet is a damsged projection

that might have been the head of a Prithvielakshmi,

It is a very beautiful, strong and dignified figure and must
have been part of some cubtetanding temple long since lost. A
number of other sculptures can be seen in the viecinity but of all

these the figure of Vishau is the most important.

Alonz with the fine early sculptures of accomplished worke
manship we find the lccal idiom which follows closely the early
Pratihara-Rajasthani tradition on the one hand and the Kashmire
Chamba style on the other. But in most of them the figures are
already short and scuatty and the workmanship is oftea clumsy,

though the prototypes must have been of guite a pure early style.

A Vishonu relief from Naggar has all the characteristiocs of

the KashmirieChamba traditien, witﬁ}ﬁwo hands resting upon the

heads of two female Chauri-Bearers who besides the fly whisks

also hold flowers in their hanﬁs‘aud stand in flexed poses typical

of some Kashmiri groups. The figure of Vishnu has s crown consisting
of five rohad floral elements resting on a band of round beaded
knobs, with long curls on either side of the head. He wears a
necklace of a eingle strand of beads and simple beaded bracelets.
The earings are heavy of the round and beaded edge type often found
in sculptures and bronzes from Kashmir-Chamba to Rajasthan

and even in Bihar (Kurkihar). Vishnu holds a tall mace and chakra

in his rear hands. A heavy floral garland falls over his shoulders

and arms and under his knees, relieved by a single flower belove




A decorative scarf billows out horimentilly over the asrms, A
thin Yajnopavita falls from Vishnu's left shoulder and he wears

beaded belt with loops and tassels,

The figure of the God stands upon the shoulders not of a

m

Garuda, bub of a prominent female figure of which only the upper

L b

portion just below the heavy breasts is shown. Very likely a
Prithvi-Lakshmi motif which is often fcuud at the feet of Vishnu
figures from Kashmiry “?his seulpbure 1llui*rﬁ 88 Jh“ lose
contacts with the Chamba=-Kashmir school{jif x5

402 -

There is a large Gauri=S8hankar stone group in the ﬂaurif
Shankar temple at Naggar, but though imposing in size it is
fairly late. The God with the CGoddess upon hisgkhee ;S shown
sitting on xquﬁi whose head is turned towards theme. The figures
are squatty snd heavy though the sculpture follow an early
prototype.» Two flying Gandharvas with garlands are in the upper
corners., Both figures have the typical small protruding chin

=4 a;{ sut
as we find in some Chamba (seculptures, besides some other features
of the Chamba-Kashmir schocl. The sculpture is in goed condition

and is the largest group at Naggar.

Founbain stones are not numercus in Kulu, but one occasion=-
ally comee across some water spouts with heads of lions or
Vakkaras., Some decorative panels with figures and oran=amental

designs still survive near the outlets of some springs, as for

instance at Bashisbt near ¥Manali. '>

7 - £eq e ==
This tank ie-Geecrhted wbir a fairly large panel of

orn=ment=1 ant floral designs aud figures of Gods. The panel ’
builds itself up through a series of receeding horizontal mea&ééngs
into a prominent rectangular panel with 8 fine Trimurti in its center
set in a round frame. Above it is an oblong horizontzl panel

with a double petaled floral roundel flanked by two small standing
figures with folded hands and ending in side brackets of floral
design. This panel rests upon two Lion heads that project well

beyond the panel. The mouldings of the lower portion contain
floral motifs, the flower vessel motif, figures of Gods and
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Goddesses of which Mahishamardini is prominent, lMakkaras and various
2 CJ" "‘“’(f 7(4,-—4

other ornamental details. The large square niohe 4t the bottom of the

panel has a Ganesha in the key stone moulding, but—the-fistre-ingide

tike—nriehe-—is—of-vory.orude-and-recent—werimsnehine.

A now discarded large cub stone water tank at Tawa above Naggar
had some carved features, but the masonery has crumbled in many

places and has been used for subsecuent buildings.

Yemorial stones of the Kulu qunsvcoutéiujuffwwﬁy figures of
Rajas and Ranis can be found in the valley. Below the main road
leading to the Naggar Castle and not far from it ie a large number of
them, but they are of indifferent workmanship and scme are in the
grude fOlK idiom. .Many of them have suffered from exposure, while
othersshnk 1ato the soil. They show eguestrian figures of Rajas
surrounded by female figures and in their general pattern conform

to similar stones found in neighbouring statese

No large bronzes of importance are known in Kulu. The few
bronzes like the bronzes at Naggar or Sulbtanpur are of late date
and reported to have been brought from lower Tndia and Rampure
Beshahr,. The Mashishamardini bronze in the Tripura Sundari Temple
and the Vishnu bronze in the Vishnu Temple both at Naggzar though of
good size are noé of great merit. According to tradition they have

been breought in the 1léth century.

The smaller bronzes must have been quite numerous at one time
and they belong€d to a number of schoocls, the earlier bronzes as
already mcntioned were Buddhist of the North VWestern, Kashmir and
Chamba tradition dating from about the 8th cenbury onwaris. An
early Nahiéhamardiui ¢f the Cupta~Kashmir type was seen many years
ago at Naggar and was perhaps one of the earliest Eindu metal images

k"‘f f. 1--,72
in this reglon. gt

iuzgg;gikkéfas, Lions, ephants(gnd Pe

7 e
_,edges of the PrabtydgﬁEhese finer'bronzes may havé been‘hrought

e e




or cast ocutside the area, but their geuneral style has been
repeated in a number of “obher later bronzes, which while following

the original protobypes, show a progressive ﬂmt@r CIﬂt"Oﬂ of style

u

and execution. They-include Figurss (of Surya, xlshuu, urga,
Saraswabti, Lakshmi-RNarayan and Gauri=Shankar groups sod Shee>
figures of Krishna, Radha and Ganesha, The author has sis» secn

very beaubtiful and early Gauri-Shankar bronzes of smaller size

which have now disappeared. They were of the scuare Prabhavati
' of Gl

bype (Tilled with L,uy small figures of beiticﬁhfﬁ1ﬁe of a

T i -
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bronze assuming a bLGCd pating ams( of very fine ’ovk~1Uf1i8h

Along with these was the curqﬁﬁffolk idiom often following
the above compositions and changing them to the common Kulu Folk
art ﬁenomiuatgg'. They are qguaint, decorative and very inberest-
ing, as one finds in them an adaptation of local cornaments and
debailse Some of them may have been of quite an early period.
Bronzes similar tc some Kulu bronzes have also been found in

Chambsae

Bronzes of the later XKashwir-Chamba type and Chamba=Lahoul
style have also been seen in Kulu. Some are of gocd cuality others
are acain a local adapbation of these forms. The early bronzes

'aTE‘made of the Ashbtadhatu bronze or the eight metal alloy and

as such are held in great esteem by the people.

The next most important group of metal images are the so
called Eill Masks. They are usually hollow reliefs of heads
and buets of Gods and Goddesses of different sizes, cast and
chased by local craftsmen in the shape of placues that are earried
on parascl—surmnunted palanguins and portable altars during

festivais, scmatlu,u,a iwrge number of masks being fixed onto

s

the sloping front saff,ce of the shrine. They are s very typicsl
feature of the Hill Art of Kulu and the adjacent areas and often
exhibit all the characteristic pecularities of local styles and
traditions They are made of bronze or silver, with conventional
esigns and ornaments somebtimes with inlays of other metals and

seldom with stones like coral and turcuocise.




The importance of these Hill Masks bscomes all the greater,
since 2 number of them sre inscribed and dsted and they thus
provide a very valuable documentstion. They give us an insight
inbo the styles aud influences that prevailed at a particular
time and bthey also give us the dates and names of some of the

Kulu rulers.

The oldest mask we know of at present one to which we
have already referred earlier, is the very fine and beautiful
pask of Mujani Devi at Nirmand dating from the 9th ceatury, a
rare and splendid example of this craft;  The earliest inscribed
and dated NMask known is the lask of Hirman Devi at Manali bearing
the date 1418 A.l. in the reign of Raja Uahran Pal and the other
is the Mask of Vishinu st Sajla, Kothi Barsai dated 1500 A.D.,
in the reign of Raja €idh Pal. There are a nurber of other
inscribed and dabted masks bub they are of lster Leriods though

some of bthem are guite interestinge.

e
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,W'T‘Inﬂtg;wkodaixﬁeik idiom, we mostly find images of Devis

<9

peoples hearts Durga ss Chamunda was always a most popular image.

Jl &9 b -
Utensils in temples were also efbeftecorated with

crnoments and little figurines of Gods or godlingse. Krishna
and the Gopis were gsometbimes interlaced on the handles of oil-
lamps and ladles. 1Images of Garudas were also plentiful, some
of better workmanship and scmetimes of very decorative patternse
Crystal lingams seb in fine bronze were commen in the shaivite

shrinese.

Toed carvings must have been very popular at one time.
Yost of the old houses had scme t¥pe of carvings on their
balconies, balusters, pillars and around the windows and door
architraves., The carvings as found on some of the EHill Temples
have already been discussed, but stray pieces of wood earvings

have also been found unattached, probably parts of some old




structures that have disintergrated or been dismantled longz ago.
In one of these wood carvings of Laksbmi-hﬁrqyan,.vishnu is
represented in his three faced aspect in a tall pointed erown
astride upon Garuda wibth a sma flexed ILakshmi on his knee and
a Kirtimukha at the top, we can clearly discern in this earving
the Chamba~Kashmiri influences. Vishnu has the s==e small
prejecting chin and a2n elongated bo@y. He holds a serryated
mace and & flaming chakra. The »nanel suffered from exposure,

but is a typiceal early wood carving of superior workmanshipP.

The ornament2l designs which we find in the wocd earvings
on houses repeat themselves in the old woofen chests and are
always typical of the so cslled Kulu patterns. FHere we find the
soroll motif, the inbterlaced or plaited, often double plaited
motif, snake and scuare désigns, baskebt weave, geometric floral
motifs, various Swastika and @ross motife, & mobifs, undercut
cube and btriangular motifs, Fammer motifs and a large variety of
allied patterns highly stylised and sometimes arranged in rich
geometric patterns. Some of bhese pathberns as we shall show

repeat themselves in the designs of the famous Kulu shawlse.

The highly sbtylised and bold geomebric designs and patterns
form one unified whole in the Folk Art expression of Kulu, guite

distinet and stfiking, yet blending beautifully into the general
pattern of the old Kulu life.

The Kulu shawl or dress as worn by women is a most sHriking-

~#Ad original woolen textile with its beautiful geometrical and
conventionalised desigus in beld patterns and colours. These designs,
patterns and colour schemes were so typical of the Kulu valley,

of its pecople and their entire pattern of life that it is impossible

not to meation then\ when preseutlnz the art of the Kulu Valley.

<

The shawl 38 a dress piece is ususlly made of two nayow

strips sewn together in the middle ané is worn cleverly éraped to
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to form a dress. BRoth ends of the shawl have three bands of rich
patterns, the lower band being usually the broadest. The spaces
which separate the bands from one another are wider than the
trangverse oruamental bands snd are of the same shade as the

body of the shawl. They are often interspersed with large
individual patterns which give them the appearance of another
band. Counting these<gpaces as two extra bands, there are five

guccessive bands in all. A fringe finishes bcth enfs of the shawl.

The longitudinal borders‘cf the shavl may be(a simple
strip of a different cclour or may have a projecting design
going into the body of the shawl from the strip, scmetimes the
entire strip may have 2 corplex ornament. The desizns are woven
in the tapestry weave individually finished, alike on both sides.
The colours of the shawls may be ¥hite, Hlack, Brown or
cseldom of some brighter shade. ©Often the body of the shawl may be
in bread chegueredAstripes of a Plaid pattern, usually black and

¥hite or Black, 8rey and vhite, sometimes Brown 2né Yellow,

The patberns used in the transverse borders are very varied

and rich. They may have 2 variety cf cross patterns where the

/"gyék
ceross itself ik duplicated or reduplicated at the ends, or have

a series of crosses enclosed in mulbicoloured boarders giving them
a rhombeidal effect from a distance, or the wavy and zig-zag
pattern made up of many coloured squares or triangles, or bands

of series of small crosses of many hues arranged diagonally scross
the bands. The same diagonal pattern may consist of triangles,
giving it an effect of scales or waves, or again we may find the

wastika motif, the characteristic s patterg,
/"

_“fhe Hammer pattern and the popular diamond pattern with its
endless combinations of differently coloured diamonds ingeniously
arranged and distributed tec form variegated and original Patternse
éh[again it may be a rich eombinatiog of them all, but whatever
the patterns used, the colours ohosed iu7the”ﬁesigns of the o0id

shawls were beautifully blended and distributed, striking and bold
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yet always with the certain restraint and harmony of gocd tqste.

The vivid colours of the crnamental patterns of the shawls
blend and harmonise with the hues of the surrounéing nature.
and bobh Oranaments and colour schemes -ussd are in scme wayg one of
the most typical, striking and true creative expressions of

the Kulu peoplee.

Jewellery consishbed of necklaces, bracelets, earings,
nose rings, pendants and plagues worn over the chest or at the
side with strands of chalns coning down or sweepling across to
be fastened to the etker sideiof the garment. Eaamel cn silver
pendants are ususlly suspended from hecklaces I ed around
the neck while plagues hand on chains gucpended frew the shoulder
folds of the g#arments and are decorabed with figures of Gods or
with geometric and conventionsl floral desisns, Bvastikas and
crosses. Bright qtrﬁrfs of corsl, turguclise sand amher beads are
often used intersversed with silver. =2Zilver ribbed beads of an
elongated coriander pattern wvers 2lso cften usels Elougated small
pendanbs, beads or silver ccins 1u great profusion and somebtimes
in several rows are alsoc worn ss “"nd nb é%g necklaces,
ears are perforated all along the che and smgll or lasrge .often
ornamented rings asre pessed through them. In former dsys the
nose rings sometimes sssume exsgerated proporbtiocns and on festive
occasions the women would come oub literslly covered with silver
ornaments, gold beinz seldom used except in nose rings, earings.
and nose vendants. The bracelehts were of the narrow open carra

type often terminating in Licn or Criffin heads or of the broad

Churi type made of silver. %_w:(;

V

Local silversmiths were able bovfaehicg/%ome very fine

Jjewellery of good workmanship, well finished, rich and decorative,.

We shall not discuss here the ordinary srchitecture of
dwelling houses, but it is of a striking and substantial design

well adapted to local conditionse The houses were well built of




stone and wood with slate roofs and remind us scmewhat of Swiss Chalet.
8tone and wood alternate in the walls and give them strengthe Carved
pillars and balusters, arches, window frames and docors were a special
feature of the old houses. Balconies of oid residences were often
decorated wibh carved figures of horsemen 2nd peacocks carved on the
baluster panels. A wide frame of rich ornamental designe is sometimes
painted arouud the eubtrance « BRed, Cchre, white anéd Yellcw being used

with taste and discrimination.

Some of the houses were tall imposing structures of many

stories well built of fine selected materials.
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Stone sculptures, reliefs, carvings, fragments of
ornamental details I » scattered over the whole length of
the valley.

\J’OJ'M
Once they must have Iormed part of(Temples or shrines
L lrr e 0.,,‘-‘/

long since fallen to ruin agnd now lie secsffeded in courtyards

of other temple and | ldings ox simply in open fields,

o

In age they may da from the 8th o
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in the earlier exsmples and through all the later centuries

right up to fairly modern times,
We can find fine examples of the late Gupte tradition,

, U : L
sculptures thnat show! Chaldkian influences and agein PratihaXe-
Rajasteni or Kashmiri-Chamba feztures., The finerX sculptures
and carvings are intespersed wita the quaint examples of folk

artthat aresoften diffiecult

Beautiful carvings

can be found in the vicinity of th ld sites

FeoRT s OCs
Urla ‘;gnt up o Jagatsukh, Kesedi and tbe(’o*u in Manali
village where -a number of fine carvings and details of mouldings
dating from about the eighth century and representing fragment &
of ruined sihrines can be seen in the vicinity. A fime Trimurti
found nearby is also part of the some ancient temple, The rich

floral scroll motifs link them with the sculptural details of

Bajeaurs,

Practically all the old 1n“uu1ueu places of importance
rﬁ ¥
like the sites of the old CwﬁluOlo (Ncot ‘t Jt ftsunu, Nabbar
N P s B tntletess e :
and NaLe®Se) have SOl ety calptural Irmbhent Femefﬁ%r

sometimes exnibiting a marked difterence in style and provenance,
An early pevi relief from liznali has the early Brahmor =-

Koasimiri characteristics while scme sculptures at Na (the old

Jagatsukh) have both Rajastani and Chamba




ﬂnena——e~aa interesting early liahishamardini relief at
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Neggar likewise had some esrly sculptures of?uurga,‘
/// 3 x«&w ™
,, Vi shnu and akslmirarﬁvqn,”bud§18u~n and Ganesha,
oy flea Cgaeshaian § (‘L(; :ad/w(uqr //7 (J(‘»»ﬂ//{ﬂ:uf'«“j ,ef:“(;"“
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Perhaps . tue mo st ou*ﬁ%gmdwmb and important independent
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sculptureyis ‘ﬁc T

ligure of Vishnu in the compound of the
Basheshar lishadev temple at Bajaura in what appesa

Pratihare style., It is a very beautiful sculpture of great
strength and dignity, yet great simplicity. Unfortunately

has been broken at the feet, but the pedestal witih the Teet
stands nearby. Vishnu is represented witan four arms, Iwo'bacg
arms are broken at the wrists, but being held downwards and sli ignt-

1y out, they may have rested upon two attendants, since there
o ] 0 O b

are; two projections on either side of the long

>

indicate the place where the att endants stoods Vishnu is
g BT
shown sgainst an elaboratelPrabha of the type found in a

Vishvarupa Vishnu figure from Kanauj., Iike that figure it
also has its five avatar aspects, the Fish and Tortoise heads

being superimposed upon the Varaha and Iion heads.

The face is of the fine Gupta S ébmewnat eroded,
:?/1{7 é
but still quite clear., It @Temind

BN

?% of some of the faces e*cn4
ners

Vasrur, The well preserved lobe of the ear shows @.( &9&erwru

LN b Al At

WO I‘.Lﬂn 11 oA.l_Q °

The crown is of the square semicircular type Trising to
point in »s center, somewhal like tine later Nepalese crowni}
witnh a rich floral au&i%¥4;£&k&*ﬁW%uIIED€
AAren

riex 1Locks to the shoulders, heavy circular earings with

(tc"a«\
emn
beaded or LluObu outer eutefTESb; dgar the shoulders,

Vishnu wears two gecklaces, an inner string of single
beads and an outer dOuule string with a pendant in the center,
He wears thin beaded armlets hear the armpits and narrow bracelets
The flo“er in Vishnu's right hend is a lotus with reversed petals

('fn,

aeld(‘ jckWards towarés the figure, A conch is in the left hand




esting upon his thigh. The “irg¢e is a naerrow and simple one,
rgy /l\ —
The dhoti is short and /equal(oh both legs. The long floral
garland is relieved by three large round flowers, over the arms
and below the knees, Between the f 1s a damaged projection
that might have been the head of Prithvi-ILaksimi.

2
ery beautiful sbﬁﬁj and dignified figure and
J ’ { & &

must have been part of some outstanding temple long since lost.
&
Other uculptu;es can be seen in the vicinity but of all these the

figure of Vishnu is the most important,

Along with the fine early sculptures of accomplished
workmanship we Iind the local idion which follows closely the
early Pratihara~Rajasthani tradition on the one hand and the

Kashmir-Chamba style on the other, But in most of them the

figures are already short and squatty and the workmanship is

S
often clumsy, though the prototypes must have been %g{quite a

pure early style,

A Vishnu relief from Naggar has all the cha acteristics of
C)cu,m- uf-om 02S Lo vl ﬁ?(
Kashmiri-Chamba tradition, with two nands 1~,, e femairat-
é&‘,y{z‘_, /”f‘?’//ﬁxj eI SHS
two female Chauri-besrers v wino (.lso 0T TToWers in their hands

.
and stand in flexed poses typical of some Kashmirfgroups., The
figure ol Vishnu has a crown consisting of fivecround decorated

: Leaet ua}_'
elements resting on g band of rouna(zzaggffﬁiiy leng curis - on -
either side of the head, He WEars ga Jsing.le(besdea nedkr: 2

emd. simple beaded bracelets - The earings are heavy of tnelioﬁvwm/
ﬁ/h{/,gc a.:’!t. of celot.
‘ often found in sculptures and bronzes from Kashmi r-

o) 7]
Rajasthan and even ¥m Bihar. (Kirkihar)., Vishnu holds a

tall mace and chekra in his rear hands, A heavy floral garland
Zeleeotal L, _

falls over his shoulders and arms and under his } eeoﬁ» AT

decorative scarf billows out horizontally over the arms, A thin

Yajnopavita falls from Vishnu'g left shoulder and he wears a.

beaded belt with loops and tassels,

The figure of Vishnu stands upon the shoulders not of d_

Garuda, but of a female figure ot which only tne upper portion
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just below the heavy breasts is smwn. Very likely a Prithvie

o e, e
Leksimi motif which is uséﬁZZJ foupd at the feet 01 the Vishnu
J')‘qu f f\ oI
figures from Kashmir, 1his e-a-ﬂ-ﬁ illustrates tne close contacts
J' B ’;/,,4 ”W,(-..f/ : ‘ ; ,_.__!,v
With the Vertous -sonoets—of af%

There is a large Gauri=-Shankar stone group in tne
Gaurishankar temple at Naggar, but though imposing in size it is
late, The figures are squatty and heavy though it follows

S .if
an early prototype., Both figures have a typice l(“fgtfuilnb chin

L3 Ty
J.'l.f.J“

as We find in some Chambg sculptures and besides have some other

fc ULQS of the Chamba=Kashmir school, ===—

(b/‘”*f\ :
§ﬁ arge bronzes of importance are known in Kulu, The

’

few bronzes like the bronzes at Na.ggar or Sultanpur are of late

Jatey(reported to have been brought from lower India and Rampur-
Besheahr, The Mahishamardini in the Tripura Sundari temple and

the Vishnu bronze at the Vishnu temple both °t Naggar tgoubn
of good size are not of great merit., <& =reporitsi to ha
/)L.-(!.iu/
been brought in the 16th century, The smaller o:onzes?uave been .
: y >
quite numerous at one tlm \f Tae3 uglonuuu to a number oi scuools,

Western, Kashmirge
A Ahe BAEERD
and Chamba tradition dating from agbout the 8th centuryf™ An early
lMah¢shamardini was seen . uupta~Kasumir ~%type and was
\ ~ v
perheps one of the rliest Hind}Yymetal image eﬁ tagregion, A

M(}(
L@N;Af;faﬁraa TLekshmi-Nargyan groups &:e of the oettewaratlkure_

&’ 4 // /Z (/‘?'{1»{4" “MWW(“"‘M ‘h /m ‘ék/} /:’J

Rajasthani stw;e. The Garuda iEﬂin.g,typical posture found in

some Rajasthani sculptures from Ajmer} These finer bronzes may -
~ 2

: e i 4 C—Q..
have been brought or cast outside the area, but the me§;} hes
e G o ggégf;
been repeated-ewd & number offBronzes‘wnlle following the common

prototypeg)snow a progressive deterioration of style amd execution,

They include figures of Surya, Vishnu, Durga, Saraswati ZaﬁU/ﬂuhﬁe:r%
: 5mu¥ alon L 4»4/ 3
Gaurishankar groups eﬁdfﬁ&l%lna Radha % Ganesha. Along with these

was the purely folk idion pé;égizib the above coumpositions and
changing it to t&et* common Kulu Folk art denomination, They aXe

quaint, decorative and very interesting as one finds in them the
e :

locel ornmements and details, ng?nj »a/ (fvt»-ﬂta ¢,k~«a« ol
e 4

‘«){/w ‘?’f(!«ur CS;""' /:;. Been ool @ - :
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Bronzes of tne(n shmi r-Chambe type-e® Chamba=-Iahoul style

g 23 €4 ; - : = 3
have also been Feund, Some are of good quality others are again

the locel adaptation ol these forms, The early bronzes are made
Zk S A
of the Ashtadhattu bronze or the eighnt metal alloy and (dre held

7/
in great esteem by the peopie./}fge next very important group of

bronze images are the so called Hill Masks, They are usually
01 Leecly o - N
ho llow neaiEYGnd busts of Deities of different sizes ca 01 </
d fé

chased by local craftsmen in the shape of plaques that are carrie 5§

on palanquin and portable altars during festivaels, sometimes “ﬁf

oM Vo
a large number of masks are fixed mpewr the sloping front surface

Wm}( ”?‘;}/ Kt Pees iy AR O
of the shrinesy They are a typical feature of Hill Aryfénd o%ten

exhibit all 'the characteristic pecularities of the Iocal styles
oy ot fpasll o)’ Gerfe o1 felberer
and traditio§f) fith 29rvent10nﬁ1 designs and ornaments shme-
; 74 g
times with inlays of(metals and seldom with stones like coral

and turqoise,

The importance of these Hill Masks becomes all the
m

since a number of them are inscribed and dated and tneys/Provide a

very valuable documentation, They give us an insight into the

styles and influences that prevailed at a particular time and
eeley -
they give us the dates of son e(ruicrs. The earliest mask we

. i MLLMM jﬁfw WMC—W,; Y
know of at present (is the v@rw, fine and beautiful mask of I&jani

Devi from ¥Nirmand wﬁ&ehwﬁggz% from the 9th century and.is a z.1@ @ ref
splendid example of this craft>é7fn the local, se—%te=smey folk .

idiom, we mostly find i€ stmeder images of uev1ﬁ§ Ganesha S
J/v,mch
and Krlshnqss, Jkt%tes who were mlways veri near to the popular
Nnar o Lorraeelets “;J;W /»"qu < -
nearZ// Uteralls in temples were alsoadecorated with designs and 7

p

/ o

~Bglan
le figurens of Gods or Godlingsy Krishna and the gopies wereJahp_

ndaclley
1nter1aced on hardles of 011-lamp&7,$awias Eﬁe mages oi Garudas

o

‘feré\élent11§;? -3ome of better worﬁmansnlp an¢ 01 verJ aecdfatlve

taeatbnicniy, f f{: @ leprir ti@ ” efu-n e o&jzj? ceEe o
ed}}(/"?\..#"}‘p ol ,? ‘:..b ({ :’.Q-’” { (// K L.,Sj‘.-/:e( A, &«g Py (

Wood carvings mustihave been very popular at one time,
llost of the old nouses had some type oi carvings on taeir/ﬁgm€¢cmw;4
B4

balusters, pillars and around the windows and doors, The warvings

es found on some of the Hill Temples have already been discussed,




but stray yl eces of wood carvings have also been Iound urﬂtganhe@)

4;— @ trele l"&:-i.‘? Lab‘ ‘Qf‘
probebly parts of some old structures that have. ’

; [2 2 -
ago. In one of these wood carvings ﬁ@p@eéﬁé%fmg LaXkshmi--Narayan

Zo ’Lz,sw atAUTRE
b Vishnuein his three Taced aspect in a tall pointed crown

é(/al :
astride Garuda with a small flexed Laksnmi op nis knee and

) s Cagifinay
a Kirtimukha at the top, we can clearly discern(the Chamba- Sy
Srelf > i bep
Kashmiri influences Vishnu has tne same prebPudd ‘chinand an
e /.,e S a e a (ot MALE aref v fla sree-g YIRS
longated body. The panel suffered from eXxposure, but 1s a
P '
typical early‘carving of superior workmanship, =

.

! 7=
The orna “epual designs which we fynd in £ wood carvings -
cpen 2 (,_tf\ Horvscloty gt O o

W;i
on buteings *ne o‘u vood.en cm,sts,3 Iekpyglcal of the so
g e

called Kulu patterns, We have the seroll motif, tue interlaced
. Nerce, I~ 7V SCeectie o 12940
or plafted, often double plaited motif, tmiewsular, basket | C
s & i ’)
weave/jna—beoxetrlc floral mot1¢/) Aarious Swastika motlls,bijﬁﬁé ay

undercut cube and triangular motifs and a large variety ol

sm 4/)4%,, /
allied patterns, highnly Stdlloﬁed and ofeen ;orm1no/beom etric

p

patternsyp SOﬁe of these patterns regeat uualselves in the

%m&ﬂe "o Zc,'é@

designs of a‘l};xe famous Ku*u snawls,(%a.é CL e a\/’ce of tes)oleid (g™
= pees f"’

¢’ ;.‘J“l v’é}QO ‘ ’. ﬂ("’” {.'J/"i ?,)/‘!7‘.-, { o 607*.*//)"/,4»‘.. .-14"'1( ) d,(.p?ﬁ,/ é{’

”Naf’./’

The nlgniy stylished and bold beometrlc designs and ~M,;%

patterns form one unified whole in the Folk Art expression of

Kulu, quite distinct and striking, yet blending beautifully into

the general pattern of the old Kulu lifejy/Zlewellery consisted

: i endauds =

of necklaces, bracelets, earings fﬂi@&%.&?ﬁ?ﬁ.en »......f.%{?{..

Alagies O i ielel e

KT : worn)gﬁitue sides with strends of chains coming down
. or sweeping across to be fastened to the other end of the

garment,

Bnamel on Silver, pendants are suspended from necklaces
fastened around the .neck or ha 3 on cnains Irom the shoulder _
o g —
Sgé;eﬁ of the garments le” fieures of Gods orf eomptrlc and
/.Pd‘t«c "
conventional rsetr floral designs, Bright oL ecoxral,
turquoise and amberare used interpersed with silver . Silver
ribbed beads of an elongated coriander pattern were often used,

Ssilver coins, sometimes in profusion are Ffixeu to the necklaces,

The ears.are perforated all along the lobe and small often




ornamentzl rings are Passed through them, iormally on festive
2 Cf?')'unn

occasions the women Would take out covered with silver

Ta ny,,,,, =3 /

ornaments, gold being seldom used except in <% nose rlﬂLS) PR

The bracelets amcvg@dmes were of the narrow type of open cwrra

ofeEh-terminating in Iion or Griffin heads or the broad Churi -
MNagle.
type e¥F of silver,

Jewellery was often of very good local workmanship
J J

well finished, rich and decorative, ¢

There are not many fountain stones in Kulu, but one
Ceo?hid
occasionally me# across some water spouts with heads of lions
e ;Mb J
or Lahkaras. _ Some decorative panels with figures and ueSlbna
, et near the outlets of( sgrlnogqgi,ﬂﬁg au¢£/94@~&
az&?’ ,fjogyéﬂ>67@4—/@Qxbuazzéd

lneaubnh o wenTneedg- 18 decorated with a
" (ty Mv‘,.»’ ‘ B S 3
rich Lature of ornauental ana floral designs and iigures
—

Cens
of Gods. A now discarded large =®% stone water tank at

e Ca . ¥
ﬁgya over Naggal had some carved features)but the ma son§r3 has -

crumbled in many places and was used for subsequent buildings.
‘\ 1 T ) 1 T ) S )
We shall not discuss here the ordinary architecture of

dwelling houses, but it is of a very fine and substantial :
{ &///S- -2 ( ’E&*%}
pattern. Tne nouseo were well oullt Qf stone and Woodfang often
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SCULPTURES , WOCD CARVINGS, BRONZES & MASKS

Stone sculptures, reliefs, carvings, fragments of
ornamental details lie scattered over the whole length of the

Kulu Valleye.

once they must have formed part of some temples or shrines
long since fallen to ruin and ncw lie untended in courtyards

of other temples and buildings or simply in open fields.

In age they may date from the 8th or 9th or—perhaps—even
aarlder centuries in the%earlier examples and through all the later

centuries right up to fairly modern times,

We can find(Tine examples of the late Gupta traditiocn,

sculptures that show Chalukian influences aaé again{Pratihsra-

aﬂ 2 '1‘,"{/"

Rajastani e Kashmiri-=Chamba features. The finer sculpbures and

carvings are intespersed@ with the cuaint examples of folk art that

are often difficult to date.

Beautiful carvings of door jambs, lintels, key stones can
be found in the viciniby of the old sites at Nakarsa at Urla ey
right up the vslley to Jagatsukh and the old fort<iafﬁanali
village where a number of fine carvings and details of mouldings
dating from about the eighth oeutu;y and representing fragments

{

of ruined shrines can be seen in Mhe vicinity, A fine Trimurti

found nearbvy is also part of the some ancient temple. The rich

flofnl scroll motifs link them with the sculptural details of

Bajaura @A Aadrci. ,

Practically all the old inhabited places of importance like

.
the sites of the old capitals of Nast at Jagatsukh, Naggar and
liskarsa have some interesting sculptural fregmentsf?ﬁbcumeutaticn,
sometimes exhibiting a marked difference in style and prcvenance.
An early Devi relief from Manali has the early Brahmor - Kashmiri
characteristics while some sculptures at Nast (the old Jagatsukh)

have both Rajastani and Chamba influences.




An interesting early Vahishamardini relief can be seen at
Jagabtsukhe.
Naggar likewise had -some(early sculptures Jof mostly //Durga,
I}

Surya, Vishnu and Lakshmidarayan, h?TSLLgh, Gaurxournqu and

Ganesha, besides/ecuestrian statues purpcrtlnr to be Guga Chauhan, but

/»_,2—"*’. 2

e HESS ObVlCLSlV OeplCtlL’l"' female riders.

one
Perhaps/ the most outstanding and important independent

sculptures in the valley is the figure of Vishnu in the compound of

\,.A AL

the Basheshar lMahadev temple at Bajaura in what appears as a
Gupta=-Pratihara style. It is a very beaubiful scuipbure of great
strength and dignity, yet great simplicity. TUnfortunately it has
been brecken at the feet, but the pedestal with the feet stands
nearby. Vishnu is represented with four arms. Two back arms are
broken at the wrists, but being held dowawards and slightly outyé*/a
they may have rested upon two attendants, since there are two
Projections on either side of the long base that may indicate the
Place where the attendants stood. Vishau is shown against an
elaborate multifigured Prabha of the type found in a Vishvarupa

Vishnu figure from hanauj. Like that figure it also has its five

; Yu’hnrv
the Varaha and Tion heads. ¢  KRe

S

avatar aspects, the quh and Tortoise Leﬁgs being superimposed upon

il 3 2 4 r o - > /

The face is of the fine Gupta type Odmevh“t eroded, but still
oo “'( . €4

quite clear. It strongly remlnuq«éf some of the faces at Masrur.

The well preserved lobe of the ear shows most excellent workmanship.

The crown is of the sguare semicircular type rising to a
point in the center, womewhat like the later Nepalese crowns, with

e w"'
a8 rich }loral designe The hair falls in thick locks toc the shoulders,
heavy circular earings ﬁith a8 beaded or ribbed outer edge also rest

upon the shoulders.

Vishnu wears two necklaces, aa inner sbring of single beads
and an ouber double string with a pendant in the center. He wears

thin beaded armlets near the armpits and narrow bracelets. The

flower in Vishnu's right hand is a lotus with reversed petals held

{




2o

facing backwards towards the figure. A conch is in the left hand
resting upon his thigh. The girdle is 3 narrow and simple one.

The dhoti is short and of ecual length on beth legs. The long floral
garland is relieved by three large round flowers, over the arms

and below the knees. Between the feet is a damaged projection that

might have been the head of 3 Prithvi-Iakshmi.

It is a very beautiful, strong and dignified figure and must
have been part of some cutstanding temple long sinc
other sculptures can be seen in the vicinity but of

figure of Vishnu is the most lmportant.

. Along with the fine early sculptures of accomplished workmanship
we find the loecal idiom which follows closely the early Pratihars-
Rajasthani tradition on the one hand and the Kashmir-Chamba style on
the other. But in most of them the figures are already short and

; Mm.m
squatty and the workmanship is often clumsy, though the prototypes

S

must have been of quite 3 pure early style,

A Vishnu relief from Naggar has all the characteristics of
the Kashmiri-chanba tradition, with two hands resting upon the heads
of two female Chauri-bearers who besides the fly whisks also hold
flowers in their hands sng stand in flexed poses typical of some
Kashmiri groupse The figure of Vishnu has a crown consisting of
five round é;éé;éﬁed elements resting on a band of round beaded knobs,
with long curls on either side of the head. He wears a hecklace of a
single strand of beads and simple beaded bracelets. The earings are
heavy of the round and beaded edge type often found in sculptures and
bronzes from Kashmir—Chamba,?%ajasthau and even fﬁé&.Bihar (Kurkihar).
Vishnu holds a tall mace and chakra in his rear hands. A heavy floral
garland falls over his shoulders and arms and under his knegf/relieved
by a single flower below. A .decorative scarf billows out hdrizontally

over the arms.' A thin Yajnopavita falls from Vishnu's left shoulder

and he wears a beaded belt with loops and tassels.

Pl
.; %

e .’,\a'a’ Aol 5
The figure of Vishea stands upon the shouldergjégra Garuda,

but of acﬁemele figure of which only the UbPPer portion just below the

—

>~




heavy breasts is 10w D0 Very likely a Prithvi=Takshmi motif which
is often found s e feeb ofdﬁﬁé Vishnu figures from Kashmir. This
sculpbure illustra the close contacts with the Chamba=-Kashmir

school.

There is a large Gauri=shaokar stone group in the Gaurishanksar

temple at Naggar, but +bouch imposing in size if is fairly lste. %he
b5 onfea LK nee . laeg) F) andd LhOBL feod did nee! Vpilards 7

figures 'are sg¢uat by. and Lvavy uhogbh s followg an early probo+yge.
apdlan dod ? j feehirs  r {,,‘,,g/f/q p ;

Both figures Lavezﬁ‘tyolcal small prutr ding chin’as we find in

s ome Chaiiba sculgbures)&nﬁ besides k=mme some obher features of the
4 .

77 { , . Ng 2
/e y/ p > ,f 3 £ ¢ To w C.oNn L~ 4 [ ¥ <] M“‘/
uR%MUQ‘L?SLMlT school. JAL Oceet ¥ o 5

ey o M)LM""M,;& ak

T - Y. untﬂlu stones /in Kulu, but cne cccasionally
comes across some water spouts with heads of lions or Makkarase.
Some decorative panels with figures and ornamental desizns still
surviv~ near the outlets of some springs, as for instance at Bashist

7vvis

}ﬁWh?ﬁﬂiﬁ.

7(‘(’;4(’ 6%5--

This tank is decorated with 2 rlcn'DDueL of ornament=21 and

florsl designs and figures of 1ods. Bhe=tank—dg-provided-with=g~rieh

£

]

Secorabivemotifycverfhe syrlué~uh&&ﬂ builds itself up through

a series of receeding horizontal mouldings mnto a prominent rectangular

panel with a fine Trimurti in its centeg,. Setb in a round framee

& : i R af

;ébcve it is an oblong horizontal panel with a double petaled flowes

roundel fl?uned oy tu small standing figures with folded hands and

ending in j grajeetiug brackets oi fLoral designe This panel rests

upon two Lion heads that progeot oeyoud the panel. The mouldings

of the lower portion containf floral motifs, the flower vessel motif,

figures of Gods and Gfddesses of which Mahishamardini is prominent,
Makkaras and vzrlous‘o;JBmental details. The large scuare niche at

the bottom of the panel has a Ganesha in the key otone a&smgnt but

the figure inside the niche is of very crude and recent workmanshipDe

7/ T s < 3
/A{A now discarded large cutb stone water tank at Tawa above Naggar had

f
’

some carved features, but the masonery has crumbled in many places
Crlon : ,
and wae used for subsequent buildingse.

Memerial stones of the Kulu Rajas efben containing many




22 -

figures of Rajas and Ranis can be found in the valley. Relow
? Aas an
the main road leading to the Naggar Castle one~ean~find 3 large

number of them, but they are of indiffereunt workmanship and some
are in the(folk idiom. Many OL Luﬂm have suffered from exposure,

while others surnk into the 5011. Tn their he“e:r‘q.l. patteru %-be%%w

Seon muh t"’o‘(

conform to W@ stones found in neighbouring states.

No large bronzes of importance are known in Kulu.
bronzes like the bronzes at Naggar or Sultanpur are
date and reported to have JOGU orcusbt frc“ lower Tndis

Rampur-Beshsahr. Lhe Larlsn°daru1u1’1u tlle Tripura Sundari Temple

7

n - ;
and the Vishnu bronze #t the Vishnu Temple both at Naggar though
of good size are not of great merit. According to tradition they
Jf/have been brought in the 16th centuryvﬁﬁThe smaller bronzes

‘; - » . [ - -
must have been quite numerous at one time and they belonged to a

were
number of school%) d?fe earlier bronzes as already mentioned being

Buddhist of the North “esfern, Kashmir and Chamba tradition dating

from about the 8th century onwards. An arLy 1ahlshéﬁgrn1u1 vy
,{3";..‘»“« -~ & e aua‘ i Fribre s it P o .

soen of the Gupta=-Kashmir typef?uﬁ was ggrraps'ouvmof the earliest

Lluau mebq; images in this region,. &mfew Lakshmi=-Narayan groups
of the better Hill Pratihara-Rajasthani style of the 1lth-12th
centuries were seen in XKulu. The Garuda in these bronzes is in .

t1 uygloal posture found in some Raquulaul sculptures from Ajmer e
geef A é- ’Mﬁfc /?e} (fdas‘ A 6 M @K aR o 2y, S /«x-f vt ptae st KS, elen g ~
- (4 /

,f he author has also seen very oenutlﬁﬁl a0d early Pﬁurlsrqn}qrinﬁw

“5"@
bronzesof smaller size which have now disappeared. They were of el

4 :‘“&‘ * = - » . . A
the sguqre Prabha/type filled with many small figures of Deities, W

/"L("’C(-—( 2 ; s ! )
VY 0 bronze assuming bﬁefbkeck égﬁiﬁﬂg andé of very fine workmanship,/,

’hosa flnor oronzes msy have been brought or cast outside the area,
,/I‘ ":/»;.'f‘i"r"' /l '\"/ 7

bub bfef°tyle‘hﬁs been repeated in a number of other(bronzes, which

»,)rr, al

while following the e@mwen prototypes, show$ a progressive
deterioration of style and execution. They include figures of

v Ginol
Surya, Vishnu, Dburga, Saraswati, LakshmyHareyan, Gaurighankar groups

-\\?uu also 11 ZUres o” lesLua, Radha ang G@nesha. Along with these

e it ey » {
& Eiﬁphe purexy ely folk idiom oiteuééég‘ibove compositbions and changing

to the ‘common Kulu Folk art denomination. They are cualnt,

decorative and very 1nterbst1uh as one finds in thau tﬁ@slocal




“gn

ornaments and details. Some of them may have been of quite/early

period «/72

Bronzes of the later Kashmir-Chamba type and hanba-Iahoul
style have also been seen./ Some ére of good guality others are
again e local adaptation of these forms. The early bronzes are
made of the Ashtadhaﬁ&u bronze or the eight metal alloy and as such
are held in great esteem by the people.

The uext vwexyr important group of brenz Ze images are the so
Qo 2

/JJ‘fA)'_,‘
called Hill Masks. They are usually hollomf/EQQSrcf Gods and “pasts

M oet a“u,
@ Deibties of different sizes,cast and chased by ‘local craftsmen

L‘«wﬁ,{éx&wd ]
in the shape of placues that are carried Ou;palauculuj’nu gortqble
altars during fesbivals, sometimes a large number of masks a¥e fixed
6
onto the QLOQlub front surface of the SiI;u%{- They are é@tYQical
St ord s 1AC enTT

feature of }111 Art of( tre supetoncing areas gnd often exhibit sll

the characteristic pecularities of t# local eb%tes and tradition,
gﬁhey are made of bronze or Silve;} Aith conventional desigus and

ornaments sometimes with inlays of other metals and seldom with

stones like coral and turguoise.

The importance of these Hill Masks becomes all the greater,
since a number of them are inscribed and dated and they thus provide
a very valuable documentation. They give us an insisht into the

stylcs and ianfluences that grcvalieq at a yﬁrtlcular time and they

""iﬁ!’ - 4 v“'
zive us Lnb dates of scme\ﬂulu rulersééy“he earilcst mask we

’&nOY of at present anu qlrendy mentlonad eirll”f)ls the very fine
and beautiful mask of Mujani Devi £;cﬁ Nirmand dating from the 9th
ceuturywm$;;;&7§£iurifé and splendid example of this craftg The
earliest inscribed and dated lask known “H=pmesemt is the f;sx of
Hirm;n Devi at Manali bezaring the date 1418 A.D. in the reign bf
Raja Udhran Pafiughe other ome is the Mask of Vishnu at Sajla, aw
Kothi Barqgi dated 1500 A. L:,ln the reign of Raja Qlch.Pal.1‘"%Té%1*4

0 8) 0,/&“ &Wﬁ_{ e
inscribed and dated masks o= [ater p perlodglan&-eremmc:e

umjf’é/ré/ Sorrr oy,%l M/“'W/GU "M"""(Zy

In the local folk idiom, we mostly find images oﬁJN@k&g,

*




SoA -
v hear to the enddss

o o

napneshas and Krishnas, Gods who Vuel"e always very near
st paepular imagee.

44—,,,4«1 L 957{*» Ld CARM
Durga &F lahishemerainl xac always- a most
On

1 with Gestsgos

Utensils in bemples were alsc often decorat

heart.
ittle figuring of Gods or-@odlings. Xrishna and the Gopifs were
e« Images of

and 1it

sometimes interlaced ouL}qugle of oil—lamﬁiand ladle

Garudas were also plentiful, some of better workmanship snd sometime

of very decorative patterns. Crysteylingams set in fine bronze
haivite shrines.

were common in the
lost

n very popular at one time,

wood carvings must have D

of the old houses had some type of carvings oun their balconies,
4,¢(/y /L RCPCD ;

The carvings

pillars and around the window and dccry

balusters, pill:
on some of the Hill Temples have already been discussed,
een found unsttached,

as found
ray pieces of wmood carvings have also be
that have disintergrated or

but
probably

been dismantled long ago.
. Vishnu is represented in his three

arts of some old structur
In one of these wood carvings of Lakshmi-
1ced aspect in a tall

Sale

Kerayarjy' !
pointed crown astride upon garuda with a small flexed Lakshmi
rlearly disc

iRt ah. erowr
on his knee and a Kirtimukha at the top, we can clearly discern
Vishnu has the

in this carving the Chamba-Kashmiri influences.
small projecting chin and an elongated body. BEe holds a serrated
mace and a flaming chakra. The pauel sufféred from exposure, but is
a typical early wood carving of superior workmanshlpDe

The ornamental
elves in the old vooden chests and are always
ﬂ(/?’aﬂ/ - :
the seroll motif,

2

designs which we find in the wood Carvings

typical of the so called Kulu Pattern
. .
often double plated motif, snake and

the interlaced or plated,
square designs, basket weave, geomebric floral motifs, various
criangular motifg)

on houses repeat ther
Patbernse. 'Xe :

g R8T .
yotifs, undercut cube an

Swastikat Doflfs,
-',L’L a2k /h oy 7 /J
cand a lqrge varlety of allied patterns highly stylised and some=-
some of these patterns

cof tun
tlmes g rich geometric patternse.
S Lol B W™
desizns of the famous Kulu shawls.

'

zepeat themselves in the
Phe highly stylised and bold geomebric desigus and patterns

m i o
form one unified whole in the Folk Art expression of Kulu, quite




Kulu as we Know it

17th century and continues

f pictorial activity

tor want OI definite

A

A birch bark Buddhi st manusecri pt containing Tairly 1:'-:1:g;e
square illuminations of a very fine quality was seen by the
author in the valley some forty y ago, but

disappeared and could never be traced again, It

be dated as of tu tenth century The use of Birth bark

Pointed to its provenence from Neighbo: uring

/c,(f d
DT e A e e <
—BITE™ HOHmeifogr s/ impogjg nt/do cwuezw.' the Re;naj, ana set
LN prict ool Titen Cceliy
formerly in the possession of tne late Rajea R?@fgﬁir Singa of\

Shangri containing some "/O m:ml tures, 1n«_ar idiom
L »
Al i8o30 LEL, Pe rd-""{ el At en C L«\wl,

stics of —u—*-ve**:rft"r‘ce \JuL,uC‘*‘( came the

v,
Tsfhe bomadmpasoitiy The I't 1ling house of Kulu was relsted

\

Basonli,

<

Particular set was obviously painted by several
3 rtists and at dif [ferent times., Th mihi '—1*'ures are of several

dimensions #n differemt tec mlquc./g -‘-"'ti also of 41 fferent
- % [C/’ /t?!rg,%
qualitj?ewﬁ but the set was a2 most interesti 1’1{3:01 ctorw al
collection with a certain unity underlying tne en 11e series.
and eRediileslo b
It has tne T bri Uut contre sung> coloursyof the earlier Bu,so nli
ST ’net{; ‘gh/»_«;m ?{ f.c. 44},@44%—_’{5 t'JJ h?w(iﬂ_::/( bl P “"-'.‘,/‘:“(* uwr,.(,"nac-%...;w
Sed-ntings, st t@” original uGsign and’ compo sitiongems:
M A . 2 {,:_46;( &WI,E_;““ Mﬁ >y )

Hfoeocve, fohne Wiole s&f we ! ery.fine state of presera.ulon./we el
/

entatively date it as in the reign of Raja

® 5 2 % % 20 P 0 P00 00 e o0
though the family tradition traces its veginnings as earlier

m

00000 s 0000000 0 Lhe D,Ttl :_)t or P.Itl S’CS Vth caiie 11‘041 .IJuLSOl.Lll

"4 41/-’_{:{*.".- =] ,;,":' Vatcal ot ¢

may have brougnt with then their Pupils,’ ana Taey sppear to nave

QY P4 c :
'._4..-' g\ X 14/(//,'// /

Vb—e-t.kal}sdnt%xﬁﬁgew—%@r Naggax,,

ter settled in the Kulu JaJ_le\ ya8 families wiho claim to ne




The early gill idiom(persisted 1r the valley
?inA it in several(comparatively
nat are fortune
with certaintyy,. They provide us with a most important
Key to the sty 12t v .ctually éracticed in Kulu at a
particular period. At o1 ime the n*)rggsionxﬁulu Scnool was

a(collective, general term for a certain type of ‘hill

1
et ex¢1bite&rtﬁe characteristics of the early hill

with and L¢.1uuure of pogulﬁl ;Ulu urt style

‘//; 7

; -
neCa,aml‘LW', co:g;t\f”i‘roi.l any actu.*.em. & [ el act provenance

(o)

was uiiricult Lo establisn and moreover similar type of paintings

nave been actually found over af(V

v
2 o 2 s
T ) .o
LA o

oI llandl One may assume

4
%

connected in this artistic expression and it is%ery diftficult

to classify with certainty these groups ot paintings, ¢z

‘RS .

is that certain types of miniatures
could have been painted in the Kulu region, It is of interest

that hardly any Kulu miniatures reflect the true ﬂrcxltecuure
S PP T

dress and scenery of the count ri) Snow scenes are a hOSt

i i 1,/ Y
unknown, Yet, a parallel school of Basohli- 1u Gagzéeve&rs%ros
?

that worked in T.ahoul and of which ualurtunatelu very few examples
04

are known at present, depicts the characteristic costumes of

these regions,

One is inclined [ i e tha ae artists followed a
certain fixed, borrowed traditi nd worked in an idiom ox
%Wsilon acceptable to the patrons wino formed tihe upper class,

It is true one may occasionally tind tue Gaddi dress  but the
a /:‘.
Gaddl dress is not tine true Kulu attire?¢/The'quality of miniat-
4 g A i
ures actually found in the valley varies greatly. From the

|

earlier and(popular Hill idioms with their more primitive
approach and often crude technique to the finest ministures of
he later Kangra Style that must have been brought into the

valley at different periods by de%énaants and members of the

ruling families, They mignt have been painted in
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itself by some visiting artists, but for ailack of

decumentation we must choose the first theoxy, Y I g
A / Sl e § C
Jhe meXt important <ocumentation we-ha vo &' tne Bhagavata

/ NS prees

Parang Se€) tne set of Madhu Malati ani ouu T aalnulnbs by the

same artist or of the same atelier,

Both the Madhu Maleti set and the set of the Bhagavata

U : :
Parana were painted by the artist Bhagawan Das in=S¥gd—&rD, Wao
thpura in the rchn of Raga Pritam Singi (£ _L
, "‘31(?/72./ @D A4 I“{Q, 415 ed -
j i fadhu I wlc‘ﬁ s
Wmm&/ ‘et Z

ave been u115~\ g i 0,

s'/‘

o om e

&2 y - Lt ?ﬂw%fﬁ

The por¥raitgof Kulu Rulers such as the

i
)
RajaFedhi Singh({eso provide us with wery valuable information
—

\ . ~\ o
&n M= SPUERA OA pntd,
Perhaps some yet unknown data may come to ligk but it ,would seem

J

Lo s S KOV BY Brom I G e e/
that oty the -time 0L RoOJE . eiiivos oonn .....;.... ghcre was no
: Voo AN ; i 7Y
%) @ a"‘)x.,;:,fwf_-»r Codte 3 / Z ” > /
xﬁilkaﬁnawn school of art in Kulu sincé Lﬁe—eatlat ~Wﬂo«@a$nte¢-
Yoo e 3 B ey - 3l - {p" 27 st .iJ ol
tﬂe Rumaa anag set heceaeroumniﬁ4rcm -Besokdl ¢

- e Ao

The murals which must have been an Cbpbbu way "‘ :

6l J8 : o el O e
£

’decoration foIx residences of ruling Princes\avu promihéﬂu"’
g

FS RS T T

b/.‘
7%

o

&2 (7 >

€D
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\

femilies have only survived in one or two instances, Damage to

vells, hazzards of fires have taken a neavy toll of tuis

b 5 ol oMl
i Mo

aspect of pictorial art.ﬂ\Tue few murals that survived we nave
@y t”,x.,ffwﬁmuﬁ

the murals in the palace of the Kulu Rajas, tued date from

ey

s
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The Remeyana:set though it obviously contains painting '

painted by different artists and at different periods has a
; : 2 _r,.'" € AL e i B2
certain continuity of style and detail., The aronlyectp%e s
-’ S AVS s
of tne*strrﬂrﬁg early Basholi type in o;;gnt-£esonant\'colours.
v/i& G f"'i'."‘ "f’ "' "*éﬁ - (‘/ «M’c’ LA (f/l«{ &2 e “/‘4 (’C‘f ‘e o b bes — ®
The bacxeround in many mlnlatures is of a resonant boluen
o’ o) Ll
yellow against which the bright blug)red) Pink agw arculvect-

ural details of buildings stand out with great clarity., The
: : pontbotles
angular position of walls accentuated by tne dark apeas ol
s 2fehpes)

doorwey s, and erisp ornaments give streng tn to tqe con0081tnoa.ﬂ
Bund s Cacleis

Baitr Siena isfaften used as background i 501e oalntlnb

-

. / s ¢ 1,,9 3 é‘f‘ /uf_,,—fr_@g.g,‘
there as gold or silver ornauenuatlon, aniﬂf35i651 n aﬁférlx

¥

v

s

projects beyond into the borders of the paintings,

The personageséh ave features Op several types, some with
long noses and sloping foreheads, some with short noses
and some wWith heavy chins, The younger male personages
including Rama often have long wavy side curls (whiskers)
ending in a promineht curl, Many of the achkans are striped
and some have a frilled flap on both sides of the chest,

The women wéar short cholis, full skirts and a dupatta of

7 ; : a;j«':. ) X,

different colours, but in some have a—Pegulel heavy shawl
threwnson the head and shoulders, Tne" wear black bajubands

aza tassels and have the same facial cqarﬂcteristics as the,men,
HKeen 6»3’4“ atg hﬂ%f&%ﬂ* 'f-aJt"\q s ora e fOccrret .
Tne trees are 1ost aecordtlve with c0m91ux couventlonallsei

e, ot

The whole set is a rlcn and strwklné—““‘\v
.
collectlon of paintings and was certainly the most important

are Pictorial document before its dispersazl,




The horizon is high and the hackground below it can
be of any colour to suit the composition , It can be brown,
light or dark green or yellow , though not all Painting of
the set are of uniform quality, Yet in its best examples the
set has a great freshness and unsophisticated directness, it
has & crispness both in design and colouring and an originality

seldom met with tin other sets,

Some of the men wear tall turbans slanting backwards
with a broad band across theg.

The number of shades used throughout tine paintings

p '{’k:_‘:}? '/'\ N
is quite considerable and their distribition and combinations

are original and striking, The sky is usually simple consi st-
Ao 7B S iy
ing of a strip of Blue witia lightercor darkerlongish clouds

or just a sharply @haded strip of Rlue,
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The paintings of Bhab(,vvanu@ are distinguished by a
“ (P Siena
simple yet well balanced paletteg &urn‘c seenes, vermillion,

peridot green, mauve, yellow, .och¥e...... and soit b,;ueflgﬂmfma%
v :

Like in the earlier Ramayana paintings or tine portraits
of Raja Teddni Singh the contours of the face and hands except -
! :
for the out line of the gyes and eyebrows are usually in red,

/.
ed™
The compositien.-of both t Q%BLL"' gavate—and A.u‘) dhu Talzati

Painting¢is simple yet direct -snd—forcelwd ~emm, Zfle personages

show the typical high foreheads and short noses in the profiles
af,{,&»
facing I‘lgrlt The prou.les fa,clng left have a more slanting
le @il G w&& Yo .

outline, Thise must bea peculs 2rity of ’me artists hand,
v o £
e Vaces g Coprdonol __,hgﬂ\{z? L &«m}{i. £_, g:i‘:??/ J;{;-E‘./\‘J d‘o‘&f igfﬂtw 1N

\

Other miniatures by the same artist or by his school
Y SormRog 25"
Show an ef'fectiva orange-ochre background v—/"’ilae«»s € facial
types te:fhlcr in eme Kulu miniatures .. we(Tind(in ofmres
>The 2 Awnitn, Q e
Paintings of,{ﬂlll ’Er"ct, Ligu,se-s and it is difficult to gescribe -é;‘/

zxuﬁg r

ti-efilax the. [ A number of Ragmala paintings of’ more

* less the same period have burnt puber, powdier blue aml red
ol P e30Ch lont X Fol .
Jhackgrounds«as The borders may be brown, powder blue, red

or of no colour at all, The average miniature is not of large

These areas, though they may have had periods of

comparative quiescence as far as the art of miniature painting

is concerned, were always surrounded by areas where advanced
Buddhi st éwprevai led. The Kashmir artists who painted murals

G :
in Spiti and in the kingdom of Gupe in the 1llth century must
have travelled a‘long, these tracts, The pictorial t*‘aLdltlon mﬂ
Conte mau./,ﬁ) Ul OF onay’ Cm % M
in these nelgnbourw ng areas ReVer—oeas<ed ﬁ amﬂerw =
e "';7

were belng p&'@_gt;___g all along u;mn._qu:..tamnecen‘b-—%-iﬁe.s. Some
ot~
A

of theef banners are ol very fine tecanique wiich bespeaks/a

O
living and very wital tradition. We can be fairly certain taat
'S’m-ﬁ—- s /(A/(!(M
#weme pieteriedr contacts albeit with artists working in the
L’,q'_ﬂt‘}ﬂ

Buddhist idiom never ceased and may have been( ‘quite pronounced
Ladets /A)/A’a ﬁj-ﬂ-? /34MM.”

during the L&&G—.ﬁs_ 1ncur sions into imlu.k e , \
e Dty ;.. R a&‘ ‘ ’ $ .4,:7.6‘.& : e R e e IR A —......_
“'é‘h”*"”/ /"*W orvy . oleowyc 22 ‘ e b K =52 s e S :







murals exist in neigubour ng Lanoul Wul Le piti 3r

LT L ol ‘/"Vfﬁ;'a/
.
previous records/orl the 1llth centu“w
_ )

o ,{"‘_’4 p %

Spiti, Ladak, and Guge were

'..w,

either by the upper routes through T.ahoul or\¢ower butlej

/ B /n«-r.—-;
: 4 : ; : :'”‘"’" 2
alleydy, but Cont“CbS must have been maintained and e=tats—

Kulu was not an isolated territory, Since paintings of a high
standard are always few in mumber, a large number of indifferent

paintings does not exclude the possibility of some very fine
aintings co-existing in limited numbers, but in the case of

Kulu with its limited resources one can hardly expect to find et

; S\cegd 7 o &z g 2
-#? -pomebEerT waele Detter. than the Ramayana ;15/ the portraits of

Teanl Slﬂ&ﬂ aix the palntlngs of bndg,v@p Das as tug%ﬂetter
"'~ & "W y i{’ 8D e R pl ”:;i 2t =) /} 2 f Cee / 2 > o 72 7 '~
'artlstsmwer alway —3-1- uemanw,at the—cbunts; F7F Jéclee

o /
i /
,V«b(ft,i‘.f" ce {,,,«\ ? i ey (e 0%el ’w’dre /Lg’“"

SEe Dt
\7tgfe of the very ¢1ne'V5; already ﬂenulonezf Raguala
.>wwvhf S =
miniaturegmust have been brought frog\tue out31ue as they
S 4,/‘“;, . -
are in a pure and aavaqged style as we find it 1in Kangra,

9‘1;“1*“ 'O Sﬁ 2 @/ &; 4‘!} P M!\:ﬂ/, ;,/,_«;L P ,g,,/M t

With all that Kulu had a very interesting and striking

pictorial tradition which was rather stable because of a cortaln

Zleo ecfever A"K o vl *‘?‘((a.( ecionec .

remoteness of the area and perhaps/the Iimited scope Wltﬂlh

its boundaries,




Having considered some of the aspects ot the art j
Cw? *;'E S e Y
of the Kulu an turn back and take anobur("oo*:

iagrf

o o A foc leesr o € f‘?{—& / 4 } ‘e t.‘.}‘.’«"i:—"r
;m;;.t" 3 O menvul vrsxom MW,;‘., w/
o @t S 8

A

?oce / / L4 &3 g : ’"JW/}“‘ ,:7;? EnLe celBorCas 7'-; AcRece ol

Above all tn mani fd1d infldences tna’c have poured gt gt B8
Sesln Sporil, i"ﬁfaa{ Mo

into this valley Lises=zmi stands out the inherent), ‘s—Ba-l-ia—ﬁ-s/

. Uv!"v
specific mode of lite a.m; s expression as it manifests
&A-« SoFnl =
tne true xpression of the Kulu

ouses of Kulu with their typical
< 6 e iprag ey ?_,....,11,“7«-?.‘:1"‘:;" ey - e
the ricn Kulu Folk Art,

-

- oo (r‘h’ -rg;
enigmatic smile oI tihne Kulu llasks, in tae ornsmenved
3 e M/r»kf,? f g }
& .9( o ot

Wacm carvings on uOU.SE)S, temples and shrines, with i‘c‘s/(@.gm,,

n stone, Wood 0T DIronze i;;xu,bei,

o

typical ricu designs so cinaracteristic of the v¢lL } T*le J«e’:gﬁ
A Lrevnien Wj L.
Qo;{ Kulu whlqum.tn its Urlbﬂt colours and cres:-rm;on Lest;ve
.J(l_,ff : 4
occasions, the numerous fairs asnd feasts wrtn '=11 the Gods,
V. o9 < Y
Ze AN :'}“é.%‘“ﬁ fleyy < """"é‘?"' ’zﬁ‘é??r W>t—cwu9%
in their palanquins and e cﬂltari,/\tue he avy s:le~r :
MMN(Mvan#/ “
ornaments and the rﬁvm’oerd ing sound of the long cFrved

trumpets and flutes tae bealt oif u.rums, The smoke of

ﬁﬁ Ornn oo — 73 h g

Juniper and Deodar incence and the gparkle of lional and

Hate -

Kwahta feathers in the caps of the SV[&.‘) ing(dancers,

I/'(”' geoP Iy ;‘?2‘5;—@::@«1“ «11»/

The colourful songs and countless’ tales and e gend s
Sone L

are ¥=€ true expressions of Kulu's creative spirit,

still linger ax
&’“‘*’(Aga ;{{A
ta?-a:ﬁ‘ 10 Thnis is the living bridge across tne waters of
‘/ed.lms
tlme that llnnf! us with tue c,l’lCl ent lewmd oi the Upanishads
{ Loz Za’:r;’ay{-—- %
S

and the Vedas, still alive, as .,-’ s Lnous:
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The Art Pattern whieh developed and partially survived in
Kulu goes back to remote antiquity and has its rocts in the earliest
periods of Indian history. This pattern is the outcome of multiple

influences, indigencus as well as exbraneous.

Because of the remoteness of this area and the difficulties
of access to certain, sheltered, inner valleys there was a stability
in bthis pattern, yet it was consbt2Loly being enriched by the very
nature of the geographic position of Kulu and the inherent attractive-
nessg; of this tract, by virtue of which it would receive influences
from lower India, adjoining Himalayan tracts, Kashmir, Chamba, and
the western Tibetan as well as the Central Asian complex 6f cultural

and artistic centers.

To appreclate the art pattern of Kulu we must bear in mind its
origins, its history, its background and the peculiar conditions of

the Himalayan regions where it was situated and formed.

Though these areas have been mentioned in sncient Sanserit
literature, the earliest factual record of Kulu as a Sovereign State, .
we have in a coin which dates from the first or second century A.De.

and bears the legend:
RAJNA KCLUTASYA VIRAYASAYA
or (of the) King of Kuluta VIRAYASA

Thus Kulu or the kingdom of Kuluta was already an independent state
at the beginuing of our era and local lore takes its origins far

beyond to the time of the Mahabharata with Bhim Sen and v1q@ra as its

s

founder herces and speaks of its boundaries exﬁénding beyond the
present Kulu across the shates of Handi and Sukheb; Tradition like=-
wise mwenbtions Nirmand in lower Kulu as the great éentef;@ﬁére the
Attharva Vedas were recorded and also mentions Ri§Fi éémad Agni e
of the Vishnu Puranas with his wife Renuka seekiqg;sﬁiitude in these -
areas., At ¥anikaran in the Parbati Valley theréﬁare a few pages of

a manuseript named Kulantapitha Mahatmya purporﬁing to be 2 part of

the Bhaxhmanda Purana and describing a tract Kuyéutapitha eagt of the

Beag river.

Though King Virayasa, mentioned in the legend of the coin has

oy . : i
not been identified so far and his name does not appear in the known




