UMALE CHENNABASAVAIAH

by
-SVETOSLAV ROERICH

I have known Shri Rumale Chennabasavaiah for some years
past and have followed the steady progress and the evolution of

his art over the years with admiration and keen interest.

Shri Rumale is one of those rare dedicated personalities who
evolved a personal and intimate philosophy of life and whose inner
striving and conviction carries him beyond the buffets of fate
with its disappointments and trials. This inner striving and
search after the higher valuesvlights up his creative expression
and radiates its own message of truth, moving and beautiful,
engendered as it is within the depths of a dedicated spirit. This
is the determination of all the true and better artists and men
who ihrough the means of their creative expression try to give
as a glimpse of their own complex world and make us see what could

have been seen.

I have no doubt that in the years to come Shri Rumale will
further deepen his intuitive perceptions and evolve still further
his pictorial technique, which though very personal is nevertheless
striking and convincing., He tries to capture for us some of the
beautiful spots of nature, he shares with us his delight in the
bright shades of blossoming trees, the foam 6f rushing water and the
sweep of rolling hillsides. It is this love of the beautiful that
speaks to us from his paintings and we feel it and respond to it and
we are grateful to him for having captured it for us and letting

us enjoy it through the power of his own experience.

He paints both in Water Colours and Oils and his Water

of -
Colours, some/which are of quite large size, are painted in the

pure water colour technique without any recourse to white pigment.




I sincerely hope that the recognition which he so
richly deserves will come to him in greater measure and will
relieve him of all the anxieties and uncertéinties which beset
an artist's existence, especially of those. artists who follow
their own creative paths and who try like ©Shri Rumale to reveal

some of the inner facets of the beauntifuul with which nature

80 bountifully sﬂrrounds us‘every day of our existence.

Bangalore,
28th October 1966.




EXHIBITION
of the Paintings of
Shri Rumale Chennabasaviah

Under the auspices of

The Bangalore University Extension Lectures Committee

in the Senate Hall of Bangalore University
From 5th to I4th September 1967

Inaugurated by

Sri S. NIJALINGAPPA
Chief Minister of Mysore
Presided over by

Prof. V. K. GOKAK

Vice-Chancellor, Bangalore University

«“ Shri Rumale is one of the rare
dedicated personalities who evolved
a personal and intimate philosophy
oflife and whose inner striving and
conviction carries him beyond the
buffets of fate with its disappoint-
ments and trials.

— SVETOSLAY ROERICH




Spring in Bangalore
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MYSORE
SANDAL SOAP

CONTAINS SANDAL OIL
IN ITS PRISTINE PURITY
IT IS GOOD FOR YOU
NOW AVAILABLE IN
NEW SHAPE AND
ATTRACTIVE PACKAGE

THE MYSORE GOVERNMENT SOAP FACTORY

BANGALORE-12




“DEMOCRACIES MEET

At the function for Commissioning the first
generator at the Sharavathy Project Site Shri
S. Nijalingappa, Chief Minister of Mysore State,
while requesting Prime Minister Shri Shastri to
present the Water colour Painting of Shri Rumale
to American Ambassador Mr. Chester Bowles,
said that it was fitting that ** the representative
of the largest nation made a present to the
representative of the richest nation.”

APPRECIATION

BY THE AMERICAN AMBASSADOR

NEW DELHI-February 19, 1965.
Dear Mr. Chennabasappa:
At the dedication of the Sharavathy Hydro-electric plant on January 24, 1965, the State Government of
Mysore kindly presented me with your lovely painting of Jog Falls. The painting now hangs in the lobby of our
Embassy in New Delhi where it serves as a permanent reminder both of the beauty of the Sharavathy valley and
of the enormous accomplishment represented by the harnessing of the Sharavathi River.

With my thanks and best wishes,
[Sd] CHESTER BOWLES




About Rumale—The Artist

““ Individuality in expression or what is understood as personality in painting is either there
from the very beginning or never atall. With Rumale, it has always been with him right from his
early years. His delightful little water-colour ‘Pump-shed’ done nearly two decades ago marked him
out as a painter with a distinctive personality, with a fast evolving technique which was truly
representative of his inner self. -

Rumale is deeply sincere to his vision which has in its over-all make up a desprooted love of nature and the work
of man. His expression is artistically legitimate in that he expresses his res—
ponse in terms of painting only. His works are never documentary, descriptive or
illustrative. They are the painter’s testimony to man’s innate love of the
beautiful in man’s imagination or vision. Rumale has an intensely personal way with
his painting media. In his water-colour he depends on subdued little patches of
luminous colours worked out with great care and love to form a harmonious whole
which however also assumes a two-c imensional quality. His pictures represent him

fully in that they also project his great love of his country’s landscape and people.

[Sd.] K. C.S. PANIKER
20th June 1165 Principal, Govt. College of Arts & Crafts, Madras-3

““We were all most impressed by the choice and execution of your subjects parti-
cularly the one in which you have captured the spirit of your friend (M. G. Kabe)
in meditation.”

Dr. R. RAMANNA
23rd May 1967 Director

Bhabha Atomic Research Centre
Govt, of India




Kind Appreciation by a Celebrated Artist

| have known Sri Rumale Chennabasavaiah for some years past and have followed the steady
progress and evolution of his art over the years with admiration and keen interest.

Sri Rumale is one of those rare dedicated personalities who evolved a personal and intimate
philosophy of life and whose inner striving and conviction carries him beyond the buffets of fate
with its disappointments and trials. This inner striving and search after the higher values lights
up his creative expression and radiates its own message of truth, moving and beautiful, engendered
as it is within depths of a dedicated spirit. This is the determination of all the true and better
artists and men who throw the means of their creative expression, try to give us a glimpse of
their own complex world and make us see what could have been seen.

| have no doubt that in the years to come Sri Rumale will further deepen his intuitive
perceptions and evolve still further his pictorial technique, which though very personal is
nevertheless striking and convincing. He tries to capture for us some of the beautiful spots of
nature, he shares with us his delight in the bright shades of blossoming trees, the foam of rushing water and the sweep
of rolling hillsides. It is this love of the beautiful that speaks to us from his paintings and we feel it and respond to
it and we are grateful to him for having captured it for us and letting us enjoy it through the power of his own
experience,

He paints both in Water Colours and Qils and his Water Colours, some of which are of quite large size, are painted
in the pure water colour technique without any recourse to white pigment.

| sincerly hope that the recognition which he so richly deserves will come to him in greater measure and will
relieve him of all the anxieties and uncertainties which beset an artist’s existence, especially of those artists who follow
their own creative paths and who try like Sri Rumale to reveal some of the inner facets of the beautiful with which nature
so bountifully surrounds us every day of our existence.

Bangalore, 28th Oct. [566 (Sd.) SVETOSLAV ROERICH
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“It was a most exciting experience for me to see your
water colour paintings, as exciting as any | have had in an
art gallery in Europe or America. The fineness and visionary
power of your Talakaveri is unforgettable. So are Jog Falls
and other paintings. You have shed the light of an artist’s
genius on the beauty that lies hidden in unexpected corners
in Bangalore City. In that sense, you are painter laureate
of Bangalore *’.

6th April 1967 Prof: V. K. GOKAK

Vice-Chancellor
Bangalore University
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How | Work in Water Colours

BY RUMALE

I work directly from Nature, about an hour a day, at a
fixed time, carrying on the painting on subsequent days
ranging from five to thirty days. | pay more attention to
drawing before starting the painting.

Allithe details in the painting are worked out from Nature.

DIRECT METHOD

| carry on Water Colours on a dry sheet of Watman
Paper, mixing diluted colours on the paper directly, instead
of mixing colours either on dishes or on slants. To get the
required Tonal-Values, | carry on colour washes one over the
other (only when the previous layer has dried) two or
even three times. Vigilance is required, from the very begin-
ning, to see that colours do not lose their luminosity. | seldom

use body colour ‘White-Pigment’ for the portion where the ‘Light’ shines. For this, paper white is to be
preserved, or else the colour of the painting portion is to be removed, to get the paper white.

While working in the Direct Method, it is better to stop painting immediately after the mood of
Nature is captured in the painting.

WET METHOD

After the drawing is completed, | start painting by the Wet Method afresh, the next day. | wet the
paper with plenty of water. The paper is then either put on a stretcher or stuck on a board, with edges
pasted. The painting board is kept on the knees horizontally while working.




Yellows, Reds and Blues, in a diluted form, are dropped
on to the wet paper and are worked out to form the required
‘Greys’ as the base for further stages of painting. After
some time, the grey colours begin to set on the paper
loosely. At this stage, sémi opaque colours are added on; in
one or two places of the painting, such as hillocks, rocks, etc.,
it may be required that, in some portion, the transparency is
to be deadened. A touch of diluted opaque colours will do
the job. The colours are allowed to dry completely. This
completes the firsc stage of painting.

The second and third stages of painting -are carried on,
on subsequent days, as described in the Direct Method.
While working in the Wet Method, one has to be very
careful from the beginning, to preserve the purity of the

colours.

We can easily remove highlights in the final stage of
painting. Wet the portion, where the colour is to be
removed, by sable hair brush and allow the water to soak in.

Before it is completely dry, rub it quickly with a white old rag. As colours in the first stage are setting
loosely, we can even get the paper white.

To secure the required texture in some portions and to remove very thin highlights such as on blades
of grass, etc., scraping with a blade is very effective.

There are no hard and fast rules in building up the painting, while knowing the general characteristics
of pure water colour painting, the artist could change or adopt new methods according to his experience.

If we are devoted to Nature, we shall be blessed by Divine grace in the form of Inspiration,




PAINTING IN OILS IN DIRECT METHOD
NRTE
To work and complete an oil colour painting in-the traditional way, building up the painting stage by
stage \!ayer after layer), severa months are required. Ac each stage, the layer of the oil colour painting is to
be completely dry. To capture spontaneous effects, the artist prefers the Direct Method.

In the Direct Method, our aim is to put down the right colour in the right place in one or, at the most;
two operations. Wohile painting in this method, severe concentration and mental effort are very necessary,
but the result, if successful, should carry the spontaneous charm and freshness of a direct sketch through a
finished work.

COMBINATION OF BRUSH AND PAINTING KNIFE

‘Instinct’ alone can guide where brushes or the painting knife should be made use of. The painting
knife method, when used successfully, gives the satisfaction of the spirit of sculpture, judiciously combiner
with painting. For a water colourist, who is in the habit of washing the brush in water before each coloud
wash is put on paper, the use of the painting knife in oils is of great advantage.

—000—

““Rumale is a man of many parts. He has been a politician, a journalist, a spiritual seeker. For some
years, while he was a member of the Mysore Legislative Council and Editor‘ of a Daily, he had put
paint and brush in cold storage. Now, he seems to have returned to his first love.’

—H. Kusumakar ( lllustrated Weekly of India), 26-8-1962

‘.. ...Rumale’s pictures reveal all compeing emotion, an instinct expressed in rhythmic movements
and assuming alluring forms. His subjects symbolise an inspiration, whigh is at once elevating .from the
earthly bonds and unleashes suppressed feelings on the onlooker, who, in that fleeting moment, is apt to
forget his individual self and feel one with the universe.”

—Deccan Herald, 7-11-1966

“Fifty-seven-year-old Rumale certainly deserves recognition for his talents. It is an exciting experience
to view his works; it is inspiring to talk to him about them.  What is specially striking in his works, is the
creative expression in them. This is certainly the result of the search after the higher values in which

Rumale indul in.”’
e —Indian Express, 7-8-1967
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Mysore Govt. Silks are
UNRIVALLED
Vibrant Colours

Exquisite Designs

Exclusive Quality

MYSORE GOVERNMENT SILK

WEAVING FACTORY
Mananthody Road

MYSORE-4

BLESSED HOUSE




MYSORE STATE ELECTRICITY BOARD

ELECTRICITEY:
is CHEAP AND ECONOMICAL
is VERSATILE
means COMFORT

LIVE BETTER ELECTRICALLY

Make your home an ¢ ALL ELECTRIC HOME "

Avail the Cheaper Rates of ““ALL ELECTRIC HOME"’ Tariff

Costs you |0 Ps. for the first 50 units per K. W. and
6 Ps. for all additional units.

As against the above

a) Separate lighting costs you 26 Ps. per unit
b) Separate heating and power costs you 9 Ps. per unit

Damming the violence of water’s relantless Also, ELECTRICITY TAX is only | Paisa per unit as against
course, ;

Man has hidden great wizardry here!
has pushed the waters down to the wheels
of electricity.
Flooding all land with brightest lights!

Original Kannada ballad composed by
LATE SHRI MUGUR MALLAPPA

3 Paise for separate lighting and heating or Power

FOR FURTHER PARTICULARS PLEASE CONTACT YOUR NEAREST M.S.E.B. OFFICE

The Eastern Press, Bangalore-2
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IN COMMEMORATION
OF THE TENTH ANNIVERSARY
OF THE NEW STATE OF MYSORE

EXHIBITION or PAINTINGS

th
4" ONE-MAN SHOW

RUMALE GHENNABASAVIAH

7th to I7th Nov. 1966
(9 a.m. to 12 Noon & 4 p.m. to 8 p.m.)

[INAUGURATED BY
HON'BLE SRI VEERENDRA PATIL

MINISTER FOR PUBLIC WORKS AND ELECTRICITY

RUMATIE ART HOUSE
674, 11Ird Block Rajajinagar, BANGALORE-1C
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E.S.I.HOSPITAL .

RAJAJI NAGAR
Ce-OPERATIVE SOCIETY

NORTH

MEDICAL &
GENERAL STORES

ANANTHA STORES

KAYCEE~
STORES

Rumale

674, T BLOCK
RAJVAJINAGAR
BANGAILORE -10

Rumale’s
ART HOUSE

X
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FROM CITY RY. STATION




21 PAINTINGS ARE ON THE SHOW
16 PAINTINGS ARE PURE WATER COLOURS, AND 5 ARE

POND OF PENENCE

Pampa-sarovara Hampe, (Mysore State)

(WATER COLOUR)

SOURCE OF THE KAVERI
from Brahma-Kunda (Coorg Dist., Mysore State)

(WATER COLOUR)




“ DEMOCRACIES MEET "

At the inaguration of the Sharavati Hydro
Electric Project, Shri S. Nijalingappa Chief
Minister of Mysore State while requesting
Prime Minister Shri Shastri to present the
water colour Painting of Shri Rumale to
American Ambassador Mr. Chester Bowles,
said “The representative of the largest nation
made a present to the representative of the
richest nation’. This is the case in which
the biggest democracy and the richest
dembocracy meet.

APPRECIATION BY THE AMERICAN AMBASSADOR
New DerHr FEBrUAry 19, 1965.

Dear Mr. Chennabasappa :

At the dedication of the Sharavathy Hydro-electric plant on January 24, 1965
the State Government of Mysore kindly presented me with your lovely painting
of Jog Falls. The painting now hangs in the lobby of our Embassy in
New Delhi where it serves as a permanent reminder both of the beauty of
the Sharavathy Valley and of the enormous accomplishment represented by the
harnessing of the Sharavathy River.

With my thanks and best wishes, Sincerely,
(Sd. Chester Bowles)




Kind Appreciation by a Celebrated Artist

I have known Shri Rumale Chennabasavaiah for some years past and have followed
the steady progress and the evolution of his art over the years with admiration and keen
interest.

Shri Rumale is one of those rare dedicated personalities who evolved a personal and
intimate philosophy of life and whose inner striving and conviction carries him beyond
the buffets of fate with its disappointments and trials. This inner striving and search
after the higher values lights up his creative expression and radiates its own message of
truth, moving and beautiful, engendered as it is within the depths of a dedicated
spirit. This is the determination of all the true and better artiSts and men who through the
means of their creative expression try to give us a glimpse of their own complex world
and make us see what could have been seen,

I have no doubt that in the years to come Sri Rumale will further deepen his
intuitive perceptions and evolve still further his pictorial technique, which though very
. personal is nevertheless striking and convincing. He tries to capture for us some
of the beautiful spots of nature, he shares with us his delight in the bright shades of blossoming trees, the foam of rushing
water and the sweep of rolling hillsides. It is this love of the beautxful that speaks to us from his paintings and
we feel it and respond to it and we ar: grateful to him for having captured it for us and letting us enjoy it through the
power of his own experience.

He paints bothin Water Colours and Oils and his Water Colours, some of which are of quite large size, are painted
in the pure water colour technique without any recourse to white pigment.

I sincerely hope that the recognition which he so richly deserves will come to him in greater measure and will
relieve him of all the anxieties and uncertainties which beset an artist’s existencs, especially of those artists who follow
their own creative paths and who try like Shri Rumale to reveal some of the inner facets of the beautiful with which
nature so bountifully surrounds us every day of our existence,

Bangalore ; 28th Oct. 1966 (Sd.) SVETOSLAV ROERICH




EVENING REFLECTIONS
at Pampa Sarovara and Mahant Sham Sundar Dassji

(o1L COLOUR)

THE SPRING SEASON

Cubbon Park, Bangalore

(0o1L COLOUR)




LEH B NATION.S. DEPFPENCE NEEDS
YOUR SAVINGS

Save and Invest in Small Savings Securities to
Secure your Future and
Serve the Nation

MODES O INVESTMBENTES:

12-year National Defence Savings Certificates
10-year Defence Deposit Certificates

15-year Annuity Certificates

9, 10 and 15-year Cumulative Time Deposits
Post Office Savings Bank Deposits

B QR EAREEHIER P AR TEC U LA R S
Please ConSult

The District National Savings Organiser of your District.
Directorate of Small Savings Government of Mysore.




MYSORE STATE ELECTRICITY BOARD

Pledged for Progress and prosperity helps you to make yourself
MODERN
S B R =S UEE [C [-EsNT
B EELC EENE
B @ U N TE UL

Power in plenty at reasonable rates taken to the doors
of every home and hearth, field and factory.

There is scope for all industrialists, big or small,

make a comfortable home
make an enterprising industry
make a productive farm

eradicate un-employment

UsEk POWER POWER POWER AND MORE POWER
LIVE, THINK AND ACT ELECTRICALLY

Particulars can be had from the nearest office of the

MYSORE STATE ELECTRICITY BOARD

Vijayananda Press, Bangalore-2




