//M Clab Secle /%é(z@o/

coceo S oerdt MMC, o

éké%l)c?//b/ = %W&@//C/%\
Sralie, &;wg/ ety SO

% /j@/? Mﬂ/&//&a— 7/,&.’/&{—-—\_,
J/J ///WV&%@‘/,

Zr




— A

—

-—




= o Py =) g
G res plo 6?—//0(/26 & al e /‘447/ (//«/%né
== : = S : 7 /"/

[ Ak \ZééVf?‘/éL

_/ . | 7 /‘/"‘6“67“@ =

: SR e f
O A Vg ars & -

Wﬁfc . e “
@{/,/t.{ﬂ)fg = < /@,c 476/ é
”u/&c% > /Tj‘z )Z{%C' f/ivf ‘/a?/







S _
i T

2 {)44,‘4 s - (
X 2
y , Qe trgls
,- e )
- .










ot oo










30-11-59
MWMPW

¥ichelangelo over four centuries ago uttered these
inspiring words:

"Tywie Art is made noble and religious by the mind
producing iﬁ. For those who feel it nothing makes the soul
so religious and pure, as the endeavour to create something
perfect, for God is perfection and whoever strives after per=
fection is striving for something Divine,"

Rabindranath Tagore in his analysis of Art wrote these
begutiful words:

"Tn Art the person im us is sending its answer to the

Supreme Perscn who revealstmimself to us in g world of endless
‘l/ i

beauty scross the lightless world of facts,"

Swami Vivekananda exclaimed:

"That man cannot be truly religicus who has not the
faculty of Beeling the beauty and grandeur of Art."

My Father, Nécholas Roerich affirmed:

"Art will unify all Humanity. Art is one-indivisible,
Art has its many branches, yeb all are one. Art is the mani-
festation of the coming synthesis. Art is for all. Everyone
will enjoy true art. The Gates of the *Sacred Source'! must be
wide open for everybody, ané the light of art will influence
numerous hearts with a new love. At first this feeling will
be unconscious, but after all it will purify human conscious-
ness, gnd how many young hearts gre searching for something
real and beautiful! So, give it to them. Bring art to the
people where it belongs. We should have not only Mﬁseums,
Theatresg Universities, Public Libraries, Railway Stationsand
HOSQitals, but even prisfons decorated and beautified., Then
we shall have no more prisons.".

How beautiful ané lofty are these sentiments, to quote
Just a few. And though expressed by people far apsrt in time,
place and birth yet how close they come in their innemmost
feelings. This essential unity is the unity of true Culture
and of the Arts as the exponents of that Culture,

When Leibnitz watched Rembrandt paint he found that
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Rembrandt meditated and lamented about the appearance of his
paintings more than he actually use@ his brush. Leibnitz

writes: "“Rembrandt believed in the magic of his excited eye,

the magic of his incovation, the magic of a wg;%atgngbelieves, that
if he laugh$ in his soul ﬁiile painting, the/wietuxe will exhsle

rainting
Joy, 1f he covers it with/sigls and moaning, the/pietuxe will

exhale sorrow. "

These words written by Leibnitz give us an insight into the
processes that go into the creation of a great work of Art.
incobher:wbrds theiworkipf arbais-glven-aclife of:its owns. _
The creator breathes a living ‘'soul into inert physical matter.
-Like all great Artists Rembrandt knew well that in order to

convey a living message, convey the powerful Truth of an

experience, the Artist must identify himself completely with
the inner soul of the subject he was treating or expressing.

'There, where our worﬁs come from our heart, our inner
~ being, where we stand as a camplete personification, of our
emotions and thoughts, our message will have the greagtest
power, carry the greatest convietion, in other words it will dbe
truth itself,

Why are we moved by the early primitives, their simple
often clumsy lines and forms, all far from the perfectlion of
technigue gttained at later perio88? The faith which animated
those artists, the directness and sincerity of their feelings,
radiate upon us from these early works and convey the message
with the same vibrant intensity as it was experienced by the
artists themselves, |

Have you ever felt a thrill when beholding a beautiful
Painting, listening to music or to the words of an inspired
poet? Have you ever felt moved or elevated contemplating a
beautiful statue, a great work of Art? Works df Genius are the
crystalisations of the artist's thoughts and emotions, his
aspirations and trials. They are living records left to us
by these inspired souls. These works of Art have a subjective
force oconcealed in their outward aspect, and by tumbng ourselves

to them we respond to the vibrations that have originally
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called forth these particular images. We must oonsciocusly make

an effort to rouse our mind to a receptive state, toc draw

inwards and let ourselves become aware of the influences emanating
from a work of Art.

The true Artist has the power to arcuse in the onlooker
or listener a sudden surge of emotions anéd thoughts to £ill the
soul of men with new images, new living concepts, experiences and
inspirations.

It is not an accident that people like to keep some
little keepsake of a beloved hero or leader - it is not only
the memory or association., Take for instance the hanéwriting,
even an autograph. The character of the writer can be read from
the signature by an experiencel@ graphologist. In other words,
it lives impriscned in those lines gnd curves and speaks elo-
quently to him who can decipher them, and for those who cannot
consciously.do s0, it remains there still concealed and radiates
its influences, but it will be felt subconsciously. This unseen
energy, this inner life is ready £o emerge for anyone who can
attune himself to its influence. ‘

Likewise, all great works of art are endowed with a measure
of life. They are the living records of the Artis®s emotions,
accunulated thoughts and influences. They are powerful store-
houses of manifold energies anﬁ we must respect and value them,
in the same way as we would any sincere ané gfeat emotions in a

living persohs,

But would not this, in some wey, lead us to hero-worship,

it may be asked. Hero worship, ss such, is only the natural,
I should say, evolutionary urge to aspire towasrds something
beyond she manifestations of every day life. It may dGegenerate
only when it is miéplaced, as glmost any misplaced devobion is
apb tb, but otherwise it is essentially a most worthy feeling,
thés recognition of merit eand achievememt, Only by aspiring to
something better and greater can we raise ourselves; and in this
light, how paramount becomes the need to gmard and preserve gll
the innumerable heritages entrusted to our safe keeping by ’
generations already past?

Let us safeguard jealously and lovingly the living records

of all great men, = = - -




It is impossible to deseribe, to convey in words the

importance of Art in our daily life., Besides the wonderful

trainingﬁﬁhe study and prectice e the Arts providg,they help .

to crystalise the genius of the people and givex an outlet

to the creative faculty which resides in every human being.
That mysterious creative force which expresses itself through-
out the infinite manifestations of life from the flasfa of a
butterfly's wing ready to alight on a flower adapted to its
pollination to the happy song of a bird caelling out to its mste
and forgetting all in the ecstacy of its sublimef expression.

Who can measure the true benefits which great Art bestouws
upon the people. So much of its influence can never bhe cal-
culated or directly equated to any experience. Besides the
purely physical benefits of refining the taste, attracting
people, making a place known and making others respect and
abmire the communlty or race which has produced great works of Arte

Bven 1f vast sums were expended on the building of a Taj
Mghal it has paid for iteelf thousands of times not only in

Sowr 2 JASHRal Ly ,
fame and providing an endless tcpic for gdmiration, study,
research, discussion and also imitation. It has even supported
a large number of artisans for ZZEg%EEE?making qf reproductions
of the famous edifice or scme details of its decorations.

It is the duty of ewery enlightened Goverrment of every
comunity to try to foster and help the National Genius to
manifest itself by providing the opportunities and encouraging
the creative genius of its axkx citizen. Who can tell where
that génius will appear and what great benefits he may ultimately
bestow upon us,.

Good examples of Art will multiply and encourage good Art
since Art like Life reproduces itself snd refines and sublimates
life,

Leonardo da Vinel dhus described the art of Painting :

"He who despises the art of Painting despises the philoso=-
phical 2nd sensitive contemplations of the World, for Painting is

the legitimate daughter or rather grand—daughter of nature,




Everything that exists has been begotten of nature which in turn
has begotten the science of Painting. For this reason I main-
tain that the art of Painting is Hlio grand-caughter of nature
and is related to God Himself,"

Who was better entitled to spesk on this subject than

that sublime Master., - tc ccnclude I shall quote a quaint Russe

ian Legend which came down to us from the Mlddle,ﬁ%ii”;szae;
When Christ was ascending to heaven, some troubadours
approached him and askeéd, "Lord Christ, to whom are you legv=
ing us? How can we exist without you?" Apnd Christ answergd.
"My chiléren, I shall give you the golden mountains and siiver
rivers afd beautiful gardens and you shall be nourished and
happye" Bubt then St. Hohn approached Christ and said,
"Oh Lord, give them not golden mountains and silver rivers.
They do not know how to guard them, and someone rieh and power=
ful will attack them andé take away the golden mountains.
Give them only your name and your beautiful songs and give the
command that all those who appreciate the songs and who care
for ané guard the singers shall find the gates open to Paradise."
And Christ replied, "Yes, I shall give them, not golden

mountains, but my songs; and all who appreciate them shall

f£ind the gates(§§§§}33\f?fidiég;fi>,




ART AND THE PEOPLE

Svetoslav Roerich

Michelangelo over four centuries ago
uttered these inspiring words :

“True Art is made noble and religious
by the mind producing it. For those
who feel it nothing makes the soul so
religious and pure, as the endeavour
to create something perfect, for God is
perfection and whoever strives after

_ perfection is striving for something
Divine”.

Rabindranath Tagore in his analysis
of Art wrote these beautiful words :

“In Art the person in us is sending its
answer to the Supreme Person who re-
veals Himself to us in a world of
eadless beauty across the lightless
world of facts™.

Swami Vivekananda exclaimed :

“That man cannot be truly religious
who has not the faculty of feeling the
beauty and grandeur of Art”.
ART AND THE PEOPLE
1(a)—4 Edu./71

My father, Nicholas Roerich affirmed :

“Art will unify all Humanity. Art is
one-indivisible. Art has its many bran-
ches, yet all are one. Art is the 1nani-
festation of the coming synthesis. Art
is for all. Everyone will enjoy true art.
The gates of the ‘Sacred Source’ must
be wide open for everybody, and the
light of art will influence numerous
hearts with a new love. At first this
feeling will be unconscious but after
all it will purify human conscious-
ness, and how many young hearts
are searching for something real and
beautiful! -So, give it to them, Bring
art to the people where it belongs.
We should have not only museums,
theatres, universities, public libraries,
railway stations and hospitals, but even
prisons decorated and beautified. T hen
we shall have no more prisons’,

Essential Unity

How beautiful and lofty are these senti-
ments, to quote just a few. And though
expressed by people far apart in time, place
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and birth, yet how close they come in their
innermost feelings. This essential unity is
the unity of true culture and of the arts as
the exponents of that culture.

When Leibnitz watched Rembrandt paint
he found that Rembrandt meditated and
lamented about the appearance of his pain-
tings more than he actually used his brush.
Leibnitz writes:

“Rembrandt believed in the magic of
his excited eye, the magic of his invo-
cation, the magic of a word. Rem-
brandt believes that, if he laughs in
his soul while painting, the painting
will exhale joy, if he covers it with his
sighs and moaning, the painting will
exhale sorrow”.

These words written by Leibnitz give us

an insight into the processes that go into
the creation of a great work of art. In other
words the work of art is given a life of its
own. The creator breathes a living soul
into inert physical matter. Like all great
artists Rembrandt knew well that in order
to convey a living message, to convey the
powerful truth of an experience, the artist
must identify himself completely with the
inner soul of the subject he was treating or
expressing.

Truth

There, where our words come from our
heart, our inner being, where we stand as
a complete personification, of our emotions
and thoughts, our message will have the
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greatest power, carry the greatest comvic-
tion, in other words it will bs truth itself.

Why are we moved by the early primi-
tives, - their simple often clumsy lines and
forms, all far from the perfection of tech-
nique attained at later periods? The faith
which animated those artists, the directness
and sincerity of their feelings, radiate upon
us from these early works and convey the
message with the same vibrant intensity as
it was experienced by the artists themselves.

Works of True Artists

Have you ever felt a thrill when be-
holding a beautiful painting, listening to
music or to the words of an inspired poet?
Have you ever felt moved or elevated con-
templating a beautiful statue, a great work
of art? Works of genius are the crystalli-
sations of the artist’s thoughts and emotions,
his aspirations and trials. They are living
records left to us by these inspired souls.
These works of art have a subjective force
concealed in their outward aspect, and by
tuning ourselves to them we respond to the
vibrations that have originally called forth
these particular images. We must conscious-
ly make an effort to rouse our mind to a
receptive state, to draw inwards and let
ourselves become aware of the influences
emanating from a work of art.

The true artist has the power to arouse
in the onlooker or listener a sudden surge
of emotions and thoughts to fill the soul of
men with new images, new living concepts,
experiences and inspirations.

It is not an accident that people like to
keep some little keepsake of a beloved hero

CULTURAL FORUM




or leader—-it is not only the memory or as-
sociation. Take for instance the handwrit-
ing, even an autograph. The character of
the writer can be read from the signature
by an experienced graphologist. In other
words, it lives imprisoned in those lines and
curves and speaks eloquently to him who
can decipher them, and for those who can-
not consciously do so, it remains there still
concealed and radiates its influences, but
it will be felt subconsciously. This unseen
energy, this inner life is ready to emerge
for anyone who can attune himself to its
influence.

Measure of Life

Likewise, all great works of art are
endowed with a measure of life. They are
the living records of the artist’s emotions,
accumulated thoughts and influences. They
are powerful store-houses of manifold ener-
gies and we must respect and value them,
in the same way as we would any sincere
and great emotions in a living person.

But would not this, in some way, lead
us to hero-worship, it may be asked? Hero-
worship, as such, is only the natural, I
should say, evolutionary urge to aspire to-
wards something beyond the manifestations
of everyday life. If may degenerate only
when it is misplaced, as almost any mis-
placed devotion is apt to, but otherwise it
is essentially a most worthy feeling, this
recognition of merit and achievement. Only
by aspiring to something better and greater
can we raise ourselves; and in this light,
how paramount becomes the need to guard
and preserve all the innumerable heritages
entrusted to our safe keeping by gencratior.s
already past!

ART AND THE PEOPLE

Let us safeguard jealously and loving the
living records of all greatmen. These great
souls, who left us their enduring records,
will ever radiate their influence on those,
who can attune themselves to them. Let
us strive and find a worthy purpuse in life,
not only to improve our material existance.
Let us look beyond it and life will assume
a new aspect full of meaning, full of signi-
ficance.

Pursuit of the Beautiful

New and beautiful concepts regenerate our
everyday life, with widening horizons will
grow our interest and tolerance, the aspira-
tions of our brother will assume a greater
meaning through the spirit of understand-
ing and cooperation. Let us beautify our
life, let us carry the message of Beauty in-
to every heart and every home. Let us make
the pursuit of the beautiful our daily prayer.

Violence hesitates under the vaults of
a lofty cathedral while it will thrive in an
ugly den. Beautiful surroundings will radi-
ate their influence upon us, upon our chil-
dren and repay us a thousandfold.

We know of the influence -colours have
on the mood of people. Extensive experi-
ments have been carried out and have clear-
ly demonstrated this reaction on the
mentality of men.

Those countries which encouraged the
arts most had the greatest artists, as if, to
compensate for their striving towards Beu-
uty, the souls of great artists were born in
brilliant galaxies, where conditions were
ready to receive them.




Let us remember the great popular enthu-
siasm ‘aroused by great works of art, enthu-
siasm which-marked the performance of the
Greek Tragedies by Eschillus and Euripi-
dies, the great influence exerted by the great
poets of classical periods and middle ages,
the great upsurges of popular emotions in
response to great works of art. There are
moments when the people, the masses, sud-
denly recognise the influence of art within
the very heart of their lives and they res-
pond to the inner call of a great genius.
They, the people, feel the truth, the great
emotions crystallised within a great work
of art even if they cannot always explain it.

Whenever we behold a great masterpiece
let us remember the full meaning of the
process that underlies its creation, and
without prejudice try to read into its inner-
most meaning and attune ourselves to the
influence both of the artist’s inner life and
those complex higher forces that flowed
through the artist at the time of his realisa-

tion and creation.

Like Prometheus, a true artist brings down
to us the Heavenly Fire of his greater inspi-
ration, experience and beauty and like
Orpheus he builds through the harmonies
of his art the walls of his Heavenly City.

Art in Daily Life

It is impossible to describe, to convey in
words the importance of art in our daily
life. Besides the wonderful training the
study and practice the arts provide, they
help to crystallize the genius of the people
and give an outlet to the creative faculty
which resides in every human being. That
mysterious creative force which expresses
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itself throughout the infinite manifestations
of life from the flash of a butterfly’s wing
ready to alight on a flower adapted to its
pollination to the happy song of a bird call-
ing out to its mate and forgetting all in the
ecstasy of its sublime expression.

We cannot measure the true bencfits
which great art bestows upon the people. So
much of its influence can never be calculat-
ed or directly equated to any experience,
besides the purely physical benefits of re-
fining the taste, attracting people, making
a place known and making others respect
and admire the community or race which
has produced great works of art.

Even if vast sums were expended on the
building of a Taj Mahal it has paid for it-
self' thousands of times not only in tame
and providing an endless source for inspi-
ration, admiration, study, research. discus-
sion and also imitation. It has even sup-
ported a large number of artisans for
centuries making reproductions of the
famous edifice or some details of its deco-
rations. :

It is the duty of every enlightened Gov-
ernment of every community to try to foster
and help the national génius to manifest
itself by providing the " opportunities and
encouraging the creative genius  of s
citizéns. Who can tell where that genius
will appear and what great benefits he may
ultimately bestow upon us?

Good examples of art will multiply and
encourage good art since art like life repro-
duces itself and refines and sublimates life.

CULTURAL FORUM




Art Nature and God

Leonardo da Vinci thus described the
Art of Painting :

“He who “despises the Art of Painting,
despises the philosophical and sensitive
contemplation of the world, for paint-
ing is the legitimate daughter or rather
grand-daughter of Nature. Everything
that exists has been begotten of Nature
which in turn has begotten the science
of Painting. For this reason I maintain
that the Art of Painting is the grand-
daughter of Nature and is related to
God Himself”.

Who was better entitled to speak on this
subject than that sublime Master?

To conclude, I shall quote a quaint
Russian Legend which came down to us
from the Middle Ages:

ART AND THE PEOPLE
1(b) —4 Edu./71

When Christ was ascending to heaven,
some minstrels approached him and asked:
“Lord Christ, to whom are you leaving us?
How can we exist without you?” And
Christ answered : “My children, I shall give
you the golden mountains and silver rivers
and beautiful gardens and you shall be
nourished and happy”. But then St. John
approached Christ and said: “Oh Lord,
give them not golden mountains and silver
rivers. They do not know how to guard
them and someone rich and powerful will
attack them and take away the golden moun-
tains. - Give them only your name and your
beautiful songs and give the command that
all those who appreciate the songs and who
care for and guard the singers shall find the
gates open to Paradise”. And Christ re-
plied: “Yes, I shall give them, not golden
mountains, but my songs; and all who ap-
preciate them shall find the gates to Paradise
open”.







Art

and the People

SVETOSLAV ROERICH

MICHELANGELO over four centuries ago

uttered these inspiring words: “True Art
is made noble and religious by the mind
producing it. For those who feel it nothing
makes the soul so religious and pure, as the
endeavour to create something perfect, for God
is perfection and whoever strives after perfection
is striving for something Divine.”

Rabindranath Tagore in his analysis of Art

wrote these beautiful words: ““In Art the
person in us is sending its answer to the
Supreme Person who reveals Himself to us in a
world of endless beauty across the lightless
world of facts.”

Swami Vivekananda exclaimed: ‘ That
man cannot be truly religious who has not
the faculty of feeling the beauty and grandeur
of Art.”

My Father, Nicholas Roerich, affirmed: “Art
will unify all Humanity. Art is one—indivisible.
Art has its many branches, yet all are one. Art
is the manifestation of the coming synthesis.
Art is for all. Everyone will enjoy true art.
The Gates of the ‘ Sacred Source’ must be wide
open for everybody, and the light of art will
influence numerous hearts with a new love.
At first this feeling will be unconscious, but

SVETOSLAV ROERICH

after all it will purify human consciousness,
and how many young hearts are searching for
something real and beautiful ! So, give it to
them. Bring art to the people where it belongs.
We should have not only Museums, Theatres,
Universities, Public Libraries, Railway Stations
and Hospitals, but even prisons decorated and
beautified. Then we shall have no more
prisons.”’

How beautiful and lofty are these senti-
ments, to quote just a few. And though ex-
pressed by people far apart in time, place
and birth, yet how close they come in their
innermost feelings.  This essential unity is the
unity of true culture and of the Arts as the
exponents of that Culture.

When Leibnitz watched Rembrandt paint,
he found that Rembrandt meditated and
lamented about the appearance of his paintings
more than he actually used his brush. Leibnitz
writes: “ Rembrandt believes in the magic
of his excited eye, the magic of his invocation,
the magic of a word. Rembrandt believes, that
if he laughs in his soul while painting, the
painting will exhale joy ; if he covers it with his
sighs and moaning, the painting will exhale
sorrow.”’




These words written by Leibnitz give us an
insight into the processes that go into the
creation of a great work of Art. In other words
the work of art is given a life of its own. The
creator breathes a living soul into inert physical
matter. Like all great artists Rembrandt knew
well that in order to convey a living message, to
convey the powerful truth of an experience, the
artist must identify himself completely with the
inner soul of the subject he was treating or
expressing.

There, where our words come from our
heart, our inner being, where we stand as a
complete personification of our emotions and
thoughts, our message will have the greatest
power, carry the greatest conviction; in other
words, it will be truth itself.

Why are we moved by the early primitives,
their simple, often clumsy lines and forms, all
far from the perfection of technique attained
at later periods? The faith which animated
those artists, the directness and sincerity of
their feelings, radiate upon us from these early

works and convey the message with the same
vibrant intensity as it was experienced by the
artists themselves.

Have you ever felt a thrill when beholding
a beautiful painting, listening to music or to
the words of an inspired poet ? Have you ever
felt moved or elevated contemplating a beauti-
ful statue, a great work of Art? Works of
genius are the crystallizations of the artist’s
thoughts and emotions, his aspirations and

trials. They are living records left to us by
these inspired souls. These works of Art have a
subjective force concealed in their outward
aspect, and by tuning ourselves to them we
respond to the vibrations that have originally
called forth these particular images. We must
consciously make an effort to rouse our mind to
a receptive state, to draw inwards and let our-
selves become aware of the influences emanating
from a work of Art.

The true artist has the power to arouse in
the onlooker or listener a sudden surge of
emotions and thoughts fo fill the soul of men
with new images, new living concepts, experi-
ences and inspirations.

It is not an accident that people like to
keep some. little keepsake of a beloved hero
or leader—it is not only the memory or associa-
tion. Take for instance the handwriting, even
an autograph. The character of the writer
can be read from the signature by an experienced
graphologist. In other words, it lives imprisoned
in those lines and curves and speaks eloquently
to him who can decipher them, and for those
who cannot consciously do so, it remains there
still concealed and radiates its influences, but it
will be felt subconsciously. This unseen energy,
this inner life is ready to emerge for anyone
who can attune himself to its influence.

Likewise, all great works of art are endowed
with a measure of life. They are the living
records of the artists’ emotions, accumulated
thoughts and influences. They are powerful
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storehouses of manifold energies, and we must
respect and value them in the same way as we
would any sincere and great emotions in a
living person.

But would not this, in some way, lead us to
hero-worship, it may be asked ? Hero-worship
is only the natural, I should say evolutionary,
urge to aspire towards something beyond the
manifestations of everyday life. It may de-
generate only when it is misplaced, as almost
any misplaced devotion is apt to, but otherwise
it is essentially a most worthy feeling, this re-
cognition of merit and achievement. Only by

aspiring to something better and greater can we
raise ourselves; and in this light, how para-
mount becomes the need to guard and preserve
all the innumerable heritages entrusted to our
safe keeping by generations already past !

Let us safeguard jealously and lovingly the
living records of all great men. These great souls
who left us their enduring records, will ever
radiate their influence on those who can
attune themselves to them. Let us strive and
find a worthy purpose in life, not only to
improve our material existence. Let us look
beyond it, and life will assume a new aspect
full of meaning, full of significance.

New and beautiful concepts regenerate our
everyday life, with widening horizons will grow
our interests and tolerance, the aspirations
of our brother will assume a greater meaning
through the spirit of understanding and co-
operation. Let us beautify our life, let us carry

Daughters of the Sea

the message of Beauty into every heart and
every home. Let us make the pursuit of the
Beautiful our daily prayer.

Violence hesitates under the vaults of a
lofty cathedral while it will thrive in an ugly
den. Beautiful surroundings will radiate their
influence upon us, upon our children, and repay
us a thousandfold.

We know of the influence colours have on
the mood of people. Extensive experiments
have been carried out and have clearly demon-
strated this reaction on the mentality of men.

Those countries which encouraged the Arts
most had the greatest artists; as if to com-
pensate for their striving towards Beauty, the
souls of great artists were born in brilliant
galaxies, where conditions were ready to receive
them.

Let us remember the great popular enthusi-
asm aroused by great works of Art, enthusiasm
which marked the performance of the Greek
tragedies by Zschylus and Euripides, the
great influence exerted by the great poets of
the Classical period and the Middle Ages, the
great upsurges of popular emotion in response
to great works of Art. There are moments
when the people, the masses, suddenly recognise
the influence of Art within the very heart of
their lives and they respond to the inner call of
a great genius. They, the people, feel the truth,
the great emotions crystallized within a great
work of Art even if they cannot always
explain it.




Whenever we behold a great masterpiece let
us remember the full meaning of the process
that underlies its creation, and without preju-
dice try to read its innermost meaning and
attune ourselves to the influence both of the
Artist’s inner life and those complex higher
forces that flowed through the artist at the
time of his realisation and creation.

Like Prometheus, a true artist brings down
to us the Heavenly Fire of his greater inspira-
tion, experience and beauty, and like Orpheus
he builds through' the .harmonies of his art
the walls of his Heavenly City.

It is impossible to describe, to convey in
words the importance of Art in our daily
life.  Besides the wonderful training the study
and practice of the Arts provide, they help
to crystallize the genius of the people and give
an outlet to the creative faculty which resides in
every human being, that mysterious creative
force which- expresses- itself throughout the
infinite manifestations of life, from the flash
of a butterfly’s wing ready to alight on a flower
adapted to its pollination to the happy song of
a bird calling out to its mate and forgetting all
in the ecstasy of its sublime expression.

Who can measure the true benefits which
great Art bestows upon the people? So much
of its influence can never be calculated or
directly equated to any experience, besides
the purely physical benefits of refining the taste,
attracting people, making a place known and
making others respect and admire the com-
munity or race which has produced great works
of Art.

Even if vast sums were expended on the
building of a Taj Mahal, it has paid for itself
thousands of times, not only in fame and pro-
viding an endless source of inspiration, admira-
tion, study, research, discussion and also imita-

tion. It has even supported a large number of
artisans for centuries making reproductions of
the famous edifice or some details of its decora-
tions.

It is the duty of every enlightened govern-
ment, of every community to try to foster
and help the National Genius to manifest itself
by providing the opportunities and encouraging
the creative genius of its citizens. Who can
tell where that genius will appear and what
great benefits he may ultimately bestow upon
us ?

Good examples of Art will multiply and
encourage good Art, since Art like Life re-
produces itself and refines and sublimates Life.

Leonardo da Vinci thus described the art of
Painting : ““ He who despises the art of Paint-
ing despises the philosophical and sensitive
contemplation of the world, for Painting is the
legitimate daughter or rather grand-daughter of
nature. Everything that exists has been be-
gotten of nature which in turn has begotten the
science of Painting. For this reason [ maintain
that the art of Painting is the grand-daughter of
nature and is related to God Himself.”

Who was better entitled to speak on this
subject than that sublime Master ?

To conclude, I shall quote a quaint Russian
legend which came down to us from the Middle
Ages. When Christ was ascending to heaven,
some minstrels approached him and asked,
“Lord Christ, to whom are you leaving us ? How
can we exist without you?” And Christ an-
swered, “My children, I shall give you the golden
mountains and silver rivers and beautiful
gardens and you shall be nourished and happy.”’
But then St. John approached Christ and said,
‘“Oh Lord, give them not golden mountains and
silver rivers. They do not know how to guard
them, and someone rich and powerful will
attack them and take away the golden
mountains. Give them only your name and
your beautiful songs and give the command
that all those who appreciate the songs and who
care for and guard the singers shall find the
gates open to Paradise.” And Christ replied,
“Yes, I shall give them not golden mountains,
but my songs and all who appreciate them
shall find the gates to Paradise open.”

W. Q. JUDGE PRESS, BANGALORE-4
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ART AND THE PEOPLE

— By Svetoslay Roerich

MICHELANGELO over four centuries ago
uttered these inspiring words : ‘‘True Art is
made noble and religious by the mind produc-
ing it. For those who feel it nothing makes
the soul so religious and pure, as the endeavour
to create something perfect, for God is perfec-
tion and whoever strives after perfection is
striving for something Divine.”’

Rabindranath Tagore in his analysis of Art
wrote these beautiful words : ‘‘In Art the
person in us is sending its answer to the
Supreme Person who reveals Himself to us in aj
world of endless beauty across the lightless
world of facts.”

Swami Vivekananda exclaimed : ‘That
man cannot be truly religious who has not the
faculty of feeling the beauty and grandeur of
Art.”’

My Father, Nicholas Roerich, affirmed: ‘“Art
will unify all Humanity. Art is one—indivisible.
Art has its many branches, yet all are one. Art
is the manifestation of the coming synthesis.
Art is for all. Everyone will enjoy true art.
The Gates of the ‘Sacred Source’ must be wide
open for everybody. and the light of art will in-
fluence numerous hearts with a new love. At
first this feeling will be unconscious, but after
all it will purify human consciousness, and how
many young hearts are searching for something
real and beautiful ! So, give it tc them. Bring
art to the people where it belongs. We should
have not only Museums. Theatres, Universities,
Public Libraries, Railway Stations and Hospi-
tals, but even prisons decorated and beautified.
Then we shall have no more prisons.”’

How beautiful and lofty are these senti-
ments, to quote just a few. And though ex-
pressed by people far apart in time, place and
birth yet how close they come in their inner-
most feelings. This essential unity is the unity
of true culture and of the Arts as the exponents
of that Culture.

When Leibnitz watched Rembrandt paint he
found that Rembrandt meditated and lamented
about the appearance of his paintings more
than he actually used his brush. Leibnitz writes :
“Rembrandt believes in the magic of his excited
eye, the magic of his invocation, the magic of a
word. Rembrandt believes, that if he laughs
in his soul while painting, the painting will
exhale joy ; if he covers it with his sighs

The creator
. inert physical matter.

and moaning, the painting will exhale sorrow.”

These words written by Leibnitz give us an
insight into the processes that go into
the creation of a great work of Art. In other
words the work of art is given a life of its own.
breathes a living . soul into
Like all great artists.
Rembrandt knew well that in order to convey
a living message, convey the powerful truth of
an experience, the artist must identify himself
completely with the inner soul of the subject
he was treating or expressing.

Author

There, where our words come . from our
heart, our inner being, where we stand as a
complete personification of our emotions and
thoughts. our message will have the greatest
power, carry the greatest conviction ; in other
words it will be truth itself.

Why are we moved by the early.primitives,
their simple, often clumsy lines and forms, all
far from the perfection of technique attained
at later periods ? The faith which animated
those artists, the directness and sincerity of
their feelings, radiate upon us from these early

. works and convey the message with the same

vibrant intensity as it was experienced by the
artists themselves.

Have you ever felt a thrill when beholding
a beautiful painting, listening to music or to
the words of an inspired poet ? Have you ever
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felt moved or elevated contemplating a beauti-
ful statue, a great work of Art ? Works of
genius are the crystalizations of the artist’s
thoughts and emotions, his ® aspirations
and trials. They are living records left
to us by these inspired souls. These works of
Art have a subjective force concealed in their
outward aspect, and by tuning ourselves to
them we respond to the vibrations that have
originally called forth these particular images.
We must consciously make an effort to rouse
our mind to a receptive state, to draw inwards
and let ourselves become aware of the influences
emanating from a work of Art.

The true artist has the power to arouse in
the onlooker or listener a sudden surge of
emotions and thoughts to fill the soul of men
with new images, new living cencepts, experi-
ences and inspirations.

It is not an accident that people like to
keep some little keepsake of a beloved hero
or leader—it is not only the memory or
association. Take for instance the hand writ-
ing, even an autograph. The character of the
writer can be read from the signature by an
experienced graphologist. In other words, it
lives imprisoned in those lines and curves and
speaks eloquently to him who can decipher
them, and for those who cannot consciously do
80, it remains there still concealed and radiates
its influences, but it will be felt subconsciously.
This unseen energy, this inner life is ready to

emerge: for anyone who can attune himself to
its influence.

Likewise, all great works of art are endow-
ed with a measure of life. They are the living
records of the artists emotions, accumulated
thoughts and influences. They are powerful
storehouses of manifold energies, and we must
respect and value them in the same way as we
would any sincere and great emotions in a

. living person.

But would not this, in some way, lead us to
hero-worship ? it may be asked. Hero-wor-
ship, as only the natural, I should say, evolu-

Here is a painting of the
famous artist Mr. S.
Roerich. He has given
it the totle of

“Gods are coming”.

tionary urge to aspire towards something be-
yond the manifestations of everyday life. It
may degenerate only when it is misplaced, as
almost any misplaced devotion is apt to, but
otherwise it isessentially a most worthy feel-
ing, this recognition of merit and achievement.
Only by aspiring to something better and
greater can we raise ourselves; and in this
light, how paramount becomes the need to
guard and preserve all the innumerable herit-
ages entrusted to our safe keeping by genera-
tions already past !

Let us safeguard jealously and lovingly the

living records of all great men. These great
souls who left us their enduring records, will
ever radiate their influence on those who can
attune themselves to them. Let us strive and
find a worthy purpose in life, not only to




improve our material existence. Let us look
beyond it, and life will assume a new aspect
full of meaning, full of significance.

New and beautiful concepts regenerate our
everyday life, with widening horizons will grow
our interests and tolerance, the aspirations
of our brother will assume a greater meaning
through the spirit of understanding and co-
operation. Let us beautify our life, let us carry
the message of Beauty into every heart and
every home. Let us make the pursuit of the
Beautlful our daily prayer.

Violence hesitates under the vaults of a
lofty cathedral while it will thrive in an ugly
den. Beautiful surroundings will radiate their

influence upon us, upen our children, and repay
us a thousandfold.

We know of the influence colours have on
the mood of people. Extensive experiments

have been carried out and have clearly demons-
trated this reaction on the mentality of men.

‘White Citadel’ is the
caption of this painting
by the same artist.

Those countries which encouraged the Arts
most had the greatest artists; as if to com-
pensate for their striving towards Beauty, the
souls of great artists were born in brilliant
galaxies, where conditions were ready to receive
them.

Let us remember the great popular enthusi-
asm aroused by great works of Art, enthusiasm
which marked the performanc of the Greek
tragedies by Aeschylus and Euripides, the
great infiuence exerted by the great poets of
the classical period and the Middle Ages, the
great upsurges of popular emotion in response
to great works of Art. There are moments
when the people, the masses, suddenly
recognise the influence of Art within
the very heart of their lives and they respond
to the inner call of a great genius. They, the
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people, feel the truth, the great emotions
crystallized within a great work of Art even if
they cannot always explain it.

Whenever we behold a great masterpiece let
us remember the full meaning of the process
that underlies its creation, and without preju-
dice try to read its innermost meaning and
attune ourselves to the influence both of the
Artist’s inner life and those complex higher
forces that flowed through the artist at the
time of his realisation and creation.

Like Prometheus, a true artist brings down
to us the Heavenly Fire of his greater inspira-
tion, experience and beauty, and like Orpheus
he builds through the harmonies of his art the
walls of his Heavenly City.

[t is impossible to describe, to convey in
words the importance of Art in our daily life.
Besides the wonderful training the study and
practice of the Arts provide, they help to crys-
tallize the genitis of the people and give an

outlet to t he creative faculty which resides in
every human being. That mysterious creative
force which expresses itself throughout the
infinite manifestations of life, from the flash of
a butterfly’s wing ready to alight on a flower
adapted to its pollination to the happy song of
a bird calling out to its mate and forgetting all
in the ecstasy of its sublime expression.

Who can measure the true benefits which
great Art bestows upon the people ? So much
of its influence can never be calculated or
directly equated to any experience. Besides
the pureiy physical benefits of refining the
taste, attracting people, making a place known
and making others respect and admire the
community or race which has produced great
works of Art. :

Even if vast sums were expended on the
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building of a Taj Mahal it has paid for itself
thousands of times not only in fame and provi-
ding an endless source of inspiration, admira-
tion, study, research, discussion and also imita-
tion. It has even supported a large number of
artisans for centuries making reproductions of
the famous edifice or some details of its decora-
tions.

It is the duty of every enlightened govern-
ment, of every community to try to foster and
help the National Genius to manifest itself
by providing the opportunities and encouraging
the creative genius of its citizens. Who can
tell where that genius will appear and what
great benefits he may ultimately bestow upon
us ?

Good examples of Art will multiply and
encourage good Art, since Art like Life re-
produces itself and refines and sublimates life.

Leonardo da Vinci thus described the art of
Painting : ““He who despises the art of Paint-
ing despises the philosophical and sensitive
contemplation of the world, for Painting is the
legitimate daughter or rather grand-daughter of
nature. Everything that exists has been be-
gotten of nature which in turn has begotten the

science of Painting. Far this reason I maintain
that the art of Painting is the grand-daughter
of nature and is related to God Himself.”

Who was better entitled to speak on this
subject than that sublime Master *

To conclude, I shall quote a quaint Russian
legend which came down to us from the Middle
Ages. When Christ was ascending to heaven,
some minstrels approached him and asked,
‘Lord Christ, to whom are you leaving us ? How
can we exist without you #’-And Christ answe-
red, My children, I shall give you the golden
mountains and silver rivers and beautiful gardens
and you shall be nourished and happy,” But
than St. John approached Christ and said, “Oh
Lord give them not golden mountains and silver
rivers. They do not know how to guard them,
and some-one rich and powerful will attack
them and take away the golden mountains.
Give them only your name and your beautiful
songs ' and give the command that all
those ‘who appreciate the songs and who
care for and guard the singers shall find the
gates open to Paradise.” And Christ replied,
“Yes, I shall give them, not golden mountains,
but my songs; and all who appreciate them
shall find the gates to Paradise open.

Reprinted from PENFRIEND, August 1962 issue.
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Art
and the People

by Svetoslav Roerich

ICHELANGELO over four centuries

ago uttered these inspiring words:
“True Art is made noble and religious by
the mind producing it. For those who feel it
nothing makes the soul so religious and
pure, as the endeavour to create something
perfect, for God is perfection and whoever
strives after perfection is striving for some-
thing Divine.”

Rabindranath Tagore in his analysis of
Art wrote these beautiful words: “In Art
the person in us is sending its answer to the
Supreme Person who reveals Himself to us
in a world of endless beauty across the light-
less world of facts.”

Swami Vivekananda exclaimed: “That
man cannot be truly religious who has not
the faculty of feeling the beauty and gran-
deur of Art.”

My father, Nicholas Roerich, affirmed:
¢ Art will unify all Humanity. Art is one—
indivisible. Art has its many branches, yet
all are one. Art is the manifestation of the
coming synthesis. Art is for all. Everyone
will enjoy true art. The Gates of the ‘Sacred
Source’ must be wide open for everybody,
and the light of art will influence numerous
hearts with a new love. At first this feeling
will be unconscious, but after all it will
purify human consciousness, and how many
young hearts are searching for something
real and beautiful! So, give it to them. Bring
art to the people where it belongs. We
should have not only Museums, Theatres,
Universities, Public Libraries, Railway Sta-
tions and Hospitals, but even prisons deco-
rated and beautified. Then we shall have no
more prisons.’”’

How beautiful and lofty are these senti-
ments, to quote just a few. And though

[16]

expressed by people far apart in time, place
and birth, yet how close they come in their
innermost feelings. This essential unity is
the unity of true culture and of the Arts as
the exponents of that Culture.

When Leibnitz watched Rembrandt paint,
he found that Rembrandt meditated and
lamented about the appearance of his paint-
ings more than he actually used his brush.
Leibnitz writes: “Rembrandt believes in the
magic of his excited eye, the magic of his
invocation, the magic of a word. Rem-
brandt believes, that if he laughs in his soul
while painting, the painting will exhale joy;
if he covers it with his sighs and moaning
the painting will exhale sorrow.”

The Soul in Art

These words written by Leibnitz give us
an insight into the processes that go into the
creation of a great work of Art. In other
words, the work of art is given a life of its
own. The creator breathes a living soul into
inert physical matter. Like all great artists
Rembrandt knew well that in order to con-
vey a living message, to convey the power-
ful truth of an experience, the artist must
identify himself completely with the inner
soul of the subject he was treating or
expressing.

There, where our words come from our
heart, our inner being, where we stand as a
complete personification of our emotions
and thoughts, our message will have the
greatest power, carry the greatest convic-
tion; in other words, it will be truth itself.

Why are we moved by the early primi-
tives, their simple, often clumsy lines and
forms, all far from the perfection of tech-
nique attained at later periods? The faith




which animated those artists, the directness
and sincerity of their feelings, radiate upon
us from these early works and convey the
message with the same vibrant intensity as it
was experienced by the artists themselves.

Have you ever felt a thrill when behold-
ing a beautiful painting, listening to music
or to the words of an inspired poet? Have
you ever felt moved or elevated contemplat-
ing a beautiful statue, a great work of Art?
Works of genius are the crystallizations of
the artist’s thoughts and emotions, his aspi-
rations and trials. They are living records
left to us by these inspired souls. These
works of Art have a subjective force con-
cealed in their outward aspect, and by tun-
ing ourselves to them we respond to the
vibrations that have originally called forth
these particular images. We must con-
sciously make an effort to rouse our mind
to a receptive state, to draw inwards and let
ourselves become aware of the influences
emanating from a work of Art.

Art Is Alive

The true artist has the power to arouse in
the onlooker or listener a sudden surge of
emotions and thoughts to fill the soul of
men with new images, new living concepts,
experiences and inspirations.

It is not an accident that people like to
keep some little keepsake of a beloved hero
or leader—it is not only the memory or
association. Take for instance the handwrit-
ing, even an autograph. The character of the
writer can be read from the signature by an
experienced graphologist. In other words, it
lives imprisoned in those lines and curves
and speaks eloquently to him who can
decipher them, and for those who cannot
consciously do so, it remains there still con-
cealed and radiates its influences, but it will
be felt subconsciously. This unseen energy,
this inner life is ready to emerge for anyone
who can attune himself to its influence.

Likewise, all great works of art are
endowed with a measure of life. They are
the living records of the artists’ emotions,
accumulated thoughts and influences. They
are powerful storehouses of manifold ener-
gies, and we must respect and value them in
the same way as we would any sincere and
great emotions in a living person.

But would not this, in some way, lead us

Svetoslav Roerich is a world-renowned artist, whose
paintings contain a wonderful spiritual quality. His works
have been exhibited in many famous international galleries.
An Honorary Academician of the Russian Academy of
Fine Arts, Roerich has been honored with many awards,
including the Grand Prix of art at age twenty-one, and
forms of official recognition by India for his contributions to
the arts and culture of that nation. He is much respected for
his efforts toward better understanding in human relation-
ships world-wide. He resides in India with his wife, Devika
Rani Roerich, India’s most beloved actress. Roerich is the
son of the great artist, mystic, and Rosicrucian, Professor
Nicholas Roerich. In recent years he has brought a Roerich
Father-Son Exhibition to countries throughout Europe,
including Russia, and to Central Asia. To Svetoslav
Roerich, life is sacrosanct and art universal.

to hero-worship, it may be asked? Hero-
worship is only the natural, I should say
evolutionary, urge to aspire towards some-
thing beyond the manifestations of every-
day life. It may degenerate only when it is
misplaced, as almost any misplaced devo-
tion is apt to, but otherwise it is essentially a
most worthy feeling, this recognition of
merit and achievement. Only by aspiring to
something better and greater can we raise
ourselves; and in this light, how paramount
becomes the need to guard and preserve all
the innumerable heritages entrusted to our
safe keeping by generations already past!

Let us safeguard jealously and lovingly
the living records of all great men. These

[17]
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Portrait of Nicholas Roerich

by Svetoslav Roerich

great souls who left us their enduring
records, will ever radiate their influence on
those who can attune themselves to them.
Let us strive and find a worthy purpose in
life, not only to improve our material exist-
ence. Let us look beyond it, and life will
assume a new aspect full of meaning, full of
significance.

New and beautiful concepts regenerate
our everyday life, with widening horizons
will grow our interests and tolerance, the
aspirations of our brother will assume a
greater meaning through the spirit of
understanding and cooperation. Let us
beautify our life, let us carry the message of
Beauty into every heart and every home.
Let us make the pursuit of the Beautiful our
daily prayer.

Violence hesitates under the vaults of a
lofty cathedral while it will thrive in an ugly
den. Beautiful surroundings will radiate
their influence upon us, upon our children,
and repay us a thousandfold.

We know of the influence colours have

(18]

on the mood of people. Extensive
experiments have been carried out
and have clearly demonstrated this
reaction on the mentality of men.

Those countries which encour-
aged the Arts most had the greatest
artists; as if to compensate for their
striving towards Beauty, the souls
of great artists were born in bril-
liant galaxies, where conditions
were ready to receive them.

Let us remember the great popu-
lar enthusiasm aroused by great
works of Art, enthusiasm which
marked the performance of the
Greek tragedies by Aeschylus and
Euripides, the great influence
exerted by the great poets of the
Classical period and the Middle
Ages, the great upsurges of popu-
lar emotion in response to great
works of Art. There are moments
when the people, the masses, sud-
denly recognise the influence of
Art within the very heart of their
lives and they respond to the inner
call of a great genius. They, the
people, feel the truth, the great

emotions crystallized within a great work of
Art even if they cannot always explain it.

Whenever we behold a great masterpiece
let us remember the full meaning of the
process that underlies its creation, and
without prejudice try to read its innermost
meaning and attune ourselves to the influ-
ence both of the Artist’s inner life and those
complex higher forces that flowed through
the artist at the time of his realisation and
creation.

The Heavenly Fire

Like Prometheus, a true artist brings
down to us the Heavenly Fire of his greater
inspiration, experience and beauty, and like
Orpheus he builds through the harmonies
of his art walls of his Heavenly City.

It is impossible to describe, to convey in
words the importance of Art in our daily
life. Besides the wonderful training the
study and practice of the Arts provide, they
help to crystallize the genius of the people
and give an outlet to the creative faculty
which resides in every human being, that




mysterious creative force which expresses
itself throughout the infinite manifestations
of life, from the flash of a butterfly’s wing
ready to alight on a flower adapted to its
pollination to the happy song of a bird
calling out to its mate and forgetting all in
the ecstasy of its sublime expression.

Who can measure the true benefits which
great Art bestows upon the people? So
much of its influence can never be calcu-
lated or directly equated to any experience,
besides the purely physical benefits of
refining the taste, attracting people, making
a place known and making others respect
and admire the community or race which
has produced great works of Art.

Even if vast sums were expended on the
building of a Taj Mahal, it has paid for itself
thousands of times, not only in fame and
providing an endless source of inspiration,
admiration, study, research, discussion and
also imitation. It has even supported a large
number of artisans for centuries making
reproductions of the famous edifice or
some details of its decorations.

It is the duty of every enlightened
government, of every community to try to
foster and help the National Genius to
manifest itself by providing the opportuni-
ties and encouraging the creative genius of
its citizens. Who can tell where that genius
will appear and what great benefits he may
ultimately bestow upon us!?

Good examples of Art will multiply and
encourage good Art, since Art like Life re-
produces itself and refines and sublimates
Life.

Leonardo da Vinci thus described the art
of Painting: “He who despises the art of
Painting despises the philosophical and
sensitive contemplation of the world, for
Painting is the legitimate daughter or rather
grand-daughter of nature. Everything that
exists has been begotten of nature which in
turn has begotten the science of Painting.
For this reason I maintain that the art of
Painting is the grand-daughter of nature
and is related to God Himself.”

Who was better entitled to speak on this
subject than that sublime Master?

To conclude, I shall quote a quaint Rus-
sian legend which came down to us from
the Middle Ages. When Christ was ascend-
ing to heaven, some minstrels approached
him and asked, ““‘Lord Christ, to whom are
you leaving us? How can we exist without
you?”’ And Christ answered, My children,
I shall give you the golden mountains and
silver rivers and beautiful gardens and you
shall be nourished and happy.”’ But then St.
John approached Christ and said, “Oh
Lord, give them not golden mountains and
silver rivers. They do not know how to
guard them, and someone rich and power-
ful will attack them and take away the
golden mountains. Give them only your
name and your beautiful songs and give the
command that all those who appreciate the
songs and who care for and guard the sing-
ers shall find the gates open to Paradise.”
And Christ replied, ““Yes, I shall give them
not golden mountains, but my songs and all
who appreciate them shall find the gates to
Paradise open.” A

This Month’s Cover

A winter snowstorm in California’s high Sierra is the subject of this month’s cover
photo. As snow falls from the whitened sky, blanketing the ground, weighing down
tree branches, the air is purified and a deep silence descends on the forest. Only the
rushing waters of the icy river remain free of snow. Like the sanctifying presence of
the Cosmic, a snowstorm creates in us a feeling of peace and oneness with all

nature.

(Photo by Jerry Chapman)
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Wholeness and

Self-Transformation

¢

SELF-TRANSFORMING MINDS are creative and psychic. Often they release tremendous
energy. Can a study of transforming minds teach us about the nature of our unfolding self and our

desire for self-mastery?

When we are happy, contented, and at
peace with ourselves, we are unlikely to
perceive a need for change. If our realities
are serving us well, we feel justified in leav-
ing well-enough alone. Rather, it is during
the difficult periods of life that we are apt to
question ourselves in our search for a better
way. When we turn within and ask ques-
tions, we become alive, embarking once
more on the greatest adventure of life—per-
sonal growth.

Perceiving a threat to our happiness and
well-being activates the autonomic nervous
system, preparing us for a quick flight or an
aggressive attack. Yet, on a psychological
level, running away from a chronic problem
or constantly fighting with it may result in
inner feelings of separation, frustration,
and futility. Fighting with or fleeing from
problems temporarily separates us from
them, but also leaves us feeling less than
whole. In contrast, mystics through the ages
have offered a more creative solution to
threatening challenges. The creative
approach is the way of love and reintegration.

Separation and integration suggest the
broader theme of human duality. The cen-
tral dimensions of human life are bipolar.
Individuals, families, and whole societies
tend to emphasize one pole and de-emphas-
ize the other. To be independent we give up
the gratifications of dependency. To satisfy
[20]

curiosity and the need for excitement we
often sacrifice security. As a research sub-
ject said, *‘I desire love and admiration, yet
my very longing, ambition, and aggressive-
ness have brought about disapproval and a
sense of loss. As a person, I often feel iso-
lated from others.”

On the other hand, vacillation between
the poles of human dimension can repre-
sent healthy experimentation. The character
of a new stage or ascent in consciousness
allows for testing of the new by exploring
possibilities through play, fantasy, dream-
ing, meditation, and human interchange.
During the explorative stage many people
are surprised to discover that what appeared
threatening was no threat at all. They also
find that with the removal of fear there is no
further need for confrontation, isolation,
or rationalization. With guidance from the
inner self they integrate their lives and bring
about a greater sense of freedom and
wholeness.

Self-Imposed Limitations

The putting aside of part of our human
nature tends to submerge one pole of a
creative inner conflict. For instance, a per-
son who wishes to be “big’’ or important
may severely limit the desire to be nurtured.
Like other forms of separation and repres-
sion, this involves the exaggeration of one
pole of the human dimension and a con-
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Art

and the People

SVETOSLAV ROERICH

MICHELANGELO over four centuries ago

uttered these inspiring words: “True Art
is made noble and religious by the mind
producing it. For those who feel it nothing

makes the soul so religious and pure, as the
endeavour to create something perfect, for God
is perfection and whoever strives after perfection
is striving for something Divine.”

Rabindranath Tagore in his analysis of Art
wrote these beautiful words: “In Art the
person in us is sending its answer to the
Supreme Person who reveals Himself to us in a
world of endless beauty across the lightless
world of facts.”

Swami Vivekananda exclaimed: “ That
man cannot be truly religious who has not
the faculty of feeling the beauty and grandeur
of Art.”

My Father, Nicholas Roerich, affirmed: “Art
will unify all Humanity. Artisone—indivisible.
Art has its many branches, yet all are one. Art
is the manifestation of the coming synthesis.
Art is for all. Everyone will enjoy true art.
The Gates of the ‘ Sacred Source’ must be wide
open for everybody, and the light of art will
influence numerous hearts with a new love.
At first this feeling will be unconscious, but

SVETOSLAV ROERICH

after all it will purify human consciousness,
and how many young hearts are searching for
something real and beautiful ! So, give it to
them. Bring art to the people where it belongs.
We should have not only Museums, Theatres,
Universities, Public Libraries, Railway Stations
and Hospitals, but even prisons decorated and
beautified. Then we shall have no more
prisons.”’

How beautiful and lofty are these senti-
ments, to quote just a few. And though ex-
pressed by people far apart in time, place
and birth, yet how close they come in their
innermost feelings. This essential unity is the
unity of true culture and of the Arts as the
exponents of that Culture.

When Leibnitz watched Rembrandt paint,
he found that Rembrandt meditated and
lamented about the appearance of his paintings
more than he actually used his brush. Leibnitz
writes: ‘‘ Rembrandt believes in the magic
of his excited eye, the magic of his invocation,
the magic of a word. Rembrandt believes, that
if he laughs in his soul while painting, the
painting will exhale joy ; if he covers it with his
sighs and moaning, the painting will exhale
sorrow.”’




These words written by Leibnitz give us an
insight into the processes that go into the
creation of a great work of Art. In other words
the work of art is given a life of its own. The
creator breathes a living soul into inert physical
matter. Like all great artists Rembrandt knew
well that in order to convey a living message, to
convey the powerful truth of an experience, the
artist must identify himself completely with the
inner soul of the subject he was treating or
expressing.

There, where our words come from our
heart, our inner being, where we stand as a
complete personification of our emotions and
thoughts, our message will have the greatest
power, carry the greatest conviction; in other
words, it will be truth itself.

Why are we moved by the early primitives,
their simple, often clumsy lines and forms, all
far from the perfection of technique attained
at later periods? The faith which animated
those artists, the directness and sincerity of
their feelings, radiate upon us from these early
works and convey the message with the same
vibrant intensity as it was experienced by the
artists themselves.

Have you ever felt a thrill when beholding
a beautiful painting, listening to music or to
the words of an inspired poet ? Have you ever
felt moved or elevated contemplating a beauti-
ful statue, a great work of Art?
genius are the crystallizations of the artist’s
thoughts and emotions, his aspirations and

Works of

trials. They are living records left to us by
these inspired souls. These works of Art have a
subjective force concealed in their outward
aspect, and by tuning ourselves to them we
respond to the vibrations that have originally
called forth these particular images. We must
consciously make an effort to rouse our mind to
a receptive state, to draw inwards and let our-
selves become aware of the influences emanating
from a work of Art.

The true artist has the power to arouse in
the onlooker or listener a sudden surge of
emotions and thoughts to fill the soul of men
with new images, new living concepts, experi-
ences and inspirations.

It is not an accident that people like to
keep some little keepsake of a beloved hero
or leader—it is not only the memory or associa-
tion. Take for instance the handwriting, even
an autograph. The character of the writer
can be read from the signature by an experienced
graphologist. In other words, it lives imprisoned
in those lines and curves and speaks eloquently
to him who can decipher them, and for those
who cannot consciously do so, it remains there
still concealed and radiates its influences, but it
will be felt subconsciously. This unseen energy,
this inner life is ready to emerge for anyone
who can attune himself to its influence.

Likewise, all great works of art are endowed

with a measure of life. They are the living
records of the artists’ emotions, accumulated
thoughts and influences. They are powerful

White Citadel




storehouses of manifold energies, and we must
respect and value them in the same way as we
would any sincere and great emotions in a
living person.

But would not this, in some way, lead us to
hero-worship, it may be asked ? Hero-worship
is only the natural, I should say evolutionary,
urge to aspire towards something beyond the
manifestations of everyday life. It may de-
generate only when it is misplaced, as almost
any misplaced devotion is apt to, but otherwise
it is essentially a most worthy feeling, this re-
cognition of merit and achievement. Only by

aspiring to something better and greater can we
raise ourselves; and in this light, how para-
mount becomes the need to guard and preserve
all the innumerable heritages entrusted to our
safe keeping by generations already past !

Let us safeguard jealously and lovingly the
living records of all great men. These great souls
who left us their enduring records, will ever
radiate their influence on those who can
attune themselves to them. Let us strive and
find a worthy purpose in life, not only to
improve our material existence. Let us look
beyond it, and life will assume a new aspect
full of meaning, full of significance.

New and beautiful concepts regenerate our
everyday life, with widening horizons will grow
our interests and tolerance, the aspirations
of our brother will assume a greater meaning
through the spirit of understanding and co-
operation. Let us beautify our life, let us carry

Daughters of the Sea

the message of Beauty into every heart and
every home. Let us make the pursuit of the
Beautiful our daily prayer.

Violence hesitates under the vaults of a
lofty cathedral while it will thrive in an ugly
den. Beautiful surroundings will radiate their
influence upon us, upon our children, and repay
us a thousandfold.

We know of the influence colours have on
the mood of people. Extensive experiments
have been carried out and have clearly demon-
strated this reaction on the mentality of men.

Those countries which encouraged the Arts
most had the greatest artists; as if to com-
pensate for their striving towards Beauty, the
souls of great artists were born in brilliant
galaxies, where conditions were ready to receive
them.

Let us remember the great popular enthusi-
asm aroused by great works of Art, enthusiasm
which marked the performance of the Greek
tragedies by /Zschylus and FEuripides, the
great influence exerted by the great poets of
the Classical period and the Middle Ages, the
great upsurges of popular emotion in response
to great works of Art. There are moments
when the people, the masses, suddenly recognise
the influence of Art within the very heart of
their lives and they respond to the inner call of
a great genius. They, the people, feel the truth,
the great emotions crystallized within a great
work of Art even if they cannot always
explain it.




Whenever we behold a great masterpiece let
us remember the full meaning of the process
that underlies its creation, and without preju-
dice try to read its innermost meaning and
attune ourselves to the influence both of the
Artist’s inner life and those complex higher
forces that flowed through the artist at the
time of his realisation and creation.

Like Prometheus, a true artist brings down
to us the Heavenly Fire of his greater inspira-
tion, experience and beauty, and like Orpheus
he builds through the harmonies of his art
the walls of his Heavenly City.

It is impossible to describe, to convey in
words the importance of Art in our daily
life.  Besides the wonderful training the study
and practice of the Arts provide, they help
to crystallize the genius of the people and give
an outlet to the creative faculty which resides in
every human being, that mysterious creative
force which expresses itself throughout the
infinite manifestations of life, from the flash
of a butterfly’s wing ready to alight on a flower
adapted to its pollination to the happy song of
a bird calling out to its mate and forgetting all
in the ecstasy of its sublime expression.

Who can measure the true benefits which
great Art bestows upon the people? So much
of its influence can never be calculated or
directly equated to any experience, besides
the purely physical benefits of refining the taste,
attracting people, making a place known and
making others respect and admire the com-
munity or race which has produced great works
of Art.

Even if vast sums were expended on the
building of a Taj Mahal, it has paid for itself
thousands of times, not only in fame and pro-
viding an endless source of inspiration, admira-
tion, study, research, discussion and also imita-

tion. It has even supported a large number of
artisans for centuries making reproductions of
the famous edifice or some details of its decora-
tions.

It is the duty of every enlightened govern-
ment, of every community to try to foster
and help the National Genius to manifest itself
by providing the opportunities and encouraging
the creative genius of its citizens. Who can
tell where that genius will appear and what
great benefits he may ultimately bestow upon
us ?

Good examples of Art will multiply and
encourage good Art, since Art like Life re-
produces itself and refines and sublimates Life.

Leonardo da Vinci thus described the art of
Painting : ““ He who despises the art of Paint-
ing despises the philosophical and sensitive
contemplation of the world, for Painting is the
legitimate daughter or rather grand-daughter of
nature. Everything that exists has been be-
gotten of nature which in turn has begotten the
science of Painting. For this reason I maintain
that the art of Painting is the grand-daughter of
nature and is related to God Himself.”

Who was better entitled to speak on this
subject than that sublime Master ?

To conclude, I shall quote a quaint Russian
legend which came down to us from the Middle
Ages. When Christ was ascending to heaven
some minstrels approached him and asked
“Lord Christ, to whom are you leaving us? How
can we exist without you?” And Christ an.
swered, ““My children, I shall give you the golder
mountains and silver rivers and beautifu!
gardens and you shall be nourished and happy.’
But then St. John approached Christ and said
““Oh Lord, give them not golden mountains anc
silver rivers. They do not know how to guarc
them, and someone rich and powerful wil
attack them and take away the golder
mountains. Give them only your name anc
your beautiful songs and give the commanc
that all those who appreciate the songs and whe
care for and guard the singers shall find the
gates open to Paradise.” And Christ replied
“Yes, I shall give them not golden mountains
but my songs and all who appreciate then
shall find the gates to Paradise open.”

W. Q. JUDGE PRESS
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SVETOSLAV ROERICH

MICHELANGELO over four centuries ago

uttered these inspiring words: “True Art
is made noble and religious by the mind
producing it. For those who feel it nothing
makes the soul so religious and pure, as the
endeavour to create something perfect, for God
is perfection and whoever strives after perfection
is striving for something Divine.”

Rabindranath Tagore in his analysis of Art
wrote these beautiful words: “In Art the
person in us is sending its answer to the
Supreme Person who reveals Himself to us in a
world of endless beauty across the lightless
world of facts.”

Swami Vivekananda exclaimed: * That
man cannot be truly religious who has not
the faculty of feeling the beauty and grandeur
of Art.”

My Father, Nicholas Roerich, affirmed: “Art
will unify all Humanity. Artisone—indivisible.
Art has its many branches, yet all are one. Art
is the manifestation of the coming synthesis.
Art is for.all. Everyone will enjoy true art.
The Gates of the ‘ Sacred Source’ must be wide
open for everybody, and the light of art will
influence numerous hearts with a new love.
At first this feeling will be unconscious, but
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after all it will purify human consciousness,
and how many young hearts are searching for
something real and beautiful ! So, give it to
them. Bring art to the people where it belongs.
We should have not only Museums, Theatres,
Universities, Public Libraries, Railway Stations
and Hospitals, but even prisons decorated and
beautified. Then we shall have no more
prisons.”’

How beautiful and lofty are these senti-
ments, to quote just a few. And though ex-
pressed by people far apart in time, place
and birth, yet how close they come in their
innermost feelings. This essential unity is the
unity of true culture and of the Arts as the
exponents of that Culture.

When Leibnitz watched Rembrandt paint,
he found that Rembrandt meditated and
lamented about the appearance of his paintings
more than he actually used his brush. Leibnitz
writes: ‘‘ Rembrandt believes in the magic
of his excited eye, the magic of his invocation,
the magic of a word. Rembrandt believes, that
if he laughs in his soul while painting, the
painting will exhale joy ; if he covers it with his
sighs and moaning, the painting will exhale
sorrow.”’




These words written by Leibnitz give us an
insight into the processes that go into the
creation of a great work of Art. In other words
the work of art is given a life of its own. The
creator breathes a living soul into inert physical
matter. Like all great artists Rembrandt knew
well that in order to convey a living message, to
convey the powerful truth of an experience, the
artist must identify himself completely with the
inner soul of the subject he was treating or
expressing.

There, where our words come from our
heart, our inner being, where we stand as a
complete personification of our emotions and
thoughts, our message will have the greatest
power, carry the greatest conviction; in other
words, it will be truth itself.

Why are we moved by the early primitives,
their simple, often clumsy lines and forms, all
far from the perfection of technique attained
at later periods? The faith which animated
those artists, the directness and sincerity of

their feelings, radiate upon us from these early
works and convey the message with the same
vibrant intensity as it was experienced by the
artists themselves.

Have you ever felt a thrill when beholding
a beautiful painting, listening to music or to
the words of an inspired poet ? Have you ever
felt moved or elevated contemplating a beauti-
ful statue, a great work of Art? Works of
genius are the crystallizations of the artist’s
thoughts and emotions, his aspirations and

trials. They are living records left to us by -
these inspired souls. These works of Art have a
subjective force concealed in their outward
aspect, and by tufning ourselves to them we
respond to the vibrations that have originally
called forth these particular images. We must
consciously make an effort to rouse our mind to
a receptive state, to draw inwards and let our-
selves become aware of the influences emanating
from a work of Art.

The true artist has the power to arouse in
the onlooker or listener a sudden surge of
emotions and thoughts fo fill the soul of men
with new images, new living concepts, experi-
ences and inspirations.

It is not an accident that people like to
keep some little keepsake of a beloved hero
or leader—it is not only the memory or associa-
tion. Take for instance the handwriting, even
an autograph. The character of the writer
can be read from the signature by an experienced
graphologist. In other words, it lives imprisoned
in those lines and curves and speaks eloquently
to him who can decipher them, and for those
who cannot consciously do so, it remains there
still concealed and radiates its influences, but it
will be felt subconsciously. This unseen energy,
this inner life is ready to emerge for anyone
who can atiune himself to its influence.

Likewise, all great works of art are endowed
with a measure of life. They are the living
records of the artists’ emotions, accumulated
thoughts and influences. They are powerful
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+ storehouses of manifold energies, and we must
respect and value them in the same way as we
would any sincere and great emotions in a
living person.

But would not this, in some way, lead us to
hero-worship/ it may be asked.? Hero-worship
is only the natural, I should say evolutionary,
urge to aspire towards something beyond the
manifestations of everyday life. It may de-
generate only when it is misplaced, as almost
any misplaced devotion is apt to, but otherwise
it is essentially a most worthy feeling, this re-
cognition of merit and achievement. Only by
aspiring to something better and greater can we
raise ourselves; and in this light, how para-
mount becomes the need to guard and preserve
all the innumerable heritages entrusted to our
safe keeping by generations already past !

Let us safeguard jealously and lovingly the
living records of all great men. These great souls
who left us their enduring records, will ever
radiate their influence on those who can
attune themselves to them. Let us strive and
find a worthy purpose in life, not only to
improve our material existence. Let us look
beyond it, and life will assume a new aspect
full of meaning, full of significance.

New and beautiful concepts regenerate our
everyday life, with widening horizons will grow
our interests and tolerance, the aspirations
of our brother will assume a greater meaning
through the spirit of understanding and co-
operation.  Let us beauty our life, let us carry
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Daughters of the Sea

the message of Beauty into every heart and
every home. Let us make the pursuit of the
Beautiful our daily prayer.

Violence hesitates under the vaults of a
lofty cathedral while it will thrive in an ugly
den. Beautiful surroundings will radiate their
influence upon us, upon our children, and repay
us a thousandfold.

We know of the influence colours have on
the mood of people. Extensive experiments
have been carried out and have clearly demon-
strated this reaction on the mentality of men.

Those countries which encouraged the Arts
most had the greatest artists; as if to com-
pensate for their striving towards Beauty, the
souls of great artists were born in brilliant
galaxies, where conditions were ready to receive
them.

Let us remember the great popular enthusi-
asm aroused by great works of Art, enthusiasm
which marked the performance of the Greek
tragedies by /Eschylus and Euripides, the
great influence exerted by the great poets of
the Classical period and the Middle Ages, the
great upsurges of popular emotion in response
to great works of Art. There are moments
when the people, the masses, suddenly recognise
the influence of Art within the very heart of
their lives and they respond to the inner call of
a great genius. They, the people, feel the truth,
the great emotions crystallized within a great
work of Art even if they cannot always
explain it.




Whenever we behold a great masterpiece let
us remember the full meaning of the process
that underlies its creation, and without preju-
dice try to read its innermost meaning and
attune ourselves to the influence both of the
Artist’s inner life and those complex higher
forces that flowed through the artist at the
time of his realisation and creation.

Like Prometheus, a true artist brings down
to us the Heavenly Fire of his greater inspira-
tion, experience and beauty, and like Orpheus
he builds through the harmonies of his art
the walls of his Heavenly City.

It is impossible to describe, to convey in
words the importance of Art in our daily
life.  Besides the wonderful training the study
and practice of the Arts provide, they help
to crystallize the genius of the people and give
an outlet to the creative faculty which resides in
every human being, that mysterious creative
force which expresses itself throughout the
infinite manifestations of life, from the flash
of a butterfly’s wing ready to alight on a flower
adapted to its pollination to the happy song of
a bird calling out to its mate and forgetting all
in the ecstasy of its sublime expression.

Who can measure the true benefits which
great Art bestows upon the people? So much
of its influence can never be calculated or
directly equated to any experience, besides
the purely physical benefits of refining the taste,
attracting people, making a place known and
making others respect and admire the com-
munity or race which has produced great works
of Art.

Even if vast sums were expended on the
building of a Taj Mahal, it has paid for itself
thousands of times not only in fame and pro-
viding an endless source of inspiration, admira-
tion, study, research, discussion and also imita-

tion. It has even supported a large number of
artisans for centuries making reproductions of
the famous edifice or some details of its decora-
tions.

<

It is the duty of every enlightened govern- :
ment, of every community to try to foster
and help the National Genius to manifest itself
by providing the opportunities and encouraging
the creative genius of its citizens. Who can
tell where that genius will appear and what
great benefits he may ultimately bestow upon
us ?

Good examples of Art will multiply and
encourage good Art, since Art like Life re-
produces itself and refines and sublimates Life.

Leonardo da Vinci thus described the art of
Painting: ““ He who despises the art of Paint-
ing despises the philosophical and sensitive
contemplation of the world, for Painting is the
legitimate daughter or rather grand-daughter of
nature. Everything that exists has been be-
gotten of nature which in turn has begotten the
science of Painting. For this reason [ maintain
that the art of Painting is the grand-daughter of
nature and is related to God Himself.”

Who was better entitled to speak on this
subject than that sublime Master ?

* To conclude, I shall quote a quaint Russian
legend which came down to us from the Middle
Ages. When Christ was ascending to heaven,
some minstrels approached him and asked,
“Lord Christ, to whom are you leaving us ? How
can we exist without you?” And Christ an-
swered, ““My children, I shall give you the golden
mountains and silver rivers and beautiful
gardens and you shall be nourished and happy.”’
But then St. John approached Christ and said,
““Oh Lord, give them not golden mountains and
silver rivers. They do not know how to guard
them, and someone rich and powerful will
attack them and take away the golden
mountains. Give them only your name and
your beautiful songs and give the command
that all those who appreciate the songs and who
care for and guard the singers shall find the
gates open to Paradise.” And Christ replied,
“Yes, I shall give them,not golden mountains,
but my songsy and all who appreciate them
shall find the gates to Paradise open.”

W. Q. JUDGE PRESS, BANGALORE - 4




ART AND THE PEOPLE

— By Svetoslay Roerich

*  MICHELANGELO over four centuries ago
uttered these inspiring words : ‘True Art is
made noble and religious by the mind produc-
ing it. - For those who feel it nothing makes
the soul so religious and pure, as the endeavour
to create something perfect, for God is perfec-
tion and whoever strives after perfection is
striving for something Divine.”

- Rabindranath Tagore in his analysis of Art
wrote these beautiful words: ‘“In Art the
person in us is sending its answer to the
Supreme Person who reveals Himself to us in a
world of endless beauty across the lightless
world of facts.”

Swami Vivekananda exclaimed : “That
man cannot be truly religious who has not the
faculty of feeling the beauty and grandeur of
Art.”

My Father, Nicholas Roerich, affirmed: “Art
will unify all Humanity. Art is one-indivisible.
Art has its many branches, yet all are one. Art
is the manifestation of the coming synthesis.
Art is for all. Everyone will enjoy true art.
The Gates of the ‘Sacred Source’ must be wide
open for everybody. and the light of art will in-
fluence numerous hearts with a new love. . At
first this feeling will be unconscious, but after
all it will purify human consciousness, and how
many young hearts are searching for something
real and beautiful ! So, give it tc them. Bring
art to the people where it belongs. We should
have not only Museums, Theatres, Universities,
Public Libraries, Railway Stations and Hospi-
tals, but even prisons decorated and beautified.
Then we shall have no more prisons.”

How beautiful and lofty are these senti-
ments, to quote just a few. And though ex-
pressed by people far apart in time, place and
birth yet how close they come in their inner-
most feelings. This essential unity is the unity
cf true culture and of the Arts as the exponents
of that Culture.

When Leibnitz watched Rembrandt paint he
found that Rembrandt meditated and lamented
about the appearance of his paintings more
than he actually used his brush. Leibnitz writes :
“Rembrandt believes in the magic of his excited
eye, the magic of his invocation, the magic of a
word. Rembrandt believes, that if he laughs
in his soul while painting, the painting will
exhale joy ; if he covers it with his sighs

and moaning, the painting will exhale sorrow.”

These words written by Leibnitz give us an
insight into the processes fhat go into
the creation of a great work of Art. In other
words the work of art is given a life of its own.
The creator breathes a living soul into
inert physical matter. Like all great artists
Rembrandt knew well that in order to convey
a living message, convey the powerful truth of
an experience, the artist must identify himself
completely with the inmer soul of the subject
he was-treating or expressing.

Author

There, where our words come from our
heart, our inner being, where we stand as a
complete personification of our emotions and
thoughts. our message will have the greatest
power, carry the greatest conviction ; in other
words it will be truth itself.

Why are we moved by the early primitives,
their simple, often clumsy lines and forms, all
far from the perfection of technique attained
at later periods ? The faith which animated
those artists, the directness and sinecerity of
their feelings, radiate upon us from these early
works and convey the message with the same
vibrant intensity as it was experienced by the
artists themselves.

Have you ever felt a thrill when beholding
a beautiful painting, listening to music or to
the words of an inspired poet ? Have you ever
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felt moved or elevated contemplating a beauti-
ful statue, a great work of Art ! Works of
genius are the crystalizations of the artist’s
thoughts and  emotions, his  aspirations
and trials. They are living records left
to us by these inspired souls. These works of
Art have a subjective force concealed in their
outward ‘aspect, and by tuning ourselves to
them we respond to the vibrations that have
originally called forth these particular images.
We must consciously make an effort to rouse
our mind to a receptive state, to draw inwards

and let ourselves become aware of the influences |,

emanating from a work of Art.

The true artist has the power to arouse in
the onlooker or listener a sudden surge of
emotions and thoughts to fill the soul of men
with new images, new living concepts, experi-
ences and inspirations.

Tt is not an accident that people like to
keep some little keepsake of a beloved hero
or leader—it is not only the memory or
association. Take for instance the hand writ-
ing, even an autograph. The character of the
writer can be read from the signature by an
experienced graphologist. 1In other words, it
lives imprisoned in those lines and curves and
speaks eloquently to him who can decipher
them, and for those who cannot consciously do
so, it remains there still concealed and radiates
its influences, but it will be felt subconsciously.
This unseen energy, this inner life is ready to

emerge .for anyone who can attune himself to
its influence. Pagk

Likewise, all great works of art are “endow-,
ed with a measure of life. 'They are the living
records of the ‘artists emotions, accumulated
thoughts and influences. They are powerful
storehouses of manifold energies, and we must
respect and value them in the same way as we
would any sincere and great emotions in a
living person. :

But would not this, in some way, lead us to
hero-worship ? it may be asked. Hero-wor-

.ship, 4§ only the natural, I should say, evolu-

Here is a painting of the
famous artist Mr. S.
Roerich. He has given
it the totle of

“Gods are coming”’.

tionary urge to aspire towards something be-
yond the manifestations of everyday life. It
may degenerate only when it is misplaced, as
almost any misplaced devotion is apt to, but
otherwise it is essentially a most worthy feel-
ing, this recognition of merit and achievement.
Only by aspiring to something better and
greater can we raise ourselves ; and in this
light, how paramount becomes the need to
guard and preserve all the innumerable herit-
ages entrusted to our safe keeping by genera-
tions already past !

Let us safeguard jealously and lovingly the

living records of all great men. These great
souls who left wus their enduring records, will
ever radiate their influence on those who can
attune themselves to them. Let us strive and
find a worthy/purpose in life, not only to
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improve- our material existence. 'Let us look

beyénd it, and life will assume a new aspect
full of meaning, full of significance.

4

New and beautiful concepts regenerate our
everyday life, with widening horizons will grow
our interests and tolerance, the aspirations
of our brother will assume a greater meaning
through the spirit of understanding and co-
operation. Let us beautify our life, let us carry
the message of Beauty into every heart and
every.home. Let us make the pursuit of the

Beautlful our daily prayer.

Violence hesitates under the vaults of a
lofty cathedral while it will thrive in an ugly
den. Beautiful surroundings will radiate their
influence upon us, upon our children, and repay
us a thousandfold. :

We know of the influence colours have on
the mood of people. Extensive experiments
have been carried out and have clearly demons-
trated this reaction on the mentality of men.

‘White Citadel’ is the
caption of this painting
by the same artist.

Those countrieswhich encouraged the Arts
most had the greatest artists ; as if to com-
pensate for their striving towards Beauty, the
souls” of great artists were born in brilliant
galaxies, where conditions were ready to receive
them.

Let us remember the great popular enthusi-
asm aroused by great works of Art, enthusiasm
which marked the performanc. of the Greek
tragedies by Aeschylus and Euripides, the
great infiugnce exerted by the great poets of
the classical period and the Middle Ages, the
great upsurges of popular emotion in response
to great works of Art. There are moments
when the people, the masses, suddenly
recognise  the influence of <Art within
the very heart of their lives and they respond
to the inner call of a great genius. They, the

people, feel the truth, the great emotions
crystallized within a great work of Art even if
they cannot always explain it.

Whenever we behold a great masterpiece let
us remember the full meaning of the process
that underlies its creation, and without preju-
dice try to read its innermost meaning and
attune ourselves to the influence both of the
Artist’s inner life and those complex higher
forces that flowed through the artist at the
time of his realisation and creation.

Like Prometheus, a true artist brings down
to us the Heavenly Fire of his greater inspira-
tion, experience and beauty, and like Orpheus
he builds through the harmonies of his art the
walls of his Heavenly City. :

[t is impossible to describe, to convey in
words the importance of Art in our daily life.
Besides the wonderful training the study and
practice of the Arts provide, they help to crys-
tallize the genius of the people and give an

outlet to t.he creative faculty which resides in
every human being. That mysterious creative
force which expresses itself throughout  the

_infinite manifestations of life, from the flash of

a butterfly’s wing ready to alight on a flower
adapted to its pollination to the happy song of
a bird calling out to its mate and forgetting all
in the ecstasy of its sublime expression.

Who can measure the true benefits which
great Art bestows upon the people ? So much
of its influence can never be calculated or
directly equated to any experience. Besides
the purely physical benefits of refining the
taste, attracting people, making a place known
and making others respect and admire the
community or race which has produced great
works of Art.

Fven if vast sums were expended on the
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building of a TajMahal it has paid for itself
thousands of times not only in fame and provi-
ding an endless source of inspiration, admira-
tion, study, research, discussion and also imita-
tion. It has even supported a large number of
artisans for centuries making reproductions of
the famous edifice or some details of its decora-
tions:

it is the duty of every enlightened = govern-
ment, of every community to try to foster and
help the National Genius to manifest itself
by providing the opportunities and encouraging
the creative genius of its citizens. Who can
" tell where that genius will appear and what
great benefits he may ultimately bestow upon
us ?

Good _examples of -Art: will multiply and
encourage good: Art, since Art like -Life re-
produces itself and refines and sublimates life.

Leonardo da Vineci thus described the_art ofr
Painting :* ““He who despises the art of Paint;

ing despises the philosophical and sensitive
contemplation-of the world, for Painting is the
legitimate daughter or rather grand-daughter of
nature. Everything that exists has been be-
gotten of nature which in turn has’begotten the

&R
-l V s
science of Painting. Far this reason I maitain
that the art of Paintingis the gmnd-daugl.\_ﬁ;’i‘_
of nature and is related to God Hirnself.”

Who was better entitled to speak on 4his
subject than that sublime Master ®

To conclude, I shall quote a quaint Russian
legend which came down to us from the Middle
Ages. When Christ was ascending to heaven,
some minstrels approached him and asked,
‘Lord Christ, to whom are you leaving us ¢ How
can we exist without you ?’ And Christ answe-
red, My children, I shall give you the golden
mountains and silver rivers and beautiful gardens
and you shall be nourished and happy,” But
than St. John approached Christ and said, “Oh
Lord give them not golden' mountains and silver
rivers. They do not know how to guard them, .
and some-one rich-and powerful will attack
them and take away the golden mountains.
Give them only your name and your beautiful
songs and give the command that all
thosé” who appreciate the songs and who
care for and guard the singers shall find the
gates open to Paradise.” And  Christ replied,
“Yes, I shall give them, not golden mountains,
but my songs; and all who appreciate them
shall find the gates to Paradise open.

Reprinted from PENFRIEND, August 1962 issue.
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ICHELANGELO over four centuries ago
uttered these inspiring words: “True Art
is made noble and religious by the mind
producing it. For those who feel it nothing
makes the soul so religious and pure, as the
endeavour to create something perfect, for God
is perfection and whoever strives after perfection
is striving for something Divine.”

Rabindranath Tagore in his analysis of Art
wrote these beautiful words: “In Art the
person in us is sending its answer to the
Supreme Person who reveals Himself to us in a
world of endless beauty across the lightless
world of facts.”

Swami Vivekananda exclaimed: “ That
man cannot be truly religious who has not
the faculty of feeling the beauty and grandeur
of Art.”

My father, Nicholas Roerich, affirmed: ‘“ Art
will unify all Humanity. Artis one—indivisible.
Art has its many branches, yet all are one. Art
is the manifestation of the coming synthesis.
Art is for all. Everyone will enjoy true art.
The Gates of the ‘ Sacred Source ’ must be wide
open for everybody, and the light of art will
influence numerous hearts with a new love.
At first this feeling will be unconscious, but

HBRNOR—SVETOSLAV ROERICH

after all it will purify human consciousness,
and how many young hearts are searching for
something real and beautiful ! So, give it to
them. Bring art to the people where it belongs.
We should have not only Museums, Theatres,
Universities, Public Libraries, Railway Stations
and Hospitals, but even prisons decorated and
beautified. Then we shall have no more
prisons.”

How beautiful and lofty are these senti-
ments, to quote just a few. And though ex-
pressed by people far apart in time, place
and birth, yet how close they come in their
innermost feelings.  This essential unity is the
unity of true culture and of the Arts as the
exponents of that Culture.

When Leibnitz watched Rembrandt paint,
he found that Rembrandt meditated and
lamented about the appearance of his paintings
more than he actually used his brush. Leibnitz
writes: ‘ Rembrandt believes in the magic
of his excited eye, the magic of his invocation,
the magic of a word. Rembrandt believes, that
if he laughs in his soul while painting, the
painting will exhale joy ; if he covers it with his
sighs and moaning, the painting will exhale
sorrow.”’




These words written by Leibnitz give us an
insight into the processes that go into the
creation of a great work of Art. In other words
the work of art is given a life of-its own. The
creator breathes a living soul into inert physical
matter. Like all great artists Rembrandt knew
well that in order to convey a living message, to
convey the powerful truth of an experience, the
artist must identify himself completely with the
inner soul of the subject he was treating or
expressing.

There, where our words come from our
heart, our inner being, where we stand as a
complete personification of our emotions and
thoughts, our message will have the greatest
power, carry the greatest conviction; in other
words, it will be truth itself. 2

Why -are we moved by the early primitives,
their simple, often clumsy lines and forms, all
far from the perfection of technique attained
at later periods? The faith which animated
those artists, the directness and sincerity of
their feelings, radiate upon us from these early
works and convey the message with the same
vibrant intensity as it was experienced by the
artists themselves. .

Have you ever felt a thrill when beholding
a beautiful painting, listening to music or to
the words of an inspired poet ? Have you ever
felt moved or elevated contemplating a beauti-
ful statue, a great work of Art? Works of
genius are the crystallizations of the artist’s
thoughts and emotions, his aspirations and
trials. They are living records left to us by
these inspired souls. These works of Art have a
subjective force concealed in their outward

\/ﬁ'ﬁ"“ . {aspect, and by tu}‘ning ourselves to them we

s

respond to the vibrations that have: originally
called forth these particular images. ; Wesmust
consciously make an effort to rouse our mind to
a receptive state, to draw inwards and let our-

selves become aware of the influences emanating .

from a work of Art.

The true artist has the power to arouse in
the onlooker or listener a sudden surge of
emotions and thoughts fo fill the soul of men
with new images, new living concepts, experi-
ences and inspirations. :

It is not an accident that people like to
keep some little keepsake of a beloved hero
or leader—it is not only the memory or associa-
tion. Take for instance the handwriting, even
an autograph. The character of the writer
can be read from the signature by an experienced
graphologist. In other words, it lives imprisoned
in those lines and curves and speaks eloquently

to him who can decipher them ; and for those |

who cannot consciously do so, it remains there
still concealed and radiates its influences, but it
will be felt subconsciously. This unseen energy,
this inner life is ready to emerge for anyone
who can atiune himself to its influence.

Likewise, all great works of art are endowed
with a measure of life. They are the living
records of the artists’ emotions, accumulated
thoughts and influences. They are powerful
storehouses of manifold energies, and we must
respect and value them in the same way as we
would any sinceré and great emotions in a
living person.

But would not this, in some way, lead us to

hero-worship it may be asked® Hero-worship //

is only the natural, I should say evolutionary,
urge to aspire towards something beyond the
manifestations of everyday life. It may
degenerate only when it is misplaced, as
almost any misplaced devotion is apt
to, but otherwise it is essentially a most
worthy feeling, this recognition of merit
and achievement. Only by aspiring to
something better and greater can we raise
ourselves; and in this light, how para-
mount becomes the need to guard and

White Sitadel
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. prése:ve all the innumerable heritages\entrusted
to our safe keeping by generations already
past !

Let us safeguard jealously and lovingly the
iliving records of all great men. These great souls
who left.us their enduring records, will ever
radiate their influence on those who can
attune themselves to them. Let us strive and
find a worthy purpose in life, not only to
improve our material existence. Let us look
beyond it, and life will assume a new aspect
full of meaning, full of significance.

New and beautiful concepts regenerate our
everyday life, with widening horizons will grow
our interests and tolerance, the aspirations
of our brother will assume a greater meaning
through the spirit of understanding and co-

operation.  Let us beauty our life, let us carry

the message of Beauty into every heart and
every home. Let us make the pursuit of the

Beautiful our daily prayer.

Violence hesitates under the vaults of a
lofty cathedral while it will thrive in an ugly

den. Beautiful surroundings will radiate their
influence upon us, upon our children, and repay
us a thousandfold.

We know of the influence colours have on
the mood of people. Extensive experiments
have been carried out and have clearly demon-
strated this reaction on the mentality of men.

Those countries which encouraged the Arts
most had the greatest artists; as if to com-
pensate for their striving towards Beauty, the
souls of great artists were born in brilliant
galaxies, where conditions were ready to receive
them.

Let us remember the great popular enthusi-
asm aroused by great works of Art, enthusiasm
which marked the performance of the Greek
tragedies by Zschylus and Euripides, the
great influence exerted by the great poets of
the Classical period and the Middle Ages, the

great upsurges of popular emotion in response ¢

to great works of Art. There are moments
when the people, the masses, suddenly recognise
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the influence of Art within the very heart of
their lives and they respond to the inner call of
a great genius. They, the people, feel the truth,
the great emotions crystallized within a great
work of Art even if they cannot always
explain it.

Whenever we behold a great masterpiece let
us remember the full meaning of the process
that underlies its creation, and without preju-
dice try to read its innermost meaning and
attune ourselves to the influence both of the
Artist’s. inner life and those complex higher
forces that flowed through the artist at the
time of his realisation and creation. ’

Like Prometheus, a true artist brings down
to us the Heavenly Fire of his greater inspira-
tion, experience and beauty, and like Orpheus
he builds through the harmonies of his art
the walls of his Heavenly City.

It is impossible to describe, to convey in
words the importance of Art in our daily
life. Besides the wonderful training the study
and practice of the Arts provide, they help
to crystallize the genius of the people and give
an outlet to the creative faculty which resides in
every human being: that mysterious creative
force which expresses itself throughout the
infinite manifestations of life, from the flash
of a butterfly’s wing ready to alight on a flower
adapted to its pollination to the happy song of
a bird calling out to its mate and forgetting all
in the ecstasy of its sublime expression.

Who can measure the true benefits which
great Art bestows upon the people?  So much
of its . influence can never be calculated or
directly equated to any experience, besides
the purely physical benefits of refining the taste,




attracting people, making a place known and
making others respect and admire the com-

munity or race which has produced great works
of Art.

Even if vast sums were expended on the
building of a Taj Mahal, it has paid for itself
thousands of times not only in fame and pro-
viding an endless source of inspiration, admira-
tion, study, research, discussion and also imita-
tion. It has even supported a large number of
artisans for centuries' making reproductions of
the famous edifice or some details of its decora-
tions.

It is the duty of every enlightened govern-
ment, of every community to try to foster
and help the National Genius to manifest itself
by providing the opportunities and encouraging
the creative genius of its citizens. Who can
tell where that genius will appear and what
great benefits he may ultimately bestow upon
us?

Good examples of Art will multiply and
encourage good Art, since Art like Life re-
produces itself and refines and sublimates Life.

Leonardo da Vinci thus described the art of
Painting : ““ He who despises the art of Paint-
ing despises the philosophical and sensitive
contemplation of the world, for Painting is the
legitimate daughter or rather grand-daughter of

nature. Everything that exists has been be-
gotten of nature which in turn has begottea the
science of Painting. For this reason I maintain
that the art of Painting is the grand-daughter of
nature and is related to God Himself.”

Who was better entitled to vspcak on this
subject than that sublime Master ?

To conclude, I shall quote a quaint Russian
legend which came down to us from the Middle
Ages. When Christ was ascending to heaven,
some minstrels approached him and asked,
“Lord Christ, to whom are you leaving us ? How
can we exist without you?” And Christ an:
swered, ‘‘My children, I shall give you the golden
mountains and silver rivers and beautiful
gardens and you shall be nourished and happy.’
But then St. John approached Christ and said,
““Oh Lord, give them not golden mountains an¢
silver rivers. They do not know how to guarc
them, and someone rich and powerful wil
attack them and take away the golder
mountains. Give them only your name anc
your beautiful songs and give the commanc
that all those who appreciate the songs and wh
care for and guard the singers shall find thy
gates open to Paradise.” And Christ replied
“Yes, I shall give them‘.'not golden mountains
but my songs¢ and all who appreciate ther
shall find the gates to Paradise open.”

Repriuted-from—PENEFRIEND, August-1962 1ss
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