MONA LIGSA

SVETOSLAV ROERICH 1941

Teonardo da Vinei the Greatest CGenius of the
Rennaissance, was not only one of the World*s Greatest Artists,
but a Great Sculptor, Musician, Architect, Writer on Natural
History and Brilliant Inventor as well, He wasqufn in 1452
and died in 1519; ' one of the greatest lights of fbe Drilliant
period of European History, the 15th and 16th centuries which
produced some of the greatest artists of all time, mveryone
is familiar with the names of Raphael, Titian, Bellini, Michael
Angelo to mention but a fews Yet ho one achieved such mastery

in so many different fields as leonardo da vinci.

The Mona Iis (% reproduction of which you must have
seen in the Indian Listener)is considered ILeonardo®s mos?t
famous painbing. In Paris in the Louvre we shall find the

Yona Lisa.

é}ong row of Galleries, their walls laden with the

precious records of man®s creative geniuse. &very sketeh,
every painting a repository of history past, the living records

of the Chosen Fewe

Follow these endless halls and you come to a small
gallery, the so-called Square Room, the continuation of these
long galleries yet separate from theme Only a few painbings
hang along\its walls, in the micdle of the floor a few soft
seats and alwmays a group of silent visitors cerowded before the

central painbting on the left hand wall as you enter the lMona

Lisae

A few of the visitors sit in quiet contemplation
thinking, per chance, of all the legends and traditions that
accunulated arouné this one particular painting for over four

hunfred years, or perhaps they are quietly trying to absorb
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all the beauty and feeling that made this painting the most
talked of image, bthe most famous and certainly one of the

greatest creations of man.

In the presence of this painting the great master=-
pieces that surround it dim and leose their glamour, Raphael,
Titian, Perugino, here they seem only a worthy frame, worthy

coupanions to set off this great Masterplece.

Are they not of the same Epoch? were not their

S
creators admired of this great painting?
Raphael, this immortal genius, this supreme draughts=-
man, was an ardent admirer of Leonardo's lMona lisa, and even

left us a sketeh of his, inspired by this Masterpiece.

Tlanked by two beautiful paintings by Raphael and
Perugino hangs the Mona Iisa in the Louvre the great Centre
of Attraction for visitors from all over the world art-lovers

and critics, tourists and mere sentimental curiosity seekerse.

Iike most paintings of that period this portrait
has not escaped the ravages of time and demage at the hands
of incompetent restorers. But in spite of it all, it has not
lost its peruliar beauty ané charm, and the beautiful face

still radiates its restful ancé fascinating smile.

The peinting is only 30 inches high and lMona Lisa
is painted seated in a low=-backed chair, her bedy turned to
the left, the right hand resting on her left forearm. The
face is turned towards the onlooker and is only slightly at

an angle, while the hazel eyes look straight at you.

The Chestnut hair parted in the middle smooth down

to the temples falls in fine soft curls towards her shoulders.

A transparent veil is thrown over the head and twists over her
shoulders. The low cubt dress originally greenish is relieved

by lighter sleeves which once must have been yellow.
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Beyond, a phantastic landscape of hills and mountains,
warm and soft, receding into the distance, above & luminous
graded skye The two columns flanking the landscape are

covered Dby the present frame,.

Beautiful, indeed, are all cetails in this painting,
but it is the faee that holds your attention. This painting
canhot be described in words, the more you look at it, the
more its influence grows on you, and you will begin to feel
the strange magic it exercised on so many people throughout

the agese

The well=known Italian Architect and historian,
Vasari who lived during the brilliant epoch, thus wrote of the

Mona TLisa:

»Toonardo agreed to paint for Francesco del Jiocondo
the portraifl of Mona Lisa, his wife., Four years he spent on
this painting and then left it unfinished, at present the
painting is in the possession of the French King Francise EHe
who wants to sece how far Art can go in the imitation of nature

must look atteutively at this beautiful head.

A11 details are execubed with the greatest care.
The eyes have that sparkle and moisture as we see it in life,
Around the eyes we mee slight recdish=blue circ-les, and the

eyelashes could be painted only with the finest of brushese

one can see where the eyebrows are thicker and

where they are thinner, as they come out of the pores of the
skin and curve oute. Everything is as perfectly natural as

could be imaginede.

The small beautifully moulded nostrils, pinkish and
tender are executed with the greatest truthfulness. The
mouth, the corner of the lips where the pink merges into

he flesh tones of the face is painted with such perfection
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that it seems not to have been painted gt all, but to be flesh

and bloode.

He who looks attentively at the pit of the neck,
thinks he can see the heat of the pulse. Truly this portrait
is painted with such perfection that it made every accomplished

artist and in fact every person who looked at it, tremble.

Yona ILisa was exceedingly beautiful and Leonardo
always invited during the sittings someone who could play and
sing or joke, this in order that herface should not look tired

or bored as it often happens when one poses for a portrait.

on the contrary, the most bewitching smile played
on this face and it seemed a creation of Heaven and not of
man's handse This was all the more remarkable, because 1t

was full of lifees"

These are Vasari's words, his words are of greatb

importance because the painting was then in perfect condition.

Wona Lisa was 24 years of age when this painting was
begun in 1503, while Leonardo was 5le The painting was never
finished and remained in Leonardo's possession, and later

passed to Francis the first of France.

Many people would have given anything to own this
painting.  The Duke of Buckingham was one of thedd. ILater
it led to the dramatic theft of the painting from Louvre with

its subsequent restoration.

This painbing being the highest point, the apex of
Teonardots creation, carries locked within its surface the
erystallisation of his genius, his innermost thoughts and

inspiratione.

Beyond a few insignificant facts little is known of

the Mona Iisa, and it is difficult to answer the wvery imporbtant
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question so often asked and discussed was she a mere beautiful
model for Leonardo to interpret and record as such or was she
his inspiration and even love, as many have wanted us to

believe?

a
There are/number of facts pointing to the correct-
—

ness of this laﬂer-assuuption, and this perhaps further explains
the magic of this painting. But whatever the truth, how

truly fine must have been the person to call forth the best

in this supreme Giant of the Rennaissance and to help this
cenius to leave for posterity this unique Mastérpiece, the

inspiration of countless thousands for over four centuries$

The great influence otier people exercise on artists
is only too well known even if these persons have themselves
remained in the shadow. The interaction of the personalities
of the model and the artist especially when bound by Dbonds
of mutual sympathy and affinity has often resulted in the

creation of some of the greatest Masterpiecese.

In this case it was given to Mona Lisa to awaken in
Leonardo that degree of inspiration that produced one of the
world's greatest Treasures. The immortal hale that surrounds
all the creations of this supreme genius does it not fulfil

and justify his own words%

"Oh, if a man be virtuous banish him not, bubt
honour him in order that he may have no reason to depart
from you. If you encounter such men honour them for they
are the Cods of this Earth and deserve wWorship as much as

the sacred statues and images."
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Moua JIuza

CBJATOCJIAB PbOPHX

Jleonapno na Bruun, Hafi-senwusr
renuft na Penecanca, e He caMo elHH
OT Hal-3HAMEHWTHTE = XYAOXKHHUH B
CBETAa, HO H rOJSIM CKYJNTOp, MY3H-
KaHT, apXHTeXT, . yUeH-eCTECTBEHHK,
KakTo H Ojecram w3oGperaren. To#
€ enHH .OT HAR-APKHTE NJaMBUH Ha
OH3u GaACKaB mepHon OT eBpomneicka
Ta HCTOpHA, .0b31aJ HAKOH OT . Hafi-
NpeKpacHuTe TBopuH Bbobute. Bewukn
3HaAT uMmeHata Ha Padaeno, Tuuuan,
Bepunnn, Mukeaannxeno. M sce mak
HHKOWi He e MOCTHTHaJ TakoBa = Mafi
CTOPCTBO B TOJKOBA MHONO M. pasJiny-
HH «cdepH, kakto. Jleonapno na.Bum-
qH. o

wMona Jlnza“ ce cuira 3a mafi-npo-
yyrata -KapTHua Ha Jleonapno. Ille
u HamepuMm B [Tapux, B Jlysbpa.

Enna abAra nopepnua ,oT . sadH,
9HHTO CTEHH Ca OTPYNaH# C  EHHU
CBU/IETEJICTBA 33 YOBEHIKUA TBOPYECKH
renuft ., . Besfka pHCyHKa, BCAKD KH-
BOMKCHO TaBa0 ca nokasaTtesiHd  3a
HCTOPHYECKOTO HH MHHazo,” npejcras
BASBAT JKHBGTO HAacaencTBo Ha Hs-
Opanoro. Manuuucrso.

Beskpafinara = BbpBONHUA OT 8aiR
ule BH OTBEIE 10 EIHO MaJKo MoMe-
meHHe, ThA HapeyeHata [IpaBobrbia-
Ha CcTast, KOSITO e THXHO MPOLBJIKeHHe
W BCe MaK e oTneneHa or tax. Ha ‘cre
HHTE BHCAT MaJbK Opo¥l KapTHHH, B
cpenara Ha CTasTa HMa HAKOJAKO Me-
KH Kpecia ¥ BHHATH IPYNa MbAaJiy-
BH NOCETHTeNHW, CTPYNAaHW npen ‘Leu-
TpaJHaTa KAPTHHA HAa J7BAaTa CTeHa,
KOTaTo Ce rMiefa OT BparaTa.

BuHars uMa u no HAKONKO AyMIH,
KOMTO celsT npex Tabsoro B Ge3MbaB
HO' Ch3epUaHHe; Te CH MHCJAAT 33 BCHY
KHTe JIEreHIH H TPalHUHH, Chb3RABAHA
Mo MOBOJ Ha Ta3W HMEHHO KapTHHA
B MPOABLJIKEHHe Ha NOBeYe OT WTeTH-
PHCTOTHH TOQMHHE, WIM MK MOXe 6n
ce OMHTBaT jna noeMar B cefe CH HA.
JaTa Tas Kpacora, BCHYKATE YYBCTRA,
6nraronapenHe Ha KOHTO TOBA NAATHO
e TOJAKOBa MOMyJspHO, TOJNKOBA MNpO-
9YTO K C NOJOXHTENHOCT enHO - OF

. Hafi-BeTHKHTE TBODEHHs Ha 4OBexa.

B npuckcrsHeTo HAa Ta3H KapTHHA
wenbLOBPHTE, - KOHTO g 3aobuKkansr,
uakak Gaennear. Padaeno, Tuumnan,
[TepyZKHHO, TYK Te H3TVIEXKAAT caMo
KaTo elHa MOAXOAAlA paMKa, KaTo
NOCTOWHH® NPHAPYXHTENH Ha TO3R
Beauk [lentossp. }

Haam g me ca or cbuiara Enoxa?
Haau u texuure chbanatens ca Guan
MOYHTATENn HA TA3H BENWKOJIENMHA Kap
THHA?

Padaeno, rosg 6escMbpTen reHu#,
TO3H. MPEBB3XOJAEH PHCYBAaY ' € BB3-
XHulaBaa ropeilo or Jleowapaosara
~Mona Jlu3a" u nopu, BABLXHOBEH OT
Hes, HX e OCTaBHJ CBOW CKHIA Ha Ta-
34 KapTHHA. ;

B Jlysspa ,Mona Jlusa®, toss no-
CTOSIHEeH HEeHTHD Ha MPUBJIHYAHe 33
NOCETHTENy OT ilefdq CBAT, JOGHTe-
JH HAa H3KYCTBOTO # KPHTHUH, TYPHC:
TH ‘HAH NPOCTO THPCadH HA CaHTHMEH-
TanHu 3abeneXuTeNHOCTH. € Orpane-
Ha oT mBe TROpOH ua Pacaeno u [le
PYIKHHO.

KakTo noBeuero XapTHHH . ChUlHA
_NIepHoZ, TO3u MOPTPET He € NC'uaneH

OT .BPEM
TERTHY PECK:
. 9KO, TOW, HE @ H3ryORn crenpduanar
CB.KpacoTa ®W ouapoBaHHe. a MpEkpa-
CHOTO JHiie BCce TAKa MJensBa  ChbC
CBOSITA CNOKORHA § OMAarhocBsama yc-
MHBKa. _ )

Kaprunara e BHCOKa ne nosede 0T
uersp; Mona Jlusa e cexsana s cToa
¢ HHCKa o006nsrajka, Kamo TsJI0TO B
e 00BPHATO #AAABO, @ ANCHATA W Pb-
ka nouwBa BBPRY husara.  Jluunero,
H3BBPHATO KBM SDHTENR, e MOR ChB-
CéM JIeK 'BI'bJ, HO MEITHHKOBHTe OYH
rnenar npapo k»M sac. KecrenssaTta
Koca, pasjpeneHa fo'cpenara w raat-
KO NpHUJeNHAna xbM clenooundTa, na
Jla HA KpacueH HeXHH KBADHLHA KbM
paMenere. FIpospauen Boan  OXPHBA
rl4BaTa @ Cce INHNAW Han paMeHere.
HBN6OKO fEeXONTHPAHATA POKAR. ObP-
BOHAUaNHO 3e1eHa, NpeMHHaBa B Pb-
K4BH OT THHKA MaTepHs, KOATO Be-
posiTHO ¢ OHJa XbJATa HA NBAT.

3an urypara:ce sHXna (anrac-
THueH mefi3aX or XBJAMOBe H MJaHH-
HH, MEKH B-HEXHH, KOHTO MOCTENeHHO
p3ye3Bar B faJeYHHATa, @ Hal TAX —
npenusauto ce #eGe. Isere konoHH
OTCTPaHH Ha nefi3axa cera ca sakpu-
TH OT PaMKaTa Ha KapTHHATa.

Bcuuky perafiag s ToBa Tabao ca
KDACHBH, HO BHHMAHHETO COHPA npe-
4 BOHUKO. n¥uero. Bnpouem rasd xap
THHa He MOXe fia bje ONHCAHA C AYy-
MH, KOJKOTO MOBede g rJjenarte, ToJ-
KOBa -MOBeRe Yycelnare HEAHOTO BB3-
neficreHe, HefiHara MarHyecka npusie
KaTeJHOCT. :

TpouyTHaT WTANHAHCKH  APXHTEKT
@ ucropux Basapu,  chBpeMEeHHWK Ha
Ta3y -GrecTaila enoxa, nNHUIe CASAHO-
7033 .Mona JInsa™: '

~JIeOHapHO ce Chriacu na HapHcy-
Ba 3a ®pangecko gen lxoxouno mop
Tper ua Moaa JIH3a, yerosara XeHa.
To# ce 3aHUMABa ¢ Ta3H KapTHHA 4e-
THDH TONHHA % g OSTABH HENOBBpIIE-
Ha, MOHACTOANISM Ts € cOBCTBEHOCT HA
¢dperckus gpan. OH3H, KOATO . Kenae
na paabepe no kaxsa crenen Mskycr-
BOTO MOXe 13 HWMHTHpa mnpunoaara,
TpgOBa na ce BrJefa BHAMATENHO B
Ta3p KkpacHsa ryjasa Ilerafiaute ca
A3paboTeny HAH-BHHMATENHO.

~MeH N3 BABXHOBH ﬂeonap:xo. 4t

Ounte

ca BJaXKHH H HCKDAT, CAKAll' ca X®-
sd. [Ton ouHTe BHXIaMe JIeKH YepBe-
HO-CHHKaBH KPBroBe, 3 MHIJIETE MO-
raT fa ce HapucyBaT caMo C Ha#-¢Qu-
HaTa yerka. Buxna ce Kbiae BeXiH-
Te ca no-nebejH. H Xble MO-THHKH,
Kag H3JH3AT OT MOPHTE HA KOXaTa M
ce u3BHBaT. [lo-ecTecTBeHO Hello wo
BEK He MOXe 1a cu npeacTaBu. Maax-
KHTe, KPacHBO o(OopMeHH 'HO3PH. pPoO-
30BH M HEXHH, Ca H3DHCYBaHH HS-
KJIIOUHTEJIHO . JOCTOBEPHO, YcTara. br-
JIHTE Ha YCTHHTE TaM, KBIETO pP830-
BOTO! NpeJiHBa B eCTECTBEHHTE TOHOBE

. Ha TI'BTTA HA JHIETO, Ca TOJKOBA Chbe

BBbPLIEHH, 4e cAKall Rbodlle He 3 Ha-
PUCYBaHH, & ca OT NABT KB KPBB.

. OH3u, KOATO Ce Braena BHUMATENRO
BBB BANLOHATHHATA HA Bpara, (e cd
NOMHCJIH, Ye MOMe Za BHAOM YARapHT®
Ha nynaca. To3® noprtper e Hapmcysas
HeACTBHTENHO ¢ TakOBa ChEBPIIEHCTs
BO, ye Bceku, kofiTo ro pmau, Gun TOR
XYLOXHHUK HNH OOWKHOBEH YOBeX, NO-
Tpenepsa, :

Mota Jlusa Gewe w3k/moYATENHO
KpacuBa XeHa H TO SpeMe Ha Ceancue
Te. JIeoHapHo' BHHATH KaHelleé HRKOi
A3 W nee WIM CBHDH, WAH jJa paskas-
Ba' CMEWIKH, Ta JHRETO ¥ A3 Ne uS-
[7IeX 13 H3MOPEHO 'HJIH OTerdeHo, waw
TO CTaBa wecTo NPH NO3HpaxHe.

' TBEMO 0OpaTHOTO,. BBPXY TOBE Jame
e §rpae BbH3IMOXKHO Hafl-naenuTema-
Ta YCMHBKZ H TO MPUNNYAa Re HA %0-
BEIIKO, a Ha (OXEeCTBEHO TBOpEHue,
W xoéro e oulle no-3a6eseXATENHO, TO
e MBbJAHO ¢ MKWBOT.® | ! '

ToBa ca nyMmute na Basapn, a me-
POBHTe NYMH €A H3KJIOYHTENHO BaXe-
HH, T KaTo MO OHOBA BpeMe KapTwH-
HaTa ¢ OHNa B OTIHYHO . CHCTORKNE,

[Tpu sanoasane na noprpera 8 1503
Mona JInsa e 6unia Ha nBanecer H de-
THpY ronuHH, a Jleonapno — Ha mer-
necer u enna. [loprperbr He e 6ua
3aBBpPUIEH B e oCTaHan 06CTBEHOCT
Ha JleoHapno, a m0-KbCHO NpeMAHan
B pBleTe Ha Kpans 43 PpaHuus

HOro XOpa NaBaT ¥ MHJO, B Apa-
ro, 3a [a NPHTEXABAT Ta’H KAPTH-
Ha. Cpen Tax e 6un u Bukunravekust
xepuor. [Mo-kbcHo TOBa AvBenme 10
ApaMaTHYHATa Kpakba Ha kapTHHATA
or JlyBbpa wn mnocnenmanata  HefiHa
pecTaBpauHa.

Tasu kapraaa e walfi-BHLOKaTa rog-
Ka, BBpXbT H4a JleoHapaoBoio - 1€no;
Tq KPHCTa/JIH3HPA HEropHs reHHid He-
roOBUTE aaﬁ-cm{poaenﬂ MHUCJH W BIBX
HOBEHHE

3a Mona Jluza ce 3Hasty caMr Het
KOJIKO HE3HAUHTENHUW (aKkTh 3arT ka e
MHOTO TPYIHO 4&8 € OTrIBOP- Ha
TBbplle BAXHHG BBNPOC 4eCcTo 3ala-
BAaH W NHCKYTHPAH, aanu Ts e Ouia
NPOCTO efHH KPACHB MONEJ. KOIOTO

@OHADAO € H3THJAKYBAN ¥ HADHCY-
BaN, AW € Ou1a HeroBo BAbXHOBE-
HHe W NOpH MOBOB. RAKTO HEREARBK
ca HA Kapans 4a ssapBamer

CouiecTBysar peadua hakTn 8 noj.
33 Ha MOCJAEAHOTO fPEANOJOKEHHe H
TOB3a MoXe 64 oule noBede obacHaBa
MarusiTa €a 133y kaptuHa. I Bato
H Na e HCTHHATa ofade, KOJKo Mpe-
Kpacen TpsaOBa a8 e OWn  4OBEK®T,
npH30BaJ  Ha#-106pOTO Yy TOA PpeHe-
CaHCOB TeHWA W MOMOrHa.j. H 'TOs re-
HHA N1a OCTaRW 33 TOK)JIEHHHTa TO3H
yuukanen [legnoBBD, cAyKua 33 enb
XHOBEHHe HA XWISIW ® XHJASIW npes
sexkoBere! :

Mioro no6pe H3BECTHO € KakBO

BB3NEeACTBHe MOral na 0Ka AaT BhP-
Xy TBOpLHTe /APYrHTe XOpa, NOPH H
T€3y APYrH X0pa na OCTaH 1 B CHH-
ka. B3auMoneficTeieTn MeXay NHYHO-
CTUTe Ha Molena ®B Ha XYIOXKHHKA,
ocofieHo 'KOFaTo Te Ca CBbP3akr ¢
B3aHMHa cuMnaTua 4 OGJaH30CT. 9ecTo
BOAW N0 CH3MNARAHETO HA HCTHHCKH
Mleasospn.
B ro3n chyyafi umenno Mow: Jln-
3a‘e Guna IpH3BaH3 10 [F4KaBA (‘Te;
TOH
1a, ChTBOPH eaHo oT Hah-ronemuie Cb
KPOBHUIA B cReTa:. A HUM2 6€3°MbDT-
HHAT Opeos, KOATo 3anfinkans uaanct
HOTO [eN0 Ha TH3W HEHAAMHHA) re-
Hufi He onpaeaasa -OGCTRBEHHTE MY
nyMma!

»D, 8KO eNnH 4orek e NOBJeCTeR,
He ro nponbXaadTe, s ro 4ecTByBaR
Te, 33 A3 He ro y3rvOuTe Ao :pein-
Here TAKWBa XOpa, 4ecTBVBAWTe rH,
3amoTo Te ca borosere #a rasp 3e-
MA ® 3acny¥arar na Gbaal 6oroTso-
peH# Taka, KAKTo CBellleRWTe CTATYH
u H306paxenns.” :

Ot aHrABACKE
MAPHAHA HEJIFTTYFBA

ymepamypen dpoum, 6poli 12 @ cmp. 3




BBTbhO PAKOBCKH

IMosyoctposn

Bue Bausate BB Mopero,
3/lpaBo XBaHATH 3a 6pera.
Bue numkona ne 1me paszGepere
cBobGonara HOKpai,
3al0TO cTe TJIeHHHIH ‘Ha IbJra.
KoHTuneHTa BI € MpaTHJ HA NPeIHA JUHUS
H BHE Ce Bps3BaTe B JMHHHUTE Ha Bpara.
OxeansT BH 6He OTBCAKBIE ChC CBOHTE BOAHH JIABHHH,
HO HE CKBCBaTe BHE o
e JHHCTBEHO
JHHAATA Ha LbJAra.
[TonyocrpoBu u monycynr,
BHe DpUHANJIEKUTE HA CyIIaTa
A0 CEeTHSTA CH U3BHBKA KATO HEHHA PBKa.
Mozke BBB BaluTe CYyXH MpPErpbiKy
OWHH 3aJIMBH A C& ryLuiar,
HO TOBa ca
8aJIHBHTE Ha ABJDNa.
Ionyocrposy —
KOHTHHEHTAJIHY IPeOCHH HA BhJAHCHUS,
BHe W3JHraTe BHB BOZATA HAUYNEHATA CH Ibra,
HO yCTOSIBATE W HA yAapH, H HAa H3KyLIeHHs,
BHe — BeDHH BOWHH Ha IbJra. )
Az Bu BgpBamM —
BHE HHKONA He IIi¢ H3MeHUTe
B SUWMSTA - CTapaTa, BEYHATA — OT HOCTAJALHS W Thra,
BHe ~ OOPeIaul Ha HEeHWHHTE KOpabu cpel BbJHHTE,
HU3BAKOHH CAMOTHHIM HA A'BJTA.
Axo HAKOra OKEeaHHUTe ChC BOAA BH 3aTpymar,
BHe 38 WO Ha CBera HaMa Ja ce OTKbCcHeTe or Opera,
¢ oxeami opebPO H ChC 371aTHA BOAA HE Wie B KYNAT
u — OaarogapHa —
3eMsATa He Ie BH 3a0paBH,
nie B¥ NOMHH HaBEKH,
Te cTe 3arWHAJIH BHE
WPH HBNBAHEHHe HAa ABJra.

M3 msnosmbenure 3amu

BECA BACHJIEBA : Poseo w MKyauera

YoBek TpabOBa na 6mae
HY:KEH Ha HAKOI'O

Yosek Tpa6Ba 1a Oble HYKEH HA HAKOLO —
Ha eIMH LBAT, Ha efHa JI000B, Ha €HO OTEYeCTBO,
Ha efHa WJIIO3Us WJIH HA elHa Cyera,
3all[0To € CTPAallHO Ja Ce YYBCTBAIIl W3JMIIEH ITOHSIKOra
KaTo CefHaN Ha bIbi
KpaH Macara Ha cBera.

CrpaniHo e HHKOH Ma He T NMO3BBHYU MO TeaedoHa
€llHa PajoCT WM efHa 6oJKa chC Tebe Ha CIOoNeNH,
CTPAlIHO € HUKOW Aa HE Te o0HYa HJH I3 HE TE Mpasy,
Ja He 6sira ot Ted Wi 12 HE Te TOHH,

Jla He TH mofale 9anbp,
KOTaTo BaJIH.
Yosexk TpsibBa fa GbAe HA HAKOLO HYXKEH
TIOHE KOJIKOTO eHO pamo, Ha KOeTo 1a ce OIpe,
TIIOHE KOJIKOTO eAWH YIpPeK 3aCHyiKeH,
ye He HaMupa BpeMe
npu OJIM3KHA Aa ce CIIpe.
3amoeTo € ¢TPAIlHO, CTPAIIHO e, MHOTO € CTPaulHo
Ila XKuBeell Cpell OTPOMHHS KOCMOC Ha X0paTa cam
U 11a HIMa KOH Ja TH KaKe:
,EJa, AMaM Jia CHOJes Heulo Baxuo!"
HJIN:
,A3 cbM BHHOBEH npel Tebe,




