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It is appropriate I think in these days of mighty
eonflagratiions and urheavale to turn towards the eternal
valuese The values of man's higher oreative aspirations,
values whioh survive every and all conflicts beyond the
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of tempcrary destruction and confusion.

In order to progress we mush always be ready to
learn and borrow, never being afraid of losing our indivie
fuality. An individuality which must be safeguarded artie
ficlally, cannot survive. By studying and absorbing the
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best in every branch of achlevement of every country and

every nation, we accumulate that necessary material of ‘me

pressionsy which will eveubually reemerge "“de novo" trance
muteﬂ by ocur own particular individuality into a new and

™

greater expression.s Plabto sald: "By contemplating the

beautiful, we elevate ourselves." = and the same truth has
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been proelaimed by all the great thinkers throughout the

T

speclal significance and hot an accident
that the spiritual lmpulse was bhe greatest stimulus to 75,
From time immaﬁoriﬂl the higher aspiraticns of mankind hay
found thelr noblest expressions, thelr highest coneern in
spiritual and formerly religious movements and concepts.
Thus beauty and spiritual aspirations blend in one exnression
and become to us objective representations, a crystallizae

tion, so to say, of Higher Iife,

We must ever advance, we cannot say still, lest we
retrograde = and by placing higher ideals before Sy WE are
drawn btowards them, and our coasclousness expands beyond the
11ttle needs of every»day, beyond the ugliness of ignorance

and imperfections The real values of life become more and
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more evidents We can dirvect our efforts more constructively,

we degin to leook for beauby and hermony in life; we are
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asoending ané we are meving with the wave of evolubtion.

Have you ever felt the thrill of beholding a
beautiful landscape, & beautiful sunset, or, when ligtening
to the words of an inspired poeh? Have you ever fellt moved
and elevated behelding a beautiful statue or painting? Vorks
of Art are the crystallization of artist's thoughts and
emobions,; his aspirations and trialses They are a living
record left to us by these inspired souls, who have passged
onwarde ‘These works of Art have & subjective force coucealed
in their outward sespect, andéd by bturning uruclaoc to them we
respond %o the vibraticns that have originsllyveslled forth
the particular image.

consciously try to ralse our mind to a

1N

receptive stabe, to draw fowards, co to say, and then we

’m aware of the iafiuvence emanatine from & work of Arte

I% ie not an accident that people like to keep
gome lithle keepsake of & beloved hero or leaders Take for
instance, some handwriting, an aubograph, the character of

¢an be read from his signature cor writingss In

s 1% lives 1npriscrned in those lines and curves
and cpeeks eloqueutly to him, who can decipher thems ARl
or those who cannot do s0 as yet, it remains there still
cougealed, and rediates its influsnce unfelt by theme This
stored up, hut ever present energ ready %o emerge for

him, who ¢can attune himsell to ibs influences

Thie oreations of Art are living entities, the
living rccords of the artist's accumilated thoughts &ud
experiences we nust value them and respect them, the same

as we would any sincere and great emobion in a living persons
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Put would bthis not leaé 4o heroworship? Feroworship as such
is only the natural evelubionary urge to aspire towards spme=

thing beyond the manifestatlons of everyday life

degenerate only when it is misplaced as almoch

devotion is apb to, but otherwise it ig a m

recogiition of merit and achievements.

somebhing better, can we raise ourselv

how paramourt becomeg bthe nceld Lo guard and preserve all the
innumerable manifegbtablons of human genlus, enbrusted to our

by generations already pach.

safeguard jealously and lovingly the
records of ail grealb msn These great soulss who left us
thelr suduring record will ever radiate thelir infl luenna on
thosey who can e bhemselves to theme Teb ue sbrive
and find & worthy purpese in life, not merely to live and

improve our material existence. ITeb us look beyond its and

ife will assume & new aspect fuli of meaning, full of

significance.

New and beautiful concepds regenerats our everydey
habitse There is infinite inberest and tolerances The
aspirations of our brother become full of meaning through

spirit of understanding and co=operation.

jary with all ite ugliness, is & direot thread to
civilisation in so many different waysy by destroying orege
tions of Art, reeccrds of Thoughbty it deprives us and the
fubure generations of impressions, sources of iufluence and

inspivabion,

Violence hesitates undsey the vaulds of a lofty
Cathedral, while it will thrive in &n ugly dene We mush
beaubify our homes, our surroundings, they will in turn
radiate their influence upon us, our children, and repay us

a thousandfolde.
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We know of the influence colours have on the mood
of peoples Extensive experiments have been carried out
and have clearly @demonstrated this reaction on the mentality

of mene

Iet us be receptive and open minded, let us try to

approach consciously the better constructive strivings of

o
mankind and partaking of them, radiate them in turn into

obherse.

Those countries, which encouraged the Arts most,
had the greatest artistse As if to compensate for their
strivings towards beauty, the souls of great artists were
drawn into the vertex of births, and made to incarnate there
where conditions were ready for thems Thus the old saying:

*"The Master comes when the pupil is ready" = is ever justified.

The wheel of life tumms ané the efflorescence of
culture passes on to some new centre to blossom forth, when
the time is ripees This constant flow and ebb, the rhythm of
spiritual life ever pulsates throughout all nations and
countriess History ever repeats itself, in order to have
great artists, we must prepare the way for them, we must
consbanbly educate the masses to understand and love cultural
values and the arts, and slowly the way will be prepared for

the great souls to make their appearance.

But what about the artists themselves? The artists
must realise the responsibility they have towards humanity.
Belng conscious of the facb that they influence life and the
coming generations, the artists must spare no effort in
improving themselves and in trying to acquire as broad a

view and percepbtion as possible.

we must know life in all its manifestations in

order to portray 1t and® to interpret it correctly. “e mush
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always keep an open minde Every man and artists in particular

must cultivate the art of conscious and creative thinking,

We must learn to think consciously. Every minute of our

time we should devote to some achievements WModern eivilised
an® highly complicated life, with all its distractions, tends
unfortunately to develop a peculiar mode of thinkinge While
the ascoumulation of facts is there, the conseious effort of

independent organised thought is often lost,

People live and think from impulse to impulse and
when outeide stimulation is lacking - there is often distress,’
regtlessness and a craving for excitements Time must be

killed, ané¢ one must occupy one's mind,

How often we see people unhappy if they cannot zo

to some place of amusement every nighte They positively
exhibit signs of mental distress, simply because they are
left to their own resources, there is no one to think for

them and thus to stimulate their own latent mental effort.

Necessary as is the accumulation of facts and
impressions, they must be assimilated consciously, otherwise
there is a danger in a constant ever inecreacing desire or
craving to stimulate our own thinking by outside factors and
artificial excitements: 1t is a positive process devoid of
the lnner creative impulse. T like to stress that in order
to develop our own thoushbs, we must absorb facts and imprese
siongy and consclously assimilate them by comparing and pon=
dering over them, thus we shall earigh our process of thinkinge
only thus we can really create new concepticns and new forms ami-
our subconscious mind, stimulated into activity by a conscious
ecreative impulse, will combine and recombine our impressions,
and endlessly we can draw on them and thus cevelop mentally,
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noﬁfmerely thinking machines, butﬁéﬁasciously thinking indie
vidualse How often do we mcet people loaded with facts and

impressions, but the resl meaning of which is never grasped;

their relative position in life is not properly appreciated,
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and distortions and misconceptions often follows

q

Creative and conscious thought in all the domains
s the heritage of every hunan beinge Selence
limits of our conceptions. what philo=
ZEE8 BEO, s@ievvﬁ now beglns to demonstrate

je are shanding on the threshold of momentous

bt how many of us realise the full scope of

usually make use of these lnventions and dige

coveries mechanically, as a mstter of cource, we make them
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gserve our n-efs, bub how of'ten fo we snbtop to ponrder over the

real purport and imporbtance of a discovery in its bearing on

the concept of life in its universal significance?

burn o the radicg let us listen to a broade

a recital, a football mateh, the results of
some racing = do we of'ten stop to think of the tremendous
vistas opened before us by this mementous dlscovery? Our
brain is Tound o emit waves, and telepathy steps forward from

the realm of mere hypothesise

In bthis ligiht how psramount
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constructdve thioughliss

By cultivating creative, conscioug and independent
thinking, pondering over problems and concepticns, we realise
our own relative position in lifey I1ife assumes a Jdiffsrent
meaning and the clamour for mechanigal shinulation disappears.
We learn %o cousciously select those impressions we wish to

regeive, we analyse bthem and aqa; dlate theme They wil

serve bto stimulate futuze «n@ widen our perceptions.

How much unhappiness and misery could be avoifed by

the spirit of better understsnéingt Bub this understanding
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can really never come unless we try to realiss the problems

that govern life, and meditate on them consciously, not as

K . :
automatons, stimulated by the echaleideoscopic rush of mechanical

lmpressions o We must realise bthat craving after pleasure,
as well as any blind gratification of our desires and instincts,

cahnol lead to lasting happiness eénd conteabtment,

The craving after pleasure aund excitements grows
with gratification and we mush increase the dose, Ouyr mind
is so organisec¢ that the process of thihkinr must go ons Bub
whebher it becomes a creative thought vropelled and guided by
a conscious efferb'éur inner selfy, or a mere mechanioal ree-

cubtiside sbtimulation, depends on the path we choose

21 Y mvn
DLLOW o

- Turaing to Art, let ue study the workings of creae
shought, T we take art in ibts usual aspects, we ean
very clearly see the difference that lies between real crea=
tiveness and nmere mechanical imitatione One is the basis
of real art in the full significance of this word, it ie the
hall=mark of every true artist, the other is nothing, but

blind eraftsmanshipe

e creative artist having become familiar wibh
form and colours, raoythms end light effects wields them by
Ghe power of his individual thought and transmutes them inbo
new combinations and meanings. Iverything he se

through hie individual process of asgimilabi
as his own particular interpretations I%

procsss this creative thinking, it can be developed like any
oblier faculby and it must be constenbly and consciously

exercised .

Blind craftsmanship is nothing but a meechanical
epetition of what has been once the product of a creative
process, bhat is to say, all the samples and standards used

by craftsman were once procuced by creative artists and are
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now repeated only for the sake of productlion, used as matric
for the craftsman to work from, without any idea of actuslly
creating something new giving some new expression to old
standaris,

craftemanship is necessary lndeed, but it must nob
be blinde It must not kill our creative impulse, we must
always encourage creative expression and provide the facilities
and stimulous to develop new stylese Every epoch had its
own special style, every period developed its oun standards of
beaubty and form = 1ife moves ever crwmard,

Givilisabtion arise and fall;y they give Pirth
great philosophies and art and when the apex is reached whe

nétian can develop no furthers, the propelling impulse shif'ts

elcewhere, is, so to say, transferred from one nation to its
suceessore A civilisation can never repeat itself under the

same cirecumsbancess The forms of the past are only the

stepping stones of 46morrow.

Ieb us be open minfed, without prejudice, this

insidious roptile of bysones, while developing the best 1n
CA AN YA

us, let alse guard ourselves against blind shovinisme Blind
shovinism tries to exclude outside influence for the sake of
developineg only those already existing in some particular
places Bub who can draw the line and say with certainty that these
already existing standards have not been borrowed from scomewhere

at some remote timg,xost probably they have beens

The necessity to learn and borrow freely from all
great sources was emphasised by the great men of all time,
The great Trench Artist Ingres said:
“Nothing worse could happen to us than to remsin with
our own impressions only, for we would be forced hy circumstbances
to repeat them ad infinitum."
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Thus style develops together with the growth of
nations The national style is the objective signature of
the inherent faculties of the nation. Every race has its
own specific tendencies inborn and transmitted as a patrinony,
and by developing them to the fullest capacity we fulfill our

special evolutionary missione.

That wonderful opportunities lie here in India with
the achievenment of India's past, the achievement of the
entire world to draw from, how great may be the resultsi :
can almost see the former decorative concepts assuming & new
lifey approache” from & new angle, a blending of Jdecorative=
nees with synthesis auﬁfréélism.

The great sculptures of Kajuraho, of Ellora,
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Elephanta, Bhuianeshvar, Sanchi, Amaravati, what a marvellous
heritagey What a wonderful patrimonyy Time alone can
weave the design of the futures Our nmission lies in a gone-
gstant search for and the gradual evolution of a new expressions
Je must never be afraid of, or condemn some new sincere experi-
ments in expressions all these experiments, all the infinie
tufes of schools and "Time" they will fin¢ their proper place,
an® time will reveal their real meritse Every sincere search
will be of value to the coming generations of artistse Every
new concept, every new theory, whether living in itself or
not, will find ite appointed place and will in time contrie
bute to the great evolutionary wave which earries over omward

our endeavours.

It would be wrons and nearsighted to condemn any

experiment as suche We may condemn a fashion, when scmething
becomes predominent to the exclusion of everything elses Bub
this has nothing to do with the experiment itself, and every
experiment as such ia worthy of independent life and individual

consideration.
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If we survey the evolution of all the Arts, we can
see that the general tendency or aim, throughout the ages,
was Yo come eloser to real 1ivinn guality, to better express
life a synthesis of life and emotions more foreibly, in ether

words to infuse life into a work of Art.

Iet us take, for instance, the evolution of Sculp=

ture in Europe, from Greece onward, I take Greece as a
sbtarting point, because in Greece sculpture has reached such
an exalted perfectione Tooking at some of these works, one
could really ask oneself the question; could perfection of
form, execution and visualisation go any further, could it
reach a higher standard of perfection along the same lines of
development? It seems, as if the very perfection and excel-
lence have been reached and perhaps it hase The evolution=
ary trend seems ftic confirm this view. 'The Creek Culture
began to decaye The high standards of art having attained a

relative perfection, after a period of hesitation at the
summit, began to show signs of decadence., The wave of

evolution was ready to move elsewhere,

The Creek Sculptures were taken to Rome, the
nascent new Centre, and on these priceless foundations grew

the new Reman Artas New problems presented themselves, life

dletated new standards, they were sought after and found,

It is not as yet qQuite clear whither the tide was
carrying the artist's quests Bub the renaissance in Italy
has alreacdy marke¢ clearly the path for future generations of

artists to followe It was the quest after a more eloquent
expression of life, to solve the problems that led to a

greater illusion and eloguence.

Through the brilliant array of sculptors with
Tonatellos and Verrochios, the zenith was again reached in

wichael Angelo, this giant of creativeness, this incemparable




genius; as if Phidias himself came again to search for new
forms of expressiony and they were founis The 0ld tradie-
tions of Creek and Rome achievements ser éd to develop Michsel
Angelo's vision, and we notice the synthesis of suggestion

making its appearance.,

Such phenomenal mindg, as Teonardo da Vinei, ever
engrossed in probing the mysteries of life, the laws govern=
ing 1ife and the ways of interpreting life - they paved the
way for 8 betbter unferstanding of the principles, that serve

to express better that fugitive ever present living quality.

Bub it was only for a man, like Rofin, to synthe-
cise and transmute these innumerable lessons of the past,
His marble assumed guite 8 new life, it became warm, livinge
It began to live its own lifes He liberated form, and made
form serve its purpose, and nc one di¢ before him, The

sense of rhythm the sense of motion, the sense of mass,

details only surficienbly suggested tg@’¢nulate our own mind,

he made them his in the full sense of the words

Innumerable are the experiments carried on in the
domain of more eloguent expressions Some of them led us
into abstractions, where form was suppressed altogether and
only subjective rhythm remained. It will be for another
coming synthetie giant, like Rodin, Yo make use of all these
experiments, and agaln transmute them into something still

greater, still more expressive,

An ugly face can be beautified by transcendental
emotione Thqp rays of the sSun suddenly illuminating bleak
and barren rocksy infuse a new beauty and glory into an
otterwise'lifaless lanﬂscape.‘ These problems of Art and
expresgions, if studied from the point of view of histerieal
development, all seem to indicate that greater realisation of

life in all its purport is the quest followed by all great
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Artists an? Movements collectivelys

T have often pondered over the cycle of development
of great artists, the line of development they followed
in their individual artistic effortse 1Is 1t not significant
that within the short span of their own lives, they followed
or repeated the same evolubionary development, as exemplified
by the treund of the great cycle of Man's achievements, which

we have just attempted to describes

If we study this and compare, we, perchance, can ever
clearer sce the trend of life and evolutions Man's cycle of
1life is repeated in the 1life of a nation and nations make up
the life of a race. Compare the chronological development of
a few great artists, it is easy to follow their progress from
year to year, How clearly ve perceive & common line of search
and growbth, the beginning, the apex and the close of their
careery these great men 2ll passing through the same stages

of development,

Take such artists as Rembrandt, Frans Hals, Velasquez,

Titian, El Greco, let us follow their gradual developments we
first see a certain preoccupation with form, 8 kind of hesitae
tlon ag 1f the Artists were not quite certein or famildar with
the functions of forms, their relative importance and handling,
They were all very careful about their statementss They tried
to depicet the details, as they appeared to them, and they
delichted in the search efter beautifully designed forms and

blended colourse

Thelr technique is tights The statement of facts
guarded but as they progressed and magtered the relative
relations of forms, the blending of colours, values ané the
problems of light and shade, they turned to & more synthebtic and
direct interpretationy in other words, having conguered the
problem of form and having reached their respective apexes of

mastery in the sphere of finished expression and compositlion,
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they bezan to look for obther problems to solve or rather, perhaps,

thelr achievements failed to satisfy thems

Thus they came to this individual search for anew
and more eloguent expression, as if realising that finished
design and outward form in plctorial representatilon lacks some=
thinge Independently they all came o the same conclusion
anf their research has led them all through the same progressive

stages to solve individually the game problems,

I repeat individually, for they were strikingly removed

from each obher, as far as their bechnical approach was concerned,
It is wonderful indeed to sce these greab arbtists independently
of each other striving towards the same and using each his own

means to solve the identieal problems,

What were these problems then? To achieve & more
eloguent expression, a greater rencering and understanding of
life, not the outward form only, but the real meaning of it,
the hidden charactere They all came to this through the
mastery of outward form and now having reached this apex they
deliberately began to make form serve their purpose, they were
not subservient to it as formerly. Iight and shade began to
play a more important role, and the mesning of colours became

nore apparente

The great Chinese artists have also come to this
same truth ages ago, the truth of abbreviated statements They
have found the same principle that one forcibly expressed,
colourful word is worth ten carefully chosen but weak, nebulous

gsentencese.

A1l this led to the search and perfection of unfinished
statements The greatest art of all the Art « how Lo omit.

This is the last and the most difficult lecson to learn.
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By mastering this last sord in statement, we achieve
the great miracle of living works of Arte Light and shade
colours are the vivifying principles sbbreviated statement gives

the dynamic and living quality to designe

Thus the great Artists, all learned the same lesson,
went bthrough the same cyelic development, after careful mastery
of form and texture, after studied and blended colours and
compositions, they began the search f'or the inner character, A
cerbain freedom appears, a freedom from traditinn, 8 very proe
nounced suggestiocn of facte, an indefinite treatment, which
leaves a great deal to our imaginationes In other words, treir
arteprocess has evelved until the painting itself becomes a
constantly creative object for every one who looks &t ite Ib
has emancipated itsell of the shackles of physical limitation,
it has transcended beyené into the realm of Spirit, and it
carries wibth it inbo ﬁhat realm everyone, who looks and meditates

anon ite

This realm is individual incdeeds It speaks %o every

[ 45
one in his/own language, there are only a few essentials %o guide our

minds« Thuss the onlooker beccmes his own oreator, and the
peinbing 1s ever living for every individual who may look

upon ite

To awaken this creative genius in man is one of the
greatest and highest aspects of Arte And we find that these—
great Masters have all come to this realization, and their
paintings have become vibrant with suppressed definition and

expressed emobtion and thousht,

TR




CREATIVE THOUGHT.

By
- SVETOSILAV ROETICH -

1

It 1is appropriste I think in these days of mighty
conflagrations and upheavals to turn towards. the eternal
values. The values of mant's higher creative aspirations,
values, which survive every and all conflicts heyond the
reach of temporary destructions and confusion.

In order to vrosress we must always be resdy to
learn and borrow,neveriheing afraid of losing our indivi-
duality. An individuality, which must be safeguarded
artificially, cannot survive. By studying and absorbing
the best in every branch of achievement of evefy country
and every nation, we accumulate that necessary materigl of
impressions, which will eventually reemerge " de nove "
transmuted by our own partieular individuality into a new
and greater expression. Plato said: " By contemplating the
Begutiful, wernelevate ourselves" and the same truth has
been proclaimed by all the great Thinkers throughout the

ages.,

It. is of special gignificance and not sn accident

that the spiritual impulse was the greatest stimulus to Art.
From time immemoriasl the higher aspirations of mankind havé
found their nohlest expressions, their highest concern in
spirituval snd formerly religious movements and concepts.
Thus Beauty and Spiritual As-pirstion blend in one expres-
sion and become to us objective representations, a crystal-

liZation, 80 to say, of Higher Life.
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We must ever advance, we cannot stay still, lest we
retrograde - and by placing higher ideals before us, we are
drawn towards them, and our consciousness expands beyond tﬂe
little needs of everyday, beyond the ugliness of ignorance
and imperfection. The real values of life become& more and
more evident, - we can direct our efforts more constructively,
we begin to look for Reauty and Harmony in life; we are as-
cending, and we are moving with the wave of evolution.

Have you ever felt the thrill of beholding a beautiful
landscape, a beautiful sunset, or, when listening to the
words of an inspired poet ? Have you ever felt moved and
elevated heholding a beautiful statue or painting ? Works of
art are the crystallization of the artist's thoughts and
emotions, his aspirations and trials, They are a living record
left to us by these inspired Souls, who have passed onward.
These works of Art have s subjective force concealed in their

outward aspect, and by tuning ourselves to them we respond to

the vibrations that have originally called forth the parti-

cular image.

We must consciously try to raise our mind to a receptive
state, to draw inwards, so to say, and then we become aware
of the influences emanating from a work of Art.

Tt is not an accident that people like to ¥eep some
1ittle keepsake of & beloved Hero or Leader. Take, for instance
gsome handwriting, an autograph, i?e eharacter of the writer

can be read from his. signature of writings. In other words it
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lives imprisoneéd in those lines and eurves and speaks
eloquently to him, who can decipher them. And for those, who
cannot do so as yet, it remains theire still-concealed, and
radiates its influence unfelt by them, This stored up, but
ever present energy is ready to emerge for him, who can
attune himself to its influence,

Thus creations of Art are living entities, the living
records of the artist's aceumulated thoughts and experiences.
We must value them and respect them, the same as we would
any sincere and great emotion in a living person. But would
this not lead us to hero worship ? Here worship as such is
only the natural evolutionary urge to aspire towsrds some-
thing beyond the manifestations of everyday life. It may
degenerate only when it is misplaced, as almost any mis-
placed devotion is apt to, but otherwise it is a most worthy

feeling - recognition of merit and sekievements. Only by

aspiring to something better, car we raise ourselves; and in

this light, how paramount tecomes the need to guard and pre-
serve all the innumersble manifestations of human genius,
entrusted to our safekeeping by generations already past.

Let us safeguard jealously and lovingly the living
records of all great men. These great Souls, who left us
thelr enduring records, will ever radiate their influence on
those, who can attﬁne themselves to them. ILet us strive and
find a worthy purpose in life, not merely to live and improve

our material existence. Let us look beyond it, and life will




assume a new aspect full of meaning, full of significance.

New and beautiful concepts regenerate our everyday
habits. There is infinite interest and tolerance. The aspira-
tions of our brother become full of meaning through the
spirit of understanding and co-operation.

War, with all its ugliness, is a direct threat to civi-
lization in so many different ways; by destroying creations
of Art, records of Thought, it deprives us and the future
generations of impressions, sources of influence and inspira-
tion, |

Violence hesitates under the vaults of a lofty Cathedral,
while it will thrive in an ugly den. We must beautify our
homes, our surroundings, they will in turn radiate their
influence upon us, our children and repsy us a thousandfold.

We know of the influence colours have on the mood of
people. Extensive experiments have been carried out, and have
clearly demonstrated this reaction on the mentality of men.

Let us be receptive and open-minded, let us try to

approach consciously the hetter constructive strivings of

mankind, and partaking of them, radiate them in turn into

others.

Those countries, which encoursged the Arts most, had the
greatest artists. As if to compensate for their strivings to-
wards Reauty, the Souls of great‘Artists were drawn into the

vortex of births, and made to incarnate there, where condi-

tions were ready for them. Thus the old saying: "The Master
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ecomes when the pupil is ready" - is ever justified.

The Wheel of Life turns and the efflorescence of
Culture passes on to some new centre to blossom forth,
when the time is ripe. This constant flow and ebb, the
rythm of spiritual life ever pulsates throughout all
nations and countries. History ever repeats itself, in
order to have great Artists, we must prepare the way for
them, we must constantly educate the masses to understand
the love cultural values and the Arts, And slowly the way
will be prepared for the great Souls to make their
appearance,

But what about the Artists themselves ? The artists
must realise the responsibility they have towards humanity.
Being consceious of the fact that they influence 1life and
the coming generations, the Artists must spare no effort in
improving themselves and in trying to acquire as broad a
view and perception, ss possidle,.

We must know life in sll its manifestations in order
to portray it and to interpret it correetly. We must always
keep an open mind, Fvery men and artists in particular must

cultivate the art of conscious ard creative thinking. We

muat learn to think consciously. Every minute of our time

we should devote to scme achievement. Modern cgivilised and
highly complicated life, with a2ll its distractions, tends

unfortunately to develop a peculiar mode of thinking. While

the sceumulation of fects is there, the conscious effort
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of independent organised thought is often lost.

People live and think from impulse to impulse and when
outside stimulation is lacking -~ there is often distress,
restlessness and a craving for excitement. Time must be
killed, and one must occupy one's mind.

How often we sece people unhapny if they cannot go to
some place of amusement every night. They positively exhibit
gsigns of mentsl distress, simply because they are left to
their resources, there 1s no one to think for them and thus
to stimulate their own latent mental.effort.

Necé?sary ag it is the accumulation of facts and impres-
gions, they must be assimil%&ed consciously, otherwise there
is a danger in a constant ever inereasing desire or craving
to stimulate our own thinking by outside factors and artifi-
cial excitements: it is a passive process devoid of the

inner creative impulse. I like to stress that in order to

‘
develop our own thoughts, we must absort facts and impres-

gions, and consciously asimilate them by comparing and
pondering over them, thus we shall enrich our process of
thinking. Only thus we esn really create new conceptions

and new forms - our subconscious mind, stimulated into
asctivity by a conseious creative impulse, will combine and
recombine our impressions, and endlessly we can draw on then
and thus develop mentally, nor merely thinking machines,

but consciously thinkine ipdividuals. How often do we meet

people loaded with facts and impressions, but the real
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meaning of whieh 1s never grasped; their relative position
in life 1is not properly appreciated, and distortions and
misconceptions often follow.

Creative and consclous thourht in all the domains of
human 1life. is the heritage of every human being. Secience
has pushed back the limits of our conceptions. What philo-
sophy proclaimed ages ago, science begins to demonstrate
practically. We mre standing on the threshold of momentous
discoveries, but how many of us realise the full scope of
these faets ?

We usually make use of these inventions and dis-
coveries mechanically, as a matter of course, we make them
gerve our needs, but how often do we stop to ponder over
the real purport and importance of a discovery in its bear
ing on the concept of life in its universal significance ?

Tet us turn on the radio, let us listen to a broad-
cast, a lecture, = recital, s football mateh, the results
of =ome racing - do we often stop to think of the tremendous
vistas opened refore us hy this momentous discovery ? Our

hrain is found to emit waves, and telepathy steps forward

from the reslm of mere hypothesis.

In this light how paramount it becomes to cultibate
constructive thoushts !°

By cultivating creative, conscious and independent
thinking, pondering over problems and conceptions, we

renlise our own relative position in 1life; Life assumes a

different meanine end the clamour for mechanical stimulation
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disappears. We learn to conseciously select tho;é impressions
we wish to receive, we analyse them and assimilate them,
They will serve to stimulate future and widen our percep-
tions.

How much unhappiness and misery could be avoided dy
the spirit of Tetter understanding ! But this understnading
can really never come unless we try to realizme the problems
that govern life, and meditate on them consciﬁusly, not as
eutomatons, stimulated by the chaleidosceopic rush of mechani-

cal impressions. We must realise that cecraving after pleasures

as well as any blind gratification of our desires and instin-

cts, cannot lesd to lasting happiness and contentment.

The eraving sfter pleasures and excitements grows
with gratification and we must ever increase the dose. bur
nind is so organised that the process of thinking must go on.
Put whether it 1‘eéomes creative thought propelled and
guided by e conseious effort our inner self, or a mere
mechanical reaction to ouitside stimulstion, depends on the
path we chhose to follow,

Turning to Art . study the workings of creative
thougtt. If we take Art in 1ts usual cspects, we ean very
'clearly gee the difference that lies hetween real creative-
ness and mere mechaniesl imitation., One is the htasis of real
Art in the full significance of this word, it is the Hall-
-he other is nothing, dbut blind

lark of every true Artist, t!

craftsmanship.
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The aereative Artist havine hecome familiar with forﬁ

and colours, rythms and light effects wields them by the power

of his individual thought and transmutes them into new combina-

tions and meanings. Fverything he sees goes through his indi,
viduel process of assimilstion to reemerfe as his own parti-
culer interpretation. It is a continuous process this ereative
thinking, it can te developed like any other faculty and it
must be constantly and consciously exercised.

21ind eraftsrmanship is nothing but a mechanical repeti—f
t4ion of waht has been once the product of a creative process,
thet is to say, all the samples and standards used by crafitsmen:
were once produced by creative Artists and are now repeated
only for the sake of produetion, used as a matrix for the
eraftsman to work from, without any idea of actually ereating
gomething new, g¢iving some new expression to old standards.

craftsmanship is necessary indeed, but it must not be
blind, it must not kill our creative impulse. We must always
gncourage oreative expression and provide the facilities and
stimulus to develop new styles. Every epoch had its own special

every period developed its own standards of Beauty and

- Life moves ever onwaerd.

0ivilizetions srise and fall; they give birth to.great
Philosophies and Art, and .when the apex is resched, when
naticn can develop no further, the provelling impZulse sghifts
elgewhere, is, so to say, transferred from one nation to 1its
guceessor. A Civilization can never repeat itself under the

game circumstsnces. The forms of the Past are only the stepping




stones of Tomorrow,

Let us be open minded, without prejudice, this insi-
duous reptiles of bygones. While developing the best in us,
let also guard ourselves against blind shovinism. Blind
shovinism tries to exclulde outside influences for the sake
of developing only those already existing in some particular
plece. BPut who can draw the line and say with certainty that
these alresdy existing standards heve not been borrowed from
somewhere gt gsome remote time most probably they have been.

The necessity to learn and trorrow freely from =all
sreat sources wes emphasised by the great len cfgd all times.
The great French Artist Ingres said: "Nothing worse could
happen to us than teo remain with out own impressions only, fo
we would be forced by circumstances to repeat them ad infini-
tum”.

Thus style develops together with the growth of a
nation. The national style is the objective signature of the
inherent faculties of the nation. Every race
cifiec tendencies inborn and transmitted as a patrimony,
by developing them to their fullest eapacity we fulfil our
special evolutionary mission.

what wonderful opportunities lie here in India, with
the sehievements of Indiats past, the achievement of the
entire world to draw from, hiw great may 'e the results ! I

can almost see the former decorative coneepts assuming a new

1ife, approached from a new angle, a blending of decorativens

ness with synthesis and realism.
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The great sculptures of Xajursaho, of Ellora, Elephahta,

Bhuvaneshvar, Sanchi, Amaravati, what 2 marvellous heritege!
what a wonderful partimony! Time slone can weave the design
of the future, Cur mission lies in a constant seareh for and
the gradual evolution of s new expression. We must never ‘te
afraid of, or condemn some new sincere experiments in expres-
sion; all these experiments, all the infinitude of schools zr
and -"ismsg," they will a1l find their proper place, and time
will reveﬁi their real merits. Bvery sincere search will be
of value to the coming generations of artists. Every new
concept, every new theory, whether living in itself or not,
will find its appointed place and will in time contridbute to
the great evolutionary wave which carries gi;r onward our
endeavours.

I+ would be wrong and nearsighted to condemn any expe-
riment as such. We may condemn a fashion, when something
becomes predominant to the exclusion of everything else., But ™
this has nothing to dowk with the experiment itself, and
every experiment as such is worthy of indenendent life and
individual consideration.

£ we survey the evolution of all the Arts, we can see
that the general tendency or aim throuchout the apges, was to
come closer to real living quality, to better express (life)
synthesis of life and emotions more foreibly, in other

a

words to infuse life into a work of Art.,

et us take, for instance, the evolution of Sculpture
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in FEurope, from Greece onward. I take Greece as = starting
point, because 1in Creece sculpture has reached such an exalted
perfeetion. lLooking at some of these Works, one couvld really
ask oneself the question; could perfection of form, execution
and visualization go any further, counld it reach a higher
standard of perfection along the zame lines of development 9
It seems, as if the very perfection and excellence have been
reached - and perhaps it has. The evolutionary trend seems to
confirm this view, The Greek Culture began to decay. The high
standards of Art, having attained a relative perfeetion, after
a period of hesitation at the summit, began to show signs of
decadence. The wave of evolution was ready to move elsewhere.

The Greek sculptures were taken to Rome, the nascen
Center, and on these priceless foundations grew the new Roman
Art. New problems presented themselves, life dicteted new
standards, they were sought after and fourd,

It is not as yet quite clear whither the tide was carry-
ing the artist’'s quest. BRut the Renaissance in Italy has
already marked clearly the path for future generations of
artists to follow. It was the quest after a more eloquent
expression of TLife, to zolve the problems thet led to a
greater illusion and eloguence.

Through the brillisnt array of Sceulptors, with Donsa-
tellos and Verrochios, the zenlith was asgaln re

Angelo, this glant of Creativeness, this ineomparable Genlus;

as if Fmidias himgelf came apaln to search for new forms of

expression; and they were found. The old traditions of Greek
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and Romen aschievements served to develop Michael Angelo's
vision, and we notice the synthesis of suggestion meking its
appearance.

Such phenomensl Minds, As Leonsardo da Vinei, ever en-
grossed in probing the mysteries of Life, the laws governing
Life and the ways of interpreting Life - they paved the way
for a better understanding of the prineiples
express retter that fugitive ever present

But it was only for a man, like Rodin, to synthesise and

transmute these innumerasble lessons of the Past. Fis marble
assumed quite a new life, it became warm, living, it began to
live its own life., He liberated form, and made form serve his
purpose, as no one did before him, The sense of rythm, the
sense of motion, the serise of mass, details only sufficiently
suggested to stimulate our own mind, he made them hisg in the
full sense of the word.

Innumerable are the experiments carried on in the domain
of more eloguent expression. Some of them led us into abstrac-

tions, where form was suppressed sltogether and only subjective

rythn remained. It will be for another coming synthetic gilant,

like Rodin, to' make use of all these experiménts, and again
transmute them into something still greater, still mofe
expressive.

An vely face can be teautified by transcendental emo-
tion. The rays of the Sun, suddenly illuminating bleek and
barren rocks, infuse a new treauty =nd glory in an otherwise

lifeless lasndscepes These problems of Art and expression, if
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studied from the point of view of historiesl development, all

seem to indieate that greater realization of Life in all its
purport is the quest followed by all egreat Artists and lMove-
ments collectively,

I have often pondered over the e¢ycle of development of
great Artists, the line of development they followed in their
individusl sz 3% 4 Is 11 not signifieant that within
the short spe - their own lives, they followed or repeated
the sa: evolutionary dev relopment, as exemplified by the trend

eater cycle of Man's achievements, which we have Just
attempted to deserite.

If we gtudy this and compsre, we, perchance, can even

and Evolution. lan's eyele of
a nation, and nations make wup
race. Compare the chronological development of a
few great Artists, 1t is easy to follow their progress from
year to year. How clearly we perceive e comron line of search
and growth, the bveginning, the apex and the elose of their
ecareer; these great lien all passing through the same stages of
development .
Take such Artists as Rembrandt, Frans Hals, Velasquez,
El Greco, let us follow their gradusl development, We
see g certain preoccoupation with form, a kind of hesita-
tion, as if the 8ts were not qui certain or familiar with
the fune o1 5, thelr relative importance and handling.
They were g very careful about their statements. They tried

to depliet the details, as they appeared to them, and they
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delighted in the search after heautifully designed forms snd
blended colours.

Their technique is tight. The statement of faets guarded,
but as they progressed and mastered the relative relations of
forms, the blending of colours, values and the problems of
light and shade, they turned to a more synthetic and direct
interpretation; in other words, having conguered the problems

of form and having reached their respective apexes of mastery

in the sphere of finished expression and composition, they hegani

to look for other problems to solve or rather, perhaps, their
achievements failed to satisfy them.

Thus they ceme to this individual seareh for a new and
more e;oouent expression, as if realising that finished design
and outward form in pictorial representation lacks something.
Independently they all came to the ssme conclusion, and their
research has led them all through the same progressive stages
to solve individually the same problems.

I repeat individually, for they were strikingly removed
from each other, as far ss their technieal approach was con-
cerned. It is wonderful indeed to see these great Artists
independently of each other striving towards the same end and
using each his own means to solve the identical problems,

what were these problems then ? To schieve a more eloguent
expression, a greater rendering and understanding of Life, not
the outward form only, but the real meaning of it, the hidden
character. They all: came to this through the msstery of cutward.

form and now having reached this apex they deliberately began
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to make form serve their purpose, they were not subservient to it

and shade began to play = more important role,
coloursg became more spparent.

tlsts have also come 1o this game Truth

4 4 4

sviated staf

.ement . They have found the
Toreibly expressed, colourful word
weakX, nebulous sentences.

and perfection of unfinighed

statem The greatest

the last and the most 4iffieult lesson to learn. By mastering this
last word in statement, we achieve the great miracles of living
works of Art. TLight . Shad MoRbh ol re the vivifying prinei-
ples, atbreviated statement gilves the.dynamic agnd living quality
to design.

all learned the ssme lesson, went
through the sameé eyelic development, after cesreful ﬁystery of
form and texture, after studied snd blended colours znéd composi-
tions, they began the search for the inner character. A certain
freedom appears, s freedom Tfrom tradition, a very pronounced
suggestion of faets, an indefinite treatment, which lesves
great deal to our imagination., In other words, their art process
has evolved until the painting itself hecomes aAcons+antly eren~
tive object for every one who loo¥s at it. Tt has emancipated
jtself of the shackles P phwsieel limitation, 4t has transcend=-
ed beyond into the realm of Spirit, and it ecarrigs with it
that realm éveryone, who looks and meditates upon 1t.

This reglm is individual indeed. It speaks to everyone

his own language, there are only a few essentials to gulde our




mind, Thug, the onlooker htecomes his own cereator,
ing for every individual, who may look upon it.
genius in
And we
ization, snd Bheir painting have

=

btecome vitrant with suppressed definition and expréssed enotion

zation of the inner 1life, the awakening of
creative thought was the quest of all great Artists and len.
in all the realms of Art and domains of Thought the
prbblems, that occupied Philosophers and in a way occupy
great Seientists of todsy, the problers of ILife in its éss

These geme troblems from snother angle were common to all

lesders of Mankind. We find this trend in the larger Cycles of

Nations o well es in the short gpan 0f an exalted individual
life.
The serseh for the inner life, the search for self-
reslization ean only come through consgious and creative effort,
Tndia with her treasures of Thought, India
Heritape in every field of Culture, - this Indis will %ransmute

the vast nceumulations of efTorts and achievements, and will

give to, the World a new aspeet of Wisdom and Peauty.




