0CT 29 1957

To Mr, S, N, Roerich: Raydiaﬁ;greetings to you! I hope you are in good

health and as contented as a creative and growing person can be! Some/below

and a request on the other side, Always best wishes, Cordially and gratéfully
l) o

I have several photos to return to you when you K ;
assure me of your sure address, ;. = \_ M 7
RAYMOND F. PIPER, Ph, D. =t

Professor of Philosophy Emeritus, osyracuse University
Home addresss 1310 Comstock Ave., Syracuse 5, N, Y.

DiAR FRIEND:

This letter is a report and a request.

THE RiPORT = - = =~

1., I am working hard, and at the same tilme having lots of
fun, composing the blg book on COSmIC AKT. Now I am in process
of writing the 5th.of the 13 introductory chapters, I have on
hand extensive materials for all of them,

2, In June, I completed the tenth thorough review of accum=-
ulated illustrations for this book. In this first-choice list
there are now 393 photographs (47% foreign) from 243 painters and
sculptors, and 24 architects, plus 10 nature forms,

- 3, Prom cach artist I need answers to a three~-page Quest-
ionnaire concerning his work, . Only 27 of the 267 artists have
complcted and rsturned their Questionnaires} Obviously a trem-
endous gap exists in the data necessary for me to write¢ good par=-
agraph essays on 240 artistel

4, THE HUNGRY EYE: an Introduction to Cosmic Art ({1956,
145 pages, $3.08 postpaid) is being enthusiastically received.,
Almost half of the first edition has been sold, 110 unsolicited
complimentary letters have come to me,

Nearly half of my time in recent months (quite too much)
has been spent on the distribution of THE HUNGRY EYE and on col-
lecting data from artists for COSMLIC ART,

5, I cannot predict with certainty precisely which works will
appear in the finished book because of many unknown factors,
such as¢
a, How many illustrations will my publisher accept?
b, Will better works come in to substitute for present ones ?
¢, How large a subsidy for publication will be provided?
d. How will the cumulative effect of future expert eval-
uations change the primary 1ist?

(over)




Page 2: Letter regarding Questionnaire, etc.

- =« « = B, THE RBQULEST = = = =

In order to facilitate the writing of COSMIC ART, I shall
deeply appreciate your cooperation in fulfilling the following
requests which may pertain to yout

1. Please complete the enclosed Questionnaire as fully as
possible and return it to me. CONSIDEK EVERY QUESTION and answer
all that you possibly can, Write informally, frankly, freely
concerning your creations and your philosophy of art, just as |
you would in conversatvion, The words of the artists themselves
will constitute one of the most valuable and distinctive features
of this book, and I sHall prize new, judicious, penetrating
statements,

I sincerely beg you please to save my time by RuLPLYING
PROMPTLY if you want to be included in COSMIC AkT., If you do not
want to be included, please inform me,

2, Would you recommend as especia¥ly important to COSMIC ART
any other work of yours than what is indicated on the Question-
naire? If so, please supply a large glossy photograph {unless
you have alrecady done s£0)¢ ° :

: 34 Would you donate two or three colored kodachrome slides
for use in educational lectures? (Standard size; 2 x 2 inches)

4, Please accept my DELP GRATITUDE TO YOU for a prompt and
full reply to these requests, I often painfully realize my short-
age of time for completing this project. I have reached the point
of urgency where I just do not have time for repeating requests
for data or other help. I have already had to drop from consid-
eration several world-famous artists because they ignored my |
letters,

Sometime after I have completed COSMIC ART, I plan to give
all of my extensive accumulated materials to some library of
art where they will be useful for rescarch,

I am eagerly anti¢ipating the delightful pleasure of an
early reply from you,

With earnest good wishes for your total well-being, I am
Cordially and gratefully yours,

- o 5
(jj\ﬂbz?/@@t<97A>dé~7zj\}féjégL",

Raymond F, Piper




QUESTIONNAIRE

To: Sviatoslov Nicolai Roerich, ‘c¢/o Indian Bank'Ltd., Bangalore
Cantonment, Mysore State, South India., (Is this most permanent@wa/is

A. INTRODUCTION Please correct spelling \ 4itoMeim
; ofyour name,)
Please may I have some of your valuable time for conversation a-

bout information necessary to complete my book on COSMIC ART? Since
a face-fo-face chat i1s imposcsible, I ask you to write your own lideas
on several topics, to aid me in composing a short account of you and
your works,

A brief interpretation of each of your works in my present list
is needed; and multitudes of persons will be happy to read what you
as an artist think concerning the topics below,

For ten years I have been searching, at great expense in time and
money, in all feasible countries, for the best recent works of meta- ‘
physical art. I have culled more than 2000 photographs and original
works from 67 countries to make my present choice of 393 photographs,

Nop only will COSMIC AKRT be a unique, world-wide survey of recent
metaphysical and religious art, done in fresh, modern styles, but it
will be notable also as a rich reservoir of ideas derived from the art-
ists themselves, I NEED YOUk HELP TO FILL THIS RESERVOIR! An artist's
own interpretation of his work often releases, sparks, or reenforces
satisfying aesthetic responsecs from word-bound observers,

Let us refer to your works in my primary list by capital letterss
A, JACOB AND THE ANGEL Ce

B, HUMANITY CRUCIFIED Do

I beg you to answer carefully the following questions, (If a ques=
tion is crossed out, I have your answer, or it does not pertain to
you,) If you need more space, answers may be recorded on separate
sheets or on the backs of these sheets, with answers numbered to cor-
respond with question numbers, '.

B, BIOGRAPHICAL

l, Are your name and address above correct as you wish them to ap=-
pear in print? If not, please change; print clearly.

2., State or country where you were born?

3¢ Year of your birth?

4, Country or countries where you spent your youth (through 2lst
year) ?

5, If you now live in the United States, but are not a native, in
what year did you settle in the U. S, A.%

6. What facts or events in your youth or education had a strong
determining influence upon your art and philosophy, such as surrounde
ings, family life, travel, teachers, or friends?




Questionnaire p. &

7. If you have printed notices, articles, or reviews about your
works, (not exhibition 1lists) may I borrow them, if I promise to re-
turn them within a week or two? 4lso, pleasec add definite references
to important notices in any usually avallable art journals or books,

C. YOUR ARTISTIC ChuATIONS

8. If titles of your works listed above are incorrect, please
change; perhaps add an alternate title for illumination,

9, Would you suggest for this book other works of yours than the
above? May I see reproductions of them? I neecd more adequate works
on these themess

Christt's face God in various aspectss prophets, seers,

eternity, future life immanent, transcendent, masters

flying saucers source of trust, etc., redemption, salvat-

heaven, nirvana law of karma or compen- ion

symbols of infinite csation reincarnation
worship resurrection

10, rlease write after each title of work the yecar of completion. ‘
11, Indicate size of each work. Please put heikht first,

12, Indicate the exact medium used in esach work., Point out any
notable color effects. (Most reproductions will of necessity be in
black and whitec,)

13, Record, if possible, the name and address of the prssent owner
of each work, Do I need his permission to repvoduce?

14, If any components of your work have special symbolic meanings,
will you kindly formulate these meanings?

15, What do you regard as the most distinctive technical charact-
eristic of your art?

16, I need, if possible, a clcarer photograph of the work indicated
by a star (%), (The usual size is 8 x 10 inches, glossy finish,)

17, Pleasec write a frank, clear, compact statement of the mood,
sentiment, idca, or vision which you experienced or expressed in each .
work listecd, and indicate the occasion, if notable,

. D, YOUR PHILOSOPHICAL-KELIGIOUS VIEW

18, Name any religious, metaphysical, or occult society, organiza-
tion, or movement in which you are, or have been, actively interested,
and indicate its effect upon your viewpoint and art,

19, If you have had any extraordinary mystical, aesthetic, or psy-
chic experiences, or conceptions of God, beauty, or spiritual life,
which might explain your creations, Would you1 kindly sumnarize them?
In any case, please explain brlcfly your idea of God, @f man, and

man's purpose in existences.

20, If you have formulated any striking or illuminating aphorisms
or maxims about art, religion, or God, please record them,




WHAT IS BEAUTY?

(From THi GOLDEN SCKIFTS, 2nd ed., Chap.96. soulcraft Chapels, Nob-
lesville, Ind., 1951; Jesus speaking thru medium im, Dudley relley.)
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HEAR MY words concerning Beauty.

fhen ye do possess a thing of beauty, it is strangely aligned with
your spiritual natures, but beauty I tell you is not wholly spirit-
ual,

Beauty 1s an esoteric (inner) valuation.,

Things of beauty are things of perception.

Beauty is a perpetual valuation, I say, in that it requireth know=-
ledge for its counterpart.

Beauty is a product of knowledge, wedded to wisdom, thru human pers-
ception,

Wisdom is the wholesome recognition of values that are essence.

The making of the thing is art.

The transition of the symbol is the concretion of art.

This thing ye do: ye but pattern a symbol that rehdereth concrete

a form of sublimated wisdom that was first perception but which

hath passed into realms of sublime intuition.

Beauty is of the essence of perception flowering into exaltation,
A thing of beauty is a lasting joy...because it performeth a sym-
bolization that is forever recurrent in the soul of the beholder,
Beaut% is the transcendent qualification for human endeavorings 1t ‘
is a Divine Ideal in process of revelation thru perception; but
beauty 1s more. « .«

Beauty is the Divine Ideal in process of revelation through spirit-
ual perceptione ———e—
Or put it this way: Beauty is the sense of attraction which your
spiritual natures have for divine revelation on whatever plane of
%erceptlon ye do elect to make contact, i
he beauty of the African ncgress seemeth real to her lover, verily
as beautiful as the sister of white flesh to him whose skin“is falr

Beauty, ye do say, must have appreciation,.. I say beauty hath a

quality within itself for attracting, ap ealiné to, or drawing out,
something within each spirit that iS part of the Divine Harmony
making for order in the unliverse.

%ﬁ%%ggfiﬁeexfrgrgg éa.concept of idealism based on the God Lssence

Beauty is born of conschousness, therefore it cannot be objective.
Whatever is born of consciousness is spiritual in value.

But I tell you with a vehemense, whatever is beautiful is in

degree harmonious,

Beauty is the transcendent qualification in human endeavor that mak.

e%b consciousness to realize what the cternal meaneth in manifest-
atlon,

Beauty, I tell you, 1is always action in that it is movement toward
an appreciation of a logos.

Beauty is your coadjutor with Nature; it assisteth you to perform
your own spiritual Iunctions,.

Man is the instrument through which beauty is interpreted,

Beauty is your concegt of the Divine Ideal in all which ye percelue
ideal’ in the sense of crystallized intent,.

Beauty is God expressing Himself in matter, by and to your spiritu-
ual consciousnesss

Beauty is the fact of being able to perceive the cosmic intent bew
hind the ideal

But beauty interpreteth for cash soul his own gradations into the
divine.




Questionnaire p. 3.

By MISCOLLANEOUS

21, Have you any works of metaphysical or rcligious art for sale?

22, Do you grant me permission to quote or incorporate into my
manuscript any of your statements in this Questionnaire?

23, Do you grant me permission to reproduce the work or works list-
ed above (or others you send later) in this book, COSMIC ART?

24, Can you suggest a better title than COSMIC ART?

25, Can you suggest title and composer of a recent musical compos-
ition which contributes atmosphere and inspiration to persons engaged
In creative meditation, especially some for which records are avail=-
able?

26, Please list addrssses of artists whose works you strongly re-
commend for my consideration,

27, Will you kindly give me addrecses of persons, such as artists,
clergy, leaders of any kind, librariss and other institutions, who
might be interested in purchasing the finished work?

28, Can you suggest a way in which I might get financial subsidy
to increase the number of colored reproductions (at $500 to $700 each)
and se¢ll the book at a moderate price (say #l5)?

29, Do you care to subscribe?
30 Date 3l. Signed
F. GONGLUSION
Finally, pleassc accept my heartfelt gratitude for your answers to
the precsding questions, I regret that the cost of research and pub-.
lication 18 so great that I sec no way of rewarding materially the

thousands of persons who have helped my project with generosity and
enthusiasm,

My friend and former colleague, the sculptor Ivan Mestrovic, has
given me strong and steady encouragement from the beginning. When his
tbemendous exhibit of twenty-five large wood carvings of the Life of
Christ was held in our University Chapel (they have now gone to Yugo- '.
slavia), an attractive folder with thres brown reproductions was printe
e¢de lhen I am sure of your permancsnt address and have received your
reply to this Questionnaire, I have hic permiscion to send you a copye

Thank you for your time and your contribution. It will help to
make COSMIC ART more valuable, With earnest good wishes for your
total well-being, I am

Cordially yours,
g l.-‘/f /[7 %
v S g e § ot g 7& :
\f'xJAJy?z(/fahva, \i/oce
‘I_':’"‘ /K

Flease return promptly to:

Raymond F. Piper
1310 Comstock Ave,
Syracuse 5, New York.




DR. RAYMOND F. PIPER
Professor of Philosophy, Emeritus
Syracuse University

1310 COMSTOCK AVENUE
SYRACUSE 5, N. Y., U. S. A,
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RAYMOND F. PIPER, Ph.D. d'@
Professor of Pnilosophy Emeritus, Syracuse University ‘%?
1310 Comstock Ave., Syracuse 5, New York, U. S. A. X

%%

Dear Friend:

I am writing especially to thank you for your generoud help and to report
progress on my book, COSMIC ART. I am having a wonderful, though strenuous,
time and the book is advancing steadlly.

This summer, I took two months to prepare the manuscript (now being typed)
for a book, "THE GGLDEN HARVEST: Gems of Wiscom from Fifty Years of Reading,
Listening, and Thinking". I hope it will be a popular paper-back and gift book.

I have decided to make COSMIC ART a trilogy. The first volume, "THE HUNGRY
EYE: An Introduction to Cosmic Art" ($3.15 postpaid), was published late in 1956
and includes eight illustrations. It has brought twenty good reviews and 132
letters of commendation. I hope you have read it.

Now I am working on the second volume, "THRUUGH ART TC GuD", which will con-
sist of pictures with brief interpretations and biographical notes of the artists.
The third volume will be "A PHILOSOPHY OF CGSMIC ART" with a dozen or more ill-
ustrations.

For THROUGH ART TO GOD, I have 476 photographs from 47 countries in my list
of first choices. I estimate that is about a hundred too many for publication;
so I am trying to choose the best 375 and to arrange them in the most exciting
order from "First Day of Creation" to "Beyond and Beyond". The book will portray
in novel forms of art, the story of man's pilgrimage in a mysterious, divine
universe in search of security and seif-fulfillment here and hereafter. I am
writing a brief interpretation of each picture with suggestions for its enjoyment.
Here important words from the artist are included. Finally, I shall write a bio-
graphical sketch of each artist, including his important statements about such
questions as: What is Art? How is art related to God? estimate of non-objective
aet, meaning of religious art, etc. Please send me as soon as possible any im-
portant, new relevant statement you want to make.

I am enclosing my preliminary interpretation of your work(s) in my present
primary list. Please make any correction or improvement in phrasing or thought,
and add any stimulating suggestions for a new observer. If you think another work
of yours is more important, please tell me. The interpretations must be brief.

If a questionnaire is enclosed, please send your best answers to the questions.
To save further correspondence, do not omit answers to any questions. As I write,
I am oftem stymied because some artist has not returned the questionnaire or his
answers are incomplete.

This trilogy on COSMIC ART is a tremendous project. I have worked on it in-
tensely for twelve years, examining more than 50,000 pictures and 1300 books.
I know that I have the material for a book on religious-metophysical art such as
the art world has never seen. There are strong reasons why it should be published
soon and I know I can count on your help and support to the end. Because details
of this job are so enormous, I hope you will excuse this mimeographed letter and
will reply promptly and as fully as you can.

With my best wishes to you always, I am
Cordially and gratefully yours,
\

Raymond F - Piper




Raymond F¥. Piper, Ph. D.
1310 Comstock Ave., Syracuse 5, New York

$‘422?

Dear Friend:

I am striving strenuously to make my prospective book on COSMIC ART aesthetic-
ally attractive and philosophically fruitful. I am counting on you to help me as
you can, and I thank you for all your kindnesses. I want every feature of the book
to enrich the aesthetic, emotional, and meaningful experience of the reader.

It has aliready been proved that one of the most illuminating and fascinating
features cwnqjotc of statements by the artists themselves about their works, philo-
sophy, and religion. I want yours to be among the test, but you must supply many
off the daua. I need from you gome further relevant commepts and interpretations.

” > s (§
( "itles of plctules invelved are at on of the page.)

I am preparing a book: that is to say, an instrument for communicating by words
as well as by pictures. if a largz book on art is to attract multitudes of readers,
it must offer a wide variety of interects, id=as, and forms, for diverse personal~
ities. Therc are many profitable approaches to artistic creations that can be drawn
upon: aesthetic, technical, poetic or verbal, philosophical, religious, historical,
commerciel, etc. Once in my aesthetics class, seventeen students wrote seventeen
different interpretations of an engraving; my artist friend commented, "That's
pretty poor; that work has a hundred interpretations."

Remember, the average person needs a fat kit of aesthetic aids to help him ap-
Preciate or understand modern art. I trust that you endorse my plan to include the
best possible interpretations of your work by anycne. By best, I mean it contrib-
utes most to an observer'’s enjoyment and comprehension. My wife and friends know
that I take, with relentless seriousness and thoroness, the responsibility of sel-
ecting the best pictures and comments; so from every artist, I want, out of the
depths of his heart, his own best verb.l interpretation of his work.

The following recent experience is common and char JOuerlstlc. I asked an art-
ist for his views on certain of his paintings. He replied, "I think pictorially;
I can't express myself verbally." Then he proceeded to talk off several pages of
fascinating and brilliont comments! Ninety nine percent of the artists I know are
verbally facile; of course they are very social beings. Please may I hear from
you soon?

With sincere best wishes for your continued inspiration for great art, I am

Gratefully yours,

"Although the artist's intent is "In so far as the work of art is not
Primarily expressed through the shap- purely o completed and achieved thing, but
ing of his materials, his innovations in a continuous spiritual radiation emonating
style, his experiments with new media, from a creative intent, no one can reveal
and his underlying views of life and its intimate essence as well as the artist
nature rust often be interpreted verb- himself."--Auguste Centeno, painter.
ally if we are to understand his creat- * K K ¥ ¥

ive undertaokings fuily." "Like all artists who feel gpa think
University of Californioc Press. deeply about their work, you have said

X X ¥ ¥ ¥ things which no critic could say for you,

and said them with an eloquence which he

"I beli 1 i S
S0 e oxe biah over an g night well envy.'"--Herbert Read, critie.

need of reaching the general public with

simple explanations of the various

phases cf the modern movement in art."
Howard Devree, critic
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QUESTIONNAIRE

A. INTHODUCTION
Please may I have some of your valuable time for conversation a=-
bout information necessary to complete my book on COSMIC ART? Since
a face-to-face chat is impossible, I ask you to write your own ideas
on several topics, to aid me in composing a short account of you and
your works.,

A brief interpretation of each of your works in my present 1ist
is needed, and multitudes of persons will be happy to read what you
as an artist think concerning the topics below,

For ten years I have been searching, at great expense in time and
money, in all feasible countries, for the best reccent works of meta-
physical art., I have culled more than 2000 photographs and original
works from 67 countries to make my present choice of 393 photographs.

Not only will COSMIC AKRT be a unigue, world-wide survey of recent
metaphysical and religious art, done in fresh, modern styles, but it
will be notable also as a rich reservoir of ideas derived from the art-
ists themselves, I NEED YOUk HELP TO FILL THIS RESERVOIR] An artist's
own interpretation of his work often releases, sparks, or reenforces
satisfying aesthetic responses from word-bound observers,

Let us refer to your works in my primary 1list by capital letterss
e HUMANITY CRUCIFIED o

B. JACOB AND THE ..:u_:; DV

I beg you to answer carefully the following questions, (If a ques=
tion is crossed out, I have your answer, or it does not pertain to
you,) If you need morg space, answers may be recorded on separate
sheets or on the backs of these sheets, with answers numbered to cor-
respond with question numbers,

P s watirin Fhece chaet
~1Qv'n:;'; return these Ssiet ’

wers oOUON .

B, BIOGRAPHICAL

1, Are your name and address above correct as you wish them to ap-
in print? If not, please change; print clearly.

2, 3tate or country where you were born?
3e Year of your birth?

4, Country or countries where you spent your youth (through 218t
year) ? : =

5y IF you,now/iive in he United States, but are not a native, in
what year did-you fettle i the U. S. A.7

6. What facts or events in your youth or education had a strong
determining influence upon your art and philosophy, such as surrounde
ings, family life, travel, teachers, or friends?




Questionnaire p. 2
Lt
7, If you have printed notices, articles, or reviews about your
works, (not exhibition Tiéts) may 1 borrow them, if 1 promise to re-
turn them within a week Or two? Also, pleasc add definite references

to importapt notices in any ususdly available art journals or bo oks .
o .

8, If titlses of your works 1isted above are incorrect, please
change; perkaps add an alternate title for illumination.

9. Would you suggest for this book other works of yours than the
above? May I see reproductions of them? I need more adequate works
on these themess
Christt's face God in various aspectss prophets, seers,
eternity, future life immanent, transcendent, masters
flying saucers source of trust, etc. redemption, salvat-
heaven, nirvana law of karma Or compen- ion
symbols of infinite sation reincarnation

worship resurrection

10, Flease write after each title of work the year of completion,
11. Indicate size of sach work, Pleace put height first.

12, Indicatbte the exact medium used in each work, Point out any
notab’e color effects. (lMost reproductions will of necessity be in
black and whitc.)

13, Record, if possible, the name and address of the present owner
of easch work, Do I need his permission t0 reppoduce?

14, If any components of your work have special symbolic meanings,
will you kindly formulate these meanings?

15, What do you regard as the most distinctive technical charact-
eristic of your art?

16, I neéa} if Rgssible, a clcarer photograph of the work indicated
by a stap/f%).{/(The usual size is 8 x 10 inches, glossy Pinishy)

17. Please write a frank, clear, compact statement of the mood,
sentiment, idca, or vision which you experienced or expressed in each
work 1listcd, and indicate the occasion, if notable,

. D. YOUR PHILOSOPHICAL-KELIGIOUS VIEWS

18, Name any religious, metaphysical, or occult socliety, organiza-
tion, or movement in which you are, or have been, actively interested,
and indicate its effect upon your viewpoint and art.

19, If you have had any cxtraordinary mystical, aesthebtic, or psy-
chic experiences, Or conceptions of God, beauty, or spiritual 1ife,
which might explain your creations, would you kindly summarize them?
In any case, please explain briefly your idsa of God, of man, and
man's purpose in exlstence.

20, If you have formulated any striking or illuminating aphorisms
or maxims about art, religion, or God, please record thei,




Questionnaire p. 3.

B, MISCSLLANEQOUS

21, Have you any works of metaphysical or rcligious art for sale?

/

22, Do you grant me permission to quote or incorporate into my
manuscript any of your statements in this Questionnaire?

23, Do you grant me permission to reproduce the work or works list-
ed above (or others you send later) in this book, COSMIC ART?

24, Can you suggest a better title tian JCOSKIC AR%?

I / , :
25, Can you snggest title ([and composer/of a recent musical compos-

ition which”contrlibutés atmosphere ond inspiration tg persons engaged
in creatave meditﬁfion, cspecilally some fqr which records are avall-
abiley 7 \oA ‘

26. Please list addresses of artists whose works you strongly re-
commend for my consideration.

-

27, Will you kindly give me addrec:zes of persons, such as artists,
clergy, leaders of any kind, libraries and other institutions, who
might be interested in purchasing the finished work?

28, Can you sugg@st a _way in whieh\I might get financial subsidy

to increase thg numherlof"co}ored reproductions (at $500 to $700 each)
and sell the Yook at 4 modarepe price (kay $15)7%

29. Do you care to subscribe?
30 Date 31, Oigned
F. CONCLULION
Finally, please accept my heartfelt gratitude for your answers to
the preceding questions, I regret that the cost of research and pube.
lication 18 so great that I sec no way of rewarding materially the

thousands of persons who have helped my project with generosity and
enthusiasm, >

My friend and former collecaguc, the sculptor Ivan Mestrovic, has
given me strong and steady encouragement from the beginning, When his
tremendous exhibit of twenty-five large wood carvings of the Life of
Christ was held in our University Chapel (they have now gone to Yugo=-
slavia), an attractive folder with thres brown reproductions was printeé
ede When I am sure of your permanent address and have received your
reply to this Questionnaire, I have his permiscion to send you a copy,

Thank you for your time and your contribution, It will help to
make COSMIC ART more valuable, With carnest good wishes for your
total well-being, I am

Cordially yours,
P 7 ¢ P . N
& AN YT A ol e 1‘7. o bt
- 7
Please return promptly to: .

Raymond F. Piper
1310 Comstock Ave.
Syracuse 5, New York.




A SHEAF OF VERSES FROM THE CHIEF RELIGIONS OF THE WORLD
CONCERNING THE INDWELLING PRESENCE OF THE DIVINE BEING.
(Collected by Raymond F. Piper, Syracuse University) .

1. Primitivism :
At first, forever, lost in space, everywhere,
the great Manito (Supernatural Spirit) was.
He made the extended land and the sky.
He made the sun, the moon, the stars.
He made them all move evenly. (Garrison, The Walam Olum of Lenape Indians,
Library of American Aboriginal Lit., 1895, 5:171).

2. Hinduism. This whole universe is filled with this Person. He possesses
that purest power of reaching everything. His hands and feet are everywhere;
his eyes and ears are everywhere; he stands encompassing all in the world.
(Svetasvatara Upanishad, 3:9-16) (I have not yet found any fitting verse from
Jainism.)

3, Judaism. The eyes of the Lord are in every place, keeping watch upon
the evil and the good. (Proverbs, 15:3)

L. Zoroastrianism. The Bternal Lord of Wisdom (Ahura Mazda) is the most
prior Thinker, whose sparks are all-pervading in the limitless light, and who
through His Wisdom is the Creator and the Sustainer of the Best Mind and the
immutable law of order. (Yasna, 31:7, trans. for R. F, Piper (by F. A. Bode,
Zoroastrian priest.)

5, Tapism. (a) What you call the Supreme Being (Tao) ,--where is It?
There is nowhere where It is not. (b) Heaven hears a man's private conversa-
tion as plainly as thunder. (a. Chuang Tzu, by Giles, 2nd ed. 285,

b. West China proverb.)

6. Northern Buddhism. Like the blue sky, Buddha overarches everything,
and since he is all things, he lacks nothing. Buddha's body fills every
oorner of the universe; it reaches everywhere; it exists forever; its sub-
stance is Wisdom. (Dwight Godderd, translator, Truth, Buddha and Brotherhood,
1934, 17-18).

7. Confucianism.

Great Heaven is intelligent,

And is with you in all your goings.
Great Heaven 1s clear-seeing,

And is with you in your wanderings and indulgences.

(Book of Poetry, 3,2,10,8, in J. Legge, Chinese Classics, 4.2.503)

8, Christianity. In him we live, and move, and have our being. (St. Paul
in Acts, 17:28) :

9, Islam. (Saith the Lord:) We created man, and we know what his soul
whispers, for we are nigher to him than his jugular vein. (Koran 50:15)

10. Sikhism. The Searcher of hearts is contained in everything. God
pervadeth the continents, the islands, the nether regions, the universe, and
all worlds. (M.A.Macauliffe, translator, Sikh Religion, 3:264, 371) .

11, Tenrikyo Shinto. (a) When the sky is clear, and the wind hums in
the fir-trees, 'tis the heart of a God who thus reveals himself, (b) The
Universe is the body of Deity. This law (of Heavenly Reason) exists and acts
in every quarter of the universe as the expression of eternal vitality.

(a. Aston, Shinto, 371. b. Tenrikyo Doctrine, 11, 1-2)

12. Bahai Faith. (&) The mirror of God's knowledge reflecteth, with
complete distinctness, precision, and fidelity, the doings of all men.

(b) The divine breath animates and pervades all things. (c) God is closer
to man than his own self. (Bahai World Faith, 1943: (a) Beha'u'llah,
p. 132; (b) Abdu'l-Bahg, 260; (c) Baha'u'llah, 98.)

13, Jainism. The lord [pr God | Jina is seen in all the three worlds,

In the (omniscient) knowledge of the God Jina, the world is refleetedses

Omniscient, supreme, and perfect Soul resides in oné's heart, == Selectedf .s: .
O . and tranglated from the Jain seripture, Pahuda-Doha, verses 39, 59, by Kamta <
‘\\\ “prasad Jain, Director of World Jain Mission, Aliganj (Etah), U, P., India,- -
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1. Caodaisn (Vietnam), God, the Spirit of Truth, animates the entire
universe, Though the corplenentary mechanisus of Tin and Yang, the Suprens
Haster gontines the ebeymal genesis of the wndiverse, He is the resplendent
light that illwinates every comer of the cosmos, (Seandes of Feb, 25, 1926,
and of S@pﬁ. 239 l?%a)
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DESCRIPTION OF A PROSPECTIVE BOOK ON C Oy J\/} J C NS F

COSMIC ART is a book being written by Dr. Raymond F. Piper of Syracuse
University, (Syracuse 10, N. Y.), devoted to recent religious and metaphysical
arts of many countries, profusely illustrated, emphasizing universal themes
and original forms of expression. The themes relate to the fundamental con-
cerns of men in their pilgrimage in a precarious universe in search of God
and the good life. About four hundred reproductions will present, in dramatic
order, the great themes of existence from creation to eternity, as interpreted
by the world's best cosmic artists of recent decades.

A. THE PARTS OF THE BOOK

I, Compact Introductory Essays to Aid Understanding and Appreciation
Significance of cosmic art 9. Characteristics of modern art
Beauty, reality, and God 10. Recent art trends
Fine art as truth-yielding 11, Essentialized art
Nature of art and beauty 12, Hindrances to enjoyment
Transcendental perspectives of art 13. Suggestions for appreciation
The human need of art 14, Cosmic art and self-realization
Comparison of aesthetic and 15, Values of cosmic art for social

religious values and world order
Nature and need of art symbols 16, Philosophic summary

II. The Unfolding Plan of Illustrations
COSMIC BEGINNINGS: creation, light, firmament, time, space, earth, life.
STREAM OF HUMAN LIFE: man, love, motherhood, evolution of mind; phenomena.
CONFLICTS WITH EVIL: basic evils, sorrow, death; end of an eraj liberation.
HEROES OF HOPE AND COMPASSION: saviors, power of love, aspiration, new world.
MAN®'S QUEST FOR GOD: prayer, illumination, salvation, aspects of God.
GOD IN NATURE: divine geometry in nature's designs, as in snowflakes, flowers.
TEMPLES AND RITES OF WORSHIP: new temples, sacred dances, meditation gardens.
INTIMATIONS OF THE BEYOND: resurrection, immortalitys; visions of occultists;
masters, angelss hell, heaven, nirvana.
COSMIC VISION: metaphysical perspectives; symbols of the Infinite; eternity.

1
2
3
4
5
6
7
8

III, POETRY AND MUSIC
Recent metaphysical poetrys; about twenty pages, mainly from India.
Music for meditations: titles of recent inspirational music.

B. DISTINCTIVE FEATURES OF THE BOOK

. Novelty: nothing like it existss rich in unique illustrations.
World-wide range: works from many countries and religions.
Variety of Arts: painting, sculpture, architecture, the dance, poetry.
Interpretations by artists themselves.
Proof of the emergence of a new age of metaphysical art.
Numerous essays to help readers enjoy modern cosmic art.

C. PURPOSES OF THE BOOK

bring aesthetic delight by presenting superb works of art.

provide an art bible for religious meditation and inspiration.
encourage artists to create more and better cosmic art.

stimulate churches and homes to acquire fine modern religious art.
help readers to build a constructive philosophy of life.

assist readers to realize a more abundant and sympathetic life.
help men feel the oneness of mankind.
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Professor of Philosophy, Emeritus
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Feb. 26,1960
Mr. Svetoslav Roerich
c/o The Indian Bank Ltd.
Bangalore Cantonment
Mysore State
South India.

Dear Esteemed Friend:

I have finally come to the delightful job of writing a short
essay on you and your art. I enclose two copies. I should be glad to have one
cop\ returned with all corrections you can think of to improve it, and the
othér copy is yours to keep. I am also sending a copy to MEXXZSEX Mr. H. Gqetz,
Director Baroda State Museum, for his corrections and suggestions,ﬁ—<4A4¢ou44hmi.

It has been a great joy to read over all your letters, pamphlets, clippings,
and to contemplate the photographs with spdidal care. I am profoundly grateful
for all your help and many kindnesses. I am heartily ashamed of writing you
urgently for more data, and I beg your pardon, for I now see that the rest of the
data are easily supplied in the blank places.

On page one is it all right to omit the documents and put only the names of

S. Sanjivi—zigtégg;ggéyénkatacha1am? Would you please insert the proper designa-
fion of hi ice or function}: art critic or what?

In some gquotations from you I have made some changes to fit contefgt or to
add some facts. I know you will check these carefully, and change any that you
do not zppmxye approve. In HUMANIWCRUCIFIED I have inserted colors to save space
in the heading. I do not know thé colors of JAREOB AND THE ANGEL.

At the end I should like to add two or three titles of other works of yours
which are cosmic in significance and which you regard as of most importance.
Fygr all artists I want to add their mailing addresses for persons who may want
to communicate with them. I trust you are willing to do this. You wi¥ make
your residence as definite as you care to. I do not know if the Himalayas
are always in sight in day time? But you will correct any ®rrors I have made.

, mPa 21,457
I am maikaé_you,a copy of the first volume in this series, THE HUNTRY EYE:
AN INTRODUCTION TO COSMIC ART, published in 1956. I hope you 3= enjoy it.
: i e—addressas - thig Tetter: Elizabebb Brunner of
Da2hi, (Constitution House),and Vice-President Radhakrishnan have copies.

I shall return with the book some photos of yoursd I shall not use, and also
an extra copy of the article, illustrated in the Weekly.

Mrs. Piper is an expert in Grapho[&nalysis (analyzing personality from
handwiiiing.) She made a hasty reading of your Christmas note. I esteem you more
than ever after she discovered the following traits among other good ones:
"cultural, artistic interests; feels deeply, immediately expressive; Rixmax fluidity
of thought and words; exgg;oratory in religion and philosophy; emphatically an
individualist; dreams much, has wilipower and enthusiasm to sarry out his
dreams; self-control, determination, decisive; very self-wmeliant; should be able
c5ﬁ£1 to write well; good organiz#lzing ability; inclined to be stoical: what will be , /)
Abt£¢44‘{7 will be; broad-minded, open to suggestion, likesphysical activity,“UAA«~7VAow¢”u%v' £ i
r 5 With earnest wishes for your total well-be@qg, and deep th s, I,am,
jﬁiuu Cordially yours, (jﬁ¢7sy06472/z/azif, > AN




