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RUSH AND ACTIVITY
By NicHoLAs ROERICH

Before my departure, I am happy to ad-
dress America’s vouth, which is so eager for
achievement. Nevertheless, in this enthusi-
asm, youth ‘must be cautious to discriminate
between rush, which dissipates the forces, and
truly creative activity.

It is said that once the great Akbar drew
a line and demanded of his wise man, Birbal,
that he shorten the line without cutting or
erasing from either side. The latter drew a
longer line parallel to it and Akbar’s line
was thereby shortened. Wisdom lies in
drawing the longer line.

When one sees in our day the apotheosis
of Rush, sometimes we feel helpless to shorten
this turmoil, this useless prodigality of forces
and of possibilities. And only in imagining
a longer line of real activity can we decrease
the effervescence of nowaday—the standard
of Hurry.

~ Certainly one must remember: Silence
arts; speech gives the impulse to action. Si-
lence compels, speech persuades. The im-
mense and inscrutable processes of the world
all perfect themselves within, in a deep and
august silence, masked in a noisy and mis-
leading surface of sound. The greatest ex-
ertions are made with the breath inheld, the
faster the breathing the greater the dissipation
of energy. He who in action can cease from
breathing—mnaturally, spontaneously—is the
master of the world energy—the energy that

acts and creates throughout the universe.

But there are two kinds of stillness—the
helpless stillness of inertia which manifests
dissolution and the stillness of assured sov-
ereignty which commands the harmony of
life. It is the sovereign stillness which is the
calm of the ruler. The more complete the
calm the mightier the power, the greater the
force in action.

In this calm, true knowledge comes. The
thoughts of men are a mesh of truth and
falsehood. True perception is marred by
false perception; true imagination distorted
by false imagination; true memory clouded
by false memory. The superficial activity
of the mind must cease and a silence succeed
the restlessness—then in that calm, in that
voiceless stillness, illumination comes upon
the mind. And a right knowledge becomes
the infallible source of right action.

This true activity, invisible for the eyes of
rushing crowds is manifesting itself only in
results. And through results one sees with
the physical eyes how much longer is the line
of Activity compared with that of Rush.

And the day of Rush is the night of Ac-
tivity.  For nothing is created in Rush; per-
haps money. But in all history only Croesus
was mentioned for his wealth and he even
ended his life pitifully.

To be capable during the rush to manifest
real activity ; to be capable of silence, stillness,
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illuminated passivity is to be fit for “Immor-
tality.” The *inaction” of power creates,
preserves, and destroys. This action is dy-
namic with the direct, stupendous driving
power of a great natural force.

Even the moving wheels at their greatest
speed seem unmoving. The harmony of the
highest action is not to be distinguished by
a physical eye, but only the results are ap-
parent.

The real stillness sometimes is covered by
a ripple of talk and some activity without—
the ocean with its lively surface of waves.
But it has nothing in common with Rush.
Rush has some special attribute—for it is
always accompanied by vulgarity. You are
sure to find during the rush, all aspects of
this hideous disease of modern humanity. For
what do the best elements of humanity
search? For what are spreading revolutions
of blood and researches of achievement? The
human spirit is fighting in all those diverse
battles against vulgarity.

When the crowd becomes a mob, what
happens? There spreads the black kingdom
of vulgarity. To the doors of vulgarity are
rushing the mob. The same miraculous
transformation of the crowd into the mob is
seen in the train’s rush, the meeting rush, in
shopping and in the rush of selling, or the
rush of disaster. The same Rush we some-
times discern in music, in colors, in line of de-
sign, n rhythm of sculpture.

Shall you now ask what is the psychologi-
cal moment? Everyone now knows the psy-
chological moment when this paroxysm is
growing. One aspect of rush is inevitable. The
expression of each eye changes. During the
sad performances of rush you never perceive
a happy face. Rush is proclaiming fever-
ishly, *“go, go.” and everything obeying this
command will hasten away; but the shield of
activity is “Come, come,” and everything
following this call is approaching, multiplying
the possibility. © People are too busy. They
do not wait for a union of souls and in a
brief moment something can occur; the best
mannered crowd can be converted into a mob
losing all discrimination, full of the wildest
instincts. We have many explanations of this
moment, but the most definite one is that vul-
garity is becoming predominant.

The realm of this mysterious power of

vulgarity is immense. The same vulgarity is
bewildering the crowds; the same is gilding
the frames; the same is curving hymns into
“Jazz;” the same is transfiguring athletics
nto cruelties; the same is manifesting the
standard of superficial life. Even the lips
are colored alike.

It is as though the human skin were cast
off and animals leapt before the astonished
eyes. But, nevertheless, take human beings
in nature. Take them only away from the
rush and real human aspects shall arise again.
Like a chemical solution! In the same scien-
tific way, humanity must distinguish from
activity.

“All forms of tyranny have their begin-
nings in kindness” is a saying too true. ‘“‘All
forms of vulgarity have their beginning in com-
promise.”’ One day the smallest compromise.
Another day a small compromise, and then at
once a high priest of vulgarity.

This is not a commonplace, not a truism.
We must repeat it now, for much of real
activity, much of discrimination shall be need-
ed in the near future. And in each movement
peoples must distinguish where is the vulgar
rush and where eternal activity.

Practical we must always be. Will con-
stant denunciation repel the darkness? Only
bring light in—and darkness never was. So
only the negative, criticising, discouraging
process will not help.

But the first possibility exists of shortening
the line of rush with results of the longer one
of activity. Only results!

You can never conquer vulgarity through
the power of ugliness. In the power of
Beauty lies your victory. Verily, only
Beauty can overcome vulgarity and stop the
wild rush before the gates of that falsegilden
realm. And the victory is not far! Every-
thing that we sometimes call ‘“‘fallen’’ has it
not also “‘risen’’?

When the bitter comes,
We know not what bitterness we had
Encountered had we gone another way.

And when the sweet comes we know
Not how much it has been sweetened
By the bitterness that has gone before.

PETER STIRLING.
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“AND ALL THE MEN AND WOMEN MERELY PLAYERS”

By FRANKLIN H. SARGENT

Instinct and feeling rule the world. They
are the educational attributes and the reason
for success of the self-made men. All self-
made men and all self-made women, so
called, and all active and original minds,
whether advertising agents, salesmen, or pro-
fessional people, find these dramatic tonics,
instinct and feeling which issue from the great
gland of Human Nature and which pass into
and are assimilated by the whole human sys-
tem.

The tonic of the Theatre is extensive and
intensive in its stimulation. The Theatre re-
produces the problems of life, and if it does
not solve them, it mirrors them to us for our
entertainment and study. The Theatre is the
School-room of Life Study. It is the only
school-room where its pupils are encouraged
to exercise their emotions, their deeper selves,
healthfully and fully. Therefore, it is the
best school in the world for auditors as well
as for actors.

The actor can (I do not claim he always
does) not only gain in his exercise of varied
emotions, but his occupation should help im-
prove him in quickness of mind and alertness
of body, in rapid absorption of knowledge,
of understanding of human nature, the great-
est asset for any one, and, of course, in
accumulation of vocabulary of words and
actions, and their technical perfection and
expressional use. We would all learn more
rapidly and develop self and self-expression
more expeditiously if we made ourselves study
as the actor at his best has to study. Un-
fortunately, the actor is not usually ‘‘at his
best” but often allows self-indulgence and
vanity to overbalance his gain in responsive-
ness.

When the actor uses not only the theatrical
appetizer, but the dramatic tonic as well, he
uses his wonderful resources to develop his
own personal character, realizing that his sole
source of supply is the storage of his own
knowledge and experience, and that the height

and depth and breadth of his own nature, of
his own soul, is his inspiration and measure
in leading up to the standard of a true or
great artist and of the ideal man who can be,
“all that is, at will’—a man of character as
well as a character man. His danger is that
he may gain in superficial characterization
and lose in depth of personal character
through too great interest in and imitation of
externals.

We and our fellow actors in the great pro-
cession radiate to each other vital influences,
and exchange currents from our brain bat-
teries, but the great dramatic and dynamic
storage centre of personal character seems to
be more or less loosely filled and more or less
inactive, often dribbling feeble sympathies
merely, and from' lack of motive power, weak-
ening the cumulation and discharge of both
mental and vital energy. Ours is a world of
the commonplace, with just enough drama in
it to make it worth our while to live here.
Malnutrition of the Soul is more usual than
poor feeding of the body or mind.

“Where 1s the use of your muscle and brawn,
Your gifts of speech, the dome of your brow,
Whence thoughts gold-shod emerge and

swarm,
Unless you turn, as the soul knows how,
Each earthly gift to an end divine?
Of God’s love be your heart the shrine,
An altar of deathless hope;
Where selfless purposes bask and shine
Till they leap into high-born deeds that cope
With low-bred wrong where’er you go.
So step by step you climb the slope
Where stands the great white Christ you
know,
And all that shining chivalry of His,
The soldier-saints who, row on row,
Marched upward to his point of bliss.”
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By ANNIE LAURIE WILLIAMS

The Drama Committee of The Three
Arts Club presented the members of the
dramatic department in four one-act plays at
The Little Theatre, Monday afternoon, April
1 6th.

This is a culmination of many years of
efforts and now is an annual affair promoted
by the desire to bring new young talent before
the managers and producers in plays that best
show their ability.

We have learned many things about pro-
ducing plays since “A Dear Little Wife,”
“The Gaol Gate,” “The Maker of Dreams”
and “A Midsummer Dance Dream’” were
given at the Comedy Theatre on March 2nd,
1917. This marked an important event in
the history of The Three Arts Club, as it
was the first public performance of The Three
Arts Club Players, as they were then called.
Until this time the dramatic members had
always given their plays in the Club room to
an invited audience.

Mrs. Samuel A. Tucker was Chairman
of the Drama Committee, and she and Mrs.
St. John Smith and Miss Cottenet worked
very hard to make this new venture a success.
Such famous Three Arters as Gilda Varesi,
Janet Dunbar, Mildred Morris and Katherine
La Salle took part, and the plays were pro-
duced under the direction of Mary Shaw,
Grace Griswold, Olive Oliver and Mildred

Morris and the proceeds from the perform-
ance were given to the Theatre Workshop,
an organization started at that time by Grace
Griswold for the purpose of centralizing the
various creative interests of the theatre for
their mutual inspiration and for the non-com-
mercial enlargement of their opportunities.

There was no public performance given
during 1918 and 1919, as we were all too
busy with Red Cross, Canteen and various
kinds of war work, and many of our dra-
matic members were overseas doing their bit
by entertaining the soldiers and sailors.

On April 14, 1920, two one-act plays,
“Will O’ The Wisp” and ‘“The Neighbors”’
were produced under the direction of Mrs.
Joseph W. Burden, Jr., Mrs. Monroe Doug-
las Robinson and Richard Bennett, who at
that time was playing at the Little Theatre
in “Beyond the Horizon.”” The Music
Girls assisted in this program, also there was
a dance number by Mrs. Robinson and the
Art Members held an Art Exhibit in the
lounge of the theatre.

On Thursday afternoon, February 24,
1921, “The Taming of the Barbarian’ from

Maria Lovell’s “Ingomar,” ‘“The Closet
Scene” from ‘“Hamlet” and ‘““The Playgo-
ers,”’” a one-act play by Arthur Pinero, was

given at the Bramhall Theatre under the di-
rection of Mrs. Monroe Douglas Robinson,
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Chairman of the Drama Committee, Mrs.
James Metcalfe and Miss Florence Auer.

Mrs. Robinson presented a beautiful per-
formance at the Morosco Theatre on Friday
afternoon, February 17, 1922, of four one-
act plays, “The Far-Away Princess,” The
Sidhe of Ben-Mor,”” ““The Importance of
Being Clothed”” and “Three Dear Friends,”
directed by Florence Auer, Mrs. Joseph W.
Burden, Josephine Clement and Lynn Fon-
tanne.

The dramatic girls in the Club today are
reaping the benefit of all of the hard work
and concentrated effort that has been put
forth from year to year to bring The Three
Arts Club plays up to a high standard.

It is a great satisfaction to know that we
are progressing and gaining more prestige
each year with the theatrical managers and
producers, as was evidenced by the number
of them who were present at the performance
this year.

The first play given on the afternoon of
April 16th, was ‘“The China Pig”’ by Evelyn
Emig. The part of the mother was beauti-
fully played by Frances Simpson, who gave
a true picture of a patient, plucky little
woman, intensifying the characterization of
the part by her reserve. Miriam Cooper and
Edith Thoman as the two daughters made
the most of the parts of the breezy, self reliant,
ambitious American girls.

The next play was ‘“Columbine,”” by Colin
Campbell Clements. Peggy Hanlon, who
was cast for the part of Minnie was delight-
ful. Her poise, her engaging smile, the bra-
vado that could not cover up the pathos of
the girl who would like to believe in better
things and whom her experiences have dis-
appointed, but who will be game to the end,
were all depicted with great power, charm
and naturalness. Marion Hudson was an ex-
guisite counterpart as the innocent girl whose
dream comes true. She showed rare talent
in the play of her emotions. The part of
Harlequin was played by Mr. Murphy.

“Op O’ Me Thumb,” by Frederic Fenn
and Richard Pryce, was the third on the pro-
gram. Aunnette Pitt gave an excellent char-

acterization of the French laundress and all
of her details were so well worked out even
down to the figure, the hair and the accent.
Catherine Johnson as Celeste and Barbara

Wailson as Rose were very good as the careless
*“cockney’’ working girls. Their quarrelsome
good natures were true to life of girls of
this type, and Catherine did a clever bit
of work with her irritating singing and her
love of play rather than work. Gertrude
Boyes made a wonderful little comedian. She
had her audience chuckling every minute
while she boasted of “her superior state’” as
a matron. The title part of the play was
played by Julia Cobb, who made herself look
the part with the most artistic lack of vanity
and brought out the real pathos of the little
“Op O’ Me Thumb,”” who hid her starving
longing for companionship and love under a
peppery and boastful exterior. Walton But-
terfield gave an excellent impersonation of
Horace Greensmith the imaginary Fairy
Prince of little “Op O’ Me Thumb.” Mr.
Butterfield was loaned to us for the afternoon
from the cast of “‘Peer Gynt” playing at the
Shubert Theatre. He was Joseph Schild-
kraut’s understudy, and when Mr. Schild-
kraut was forced to be away from the theatre
one week on account of illness Mr. Butter-
field went on and played his part.

“Overtones,” by Alice Gerstenberg, was
the last play on the program and was beauti-
fully acted by all the cast. Helenka Adam-
owska and Mary Cox shone as the polished
deceitful women of the world, while Maybelle
Cox and Norma Coulsen brought out admir-
ably the contrast of their primitive selves.
They rounded out all of the subtleness of the
play.

The dresses used in ‘‘Overtones’” were
loaned to the Committee by Boue Soeurs and
the hat in the same play by Carroll Weiss.

The plays were produced under the direc-
tion of Miss Florence Auer, Mr. Charles
Brown, John Cromwell and Dudley Diggs,
who kindly volunteered their services. Mos.
H. P. Veazie, who will be remembered as
Carol Eberts, was the stage manager and
Emily Hammond Franklin and Margaret
Tucker had charge of the properties.

Mrs. Monroe Douglas Robinson resigned
as Chairman of the Drama Committee before
she sailed for Europe and Miss Elizabeth S.
Crafts was made Chairman. She took active
charge of the management of the plays and
not only inspired the girls to better work, but
gave them confidence, and was always ready
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to work with them and lend a helping hand in
every way she could. Pictures of the girls
and articles pertaining to the plays appeared
in the various newspapers due to her efforts.
Mr. Bower had charge of the printing of the
programs and selling of tickets and helped
with the publicity.

A letter written by Susan Scott, one of
the members of the Dramatic Committee of
the girls, was published in the New York
Times in the Sunday issue of April 8th. For
the benefit of those who failed to read it we
are publishing the letter in full. It was writ-
ten with a desire to call the attention of the
theatrical managers to the talent of the Three
Arts Club and to try to interest them in the
plays which were to be produced, hoping that
they might be able to use some of the members
of the cast in their forthcoming productions.

To the Dramatic Editor:

“Theatrical managers complain of the lack
of new talent among the actors who crowd
their offices; of the difficulty and frequent im-
possibility of casting even the simplest part.
They are undoubtedly justified in this com-
plaint. But the actors have as great a griev-
ance. Even those who eventually reveal abili-
ties of the first order have frequently been
obliged to spend season after season haunting
the managers’ lobbies before obtaining the all-
important opening. 'Many are discouraged
and enter less haphazard employment. Those
who persist and triumph do so at the cost of
months, often years, of professional activity.

Obviously there is a gap in the present sys-
tem of developing actors: a chasm that must
be bridged. With this end in view, the dra-
matic members of the Three Arts Club have
taken a theatre where four one-act plays are
to be given. This represents a great deal of
hard work, a great deal of earnest purpose
and a considerable pecuniary sacrifice on the
part of a group which is far from rich. On
the other hand, all that is asked of the man-
agers is that they shall take the trouble to at-
tend the performance. Their co-operation

might possibly result in a combination, happy
alike for both sides.

Their interest once aroused, it is hoped they
might be willing to assist by suggestions of

sketches or scenes from plays they would like
to see given as a demonstration of ability.

In the meantime, is it too much to ask that
they listen to this appeal and act on it for the
possible benefit of all concerned?”’

Some of the Broadway stars and managers
who witnessed the performance were: Lau-
rette Taylor, Marie Doro, Butler Davenport,
Arthur S. Friend, Paul Gillette, Frank Gil-
more, John ‘Golden, Sam Harris, Adolph
Klauber, Gilpert Miller, Wales Winter, A.
H. Woods, Sam Forrest, Philip Barry and
Miss Humbert.

Cyril Maude, noted English actor, and
father of Mrs. Joseph W. Burden, Jr., who
before her marriage was Margery Maude,
talked to the audience a few minutes between
the acts, dwelling upon the importance of the
cooperation between managers and players
and advising them to give the Three Arts
Club girls a chance. He related some inter-
esting experiences he had when he first came
to America many years ago, and told how
he had lived in a down town boarding house
with only the four walls for company. He
said that there were a number of clubs in New
York, but that they did not stand for the
same thing the Three Arts Club stands for,
and that is—companionship. He said that
it was the comradeship that appealed to him
most. The Three Arts Club fosters youth-
ful talent. Mr. Maude said: “It is up to
everyone who has traveled the way and
knows the thorns along the path, to try to
help point out the way to the younger ones,
thus protecting that youth.”

It added a very professional air to the per-
formance to have a man of Mr. Maude’s rep-
utation give his time and thought in coming to
see the plays and giving such an appropriate
and interesting talk. Mr. Maude played the
part of Mark Sabre in “If Winter Comes,”
which had a short run at the Gaiety Theatre,
and he is now appearing in ‘“‘Aren’t We All”
at the same Theatre.

“The ability to place responsibility upon
capable shoulders marks the difference be-
tween success and mediocrity.”

ANDREW CARNEGIE.
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MR. BRUSH TALKS TO US UPON METHODS OF STUDYING ART
By MARY TyNDALL MAyY

It was indeed a memorable event to have
Mr. George de Forest Brush as one of our
guests of honor at the recent May Auxiliary
dinner. When introducing Mr. Brush, Mrs.
Franklin Robinson paid an appreciative tri-
bute to the depth, beauty, and spiritual imag-
ination so characteristic of this noted painter’s
work.

M. Brush talked to us upon present and
past tendencies and methods of studying art.
He began by telling us of his own early stu-
dent days at the Academy of Design, and
later at the Ecole des Beaux Arts in Paris,
where he studied under the great teacher and
painter, Gérome.

As in the latter part of the nineteenth cen-
tury the French School embraced Classicists,
Romanticists, Realists, Idealists, and Impres-
sionists, the art atmosphere of Paris was one
of controversy, change and iconoclasm—all
of which deeply affected the rising young
painters of that time. Self-expression began
to assert itself among the students, many try-
ing to brush aside the masters of the past in
the endeavor to be new and different. But
we do not have to seek self-expression as none
of us can get away from it.

What is art today3 What is it about?
Art must be progressive, said Mr. Brush. Just
because we are moving we are not necessarily
going forward.

In the past art was regarded with more
reverence, it had the support of churches and
monarchs, the appreciation of a people al-
most universally skilled in the making of

beautiful handicraft, and it had the appren-.

ticeship system.

Art always had its place among man’s
most serious thoughts. Growing as it did out
of his religion, his attitude toward it was one
of deference. Artists were supported, in-
spired and directed by ecclesiastic dignitaries
and commissioned by kings. For centuries
painters and scultpors were entirely occupied
in beautifying the walls of chapels, churches
and monasteries, and the subjects of their
paintings were stories from the Scriptures and
legends from the lives of the saints. In Italy

artists were even imported from surrounding
countries to decorate the great Cathedrals.
Giotto, the first great Florentine painter, went
from town to town executing frescoes of re-
ligious subjects and was commissioned by the
Pope to paint for St. Peter’s in Rome.

There was a close relationship between
art, religion and beauty. To illustrate the
religious feeling prevalent among artists at
that time, Mr. Brush read us passages from
the unique and charming ‘“Treatise on Paint-
ing,” written by Cennino Cennini in the year
1437. The book opens quaintly and de-
voutly in this way: “‘Invoking the Virgin
Mary and the saints here begins the book on
the Art, made and composed by Cennino da
Colle in the reverence of God, and of the
Virgin Mary, and of St. Eustachius and of
St. Francis and of St. John the Baptist, and
of St. Anthony of Padua and generally of
all the saints of God, and in the reverence of
Giotto, of Taddeo, and of Agnolo, the mas-
ter of Cennino, and for the utility and good
and advantage of those who would attain
perfection in the Arts.”” In fact every now
and then throughout the Treatise, Cennino
would quite naturally and simply begin a lit-
tle talk to students by callmg upon the Virgin
or some patron saint, saying in such a way as
this: “‘Now, in the name of our most gracious
ILady and of St. Eustachius, I will teach you
how to lay on Gold.”

Art, said Mr. Brush, consists in doing
beautifully and well whatever has to be done.
For instance even before the beginning of
painting in Italy, the people as a whole had
deep artistic appreciation and love of the
beautiful. By the peasant class this was ex-
pressed in myriads of ways, from the house-
hold goods, fashioned by his own hands, to
the trees by his roadside, which he so lovingly
cultivated, shaped and trained.

In the winter the Italian peasant embroi-
dered his own blouses, carved his own bed
and his clothes chest. It was not uncommon
to go into a peasant’s house with its dirt floors
and simple furniture and find a grand old
clock, a wonderful chest, and upon the wall
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a heavy silver crucifix. Italy was full of
goldsmiths, silversmiths, and makers of blown
glass who produced beautiful objects of art.
It was a perfect treasure house of beauty be-
fore painting even started. In this atmosphere
so conducive to creative work, the youth of
the day learned to be a craftsman or a paint-
er at the hands of some master artist, through
the apprenticeship system.

Mr. Brush said that we had lost much
through the abandonment of the apprentice-
ship method of teaching. He went on to
mention recognized artists of all times and
countries who had learned to paint as ap-
prentices. Among the most famous he cited

was Anthony Van Dyck.

It 1s well known that Van Dyck’s father,
who was a wealthy Dutch burgher, appren-
ticed his son, Anthony, when only ten years
of age to Hendrik Van Balen, a painter
of the Flemish School and a consummate
master of the technical side of his art. Then
after studying a number of years at the Guild
of St. Luke at Antwerp, Van Dyck became
an assistant to the great Flemish master, Pe-

ter Paul Rubens.

Rubens had several large studios and re-
quired skilled assistants who, working under
his direction, prepared panels for painting,
enlarged sketches and helped lay on the color
of many of those vast decorative compositions
for which he is famous. Besides assisting
with this work it was Van Dyck’s place to
draw out great cartoons from Rubens’ sketch-
es and to make reduced copies of his paint-
ings for the engravers to reproduce.

It was i the house of Rubens that Van
Dyck came under the influence and felt the
inspiration of the Venetian painters; for Ru-
bens had spent several years in Italy when
young and studied the works of Titian, Tin-
toretto, Correggio and leonardo da Vinci.
In such an atmosphere and under such tute-
lage Van Dyck’s talent developed, winning
him increasing recognition. Finally, at the
age of twenty-one, he went to England where
he was given a commission and a yearly pen-
sion by King James I. He was then ready
to take his place among the great artists of
the world.

What are our methods of teaching today?
What are the aims and the results?

We are

now too easily satisfied with making a living
out of art. Ask vourself this question, said
Mr. Brush, “Am I serving a vast and beau-
tiful purpose in my art?”’

Customs are too different now for us to use
the old apprenticeship system in its entirety.
But we can learn much from the methods of
the masters and from the spirit in which they
worked.

OUR CONTRIBUTORS

The message “‘Rush and Activity’’ and the
beautiful frontispiece titled ““‘Saintly Guests,”
are by the world-famous artist and philoso-
pher, Professor Nicholas Roerich, who was
for years head of the Academy for the En-
couragement of Arts in Petrograd, and is now
Honorary President of the Master Institute of
United Arts. Professor Roerich has just re-
cently sailed for the Orient, invited by Tagore
and others to speak to students at the Santi-
nikitan and other art centers of the Orient on
the promotion of art. =~ The frontispiece
“Saintly Guests” is in the prophetic spirit of
some of his more recent pictures done I
America and has not been reproduced here-
tofore.

The article “All Men and Women Merely
Players,” by the noted Franklin H. Sargent,
President of the nationally known American
Academy of Dramatic Art, is a splendid in-
sight into that field of art and an encourage-
ment for the constant dedication to so noble a
work.

MRS. HAMMOND SAILS FOR
EUROPE

It was with dismay that we learned that
Mrs. John Henry Hammond was sailing for
Europe on April 29th, called by the illness
of Mr. Hammond’s mother, several weeks
earlier than she had planned to leave. The
Auxiliary Dinner, May [0th, and Mous.
Hammond to be in Europe that day!

A group of Three Arters and Miss Sea-
born went to the S. S. Olympic that Satur-
day morning to bid her goodbye and wish
her a pleasant voyage.

Mr. and Mrs. Hammond will remain in
Europe until September.
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O ANRYAL HINN

By THYRZA HEAD

The Sixth Annual Auxiliary Dinner of the
Three Arts Club, which was held in the Club
room, May 10th, was an occasion never to
be forgotten by the two hundred and eight
members and guests who were present. [ong
before the dinner hour the drawing rooms
were crowded and joyousness reigned su-
preme as friends greeted friends they had not
seen for years. We were happy to have with
us from the Board of Managers; Miss Jane
Hall, Mrs. Carll Tucker, Miss E. Crafts,
Mrs. Goddard Du Bois, Mys. Robert Pea-
body, Mrs. Samuel Tucker, Miss Margaret
Tucker, Mrs. Langdon Marvin, Mrs. John
Corbin, Mrs. St. John Smith, Mrs. Ernest
Schelling, Mrs. Emma Wellman, Mrs. Emott
Buel and Miss Martin, sister-in-law of Mos.
Alfred Martin.

It was as a happy family reunion to see
so many of the “‘old girls” back as Kathleen
Kinsella, now Mrs. B. Freeland, Minnie
Milne, who played with Gilda Varesi, in
“Enter Madame”; Arville Howe, Pearl
Crowley Mason, Phyllis Partington, better
known as Frances Peralta, who has been
with the Metropolitan Opera Company the
past few years; Margery Taylor of Ann’s
Candy Shop, Beel Colborne, Ophelia Peter-
son Stewart, Dorothea Litsinger Thompson,
Alice Dennis, Katherine [Lee Grable, Marga-
ret Burrows Adams, Marie Louise Wagner
and Hilda Katherine Schultz.

At six-thirty we entered the Club room,
which had been transformed into a veritable
Oriental garden from the bowls of lilacs and
tulips, hanging moss and vines, and real Chi-
nese lanterns, which shed a soft, mellow glow
over the entire scene, to the lovely red Chinese
menus on the long tables. As we examined
them we longed to know Chinese so that we
might decipher the interesting “‘inscriptions’

just opposite the American version. We thank
Dr. George F. Kunz for the lovely gift of the

Chinese decorations.

Again Miss Poole has shown her artistic
nature and we thank her for creating the
beautiful setting and delicious dinner, both of
which we will long remember.

Mrs. Franklin Robinson, Vice President
of the Three Arts Club, in welcoming the
guests said:

“My friends, I am sure when you came
in this room tonight, and saw someone else
in the place of our beloved President, your
hearts sank with dismay and disappointment.
L et me assure you that mine sank further
down than yours. I could not possibly take
her place if I tried, and I would not try, but
I know that her thoughts are with us at this
moment, just as ours are with her, and that
they are permeating this room with the radi-
ance of her generous spirit. Miss Seaborn
i1s not here. Unfortunately, she has been
called away suddenly owing to the illness of
her mother. It seems to me that I am to be
‘general understudy,” and I can only say that
if I forget the various roles I am supposed
to play, including my own, I shall expect
the necessary prompting from the cast.

This is the Sixth Dinner and it seems that
each year more and more of the old girls
come back to the Three Arts Club, and I
would be older than I am and very hardened
if I were not thrilled at this sight.  You are
beautiful—you are lovely, and vou have a
potentiality about you that grips my heart as
I look up to you, but, as you know, it is the
part of the Chairman to preside, and not to
make a speech, so with these few words I
turn the meeting over to Miss Head, who will
give the report of the Auxiliary.”




112

T HE " EO:REW ORD

The Auxiliary meeting was conducted by
the president, Thyrza Head, who expressed
the regrets of the members at the absence of
Mrs. Hammond and Mrs. Seaborn, and wel-
comed our gracious and well-loved Chair-
man, Mrs. Robinson.

Mrs. Hammond, though not with us, had
not forgotten us and cabled ‘“Best Wishes to
the Auxiliary. With you in spirit.”

She was with us in spirit and to let her
know it, we all signed a scroll to be sent to
her which, when last seen, bore the marks
of countless finger prints.

The yearly reports of the work the Three
Arts Club has been doing was given. Mary
May, Secretary, read the minutes of the last
meeting. The Treasurer’s report, made by
Dorothy Nickerson, in the absence of the
Treasurer, Elizabeth Evans, brought forth
bursts of delight and amazement for it ac-
tually showed money in the Three Arts’ Club
treasury. The sum earned by the girls in
the Experience Party, plus several donations
amounted to $178. After buying a new
Victrola and sewing machine, we still have
$47 to start next year with.

Geraldine Shepherd, Chairman of the Mu-
sic Committee, reporting the numerous and
splendid works of the music members, said:
“The report of the Music Committee is brief,
not because our activities have been so brief
but because we have been before you so much
this winter that our work is too well known
to repeat when there are more important
things to follow.

“We want to thank the Music Committee
of the Board of Managers for their wonder-
ful assistance given in every way. Their
cordial friendship and helpfulness in every
need is very much appreciated.

“There has been an average of twenty-five
music girls in the club this winter with many
times that number outside. The individual
activities would occupy much time for all
have been more than busy.

“The principal work of the committee has
been to provide programs for tea on Sunday.
We have alternated with the Drama Com-
mittee. Our department has furnished fifteen
programs and it is gratifying to say that near-
ly half of these have been given by Three
Arts girls and sometimes on very short no-
tice, showing that they are always ready.

“Although it has been published in the
FOREWORD, some of the members do not
know that there is a very valuable music
library in the Club, which is available for all
the members, both inside and out of the Club.
It is being cataloged and indexed in a file
system which will soon be ready for use. We
hope that the following committees can make
use of this library work as we feel it is of
great value to the Club girls.”

Following this report Julia Rauch, Chair-
man of the Art Committee, gave a summary
of the work of the art members.

“The Art members have been very busy
this year along many branches of art work as
was exhibited at our Annual Exhibition of fine
and applied art held in March. The exhibi-
tion was opened by a formal tea at which we
had a number of noted guests of honor.

“The Club members were quite fortunate
in being able to attend the art lectures at the
Metropolitan Museum under the guidance of
Miss Abbott. They were arranged by our
Chairman, Mrs. Carll Tucker, and gave a
splendid resumé of the history of painting.

“Another interesting feature of this work
was the visiting of private homes. This offers
invaluable aid, particularly to Interior De-
coration students, for they see the practical
adaptation of the school principles.

“I want to make mention here, too, of the
growth of our Art Library. Many new
works have come in.

“In closing I want to thank the Art Com-
mittee of the Board of Managers for all that
they have done for us not only in concrete af-
fairs but in giving us friendship and inspira-
tion.”’

Next the Chairman of the Drama Com-
mittee, Helenka Adamowska, gave a delight-
ful and amusing resumé of the drama mem-
bers’ engagements.

“lI was most awfully upset when I was
informed that I had to make a speech at the
Annual Dinner this year. I think everyone
agrees that about the only form of torture that
was not imposed upon people during the
Spanish Inquisition was the after dinner
speech. But I took heart again when I heard
that it was something more in the nature of
a report that was expected of me, and that is
my excuse for hiding behind the script. I
know just how the traditional ostrich must
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have felt when he buried his head in the
sand. Even when one is seen by others it
gives one an extraordinary feeling of security
not to see these others.

“Drama has flourished this season at the
Three Arts Club. A great many girls have
been playing parts in a great many compa-
nies; a great many have entertained Sunday
evenings with plays of their own choice. pro-
duced by them personally with companies
composed entirely of local talent; and many
have contributed articles and such like, most-
ly such like, to the FOREWORD.

“The activity of the drama girls is shown
by the large number of productions in which
they were represented: “Welcome Stranger,’
‘The Music Box Revue,” ‘“The Lenox Hill-
player,” ‘The Greenwich Village Follies,’
“Why Men Leave Home,” ‘Peer Gynt,” “The
Unloved Wife,” ‘Up She Goes,” ‘Spite Cor-
ner,’ “The First Year,” ‘Lady Billy,” “The
Red Poppy,” ‘“The World We Live In,” ‘La
Flamme,” ‘Dolly Jordon,” ‘Romeo and Ju-
liet” (the Hopkins-Barrymore production),
‘Johannes Kreistler,” ‘R. U. R.” “The Rain-
bow,” ‘Hello Everybody,” ‘From Morn ’Till
Midnight,” ‘Sylvia,” and ‘Blossom Time.” Be-
sides these, many stock companies, vaude-
ville sketches and dramatic schools counted
Three Arts girls on their personnel, not to
speak of private functions when they ap-
peared in the capacity of entertainers.

“It has been a busy season for us. Lo!
many people think that every actress automa-
tically becomes a member of the loafing class.
This is a great mistake for the acquisition of
the fundamentals only of that subtle art, that is
called acting, 1s a life’s undertaking. The
drama is a combination of all other arts, it is
generally agreed; the visual, or fine arts, is
expressed through the body, the music and
emotion through voice, and the character of
the playwright’s creation through both these
mediums, plus pantomime. Because it coor-
dinates' so perfectly all forms of artistic, in-
tellectual and spiritual expression, it bears a
more direct message and a more personal ap-
peal than any other medium of approach to
the individual. Every serious minded stu-
dent of it should be encouraged in every pos-
sible way.

“Before I close I want to thank Miss
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Crafts, Chairman of the Dramatic Commit-
tee, and the Board of Managers, in the name
of the Drama girls and myself, for all they
have done for us. Their interest and willing-
ness to be of service knows no bounds.

“I want to thank the House Staff for their
kind help and especially Miss Poole for send-
ing our breakfasts to those of us who are
working. I know that with many of us our
greatest grief at the close of an engagement is
the absence of the neat little tray that greets
us of a morning.

“Finally, I want to wish every Drama
gir]l here the best possible luck and hope you
will remember, when you go into manager’s
offices, to knock ’em dead.”

Following this interesting review of the
many attainments of the drama girls, Dor-
othy Nickerson, Chairman of the Entertain-
ment Committee, recounted the entertainments
of the year, saying:

“It is easy to listen to reports that are in-
teresting, but not so easy to make them inter-
esting. However, the Entertainment Com-
mittee have had a very busy year. We start-
ed the year with the Annual Fall Stunt Party.
This is a “Welcome Home’ for the old girls,
and a ‘Get Acquainted Party’ for the new
ones. It was rather hard to know what some
of the costumes represented that evening, but
we did know immediately that Miss Seaborn
was a sheikess straight from Araby.

“In November, February and March were
given the Club dances.

“At Miss Seaborn’s suggestion, we had a
Marionette entertainment at the Club in place
of the spring Stunt Party. It was very suc-
cessful and made $26 for the treasury.

“Besides these regular entertainments we
have had other parties. Farly in the year
Mys. Martin came over and took charge of
a game party. Mrs. Martin’s parties are al-
ways a success and this was no exception.

“One of our chief difficulties had been the
lack of sufficient funds so Mrs. Martin sug-
gested an Experience Party Contest, the ob-
ject being to earn money in any way possible
outside of one’s own art. For weeks it was
nothing but, ‘Buy this,” or ‘Do that,” or ‘T’ll
do that errand for so much commission,’ etc.
The contest between the two sides of the
house ran for six weeks and at the end we
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had made the amazing total of $150 by our-
selves. After expenses, plus the Marionelte
fund and a gift of $5, the amount cleared

was $178.

“There have been other minor things done
by the Entertainment Committee which need
not be enumerated here. In summarizing the
work of the year, I should say that we have
had an extremely active and successful year.”

In reporting the work of the Auxiliary
for the year, Thyrza Head, President of the
Auxiliary, summarized it as follows:

“When the time came for me to prepare
a yearly report of the work of the Three Arts
Club Auxiliary I looked around vainly for
some witticism with which to make a happy
and amusing beginning, but decided that as
President I had been an amusing enough ob-
ject, so desisted. (I hope you will not mis-
understand me!)

“However, for a happy beginning I need
not search for happiness busy-ness and con-
geniality have been evident in all the Club
life. The girls have been most willing to do
their share. 'We have had on an average
three entertainments a week—that speaks for
our activities. We have all tried to the best
of our ability to create a stimulating atmos-
phere for the betterment of our chosen work.
For, as Albert Shaw, Editor of the Review
of Reviews, in a recent address, said, ‘Suc-
cess is no longer to be measured chiefly in
terms of individual attainment. The word
must also include proved ability in public and
social relations.’

“Our guests of honor this year, after Aux-
iliary meeting, have been Mrs. Hammond
and Miss Crystal Waters, who gave us a de-
lightful program of music and songs; Mors.
Franklin Robinson, who talked to us infor-
mally on ‘Beauty in Art and Art in Relation
to Life,” reminding us that our first duty is to
be truly womanly; then Dr. Alfred Martin,
who talked on the ‘New Internalism,” urging
us to forget racial dislikes and seek for a
broader understanding of humanity if we
would wish for universal peace; and lastly,
Mr. Matlack Price, whose subtle humor and
stimulating advice on the “Whys of An Ar-
tist,” as viewed by an Art Director, gave us
another interesting and instructive evening.

“We of the Three Arts Club want to

thank our beloved President, Mrs. Ham-
mond, and the Board of Managers for their
never-tiring interest and inspiration. You have
made the continued pursuit of our art possi-
ble for many of us.

“As to the House Staff, Miss Seaborn,
Mrs. Archer, Miss Poole and Miss Jerome,
my words are too inadequate to express our
thanks to them. They have made of us a
happy, ambitious family, and with them at
the helm we could not ask for better.

“We also wish to thank the Chairmen of
the Standing Committees, Geraldine Shep-
herd, Julia Rauch, Helenka Adamowska,
and Dorothy Nickerson, and their respective
committees, for their cooperation, enthusiasm
and accomplishments.

““Just one more thing, then I promise to
stop. As someone remarked when I was
seeking for material for a ‘speech,” ‘“Why
Thyrza just be natural and you’ll be talking
all evening.” I fear I’m being too natural!

“But, as Editor of the FOREWORD, I want
to thank Mary May, Business Manager of
the FOREWORD, for her perseverance and
idealism in her work. She has been splendid
to work with, and her foresight has not only
raised the rate of advertising but broadened
it to the biggest art schools in the city.

“Then, too, we could not pass on without
a word for Annie Laurie Williams, the friend
in need. She is always on the job with a
ready, helping hand and spirit.

“Fresh inspiration is constantly coming
from Mrs. Hammond and the Board of Man-
agers for they not only talk about the
FoREWORD but get leading articles for us.
In speaking of leading articles I must tell you
of our success. We are all very proud of our
magazine and hope you are. This year we
have had leading articles by some of the big-
gest men in their respective arts, but we have
sought them. The other day I received a
letter from one of our most distinguished ar-
tists, offering to write us an article. Isn’t
that splendid? If you read your June num-

ber of the FOREWORD from ‘kiver to kiver’
you will read it and gain new stimulus.
“In closing the report of the Auxiliary
tonight I wish to welcome all of the ‘old girls’
back to the fold and hope you will come
often.

We who have enjoyed the Club life
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are striving to be an Ideal Three Arter for
she is the ‘Girl of Fame’ tomorrow, as you
see by our many distinguished guests here to-
night.”

Following these various reports of the Aux-
iliary, Mrs. Robinson said:

“This is a most absorbing report that the
Auxiliary has given us this evening. It has
shown ambition, earnestness and one thing that
is not so often found among the Arts—a keen
financial and business sense. It shows, too,
that the art of sewing has not been neglected,
and I am sure the new sewing machine is go-
ing to do its full share of Art work in the
Club. You may well congratulate your-
selves, and I think all the bouquets are more
than deserved.

“I am wondering whether some of the
alumni, who are with us this evening, called
very unkindly the ‘old girls,” would care to
say just a word or two to their young friends.
These young ones are lifting their eyes to
those who have achieved some measure of
success in their chosen fields: they are look-
ing upon you and thinking “Will we be there
some day?’ Why not, first of all the ‘oldest’
girl among us—Miss Hall?”’

Miss Hall, whose gracious, kindly pres-
ence is an inspiration to all who know her,
said that she was overjoyed at being with us,
that it was a source of never-ending pleasure
and satisfaction to her to watch the steady
growth and usefulness of the Club that was
so dear to her heart.

Miss Minnie Milne, first dramatic girl of
the Three Arts Club with Miss Hall, gave
us a word of encouragement and mirth.

After this greeting, Mrs. Robinson asked if
Mme. Peralta would not say a word or “give
us just a note,” to which Mme. Peralta re-
plied that she could best express herself in
song, and would be happy to visit the Club
at some future time, and sing for us, to
which you may be sure we are all looking
forward with the greatest anticipation.

Miss Elizabeth Crafts, the tireless Chair-
man of the Dramatic Committee of the Board
of Managers was then introduced, and it gave
us particular pleasure to hear her report of
the work of her committee, as follows:

“I think I would like to begin with a few
statistics about our show, because I am very

much pleased with the results. Our expense
was $900 as against an expenditure of
$1,400 last year. This perhaps may sound
as if I were trying to boast, but last year we
were compelled to spend considerable sums
for scenery and costumes, which outlay was
entirely eliminated this year, and we find be-
sides that our receipts were $120 more this
year, than they were last year. I believe the
balance was about $526 this year.  This
points to a growing interest in the productions,
and we want to better it every single year.
At first I was very much scared about taking
the Chairmanship of this Committee, but I
found such enthusiasm in the Committee it-
self, and in addition such splendid coopera-
tion from the girls, that all sense of being
frightened at my task soon left me. We
were thoroughly thrilled with the way the dra-
matic girls stepped right up to the mark this
year, and never missed one rehearsal. You
were wonderful to work with, and I think the
result was a very smooth performance, reveal-
ing marked talent, and we all feel very proud
of ourselves.

“I do want to add that if anyone happens
to read any plays in which the casts are prin-
cipally women, we would be glad to have
you send in the names next year, because it
is so difficult to find plays suitable for groups
of girls. We could hardly find material that
gave proper scope for our particular purpose
this year, although I think on the whole the
selection turned out very well. We did not,
however, have one real comedy, and of course
it is better to have as diversified a program of
plays as possible. If anyone of you could
write a play that would be available for our
use, it would be most gratefully received.”

Upon Mrs. Robinson’s request, Mrs. St.
John Smith graciously responded with the
following:

“] appreciate very much my relationship
with the Three Arts Club for it is one that
may be increasingly near and mutually help-
ful. I say mutually, because one of my hap-
piest experiences has been my association with
the Club. I know that my committee will
agree with me because we are very proud of
you all and very happy about you.”

Mrs. Robinson next introduced our guest
of honor, the eminent portrait painter, Mr.
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George de Forrest Brush, who is the first
man to attend an Auxiliary dinner. An ac-
count of his lively, brilliant talk is found in
the issue of the FOREWORD on page 9.

We were very sorry that Mrs. Frank H.
Potter, Chairman of the Music Committee,
was unable to be present.

In introducing the next speaker, Mrs. Rob-
inson said: ‘““The best thing in life is that
friendship that cares for us when we succeed,
and that also cares for us when we fail. The
Three Arts Club has one such friend here
this evening. One who has stuck through
thick and thin and who has helped to pilot it
through all its experiences. It gives me the
greatest pleasure not to present, but to name

that friend, Mrs. Douglas Robinson.

MRrs. DoucLas RoBinsoN GREETs Us

In prefacing her remarks, Mrs. D. Robin-
son said that she was the oldest “‘old girl”
present, but wondered just why there didn’t
seem to be the same genial sound to “‘old girl”
that there was to “‘old boy,”” but that at the
same time she was mighty proud to be an “‘old
girl”” of the Three Arts Club, and added that
Dr. Greer, Mrs. Franklin Robinson’s father,
had asked her and Mrs. Hammond to start

the Club many years ago. She said that in
her early youth, she had been cautioned to
look for the “ifs”” and ‘“‘buts’ when giving,
and that she was proud of the fact that there
had never been any ‘‘ifs’’ and ‘‘buts’’ to in-

terfere with the growth and progress of the
Three Arts Club.

In confirming some of Mr. Brush’s re-
marks relative to the deterioration of the fine
arts, Mrs. Robinson told of a very humorous
experience which took place recently at an
exhibit of especially fine portraiture in Wash-
ington.  After viewing these, she had wan-
dered into another room where there was a
display of some of the latest efforts along the
lines of ““The New Art.”” She said that she
felt as if she had suddenly gone to hell for
there she saw such wild reds, greens and yel-
lows, seemingly without form or reason, star-
ing at her. She finally became fascinated by
one of the pictures, the most prominent fea-
ture of which was a long, pointed, pointing
finger—the longest, largest finger she had ever
seen. After studying it for some time and
trying to find some solution that would lead
to a rational meaning of the picture, she was
asked by an elderly gentleman and two of

A Glimpse of the Setting
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his friends, if she could give them any clue
to just what the picture meant, whereupon she
replied, that she was sure “either the person
who conceived it is insane, or I am.” She
told of an exhibit some years ago, which was
attended by a friend of hers, who after a
lengthy concentration upon a picture which
he had about concluded depicted ‘“Mother
Love,” and glowing with the enthusiasm of
his discovery, and the great understanding
that was about to be revealed to him, he
turned to the catalogue only to find all his
hopes dashed to the ground in the astounding
statement that this great picture was ‘“Moon-
light on the Coliseum.”’

She said that she felt a great sinking at the
heart some times, when she viewed some of
the cubist effusions hanging in exhibitions, and
wondered if the spirit back of Art really were
dead, as Mr. Brush intimated, but she added
that it was a great consolation to experience
such a delightful incident as had recently
occurred to her while visiting the new Cathe-
dral now being constructed in Washington,
D. C. The Dean of the Cathedral had been
so inexpressably proud of the work. Each
stone was being laid with the greatest care
and cemented with that devotion that had
characterized the building of the ancient ca-
thedrals in Europe. He told her of the work-
ers on the edifice who had collected among
themselves sufficient money to buy a huge star
of Bethlehem. They hung it on the topmost
pinacle of the cathedral so that it might shine
forth to the people on Christmas Eve, telling
them again of the old old story, with the light
of truth that cannot fail. These workers—
artists—have proved that the religion of the
spirit, as expressed in art, is not dead, but
that self-expression which takes on something
of our understanding of life, and is not that
ultra ego that results from the new school of
self-expression which Mr. Brush so greatly
deplores, is still keenly alive, and is that high-
er gift for which every artist must strive.

In closing she said she wanted to leave
with us one or two guiding thoughts, which
led her to recount a most beautiful experi-
ence at the home of Kermit Roosevelt, when
Mr. Paderewski was being entertained there.
An old Persian inscription had been discov-

ered in a valuable old book, and Mr. Pade-

rewski, standing by the window in the soft
sunset glow of early evening, deciphered the
difficult Persian dialect inscription, and in a
gentle kindly voice read:

“It is not enough to love. We must
know how to love, and teach others to
love.”

In bringing the happy festivities to a close,
Mzrs. Franklin Robinson said:

“Girls, I cannot leave you without this
word. You are the FUTURE—Use it!

It is yours!”

GREETINGS FROM EMMA
HINSDALE. BECKWITH

“I’ve been trying to think of something or
other to say to the girls on this occasion.
Somehow the usual things sound so moth eat-
en! I wish I had a real ringing message but
as I haven’t I shall content myself by send-
ing my love to my old friends and best o’
wishes to the friends I've never seen. Some-
how there seems to be a real bond between
all Three Arters, doesn’t there? And that,
of course, is the purpose and aim of the Club,
to establish that feeling of sympathetic under-
standing which means so much in the mak-
ing of a career. It is well for everyone to
have high ideals and high hopes and they are
fortunate who can live at the Club during
their period of study. I should like to live
some of those busy, happy days over again—
they hold a very tender spot in my heart.

“I shall be thinking of you all on Thurs-
day evening and will picture to myself the
candle-lighted room, the gay laughter and
happy faces. Do give my affectionate regards
to Mrs. Hammond, Mrs. Martin, Miss Sea-
born, Mrs. Archer, Miss Poole and Miss
Jerome. I think of them often as well as of
the other good friends—do please convey to
everyone my very best wishes which I feel I
have but poorly expressed.

“May old Lady Luck smile down upon
the Three Arts Club and claim her for her

own.
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MRS. HAMMOND WRITES
On board S.S. “Olympic.”
Dear Thyrza:

It was such a delightful surprise having
you all come down to the boat to see me off,
and I was quite overcome with the beautiful
I hope you thanked all the girls
I kept the

roses on my table for several days and they

flowers.
for me for their generous gift.

brought me many happy memories of my be-
loved Club.

means more to me than I can express.

The friendship of you girls
It is
a keen disappointment that I cannot be with
you on May 10th. Be sure to write me all
about the dinner.

Love to all my friends at the Club.
Yours faithfully,
EmiLy V. HAMMOND.

HOME-MADE CANDY IN OUR
MIDST!

The most delicious home-made candy may
be had right at your very door. Frances
Procter has any kind your taste desires, neat-
ly put up in from one-fourth to two pound
boxes. Try one box and you will be retrac-
ing your footsteps to her door. If you can’t
come in person, write!
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"TILL WE MEET AGAIN

Again the busy month of June rolls around
with its chorus of “Where will you be this
summer?’’ One’s very life is in danger if
one wanders into a room where the occupant
1s trying to make the five o’clock train tomor-
row, for said occupant is usually irresponsi-
ble. She must buy presents for the family,
see Jack a few more times, wash her hair and
incidentally cram not only the belongings
brought from home, but the accumulated
treasuresof New York,i. e., theatre programs,
dance programs and programs with noted
names inscribed thereupon (the impression at
home will well repay the cramming), all these
into one shrinking wardrobe trunk.

Tempting posters announcing remarkable
bargains of clothes are found overlapping
each other on the bulletin board, until one
wonders if certain girls will be allowed to go!

New girls, looking around carefully to
get their proper bearings, probably wonder
what it is all about—so many handkerchiefs,
wet with tears, hanging on the lines. But
after all, the spirit of the Three Arts Club
has permeated our very being, and friendships
formed here have come to be very close, as
have all our associations with the friendly
walls of the dear old Club.

To those who are leaving the Club, either
for good or for just a vacation, the FORE-
WORD wishes a happy and prosperous sum-
mer and hopes that this, our last issue of the
season, will be a pleasant companion; to those
who are just entering into our midst we ex-
tend a welcoming hand of comradeship; and
to those who remain we offer our condolences,
—maybe some of you can work now, at least
your excuse Is gone.

THE EDITOR.
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PROGRAM AT 9 EAST 9IST
The Three Arts Club members were de-

lightfully entertained at a musicale at the
home of Mrs. John Henry Hammond, April
20th. The program was enjoyed exceedingly
and by its diversity was a very unique one.
The program was as follows:

Avia from Forza del Destino, Ora Hyde
Jean Jones
Accompanied by Alma Faust

Interpretive dances by Miss Coer’s class of
the Froebel League

Group of Songs Ora Hyde
Encouragement, by Paul Dunbar, Mary Cox
Despair, by Eugene Field Mary Cox
Old Songs and New Tunes Jean Jones
Fountains, by Griffith Frank Sheridan
Novelette, by McDowell Frank Sheridan
Two Irish Melodies Mys. Frank Sheridan
Negro Spiritual Mrs. Frank Sheridan

After the program were
served.

Dance

refreshments

HELEN GRUPPE IN RECITAL

The following is part of the splendid no-
tice which appeared in the Morning Tele-
graph, following Hazel Gruppe’s recital,
April 23rd:

Miss Hazel Gruppé, an American pianist
and pupil of Hans Ebell, Russian peda-
gogue and composer, drew a select audience
into Carnegie Chamber Music Hall last even-
ing, where she demonstrated her ability to
stand well at the front in the ranks of mod-
ern musicians. Her swinging rhythm and
brilliant reading of Schumann’s *‘Etudes Sym-
phoniques” at once marked her musicianship
tone coloring in her playing of Chopin and a
as out of the ordinary. Whatever meaning
the composer intended his theme to convey,
her deft fingers and understanding caught and
presented it to her auditors to their evident
satisfaction. There is a dramatic force in her
handling of the keyboard not often found
among women pianists and' this force lighted
with a warmth of sympathy and pleasing per-
sonality, adds tremendously to her charm.

MR. AND MRS. MARTIN SAIL FOR
EUROPE

A gray morning did not daunt the spirits
of a group of Three Arters who were for-
tunate enough to see Mr. and Mrs. Martin
off for Europe on the S.S. “New Amster-

dam.”

It was interesting and lovely to see the
beautiful rooms on the boat, the animated
groups of people here and there, and to real-
ize that two people so dear to us were to be
a part of it all. Hardly had we said halt
we wanted to say when the signal was given
for visitors to leave the boat. So hurriedly
we bade Mr. and Mrs. Martin a safe jour-
ney and wished that we all might go along.

Upon their return from Europe, M. and
Mis. Martin will go to Murray Bay, where
they will remain until the end of September.

ALMA FAUST.

THELMA HAYMAN SINGS AT
TEA

On Sunday, April 29th, Thelma Hayman
gave a delightful program of songs, in the
drawing room. Her voice is of unusually
beautiful quality and she charmed her ap-
preciative audience with her interesting inter-
pretations.

Miss Hayman comes from St. Louis where
she has done a great deal of concert work.
She has also appeared as soloist with the St.
Louis Symphony and the Pageant Choral
Society.

“Your sorrows and disappointments are all
temporary; but the way in which you meet
them is eternal.

“If you meet them bravely they can never
conquer you; for you will have conquered
them.”

ANON.
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CLUB GIRL MARRIES

The wedding of Dr. George Frederick
Kunz and Miss Opal Giberson, one of our
music members, which took place May 15, in
Christ Episcopal Church at Tarrytown, New
York, will be of interest to many of her Club
friends. Dr. Kunz and Mrs. Kunz will
spend several weeks in Bermuda before re-
turning to New York, where they will make
their home.

Dr. Kunz has always shown great kind-
ness and interest in the Club and we wish
both Dr. and Mrs. Kunz every joy and bless-
ing.

CLUB NOTES
By LucreTIA HAYNES

Especially now do we hear of passage by
rail, boat, and flight—yea verily:

Some fly east and some fly west;
For those who stay we hope the best.

Among those who will soon sail for south-
ern waters to spend the summer in the south
are, Mildred Wilson, Thyrza Head, Clara
Dargan, Carol King Ewell Jones, Reta
Wood, Rochette Buell, Cornelia Parks and
Lucretia Haynes.

Genevieve Voorhees expects to be in Camp
Mudjikeewis, Center Lovell, Maine, for the
summer months.

On her way to her home in Madison, Wis-
consin, Katherine Ely will visit in Ithaca,
New York, and Boston, where she expects
to do sketching.

Dorothy Nickerson will leave soon for
Baltimore. Later in the summer she expects
to visit Katherine Ely in Wisconsin.

Eva Gosinski has returned from a delight-
ful trip to Bermuda. She expects to be in
New York after July Ist for the summer,
while she is connected with social service
work.

Elizabeth Stewart, after a visit to her home
in Schenectady, New York, will take the
summer course in Teachers Training at the
New York School of Fine and Applied Art.

Clara Dargon and Cornelia Cunningham
plan to visit Boston before returning to their
homes in the south.

Helen Freeman is planning a trip to Chi-
cago before she goes to her home in Alabama
for the summer.

Lottie Conlan writes that she has had a
very successful winter teaching art in the
Oklahoma City High School in Oklahoma.

Mrs. Halsey Conger of California, for-
merly Helen Paige, expects to visit friends
n the city after July Ist.

Pauline Pitcher expects to be in Camp
Fenimore at Otsego Lake, N. Y., this sum-
mer as a physical instructor.

The engagement and announcement of the
approaching marriage of Vera Limbaugh of
San Francisco has been made to Mr. Charles
Lucien Bertin. Miss Limbaugh has been
teaching commercial art in the San Francisco
High School.

Interesting news comes from San Fran-
cisco also, that one of our former members,
Mrs. Sutherland Barker, has been elected
president of the International Order of Con-
tented Clubs, of which she is the founder.
These clubs develop new thought in many
subjects throughout the country and we are
glad indeed to hear of the part taken by Mrs.
Barker in these progressive movements. Mrs.
Sutherland Barker was formerly Gerta Suth-
erland Barker.

Jessie Merriss of Portland, Oregon, is
now with us and is assisting in the dancing
school of Stefano Mascagno.

Thelma Larsen is now traveling in Europe.
Before she returns she expects to continue her
study of voice for several months.

Edna Waterman from Africa and Nell
Duncan from England returned together
from delightful trips abroad. Edna Water-
man is planning to go to Maderia in the fall
to visit her brother, who is the American con-
sul there.

Elizabeth Tappan of Boston recently vis-
ited Maud Rucker and attended the annual
dinner here on the 10th of May.

News has been received of the engage-
ment of Mrs. Laura Tumulty Burns of St.
Louis, Mo., to Mr. Theodore Conner, a well
known Cleveland architect, the wedding to
take place sometime this summer.

Mayme Lee Ogden came down from
Rochester, N. Y., to attend the Auxiliary
dinner. She spent a few days at the Club,
greeting her old friends and meeting the new
girls.

Magdalena (Peggy) Rice is going to
Camp Wobasso this summer, where she will
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remain until September as a councillor. She
goes to Mt. Pocono, Pa., for a week in Sep-
tember to attend the Hockey Camp for
Coaches and College Players.

News has been received of the birth of a
son to Mr. and Mrs. F. M. Griffith, Terrell,
Texas. Mrs. Griffith will be remembered as
Lola Edwards, one of our talented art girls
who lived in the Club three years ago.

A baby girl, Gloria Chippendale Flagg,
was born to Mr. and Mrs. William Flagg,
on April 12th at Summit, New Jersey. Mrs.
Flagg was Julia Chippendale, one of our
well known dramatic members.

We were grieved to hear of the death of
Lucy Cummings Humphreys on April 26th
at Oriskany, New York, as the result of an
operation. She was Advertising Manager of
the FOREWORD six years ago and only re-
cently paid a visit to the Club, coming in on
Sunday afternoon, March 18th, to hear Mrs.
Hammond and Hilda Schultz in their joint
recital given in the Club room on that after-
noon.

MUSIC NOTES
By GERALDINE SHEPARD

At an operatic recital given in the studio
of Estelle Liebling in which “‘certain people
of importance’” participated, Jane Beats sang
the ““‘Prison Scene” from ‘“‘Le Prophete” and
the laughing song from ‘‘Lucrezia Borgia,”
for which she received most favorable criti-
cism.

Thelma Hayman, who is studying with
Yeatman Griffith, has been doing substitute
work for the contralto soloist at the Park
Avenue Baptist Church and at the Congre-
gational Church at Bound Brook, New
Jersey.

We are glad to have Lillian Steeb in the
Club again. She has come from her home
in California.

Eleanor Elderkin is singing in a quartette
on tour with the Famous Players.

Maybelle Cox, accompanied by Alice
Noonan, recently gave a program at the
Chapel of the Comforter in Greenwich Vil-
lage. She also assisted on the program on
April 16th in the Grand Ballroom at the
Hotel Plaza, singing a group of Liza Leh-
man’s Bird Songs.

Maria Rossi sang at the U. S. Veterans’
Hospital on May 11th. She is also doing
Masonic Club work and leaves soon for a
ten weeks’ Chatauqua tour.

Marian Nicholson played at the annual
breakfast of the Manhattan Matinee Club
at the Waldorf Astoria, on May 16th.

Clara Dargan is playing the organ at
Sixth Church of Christ, Scientist.

Genevieve Voorhees and Anne Robertson
are graduating from the Institute of Musical
Art this year.

Alma Faust, Sarah McNitt and Margaret
Gay gave a delightful program at the Pig’n
Whistle Inn, Brown’s Mill, . New Jersey,
May 5. In addition to Miss Faust’s own
numbers, she accompanied Miss McNitt and
Miss Gay. 'Judger and Mrs. William
McAdoo were among the guests. . On April
28 and 29 Miss Faust was pianist for a min-
strel show at Central Presbyterian Neighbor-
hood House.

Berenice Frost is playing the Liszt con-
certo with the symphony orchestra at Mit-
chell, S. D., in June. She is also engaged

for several concerts on her way west.

ART NOTES
By VIRGINIA URQUHART

The four walls of the Club drawing room
have held many an Art show. But this year,
long after the regular annual exhibition took
place, a strange exhibit came into being. Not
even the “‘hanger’’ was conscious of its exist-
ence as such, though. Any Club member,
Art or otherwise, who on the evening of the
Annual Dinner lived and dreamed beneath
the glows and shadows that moved in and out
among the Chinese lanterns, and overhanging
grasses and the flowers, could pass but one
criticism. The unprofessed Art girl who hung
these decorations had given to our eyes a
work of art. Have you guessed who did it?
‘Why Miss Poole, of course!

Much to our regret, we hear that Dorothy
Nickerson, who is connected with the Mun-
sell Research Laboratory, is soon leaving our
midst for Baltimore, where she is to con-
tinue her color research work.

It was Hazel Halstead who made the pret-
ty springtime poster and committee cards for
the annual dinner.
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Katherine Heyward, a former Club girl,
who is now teaching at The School of Fine
and Applied Design for Women, has had
quite a notable exhibit of her student’s work.

Mildred Wilson, who has been working
with Mrs. Emott Buel, Interior Decorator,
expects to open a shop of her own this fall
in San Antonio, Texas.

Jessie Rummel is included in the faculty
of the summer school of the N. Y. School
of Fine and Applied Art.

Edna Dyer, who was this spring elected a
lay member of the National Sculpture Soci-
ety, at present has two of her models on view
at the exhibit of this society held at the His-
panic Museum. Recently, at the Sculptors’
Gallery four of her models were exhibited.
And still there’s more good news from Peg-
gy! She has been elected to residence for
the summer at The Louis Comfort Tiffany
Foundation, Oyster Bay, Long Island. She
has also won a fellowship through this art
guild.

Helen Johnson, now finishing the four-year
course of The Boston Normal Art School,
is at present fulfilling the final requirement
of this course, which consists of two months
of practical outside experience. She is get-
ting this practical experience in costume de-
sign with Jessie Franklin Turner, designer.

It does seem as if Dramatic Notes are
now trying to mix up with us. But who would
mind a little co-operation? In appreciation
of the vaudeville work of Sarah Bernhardt,
the Orpheum Vaudeville Circuit has offered
prizes, to be distributed among the Middle-
West and Far West contestants, for the de-
sign of a tablet to be inserted in the Bern-
hardt Memorial in Paris. The design by
Katherine Ely, one of the three chosen, from
Madison, Wisconsin, has been sent on to
Chicago, where the final judging of all de-
signs is to take place.

How glad we are to hear that Mildred
Smith, Club ex-president, is getting along
“super’”’ successfully with her free lance
work.

Maud Rucker has been doing costume de-
signing with Thurns for the past season. She
left on May 15th for her home in Keytes-
ville, Missouri, for the summer.

Katherine Lee Grable is leaving in June

to take charge of all of the non-athletic activ-
ities at Camp Colang, West Colang, Pa.

Julia Rauch and Madeline Heaphy are to
work with Miss Grable, Miss Rauch taking
charge of the art classes and Miss Heaphy
of the dancing.

DRAMATIC NOTES
By MaAyYBELLE Cox

Stock engagements seem to be occupying
the attention of most of our star Three Arters,
and the services of a number of them at this
season of the year, are secured, some from
choice and others from necessity, as our stars
who have already labored in stock feel no lure
from that source. But those that are just
budding reach out eagerly for training in that
hard school where it is all work and no play,
especially when only two bills a week are pre-
sented.

Among those who are filling stock en-
gagement at the present time are Peggy
Hanlon in Wilmington, Delaware, for a
couple of weeks only. Annette Pitt, who
has just graduated from Sargent, secured
a three weeks’ stock engagement in Akron,
Ohio, her first part being one of the many
“wamps’’ in the Gold Diggers. Annette will
assuredly depart with all the honors for act-
ing, as well as wardrobe, as all can testify
who were present at the “‘viewing’” of that
same wardrobe held in room 404 on the fatal
Sunday. One of our outside members, Bar-
bara Wilson, also a recent Sargent graduate,
1s wrestling with parts and wardrobe in the
same company. Barbara and Annette both
appeared in our recent Club plays in “Op O’
Me Thumb.”

Mary Nancy Richards has just returned
from a short stock engagement at Richmond,
Virginia. Mary Nancy is a good fighter,
though small, and victoriously relates the
many battles through which she passed, in
the getting of experience. You must have
a season in stock, so they all say!

Marion La Cour and Bernice Snyder
played one or two weeks with a dancing act
which portended big things but as usual in
vaudeville, nothing comes out as expected and
while waiting for developments, Marion is re-
hearsing with two other dancing groups. She
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has plenty of strings to her bow, n’ c est pas?
That 1s also the policy of the undersigned.
It’s a good policy too.

Nora Stirling has recently come back to
the fold from a short stock engagement which
terminated with the closing of the company.

A newcomer in our midst from Cincinnati,
Helen Smith, being just the right type, small
blondewith bigblue eyes, upon her second day
in New York, having been piloted around to
all the agents, managers, et cetera, by Miss
Boyes, whom I can highly and earnestly rec-
ommend as an exemplary pilot, secured two or
three vaudeville engagements and also one in
a production, which goes to show that one
should be small, blonde,. and have large blue
eyes. Some people are born lucky!

Right here is a good unobtrustive place to
slip in a little item as follows: Mary Cox,
who was a ‘‘vision of loveliness’” in the splen-
didly directed play ‘“‘Overtones,”” appeared on
a program at the Hotel Plaza recently. At
Mrs. Hammond’s musicale she supplied a
good hunk (P. Hanlon’s favorite word) of
laughter and also tears, but not sad ones,
with her “Speak up Sam and ’Spress
Yo'se’f” and “Despair.”” Mrs. Hammond
was in a dreadful state of unpreparedness—
tears cascading down her cheeks and no
handkerchief—the writer can thoroughly
sympathize with her. Miss Cox also supplied
the entertainment at the Church of the Chapel
of the Comforter on the 18th of May.

Susie Scott, ably or otherwise, assisted by
two compatriots, was frantically engaged on
the night of the 18th in endeavoring to coax
into two trunks her wardrobe and other
things, whose volume required three, prepara-
tory to leaving for a stock engagement play-
ing leads, at Binghamton, N. Y. Latest re-
ports are that she was not successful in the
coaxing. No response as it were, from the
clothes—that is the clothes and other things
declined to shrink and the trunks refused to
expand. 'Twas ever thus when packing. We
are sorry to lose Susie.

May 18th seems to have been a momen-
tous evening at the Club of the Three Aurts.
Helenka Adamowska and Madeline Heaphy
opened at the Equity Theatre in ““‘Sweet Nell
of Old Drury,” in which Laurette Taylor is
starring. It is not yet known what time they
arrived home after the performance. For

several nights previous, it had been several
hours after 12:30. A favored few who
were present at the last of three dress re-
hearsals on the preceding night became dis-
couraged about 12:30 and departed, having
seen only the first act in almost five hours.
The two above-mentioned ladies came in the
next morning just in time for breakfast. Miss
Adamowska’s engagement with this play re-
sulted from her splendid performance at the
Little Theatre in ‘‘Overtones.”

Julia Cobb recently played a short season
in “Sylvia” at the Provincetown Theatre.

Perhaps few of those who heard Mary
Milne speak at the Annual Dinner, know that
she played Mrs. Wiggs in that famous play
for many years. She also played Miss
Lovey.

The movies also have honorable mention
in our dramatic notes this month. Julia Dun-
can, one of our comparatively new sojourners
from Washington, has been doing quite a lot
of work at the Famous Players studio in As-
toria. Annette Pitt and Norma Coulson
were busy for a few days at the Cosmopolitan
Studios.

Linn Van Voorhees is gaining more repu-
tation and publicity every day. We expect
to see her very famous in the not distant
future.

Gertrude Boyes joined her old company
for a one week’s engagement in Brooklyn the
latter part of April.

We were delightfully surprised to see
Esther Howard playing one of the leading
roles in ‘“Wildflower” at the Casino Theatre.
Esther lived in the Club about eight years
ago, and at that time was on the firing line
like the rest of the dramatic girls who come
to New York looking for an engagement.
She was always very clever, and we pre-
dicted great things for her. True to our
prediction she has achieved great success as
she was featured in ‘‘Sweetheart Shop” a few
years ago, and is well known on Broadway,
having appeared in several Broadway pro-
ductions.

We notice another of our dramatic mem-
bers who lived in the Club about the time
Esther lived here is cast for a New York
production to open In New York sometime
this fall. The advance notice reads that
Elizabeth Patterson is in the cast of ““Cunnel
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Blake,”” Booth Tarkington’s play, in which
Leo Carrillo will star.

Mary True is back in the Club after a sea-
son on the road in “‘Six Cylinder Love.”

RUTH JOHNSON TO BE AT CLUB

Extracts from letter to Miss Seaborn from

Ruth D. Johnson:
Dear Miss Seaborn:

Now that I know what I am going to do
next year I will write and tell you about it.

I am going with Miss Abbott of the Met-
ropolitan Museum on the All Students’ Tour
through France, Italy, Belgium, and Eng-
land leaving New York on the Saxonia, June
30th. The tour finishes in London on Au-
gust 24th and I am going to stay over until
Christmas time and perhaps all winter.

I want to stay in London and do some
textile designing and craft work for a couple
of months, then I am going to Paris for the
rest of the time to do costume designing and
painting. I am going to meet Mildred there
and we will start a Three Arts Club studio.

I will be coming to New York on June

25th and will stay at the Club.

A THREE ARTS GIRL’S SUCCESS

It is with interest and pride that we hear
of the growing success of Mrs. William C.
Gens, formerly Ida Duemmling, in her chosen
field of millinery designing. As a Three
Arts Club member she is well known to many
of our girls.

Mrs. Gens is known to the millinery world
and to her customers as Idaire. Some of us
have already visited her attractive shop on
West Forty-sixth Street, just off Fifth Ave-
nue. We now learn that the demand for her
hats has grown to such an extent that she
has had to enlarge her establishment by tak-
ing an additional floor. ‘Many of Idaire’s

models are bought by exclusive uptown shops
as well as by discerning milliners all over
the country.

MRS. NOBLE'S SPRING FESTIVAL

We are always interested in Mrs. Helen
S. Noble’s work in Minneapolis, Minnesota,
but from the reports this year’s festival pre-
sented by the Woman’s Community Council
and given by the pupils of Mrs. Noble’s danc-
ing school, has excelled the former one. New
thoughts worked out in “A Gingerbread
Fair,” included such unusual features as
“Mad Patsy,” “The Gentleman Dancing
Master,”” and *“The Cow Boys.”

Mrs. Noble will return to New York for

the summer and live at the Club.

“Places have more to do with happiness
than people. People are false. Human na-
ture is imperfect. Places are true. Nature
itself is evolution and inexorable working for
perfection.”

MR. BRYANT, WE THANK YOU

The members of the Three Arts Club wish
to thank Mr. Bryant for his gift to our Ex-
perience Party fund with which we bought
a lovely Victrola.

NEW HONORS

Elsie W. Jackson, who has been studying
in the antique class at the New York School
of Applied Design, has just recently won a
$100 Scholarship in the life class for next

year. We are all happy with Elsie over
this new honor.

Carol King too is quietly accomplishing
new endeavors, for we learn that she has won
a scholarship in Interior Decoration at the
New York School of Fine and Applied Art.

Another Club girl, Elizabeth Stewart, is to

teach at the New York School of Fine and
Applied Art this summer.

Whatever channel the mind sets itself in,
the life will follow; for it is invariably true,
that the life follows the thought.

—RALPH WALDO TRINE.




DEE SR OIRE W ORD 25

METROPOLITAN ART SCHOOL
SUMMER CLASSES
EAST GLOUCESTER, MAES.
Instruction in landscape, portrait, figure com-

position outdoors, interior decoration, poster,
costume design, illustration.

SEND FOR CIRCULAR
Until May 15, city school, 58 West 57th Street.

After May 15, 80 Rocky Neck Avenue, East
Gloucester, Mass.

You are cordially invited to inspect the
students’ work of the past season.

Costume Design
Millinery Design

Fashion Illustration

Amazing reduction in tuition fees for
special summer term. Come and see
spring exhibition of students’ work. Also
ask for book, “The Secret of Costume
Design” — gratis.

Fashion Academy, Inc., Studio F
Off Fifth Avenue

21 East 79th St., New York City

Master Institute

of United Arts

MUSIC—PAINTING—SCULPTURE
ARCHITECTURE — OPERA CLASS
BALLET — DRAMA -— LECTURES

Summer Session
June 24 to August 4

INTENSIVE COURSES IN EVERY BRANCH
OF ART

After October Ist—In New Permanent Home
3r0 Riverside Drive

312 West s4th Street, New York
Columbus 1660

SCHOOL oF DESIGN
AND LIBERAL ARTS

212 WEST 59th ST.
NEW YORK CITY

LIFE DRAWING
COSTUME DESIGN
ILLUSTRATION
TEXTILE DESIGN
INTERIOR DECORATION

FOUR AND EIGHT MONTHS’
INTENSIVE PRACTICAL COURSES

Register now for next year. Send
for circular: Phone Circle 1850.

A SUMMER ART SCHOOL FOR YOU
N.Y.SCHOOL OF FINE AND APPLIED ART

NEW YORK PARIS LONDON
FRANK ALVAH PARSONS, Pres.  Send for circular.

House Planning and Decoration; Stage and Costume
Design; Poster Advertising; Museum Research; Industrial
Design and Lectures for Teachers and Others.

Address—2239 Broadway New York

A Summer School of the Dance, Pageantry & Drama
ARTISTS STUDENTS TEACHERS

will be conducted at
SOUND BEACH, CONNECTICUT
(one hour out of New York City

From July 5th to August 18th

Dance Department Directed by S. Mildred Strauss

The Course will cover, Dalcroze Eurythmics, Folk Dance,
Creative Pantomime, Ballet.

Pageantry and Drama Department Directed by May P. Harris

The Course will Cover, Producing, Costuming, Work Shop,
Organization.

For Complete Program—Apply to
] Mrs. H. R. Williams 450 Madison Ave. New York City

Patronize our Advertisers and mention THE FoREWORD
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Tel. Schuyler 1250

MARTHA WASHINGTON i
FE O RIS S

2322 Broadway at 84th Street - - New York

Artistic Decorations for All Occasions at Special Prices

Fel. 5 huyler 4376 Tel. Schuyler 6749 M. Levinson, Manager
PAULYNE MARVEL

Expert Tailoring and Altering

Importer of Millinery and Novelties Cleaning, Dyeing and Press[ng
2325 BROADWAY Special rates to Three Arts Members

Special Discount to Three Arts Girls 573 AMSTERDAM AVE.
Bet. 84th and 85th Sts. New York | Near 88th Street New York
Phone Schuyler 4268 TELEPHONE WORTH 1359 FOR SERVICE

M. YOUNGMAN
LADIES’ TAILOR and FURRIER Planet PreSS

Dyeing, Altering, Remodeling, Pressing GENERAL PRINTERS
Specializing in 12 - 16 - 24 page Pamphlets

Booklets and Catalogues - Also Fine
424 AMSTERDAM AVENUE Half-tone and Co;m Work :

and Dry Cleaning

Bet. 80th and 81st Streets
NEWT OIS 15 New Chambers St. New York City

BEEF AND PROVISION DEALER

Shoe and Hat Cleaning Parlor
670 TENTH AVENUE

SHOE REPAIRING NEATLY DONE L
All Kinds of Hats Remodeled in Latest Style Tel. Longacre 0492
2338 BROADWAY NEW YORK ORDERS PROMPTLY ATTENDED TO

Patronize our Advertisers and mention THE FOREWORD
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PHONE PENNSYLVANIA 2629

1416 BROADWAY

Grace Salon nf Art

PORTRAITURE

New Lighting Effects and original results by New York’s
great Portrait Artist, Achille F. Volpe

A 25% Discount to Three Arts Club members

Now is the time to plan your Spring and
Summer Wardrobe

MME. A. ANKENMANN

FROCKS
For Morning, Afternoon and
Evening Wear

Made to Order at Moderate Prices

170 WEST 83RD STREET
Tel. Schuyler 7193

Phone Schuyler 1759

C. SHULMAN

Stationer - Engraver - Bookseller
Sporting Goods
Circulating Library

Bet. 84th & 8sth Sts.
New York City

2333 Broadway

THE Special rates to
CLEANING Three Arts girls
AND
DYEING
SHOP

2338 BROADWAY
Tel. Schuyler 7278

LUCY M. ROSE

GOWNS CLEANED IN 48 HOURS

“Persistent advertising is absolutely

necessary to success.’’

“Prosperous advertising means regular

continuous advertising.”’

[ DAITRE HAILTS

53 WEST FORTY-SIXTH STREET
NEW YORK CITY

NEW AND ORIGINAL DESIGNS FOR ALL OCCASIONS
Special Rates to Three Arts Girls

IDA DUEMMLING

Phone Bryant 4879

Patronize our Advertisers and mention THE FoREWORD
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Phone 4669 Schuyler

FRANK HOFFMAN

Hardware, House Furnishings and General Supplies
China, Crockery, Etc.

511 AMSTERDAM AVENUE

Near 85th Street

NEW YORK

Tel. Schuyler 2607

S. ACKERMAN

Ladies’ and Gentlemen’s Tailor
Furs Remodeled and Repaired

Cleaning, Dyeing, Repairing and Hand Press- |
| 1066 Madison Ave.

ing Done—Suits Made to Order
251 WEST 85TH STREET
Euclid Hall Bldg. New York
bet. Bway and West End Ave.

Rhinelander 1355-1356

QUALITY MARKET
NAGELE BROS.

SIE A EOIOID
Robbins Island and Cotuit Oysters

New York
Bet. 80th and 81st Sts.
BRANCH: Great Neck, Long Island

Tel. Schuyler 2885

H. SKORA
LADIES’ TAILOR

Cleaning and Dyeing, also All Kinds of
Remodeling at Very Reasonable Prices

2255 Broadway
252 West 81st Street

Tel. Schuyler 4516 and 6773

M. TANNENBAUM & CO.

Cleaning, Dyeing, Pressing and
Repairing
2337 BROADWAY

(At 85th Street)
NEW YORK

BEDRICK’S PHARMACY

PRESCRIPTION SPECIALIST

A Full Line of Toilet Requisites at
Low Prices

Page & Shaw and Park & Tilford Candy
Prescriptions Carefully Compounded

515 AMSTERDAM AVENUE
Corner 85th and Amsterdam Ave., New York

Phone: Bryant 7082 Est. 1906

BROADWAY JEWELER
J. NICHTHAUSER

Manufacturer of Platinum and Gold
Mountings Diamonds Set and Reset

REMOVED TO

562 Fifth Ave. Cor. 46th St.
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