ALL TNDTA ASSOCIATION OF FINE ARTS.

28, Apollo St. Fort,

Bombay,l4th Dec,1949,
Dear Sir,

You are probably aware that National Commissions have been
established in most of the countries for co-operation with the UNESCO
in propagating its work and in advising the respective Governments
in the scientifie, cdultural and educational sphdres. The All India
Association of Fine Arts, being a representative on the Cultural Sub-
Commissiony has been requested to collect information in respect of
the freedom of artists in this country. We are encloging herewith a

questionnaire, which may be filled in by you, to enable us to give
the fullest cow8peration to UNESCO,

Yolr immediate compliance with olr request would be greately
appreciated.

Yours faithfully,

(V.RiAmberker )
(Mulk Rayg Anand)
(K.M,Gandhy

Jt., Horn Secretaries,




. QUESTIONNAIRE ON THE FREEDOM OF THE ARTISTS.

4.1, At the beginnink ofiyour cateeFt28Td yoioNet withoanydifficul~

i

tles in the exercise’ of your’ art?

Do you encounter difficulties at' present?
Of what kind? :

Have you_réceived‘help from public anthorities, private institu=-
t;qnsg or frOm_pr;vate'per;Ons? In'what form and in what manner?

- in the study of the technique appropriate to your artj
- ; in the place given to your art in public 1life in generalj

.= Dbyimeans of scholarships, competitiong, grahtsj

Are you at the present moment receiving help from publiec authori-
ties , private:institutions or individuals? If so in what form and
1% what ‘manner?: : = ot % . :

Prizes;
grants;
scholarships;
ORfor e B foo ol Bae s ol : :
direct purchases by museums, libraries, ectec,

publication by public authorities , private institutions,”or
‘individualss : : R e

public displays organized by public authorities, private
institutions or indivuduals . e

4, What advantages do you derive f#ém"tRe Help  giveniby.public
: sauthoritics in the exereiss of your art? Does 1t cnable you to de-
" vote yoursclf ‘to'it with more freedom? . S

What advantages do you derive from the help glven by private

*4nitiative in the exercise .of your art? Does it cnable you to ’
*r.°fdeVQt@d'yoﬂr:Tlf -~ to. it with more freedom?

65 Doos. tho, ald given by public authoritics imposc limitations on

the exercisc of your art? What kind? Subject matter, form? or
does it, on the contrary, allow you full frecdom of exprossion?

. Doos the help given by private initiative impose limitatlons on

the cxrrcise of your art? What kind? Subject Matter, Form? Or
does ity on the contrary, allow you full freccdom of cxpreossion?

¢ 3

. Which aid, that given by public authoritics, by private institu-
. tions.or by: individuals - scems to you most compatible with the
. regiirements of your art? .

In your country, what are the conditions and financial possibili-
ties offered to you’ in your particular branch of art by:
- Publisiing contractsj £ :

.- working contracts;

- copyright;

- rights of reproductitn
rights of adaptationj
rights of translationj

Other' LI .?




J30v

cio make ybur work known abroad? o

2 : 3 »wﬁ‘_z"'

Do the contracts sfd égf%éﬁgﬁfgﬁﬁinding“youuand governing the relae
£ions - on. the commercial planc: betwean.your creative work and the
commercial firms which havéiundertaken to i{disseminate :1t. and 'servo
as intermediaries between you and the public-guarantcet : :
- your material independence; '
=[] 3550, o TN e it *

- yout'froedom as an artist

If nét,fhpw.do,thcyAencroachjonwaither ~or both of them? Wh=2t echangcs
WOulﬁﬂypu;ligg to see made in the eonditions. imposed upon you?

What {é your attitude to the use of your work for publicityipurpOSOS?

Have you had calse . for dissatisfaction or satisfaction i el those who
by press articles, criticism or broadcasts, ecte, have been the interme-
diaries between your work and the public? )

Do the present legal and economic regulatlons on the internctional
lovel enable you (or.your publishers or commercial agents) . B

-to earn money abroad,

~in.particular do you encdunter difficultics resulting from chstoms
barriers? - s | 8

How'does taxation,affect your professional activity(in particular:Income

tax, social security or socilal dnsurance, state taxation, municipal
taxation, taxation for relief purposes,etc.) ‘ :

Iy

What Sbstééléé;arisé”bééﬁoéhfé&ﬁiibéhééﬁtidn<df the work and its material
gpoalization. or production beforc the publics (for instance, ‘difficulty

for. thé painter in purchasing canvases and colours, difficulty for the
.sculptor in purchasing materials of all kinds; difficulty forthe composer

.4in ‘obtaining. the reproduction_of.sqqres,interpreters,etc..) What impro-

L owemells G0 you isuggest?

oy

3. Aire you ‘easily able - to find the premises necessary for the normal excre
cise of your'art(for:instance, a studio, if you are a painter or sculptan

LB

" Is the housing'poiicy:in your countfy(inéluding regulations, iegislatioh,

custom), favourable to you or not?

i . : Lo
ey

Doé's y6uf{creaii§o'work provi&e';fdrfyour material existence or do you

.engagg in other work? In the later case, is it purely from necassity
.or by your ownAchoico? o :

Ave” there professional associations in your country belonging to your
figld of art?Is affiliation with these groups obligatory or optional?
Does the exercisg of your art depend on them? What are thé resulting
advantagcs or disadvantages? i '

Do you consider that you are free, in the exercise of 'your art, to deal
with any subject whatsoever ard in any manner whatsoever? If not,what
positive or negative constraints or limitations do you conmsider to bhe
imposed upon you as regardsj ; ‘

av




“inspirationsy -
suhjects

style

techniques
the public which you address;

20.Do you feel free to cxamine, uphold or attack any institutions,ideologies,
opinions, beliefs,prejudices,customs,fashionsg,atec,, existing in your
country or in your Professional sphere?

2l.Does the support which artists give to them involvé for them,in your
country,material or morali advantages? What are they Or dors it Bn the
contrary,discredit them?

22.Docs the fact of attacking them or not subscribing to hem involve for the
artist,in your country difficultics or penalties? What are trey? Or does
glther attitude Dbring the artist additional prestige or facilities?

2344re there in your country one or more forms of censorship:

0f what kind? Are they imposed by
The law,
the influence of ecivil organisations?
L " religious ! ?
n 1] SOCial t
n n politieal Y
o } patriotic
) " military
Public opinion? ;
Others. 2 ’
Do these forms of censorship encroah on the free exercise of your art?
In what field? Morals, public,decency, politics,religion, aesthotics? -

24,18 the dissemination of your work in foreign countries hindered by comparable
censorship? Of what kind and to what extent?

25,Conversely, are you aware of obstacles in your own country to the disseml-
nation of foreign works?

26.,~¥s there freedom of competition between aesthetic formulas in your
country? "' 

27.Is the # indifference of the artists in your country to moral,socilal,
‘political,patriotic or religious questions desired, tolerated or frowned
‘upon? '

28,.,Is the making known of your work(printing,publication,stage or scrden.por-
formances,musical performances,exhibitions,etc) free or controlled(private
enterprise,subjected to licensing,Government monopoly)?




