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Today we are inaugurating the exhibition of paintings
of an outstanding modern painter -- Dr. Svetoslav Nikolaevich
Roerich. This Exhibition is dedicated to the 70th birth
anniversary of Dr. Roerich. May I, on behalf of the Tretyakov
Gallery and all its staff-members, offer you, dear Svetoslav
Nikolaevich, our felicitations on your T70th birthday and on
the occasion of the inauguration of this Exhibition.

Comrades, allow me to give floor to the Dy. Minister of
Culture of the USSR, Mr. Vladimir Ivanovich Popov.

*X X

Dear Svetoslav Nikolaevich,

Esteemed Mr. Ambassador,

Ladies and Gentlemen,

Dear Comrades,

Today we have assembled here to mark an auspicious event,
the event which is so joyous and thrilling for all of us.
We are here to open the Jubilee Exhibition (I shall talk of
the jubilee bit later) of works by Svetoslav Nikolaevich
Roerich -- our Russian artist and at the same time an artist
whose creative works belong to the entire world.

This Exhibit#on is opening during auspicious days for

all of us -- the days which we dedicate to the memory of his

great father -- Nicholas Kontantinovich Roerich.
As the Tretyakov Gallery Director, A.,I. Lebedev has just
mentioned, this Exhibition happily coincides with Svetoslav

Nikolaevich's ...




Nikolaevich's own jubilee, though during our recent meeting
with him he especially mentioned that those were his friends
who reminded him of his own jubilee. In fact, his youth is
reflected in his creative work, in his activities and even
in the fact that just now, climbing the steep staircases and
passing through all the intricate corridors of the old
Tretyakov Gallery he was ashead of all of us -- his youth is

revealed first of all in his creative work, in his talents,

his optimism which embraces his talents, his work, his thirst

for life, understanding of life and love for life, in his
greatest respect for Man, the deep realisation of the ideas

of humanism and the profound understanding of the purposefulness
of an artist, his role and place in the life of every man

and humanity as a whole.

In 2ll this he is the true heir and follower of his
great father. Iike his father, he is also the exponent of
the great traditions of Russian democratic art which has
enriched itself with the contacts and friendly links with
the great culture of the friendly India, with the profound
understanding of the destinies and histories of other nations
of Asia, of the places where the human civilization dawned
where mankind itself was born.

In this family both the father and his most gifted sons --
Svetoslav Nikolaevich and Yuri Nikolaevich -- had one common
heroic deed, one common aim —-- they served humanity as a
whole, they understood internationalism in their activities

the e e 0
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the way we understand it. It is the true internationalism,

in 2ll its wholeness of respect for the peoples of the world,
in the deep respect for their national culture and for the
smallest but the dearest things in the culture of other
nations.

Today we are participating in a great festivity -- the
one not only of a great artist but also that of a great
family, the family which has made such great contribution
to the development of world's culture, our people's culture,
the culture of fraternal India as well as the cultures of
other nations. Today we have also come to take part in a
festivity of friendship between the Soviet people, their
multinational family and the people of India, because in the
canvases, and works of this outstanding Russian painter,
the life of the Indian people with whom we are forever
together is reflected with great affection, sympathy and
in great depths. This fact is also characteristic of today's
Exhibition, today's festivity which we are attending.

I hope I shall express everybody's view if I say that
we are very happy at the inauguration of the Exhibition,

If I say that all of us wish Svetoslav Nikolaevich many
more years of work, the same youthful energy about which I
have mentioned above and great successes, Let him give us
the pleasure of seeing his ever new works, let him give us
the pleasure of being together with us by being as he is
Nnow .

Thanks for your kind attention.
% # =




(THE SPEECH OF DR. ETOST V. ROERICH)

Dear Vladimir Ivanovich,
Dear Fyodor Pavlovich,
Mr., Shelvankor,

Madame Pigo,

Friends and Comrades,

I am very happy indeed that today here, at the
Tretyakov Gallery my Exhibition is opening. This place
has a special halo -- the halo of the great creative works
and the heritage of the Russian art.

The canvases which I shall show you today are the works
of various periods. Among them a few are early paintings,
but there are also many paintings of the latest period
which, as it seems to me, will be of interest for you and

which did not come to Moscow with my 1960 Exhibition.

All of us -- Nicholas Konstantinovich, Yuri Nikolaevich,

&< F g

my mother and myself -- have always paésivei&*ar;mt ahd
thought about close cooperation and friendship of the great
peoples of the Soviet Union and India. I hope that my art
will to some extent serve this coming closer together and
maybe will raise in you the sentiments of still greater
friendship which, I know, the Soviet people have for the
peoples of India.

The themes of my paintings are most varied. I paint
both portraits, and landscapes, and paintings as
well as paintings on the themes of fantasy. These are

MoSti s




most varied 'themes in which I want to express myself. I
do not have any limitations, meaning orders. I work
absolutely freely, therefore, whatever you will see now at
this Exhibition, reflects everything I want to express.

I work very much and devote all my time to creative
activities, though I have also many other interests.
According to the old saying, it is better to see once than
to hear for hundreds of times. Therefore, I wish to express
to the Tretyakov Gallery, to the Ministry of Culture, the
Academy of Arts and to numerous friends and officers who
participated in the preparation of the celebrations of
Nicholas Konstantinovich's Jubilee and to those who helped
organise this Exhibition my warmest thanks and gratitude
for their cordial and friendly attitude to the memory of
ny father who was for me not only the major teacher but
also my best friend with whom I lived my whole life and
worked with him in various fields of his multi-faceted
activities,

As many of you, of course know, Nicholas Konstantinovich

was an exceptionally remarkable man. I met so many people

in this world but never met such an outstanding personality

as Nicholas Konstantinovich. He seemed to embody the
combination of so many men, so many achievements that one
can talk about Nicholas Konstantinovich as about many men,

Besides, ...
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Besides, for me personally he was a remarkable man.

His personality, his unprecedented humanism -- all of these
remain for me the brightest phenomenon and the guiding memory.
T would like to thank you, once again, for the warm

affectionate welcome, for all your kind words and I do hope

that my paintings will be of some interest to you and will

impress you positively.

Thank you.




SPEECH OF DR. SHELVANKOR, AMBASSADOR OF INDIA

Your Excellency and Friends,

It gives me a great pleasure to be amongst you and

I consider it a privilege to speak.

One can approach Roerich's works scientifically and
philosophically. But I shall not aspire to do it knowing
that it is difficult.

In any case, I wish to share with you my thoughts which
came to my mind when I visited this Exhibition. My general
impression is that these are the works of an unusual painter
who has an extremely original approach. These are the
works of an artist-philosopher,

On such occasions it is customary to speak about and
discuss various schools of painting. There is the oriental
school and the Western school of painting. These can be in
fashion or be out of fashion. Unfortunately, sometimes that
advantages and disadvantages of this or that school are
discussed. But it seems to me that Roerich's works cannot
be limited by any kind of dogmatic specifications. They
belong simultaneously to many schools of painting and do
not belong to any particular school.

His diiginal and exclusive approach to his creative
work cannot be ex plained by his professionalism only. Neither
it can be accounted for his ability to choose colours and
achieve their maximum effect. I think that the deeper reason
lies in these works giving us an unexplicable feeling.

There is something more in them than just light or shadow,

colours ...




colours or traditions. This feeling is something spiritual.

To put it simply, I think one can say that his works belong

to two major trends. One embraces those canvasses which
reflect various assets of the real world. The second feature
is purely subjective and imaginary, flowing from pure
inspiration.

To me it seems that all his canvasses, in a varying
degree, have one common feature. Through all his paintings
the artist has been saying to convey his vision of the world,
his own vision of human existence. The sufferings of man's
labour and oppression surrounding our world. Aththe same
time we see in his canvasses the beauty and might that
surround us and which also can become our property if we
apply the correct effort both individually and the society
as a whole.

When one looks at these paintings, one's soul gets great
pleasure. I think this Exhibition has another important
aspect. His works are the vivid reflection of India. The
themes of the majority of these paintings come from India.
These are landscapes, mountains, ranges, the peoples of India,
from the North and the South. These are portraits of Indians,
both famous and unknown. It seems to me that Roerich the
artist experienced the themes of his pictures not only
physically, but he perceived them with his entire soul, his
entire imagination, he saw them and got them conveyed skilfully

through canvasses,
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For those who have only vague knowledge of India, I
am sure, seeing his pictures will get a very good opportunity
to familiarise themselves with India. Even those who are
convinced they know India well, I am sure, will get a deeper
knowledge of that country after seeing these canvasses.

It has been already mentioned that Svetoslav Roerich
is a son of the great Russian artist. I would only add
that Svetoslav Roerich embodies the links existing between
our peoples., For many years of his life he has been living
and working in India. He has made his life a part of the
life of the Indian people. He married an Indian beauty
Devika Rani whose presence here gives all of us great
pleasure. &Svetoslav has an intimate knowledge of India's
arts and culture. He, at the same time, knows Indian
philosophy. Several years ago the Government of India in
recognision of his knowledge and contribution to the
development of Indian culture conferred on him one of the
highest awards of our country —-- Padma Bhushan.

I think that the best facets of Russian and Indian art

are reflected in his works. His masterpieces enrich our

Indian and your culture.

I would like to thank the Ministry of Culture of the
USSR for having organised this Exhibition. It is an
important milestone in the development of cultural relations
between our two countries.

And I would also like to tell Svetoslav Roerich, with
his kind permission: "Let your creative ability flowrish.

et siee




oy e

Let we always have an opportunity to see your ever new

beautiful works."

Dear Comrades, may I announce this Exhibition open

and invite you to see it.




Here we must begin from the right place. This is
mankind at a deadlock. In a narrow canyon among the rocks
there are people, refugees, moving and people who sit and
do not know which way to go. This seems to be the first
impression.

The central part is war. Mankind is crucified, towns
are at large. To the left there are some military units
passing and the population is in panic and through 21l that
the figure of a crucified man -- the symbol of conflict
and of this war.

The left part is a key to it all, a key to the horrible
side.

You see a man fighting against himself, man against
man. This is a kind of struggle which is an element of
man's inner qualities, there are a lot of different and
complex accretions. A man fights something and has to
overcome something all the time, all his life.

Here you see a figure trying to escape the fight,
attempting to rise higher and in the pink light you see
a man who has freed himself of all this, that is his reaches
a higher stage. The idea is that man's mission is to avert
the repetition of wars and conflicts. A man must reach a
higher stage of self-perfection and self-knowledge and until

he reaches that stage all the other stages we see here will

be repeated in the history. This, as a matter of fact, is

the idea of this triptych and I would say that the views
I hold now are the same I used to hold at that time, I

believe that it is only self-perfection, the perfection of




man that can really prevent all these horrible conflicts,

I think now we'd better shift here. This is

"Ckoporusar" i.e. "The Dedoring", a picture in which a

[ ZR

hero son is decpicted who has sacrified himself. Next to
him are his mother and his beloved. This is what in one
way or the other happens nearly every day. FPerhaps, if
somebody is sacrificing himself his mother and his beloved
participate in the feat. In other words, he is not alone,
there is always someone who supports and helps him and, as
I often sy, who knows (understands). The mother might feel
even deeper than the son-hero himself. Because the son-hero
is not alone, there are a number of people participating

in it and they are part and parcel of the deed itself.

That is, in fact, the meaning of this picture.

Here themes common to mankind are represented. The
picture on the right is entitled "Hope®". 1In it, out of the
bright lifht there emerges a radiant figure which symbolises
our Hope, the Hope that leads us all and brightens our 1ife.
Near this river of life there stand four figures watching
the hope. This is a kind of interpretation of our feelings
and my ideas that life without hope is impossible, that hope
is what leads.us, what is the basic leading thing in life

from thebeginning to the end.

Andi, ..
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And this is though biblical, but on the whole a very
human theme "dadfree ind samaritans"™ (as
you know) the bible tells that a man found himself in a
desert. He could not walk on a#id he was dying of thirst.
His neighbours passed him by and nobody felt like helping
him. And all of a sudden absolutely a stranger who was
in no way connected with the dying man, stopped and gave
him water and led him and took him along. That means,
in other words, that our friends and relatives are not
always people closest to us. It might be a perfect stranger

from the outside world will help and save us.

This picture is called " " (édternal call).
It isalso based on ideas and emotions common to humanity
and together with the two previous pictures it forms a single
whole. It was finished at approximately the same time when
the other two were, and it belongs to a seri f pictures.

The picture on the right is called " e oy

("sacred Flute") and is one out of a series of pictures

about India, about the life of shepherds. I wanted to depict
in it that in the sounds of a2 flute or of a shepherd's

we can hesar the tunes of the flute of kishan, the

of India's shepherds. And the sound of a flute...
It can now be heard everywhere and it reminds us of the

time immemorial, of India's thousands of year.
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This is a series of pictures and in another hall there
is one more picture on the same subject.
Let's begin with the left one. It is called *

" ("You should not see this blaze®"). The fondest
dream of every loving mother is that her child may escape
these awful catastropies, horrible cataclysms and wars.

And in the picture there a mother holding a baby against
the ruins in the background as if saying to him: "you must

not see this blaze." There just justmy feelings: we must

save mankind and ourselves from horrible decisions faced by

man and the whole world.

The picture in the middle is called ™
" ("We have built our prisons for ourselves™),

Again a mother is trying to protect her child from the impending
conglomerations of our civilisation, from our towns. One day
it might become difficult to avoid towns, to get rid of them.
On the one hand towns are necessary, on the other hand they
bring about serious complications. Sometimes a town grows
to such an extent that it is next to impossible to leave it,
we are in its clutches and it becomes our prison. This is
also a kind of warning that we must think ahead and plan how
the town will grow, what its size must be. Perhaps in future
we shall find a suitable size for a town and there will exist
a whole group of towns, all interconnected. But key will not

turn into a single gigantic colossus. And
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And to the right there is a woman, who has stopped,

15

perhaps, to express a warning, before descending these steps

into a new world surrounding her and revealing itself in
front of her; the world we create for ourselves. This

world often consists of the most wonderful discoveries,

but at the same time we must use these remarkable discoveries
wisely, so that they do not threaten us. Here are three
figures that have become part of this world and have to a
certain extent lost their human face. These three pictures
are part of a whole, they compose a triptych, reflecting

my feelings.

Now let us proceed further.

This is called " "
("Mankind, behold!"™). We see a group of very tense people
in confusion standing near a precipice and Seeing a vision.
You see a complex city belonging to all nations, all races
and fire falling down out of the sky. There have been a lot
of descriptions and prophesies in many teachings and
philosophies that if man doesn't come to his esnes oneday
fire will fall out of the sky and burn down people's towns.
You'll find it in India, in the apocalyse and in many such
descriptions which say that once mankind suffered from the
flood and in future it may suffer from fire that is why we
must do everything possible to stop mankind to solve any
problems by means of war and peace. That is the main subject

of the picture. It contains a kind of warning.,

Phi g rfaii ==
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This is the first portrait. Doctor Ramaswamy Iyer.
He was a well-known lawyer in South India. He was a
Government official and took part in all negotiations
between England and India during the freedom struggle
in the so-called "Round Table Conference."™ He had a
fascinating personality. I did a number of sketches at
that time and have brought one of them here. In the centre,
there is a portrait of Nicholas Kons tantinovich which I
painted in 1937 after Nicholas Konstantinovich had returned
from his expedition to Mongolia, inner Mongolia and China.
I painted many portraits of Nicholas Konstantinovich. This
is one of them. He is seated against the background of

Chinese background wearing the white working jacket he used
to wear at home,

To the left tkere is a portrait of Dr. Radhakrishnan
who was President of India. I painted rather many of his
portraits, too, including large official portraits for the
President's Palace. This is one of my auxiliary sketches.
As you know, he was one of the most brilliant philosophers
of India, I would even say of the world. His books are
handbooks on oriental philosophy.

In the centre there is another portrait of Nicholas
Konstantinovich which I also painted, I think, in 1937-38,
in the canyons and mountains surroundings us on the north
of our Kulu Valley, where Nicholas Konstantinovich lived and

where we live now. To the left we see "™ .

("The Horsechild of Happiness") and on his saddle the Tibetan

antd ..
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Buddhist picture of the world's treasure made of three
spheres., One often comes across this picture cut on the
rocks and stones by Tibetans in the mountains. Nicholas
Konstantinovich is portrayed as he used to be in those

times. This is his black cape he used to wear when going

for a walk. It is so high that there is almost no vegetation.
There may be some moss or lichen above the alpine zone.

These areas are dry, rains do not penetrate here and
the combinations of rocks are very beautiful.

This is one of the highest peaks of the Kulu Valley.

It completes the valley from the north. It is about 7,000
metres high and is always covered with snow. Large glaciers
slide from it and the local inhabitants worship it as a
symbol of theKulu Valley.

In the centre -- our valley again. The after sun set
effect, when the sun has just set but on the snow there
remains some diffused light and bright green light rises
to the sky. This is a very typical after sunset effect.
This sometimes happens at dawn too.

This is also sun set, but from the opposite side.

It is one of series which name "our guards", i.e. those

high and nameless peaks that from one side snrround both
our Kulu Valley and India and are the guards of India as

they have always been called.
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This is on modern subjects. On the right you see
hippies, modern young people. Many of them are seeking
people. Many of them come to the Kulu Valley and they
often come to talk to me. As I said many are seeking
people, very often, in most cases theyare misguided and
follow the wrong ways, but they are attempting to find
some roots of life, to find solution to many problems
of today. They are in a way fragments of surfeited
society and there are many of them in the valley. All
of them like the valley very much. The local inhabitants
are friendly or indifferent but never hostile. The climate
is wonderful. There is everything there. Besides, they
find in abundance what is especially valuable to them -
pot, marijuana, growing on all slopes. Local inhabitants
don't use it and for hippies it is, of course, a treasure,
since they can pick it full of charge.

And here, to the left a woman a symbol of mother-earth
is portaayed. From the central India. Her roots are thousand
of years o0ld in the cultures and civilisation of India.

She represents these roots. lother-earth that they are
trying to find in all possible ways except those that
actually lead us to those roots. Thus, here you see two

societies. Oneis the real symbol of mother-earth and a

sort of substitute, which is also searching but which

usually goes along the wrong ways. That is why there is
contrast,

This subject ...
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This subject is generally comprehensible. The picture

is entitled "Life is full of mysteries™. A young woman

is much agitated and is trying to say something. The
woman on the right, an older one, warns her that she

should be more cautious. Here you see a light in the
window and a locked door. Everything that is locked causes
Special interest. Perhaps there is nothing in that hous

r that room, but since the door is locked and there is
some light, it is bound to cause interest. The woman on
the left must have overheard something and found out the
secret, and the other warns that the secret is out. This
is the modern Eve. Adam is already frightened. It is
clear. He thinks of his future, wonders what might happen

to him and that is why he is so cautious.
y

To the right there sits a money that has covered

her eyes. As you know, Gandhiji was very fond of the
three symbols -- the three monkeys. One of them covers
her eyes, another covers her mouth and the third covers
her ears. They are a kind of warning that we should not
Say anything bad, should not see anything bad and should
not hear anything bad. These three monkeys stood on
Gandhiji's desk and were kind of his general symbol. And
here the monkey has covered her eyes not to see a night
flower, the so-called night cerens, which opens only late
in the night, a very beautiful cactacious flower with

wonderful fragrance,
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And here you see a little tortoise. In the East, it

is the symbol of the world, that is, the tortoise is the

foot of the world, it carries the world. Hereis an owl,
he sees everything that happens at night and what others
cannot see. And Bve is outside it all. Nothing concerns
her and she points at the wise snake which even then, in
ancient times was a symbol of knowledge. And there you
see a green butterfly fluttering on the flowers, and on
this yellow stretch an ostrich has dug his head into the
sand. Thus, it also deals with present=day situations.
This way or other, the two pictures compose a single whole.

Now we again approach portraits. Here is a little girl
from our Kulu Valley in the North, in the Himalayas. I
just chose an ordinary girl with her little sister on her
back. Adults carry their children like this because this
way they don't distgrb them in their work. They tie children
on their backs and a person carrying a child can also do
any household work.

As you see, the type is interesting. On one hand,
it is a mixture of Mongoloid type and on the other hand,
a mixture of Indian type. The people there, are in general,
interesting and beautiful. Here are some small sketches.
This one is from our Kulu Valley too. This is the view from
our house when rains start. Clouds are gathering on their
mountain ridges.

And this ...




R e

And this is Kapilla Dopgscu (Karma Dorji) -- a Tibetan

hermit, head of a large sect, a member of which is the

famous poet of Tibet -- Mulapena, Yotcom Mulapena (Milarepa--

Chotsyu Milarepa). In Tibet, they were considered and =#
are s8till considered to be the reincarnation of the poet,
Chotsyu Milarepa. He is a typical inhabitant of the
northern plateus of Tibet and he used to visit us often,
descending to the Valley from Tibet. He was a very interes-
ting person, an educated man, a symbol of a real Tibetan
permit and et the same time a poet,

It is better to step further from this picture, but
as we are here.., These are nomads from the Khan Province
in the north of Tibet on the very high plateaus among rocks,
Nature there is severe and these two representatives of
nomads leading a very hard life, are presented just as they
were when I painted them. This is actually their portrait.
They look surprised as if something astonished them. It
may have been something unusual; sSome caravan they saw or
something happening in these valleys. They are typise
nomads. They move in small groups, live on hunting and
once used to loot on the very northern plateaus of Tibet.
Here is a Tibetan inscription: "Om-mani padmi hum", something
like an appeal to supernatural forces. These inscriptions
are cut on all rocks and stones and you'll find them every-
where in Tibet. And on her left we see a brahmin -- the

learred ...
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learned pandit Mor Uram from our Kulu Valley. He is a
typical representative of a brahmin family. This is where
we live, in the village of Naggar. His grandfather, his
father and he were together with us sharing our life in
Kulu. He is holding some incense in one hand and a2 bell
in the other used while reading texts. His name is Mor Khan.
Again we pass along the Kulu Valley. This is a famous
peak, about 7,000 metres high, called "Dev Tibba". Mountain-
climbers seem to like it very much, because it is very easy
to climb it and,on the other hand, it is very high, so all
mountaineers' parties choose this very peak. Students from
different universities hike there. Many expeditions in
which women take part climb this peak. It is interesting
that many glaciers slide from the peak and its top is round
and is called Deva Tabba, i.e. "the Pillar of Gods". 4nd
this is a small village called Kakcap, in the Lahaul Valley,
not far from our Kulu Valley. This Valley is situated

quite high, at 3,500 metres above sea level. And there

is a small village where Buddhists live.

And in the centre is our Kulu Valley. The Dussehra
festival comes after the harvest time. All the people in
colourful festive national clothes get together for games and
services. This procession performing a dance of balls,

This is in front of our house, a view on the Kulu Valley.
These are the peaks called "Dalmadghush", i.e. "the mountains

of treasures". And on the left -- again our Kulu Valley, its
water-meadows. The peasants are sowing rice. Three harvests

a year are taken in and there has never been famine in the
Valley. Seeee




Today we are inaugurating the exhibition of paintings
of an outstanding modern painter -~ Dr. Svetoslav Nikolaevich
Roerich. Thies Exhibition is dedicated to the 70th birth
anniversary of Dr, Roerich., May I, on behalf of the Tretyakov
Gallery and all its staff-members, offer you, dear Svetoslav
Nikolaevich, our felicitations on your 70th birthday and on
the occasion of the inauguration of this Exhibition,

Comrades, allow me to give floor to the Dy, Minister of
Culfure of the USSR, Mr. Vladimir Ivanovich Popov.

*%%

Dear Svetoslav Nikolaevich,

Esteemed Mr, Ambassador,

Ladies and Gentlemen,

Deér Comrades,

Today we have assembled here to mark an auspicious event,
the event which is ®so joyous and thrilling for all of us.
!b.are here to open the Jubilee Exhibition (I shall talk of

the jubilee bit later) of works by Svetoslav Nikolaevich

Roerich -~ our Russian artist and at the same time an artist
whose creative works belong to the entire world,

This Bxhibition is opening during'auSpicioua days for
all of us == the days which we dedicate to the memory of his
great father «- Rieholae Kontantinovich Roerich.

As the mretyakov Gallery Director, A.I. Lebedev has just
mentioned, this Exhibition happily coincides with Svetoslav

Fikolaevich's ...
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Nikolaevich's own jubilee, though during our recent meeting
with him he especially mentioned that those were his friends
who reminded him of his own jubilee., In fact, his youth is
reflected 1n-hia ereative work, in his activities and even
in the faet that just now, eclimbing the steep staircases and
passing through all the intricate corridors of the old
Iretyakov Gallery he was ashead of all of us -- his youth is
revealed first of all in his creative work, in his talents,
his optimism vhich embraces his talents, his work, his thirst

for 1119; understanéinngf_lifb end love for life, in his

greatest respecet for Man, the deep realisation of the ideas

of humanism and the profound understanding of the purposefulness
of an artist, his role and place in the life of every man

and humanity as a whole. '

In all this he is the true heir and follower of his
graaf father, Lake his father, he is also the exponent of
the great traditions of Russian democratic art which has

‘enriched itself with the contacts and friendly links with
the great culture of the friendly India, with the profound
understanding of the destinies and histories of other nations
of Asia, of the places where the human civilization dawned
where mankind itself was born,

In this family both the father and his most gifted sons --
Svetoslav Nikolaevieh and Yuri Nikolasevich -~- had one common
heroic}deod, oné common aim -- they served humanity as a
whole, they understood 1ntsrnationaliailin their activities

the ...
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the way we understand it. It is the true internationalism,
in all ite wholeness of respect for the peoples of the world,
in the deep respeet for their national culture and for the
smallest but the &aareat thinge in the culture of other
nations,

Today we are participating in a great festiyity -= the
oné not only of a great artist but also that of a great

family, the family which has made such great contribution

to the development of world's culture, our people's culture,

the culture of fraternal India as well as the cultures of
other nations, Today we have also come té take part in a
festivity of friendship between the Soviet people, their
multinational family and the people of India, because in the
canvases, and'works of this outstanding Russian painter,
the life of the Indian people with whom we are forever
together is reflected with great affection, gympathy and
in great depths, This fact is also characteristic of today's
Bxhibition, today's festivity which we are attending.,

I hope I shall express everybody's view if I say that
‘we are very happy at the inauguration of the Exhibition,
If I say that all of us wish Svetoslav Nikolaevich many
more years of work, the same youthful energy about whiech I
have mentioned above and great successes, Let him give us
the pleasure of seeing his ever new works, let him give us
the pleasure of being together with use By being as he is
now.

Thanks for your kind attention.

* * *




(THE SPEECH OF DR. SVETOSLAV N, ROBRICH)

Dear Vliedimir Ivanovich,
Dear FPyodor Pavlovich,
Mr., Shelvankor,

Madame Pigo,

Friends and Comrades,

I am very happy indeed tha£ftoday here, at the
Tretyakov Gallery my Bxhibition is opening. This place
has a special halo =- the halo of the great creative works
and the heritage of the Russian art.

The canvases which I shall show you today are the works
of various periods. Among them a few are early paintings,
but there are also many paintings of the latest period
which, as it seems to me, will be of interest for you and
which did not come to Moscow with my 1960 Exhibition.

All of us -- HNicholas Konstantinovich, Yuri FNikolaevich,
ny mother and myself -~ have always passively dremt and
thought about close cooperation and friendship of the great
peoples of the Soviet Union and India. I hope that my art

will to some extent serve this coming closer together and

maybe will raise in you the sentiments of still greater
friendship which, I know, the Soviet people have for the
peoples of India,

The themes of my paintings are most varied. I paint
both portraits, and landscapes, and paintinge as
well a8 paintings on the themes of fantasy. These are

Most «..
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most varied themes in which I want to express myself. I
do not have any limitations, meaning orders. I work
absolutely freely, therefore, whatever you will see now at
this Exhibition, reflects everything I want to express,

I work very much and devote all my time to creative
activities, though I have also many other interests.
According to the old saying, it is better to see once than
to hear for hundreds of times, Therefore, I wish to express
to the Tretyakov Gallery, to the Ministry of Culture, the
Acadeny of Arte and to numerous friends and officers who
participated in the preparation of the celebrations of
Nicholas Konstantinovich's Jubilee and to those who helped
organise this Exhibition my warmest thanks and gratitude
for their cordial and friendly attitude to the memory of
my father who was for me not only the major teacher but
also my best friend with whom I lived my whole life and
worked with him in various fielde of his multi-faceted
activities,

As many of you, of course know, Nicholas Komstantinovich
wa® an exceptionally remarkable man. I met so many people
in this world but never met such an outstanding personality
as Nicholas Konstantinovich., He seemed to embody the

combination of so meny men, so many achievements that one

can talk about Nicholas Konstantinovich as about many men,

Beeides, ...




Besides, for me personally he was a remarkable man,

His peresonality, his unprecedented humanism -- all of these

remain for me the brightest phenomenon and the guiding memory.

I would like to thank you, once again, for the warm
affectionate weleome, for all your kind worde and I dq hope
that my paintings will be of some interest to you and will
impress you positively.

Thank you.




SPEECH OF DR, SHELVANKOR, AMBASSADOR OF INDIA

Your Exeellency and Friends,

It zives me a great pleasure to be amongst you and'
I consider it a privilege to speak.

One can approach Roerich's works scientifically and
philosophically. But I shall not aspire to do 1t knowing
that it is diffieult.

In any case, I wish to share with you my thoughts whiech
came to my mind when I visited this Exhibition. My general
impression is that these are the works of an unusual painter
who has an extremely original approach. These are the
worke of an artist-philosopher,

On such occasions it is customary to speak about and
discuss various schools of painting., There is the oriental
8chool and the Western school of painting, These can be in
fashion or be out of fashion. Unfortunately, sometimes that
advantages and disadvantages of this or that schoocl are
discussed, But it seems to me that Roerich's works cannot
be limited by any kind of dogmatic specifications. They
belong simultaneously to many schools of painting and do
not belong to any particular school. '

His original and exclusive approach to his creative
work cannot be ex plained by his professionalism only. Neither
it can be accounted for his ability to choose colours and
achieve their maximum effect., I think that the deeper reason
lies in these works giving ue an unexplicable feeling.

There is something more in them than just light or shadow,

COlOUrE8 ...
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golours or traditions. This feeling is something spiritual.
To put it simply, I think one can say that his works belong
to two major tremds, One embraces those canvasses which
reflect various assete of the real world., The second feature
is purely subjective and imaginary, flowing from pure
inspiration.

To me it seems that all his canvasses, in a varying
degree, have one common feature. Through all his paintings
the artist has been saying to convey his vision of the world,
his own vision of human existence. The sufferings 6f man's
labour and oppression surrounding our world, Aththe same
time we see in hie canvasses the beauty and might that
surround ws and which also can become our property if we
apply the correet effort both individually and the society
as a whole,

When one looks at these paintings, one's soul gets great
pleasure, I think this Exhibition has another important
aspect, His works are the vivid reflection of India. The
themee of the maJority bf these paintings come from India,
These are 1andséapoz. mountains, ranges, the peoples of India,
from the North and the South, These are portraits of Indians,
both famous and unknown, It seems to me that Roerich the

artist experienced the themes of his pictures not only

physieally, but he perceived them with his entire soul, his

ertire imagination, he saw them and got them conveyed skilfully
through canvasses,

For ene
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Por those who have only vague knowledge of India, I
am sure, seeing his pletures will get a very good 0pportunity
to familiarise themselves with India. Bven those who are
convinced they know India well, I am sure, will get a deeper
knowledge of that country after.seeing these canvasses,

It has been already mentioned that Svetoslav Roerich
is a éon of the great Russian értist. I would only add
that Svetoslav Roerich embodies the links existing between
our peoples, be many years of his 1life he has been living
and workingvin India. He has mede his life a part of the
life of the Indian people. He married an Indian beauty
Devika Rani whose presence here gives all of us great
pleﬁsuro. wvetoslav has an intimate knowledge of India's
erts and culture. He, at the same time, knows Indian
bﬁilosophy. Several yeérs ago the Government pt India 1;
recognision of his knowledge and coptribution to the
development of Indian culture conferred on him onme of the
highest awards of our country -- Padma Bhuahan.

I think that the best facets of Russian and Indian art
are reflected in his works., His masterpieces enrich our
Indian and your sulture,

- I would like o thank the Ministry of Culture of the
USSR for having organised this Exhibition. It is an
important milestone in the development of cultural relations
between our two countries.

And I would aleo like to tell Svetoslav Roerich, with

" his kind permiseion: "Let your oroative‘ability flowrish.

Let ...
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Let we always have an opportunity to see your ever new

beautiful works."

Dear Comrades, may I announce this Exhibition open

and invite you to see it.




Here we must begin from the right place. This is
mankind at a deadlock. In a narrow canyon among the rocks
there are people, refugees, moving and people who sit and
do not know which way to go. Thie seems to be the first
impression,

The central part is war, HMankind is erucified, towns
are at large. To the left there are some military unitse
passing and the population is in panic and through ell that
the figure of a crucified man == the symbol of conflict

and of this war.

The left part is a key to it all, a key to the horrible

side,

You see a man fighting ageinst himself, man ageinst
men, This is & kind of struggle which is an element of
man's inner qualities, there are a lot of different and
complex accretions, A man fights something and has to
overcome something all the time, all his life.,

Here you see a figure trying {o escape the fight,
attempting to rise higher and in the pink light you see
a man who has freed himself of all this, that is his reaches
a higher stage. The idea is that man'e mission is to avert
the repetition of wars and conflicts. A man must reach a
higher stage of self-perfection and self~knowledge and until
he reaches that stage all the other stages we see here will
be repeated in the history, This, as a matter of fact, is
the idea of this triptych and I would say that the views
I hold now are the same I used %o hold at that time, I
believe that it is only self-perfection, the perfeetion of
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man that can really prevent all these horrible conflicts.

I think now we'd better shift here. This is
"Ckoporuser" i.e. "The Dedoring", a picture in which a
hero son is decpicted who has sacrified himeself, DNext %o
him are his mother and his beloved. This ie what in one
way or the other happens nearly every day. Perhaps, if
somebody is sacrificing himself his mother and his beloved
participate in the feat. In other words, he is not glone,
there is always someone who supporte and helps him and, as
I often &y, who knows (underetands). The mother might feel
even deeper than the son-hero himself, Because the son-hero
is not alone, there are a number of people participating
in it and they are part and parcel of the deed itself,

That is,.ia fact, the meaning of this picture,

Here themes common to maﬁkind are represented., The
picture on the right is entitled "Hope". In it, out of the
bright lifht there emerges a radiant figure which symbolises
our ﬁope, the Hope that leads us all and brightens our life.
Tear this river of life there stand four figures watching
the hope. This is a kind of interpretation of our feelings
and my idess that 1ife without hope is inpossible, that hope
is what leads us, what is the basic leading thing in life

from thebeginnihg to the end.

And ...
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And this is though biblical, but on the whole a very
human theme "dadfree " "kind samaritans" (as
you know) the bible tells that a man found himself in a
desert. He could not walk on afid he was dying of thirst,
Hies neighbours passed him by and nobody felt like help;ng
him, And all of a Buddenvabsolutely a stranger who was
in no way connected with the dying man, stopped and gave
him water and led him and took him along, That means,
in other words, that our friemds and relatives are not
always people closest to us. It might be a perfect atrangﬁr
froé the outside world will help and save us, A

This picture is called " | " (@ternal eall).
It 1sélao based on ideas and émotiona common to humanity
and together with the two previous pictures it forms a single
whole. It was finished at approximately the same time when
the other two were, and it belonzs to a series of pictures.,

The picture on the right is called " £y .

("sacred Flute®) and is one out of a series of pictures

about India, about the 1life of gshepherds, I wanted to depict
in it that in the sounds of a flute or of a shepherd's
__ We can hear the tunes of the flute of kishan, the
of India's shepherds. And the sound of a tlufo...
It ean now be heard everywhere and it reminds us of the
time immemorial, of India's thousands of year,

Thie ...
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This is g series of pictures and in another hall there
is one more picture on the same subject.
Let's begin with the left ome. It is ecalled "

" ("You should not see this blaze"”)., The fondest
dream of every loving mother is that her child may escape
these awful catastropies, horrible ecataclysms and wars,

And in the picture there a mother holding a baby against
the ruips in the background as if{ saying to him: "you must
not see this bleze," There just justmy feelings: we must
save mankind and ourselves from horrible decisions faced by

man and the whole world.,

The picture in the middle is called "

" ("We have built our prisons for ourselves").

Again a mother is trying to protect her ehild from the impending

conglonerations of our ecivilisation, from our towne. One day
it might become difficult to aveid towns, to get rid of them.
On the one hand towns are necessary, on the other hand they
bring about serious complications. Sometimes a town grows
to suoh an extent that it is nexf %o impossible to leave it,
we are in its clutches and it becomes our prison. This is
also a kind of warning that we must think ahead and plan how
the town will grow, what its size must be. Perhaps in future
we shall find a suitable size for a town and there will exist
& whole group of towns, all interconnected. But key'will not
turn into a single gigantic colossus, And ...




And to the right there is a woman, who has stopped,
perhaps, to express a warning, before descending these steps
into a new world surrounding her and revealing itself in
front of her; the world we create for ourselves. This
world often oonsista of the most wonderful discovnriea,v
but at the same time we must use these remarkable discoveries
wisely, 8o that they do not threaten us., Here are three
figures that have become part of this world and have to a
certain extent lost fhetr human face. Theee three pictures
are part of a whole, they compose a triptyech, reflecting
my feelings,

Fow let us proceed furthar.

This 1s called " .

( "Mankind, behold!“). We see a group of very tense people
in confusion standing near a precipice and seeing a wvision.
You see a complex city belonging to all nations, all races
and fire falling down out of the sky. There have been a lot
of descriptions and prophesies in many teachings and
philosophies that if man doesn't come to his esnes oneday
fire will fall out of the shy aﬁd burn down people's towns.
You'll find it in India, in the apocalype and in many queh
deseriptions which say that omee mankind suffered from the
‘flood and in future it may suffer from fire that is why we
must do everything péssible to stop mankind to solve any
problems by means of war and peace. That is the main subject

of the picture., It contains a kind_of warning.

This 18 Lo
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This is the first portrait., Doctor Ramaswamy Iyer.
He was a well-known lawyer in South India. 0He wae a
Government official and took part in gll negotiations
between FEngland and India during the freedom struggle
in the so-called "Round Table Conference.” He had a
fascinating personality. I did a number of sketches at
that time and have brought one ozlthem.here. In the cenire,
there is a portrait of Nicholas Zoms tantinovich whiech I
painted in 1937 after Nicholas Konstantinovich had returmned
from his expedition to Mongolia, inner Mongolia and China.
I painted many poriraits of Nicholas Konstantinovich, This
ie one of them., He is seated against the background of

Chinese background wearing the.white working jacket he used
to wear at home,

To the left tere is a portralt of Ir. Radhakrishnan
who was President of India. I painted rather many of his
portraits, too, 1neluding‘1argo offieial portraits far the
President's Palace. This is one of my auxiliary sketches.
A8 you know, he was one of the most brilliant philosoPhers
of India, I would even say of the world., His books are
handbooks on oriental philosophy.

‘ In the centre there 1= another portrait of ‘Nicholas
Kon°tant1novieh whioh I also painted, I think, in 1937-38,

in the canyons and mouutaina surroundings us on the north

of our Kulu Valley, where Nicholae Konstantinovich lived and

where we live now. To the left we see " : "
( "The Hbrsechild of Happinesa”) ‘and on hia saddle the Tibetan

and Ju»
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Buddhist picture of the world's treasure made of three
spheres, One often comes across this picture cut on the
rocks and stones by Tibetans in the mountains, Nicholas
Konstantinovich is portrayed as he used to be in those
times., This is his black cape he used to wear when going
for a walk. It is so high that there is almost no vegetation.
There may be some moss or lichen above the alpine zone,

These areas are dry, rains do not penetrate here and
the combinstions of rocks are very beautiful.

This is one of the highest peaks of the Kulu Valley.
It completes the valley from the morth. It is about 7,000
- metres high and is élways covered with snow. Largq glaciers
glide from it and the local inhabitants worship it as a
_symbol of theXulu Valley,

In the centre -~ our valley again, The after sun set
effect, when the sun has just set but on the snow there

remains some diffused 1light snd bright green light rises

to the sky. This is a very typical'after sunset effect.

This sometimes happens at dawn too,

This is also sun set, but from the opposite side.
It ie one of series which name "our guards", i.e. those
hizh and nameless peaks that from one side smrround both
our Kulu Valley and India and are the guarde of India a®
they have always been called. |
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This is on modern subjects. On the right you see
hippies, modern young people. HMany of them are seeking
people, Many of them come to the Kulu Valley and they
often come to telk to me. 48 I sald many are seeking
people, very often, in mbst cases theyare misguided and
follow the wrongz ways, but they are attempting to find
some roots of life, to find solution to many problems
of today. They are in a way fragments of surfeited
society and there are many of them in the valley, All
of them like the wvalley very much. The loeal inhabitants
are friendly or indifferent but never hostile. The climate
is wonderful. There is everything there. Besides, they
find in abundenee what is especially valuable to them -
pot, marijusna, growing on all slopes. Local inhabitants
don't use it and for hippies it is, of course, a treasure,
gsince they can piek it full of charge.

And here, to the left a woman a symbol of mother-earth
is portagyed., From the central India. Her roots are thousand
of years o0ld in the cultures and civilisation of India.

She represents these roots, Hbther—oarth that they are
trying %o find in all possible ways except those that
actually lead us to those roote, Thus, here you see two
societies, Oneis the real symbol of mother-earth and‘a
sort of substitute, which is also searching but‘which

usually goes along the wrong ways. That 18 why there is

contrast.,

This subject ...
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This subjeet is generally comprehensible, The picture

is entitled "Life is full of mysteries™, A young woman
is much agitated and is trying to say something. The
woman on the right, an older one, warns her that she
should be more eautious., Here you see a light in the
window and a locked door., ZEverything that ie locked causes
special interest. DPerhaps there is nothing in that house
or that room, but since the door is locked and there is
some light, it is bound to cause interest. The woman on
the left must have overheard something and found out the
secret, and the other warns that the secret is out. This
is the modern Eve. Adam is already frightened. It is
clear, He thinks of his future, wonders what might happen
to him and that is why he is so cautious,

To the right there sits a money that has covered
her eyes, As you know, Gandhiji was very fond of the
three symbols -- the three monkeys., One of them covers
her eyes, another covers her mouth and the third covers
her ears, They are a kind of werning that we should not
say anything bad, should not see anyth;ng bad and should
not hear anything bad, These three monkeys ltood‘on
Gandhiji's desk and were kind of hies genersl symbol., And
here the monkey has covered her eyes not to see & night
flower, the so-galled night cerens, which opens only late
in the night, a very beautiful cactacious flower with
wonderful fragrance,
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And here you see a little tortoise. In the East, 1%
1s}the symbol of the world, that is, the tortoise 1is the
foot of the worid, it carries the world., Hereis an owl,
he sees everything that happens at night and what others
cannot see. And Bve is outside it all. Nothing concerns
her and she pointe at the wise snake which even then, in
ancient times wae a symbol of knowledge, And there you
see a green butterfly fluttering on the flowers, and on
this yellow stretch an ostrich has dug his head into the
sand, Thus, it also deals with present-day situations,

This way or other, the two pictures compose a single whole,

Now we again approach portraits, Here is a little girl
from our Kulu Valley in the North, in the Himalayas. I
just chose an ordinary girl with her little sister on‘hor
back. Adults carry their children like this because this
way they don't distyrb them in their work, They tie children
on their backs and a person carrying a child can also do
any household work, |

As you see, the type is 1nteresting; On one hand;
it is a mixture of angoloid type and on the other hand,

a mixture of Indian type. The people there, are in general,
interesting and beautiful, Here are some small sketches.

This ome is from our Kulu Valley too. This is the view from

our house when rains start. Cloude are gatharing on their

mountain ridges.

And this ...




And this i Kapilla Dopgscu (Karma Dorji) -- a Tibetan
hermit, head of a large sect, a member of which is the
~famous poet of Tibet --'Mulapena; Yoteom Mulapena (Milarepa——
Chotsyu Milarepa)e In Tibed, they were conaidered and =#
are still considered to be the.reincarnation of the poet,
Chotsyu Milarepa. He is a tyﬁical inhabitant of the
northern plateus of Tibet and he used to visit us often,
descending to the Valiey from Tibef; He wae a very interes-
ting person, an educated man, s symbol of a real Tibetan
permit and et the same time a poet, |

It is better to step further from this picture, but
as we are here... These are nomads from the Khan Province
in the north of Tibet on the very high plateaus among rocks.
Nature there is severe and these two representatives of
nomads 1eadingva very hard life, are presented just as they
were when I painted them. This is 5ctualiy their portrait;
They look surprised as if something asto#ished them. It

may have beén something unusual; some éaravan they saw or

something happening in these valleys. They are typise
nomads, TheyAmova in small groups, live on hunting and

once used to loot on the very morthern plateaus of Tibet.
Here is ﬁ Tibetan inseription: "Om-mani padmi hum", something
like an appeal %o eupeinatural forces. These inscriptions

are cut on all rocks and stones and you'll find them every-
where in Tibet, And onm her left we see a brahmin -~ the

learrd ...
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learned pandit Mor Uram from our Kulu Valley, He 18 a
typical representative of a brahmin family. This is where
we live, in the village of Naggar. His grandfather, his
father and he were together with us sharing our life in

RKulu. He 18 holding some incense in one hand and a bell

in the other used while'reading texte, His name is Mor Khén.

Azain we pass along the Xulu Valley, This is a famous
_peak, about 7,000 metres high, called "Dev Tibba", DMNountain-
climbers seem to like it very mﬁch, because it is very easy
to elimb it and,on the other hand, it is very high, ®so all
mountaineers®' parties choose this very pesk. »Studente from
different universities Rike there, Many expeditions in
which women take part elimb this peak, It 1s interesting
that many gleciers slide from the peak and its top is round
end is called Deva Tabba, 1;8. "the Pillar of Gods™, And
“this i® a small village called Xakeap, in the Lahaul Valley,
not far from our Kulu Valley. This Valley is smuéféd
quite high, at 3,500 metres above sea level. And there
is a small villege where Buddhisté live.

v;nd in the centre is our Kulu Valley, The Dussehra
festival comes after fho harvest time, All the people in
colourful festive mational clothes get together for games an&
services, This procession performing a danee of balls,
This is in front of our house, a view on the FKulu Valley.
These are the peaks called "Dalmadghush*, i.e. "the mountains |

of treasures”, And on the left -- again our Kulu Valley, its |
water-meadows. The peasants are sowing rice. Three harvests

{ear are taken in end there has never been famine in the ‘
Valley.




CeroZHsg MH OTKPHBAEM BHCTABKYy NPOW3BELEHN! 3aMeYaTeNIbHOTO
COBDEMEHHOTO XyZOoRHMKa CBaTociasa Huxomaesnua Pepuxa. BHCTaBKA
3Ta OTKPHBAETCH B CBf3W ¢ 70-Z7eTHeM CO AHA ero poxzeHus. [103BOIB-
Te MHe OT UMeHN TpeThAKOBCKO! Taliepen, OT KOJIEKTHBa Tallepen
noszpaBuTh Bac, CeaTocnas Hukxonaesnuu, ¢ 70-meTueMm n ¢ 3TO# BH-
CT8BKOI.

[Jo3BONBTE MHE, TOBAPHIU, IPEZOCTaBUTH CJIOBO 338MECTUTEN
MuHEACTpa KyibrTyps Cowza 'CCP Bmazumupy lBaHoBYUy [IONOBY.

Toporoit Cearocnar Huxonaesny!

YBakaemuit rocnozuda [ocon!

JName ¥ rocroza!

Ioporue ToBapumu!

CeroZHsi MH C BaMyl coOpainch Ha COCHTHE HEOOHYHOE, COOHTHE
pazocTHOe W AN BCEX Hac Taxkoe BONHywblee. Mu Cerozns col panuch
Ha BHCTaBKy, Ha HOWIE#HyD BHCTABKY (O bOWnIEe fi CKaky MIOTOM )
CeaTocnaBa Hukxonaesnua Peprxa — Hallero XyZAOKHUKE,  HalleT'o PYyCCHKOTO
XyZOKHNKa Ji BMecTe C TeM XyZOKHMKA, TBOPYECTBO KOTOPOTO MprHAaZ-

JEKNT BCEMY MHUDY.

STa BHCTABKa OTKPHBAeTCA B 3HaMeHaTelbHHE AJIi BCeX HacC AHH,

ZIHN, KOTOpHE MH [OCBANL8EeM NaMsaTH ero BeNIMKOT0 OTHa Huronasa KoH—
CTaHTNHOBMUA Pepuxa.

Ho ara BHCTaﬁRa, KaK 37eCh yKe cKasanl AnexcaHzp [BaHOBUU
JleGeneB, ZuperTop TpeTBAKOBCKOR Taniepey, COBN8ZaeT U C NOUIE-
eM CBaTOocnaBa Huronmaesuua, XOTH B HeZaBHell Hallefi BCTpeue C HUM
OH CIenuanbHO HOZUEPKHYN, UTO O WOWIee eMy HamoMHuIY Apysbf. U
neficTBUTENBHO €T0 MOJOZOCTH, KOTOpasg OTpawaeTCAd W B TBOPUECTEE,
1 B ero LZefTelNbHOCTH, M XOoTdA OH B TOM, YTO OH ceffuac BCeX HacC

o6oTHamn, WAA MO CIOKHHM JEeCTHANaM N MUHYSA BCE CIIOKHHE [NepexonH

crTapoii TpeThAKOBKN - 3Ta MONOZOCTH HENWIO, NpPEKIe BCETO B €ro




TBOpueCTs€, B €I'0 TaJlaHiTe, B ONTHMN3ME, KOTOPHM NPDOHMKHYT €ro
TalaHT, er'o TBOPUECTBO, B TOi XKakZe KMU3HN, NOHUMAHUN KU3HU U
TNOBY K XWU3HN, B TOM YBAKEHNN K UENOBEKY, BHCOKOM IOHAMAHMNA WAEH
'yMaHlSMa W BEHCOKOM IIOHUMaHKN NpeZHas3HauUeHUd XyZOKHNKE, €T'0 POJH
/i MeCTa B KN3HN YEIO0OBEKa KaKZOT'O U UYeJIOBEYEeCTBa B IEJIOM.

B aTOM OH HacleZHMK ¥ NOCAeLOBaTelh CBOEI'0 BEJMKOTO OTIa.

B aToM OH BHpasuTenlb, TaKXE, KaK M €ro OTel, BEINKNX Tpazuuii

PYyCCKOT'O ZEMOKPaTHYEeCKOT'0 MCKYyCCTBa, KOTOPOE 00OTaTHAOCH KOHTaK-
TaMIl ¥ APYHKECKON CBABBIW C BEINKON KYNBTYpO#l ZAPyKeCTBEHHON HaM
Naznun, BENINKAM NOHMMaHNWEM CyZeO M MCTOpuUil ApyruX HapoZoB A3um,
MecT, TZe 3apoxAanach LUBUINA380UA YEeNOBEYEeCTBa, IZEe 3aPOKAaNOCH
CaM0O YEelOBEYECTBO.

B oroli cembe ¥ y OoTna, U y €ro TalaHTAeBeilNX CHHOBel:
CearociaBa Hukonaesnua 1 Kpus HuxonaeBnua GHI OZLH IOZABUT, OZHA
I€NIb — OHWM CAYKAMYM UENOBEYECTBY B I6JIOM, OHM NOHMMANN WHTepHa-
[MOHANN3M B CBOEH AEATEABHOCTN TaK, KAK MH C Bamyl IOHAMaeM ero.
NHTepHannOHaNIN3M BO BCell I'iIyOuWHe yBakeHNs K HapozaMm Mupa, BO
BCeil TiyOmHe yBakeHUs K CBOell HamyoOHANBHON KyNBType U K CaMOMY
MaloMy, HO CamMOMy ZOpDOTOMYy B KyJIBType ZADYyI'UX HapoOZOB.

Mu cerozHd ¢ BaMW NOpyay Ha OONBHON Npas3zHUK — MNpPas3iHAK He
TOJBKO OONBNOr0 XYZOKHWKE W NpaszHUK OONBUON CEeMBM — CEeMbH, KO-
TOopas BHECJa TaK MHOTO B PasBUTHE MUPOBOM KyABTYyDH, B KyJIBTYDPY
Hallero HapoZa W B KyIBTypy OpaTcHO# WMHAMMA, B KyJIBTYpPH ZDPyILax
OpaTCKUX HapoZOB, HO MH [DUWJW C BaMA TaxKke W Ha IPa3AHUK IPyHKOH
ME®ZY HalliM COBETCKMM HapOZOM, MEXKZY MHOT'OHanWOHANIBHON CeMbeil
COBETCKNX HapozOoB ¥ HapozoB UHAWMW, NOTOMy YTO B 3THX KapTHHaAX, B

TBOPUECTBE 3TOI'0 3aMEUaTENBHOT'O DYCCKOT'O XYZOKHWKa C TaKOi CUM-

narnet, ¢ Taxoil raIyOuWHOE OTpakeHa XU3HD WHAMKCKOIO Hapoza, C




KOTOPEHM MH BCEIL'Za BMECTEe. !l B 3TOM TOXEe NpHMEUaTeNbHOE 3HaueHHE
CEeroAHsAlHET0 BEePHUCAXa, CErOZHAUWHETO Ipas3ZHUKa, Ha KOTOPHH MH
COOpalnCsh.

fl Ayman, uTO A BHPaKy Balle o0liee MHEHWE, €CIN CHAKY, UTO
ME DaZH OTKDHTHO 3TOH BHCTaBKM, €CJHNM CKakKy, UTO BCE MH XOTHM
Cearocnasy HuxonaesWuy ele MHOTHX JNeT KNW3HHA, BOT TOH MOMOZOI
SHEpPTHM, O KOTOPO#l f yke I'OBOPHUI, M yclexoB. [[ycTh OH Hac pa-
AyeT HOBHMI NPOUSBEZEHMWAMN N pagyeT Tem, YTO OH eCTh, UYTO OH

TaKo#, UTO OH C HaMW. Cmacu6o 3a BHUMAHNE.

(PaspemnTe NpezocTaBATh CIOBO CBATOCHIABY Huxonaesnuy Pe-
PUXY) .

Joporo#f Buazumup lBaHoBuu!

loporoi# ®ezop [MaBmoBnu!

Mucrep llenpanrap!

Mazam Iuro!

Bce zpysesa!

Bce Tosapumm!

fl OYeHb CYaCTINB, YTO MOS BHCTaBKa MMEHHO 37IeCh, CerOZHA,
B TpeTBAKOBCKON Traniepee. 9TO MECTO OKPYXKEHO OCOCHM OPEOIOM —
OPeoNoM BeNNKOW TBOPUECKOH# paCoTH U HacleZud PYyCCKOTO HCKYCCTHa.

Mon KapTHHH, KOTODHE CErOoZHA BaM NOKAKy - 9T0 KapTHHH pas3-

HHX NEepuozoB. Tam U ecTh baHHNE, X HEMHOT'0O, HO €CTh MHOT'O Kap-

THH TOCIEZAHEero Nepuoza, KOTOPHEe, MHE Ka3aloCh, BaM OyZeT WHTe-

PecHO MOCMOTPETh ¥ KOTOPHE HE BXOAMIN B MOW NPEAHAYIYW BHCTABKY
3geck B 1960 rozxy.

M BCce naccuBHO - Hukonafi KoHcTaHTMHOBNWY, Kpuii HukomraeBuu

1 MOSI MarymKa, fl — BCEerZa MeuTajn N AyMaIH O ONKU3KQM COAZpyXecTBe




BeINKNX HapozoB Comercxroro Cowsa u MHANM. I Hazewchk, uTO MOe
JICKYCCTBO MOC/HYyXUT B KaKOi-TO Mepe STOMy CONUEEHNO ¥, MOKET OHTH,
BH30BeTYBaC elle CONbliye YyBCTBA ADyHOH, KOTOPHE, § 3HAW, COBET-
CKU# Hapoz nuTaeT K Hapozam UHzuu.

Temp MOMX KapTHH cauie pa3HO0Gpa3HHe. fl padoTan 1 B noprpe-
Té, I B Neil3a®ax, U B HaHpe, U B 6olee (HaHTACTHUUECKNX KapTUHAX.
JT0 - pasHHe TEeMH, KOTODHE MHE XOTeloCh OH BHCKA33aTh. fl HE CBA3aH
KaKUMA-TO OT'DaHNYeHusaMyd, UMEHHO 38Kas3aMd; s padoTan COBEPHEHHO
CBOOOZHO, K NO3TOMYy BH yBHAETEe Ha MOe# BHCTaBHE BCe TO, UTO MHE
XOTEeNoChk U X0UueTCHd CKal3arTh.

Padora A OYeHP MHOT'O 1 NOCBSIA0 BCE CBOE BPEMA NMEHHO XyZO-
KECTBEHHON ZEeATENBHOCTH, XOTH y MEHA ¥ MHOTO ZADYTHX HHTEDECOB.
Har Be 3HaeTe, cTapas MOCIOBANA TOBOPHT: "Jlyulle pa3 yBUAETH, UeM
CTO pa3 00 3TOM ycanmarTs". [Io3TOMy # XOUy BHPa3UTh TPETHAKOBCKOIM
ramnepee, MuHMCTEpPCTBY KyABTYpPH, AKAZEMAN XyZOKECTB U MHOTHAM,

MHOTHAM ZDY3bsiM I COTDyZHNKaM, KOTOpHEe paloTall Ha wouilee Huromas

KoHCTaHTNHOBNYE, KOTOPHE NOMOTaIN B 3TOfi BHCTaBKE, CBOE ropsuee

cnacu00, MOO GNaTOZApPHOCTH 33 WX TENNoe, APYyKECTEeHHOE OTHOmEHNE
K NaMATH MOEro OTmna, KOTOpPH OHMI AJf MEeHA He TONBKO IAaBHHM yul-
TeNeM, HO OHJI MOMM JIyUlNM ZDYTOM, I C KOTODHM f W NDORHI BCK CBOD
KUSHB ¥ padoran C HMM B Da3HHX OTPAcifX ero MHOTOT'DaHHO! ZesTelb-
HOCTH.

Huronmaii KOHCTGHTMHOBNY, KaK MHOTHE U3 Bac, KOHeYHO, 3HaWT,
OHJI COBEPNEHHO W3YMATENBHON AUYHOCTBN. §l OUEHD MHOTHX BCTpeyan
ToZe#l B 3TOM MAPe, HO Takoii NMMUHOCTH, Kak Hugomaii KOHC TaHTWHOBNY,
fl elle HUKOTZa He BCcTpeval. B HeMm OHJIN Kak OH COEZWHEHH MHOTHE
I0AW, MHOTHE AOCTHUXEHUS, ¥4 BH MOXETEe rOBOPUTH O Hukonae KoHcTaHTH-

HOB/UE KK O MHOTHX IIZAX.




Ho moMyMo BCero 3TOI'0, ZJNA MeHH MUYHO OH OHI 3aMeuaTelbHHM
YelOBEKOM. Er'o JNUHOCTH, €r'0 3aMeuaTelbHad UYelOBEYHOCTH — BCE
3T0 AN MEeHs ABIAETCHA CAMHM APKUM fBIEHUEM W OcTaeTcd BeAyleil
nauMATho. fl eme pas XO0Uy Bac NOONaroZapuTh 3a TeniHii pazyuHHi
npueM, 3a BCE Balll ZOOpPHE CIOBa U HaZewchk, YTO MOY KapTHHH Bac
B KaKOii-liH00 Mepe 3ayHTEepPecyoT ¥ NPONU3BEAyT Ha BAC INOIOKATENIBHOE

BlieuaTieHue. Crnacudo.

(Loporue TOBapuun!

Cnoso umeer [loconm PecnyOnurn NHEzum ZOKTOp llenBaHKap. )

Baiie IIpeBOCXOZNTENHECTBO 1 ZApPy3bda!

MHE mocraBiseT OOJIBUYW pPaZoCcTh, UYTO A NPUCYTICTBYO CpPERH
Bac ¥ f CYNTaKW YECTBW, YTO MHE NPELOCTaBUMN CHOBO.

Mo®HO mozofiTy K padoTaM Pepuxa C HayyHO# ¥ (huUIOCOHCKOM
CTOpPOHH. HO s He OyZy NHTaThCHA ZenaTh 9TOr0, T.K. g 3HaAWO, 4YTO
3TO TPYyZHO.

Ho Bce-Tarm MHE XOTEeJOCH OH [OZENUTECHA C BaMW MHCIAMN, IIpU-
mezmyuMu MHE Ha yM, KOTZ& f IOCETHN 3Ty BHCTaBKy. Moe oOuee BIe-

yaTieHye — 3T0 paldOTH He OOHUYHOI'O XyAOXHNKa. OTO PaGOTH He-

OOHYHOT'0O XyZOXHNKE, Yy KOTOPOTO Upe3BHYAHO OPHUTMHAEIBHHI NOLXOZ.

JT0 palCoTH XyZOXHUHKa-PUIOCOfa.

[fo TaguMm CIyyasaM NPUHATO TOBOPUTE U OOCYEZATh pPa3NUYHHE
WKOJH ®UBOMNUCK. KECTP BOCTOYHAfA WKOJA XKUBOMNKACH K 3algAHasg MKOJIA
EuBonucy. WMrOME MOTYT OHTE MOZHHMHA WIM BHXOZUTH W3 MOZH. K COXa-
JTEeHND, NHOTZA BeAyTCA ZUCKYCCHM O LOCTOMHCTBAX M HEZOCTATKaX
TOW WMIN NHO} WKOZH. HO MHE KaXeTCs, YTO PaGoTH Pepuxa He MOIYT

OHTDH OTPBHNYEHH HUKAKuUMYU paMxami. OHH IpUHAZIERAT OZHOBPEMEHEO

A MHOTUM MKOJI8M XEWBONWCH, W B TO %€ BpeMsa He NpHHAANE®UT HU-




Kagoi#l MmMKOIE.

JTOT CBOEOOpPa3HHi, OPUIWHAABHEI I0ZX0Z B €I'0 TBOPUYECTEE

HEeBO3MOXHO OOBACHUTH TOJBKO €r0 NpopecCHOHaNbHHM MacTepCTBOM.
HeBOBMOXHO Takke OOBACHUTH €I'0 yMeHMeM MOZOUPaTh KPacKu N ZoOu-
BaThCHA MNX MaKCHMaIbHOTO 3ByuaHus. MHe KameTlcsd, uTO 0olee TIyOoKas
[IpAY¥Ha COCTOUT B TOM, UTO BTHY DPAGOTH BH3HBAKT y HAC KaK0e-TO
HEeoOBACHNMOE UYYyBCTBO. B HUX €CTH HeuTOo 0Onbliee, HeEelIe CBET X
TeHb, KPacKW U OOHuali: 3TO0 YTo-TO Oe3INYHOe, AyXOBHOE. Jmpomas,
f ZAyMan, MOXHO CHéBBTB, YTO €ro palOoTH NpHHAZNEXRAT ABYM BeZAyluM
HalnpapneduaM. K OZHOMy NpHUHazZlexaT Te, KOTOPHE OTPa®awT pa3HHE
CTOPOHH pPEeanbHOT'O MHpa. BTOpoe HalpaBleHHe — YUCTO CyOBEKTHUBHOE
1 BOOOpaxaemMoe, WCXOZANEee U3 YNCTOT'O BAOXHOBIEHUA.

llHe KaxeTcHd, UTO BCE €r0 KapTHHH WUMENT B pPasHOW CTeleHH
Kagofi-To oOmuii xapakTep. Yepes BCe 3TU KapTUHH XYZOKHUK NHTAJICH
nepeiaTh CBOE BUZEHUE MAPa, CBOe BUAEHNE UETOBEUYECKOTO CyUeCTBO-
BaHus. CTpaZaHNA TpyZa UYENOBEKa W HaCUIWSA, KOTOPHE OHPYRANT Hal
MAp. B TO %€ BpeMs B er'0 HKapTUHaX MH BUZMM KDacOTy M BelAUNE,
KOTOpHE TOKEe OKPyXaWT Hac ¥ KOTOpHE MOTYyT, TOKE MOTYT CTaTh Ha-
myM COOCTBEHHHM ZOCTOSIHMEM, €GJM MH NDUIOKHAM K TOMY IPaBHUIBHHE
YCUNNA KK KakAHi B OTZENBHOCTH, TAK ¥ BCEe OOMECTBO B IENOM.

Korza cMoTpuib Ha 3TH KapTHHH, Ayla MNOIyYaeT OGONblOe yZAO-
BONBCTBAE. MHE KakeTcs, UYTO elle ecTh Zpyrad BaxHasd CTOPOHa 3TOM
BHCTaBKM. ET0 padoTH, 3TKW paOOTH €CTH KPacOuyHOe NpeACTaBleHNe
NHZNY. TeMs OCOABUUHCTBA STUX KaApPTHH NpuHazZIexaT NHAMK. STO nei-
3a%U, TOPHHE NaHAma)TH, Hapoz WHxnu, MoZW C cesepa i bra MEZuUA.
9T0 NOPTPETH HHAMACKUX JoAe#, 3HAMEHWTHX W HEHN3BECTHHX. MHe Ka-
KETCH, UYTO XyZOXHMK PepHUX UyBCTBOBAJ CBOW CHXETH He TOMBKO (OU3U-

YeCKW, HO OH BUZEN MX Bcell cBOeil Aywoil, BCEM CBOMM BOOOpPaKEHNEM,

OH BHZEN MX A MaCTepPCHKH IeperdaJ B CBOUX NOJOTHAX.




Ing Tex, KOTOpHE TONBKO WU3ZaleKa 3HAKOMH C [HAMel, A yBepeH,
3HaKOMCTBO C €TI0 KapTWHAMK NPeZOCTaBUT KM OUEHB XOPOWyl BO3MOH-—
HOCTH NO3HAKOMUTECH ¢ MHAmei#. Jake Te, KTO yOeWZEH B TOM, UTO
OHJM XOpOWO BHaWT WHZMO, f yBepeH, U8BlIeueT 00lee TI'IyOOKOe IOo-
3HaHWEe 9TO# CTpaHH, YBAZEB STHW KapPTWHH.

Yxe OmJIO CHKas3aHo, uyTo CBsATOCNaB Pepux fABIAEICA CHHOM BEIN-

KOTO DYCCKOT'O XyZORHMKA. fl TONBKO XOTENl A002BUTB, UTO CaATOCIaB

Pepux B cefe ONUIETBOPAET CBA3b, KOTOPad CyUECTBYyET MEXAY HaWNMI

HapozZaMi. MHOTO CBOMX JI€T KHU3HA OH ®MA W padoTanl B lHAuMA. OH
cZenaj CBON KW3HD UaCTHI KU3HW Hapoxos Muzuu. OH KEeHWICA Ha WH-
nufickoil kpacasuue [Lesure PaHn, npmcyTCTﬁme'Howopoﬁ LOCTaBIAET
BCEeM -HaM GOoIblioe yAOBONBCTBUE. CBATOCHAB TI'IYyOOKO 3HAKOM C UCKYC-
CTBOM N KynbTypoil MHzum. I OH B T0 #e BpeMd B COBEPUEHCTBE Bla-
ZeeT nHpuiickofl guuocogueily HeCKONBKO JeT TOMy HasaZ IPaBUTENb—
cTBO HZAMM OLEHWNIO er0o 3HaHWA, NPU3HENO er'0 BHIaZ B Pa3BUTHAE
MHINACKOA KyABTYDPH X YAOCTOUJIO €T'0 OXHOM M3 CaMbX BEHCHAX Harpaz
Hameli crpaHn - [lagMadXylaH.

MHE Ka®eTcsa, UTO B €I'0 padoTax W300PakeHH Jyullle I'DaHn
DYCCKOT'O 1 MHZUACKOTO MCHKyccTBA. Ero padOoTH, €r0 NpOU3BEACHUSA
o6oramanT 1 Hally, WHAWACHYL ¥ Bally KyJIBTYDY.

q xoTesl OH noGnaroXaputs MurmcTepcrBo KyIbTyps CCCP 3a
70, UTO OHO OPraHn30BaN0 3Ty PeIKyl BHCTABKY. IJTa BHCTABKA ABIfA-
eTcs BakHOfl Bexoff B Da3BUTUM KyIBTYDHHX CBA3el MEXAYy HaluMy ZABy-
M CTpaHaMU.

A CBATOCNaBy Pepuxy, C €ro NO3BOJIEHNA, f XOTEN OH CK33aTh:
"[lycTh BCETZa NponBeTaeT Balla CO3UZaTeNbHad cnoco6HocTs. IycTh

Yy Hac BCerZa OyZeT BO3MOEHOCTH BAZLETH €I'0 BCE HOBHE [l HOBHE IpE-

KpacHHe paldoTH".




Ioporne TOBapULHX!

[To3BONBTE MHE CUNTATH BHCTABKYy OTKPHTON W NIPATIECUTH Bac

0BHAKOMUTECS C Hell.




CBSITOCJIAB PEPUX




Munucrepcreo kyavrypsr CCCP
Axademus xydomecrs CCCP
locydapcreennas Tpervakosckas eansepes




CesitocnaB Hukonaesuu Pepux

Boicraska pabor
K cemudecarureTuro co OHs poxcoeHus
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[Tox penakumueii
KaH/HJaTa HCKYCCTBOBEIECHHS
M. T. KysbMuHOi#

© HWsnareabctBo «CoBeTcKhil Xya0KHHK». Mocksa. 1974

B oxrsibpe 1974 rona ormeualotcsi 1Ba 3HAMeHATENBHBIX U TECHO CBA3AH-
HBIX MEXKy cOG0il I00H/Iesi: CTOJMIeTHe CO AHA POMKAEHHS BbIAAIOLIErOCs pyc-
CKOro XyITOXKHHKA, YY4EHOro, nucarte/si, oOLIeCTBEHHOrO nesitenss Huko-
Mast Koncrantnuosuua Pepnxa u ceMupecsiTuieTHe ero ChlHa — 3aMeua.
TEIBHOTO  COBpeMeHHOro Xxynoxunka CpstocnmaBa Hukosaesuua Peprxa
(poxunmcs 23 okrsi6psi 1904 roxa).

Tananr Cesitocnaa Pepuxa kak OPHIHHAJIbHOIO KHBOIHCIA NPOSBH/ICH
pako. IlepBble ypoxn pucOBaHHS OH MOJYYHa B nerepOyprcKofl rHMHA3UH
Mas, rae yunacs B 1914—1916 rr. On nucan ¢ HATypbl Neid3axu 1 noprpe-
TBI, KONHPOBAJI CTapbiX eBpONeHTKHX MacTepoB. CBATOCIAB paHO HauaJ T0-
JydaTb OT OTLa OTIeJbHble 3alaHHsl II0 TeaTpajJbHBIM 3CKH3aM. Huko-
Jail Koncrantnnosny HHKOrna me mpemnogasad CbIHY HMCKYCCTBO KHBOIIMCH
B MpSMOM, HETOCPEACTBEHHOM CMBIC/IE, HO BO BPeMs NOCTOSIHHOTO TBOpYe-
CKOTo 00IleHnst ¢ otoM CBSTOCHAB BOCHPHHSI OT HEro pAx uaed u Xyno-
AKECTBeHHBIX NpUHUHNOB. [Totomy umenno Huxomait KoncTanTuHOBHY siBuJ-
csl akrnueckn yunreneM CBSITOCAAaBa, er0 BIOXHOBHTEIEM M HACTABHHKOM.
Best o6cranoBka u yc/oBHS KU3HH B ceMbe Pepuxos, TBepueckuii 1yx, ma-
PHUBLIHI TaM, ObLIH TaK¥ke B BBICIIEH CTeNeHH OJIaTOIPUSITHBI IJisl BCECTO-
POHHEr0 pa3BHTUS OyAYIIEro XyXOXKHHKA.

B 1919 r. B Jlonnone CpsiTocnaB yyacTBOBAJ BMeCTe ¢ OTIOM B HCHOJHE-
HHH SCKH30B 1€KOpALUH H KOCTIOMOB JJ/Ii MOCTAHOBKH pPYyCCKHX omep. Tam
K€ OH NpOLIeJ ClelHaIbHblil Kypc apXutekTypbl. CBoe 06pasoBanue OH Mpo-
momxun B CIIA, rie yumics Ha apXHUTEeKTYpHOM OTAeseHHI Kouaymo6Huiicko-
O YHHBEpCHTETA. a 3aTeM B apXHTEKTYPHO# wiKoJae npu [apsapackoM yHu-
Bepcurere. Hebesycnemno sanumancs genkoii. Ho 8 370 ke BpeMs Bce 00JIb-
LI€ YBJICKaJCs XKHBONUCBIO H TeaTPaslbHO-AeKOPAlHOHHBIM HCKYcCTBOM. [lasi
YHKarcKOH oOmepbl BMeCTe C OTHOM OH OGOPMJSIET NOCTAHOBKH H3 pyc-




CKOro TeaTpagbHoro peneptyapa. OxHoBpemenno Casarccnas Huxonaesuu
MHIIeT MHOro nopTpetoB. B 1922 rony skcmonupyeT rpaduueckne paGoThl
Ha BbicTaBKe HckycctBa B Hplo-Flopke. Camoe nesTenbHOE yuacCTHe TIPHHH-
MaeT B OFPCMHOMH KyJabTypHO# paGore ocHoBanHbIX Hukomaem Pepuxom mpo-
CBETUTEIbCKHX OpraHu3aluii: Obl1 IHPEKTOpPOM «MexXIyHapoaHOro LeHTpa
nekyceTs» («Benen mupa»), sule—npesnnentom Myses H. K. Pepuxa.

UHTepec K pycCKoi, a TakxKe 3alaIHOEBPOMNEICKOH Ky/abType B ceMbe Pe-
PHXOB COUETAJCs C JKHBbIM yBiedeHneM Boctoxowm, ocobenno Mnaueit. IToce-
menne Muauu 6bl10 3aBeTHol MeuToil Hukomnas Koncrantunosuua. B 1923 r.
3Ta MeuTa OcCyllecTBHIacb. Bes ceMbsi Pepnxos coBepllinia nyTelIeCTBHE
no crtpane u no6biBasa B Bocrounbix ['mmanasx — Cuxkume. Besanuect-
BeHHAs KpacoTa ['MMasiaeB 3axBaTHJa XyJOXKHMKOB M jJaja OOHJbHbIH Ma-
Tepuas aJsi TBopuectBa. CparocsaB HukonaeBuu cosnan psii 1€KOpaTUBHBIX
OJOTEH Ha BOCTOYHBIE TEMBI, MOJIYUHB 34 HHX MepBblil mpu3 Ha MexayHa-
poaHoil BeictaBke B @uaanenpdun B 1926 r. K sTomy Bpemenu ero Xyaoxe-
CTBEHHBII TAJaHT MOJHOCTBHIO paclBell.

B 1928 r., xorna Hukoaaiit Koncrantunosuu co cBoeil Kenoit Enenoit UBa-
HOBHOH 1 crapwum cbiHoM IOpuem HukosaeBuuem BepHyJHCh M3 MyTelIecT-
BHs no Llentpanbnoit Asuu B [lapaKuauHr, K HUM mpucoequHuscs u Cparo-
caaB Huxkomaesuu. C 1930 r. on Bce GoJbllle 3aHHMAETCs TOJNbKO KHBOMHUCHIO
I BCe TeCHee CBSI3bIBAET CBOIO JesiTeqbHOCTb ¢ Muamed, rae mnccenuaach
cembsi PepuxoB. Bmecre ¢ Hukonaem KoncraHTHHOBHYEM OH yCTpauBaer
BBICTABKH B pa3HbIX TOPOJaxX CTpaHbl.

To odbuiee, uto 6bl10 B HCKyccTBe Hukomnas m CBsitocnaBa Pepuxos, siBasi-
JIOCb OPTaHMYHBIM /15t 060MX Xy10xKHHKOB. Ho BaxHO, uTO B psine KaHPOB,
He xapakTepHbX 1as Huxonas KoHcTaHTHHOBMYA, M npexjae BCEro B MOp-
Tperax, mposiBuaIach opurnHaiabHocTh CBsitocmaBa Pepuxa. I'my6oko mccie-

JI0OBaB TEXHUKY NHCbMa COBPEMEHHBIX H CTapbiX XYI0:KHHKOB EBpornbl, Bce-
CTOpPOHHE HM3Y4YHB KyJbTypy MHIHM, NpOHHUKHYBIIHCH KH3HBIO ee HAapoia H
MPUPOJIbI, OH OCTAJICS CaMOOBITHBIM XYyIT0XkKHHKOM. McToku ero csoeoGpasHo-
r0 HCKYCCTBa, B KOTOPOM TFapMCHHYCCKH COYETAJUChb 3alagHoeBpomelicKue
1 HHIHHCKHE 4epThbl, ObLIH PYCCKHUMH.

CasitocsiaBom PepnxoM c031aHO MHOTO NMpeBOCXOAHBIX moprtpeToB ([lxKa-
Baxapaana Hepy, C. Panxakpumnana, H. K. Pepuxa u npyrue), rumasnai-
CKHX TeH3azKel, XKaHPOBBIX CIeH U3 JKH3HH WHIMHCKOTO Hapoaa, aJjJjeropu-
4eCKHX, MH(POJOTHIECKHX KOMTIO3UIHH.

Ha orkpbituu ero BbicTaBku B MockBe B 1960 r. HapomHbIll XYT0XKHHK
CCCP Exartepuna ®enoposna bBemamoBa ckazana: «Mel ropabl, 3Hasi, uTO
CesitocaaB Pepux, ¢ xapakrepHO#i /s pYCCKOH NYIIH TJayOMHOH, MOr Tak
MYJAPO MOHSTh »KH3Hb HapOJa 3TOW BEJHKOH CTpaHbl  OTPA3HTb B CBOEM HC-
KYCCTBE €ro AYXOBHble KauecTBa, €ro KyJbTypy H HEMOBTOPHMYIO MIPHPOLY
Wunuy, co3naBas KUBOMUCHbIE NPOM3BEIEHHS, MOJHbE KHU3HH, MOSTHUHBIE H
Jupudeckue... Ero sipkas maautpa packpblBaeT IMO-HOBOMY KpacoTy 3TOH
CKa304YHOI CTpaHbl H CO3/1aeT MO3THYECKHe ¢Opa3bl claBHOrO Hapoaa Muanm».

HckycerBo C. Pepuxa sbicoko uenurcs B Munuu. B 1961 roxy npasu-
TEJbCTBO HATPAIHJIO €ro0 BBICOKMM rpaaaHckuM opaenoM «[lagma Bxymams.

Kaprunbr CBsatocnaBa Huxomaesuua naxoxsitcs B mysesix @panunu ([la-
pux), Beasrun (Bpiorre), YUexocaoBakuu ([Ipara), CILIA (Dunanenbdus),
Wnnun (Annaxaban, Benapec, TpaBankop, Bapona) u apyrux crpan.

B 1972 rony Ha BbiCTaBKe ero KapTHH, KoTopasi coctosiack B Mockse, a
trakxe B ropoxax JKykosckuit n [lyOHa, Oblam mpencraBiaeHbl 31 kapruHa
nepuona 1930—1944 rr. Tpuauath M3 HUX M3 MOCKOBCKOH MEMOpPHAJIbHOM
KBapTHpBI-My3esi ero Gpata IOpusa Hukomnaesuua. Becero B Coserckom Colo-
3e uMeeTrcsl 0KoJo nsatuaecsatu kaptuH CearocmaBa HuxomaeBuua.




Kak XYI10XHHUK H OOIIECTBEHHBIH JIesTe]b OH npoaoJizKaer HAOCTOMHO He-
CTH KYJbTYPHYIO MHCCHIO OTIa H BCEH BBITAIOLIEHCS CeMbU pepI'IXOB.

BricraBka kaptuH CastocnaBa Hukosnaesnua Pepuxa 3skcnonupyercs
B Mockse B 3anax [ocynapcrsennoil TperbsikoBcKoil ranepen. OnHoBpeMeH-
HO BhicTaBKa KaptuH Hukomas KoncrantuHoBnua Pepuxa oTKpbiTa B 3an/ax
Axanemuu xynoxecrs CCCP. IlemoHcTpanusi BbICTaBOK NpHypOYeHa K I00H-
JeHHBIM 1aTaM — CTOJIEeTHIO co aHs poxiaeHuss Hukosas Pepuxa u cemunue-
catuaeruto CesitocsiaBa Pepuxa.

SIpxoe, ray6oko cBoeoGpa3Hoe HcKyccTBo CsrtocnaBa Pepuxa mpencras-
JIEHO KapTHHAMH, OTpaXKaloIUMH MHOTOOOpasuHe TBOPYECKOrO dapOBaHMs
Xy10KHHKA. 31ech neisaku HMHauu, moptperbl, B TOM UHCJIE [OPTPETHI
Hukoaas Pepuxa, H3BECTHBIX nesiTesleil KyJbTypbl u HcKycctBa Wnamu, a
TaKKe KOMIO3HIIHOHHbIE pabOThl CO CJI0KHBIM (PHI0COPCKO-aNIerOPHUECKHM
cojepiKaHHeM, TMPOHHKHYTble HIeAMH TyMaHH3Ma W MHPa MeXJ1y HapoiaMH.

CoBercKkue 3pHTENTH, yXKe HMEBIIHE BO3MOXKHOCTb IO3HAKOMHTbCS C Kap-
tnHaMu CBstocnaBa Pepuxa, HECOMHEHHO, C »KHBBIM HHTEPECOM BCTPETATCS
BHOBb C HCKYCCTBOM 3TOrO IJ1yOOKO CBO€OOPa3HOTO XYIOXKHHKA, HaJeJeHHO-
ro IPKHM TaJIAHTOM M FOPSYUM CepAlleM CyMaHHCTa.

IIOKTOP HCKYCCTBOBEJAEHH A,
Jlaypeat npeMHH HMeHH ﬂ[K Hep)
C. Tionses

®parMenTsl crarteii
u3 c6opnuka «Cpsarocaas Pepux»

(IlepeBox ¢ anramiickoro *)

A-p Fepnan F'éry

Mexny Buepamnum u 6ynymum

...CBsiTocs1aB Pepux — kyabTypublit eBpomeel, B JIyullleM OMBIC-
J€ 3TOro CJOBa, HO B TO K€ BPEMS OH — 3HATOK M KOJJIEKIHO-
HEp HHIMIICKOTO HCKYCCTBA, 06.1a1aloNnuii NIOPa3HTEeJIbHOH Crocos-
HOCTBIO OTKPHIBATL caMble KDACHBbIE W caMble BayKHbIE BelH.

..CBfiTOC/IaBA HeNb3s HA3BAThH XYIOKHHKOM «He OT MHpa ce-
FO», MEUTAIOWHUM O mpouwsioM, Gyab To mpouioe Poccuu mim
Llentpanbuoit Asum; OH — NPOHHUATEbHBIH KPHTHK M HaOmoxa-
TEJb  Halllero BpeMeHH, H ero (UJIOCO(PHS CKOpee aHANUTHUHA,
4eM yTomHyHa. B wemom y Hero To ke (uro m v Hukonasi Pe-
puxa. — Ipum. pex.) BceoGwemmioulee BHIeHHe KHU3HH, TOT Ke
CHHTE3 3amajHbBIX H BOCTOYHLIX PEJHUTCHI M ¢bunocopuii. Ho sto
He pomManTHyeckoe obpallenne K MPOULIOMY, K VIPOLLEHHOCTH BH-
3aHTHHCKO-DYCCKHX CBATBHIX HJH BOCTOYHBIX PHIIA H GoxHcaTB, K
KOCMHYECKOH 06pasHocTH Anokasuncuca, Pamasiue, Tutbhl  man
Jgamancrekoii Illambansl. Mup Casrocnana — 310 TeTepellHs s
JKH3Hb, mei3ax u moaun Unmun.

..Ero put™bl ropasmo Goaee YC/IOKHEHbl # HANpPSIKeHbl, YTO
COSNACT KAPTHHY MH3HH, KOTOPYIO MBI PEXKO HAXOIHM B TBOP-
dectBe Hukonass Pepuxa. Tnamason KPacoYHOHl NaauTPLl ropasio
Goslee MHPOK, — OT TPAHIAHO3HO-NIPOCTEIX KOHTPACTOB B H30Gpa-
KeHHH TOPHBIX BBICOT ['MManaeB, 10 yaHMBHTENBbHO pasHoo6pas-
HBIX, TOHKHX LIBETOBBIX HIOAHCOB TIPH Iepexpaue arMocdepsl B me-

* Svetoclav Roerich. Bangalore, W. Q. Judge Press.

PHOX MYCCOHHBIX JOXK/ed ¥ TeX XHeil, KOria MyCCOHBI CTHXAIOT,
IpH M300parkeHHH VIOTHOTO Telja IOJHH H ropsiueil Mrjbl Ha
pPaBHUHAX.

Manoxap Kayao

TsopuectBo CeatocnaBa Pepuxa

..Ero ctuab, cnocoG Bbipazenus u BEIGOP TeM BecbMa OpHTH-
HAJIbHDI, MOPOKIEHbI €ro COOCTBeHHBIM «51». OH GecKOMNPOMHCCHO
IpSIM H HCKpeHeH, GBOGOLEH OT BO3IefCTBUsS BCeX TeX CyMOVPHBIX
HANpaB/IeHHil | CTPAHHOCTeIl, KOTOPble XapaKTepHbl XIS MOLep-
HHCTCKOrO HCKYCCTBA CErOIHSIIEro THS.

....Kusonuch CBstociasa Pepuxa, BbiCTaB/ieHHAs B nepBblii pas
B CTOJIH{I€ B IPOCTOPHBIX rajepesix Bcemnauiickoro o6uiecTsa
H3SIIHBIX HCKYCCTB H peMeces, TOCTaBHJIa HCTHHHOE 3CTETHYECKOe
HaCJlax)1eHHe, KOTOPOrO NaBHO JKa)KIaJdH HAIIH JIOOHTENH ¥C-
KYCCTBA. JTa BHICTABKA CTOJb e DA3HOOOPA3HA, CKOMb BEJHKO-
JICNIHA TI0 CBOEMY KayecTBY H BKyCy; OHA C GJECKOM IpeICTaBiaser
Peprixa kak yenoBeKa Bbi1aiollerocst yma, Kak TBODYECKOr0 TeHHSI
H HEnpeB3OiileHHOro JKHBOMHCHA, PaGOTAIONIEr0 €O CTPACTHIO H
yBJedenneM. Ha ero KapTuHax Mbl BHIHM CMeJible, NPeKpacHo m9-
CTPOCHHBIE KOMTIOSHIHH, SICHYIO LBETOBYIO IapMOHHIO, MOLy4yio
NPOCTYIO KPAcCoOTy JIHHHH, HENOBTOPHMOE UYBCTBO LEJOr0: 3Ta
’KUBOIHCH, BBIPAKAIOWAsS COKPOBEHHBIE MBICAH H MHPOJIOGHBBIE
YCTPEMJIGHHS XYI0MKHHKA, MPHHANIEKHT BBHICOKOMY HCKYCCTBY.

...Ero MomymenTanbHbli TpHnTHX — «OCBOGOKTeHEY, «Pacmi-
TOe ueqoBeyecTBo» H «Kyna mIerT uyenoBeuecTBO»—Ge3 COMHEHHS,
BOIHIET B HCTOPUIO KAK BIOXHOBEHHbIl IIe1eBp H 3aMeuaTe/bHbIN
00paserl CHMBOJIHYECKOrO, MOrYYero HOKycCTBa Pepuxa, koropwiit
MOKHO CPaBHHTb C HEYMHPAIOUIHMH CO3TaHHSIMH CTAPHIX MacTe-
poB J060ro Hapoxa MHpa.




SAEN0) KapTHHDI 061)amarorcsi HeInocpeacTBeHHO K HaleMmy
CepAamny n HEeM3MEHHO BbI3bIBAIOT B HAC CTPEMJIEHHE K MHpYy H pa-
JOCTH. 1o BbICHIAS I1€Jb BCSAKOrO BEJHKOrO HUCKYyCCTBA.

X. JI. [Ipawep

(Xyzoxecrsennsiii kpuruk «Taiive od Wuaua», 1960)

JKuBonucel BbICLIEro nopsiaika

..B To Bpems, Korja Hac: HECeT MO BOJHAM OGypHOTO MODS
abCTpaKuiil H «KHBOTIHCH [IECTBHA», KOTAa MOYTH HET sIKOpeit,
3a KOTOpble MOMKHO OblIO (OBl JIeDZKAThCS, OH BO3BBILIACTCA HAL
OKeaHoM COBPEMEHHOTO HCKYCCTBAa KakK HeKHil MafK, pacnpocrpa-
HSIOILIMIT 14/eKO BOKPYr CBET BeYHbIX KpHTepHeB HCOKycCTBd, YyT-
BepIK1eHHe Hempexoslleil IeHHOCTH NHCUHIIHHEL H KJIACCHYECKOTT
caepKaHHOCTH.

.OH coeluHSieT B CBOEM HCKYCCTBE TOHKOCTb H TJIYOHHY B0-
oOpazenua ¢ (QyHAAMEHTAJbHBIM 3HAHHEM TEeXHMKH H MacTepcT-
BOM ee oBaagenus. OH SBJIsSET HAM [10Ka3aTeabCTBO (XOTSA BPAIL
M OHO HYJKHO) TOTO, YTO B BBICOKOM IIPOU3BEIEHHH HCKYCCTBA
rJaBHOS He CTHJb, 4 TO, UTO XYAOKHHK BbIpaxKaer MOCPEILCTBOM
HETO.

..He cayuaiino ero mpoM3BeleHHs HANOMHHAIOT KapTHHbBI NOJ-
JaHICKHX MactepoB. Tak ke Kak H rojjanmubl, Pepux mpuiaaer
6OJbIIOe 3HAYEHHE MOPTPETY, HCNBLITHIBAET MPHUCTpPACTHE K Jpa-
MATHUECKHM OHOJEHCKHM ClOJKeTaM, HacJaxkjaaercs mepegayeil
(GaxTypbl Teaa W TKaHeil, HO TJABHBIM O00pa3oM, TaK ¥Ke, Kak
TOJJAHIIbI, CTPEMHTCS K BLICOKOH CTelNeHH 3aKOHYEHHOCTH.

..Ero TBOpueckue BO3MOIKHOCTH Bcex mopazxaior. OObMHO cun-
TaeTCs BIOJHE MOCTATOUHBIM, €CJH XYLOXKHUK CIOCOOeH XOpOLIO
paboratb B oxHOM :Kaupe. CesitocnaB Pepux He OTHOCHTCH X
00bluHbIM  XyaoxHHKaM. OH muulerT meid3axu, KaHPOBbIE CLEHH,

KapTHHbl HA PEJHTHO3HBIE CIOXKETBI, ajjeropuyeckue KOMIO3UIUH,
HATIODMOPTHl H TIOPTPETHI, § BCE 3TO JEJAaeT C PABHOIl JENKOCThHIO
H YCHEeXOM.

M. nakomem, Mbl TOJIXOZMM K ero mnoprperaM. B 3Toi ob6Ja-
CTH HOKYCCTBA OH NpPUOGpen IUIHPOKYIO H3BecTHOCTb. MHorue ero
NOpPTPEeTHl, OCOGEHHO 3TIOAbI K MOPTPETYy OTHA, YKPAIIaloT My3eH
caMblX PasHBIX CTPaH MHpa. 371echb OH JIEMOHCTPHPYET elle OJHH
aCIeKT CBOEro JapOBaHHS — MAacCTePCTBO H TeXHHYECKHe BO3MONK-
HOCTH. Ero crnocoOHOCTh BBI3BATb OCS3aTeJbHbIE OLLYLIIEHHS IIpH
mepefaue TKaHW, Tela U aKceccyapoB — Hacmosmiee uyno. ITo
CBOICTBO HAHJYyumHM 06pasoM MposBseTcs B 3TiONe, H306paka-
joueM r-xKy Acrapy M. Kagup u B noprperax [lesukn Paui
Pepux. Pa6orasi B 3TOM »aHpe, OH H TYT BBIXOIHT 3a MpEIe/bl
3pHUMOIl MeliCTBATE/bHOCTH, TepefaBas XapaKkTepbl CBOAX MOZEJE.

CocTsizaHHe
B Gere




JleBuka
Paun Pepux

Beunas
JKH3Hb




Fumanau

ITpodeccop
Hukonait Pepux




Karagaor

. Nepsoiii cher. Kyay. 1932

14 X116

. HaTopmopr. 1932

12X19,5

. XapugxkaHn. 1934

18X 21,5

. 3axon coanua B umanasx. 1934

18X 25

5. lenman. 1934

24 X 36

. Tpunypa Cynpapu. Harrap.

16,5X 18,5

. Jloxap. Kyay. 1937

17x17

. INpodeccop Hukomait Pepux. 1937

30,543

. Magnana. 1938

30x 48

. Manenbkas cecrpa. 1938

36 X60

. Harrap. Kyay. 1938

24X 36

2. Kyay. Hoauna. 1938

14X 17

. Harrap (2 sriona). 1938

1831

4. Kyay. Hoauna. 1938

14X 17

5. Manana. 1938

14Xx17

. Manana (Bxary-Ixyap). 1938

14X 17

. Manbunk w3 Kyay. 1938

12X 14,5

. Fanapauu. 1938

9,5X12

. Ocennune noas. 1938

9X 12

. JInauu. 1938

9X12

. Tpunrux. 1939—1942

OcBoGoxpaenne. 36X 60
Pacnsitoe uenoseuectBo. 36X 60
Kyna uper uenoBeuectso. 3660

22. Npodeccop Hukomait Pepux. 1939

48X 54

. Amion. 939

16,5 18,5

. droa. 1939

19X30

. Paa Borpanosa. 1939

1214

. Pannuas BecHa. Pucosble mnoJs.

Harrap. 1939
16,5%18,5

. CHer B Kyay. 1939

11Xx14

. Amon. 1941

16X 18

29. C. I. Pamacsamu Aisip. 1941

17X 19

. Focnoxa Acrapu M. Kamup. 1941

211X 22,5

. Mpodeccop Huxonait Pepux. 1942

36X 60

. Mo# kpaii. 1942

1218

. JLoGpeiit camapursinun. 1943

36 X60

. Hapexpa. 1943

36X 60




5. Damonap Kynnm. 1943

36X 54

. Oyccepa. Kyay. 1944
48 X 60

7. BeuHblit 30B. 1944

36X 60

. 'upnap. 1944
36X 54

. Mpodeccop Hukomaii Pepux. 1944
13,518

. Manny. 1944
12X 18

. Kawrausl. Kyny. 1944
12X 18

42. Neo-Tu66a. Kyay. 1944

12X 18

. Jlaxya. 1944
12X18

44, PymsaHeu ocenun. 1944

12X 18

. Harrap. 1944
12X18

. Jdesuka Panu Pepux. 1946
36X 54

. CeamenHas ¢uaeita. 1948

36X 54

. Kpacuoe nepeBo. 1950

12X 18

. Tocnoxa Karpun Kamnoen. 1950

12X 18

. XeptBonpuHowenue. 1950

1218

. JdeBuka Panu Pepux. 1951

3648

. Kanuenpkynra. 1952

3660

. Jesuka Pauu Pepux. 1952

3648

54. BozBpamenue pomoi (HaGPOCOK).
1952
12X 18

5. 3aBoab. 1952

9x18

5. Kanuenpxyhra. 1952

14,5X 19

. 'mmanau. 1952

12X 18

58. Bectb. 1953

36< 60

9. HepesHsi. 1953

1218

50. BoaspaueHue nomoii. 1954

36X72

51. Kanuyenpkynra. 1954

3060

2. Beynas xwu3Hb. 1954

36X 60

. Cunnomuy. 1954

12X 16

. Cukkum. 1954

1216

. Pymsinen ocenn. 1954

12X 18

. 3axom coaHua. 1954

12X 18

7. Kanuyenmxyura. (Taiubiii yac)

1955
36X 60

. 3o0B. 1955

36X 60

. Powan Bamxudpuap. 1956

44X 76

. Powan Bapxudpap. 1956

21X22,5

AL

Powan Bamxudppap. 1957
116X 16

2. 'umanau. 1957

12X 18

73. Becna. 1958

12X 18

4. Bapxpakuaa. 1958

1218

. J-p C. PaagxakpwuwHaH. 1959

17X19

. Bechna. 1959

12X 18

. INuera. 1960

44X 84

. Imion Ne 4. 1960

12X18

. Broab noGepexbs. 1960

12X19,5

. Myccon. 1960

1218

. Becna B Kyay. 1960

12X 18

. Becna. 1961

44X 76

. Mou cocenu. 1961

24 X 36

4. Mou cocenm. (1961

24X 36

. Becna 1961

24X 36

. Mb1 Bce HawentbiBaeMm. 1961

24X 36

. Tapau. 1961

24X 36

. Yacosbie. 1961

24 %X 36

. Aynyw mane. 1961

17 X121,5

. ApaBuiickoe mope. 1961

24 X 36

. Moe kpachoe capu. 1961

12X 18

. 'amanau. 1961

12X18

. Tumanau. '1961

12X/18

. Bo33pu, uenoseuectBo. 1962

44 X 96

. Moii nom. 1962

24X 36

. Ckaabl. 1962

13,5X 18,5

. Yaku. Kyny. 1962

12X 18

. dtot apyroit mup. 1963

24 X 36

. Tanekynre. 1963

1824

. Cka3ku JKyHriaeu. 1963

4218

. Panxa. 1963

12X 18

. Moauanue. 1964

44 X76

. ATH KPpaCKH HHKOraga He IO0J2KHbI

no6aekHyTh. 1964
44X 76

. Hartopmopr. 1964

24X 36

. Tak MHOro ckasatb. 1964

24X 36

. Haropse. 1964

1218

. Kycrapuukun u xuxunbl. 1964

12X 18




. FmHa npuoGperaer dopmy
([dom ronuapa). 1964

44 X 76

9. ®unukoBas mnaabma. Kaccus. 1965

24 X 36

. Yacossie (2). 1966
24X 36

. JxkyHrau. 1966
12X 18

2. OGnaka. 1966

9% 18

. Mbl camMH CTPOMM CBOH TIOPbMBI.
1967
44X 76

. Sl nBuraich cpeaM 3THX TeHeM.
1967
44 X76

5. U mbl npudauxkaemcsa. 1967

44X 76

. Bo3nwoOu OanXHEro Kak camoro
ceds. 1967
44 % 84

7. Mou cocenu. 1967

36 %60

120.

. 81 upy omuHOKO. 1967

12X18

. Tymanbl. 1967

1218

IMocae poxneiu. 1967
12X 18

121. Tol He JOJXKEH BHIETb 3TOro

naamenu. 1968
4476

22. Bauxe k TeGe, matbh-3emas. 1968

44X 96

23. )Ku3Hb noJHa TaiH. 1968

44X 76

. CpauenHas duaenra 1. 1968

36X48

. Kaccusa. 1968

18 X224

. Cer uepe3 nynJao. 1968

12X 18

. XHXKHHBI — Haue OKpyXeHue. 1968

18X 24

. Tpuymdp EBbi. 1968

44 X 96

29. Yrechr. 1969

18X 18

. Kouehuku n3 Cnuru. 1970

15X 31

. Becna. 1970

18 24

. Yukyc maune. 1970

18x 24

. Jlunanoe. 1970

18X 24

. Mpuaus. 1970

18X 24

5. Pournu. 1971

17X 17

. Tumanau. 1971

1824

. 'umanan. 1971

1824

Iocne 3akara. 1971
13,5% 18,5

. Moit nom. 1971

12X18

. OcenHuit 3axon coaHua. 1971

13,5% 18,5

. Apanryrre. 1971
12X 24

. Coouparorcs odmaka. 1971
12X 24

. Ha 6epery mops. 1971
12 %24

. Kpacusie cTBoabl. 1971
18 %24

45. Tenszax. 1971
12X 18

. Ckaabl. 1971
12X 18

. Hoxnau. 1971
15X 19

. Mpenropoe. 1972
13,5 18,5

149, Tlocae wmwropma. 1972
13,5X 18,5

150. MHoroe nyraer Hac. 1972
13,5X 18,5

151. Beuep. 1972
13,5 18,5

152. Ha nepesaue. 1972
13,5 18,5

153. Kpachasi zemasi. 1972
12X 24

54. Tpexnropwe. 1972

18 24

. Mumanau. 1972

16<:18

. Becna npuwmaa. 1972

13,5X:18,5

. 'mmanau I. 1973

24X 42

. Peatu. 1973

1820

. Benkatnakumu. 1973

17 %22

. Becna. 1973

13,5X 18,5

. 3axon coaHua. 1973

13,5X18,5

. Marau. 1973

13,5X 18,5

. 3apeBo 3axonsuero coaunua. 1973

13,5X 18,5

4. 3eneHbie xoambl. 1973

13,5X 18,5

. Crynsl 1973

13,5X18,5

56. umanau. 1973

13,5X18,5

. Kapnaraka. 1973

13,6 18,5

. JkyHrau B usery. 1973

13,5X18,5

. Tymansl. 1973

13,5% 18

. CesilenHoe nepeso. 1973

14X 18

. Kapma dopnxe. 1974

3648

. Jlaxyn. 1974

24X 36

. 'umanau I1. 1974

2442

. Tumanau III. 1974

2442

5. Dxasmma. 1974

15,5X 18,5

76. Hxausa. 1974

14X 18

. Jlakmmu. 1974

14320




. Jlakmamma. 974
17X 19

79. KoueBnuku u3 Kama. 1974
44X 76
. Mosi ctpana npekpacua. 1974
44 %54

. Manpur IkaBaxapaan Hepy.
243N

. Kokcap. 1932
18X 25

. eo-Tu66a. Kyay. 1938
14X%17

4, Crapble uBbl. 1940
12X 12

5. M'umanau. Cnutu. 1944
12X 18

. Hatopmopr. 1960
12X19,5

. Mbl Toxe umem. 1963
24 < 36

. Manpgur Mopy Pam. 1973
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[Tox penakumueii
KaHJH/J1aTa HCKYCCTBOBEIEHHS
M. T. Ky3bMHHOI

© HsznarenscrBo «CoBeTckuii XynoKHuK». Mocksa, 1974

B okrsaGpe 1974 roza ormeualotcs 1Ba 3HAMeHATeNbHbIX M TECHO CBSI3aH-
HBIX MeX1y co0oii 100Hesi: CToJeTHe CO JHS POXKIEHWUs BBIAAIOLIErocs pyc-
CKOro XVJ0Z(HHKa, Y4YEHOro, nucaress, OOLIeCTBEHHOro aedrtenas Huko-
nast Koncrantnnosnua Pepuxa u cemuiecaTtuiaeTne ero chiHa — 3aMeua-
TEJIbHOTO COBPEeMEHHOro Xymoxuuka CsitociaBa HukomaeBuua Pepuxa
(pomnacs 23 oxkra6ps 1904 roxa).

Tananr CssitocnaBa Pepuxa Kak OpUrHHANBHOTO KHBOMHCIIA NPOSBUJICH
paHo. IlepBble ypoxu pHCOBaHHS OH NOJNYYWA B MeTepGypPrcKoil THMHA3HH
Masi, rae yumacsa B 1914—1916 rr. On nmucan ¢ HaTypbl mei3axu u opTpe-
Thl, KONHPOBAJ CTapbIX eBPONeiHcKHX MactepoB. CBSITOC/AAB paHO HayaJ 1o-
JydaTb OT OTLIa OTAeJbHble 3aJaHHUsl II0 TeaTpasJbHBIM 3CKH3aM. Huko-
nait KoHCTaHTHHOBHY HMKOrZa He MpenoiaBaJ ChlHY HCKYCCTBO YKHBOIHCH
B IIPSIMOM, HENOCPEeICTBEHHOM CMbIC/IE, HO BO BpPEeMSl MOCTOSIHHOTO TBOpYE-
CKoro obwennsi ¢ oruom CBATOCTAB BOCHPHHSJ OT HETO psii HAeH M XYI0-
JKECTBEHHbIX NpuHUHNOB. IToromy mmenno Huxkonaii KoHcTaHTHHOBHY SIBHJI-
cst paktuueckn yuntesem CBsiTocsaBa, ero BIOXHOBHTEJIEM H HACTABHHKOM.
Best o6ctanoBka u ycaoBusl XKH3HH B ceMbe PepnxoB, TBepueckumii ayx, Ia-
PHBIIHI TaM, OblJIH Takxe B BbICHIEH CTeneHH OJArONPUATHbI IJS BCECTO-
POHHEro pa3BUTHS OyIYIIEro XyI0MKHHKA.

B 1919 r. B Jlonnone CBsiToc/iaB yyacTBOBaJ BMeCTe C OTIOM B HCIIOJIHE-
HHH 3CKH30B J€KOpalHil W KOCTIOMOB JJISl NMOCTAHOBKH DPYCCKHUX omep. Tam
e OH IpOIIeJ CrelHaNbHblii Kypc apXuTekTyphl. CBoe 06pa3oBaHue OH MPO-
nomkua B CLIA, rxe yunmncs Ha apXHTeKTYpHOM oTaeneHun KouaymGHiicko-
r0 yHHBEPCHTETAa. a 3aTeM B apXHTEKTYDHOH IIKoJe npu 'apBapackom yHu-
Bepcutere. HeGesycnemno sanumacs Jenkoit. Ho B 310 ke Bpems Bce 60.1b-
lIe yBJIEKAJICs KHBOIMCHIO W TeaTpa/bHO-AeKOpalHOHHBIM HCKYycCTBOM. [last
UHKAarcKoil omepbl BMeCTe C OTUOM OH O(OPMJISET TNOCTaHOBKH H3 pYyC-




CKoro teaTpasbHero penepryapa. OnnoBpemenno Casartocinas Huromaesuu
numer MHOro moprperoB. B 1922 roay skcnonmpyer rpaduueckue paGoThl
Ha BbicTaBKe HcKycctBa B Hblo-Flopke. Camoe nesitesibHOe yuyacThe TpHHH-
MaeT B OFPCMHOH KyJbTypHOH pabore ocHOBaHHBIX Hukomaem Pepuxom mpo-
CBETHTE/IbCKHX OpraHH3aluii: ObLI AMPEKTOPOM «MeXIyHapoaHOro MLeHTpa
uckyccrs» («Benen mupa»), Bume—npesngentom Myses H. K. Pepuxa.

MHuTepec x pycckofl, a TakKe 3amaTHOEBPONEHCKOH KyJabType B ceMbe Pe-
PHXOB COUeTaJCsl C XKHUBBIM yBJeueHueM Boctokom, occOenno Munueit. [Toce-
meHne Munuu Gbiio 3aBerHoit Meutoil Hukonasi Koncrantunosuua. B 1923 r.
3Ta MeyTa OCyllecTBHJIacb. Besi cembsi PepuxoB coBeplumia mnyTeliecTBHE
no crtpaHe u no6biBana B Bocrtounbix ['mmamasx — Cukkume. Beanuect-
BeHHas Kpacorta ['MManaep 3axBaTu/Ja XYIOXHUKOB H JajJa OOHJIbHBIH Ma-
Tepuasa aas tBopuectBa. CBATocaaB HuKonaeBnu co3man psimaekopaTHBHBIX
NOJIOTEH Ha BOCTOYHBLIE TEMBI, OJYYHUB 32 HUX NepBBIH npu3 Ha MexnayHa-
ponnoii BbictaBke B @uuianenbduu B 1926 r. K 3T0OMy Bpemenu ero xynpoxe-
CTBEHHBIH TaJaHT NMOJHOCTHIO paclBell.

B 1928 r., korna Hukomaii Koncrantunosuu co cBoeit xKenoi Enenoit Usa-
HOBHOW 1 crapwuM cbhiHoM IOpuem HukonaeBnuem BepHysnch u3 myremiect-
Busi o LlenTpanbHoil Asuu B JlapasKuaHHT, K HUM TIpHCOeIHHH/ICS 1 CBSITO-
caaB Huxonaesnu. C 1930 r. on Bce 60Jblie 3aHHMAETCs TOJAbKO A KHBOTUCHIO
M BCe TeCHee CBfI3bIBAaeT CBOIO JesiTeJbHOCTb ¢ HMupmel, rae mncceausaack
cembsi Pepuxos. Bmecre ¢ Hukonaem KoncraHTHHOBHYEM OH yCTpamBaer
BBICTABKH B Pa3HbIX TOPOJaX CTPaHBI.

To o6uiee, uto 6bi10 B HCKyccTBe Huxonast u Cearocnasa Pepuxos, siBisi-
JIOCb OPTaHHYHBIM [IJIsi 060MX Xy10xKHHKOB. Ho BaxkHo, uTo B psize kaupos,
He XapakTepubX a5 Hukcnass KoncrantunoBuua, H mpexjae BCEero B mop-
TpeTax, MposiBuaIach opuruHaabHocTh CBsitocmaBa Pepuxa. TiyGoko nccie-

JI0BaB TEXHHKY IHCbMa COBPEMEHHBIX H CTapblX XyIOKHHKOB EBpombl, Bce-
CTOPOHHE H3YYHB KyJbTypy MHIMH, IpPOHMKHYBIIHCH JKH3HBIO €€ Hapoia H
IPUPOJIBI, OH OCTAJICS CaMOOBITHBIM XynoxHHKOM. McToku ero cBoeoOpasHo-
r0 HMCKYCCTBa, B KOTOPOM TapMOHHMYECKH COYETAaJHChb 3allaJHOeBpOmeicKHe
¥ MHIHHICKHE YepPThl, OB PYCCKHMH.

CasitociaBom PepnxoM CO31aHO "MHOTO IPEBOCXOAHBIX mopTpertos ([lxa-
Baxapaana Hepy, C. Panxakpnumnana, H. K. Pepuxa u npyrue), rumaJjar-
CKHX mei3arel, JKaHPOBBIX CIeH H3 JKH3HH MHAMNCKOTO Hapoja, a/leropH-
YeCKHUX, MH(POJOTHIECKUX KOMIIO3HLIHH.

Ha orkpeitnu ero BbicTaBku B MockBe B 1960 r. HapOAHBIH XYI10KHHK
CCCP Exarepuna ®enopoBHa bemnamoBa ckasana: «Mbl ropabl, 3Hasi, UTO
CasitocsiaB Pepux, ¢ xapakTepHOH 1J151 pyCCKOH AYIIM TJIyOHHOH, MOr TakK
MYJIPO MOHSTH KH3Hb HAapoJa 3TOH BeJHKOH CTpPaHBl U OTPA3HTb B CBOEM HC-
KyCCTBE €ro JyXOBHble KaueCTBa, ero KyJbTypy H HENOBTOPHMYIO MPUPOLY
Wnnun, co3naBasi KUBOMUCHbIE MPOU3BEIEHHS, MOJHbIE KH3HU, TIOSTHYHbIE H
aupuueckue... Ero spkas manutpa pacKpblBaeT MO-HOBOMY KpacoTy 3TOH
CKa30YHOMH CTPaHbl U CO3[aeT MO3THYeCKHe cOpasbl c1aBHOro Hapoxa Muiun».

Hckycerso C. Pepuxa sbicoko uenntes B Muamu. B 1961 roxy mpasu-
TeJbCTBO HArpaluJjo ero BBICOKHM TpaKaaHCKuM opaeHoM «[laama Bxymrans.

Kaprunst CBsitocsiaBa HukosmaeBnua Haxoasrtcs B myseax @pannun (ITa-
pux), Bensrun (Bpiorre), UexocnoBakuu (IIpara), CIHA (Punanensous),
Unnun (Annaxa6an, Benapec, TpaBankop, bapona) u apyrux crpan.

B 1972 rony Ha BbICTaBKe ero KapTHH, KoTopas cocrosiiack B Mockse, a
takke B ropomax JKykosBckuit u [y6Ha, Oblan npeactaBsaeHbl 31 KapTHHA
nepuona 1930—1944 rr. Tpuauath M3 HHX U3 MOCKOBCKOH MeMOpPHAJbHOH
KBapTHpbI-My3est ero 6para IOpus Hukomaesnua. Beero B Coserckom Colo-
3e HMeeTrcs 0KoJIo msatuuecsitn Kaptuu CssTociaBa HukosnaeBnua.




Kak XylOXKHHK ¥ OOIIEeCTBEHHBIH JesTes]b OH NPOAOJKAaeT AOCTOHHO He-
CTH KyJbTYPHYIO MHCCHIO OTIla H Bcell Bbaroulelcs cembu Pepuxos.

BricraBka xaptuH CpsitocmaBa Hukonaesuua Pepuxa 3sKcmoHupyertcs
B Mockse B 3anax [ocymapcrBennoil TperbsikoBckoit rasnepen. OnHoBpeMeH-
HO BbicTaBKa Kaptun Hukomass KoHcrantuHoBuua Pepmnxa oTkpbiTa B 3amax
Axanemun xygoxecrs CCCP. JleMoHCTpaLusi BbICTABOK NpHYypOYeHa K I0OH-
JEHHBIM jaTaM — CTOJIeTHIO cQ aHs poxaeHusi Huxosmass Pepuxa u cemune-
csitneruto CasitocsiaBa Pepuxa.

SIpkoe, ray6oko cBoeoGpasHoe HCKyccTBo CBsitocsaBa Pepuxa mpencras-
JIEHO KapTHHAMH, OTpPaKaloUIMMH MHOrooOpa3ue TBOPYECKOrO JNapOBaHHS
Xyn0xKHHKA. 31ech neidaxu HMHIHH, mopTpeTbl, B TOM YHCJIE MOPTPETHI
Hukcanasi Pepuxa, m3BeCTHbIX aesitesieil KyJbTypbl W HCKyccTBa Munuu, a
TaKKe KOMIIO3HIHOHHBIE pabOThl CO CA0KHBIM (DHIOCODCKO-aNTeropuuecKuM
cojeprKaHUEM, MPOHUKHYThle HAEAMH TyMaHH3Ma H MHpa MeXJ1y HapoxaMH.

CoBerckue 3pHTENH, yKe HMEBUIHE BO3MOXKHOCTb IIO3HAKOMHTHCS ¢ Kap-
tuHaMH CBstocnaBa Pepuxa, HECOMHEHHO, C JKHBBIM HHTEPECOM BCTPETSITCS
BHOBb C MCKYCCTBOM 3TOrO IJ1yO6OKO CBO€OOPa3HOTO XYIOXKHHKA, HaJeJeHHO-
ro IPKUM TaJaHTOM U TOPSTUUM CepAIleM yMaHHCTA.

JIoKTOp HCKYCCTBOBEIEHHSI,
Jaypeat npemun numenn k. Hepy

C. TonsieB

®parmenTsl craTei
13 coopHuka «CsitociaB Pepux»

(ITepeBox ¢ auraumiickoro *)

H-p 'epman T'éry

Mexny BuepallHHM H GynyIHM

...CBaTOCTaB Pepux — KyJbTYpHbIl eBpOMNeel, B JyulleM CMBIC-
Jie ITONO CJI0OBa, HO B TO K€ BpPeMs OH — 3HATOK # KOJJIEKLHO-
Hep HHAMHCKOrO HCKYCCTBAa, 006,1aJalOLIHil NOPA3UTENbHOI crnocob-
HOCTbIO OTKPBIBATbH CaMble KPACHBBIE ¥ CaMble BaXKHbIe BEILH.

..CBAiTOC/IaABA Hesb3sl HA3BaTh XYLOMKHHUKOM <He OT MHpA ce-
r0O», MeyTaloUHM O mpouioM, Oyab To npouuwioe Poccuu Han
Llentpanbnoii A3uH; OH — IPOHHLATENbHBI KPUTHK M HAGmoxa-
TeJb HAlIero BPEeMeHH, M ero (HIOCODHS CKOpee aHAJIHTHYHA,
yeM yronuuHa. B uenom y mero To ke (utro m y Hukonas Pe-
puxa. — Ilpum. pen.) BceoGbeMiONlee BHIEHHE KM3HH, TOT Ke
CHHTE3 3amajHBIX H BOCTOYHBIX peauruii H ¢uaocoduii. Ho 3to
HE pOMaHTHYeCKkOoe ofpallleHHe K TPOLIJIOMY, K YIPOIIEHHOCTH BHU-
3aHTHACKO-DYCCKHUX CBATBHIX HJH BOCTOYHBIX DHIIM H GOZMCATB, K
KOCMHYeCKOil oOpasHocTH Anokanuncuca, Pamasubl, I'mtel man
adamancrekoil Illambanb. Mup CBsTocnaBa — 3T0  TemepewIHss
KHU3Hb, MeH3ax u Jioxu WUnmun.

..Ero putMbl TOpasno Goidee ycaOXKHEHbl M HANPSIKEHBI, YTO
CO31a€T KapTHHY JKH3HH, KOTOPYIO MBI DEIKO HAXOAHM B TBOD-
uectBe Hukonas Pepuxa. [lnamasoH KpacouHoii maJquTpbl ropasio
Oosiee MIHPOK, — OT TPAHIHO3HO-TIPOCTHIX KOHTPACTOB B H306pa-
KEHHH TOPHBIX BEICOT ['HManaes, 10 yIMBHTENBHO pPasHOOGpa3-
HBIX, TOHKHMX IBETOBBIX HIOAHCOB IIPH Iepenaue atMocdepsl B Ie-

* Svetoclav Roerich. Bangalore, W. Q. Judge Press.

PHOI MYCCOHHBIX J0XJIeH W TeX IHel, Korjga MYCCOHBI CTHXAIOT,
NpH HM300paskeHHH YIOTHOTO Teljia OOJHH M ropsyel Mribl Ha
paBHHHAX.

Manoxap Kayao

TeopuectBo CesaTocnaBa Pepuxa

..Ero crtusb, crnoco® BblpaxeHHs H BbIOOD TeM BecbMa OPHIH-
HaJbHBI, MOPOKIEHb ero cOOCTBeHHbIM «i». OH GecKOMNIpPOMHCCHO
IpPAM H HOKDeHeH, CBOOOIeH OT BO3JeHCTBHA BCeX TeX CyMOYPHBIX
HanpaBJeHHH M CTPAHHOCTeHl, KOTOpble XapaKTepHbl AJs MOIep-
HHUCTOXOr0 HCKYCCTBA CErOIHSIIEro THS.

.. Kuponucb CBsrocnaBa PepHxa, BbiCTaBJeHHAs B TepPBblii pa3
B CTOJIM{E B IIPOCTOPHBIX rajepesax Bceumnauiickoro oOuiecTsa
H3SIHBIX HCKYCCTB H peMeces, JOCTaBH/1d HCTHHHOE 3CTeTHUeCKoe
HacJax1eHHe, KOTODOrO NaBHO JKaxK1adH HallH JIOOMTeaH HC-
KyccTBa. DTa BbICTABKA CTOJb K€ Da3HOOOpPa3Ha, CKOJb BeJHKO-
JIeNIHA 710 CBOEMY KauyecTBy H BKyCy; OHa ¢ OJIe0KOM mpe1cTaBJaser
Pepnxa Kax yes0oBeKa BBIIAIOLIETO0s yMa, KaK TBOPUECKOrO TeHHS
H HempeB30I€HHOr0 JKHBOMMCIA, PaboTalollero €O CTPacThio H
yBJeuenHeM. Ha ero KapTHHaX Mbl BUAHM CMeJble, TIPEKPACHO M-
CTPOEHHbIE€ KOMIIO3HLHUH, SCHYIO IBETOBYIO TapMOHHIO, MOTY4VIO H
MPOCTYI0 KPACoTy JHHHH, HENOBTOPHMOE 4YYBCTBO IleJIOT0; 3Ta
XKHBOIHUCH, BbIPAXKalollas COKPOBEHHblE MbICJIH H MHPOJIOOHBBIE
YCTPEMJIeHHS XYI0KHHKa, MPHHAMJIEKHT BBICOKOMY HCKYCCTBY.

..Ero MonyMeHTambHBll TpHOTHX — «OcBoboxkaeHue», «Pacmi-
TOe uesjoBeyecTBO» H «Kyna Haer yesoBeuecTBO»—Ge3 COMHEHHS,
BOIIET B MCTOPHIO KaK BIOXHOBEHHbIH IleJeBp H 3aMeuyaTe/bHbIl
o0pasell CHMBOJHYECKOrO, MOIyuero HokyccrBa Peprxa, KOTODHIT
MO>KHO CPaBHHTb C HEYMHDPAIOIUMH CO3TaHHIMH CTapblX Macre-
poB J11060ro Hapoxa MHpa.




#:Bro KapTHHBI OGI)HLHZIOTCH HEeNMOCPEeJACTBEHHO K HalleMy
CepJliV M HEH3MEHHO BbISBIBAIOT B HAC CTpPEMJEHHE K MHDY H pa-
JOCTH. 3To BbICHIAS 1EeJb BCAKOINO BEJIHKOrO HCKyCCTBA.

X. JI. [pawep

(XyaxoxectBenusiii kpuruk «TaiiMe od Munua», 1960)

JXuBonucel| BbICILIErO nopsaka

..B To BpeMms, Korga HAC HeCeT MO BOJHAM OypHOTO MOPs
abCcTpaKlUMil H «KHBONHCH [TeHCTBHSA», KOTJa MOYTH HET SKOpei,
3a KOTOpble MOMKHO OblI0 (Obl JepzKAaTbCs, OH BO3BBLIAETCS Ham
OKeaHOM COBPEMEHHOTO MCKYyCCTBA KaK HeKHil MasK, pacmpocTpa-
HSIONIHIT 14J1eKO BOKDYr CBET BeUHbIX KpHTepHeB MCKyCCTBa, YT-
BepIKI1eHHe Helpexoaslleil LeHHOCTH IMCUUIVIMHBL H KJaCCHYECKOIil
CIep7KaHHOCTH,

..OH coequHsIeT B CBOEM HCKYCCTBE TOHKOCTb H TJIyOHHY BO-
obpakeHus ¢ (yHIAMEHTAJbHBIM 3HAHHEM TEXHHKHM H MAacTepCT-
BOM ee oBiajgeHusi. OH SBJSET HAM J0KAa3aTeJbCTBO (XOTS BPAT
JH OHO HYKHO) TOrO, YTO B BLICOKOM IIPOH3BEIEHHH MCKYCCTBa
rJaBHOE He CTHJb, @ TO, YTO XyJOKHHK BBIPAJKaeT MOCPeICTBOM
HEro.

..He cayuaiino ero mpon3BelxeHHS HAaNOMHHAIOT KAPTHHBI DOJI-
JAaHICKHX MacrepoB. Tax Ke Kax H roanaHmubl, Pepux mpumaer
0oJbllIoe 3HAYEHHe TOPTPETY, WCHBITHIBAET NPUCTPACTHE K JApa-
MarHueckuM OHOJEHCKHM CloKeTaM, Hac/aaxKaaercs repegayeit
(akTypel Teja W TKaHell, HO TIJIABHBIM OOpPa30oM, TaK Ke, Kak
FOJIJIAHILbI, CTPEMHTCS K BBICOKOiH CTENeHH 3aKOHYEHHOCTH.

..Ero TBOpukCcKHEe BO3MOKHOCTH BCeX mopakaior. OOLNHO CcuH-
TAETCA BIIOJHE TOCTATOYHBIM, €CJHH XYI0XKHHK CIIOCOOEH XOpOIIOo
paborath B oxHoM Kanpe. CssitociaB Pepux He OTHOCHTCS K
00bIuHBIM XynoxuHKaM. OH mHIIeT meii3axH, JKAHDOBbIE CIEHHI,

KapTHHbl Ha DEeJHTHO3HblE CIOKEThHI, a/JIeropHueckue KOMIIO3HIHH,
HATIOPMOPTBEI M TIOPTPETHI, B BCE ITO JNAET C PABHOI JENKOCTHIO
H yCIEeXOM.

.M, Haxoneu, MBI momXxomxuM K ero moprperam. B 3sroit o6ia-
CTH HCKYCCTBA OH IpHOOpes LIHPOKYI0 H3BecTHOCTb. MHorue ero
NOPTPEThl, OCOOEHHO 3TIOABI K MOPTPETY OTLA, YKPaUIaloT My3eu
CaMblX DasHbIX CTPaH MHpa. 371ecb OH AEMOHCTPUDPYET elle OXUH
4CMEKT CBOEr0 JapOBAHHS — MACTEPCTBO H TEXHHYECKHE BO3MOK-
Hocti. Ero crnocoGHOCTb BBIZBATH OCSH3ATENbHEIE OLIYIIEHHS NPH
neperave TKaHH, TeJa U AKCeccyapoB — HACTOSIIEE UYXO. ITO
CBOVICTBO HauWayumuM 06pasoM MpPOSBISAETCS B 3TIOAe, HM306paKa-
omeM r-xkKy Acrapy M. Kagnp u B moprperax [leBuku Panu
Pepux. PaGorass B 3TOM KaHpe, OH H TYT BBIXOAHT 3a NpPEAEbl
3PUMOIl IECTBUTELHOCTH, MepenaBas XapakTepbl CBOHX MOJEJeil.

Cocrs3anue
B Gere
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Karanor

. Mep.niii cHer. Kyay. 1932

14 <116

. Hariopmopr. 1932

12X19,5

3. Xapupxkan. 1934

18X 21,5

4. 3axon comnua B mmamasx. 1934

18X 25

5. lemaH. 1934

24 X 36

5. Tpunypa Cynpmapu. Harrap. 1937

16,5X% 18,5

. Jloxap. Kyay. 1937

17X 17

. NMpodeccop Hukomait Pepux. 1937

30,543

. Manana. 1938

3048

. Maunenbkas cectpa. 1938

36X 60

. Harrap. Kyay. 1938

24 X 36

2. Kynay. Noauna. 1938

14X 17

. Harrap (2 smona). 1938

18 %31

4. Kyny. Nonuna. 1938

14X 17

. Manana. 1938

14X 17

. Manana (Bxary-Ixyap). 1938

14X 17

. Manpunk w3 Kyny. 1938

12% 14,5

. Fanapauu. 1938

9,5x12

. Ocennue noas. 1938

9X12

. Jlnauu. 1938

9D

. Tpunrux. 1939—1942

OcBoGoxaeHue. 36X 60
Pacnsitoe yenoseuectBo. 36X 60
Kyna nper uenoseuectso. 36X 60

. IMpodeccop Huxkomait Pepux. 1939

48X 54

. dmioa. 939

16,5X 18,5

. dmox. 1939 -

1930

. Paa bBorpanoBa. 1939

1214

. PanHas BecHa. Pucosbie noJs.

Harrap. 1939
16,5X18,5

. Cuer B Kyay. 1939

11x14

. Amion. 1941

16X 18

. C. . PamacBamu Aiap. 1941

17X 19

. Focnoxa Acrapu M. Kaaup. 1941

211X 22,5

. Mpodeccop Hukonait Pepux. 1942

36X 60

2. Moii kpai. 1942

12X 18

. HoGpeiit camapursHuH. 1943

36 X160

. Hamexpa. 1943

36X 60




. Mamonap Kyun. 1943
36X 54

. Hyccepa. Kyay. 1944
48 X60

. Beunbiit 30B. 1944
36X 60

. I'upnap. 1944
36X 54

. Mpodeccop Huxonait Pepux. 1944
13,518

. Manpny. 1944
12X 18

41. Kawransl. Kyny. 1944

1218

. Meo-Tu66a. Kyny. 1944
12X 18

3. Jlaxya. 1944

12X18

. Pymanen ocenun. 1944
12X 18

. Harrap. 1944
12X18

. Jesuka Panu Pepux. 1946
36 X 54

. CesimienHas cdaeira. 1948

36X 54

8. Kpachoe nepeso. 1950

12X18

. Tocnoxxa Karpun Kamn6en. 1950

12X 18

. XXeprBonpuHouienue. 1950

12X18

. JeBuka Pauu Pepux. 1951

36X 48

. Kanuenpxkynra. 1952

3660

53. JeBuka Panun Pepux. 1952

3648

. BosBpamenue oMol (HaGPOCOK).
1952
12X 18

. 3aBoab. 1952

9x18

. Kanuenpxynra. 1952

14,5% 19

. 'mmanau. 1952

12X 18

. Bectb. 1953

3660

9. HOepeBHs. 1953

12X18

50. Bo3zspamenue pomon. 1954

36X72

. Kanuenpkynra. 1954

3060

. Beunas xu3Hb. 1954

36X 60

. Cunuoauy. 1954

12X 16

. Cukkum. 1954

12X 16

. PymsiHen ocenu. 1954

12X 18

. 3axom; coaHua. 1954

12X 18

7. Kanuenmxynra. (Tainbii yac)

1955
36X 60

. 30B. 1955

36 X 60

. Powan Bapxudaap. 1956

44X 76

. Powan Bapxudpap. 1956

21X22,5

71. Poman Bamxudpap. 1957
16 16

2. 'nmanau. 1957
12X 18

. Becuna. 1958
12X 18

. Bapxkpakuna. 1958
12X18

. O-p C. Papxakpumwxad. 1959
17X19

. Becna. 1959
12X 18

. IMuera. 1960
44 % 84

. Amiop, Ne 4. 1960
12X 18

. Bnoab no6epexbs. 1960
12X 19,5

. Myccon. 1960
12X 18

. Becna B Kyay. 1960
12X 18

. Becna. 1961
44X 76

. Mowu cocenu. 1961

24 X 36

. Mou cocenn. 1961

24X 36

. Becna 1961

24X 36

. Mbr Bce HamentbiBaem. 1961

24X 36

. Tapnu. 1961

24 X 36

. Yacosbie. 1961

24 X 36

. Dynym madne. 1961

17x121,5

. ApaBuiickoe mope. 1961

24 X 36

. Moe kpacHoe capu. 1961

12X 18

. Tumanan. 1961

12X 18

3. Tumanan. '196]

12 %18

. Bo33pu, uenoseuectBo. 1962

44X 96:

. Moit nom. 1962

24X 36

. Ckauabl. 1962

13,5X 18,5

7. Yaku. Kyay. 1962

12X 18

. dtot ppyroi mup. 1963

24X 36

. Tanekyure. 1963

18X 24

. Ckasku pKyHriei. 1963

42118

. Panxa. 1963

12X 18

. Moayanue. 1964

44 X76

. 9tn KPAaCKH HHKOrja He JOJIXKHbL

no6aekHyTb. 1964
44 X76

4. Hariopmopr. 1964

24X 36

. Tak mHOro ckasatb. 1964

24 X 36

. Haropse. 1964

1218

. Kycrapuuku u xuxunbl 1964

12X 18




. I'nuna npuoGperaer dopmy
(dom ronvapa). 1964

44X 76

9. ®uHukoBas naabma. Kaccusa. 1965

24X 36

. Yacosbie (2). 1966
24 % 36

. JokyHrau. 1966
12X18

2. O6naka. 1966

9Xx18

3. Mbl caMH CTPOMM CBOH TIOPbMBL.

1967
44X 76

. Sl nBWralocb CpeaM I3THX TEHEi.
1967
44X76

5. K mbl ﬁpuﬁ.nmxaemcﬂ. 1967
44X76

. Bo3nwo0Ou OauXHEro Kak camMoro
ceds. 1967
44 % 84

7. Mou cocenu. 1967

3660

8. Sl upy opuHoKo. 1967

12X18

9. Tymaubl. 1967

12X 18

20. Mocne moxnei. 1967

1218

121. Tor He pnOJXKEH BHAETb I3TOrO

naamenu. 1968
44 X 76

. banxe k Tebe, matb-zemusi. 1968

44X 96

23. )Ku3Hb noaHa tauH. 1968

44 X 76

. CesaumeHnHas duaenra 1. 1968

36X48

. Kaccus. 1968

1824

. Ceer uepe3 aynao. 1968

12X 18

7. XvKuHBl — Hawe okpyxenue. 1968

18X 24

. Tpuymd Essbi. 1968

44X 96

¥Yrechl. 1969
18X 18

. Koueshuku u3z Cnutu. 1970

15X 31

. Becna. 1970

18< 24

. Yukyc mane. 1970

18X 24

3. Jlunanoe. 1970

1824

. Mpuaue. 1979

18 24

5. Pownu. 1971

17X 17

. Tumagau. 1971

18X 24

. Fumagau. 1971

18X 24

[Tocne 3akara. 1971
13,5X 18,5

. Moii nom. 1971

12X 18

. OceHHuit 3axo0j] CoOJHUA.

13,5X 18,5

. Apanryrre. 1971

12X 24

142. Cobuparorcs obsnaka. 1971

143.

1224

Ha Gepery mops. 1971
12X 24

44, KpacHbie cTBOJBL. 1971

18 24

5. Menzax. 1971

12X 18

. Ckaasl. 1971
12X 18

7. Doxnau. 1971

15X 19

. Mpenropse. 1972

149.

150.

151.

152.

13,5X 18,5

IMocae wropma. 1972
13,5 18,5

MHoroe nyraer Hac. 1972
13,5% 18,5

Beuep. 1972
13,5 18,5

Ha nepesane. 1972
13,5 18,5

153. Kpachasa semas. 1972

12X 24

154.

155.

156.

Ipearopse. 1972
1824

Fumanan. 1972
16X 18

Becna npuumta. 1972
13,5X%:18,5

. 'mmanau 1. 1973

2442

. PeBatu. 1973

1820

. Benkataakumu. 1973

1722

. Becna. 1973

13,5X 18,5

. 3axon coanua. 1973

13,5X:18,5

. Margu. 1973

13,5X18,5

. 3apeBo 3axomsmero coanua. 1973

13,5X 18,5

. 3eneHbie xoambl. 1973

13,5X18,5

. Crynsl. 1973

13,5X18,5

. Tymanbl. 1973

. F'umanau. 1973

13,5X18,5

. Kapnaraka. 1973

13,6 18,5

. JokyHran B usery. 1973

13,5X18,5

13,518

. CesilenHoe nepeso. 1973

14X 18

. Kapma Jopnxe. 1974

36X48

. Jlaxya. 1974

24X 36

. 'mmanau 1. 1974

2442

. Tumanan II1. 1974

2442

. Mxkaamma. 1974

15,5% 18,5

. Mxkans. 1974

14X 18

. Jlakmmu. 1974

1420




. Jlakmamma. 1974
17X 19

79. Kouesnuku n3 Kama. 1974
44 X 76

. Mosi ctpana npekpacna. 1974
4454

. Manpur JxkaBaxapaaa Hepy.
24X 30

. Kokcap. 1932
18X 25

. HMeo-Tuo6a. Kyay. 1938
14X 17

. Crapsbie uBbl. 1940
12X 12

5. 'mmanan. Cnutu. 1944
12X 18

. Hatwopmopr. 1960
12 19,5

7. Mbl Toxe umem. 1963
24X 36

. Nanpur Mopy Pam. 1973
3648
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roCti CTOJMLLbI

SAPABCTBYWUTE, PEPUX!

3toro Kuponmucila €  MUPOBHIM
UMEHEM JIerKo Y3HAlOT MHOrHe Io-
YMTATENN MCKYCCTBA.

Mpbr.  GecemyeM  C XYHOMHU-
kom ~ Cearocnasom - Pepuxom —
ceiaom xyrnoxkHuka Hukonas Pepu-
xa. Pasrosop e TpedyeT: mepesoi-
yiyka.  Cembsn  PepuxoB, monseka
HAa3a/ MOCEJNUBIIANCA B HKUBOMUC-
uoit nonvnae Kyny s Fumanasx, co-
XpaHiia BEpPHOCTb ~ PYCCKUM  0ObI-
9aAM, PYCCKOUl KYJIbTYpe W. A3BIKY.

~— §l ©Obln cepleyHo . TPOHYT,—
roBopuT CssAtocaas Huronaesuy,—
OUIYTHB. HCKPEHHIOW MI0G0Bb COBET-
CKUX monei k- moemv.oruy. [0ou-
neifHan BbICTaBKa ero pabort, pas-

BepHyTas B Pycckom mysee s Jle-

u3° CaMbix = M0J-
3HAKOMALINX C

HUHTpane.— 0iHa
HBIX - 9KCMO3UIINIA,
€ro TBOPYECTBOM.

Yro moxkere Bri pacckazaTs o
I00UTEHOI  “BBICTABKE,  KOTOpas
OTKpoeTcAa Ha nHAX B TpeTbAKOB-
CKoOif' ranepee?

Huxkorna
JIET U TIOTOMY

HE CUNTAI0 CBOUX
HE CrpaBnAlo oou-
nees, — yabibaeTca XYN0MKHUK.
Ho uenaBHo Mou 3HaKOMble 00DBA-
BUJIN BAPYT, YTO MHE UCHOIHUIOCH
70 mer, M B 3TO NMpUULIOCH MOBE-
pUTb... A eciu roBOPUTEL CEPbE3HO,
B VIHINK TOPIKECTBEHHO OTMETUIH
Aty nary. Ho Bce mon nyumme pa-
00THI 'K TOMY BpeMEHM ObIIM OTO-
cnaHel B MockBy. fl TonbKO  4TO
6oi1 8 TpeTbAKOBCKOI ranepee, rie
OHW 3aHANM WECTb - 3anoB. Beck
uuKn -1 00beNUHAI0 ONHUM HAa3Ba-
auem: «Mou cocenu».

— JPacumpyitte aTo HazBaHUE.
— Mou cocenu 9TO JIONH,
JKMBYIINE BMECTe CO MHOII Ha 3eM-
ne, 910 — 3emienauliibl U3 10AUHbI
Kyny, ropoxane u3 Gosibllix ro-
poNOB M TE, KTO KUBET 3a Xpeod-
toMm Tumanaen U B CaMbIX JNaleKnx
cTpaHax. f mo6nio BCMAaTPUBATHCH
B MLl JIOJEN 1 CcHuTalo, YTO Yesn-
BEK [TaBHBI 00BEKT HCKY
IlBa mopTpeTa MOCKBUYAM OV-
VT 3HaKoMmbl. 9710 — Jlxiasaxap-
nan Hepy' w. nokrop Panxaxpuu-
Han. Mue ocobeHHO NOPOTU ATH IO-
7K, MHOTO CHeNaBIUINe 1A YKpel-
NEHHA NPYKOBl NBYX BEAMKUX Ha-

UIMX CTPaH. .
B. KIMMEHKO.




b O \ ApYy'K0e, CKpeIIeHHON

, KOHEYHO, HAIOMH-
JNONSM, HEe IIPOSBHUB-

M K HMM YyTKOCTH, O ZOJTE,
BeCTM ¥ TpPOYMX BEICOKMX M
hropofuelx noHATHAX., Ho He
ercd. IloroMy 4TO Haxons-

lecs Ha meHcHMU OBIBIIME BOMU-
HE JKAYyT OIaroTBOpPUTENH-

7. OHM ¢ HOJHBIM Mpa-
1 PpacCUMTHIBAIOT Ha  BH-
HEHHEe TeX MOCTaHOBIEHMIA,

opeiMy nipasuTensctso CCCP
cTaBuI0 MX B 0cobGoe, IbroT-
NoJIoXKEeHne, ITH I[ocTa-

. A 3aKOHEI HAZIO BBIIOJAHATH.
Tak, Kak UX BHEIIOJHSAET, Ha-

ceepfnosyaEuE A. To-
nuoeT HaM:
kAl wacTh oTHycKa MpoBen B
ckBe. MeHa obOpajfoBano BHUMa-
P MoccoseTa K mNpye3KaiomumM
banupaam Boitnbel.  OkaabiBaercs,
KOBCKME  TOCTHHUIIbI TONYYMIH
3aHMe  TMpefocTaBsATb MecTa
WHBAJIMOB BOWHBI BHE BCAKOM
penn. Mens oyenb nm0GesHo
PETHIM ¥ YCTPOMIM afMUHUCTPa-
bl rocTMHMIIE «MockBa», a mMoe-
oBapuma, ToKe uHsBanuaa Ore-
BEHHO} BOWHBlI,— B TOCTHHUIIE
ceua». Ipocum mepenars Gonb-
0/1arofilapHOCTh  paGOTHHUKAM
cOBETa 33 MX 3a00Ty 0 ¢poH-

Kax».
J1. OMAKOBCKAA

yCTaHOBKa pacnbiiser Mo CTreH=-
KaM NOPOXHAKA CcMecb U3 Hed-
TM W napadgmHa, a nocne sarpys~
KW YrofibHblii KOHLLEHTPAT CBEpXy
NOKPbLIBAETCS 3aLMTHON NNEHKOWH,
€O3/aBAEMON M3 BOALlI U MasyTa.
YroneHas nbink  OKasbiBaeTCcA
HEeOCTYNHOW HU ANS BHELWHeHX
BNnaru, HUW AnNs CTPYHW BCTPEYHO-
ro soapyxa.
A, EPLUOB,
co06. Kopp. <HaBecTHii».

Cimdpepononb

30JI0T AL
MEJAJIB
IIEPCHEY

20 ner npopomKaercs TBOp-
YecKoe COAPYMECTBO  YUEHBIX
Hukurckoro GoraHuueckoro ca-
fa M TPYMEeHMKOB oppaecHa Jle«
HMHa konxosa «fpywba Hapo-
AoB» KpacHorsapAeHCcKOro pa-
OHa.

BuiBegeHHBIN YUEHBIMU M KoM=
XO3HMKaAMK HOBBIH COPT nepcu=
Ka Ha MeXAyHapoAHOW paerycra=
LMOHHOM  BbICTaBKe B ropope
Spoypre (FAP) 6bin yaocroeu
30N0TOW Menanu.

H. NETPOB.
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TOCTH CTOMMIBE

«BOMTMPQKM»
s L 1
H K. PEPUXA

B . Tocynapcrsennoi
TPeTbaKoBLKOH rane-
pee  OTKpHIZaeTcs ce-
TofHs  BuICTaBMa NPO-
uasegeuun C H Pepn-
T e Y

Coi Bbl,‘{.]IOLL;eFO(’:I
PYCCHOTO XY AOHHHKS
Huronaa HOHCTAHTHHO-
Buya Pepuxa -— CBATO-
ciaB Huxojnaesuy M ero
HKEeHa — HHAHHCHKaA KH-
HoaKTpHca Jesura Pa-
HH Fepux mpuexana B
MockBy wHa fpasjHoBa-
mue 100-1eTHa co AHA
poxjaenua H. H. Pepu-
Xa.

21 HOAOps

(Y

B Bomn-

oM reatpe Cowosa
CCP CcOCTOHTCH 'TOpHe-
CTBEHHBIH BeYep, IMOCBS-
HIeHHBIH  3TOH to0HIelt
HOW pare. B sTot @ie
LeHb "B TAKaTeMu
nosgects CCCP  orkpbt-
BReTeA 00abiang perpo-
CHEHTHBHAA  BBICTaBHA

nporssegenuls - H. K.,

Pepuxa. Ha Hel 6yayT
IIpeACTaBieHbl KapTH-
HBI, XpaHAnHecs B
RpynHeHunx Myseax
Moexgbr, JIeHHHTpaja,
I'opproro,  HozocHOHP-
cHa, Pury, apyrux ropo-
JIOB Hautel CrpaHsl, H B
HACTHBIX - COOpaHMAX, a

‘Tahx\c 601ee 1 0

‘H23BaJ1 €e cam
Hanucanusle H. K. Pe-

o x“\r.) 4

Hap-.
THH H3 Koager{ur C. H.
Peprxa,  IPHBE3CHHBIX
uM B MOCKBY: Ha 100H-
JICIHYI0 BLICTABRY OTHA.

DTH  KapTHHBL  eule
HHUKOT/la He SHCIOHHPO-
Bamuch B COBETCHOM
Cotoze, Cpefu uux. —
npomcenemm «Bora-
*TBIPCKOM»  cepru  (Hay
aBTop),

pHXOM B TOfbl BeHKOH
OTeMeCTBEHHOH  BOHHBL
OHU HaBesiHbi CJIABHOH
HCTOpHEH M NOABUTAMH
PyCCHOTO HApPORa, Bep-
HBIM  CBIHOM! KOTOpPOTO
FrePepitx ocTasaics go

HOCJACAHKUX CBOHX ' IHEH. |

B 3KCHO3UINIO BOLIIN
TaKiKe MHOTOYHCIICHHBIE
nefizamu  uvanaes  n
JpYyrHe  HpOH3BE/CHHA.

BrictaBka, | Koropas

OTRDBLIBAETCH CErOAHA B

TPETHAROBCKOH rajue-

pee, Bra4aer 180 Kap-

tiH, C. 'H, Pepnxa.
M. KY3bMHHA,
KaHgHZAT HCKYyC-
CTBOBEJICHHA.

HaranyHe orkpbiTHA
BBICTABEH HAI Koppec-
noHgen® mocetua C. H.
Pepaxa w® 3ajanx  emy
HECROJbKO BOIPOCOB:

HlozBoabTe, ChBA-
rocinaB Huko.iaeBuY, 0T
amenn <«Bewepuen Mo-
CKBBI»
Bac B HalleM ropojge H
NO3APABATH " BaHIMM
70-netuem. Y10 BBI
AymaeTe 0 HPeACTON-
MHX DKCHO3RRMAX?

— CHagana Xouy Bbl-
Pa3HTh  CBOIO ° Paj0CTh
110 HOBOAY TpeOhiBAKHS
B Mockge, . cUACTIHB
HPHKOCHYTHCA K POAHOIN
semuie. Baarogapen
ARaJieMHH | XYZOMWESCTB
CCCP; ;. Docygapersen-
HOH TpeTeraKOBZKOIL. ra-
Jaepee 3a - JobesHoe
OpHIVIaHIeHHe, ' 3a Bce,
4YTO  OHH ' JIeI2I0T s
NOnyJIApH3aLHH  TBOPUE-
CTBa‘ OoTHA, . AAd  O3Ha-
HOMJIEHH COBETCHKHX
Jarofeff . ¢ MomMH pabo-
TaMH.

B cBOIO  9KCHOBHLIHAD
BHJIIOUHII nocaenHme
IIPOHBBEAEHUS Fi TE, KO-
TOphIE CHHTAl) Hauooiec
3HANTENBbHBIMHA B CBO-
em TBopyecTBe. MocKBi~
YUY - VBHUAAT
0T, HaIHCAHHbBIE MHO
B = 1939—1945 roaax,
TOPTPeThl  QOUIECTBEH-
HBIX H KYJILTYDPHBIX Jes-
Teael Hujauu, #Ho G0Jb-

OPHBETCTBOBATH

HOPTPETHL’

IIHHCTBO- paboT ~— HeH-
BayKH, KaHpOBLIE OJOT-
Ha. §1 nucan ux B npej-
roposix I'iManaesn,  oje-
THIX BEYHBIMH CHEramu,
H. 6au3. Banrajgopa, e
Kpyraoiii | rog  17—27
TpajiycosB.

Hammm ~ ymrate-
aaM  OyZer HHTepecHO
y3HaTth O BalMX Hay4d-
HBIX BaHATHAX.

— IIpemje Bcero sTo
HCHYCCTBOBEAEHHE: H3¥-
Yal HCKyccTBOo Muaum,’
ero passurue. B uacr-
HOCTH,  Hamucad KHHLY
00, HMCHYCCTBE: JOJIHHbL
Hyny, npepropuit I'ui-
MataeB. Bropoe, noxa-
JyH, (hapmaromIen.
Beipaumpaw.  Jexapcr-
REHHBLIC, H 2poMaTHUe-
CKHE PacTeHHd...

— Kaxryo poas Cbi-
rpax Bam oreix B thop-
MHPOBAHHHM BAaITHK  Hi-

Tepecos? | Haroe  BIaA-

HHE Ha Bac 0Ka3an0
TBOpYecTBO - H HHKCAaX
Koncranrtnaosuya?

— OH 6blT  NepsLIM
MOHM YUHTEIEM. H
HMEI0 B BHAY HeE Opak-
'IH‘.{GL:HHQ YPORIT 3HHBO-
TnMCH Wi HeropuH. OH
ObLI . AJIsT MEHS  OJIHIe-
TBOPEHHEM COBEPHICHHO-
10 TeJOBeKa, y KOTOpO-
TO A DepesuMajJ  BelH-
KO MCKYCCTBO ' KH3HH,
VYHJICS CBOEMY | OTHO-
IIEHHIO K- CJIOMHBIM  ee

C. H. PEPMX. Floprper meHs XYAOWHMKA.

ABIEHUAM.
VCBOHJ, YTO AHCIHAIIIH-1
Ha He 'Baperiouiaer ue-
JIOBERA, - &, HaobopoT,
OCBOOOM[|aeT ero, JjAaeT
eMy OOJblIe  BpEeMEHHE,
H30aBJAsAeT 0T HEeHY#H-
HBIX LIATaHWH,
Crasajoch = BaAUAHHE
OTHA M. Ha Kpyl MOHX
3aHATHI. f BeAn MHC-

. THE TOofbl OBLI €ro Co-|

TPYAHHKOM, YHAaCTBOBAI
C HHM B NyTEUISCT3HAAX,
paboraj OJHUX KYJb-
TYPHBIX  OpralH3afHaAx,
Y10 HKacaerca = HUBOIH-
CH, cyaHTe camu... Hox
31ech A Bceraa cIpe-
MHJICS YHaCcae10RaTh
TpaguiHA Huxomana
HoHCcTaHTHHOBH YA.
Hocae Banick# nep-
BOM BbicTagkH B Mock-
Be upomio 14 ger, Ha-
KOBBI BaUIH HOBBIZ BIle-
YarTJgeHdsa o Hallem Io-
poje, o’ mapuel crpane?
Camoe CHIBHOC
BHEYaTICHHE MODT-
Hblif TeMI  u3He. OH
OUIVIACTCA B yIyumie-
HHH  ObITa/  COBETCRHX
Jwael, 1 B pocre 0iaro-
COCTOSIHHA, B HOCTOAH-
HOM TIOBBINIEHHI BHHMA-
HHST K PasBHIHIO KYJb-
TYPbI i HCOKYyCCTBa.
PycCrHi  UeloBeg
YelloBeK Oyayuiero, u f
yBepeH, HTO OH I0BE-
ner K. Oymyuiemy Bce
HeI0BEYECTBO.

Or otna 4




HO Cmotpute =B Rnnoreél'pax" «OKTABPb»,
cepin) «POCCHA», «METPOIIOJIb» HOBHIL LBETHOM
CHEeUAAaJbHBIH BBIILYCK

«TPYAOBAS CNABA OKTSABPf»

Pexuccep — 3. Tyscsa. Mpouzsogcreo Lientpaneroi cryauu AOKY-~
L MEHTANbHBLIX DUNLMOB. :

i, CTpe-

opT.
— OK-

OHHBI>
xaban,
cepnn)

cepHn)

[l B crieussinycke pacckasbieaetcs o reposx TPyAa, NepeAosuKax npo-
,

M3BOACTBA, KOTORbIE K NPa3fHMKY BLINOAMMAW 3afaHMe  NETUNETHero
nnaxa, klekotopbix M3 3TMx nlopeHd wbl 3MAUM Ha KpacHon nnowaam

::g.no BO BPeMs napapa Bokck MOCKOBCKOro rapHM3oHa,
»
. Crneugsinyck 3akaHuMBaeTca kagpamu seuepHei Mockesl, canmora

wecTs: npa3gtuka Oxrabpa.
CULHELEU TR R LR R LR LR L LS T L A Rt 4 LR T1]

MOCKOBCKHH 3BAOYHBIM TIPUBOPOCTPOUTEJBHbLIN
Wi AT TEXHUKYM ' :

i OBbLABNAKAET MPMEM

HA OYHBIE ‘W 3A04YHBIE NOATOTOBUTENLHLIE KYPCh! (na 6Gasze
CPeAHeH W HeMONHOoH cpeRnel wronast). 11puen AOKYMEHTOB-~10 1 Mapra.

TeXHURYM . TOTOBHT  3JICKTPOMEXAHUKOB HO CHELHANBHOCTAM:
*[IPOH3BOACTEO CHETHBLIX W CHETHO-ZHANHTHHYECKUX MAaLUMH»;
«INEKTPOHHbIE BLINUCAMTENBHBIE MalUKMHLI, NPUBOPLI M YCTPOHCTBa»;
«MPOU3BOACTED 3NMEHTPOHHLIX U INEKTPHUECHKX CPEAcTE aBTOMATHIA-

LU K>S
«MOHTaNC ‘W HaNaHa CHCTSM HOHTPOMA M aBTOMATHHWS.

AJIA MOCTYINIEHHA Ha KYDCHI HEOOGXOXHMBI NOKYMEHTHI: ~ BAABIGHHE:
JaBepeHHast KomHA NOKyMerTa 06 obpasoBauuu (arrecrara HIM CBHIE-
TEeIbCTBA); KBUTAHUMIT o6 ynnare 15 py6neil Ha ounble n 10 py6Giel na
B3404HBIe  TIOATOTOBHTSILHBIS KYPCRL B. JIOGCM HOUTOBOAL. oTAenesun Toc-
6anka Top: MOCKEBI 'MOCKOBCKOMY 3a0YHOMY HPHGOPOCTPOHTEIHEHOMY
TEeXHHRYMY. f

Anpec: 107005,
267.‘46»56. -
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MOCKOBCKHH CTAHKOUHCTPYMEHTAJIbHBIN /'
HHCTHUTVT

OBbABASET MPUEM

#a WECTUMECAYHBIE BEYEPHME H 3AOHMHBIE KYPCbl no noaroroske
K MNOCTYNNEHWIO B HHCTMTYT Ha AHesHOe M EeYepHEee OTAENeHMA.
HHCTHTYT TOTOBHT HHIKENHepOB-MeXaHHKOB IIHPOKOI0  NPOMHAA 110

¢ CHeNHATBHOCTAM: y

$TEeXHONOrHA MaNIMHOCTPROE YU, MeTannopemyiime

. MEHTbI»;

«ABTOMaTHIAUMA W HOMANeKcHas MeXaHHKIauusa
(KBANHDUKAIHA «HHKEH2P-9I6KTPOMEXAHIED):

«MaWwnHel 4 TexMonorus o6paboTHH MeTannce AaABNeHHeM»;

«MIpUGOpPEL!I TOMHON MeXaHWHW»; 3

«MawnHer ‘M TeXHONOTMA NUTEHMOrs NPOMZBOACTBAS (crrennanusalus
<HOHCTDYHDOBAHHE H HDOHSBOLCTBO BLICOHONPOUSBOAHTEIBHOIO ay-
TeHHOTO OGOPYAOBAHMAS). - :
O6yuenne — usarmoe. Mrarta 3a obyueHune Ha 3a049HbIX Rypdax (15

py6iielf) BBLICEINAETCS TIOYTOBBLIM nepeeogoM no axpecy: MockBa, K-535,

Baproncknt, ep . 3-a, «CTGHEUH>, pacUeTHBIN cuer No 141905 b Repos-

CHOM othesennd l'ocGaHra rop. MoOCKEBL. d
Havano sanatuit — ¢ 25 AHBapPA.

Ilpuem aasBIeHHil No agpecy: Mockma, R-55; BaﬁKoacHui" nep., 3-a,
. BoMH, N 237, eimeqreBHo, ¢ 12 o 19 =acos, B ¢y660TY ¢ 12 no 17 wa-
coB. CnpaBku no TeiaehoHy 289-41-25.

. Kuee,
aTypH,

RpesHa,
BocroK,
o, Ca-
Bepeas-
Manx,
bena. 8 B
OH.

bruzus,
P nog-

PAII>

Mocisa, B-5, yn. @pugpsxa 3Hrensca, 21; meredon

onMHa,

HUCEH,

CTaHHH W MHCTRY-

MalHHOCTPOGHHA»

piit 1o-

CTHHIX
DML b-
,» Bap-
apT.

A3epuHcHHi paiikom KIMCC u
N3ApPTUHHAA  OpraHusayus H{3Ka

‘bopa-
B re-
B P BLIH
SHONO

19.00
Y MCH-
1poro-

pivenn
rupazxk
sk

hoHAaY,

A AP .

2Ba K
a1 pPa-

TPETbA NPOrPAMMA. 930 ' 10.40
— JHaa yyamuxcsa 10-x kaaccor H
CPEIHHX CHeNMaJIbHBIX yYeGablIX 3a-
Berenui. O0O6iqad 6Gmonorud. 10.00 —
J1s1 CHCTEMEI TOBBILIEHHS KBATHQHKA-
$79%9%4 CICLHANHCTOB HAPOAHOIO  XO-
garcTBa. 1110 -- Hemenxpit A3BIK.
Ilepepava 9-1. 11.40 u 12.35 — JIna
yHamuxcs, 7-X  wiaaccoB. JiHTeparypa.
12,15 ~— Amnrauiickeil s3wew, Ilepegaua
8-a. JIna rmocTynamoInux B Byabl. 14.30
— MaremMaTHKa, 15.00 — Dduzuxa
17.25 — Hua yuamuxcsg 10-X KIaCCOB.
Jureparypa. 18.10 — Jaa yuammuxcd
MWIKON \patouel Momopemu. 11-% naace.
Obmasn Guojnorusa, Jlna cTyaeHTOB-3&-
OMHHKOR, I kypc. 18.40 — Beicinasa Ma.
TemarHka, (20.00 — Xupmud, 21.15  —
Heerfrul s3pk, (2-#. rox o0ydeHHA).
Ilepefiaua 7-11.

"-(ETBEPTAH NPOTPAMMA, 19.00 —
<«Jlena IiocTeHenKas». Tenecnerranin
o cTpaHuuam pomana = Al daneerna

" «llocoenunit u3 ypaves. 2110 — <[lee-

HA paneran M  OJIH3KaA?. :21.40. —
«Jimon Pup», JinreparypHbiE noprper,

XOoTBOPeHHHs (5-# Haacc). 17.00 — Hpo-
TpaMMa pajgHocTaHuuH  <HHocTh»
1A MOJIONEHH  cena.: ..

TPETbA NMPOTPAMMA, 9.45 —  Cru-
XH M ‘TmecHH MEKCHHAHCKOrO ~ HAPOLA.
10.00. — <BbI. Ham - nHCamH», 11.05 —
M. Topbruit. «Crasii 06 Hramuur. Y-
Taer M Mpyarna. 11.30 — Kounepr
n3 o nponasefeHuit 3. MupsosHa | (pa-
nHO ApmMmenu#). 12,15 — <BoabsT2p>.
JnTeparypHeid noprper. 13.15 —  Me-
JOAMKH Ha omeperr. 14.20 — na pe-
Te. «Paccwasel o npupopes. 15.00 —
Beieryvaaam SCTPANHBIC | aHCcamMami,
15 258 —'B. JIyroBCKOM. «BojblEeBHIRAM

2 IVCTLIHE M BeCHBI», H3 KHHUI'H CTHXOB.

16.00 — HKOHuepr cHMMOHUIECKOrQ Op-
recrpa BrecoiosHOro pajuo H o TeneBi-

AgRHA.

IHBLIX  opraHusayun — 223-69:67: Hayuw,
4; vHocTpawHoro -—— 295-93-80: denseToHoB — 2%8-97-42;
-00, ao6. 5-74; oTpen ofbABneHna — 294-18-45

Yo 12 m3BEmMAIOT O CMEpTH YgeHa
RIICC,  mnepcomanpHOro lEHCHOHEPA
Heana Anexceesuua
LUBETKOBA

H BEIDAKAKOT COCONE3HOBaANHE €EMLe
TTOXOHHOTO.

8 31 . XygoMHHKOB
i MocuoecHan

g HI

Axapemua xypowecrte: CGCP, Coio-

CCCP u PCOCP, B
opravusay4s  Coosa

xynoxuvsoe PCDPCP,. HayuHo-uc-

f CnefoBaTenLCKMIA. MHCTUTYT TeopHM

M MWCTODHH  H306pPa3IUTENLMBIX/ MC-

| KyccTe Axagemuu xynomactes CCCP

C TIAYOOKHM TNpPHCKODOHEM H2BauIA-
0T, Wro- . Ha 77-M . roay o R
CROPOTIOCT HAHHO CROHYAdCA
SACAYIHEHHBIE  JICATSIL  HCKYCCTB
PCOCP, JOKTOP  ISarorH9ecHux
HUYH, CTapmidi mayuHe{ corpya- B
HHE HHCTHTYTA TEOPHH M HCTODHH

§ HSOOpasSHTENBHBEIX (HCKYCCTB AKane-

Muu xypomects CCCP, mpodeccop,
XYAOHHHE

Huxonan Huxonaeswy
- BONTKO

1 BEIpamarmT HeKpeHHes cobames-

HOBaHHE CEMbE W 'OIHSKUM ITOXON-
HOTO. ¢

{ Goxum 1
§ CHOPOTOCTHIRHOM CMCPTH

|8y3o08

PeKTOPaT. M. . MEeCcTHRIN HoMuTeT
BcecolozHoro 3aouHoro duHaNcoso- f
JHOHOMHYECHOro MHCTHTYTA ¢ 'ray-
NPHCKOPOHEM * U3BELAInT O
Ha 78-m B
IOy RHBHH ORHOrO H3 cTapeflmux

§ PROOTHHEOB HHCTHTYTa npodieccopa

Imanyuna ConomMoHOBHYA,
. “MAPKOBHYA

§ 71 BLILQKAIOT HCKpPeHHEee  cobomes- f
§ :oBanHe ” POAHBIM . H

OIABKHM  110-

ROHHCTO.

#H_wHon == 221-09<86; cTpou-
Hropmaunu-—223-67-65;
. {HucTonpyauend  Gynssap, 10).

OSuem 2 m n.

Haw wapeuc 50862,




FTOCTH CTOJAHIEDE

BOTATHPCKAS
B P
H K PEPHXA

B TFocynapcreeHHON

TPeTLAKOBCKOH ranes«
pee  OTKpPbLIBaETCA ce-
FOARS - BHICTaBKA nNpo-
n3senenmy C. H. Pepu-
xa.,
Coin BbIAAIOLLErocs
PYCCKOro XY AOHHEKA
Huxonasa. HoHCTaHTHHO-
puua Pepuxa — CpBATO-
cyiaB HHKOMEEBHY U €ro
KEHa —— HHAHNCKAST KU-
HOoarTpHca [Hesuka Pa-
uu  Pepux mpuexanu B
MockBy  Ha ITpa3gHOBa-
Hue 100-1eTds co  OHS
poskaenna H. K. Pepu-
Xa.

21 Ho#6ps B Boab-

.Mockssy,

HOM reatpe Cowza
CCP cocrouTes Topie-
CTBEHHBI Beuep, NOoCBH-
LIEeHHbIH  BTOoi 'fo6uIeH:
HOH paTte... B proT. Me

"HeHh B AKaIEMHH Xy-

nomxecrs. CCCP oTHpRL-
BaeTcsa 00JablUaA perpo-
CIIEKTHBHAA  BBICTABKA
npoussefenuit  H. = K.
Pepuxa. Ha HeH Oynayr
TIPEACTABIIEHbl  KapTH-
HEI, XpaHauHecst B
RpYIHEHIIHX Myseax
JleduHrpaja,
I'opproro, HosBocubup-
c¢Ka, PHry, Apyrux ropo-
JIOB Halllei cTpaHsl, H B
YECTHBIX  COOpaHHAX, d

Tanike Goaee 130 wap-
THH, U3 Kouteruus C, H.
Pepuxa, = NpUBE3EHHbBIX
M B Mocksy Ha 006H-
JEeHHYI0 BBICTaBRY OTIA.
OtH  KaPruHbl  euie
HHUKOTJA HE HHKCHOHHPO-
panucs B - COBETCHOM
Comwose. Cpenyu nHX —
TPOHSBEAEHHA «Bora-
THIpCHOU» cepun  (Kax
Ha3Bad €€ caM  aBTop),
uanucauueie H. H. Pe-
puxom B rojsl Beaunoi
OTeyecTBEHHOH  HOHHBL,
OHK HaBedHB!  CJHaBHOH
HeTOpHEH M nOABHraMHU
PYCCKOTO Hapona, Bep-
HBIM  CBIHOM KOTOpPOro
H. Pepux ocraBanca Jo
IIOC/TeAHHX CBOMX  JHEH.
B BECOO3HIHIO BOILIH
TAKMKE MHOTOUHCICHHBLIE
meisamu  I'uManaes H
JPYIHE  TIPOH3BEAEHHA.
BrictaBga,  Koropad
OTKDBIBAETCA CErOAHA B
TpeTbAKOBCKOMI raje-
pee, Brarogaer 180 rap-
T C. H. Pecpuxa.
M. KY3bMHUHHA,
KaHAH[AT HCKyC-
CTBOBEJEHHA.

HarkanydHe OTRpLITHS
BBICTAaBKH Hall Koppec-
noHxerT mocerun C. H.
Pepuxa # 3agax emy
HECKOJbRO BONIPOCOB:

— Ilo3Boabre, CBA-
Tocaar HuxoxaeBud, oT
HMeHH <«BewepHed Mo-
CKBEI»  NPHBETCTROBATH
BaC B HallleM ropojge u
JMO3ApaBHTh = C  BalHM
70-neTrem. Yro BB
AyMaeTe © HOpejcToA-
HIUX SKCHO3HDMAX?

— CHauasz X04y Bbl-
pasuTh CBOK Pajocth
110 TIOBOJY IIpeObiBaAHHA
B Mockse, CYACTIIHB
NPHKOCHYTHCSH K POXHON
3emJe. Brnarogapen
ARajfleMHH  XYAOMECTB
CCCP, Tocygapcrtses-

Jaepee 3a  JobesHoe
NpurJIalieHHe, 3a Bce,
4YTO . OHH . JeJaloT IV
MONyAAPH3alHE TBOpYE-
CTBa OTHA, . AddA O3HAa-
KOMJIEHHA COBETCKHX
JqIofeH ¢ MoumH pabo-
TaMH.

B CBOIO  BKCHOBHIIHIO
BHJTIOYHJI noc/ie Hue
IPOH3BEAECHHA H Te, KO-
{4 TOpbie cunTaly Hauboaee
{} SHAUHTENBHBIMH B CBO-
em TBopuecTBe. MockBi-
YH  YBHAAT TIOPTPETHI
OTHa, HaIHCAHHbIE MHOM
B . 1939—1945 roaax,
NOpPTPEeTHl OOIIECTBEH~

Tenel Uuani, Ha 60Jb-

HOH- TpeTsAKOBCKOI I'a-

‘I'0 A TIepeHHMaT

HBIX H HKYJLTYPHBIX HE€H~

C. 4. PEPMUX. Toprper MeHs!

IIHHCTBO paboT — TeH-
3aMH, KAHPOBLIS HOJOT-
Ha. f mHcanm MX B npej-
ropbax  I'uvasiaes, oje+
ThiX BEYHBIMH CHErami,
# 6au3 DBanrajnopa, Tjie
Kpyrasii rom o 17—27
TpajycoB. 3
Hamum  uatare-
aam  Oyaer HHTEpecHo
y3HATH O BaliHX Hayy-
HBIX 3AHATHAX.

~— Tlpesje BCErosro

;ilcxyccmoaenenue: H3Yy-

4ai0 HCRKyccTBO -HHAHH,
ero paspHrHe. B Hact-
HOCTH, = HaIlHCaJ KHHULY
00 HCKycCTBe  JOJHHBL
Hyay, npenropsa#t «1u-
Manaes. Bropoe, noma-
JyH, hapMaKoiled.
BrurpamuBaio  Jiexapcr-
BEHHBIE = M apoMaThue-
CHHC pacTeHUA...

— Karxyio poib Cbi-
rpax Bam orenm B dop-
MHPOBAHHH BAalIAK HH-
Tepeco? Haxoe BIHA-
HHE Ha Bac OKazano
TBOPYECTEO Huronaa
Houcranrunosuda?

— On OblI  TIEPBBIM
MOHM = yUHTEJEeM. A
HMEI0 B BHAY HE Npak-
THUECKHE YPOWH HHEO-
THCH Hax ucropuH. OH
OBIJI _ JAJA MEHA  OJHIlE-

s TBOPEHHEM COBEPIIEHHOY

I'0 UeJOBEKA, Y KOTOPO-
BeJIH-
MHBHH,
OTHO-
ee

KOE HCHYCCTBO
YUHJICS ~ CBOEMY
IIEHHI0 K CJOHHBIM

SRS

XVAOIKHHKE.

agnesusam. Ot orua A
YCBOHJ, YTO JAHCIHIJIH-
Ha HE B3aKperolacT ue-
WIOBEKa, a, Haobopor,
OCBOOOKAAET €ro, HAaer
emy OoJbllie  BpeMeHI,
H30aBIAET OT @ HeHYH-
HBIX I[IATaHHH.
Cgrazaloth  BIHSHIE
OTIia M Ha Kpyr MOHX
B3aHATHH., S Bedi MHC-
\'THe TOALI OBLI cro cOo-

N TPYAHHKOM, y4YacTBOBAL

C. HHM B JIyTeHIECTBHAX,
pa6oTan B OJHUX HYJibh-
TYPHBIX OpraHd3anHugaX.
Y10 KacaeTca IHHBOUH-
CH, CYAHTE caMH... Hou
‘BHeck A Bcerja crpe-
MHEJICA yHacJaeA0BaTh
Tpa HIHH Hurounas
HoHCTaHTHHOBHYA.
Tiocae Bamici nep-
BOH BBICTABRH B MocCK-
Be mpounioc 14 mxer. Ha-
KOBbBI BalllH HOBBI2 BIIC:
YaTiieHHA O HalleM ro-
pofe, 0 mameH crpaHe?
Camoe CUNBHOC
BIIEYATIECHHE MOUL~
'HBIM TemI mu3HH. OH
OUIyIIAeTed B yrayUiie-
HUH  OBITA COBETCKHX
JIofeii, B pocre 0Jaro-
COCTOSTHUS, B MOCTOSH-
HOM WOBBIUIEHHH BHUMAa-
HUS K PaSBUTHIO HYIib-
Ty DPBI H HCKyCCTBA.
Pyccruit = 4enoBex
YeJI0BEK OyAyillero, # s
VBEpEH, YTO OH IIOBE-
Jer . K OyHymieMmy BCe
I yesroBedecTBO.

L T T T T Oy e o e o e e T T e R O e e e O T O T T T




CMorpure B xmHOTeatpax]  «OKTSBPb»,
«POCCHA», «METPOIIOJIb» HOBbBIH NEETHOMN
CHEHAANBHBIA BBHINYCK it :

_ €TPYJOBAS CAABA OKTSGPA»

Pexmnccep — 3. Tyzosa. Mpomasopcrso LieHtpanstoid CTYAUM poky-~
MCHTANBHBIX DUNLMOB.

B creussinycke 'pacckasbiBaeTcs o reposx TPyAa, nepeaosukax npo=
M3BOACTBA, KOTOPhLIE K- MPasAHMUKY BLINOAMUNM 3ajaHue NSTUNETHEro
nnaxa. HekoTopuix M3 aTux nrogei mbl suaum Ha Kpacrod nnowagu
BO BPeMms napapa Boick Mockosckoro rapHusoHa.

Cheugsinyck zakanuMBaertcs Kaapamu seuepHed Mockebl, camora B
wecTs npasgHuka. Oxkrabpa.
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MOCKOBCKHH B3AOQYHBIM TPHBOPOCTPOUTEJIBHbIH
TEXHUKYM

OB bLSIBMSET MPUEM

HA OYHBIE H 3AO0HHbLIE NOATrOTOBUTENLHLIE KYPCBH) (Ha Gaze
cpepfHeit ¥ HenoaHOH cpepHei wixkons!). IIpuem AOKYMEHTOB-~~N0 1 MapTa:
TeXHHKYM TOTOBHT BIEKTPOMEXAHHKOB IO CHELUANBHOCTAM:
«MpounssogcTeo CHETHBIX U CYETHO-AHANUTHYUECKUX MALINH»;
«INeHTPOHHbIE BBIYUCAUTELHEBIE MalWHBLI, NPUGOPLI U YCTPOHCTBA”;

«[IpOM3BOACTEO IMEHTPOHHBIX M 3NEHTPHUSCKUX CPEACTE  aBTOMaTHIa-
LnH»;
«MoHTaM ' HanagKa CUCTEeM KOHTPONA H ABTOMAaTHHHU».

pesKa,
BocTom,

Bo, Ca-
Bepea-

brusus,
P nos-
APATILI>
a, Bec-

AN TOCTYNIEeHHS Ha KypChl HEeOOGXOAHMBI NOKYMeHTBI: 3asABlCHHE;
3aBepeHHad HOMHA JOKyMEHTa 00 o6pasoBaHHH (aTTecTaTa WM CBHJe-
TeAbCTBA), KBHTAHUMA 00 yunarte 15 pyGnel Ha odnble u 10 py6reid nHa
3a0YHbIe IMOATOTOBHT2ILHLIE KYPCHI B JIOGCM MNOYTOBOM OTHENeHHH Ioc-
Ganka rop. MockBbl MOCKOBCKOMY 3a0YHOMY IPHOOPOCTPOHTEIBHOMY
TEXHUKYMY. e . 3

Aluxa- : g
107005, Mocksa, B-5, yn. ®puapHxa 3Hrensca, 21; Teredhon

on, 3a-

eTeop,
copeTa,
PopwrHa,

Anpec:
267-46-56.
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MOCKOBCKUN CTAHKOUHCTPYMEHTAJIBHBIN
HHCTUTYT

OBbSABIKET MPUEM

#a WECTHMECAYHbLIE BEYEPHHWE W 3A0YHBIE KYPChI no NOAroTOBHE
H DOCTYMJIEHHIO B MHCTHTYT Ha [HEBHOe M EBeYepHee OTAENEHMA.
HHCTHTYT TOTOBHT HHIKEHEpPOB-MeXaHHKOB IIHPOKOro npoduna mno

CTNeNHanbHOCTAM: -

«TexHONoruA MaWMHOCTPOEMUA, MeTannopemyiyme
MEHTbI»;

«ABTOMATH3aLWA W HOMMNEHCHaR MeXxaHu3auus
(KBATHDUKAINSA  «HHMEH2D-3IIeKTPOMEXaHHK):

«MaluHHEl W TexHonorus ob6paGoTHU MeTanNioe AasneHHem»;

«Mpubopkl TOHYHON MeXaHUHMU»; ;

«MaluMHBl -1 TeXHONOrus# AUTERHOro NPOW3BOACTBEA» (cnenpanusanusg
<HOHCTPYHpOBaHHE I TDOHM3BOACTEO BLICOKONPOHZBORHTENBHOTO JIHs
TeliHOTO O06OPYHOBAHHAY), »
OGyuenne — muartHoe. Ilnara 3a o6yuyeHHEe Ha Ba0YHBIX Kypcax (15

PyOGiieH) BBICBLIAETCA INOYTOBBIM nepeBooM Mo anapecy: Mockra, K-55;

Bankoscknii niep . 8-a, «CTeéHEHH», PacUeTHBIA caer N 141905 B HHpOB+*

CKOM oTheilenHu T'ocbaHka rop. MOCKBEIL, X
Havano zamaruii — c 25 ansaps.

Ilprem BasaBreHuil 1o agpecy: Mocksa, K-55, BagHORCKHI rnep., 3-a,
ROMH, Ne. 237, emenueBHO, ¢ 12 7m0 19 yacos, B cy66oty c 12 nmo 17 wa-
coB, CripaBKHu 110 TenedoHy 289-41-25. I

HUceH,

annuH,

Anmaz,
anKan,
K, Bbi-
paagsLe,
a, Mo-
BOMaH-
pasepa,
Ynau-
cTBEe -
, dpa,

CTaHKH W WHCTPY-

MalWHHOCTPOEHUAS

xaban, '

PHBIX,
HTAJIb-
DU
b1if 1o-

THHLIX
DUJIL-
), Bap-
aprT.

o O3epMUHCKUE palikom KMNCC wu @
{ NTAapTHUMHAA ~ opraHuWsauyus H3Ka

Ne 12 usBemamT O CMEpPTH umeHA B
f§ HIICC, mnepcoHanbHOrO IEHCHOHEpa §

HBaHa Anerceeeuya

TPETbA NMPOrPAMMA. 930 u 10.40
Ina yvamuxca 10-X  KiIaccoB 34
CPeAHHX CHelHalbHEIX Yy4YeOHbIK  32-
BepennH, OGuas 6GuororuA. -10.00 —

ogpa-
B 1ie- —
CPBBIT
OROMA

.19.00
Dy MeH-
Iporo-
enaro-
IIB.
DBIALA
(Bocxkt
| criop-
lave Hi
upam
22.15
23.25

s
a 113
19.30
BIBIX
. HO-
J106-
pesn-
2

2-31
123,20

bora».
AnAar.,
iBa R
A pa-
i 11oJI-
pPolia-

apo-
HHOC
paja.

AUMO
ppaszo-

ZHbIX OPraHW3auWm ~- 223-69-67: HayHH, EY208 # (UKon — 221-01+86; cT
4; Mnacgpauuorg ~ .295-93-80: cpennetoHoB — 228-97-42; unHchopmauuu—223-6

O

JA CHCTEeMBl INOBBINEHHA KBaTHQHKA-
HHU. . . CHELHATHCTOB HAPOAHOIO . XO-
gakcTBa, 11.10 — Hewmenuni A3BIK.
ITepenavya 9-4. 11.40 wu- 12.35 — Jna
yJamuxcs 7-x Kaaccos.  JluTeparypa.
12,15 — Anrauiickuit sisuik, Ilepejatua
8-a. JAxa nocTynamomux BY3bl. 14.30
— MaremaTrHKka. 15.00 — <®usukra
17.25 — Ina yvamuxcs 10-x KIaccos.
Jlureparypa. 18.10 — s yuamuxcs
HIKON paboueir monone:xu. ‘11-it 1utace.
O6man  G6uonorus. Jnsa CTYNEHTOB-3a-
OYHHKORB. I Rypc. 18,40 — Briciuag Ma-
TemMarura. 20.00 — Xwumwuga,’ 21.15 —
HeMeurusd « a8uIK. (2491 rop o6y4enus),
Hepenaua 7-s.

HETBEPTAA TNPOrPAMMA. 19.00 —
«JleHa KRocreneurxaa». Tenecrexranin
o crpaHpnam pomaua  A. PDajeepa
«Tlocnenunit H3 ynares. 21.10 — «<Ilec-
HA naneras H Onu3Kags. 21.40 —
<«JxoH Pupn». JIH1CpaTypPHEBIE HOPTPET.

XOTBOpEHHUIH> (5-# wiace). 17.00 — TIpo-
rpamMma pPagHocTaHLHH  <HYHOCTL»  —
1A MOJIONesXH cena,

TPETbA NPOrPAMMA. 9.45 .- ¢
XM H' IeCHH MEXCHKaHCHOrD . Hapojaa.
10.00 —' <«Bbr' Ham nucanu». 11.05 ~—
M. Topprnit. ¢«Crasgii o6 Hranmmy. UH-
Taer M, Tpyarnm,  11.30 —
H3 npouseeneuui 9. MupsoaHa  (pa-
APMOHHH). 12,15 — -<BoikTep».
JinrepatypHsblit, moprper. 13.15 — Me-
JONMK H3 oneperr. 14.20 — as pe-
Tell, <Paccrassl o mpupome». 15.00 —
Brrerynamt DCTpagHbie aHeaMomi.
15 25 — B, JIyroBcroil. «BOAbILEBIKAM
JITYCTBIHH M BECHBI». M3 HHHIMH: CPIIXOB.
16.00 ‘— KoHuepr cHMGOHHIECKOro op-
Kecrpa BCECOIEZHOTO PAajgHo M TEI2BH-
JEeHHA,

— Cru-

Héunepr .

LBETKOBA

il 11 BRIDaiKaT co60JIEe3HOBaHHS CeMbe

TIOKOHHOTIO.

Axanemun xypomecre CCCP, Colo- :
CCCP u PCOCP, §

& 361 XYNOMHUKOB
Mockoeckan opraHwsauyus Colosa
| xynomnuios PCHPCP, HayuyHo-Mc-
CNCAOBATENLCKHH HMHCTHTYT TEOPHM
l U HMCTOPHH  H306pPaIUTENbHLIX

il ¢ TUIyGOKHM NPHCKOPOHEM HaBeuia-
10T, ¥TO  Ha T7-M ‘roay FHI-
W Hu CHOPOTIOCT HAHHO CHOHYAICH
BACHYMHECHHBIH  NEeATENb  HCRYCCTB
| PCPC2, [OOKTOD  IefarOrHUYecHx
§ HOYE, " CTAPUIHH  HayyHBLL cOTpy.-
HHK HHCTHTYTa TEOPHH M HCTOPHH
H300PasUTeNnbHBIX HCHYCCTB Axane-
MHH XynomecTs CCCP, mnpodeccop,
XYROMHHR
Hukonan HuHonaeswwu
OJIHOB

H BEIPAKAOT HCKDEHHEe cobones-
HOBAHHE CEeMbEe if GIHBRMM IMO=Oii-
d xoro,

Mc- 8
| KyccTe ARapemuu xypoxntecte CCCP B

PexTopar W wmMecTHBIS RoMuUTET
BcecolsHoro zaouyHoro ¢hUHaHCORD-
SHOHOMMYECKOro HHCTUTYTA C TaIy-
COXHM  NPHCKOPOHEM W3BEnjarr o
CHROPOTOCTHIRHON CMCPTH = Hu 78-Mm
TOAY MHBHHM ONHOrO M3 CTapeilImx
P&OOTHHROB HHCTHTYTA npodieccopa

Omanyuna ConomMoHOBH4A,
MAPHOBHYA
A BBILAKAaOT HCHpPeHHee cobones-
HOBaHHEe PpPOAHBIM H OIY43KHM  Ii0-
KOMHOrO;

1
653

0-00, go6. 5-74; oTaen OGBABAEHWH — 294-18-45 (YucTonpyaHbii - 6ynanBap, 10).

7, At L
Qfinem 2 m. A,

Haw uMgexc 50862,




MASKAVA. Valsts Tretjakova galerija atklata Svjatosliava Rériha darbu izstade. Attéla: S. Rérihs
pirms izstades atklasanas. TASS fotohronika
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PSKP delegicija aizbraukusi| ©°T A R
no Bukarestes

rada lielu interesi par PSI
CK generalsekretara L. Brd

Bukareste ' 1. decem- apvienithas Centralds pado- neva gaidamo lietisko viz

bri no Bukarestes izbrauca mes priekisedétajs M. Dala, Francija un vina sarunam
uz Maskavu Padomju Sa- RKP CK locek]a kandidats, Francijas Republikas prea
vienibas = Komunistiskas par- - RSR véstnieks Padomju Sa- dentu V. Ziskaru d' Estén
tijas delegacija, ko' vadija vieniba G. Badruss un ecitas Jaunas PSRS un Francij
PSKP CK Politbiroja locek- oficialas personas. vaditaju tiksanas nozimi
lis, PSKP CK sekretars A. = perspektivas  Sajas| dien
Kirilenko. Péc Rumanijas Tanl pa%d diend delegicija vispusigi apliiko prese, pol
Komunistiskas partijas Cen- atgriezds Maskava. - tiskas un komercialas apri
tralas Komitejas ielliguma Vnukovas lidostd to sa- das un sabiedriba.
delegdcija piedalijas RKP gaidija biedri A. PelSe, B. L. Brezneva vizite sakri
XI kongresa darba. Ponomarjovs un I. Kapito- ar ievér,},jamu gadskart
Delegacija bija PSKP CK ' novs, - PSKP/ CK loceklis P. Padomiju Savienibas . u
sekretars K. KatuSevs, Ukrai- =~ Abrasimovs, PSKP  Centra- Francijas savstarpéjo attiec
nas KPP CK sekretars V. 1as  revizijas komisijas lo- bu vesture. Pavisam nese
Malan¢uks: un PSKP CK ceklis O. Rahmanins, PSKP abas zemés pladi tika atzi
loceklis, PSRS vestnieks Ru- CK lietu parvaldnieka pir- meéta 50. gadadiena kop)
manijas Socialistiskaja Re- -~ mais vietnieks M. Kuvsinovs, diplomatisko attiecibu nod
publika V. Drozdenko. PSKP CK nodalas vaditaja binasanas starp PSRS u
Delegaciju pavadija RKP vietnieks G. Kiselovs un citi Franciju. Sai jubilejas diena
CK Politiskas izpildkomitejas athildigi PSKP. CK darbi- bija veltita ari zinatnisk
loceklis, RKP CK sekretars  nieki. konference Liona, kura pie
I. Verdecs, RKP CK Politis- Sagaiditaju vidii bija ari dalijas pazistami Francija
kdas izpildkomitejas locekla RSR pagaidu pilnvarotais politiskie un  sabiedriski
kandidati — RKP CK sek- lietvedis Padomju Savieni- darbinieki, vesturnieki, eko
retars S. Andrejs un Ruma- ba G. Kolcs. nomisti  un komercialo ap
nijas Visparéjas arodbiedribu TASS rindu  parstavji. Konferenc




