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NICHOLAS ROERICH
AND
MONUMENTS OF OLD RUSSIA

The unusual versatility and extraordinary vision of Nikolai Kon-
stantinovich Roerich have been known for a long time to his biographers
and to art historians. In Roerich are happily blended artist, architect,
archeologist and authority on the arts. Roerich was also a tireless explorer,
and his extensive travels gave breadth to his creativeness.

Early in his career, Roerich visited the old cities of Russia and the
Baltic States. One of the primary purposes of this trip was to draw the
attention of his countrymen to the many fine, ancient landmarks and
monuments that he came across, which were falling into ruin and dis-
repair due to neglect and lack of interest. Roerich painted chapels,
cathedrals, monasteries, watchtowers, Kremlin walls, ancient crosses in
the monastery cemeteries, and anything that spoke to him of the ancient
origins of old Russia.

Vilno, now Vilnus, in Lithuania, Riga in Latvia, Novgorod the
Great (now Novgorod on Volkhov), Pskov, Isborsk with its unfor-
gettable Pechorsky Monastery, Smolensk, Rostov the Great, Nizhni Nov-
gorod, churches in the architectural ensemble of the Kremlin in Moscow,
Roerich encountered all these on his jourpeys, and many of the resultant
paintings are being shown in this exhibition.

In church architecture Roerichi was equally interested in the exterior

image of the structure as well as the interior. Details interested him if
they had some unique and significant aspect not found elsewhere —
thus, we see a belfry or a small steeple, a constellation of domes, or a
wall adorned with carving, or a flight of stairs leading to a church. He
achieved a high degree of architectural and archeological accuracy, but
the accuracy of details was only a starting point for him i the more
important journey into the sacred beauty of the monuments of antiquity
themselves and the devout spirituality of the Russian’ Orthodox Church.

In the structures painted by Roerich there is an unusual unity with
the surrounding nature. Perhaps this can be traced to his interest in and
study of the architectural landscapes of the ancient icon painters and
the manner in which they depicted nature. Certainly, one can see in many
of the paintings on exhibition the way in which Roerich used the method
and means of contemporary art to express the symbolic motifs of ancient
Russian icon painting. One may draw a paralle]l between these works of
Roerich and transpositions of “The Lay of the Host of Igor,” a famous
12th Century Russian epic, into modern language. This capacity for
transposing the ancient into a contemporary idiom, which can be seen

&

THE CHURCH OF ST. VLASSY YAROSLAVL (17th CENTURY)

in this exhibition, is a side of the artist’s creativity which demands further
exploration.

While the works of the artist in this exhibition were painted from
life, there are those compositions which almost seem to grow in dimen-
sion to a reality which ascends to the height of mysticism. Such are, to
mention but a few, “Cemetery Cross,” “General View of the Convent —
Pskov,” and “Towers of Smolensk.”

In these early paintings Roerich already reveals his full stature,
which prompted a contemporary of Roerich, the renowned artist,
Aleksandr Benois, to say:

“Through the realism of these sketches shines a great poet-symbolist
and a spiritual thinker.”
V. Zavalishin
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. Church of Nikola Mokry, Yaroslavl — 16th Century
. View of the Kremlin from Zamoskvorechye

. Old Church — Yaroslayl

. Old Russian Church, near Rostov — Period of Ivan the Terrible
. Monastery Wall in Yevdokimovsk

. Walls and Towers of Pechersky Monastery — 14th Century
. Vestry — Pechersky Monastery

. Walls and Towers of Pechersky Monastery

. Old Church — Kovno

. Cemetery Cross — Isborsk

. Interior of the Spass Church

. General View of Convent — Pskov

. Ancient Cathedral — Riga

. Main Belfry — Pechersky Monastery

. Entrance to a Monastery — Smolensk

. Church Door — Yaroslavl

. Entrance into Kremlin — Rostov the Great

. Towers of Smolensk

. Church of St. Vlassy, Yaroslavl — 17th Century

. Castle of the Crusaders, Pskov

. Ruins of the Castle of Prince Gedimin, Vilna

. Church — Yuriev-Polsky

. Ruins of the Chapel — Venden

. Church of the Saviour — Kremlin, 17th Century

. Church of Spass — Yaroslavl, 17th Century

. Church of the Saviour — Yaroslavl, 12th Century

. Inner Door

. Parts of the Cathedral — Yuriev-Polsky

. Parts of the Cathedral — Yuriev-Polsky

. Peasant Gir]l — Pskov

. The Small Prince’s Palace — Rostov the Great, 16th Century
. Watch Tower — Smolensk

. Palace of the Clergy — Rostov the Great

. Old Tower — Nizhni Novgorod

Tower — City of Isborsk

. Palace of Tzar Mikhail Fedorovitch

. Court Yard in Kremlin — Rostov the Great
. Kremlin Tower — Nizhni Novgorod

. Tower — City of Smolensk

. View of Kremline Walls — Smolensk

41. Kremlin Wall — Nizhni Novgorod
. Building the Ship
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Tne unusual versatility aml extraordinary vision of
Nikolai Konstantinovici Roerich have wveen Known 10¥ a long
time to his biographers and to art historians, In Roerich
are happily blended artist, arcmitect, archeologist and
authority on the arts, Roerich was also a tireless
explorer, and his extensive travels gave breadth to his

creativeness,

Barly in his career, Roerich visit the old cities

of Russia and the Baltic States, One or the Primary purposes
oI this trip was to draw tihe attention oi his countrymen to
tioe many fine, ancient landmarxs and monuments that ne caume
across, which were falling into Tuin and dis-Tepair due to
neglect ana lack o interest, Roerich painted chapels,
cathedrals, monasteries, watcatowers, Kreumlin walls,

ancient crosses in the monastery cemeteries, and anytaing taat

spoxe to niwm of the ancient origins oi old Russisa,

vilno, now vilnus, in Lithuania, HRiga in Latvia,
Novgorod the Great (now Novgorod on VOLLHOV), Psxov, Isborsk
with its unforgettable Pechorsky Monastery, Smolensk, Rostov
the great, Nizhni Novgorod, churches in the architectural
ensemble of the Kremlin in Moscow, Roerich encountered all
these on his journeys, and many of the resultant paintings

are being shown in this exhibition,

In church architecture Roerich was equally interested
in the exterior image of the structure as well as the interior,

Details interested him if they had some unique and significant

aspect not found elsewhere - thus, we see a beXfry or a small




steeple , a constellation of domes, or a wall adorned

with carving, or a flight of stairs leading to a church,

He achieved a high degree of architectural and archeological
accuracy, but the accuracy of details was only a starting
point for him in the more important journey into the

sacred beauty of the monuments of antiquity themselves

and the devout spirituality of the Russian Orthodox Church,

In the structures painted by Roerich there is an
unusuagl unity with the surrounding nature, Perhaps this
can be traced to his interest in and study of the
architectural landscapes of the ancient icon painters ani
the manner in which they depicted nature, Certainly, one
can see in many of the paintings on exhibition the way in
Which Roerich used the method and means of contemporary
art to express the symbolic motifs of ancient Russian
icon painting, One may draw a parallel between these works
of Roerich and transpositions of "The Lay of the Host of
Igor," a famous 12th Century Russian epiec, into modern
language, This capacity for transposing the ancient into

a contemporary idiom which can be seen in this exhibition, is

a side of the artist!s creativity which demands further

exploration,
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While the works of the artist in this exhibition
were painted from life, there are those compositions
which almost seem to grow in dimensions to a reality
Which ascends to the height of mysticism, Such are,
to mention but a few, "Cemetery Cross," "General View

of the Convent - Pskov," and "Towers of Smolensk",

In these early paintings Roerich already reveals

his full stature, which prompted a contemporary of

Roerich, the renowned artist, Aleksandr Benois, to say:

“Through the realism of these sketches shines a

greatl poet-symbolist and a spiritusl thinker,"”

V. Zavalishin,




Church of WNikola Mokry, Yaroslavl = 16th Century,
View of the Kremlin from Zamo skvorechye,
01d Church - Yaroslavl,

01d Russian Church, near Rostov - Period of Ivan
the Terrible,

Monastery Wall in Yewvdokimovsk,

Walls and Towers of Pechersky lMonastery - 1l4th Century,
Vestry - Pechersky lonastery,

Walls and Towers of Pechersky lMonastery,

0ld Church = Kovno,

Cemetery Cross - Isborsk

Interior of the Spass Church,

General View of Convent - Pskov,

Ancient Cathedral - Riga.

Main Belfry - Pechersky lonastery,

Entrance to a lMonastery - Smolensk,

Church poor - Yaroslavl,

Entrance into Kremlin - Rostov the Great,
Towers of Smolensk

Church of St, Vliassy, Yaroslavl - 17th Century,
Castle of the Crusaders, Pskov,

Ruins of the Castle of Prince Gedimin, Vilna,
Church - Yuriev-Polsky,

Ruins of the Chapel - Venden,

Church of the Saviour - Kremlin, 17th Century,

Caurch of gSpass - Yaroslavl, 17tha Century,

Churci of the Saviour - Yaroslavl, 12th Century,
Inner poor,

Parts of the Cathedral - Yuriev-Polsky.

Parts of the Cathedral - Yuriev-Polsky

Peasant Ggirl - Pskov,

The Small'Prince's Palace = Rostov the Great
16th Century,




Watch Tower - Smolensk,

Palace of the Clergy - Rostov the Great,
0ld Tower = Nizhni Novgorod.

Tower - City of Isborsk,

Palace of Tzar Mikhail Fedorovitch,

court Yard in Kremlin = Rostov the Great,
Kremlin Tower - Nizhni NovgoTrod

Tower - City of Smolensk

view of Kremline Walls - Smolensk,

Kremlin Wall - Nizhni Novgorod

Building the Ship




N.I G H L A 'S RO ERICH

?
)
t
1
]
?
4
]
s
?
]
1
?
)
)
?
)
i
!
]
i
]
|
?
]
)
?
?
!
]
1
|
L}
1
 }
1

0 e 559 G GID 2 D EN5 @ 5% Bt TED GN) W GND IO SN GED G 16D G5O S B 1D WD BN S04 G G 55 O IR BN TP of @D G 50 e I o e

ENTRANCE INTO KREMIIN = ROSTOV THE GREAT




gSLL=7 N GZ00T °X°N ‘¥xoX moN °°*3S UILOT °*A 61¢

WOESON  HOIYEOW - SYIOHOIN




YOU ARE CORDIALLY INVITED

TO ATTEND

AN BXHIBITION OF

BARBR LY P AITNTI NGS

BY

NICHOULAS RORBRTICH

ON IOAN FROM

WILLIAM S, PORTER COILLECTION OF THE

OAKIAND ART MUSEUM, OAKLAND,  CALIFORNIA

NOVEMBER 27 - JANUARY 29

OPEN DAI IY EXCEPT SATURDAY 2.5 P,M,

ADMI SSION FREE

NICHOLAS ROERICH MUSEUM

319 W, 107th ST., NEW YORK, N,Y, 10025
- UN 4=7752




NICHOLAS ROERICH
AND
MONUMENTS OF OLD RUSSIA

The unusual versatility and extraordinary vision of Nikolai
Konstentinovich Roerich have been known for a long time to his
biographers and to art historians, In Roerich are happily blended
artist, architect, archeologist and authority on the arts, Roerich
Was also a tireless explorer, and his extensive travels gave breadth

to his creativeness,

Barly in his Gareer, Roerich visited the old cities of Russia
and the Basltic States. One of the primary purposes of this trip was
to draw tune attention of his countrymen to the many fine, ancient
landmerks and monuments that ne ceame across, which were falling into
ruin and disrepair due to neglect and lack of interest, Roerich
Painted chapels, cathedrals, monasteries, watchtowers, Kremlin walls,
ancient crosses in the monastery cemeteries, and anything that spoke to

him of the ancient origins of old Russia,

Vilno, now Vilnus, in pithuania, Riga in Latvia, Novgorod the
Great (now Novgorod on Volkhov), Pskov, Isborsk with its unforgettable
Pechorsky Monastery, Smolensk, Rostov the Great, Nizhni Novgorod,
churches in the architectural ensemble of the Kremlin in Moscow, Roerich
encountered all these on his journeys, and many of tne resultant

Paintings are being shown in this exhibition,

In church architecture Roerich was equally interested in the

exterior image of the structure as well as the interior, Details

interested him if they had some unique and significant aspect not

found elsewhere - thus, we see a belfry or a small steéple, a
constellation of domes, or a wall adorned with carving, or a flight

of stairs leading to a church, He achieved = high degree of architectural
and archeological accuracy, but the accuracy of details was only a starting
Point for him in the more important journey into the sacred beauty

of the monuments of antiquity themselves and the devout spirituality

of the Russian Orthodox church,
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In the structures painted by Roerich there is an unususzl
unity with the surrounding nature, Perhaps this can be traced
to nis interest in and study of the arcioitectural landscapes of
the ancient icon painters and the manner in which they depicted
nature, Certainly, one can see in many of the paintings on exhi-
bition the way in which Roerich used the method and mesns of
contemporary art to express the symbolic motifs of ancient Russian
icon painting, One may draw a parallel between these works of
Roerich and transpositions of "The Lay of the Host of Tegor." a
femous 12th Century Russian epic, into modern language, This
capacity for transposing the ancient into a contemporary idiom,
which can be seen in this exhibition, is a side of the artist's

creativity which demands further exploration,

While the works of the artist in this exhibition were

Painted from life, there are those compositions which almost

seem to grow in dimension to a reality which ascends to the

height of mysticism, Such are, to mention but a few, “"Cemetery
Cross," "General View of the Convent=Pskov," and "Towers of

Smo lensk, ®

In these early paintings Roerich already reveals his full
stature, which prompted a contemporary of Roerich, the renowned

artist, Aleksandr Benois, to say:

"Through the reslism of these sketches shines s great

Poet-symbolist and a spiritusl thinker,»

Ve Zavalishin,
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Church of Nikola Mokry, Yaroslavl - 16th Century,
view of the Kremlin : from Zamoskvorechye,
0l1d Church = Yaroslavl,

0ld Russian Church, near Rostov = Period of Ivan
the Terrible,

Monastery Wall in Yevdokimovsk,

Walls and Towers of Pechersky Monastery = l4th Century.
Vestry = Pechersky HMonastery.

Walls and Towers of Pechersky lMonastery.

0ld Church = Kovno,

Cemetery Cross - Isborsk,

Interior of the Spass Churcih,

General View of Convent = Pskov,

Ancient Cathedral - Riga.

Mein Belfry - Pechersky Monastery,

Entrance to a Monastery - Smolensk,

Church Door = Yaroslavl,

Entrance into Kremlin - Rostov the Great.
Towers of Smo lensk,

Church of St. Vlassy, Yaroslavl = 17th Century.
castle of the Crusaders, Pskov,

Ruins of the Castle of Prince Gedimin, Vilna.
Church - Yuriev-Po lsky,.

Ruins of the Chapel - Venden,

Church of the Saviour - Kremlin, 17th Century,
Church of Spass = Yaroslavl, 17th Century.
church of the Saviour =--Yaroslavl, 1l2th Century,.
Inner Door,

Parts of the Cathedral - Yuriev-Polsky,

Parts of the Cathedral - Yuriev-Polsky,

Peasant Girl - Pskov,

The Small Prince!s Palace - Rostov the Great,
16th Century




Watch Tower - Smolensk,

Palace of the Clergy - Rostov the Great,

0ld Tower - Nizhni Yovgorod,

Tower = City of Isborsk,

Palace of Tzar Mikhail Fedorovitch,

court Yard in Kremlin - Rostov the Great,
Kremlin Tower - Nizhni Novgorod.

Tower - City of Smolensk,

View of Kremline Walls - Smolensk,
Kremlin Wall - Nizani Novgorod,

Building the Ship,
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"NOVOYE RUSSKOYE SLOVO"
November 29, 1966,

"BARLY PERIODS IN ROERICH'S ARTY (Bxhibition at the

Nicholag Roerich Museum)

N,K, Roerich, as it is widely known, Was unusually
versatile, It has been somehow forgotten at present that
he, together with Alexsey Remizov, was the father of
Russian ornamental prose, We quote here a fragment from
his "ornamental sketch, The "Unspilled Chalice," since it

has a direct bearing on the current Exnibit,

"Beyond the bouniaries of a window there is much of
unperceivable beauty, The present leads to the future;
penetrating is the deep blue of the aerial distances; the
rivers and lakes are overflowing everywhere; hillecks and .
mounts are steep, sloping, covered with moss and stones;
boulders are piled up like herds; running water rushes
through fields and overflows the lakes, And Russia stands

like an Unspilled Chalice,

An Unspilled Chalice, A full healing spring, In the
center of an ordinery circle a fairy tale is hidden, And
in another %"ornsmental®" sketch Roerich writes that he sets

out "to search for sacred signs."

In this present Exhibition are shown forty-two early

sketches by Roerich, These are the "unforgettable beauties"

of the church architecture of the cities of Novgorod, Pskov,
Smolensk, Rostov the Great and other ancient cities of
Russia's land, Roerich is equally successful in his exteriors
and interiors, And in each of these sketches there is a

sacred sign of interdicted Holy Russia, caught by the artist,




Baltrushaitis wrote that Roerich, as it were, removes
the great image of life from its "transitory veil® while
pPenetrating into the mystical primary sources of that
which he creates, Aleksandr Benois also remarks that
"through the realism of Roerich!s sketches dedicated to
church architecture (particularly among them are those shown
in the current exhibition), shines a great poet-symbolist and

a8 spiritual thinker,"

And this Bxhibition once again stresses this truth,
Before our eyes are sketches in which are depicted the
monuments of antiquitly as they could have been seen when
the artist painted them, Qbserving them more closely one
may notice that he did not merely study (even though
carefully amnd earnestly) the architectural laniscapes of
ancient icons and the original attitude of ancient Russian
and Byzantine icon painters, That which was sacred in the
architectural landscape of an old icon, that primeval
symbolism which distinguished the approach of ancient
Russian icon painters to nature, Roerich translated into the
language of contemporary painting, using the ways and means

of the most modern art,

This is actually the transformation of the motives
of the ancient Russian art of icon painting, And when we
eXemine such paintings of Roerich as "The View of the
Kremlin from Zemoskvorechye," "Cemetery Cross," "View of
the Kremlin Walls in Smolensk" (these transient forms
Proceeding from sketches to originally conceived

compositions) one feels that the Russia of Roerich is related

to the Russia of Blok and Belygz

The Exhibition was organized by S.,G., Fosdiek and
Bigar Lansbury, The Introduction to the English Catalog
of the Exhibition was written by V.K., Zavalishin,

N, N,

@ TWo great Rusgsian poets,




