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THT F7F I
(1848-1909) -

1991 Tt & W & sdEHe gfEsEr av &v
ST oY wERATREATE off W IvF W § q g0 BENd
3 oA 3 wr fafaw afed, s o fafme =9
T F g9FT AR STt TSHfaw Jar F | SR
AT F1 JAT9F GUeqrsl &1 S°d ger afsed | -qeqa
frqr v | 3 uF fagw sfagrasTe #wix Sifas AT
T 9|

ITFT S 17 TAE, 1848 § UHF TH gf@H
gur ar, faad foar ok afger & &= & gvm wfafe
greg & o | F 98 FW Afg A o &, ITH fai-
SYqT FST ATAST AT | Aq@NAT Fae § 4 1868 H
TS0 &Yo THo FI TAAT A I3 X ITA % T | ARA
AT & g2 Sei afceedr FY ST T are F AT AT |

uF fafas #fgsr F &0 § 9q 7 SeE W@
AFAAT UTeq T A7 | TH ®A § IAA FAT A AT A
gagr Y v off, feg 1897 W Swin Efeww fafaw
afgq & wawrw & fomr | gaF 99 SA AESHE FE-
FATN TAT @ FAT T FAAC GHT FIAT | SFH ST HT
5g gAY AT FEATT AT | AT AT FHG & HeTed,
asver frag & Troed wdY, ava fauafaaem 7 |
Ffagre & EEE or (aFeEEw o e gTe, 37 a0




T § T FIA U Sreia WIS ShAET WY T AT F e
q qgEEATA T | W G AT IER T Wer wy
F$ =Y SO T faw

I WeeAqW wet & Sfewr sisx we fafew
€, 1757-1837 AR ‘TFmias fgedr =mw sfemr =
¢ farifEa oo’ &Y T @ SEr ¥ wwa &
FIF AT f@T, qaT T=R A wEE, Gd ¥
R T RO 1 I G 1 I O B
TSI T AN, dgE G HATAR I IO G @
AT FAF GHEATH! FT U0 G WA AT W
qeA—F (T 57 AT A&t 7 Frr v AT | F e
T FAEATHT & AET WeRaT F1OAGENT A7 & |

Sar gEaE feedt wrw fafafasaw g7 ufnde <fear
TGS e & 69§ UF wary @A £ e miafe
SR F9gT ¥ ww, G sk mfawmer o fag 8

1909 7 6139 ¥ =17 § 7T frgw @ waT |

W & @ We 499 ¥ @ 8§ um A
sTH-feFz e gu AR a2 T a1 e
FET g |

Romesh Chunder Dutt
(1848-1909 )

As a civil servant, as a spokesman of the
then new generation of educated Indians, as
a political leader of the liberal school, as a
perceptive student of economic problems, as
a scholarly historian and as a creative writer,
Romesh Chunder Dutt was all that the rising
Indian intelligentsia of the nineteenth century
aspired to be.

Born on August 17, 1848, in a family
noted for academic and literary attainments,




he had a brilliant academic career which
culminated in his passing the Indian Civil
Service Examinationin 1868 while in England.
Before returning to India he was also called
to the Bar.

His work in India as a civil servant evoked
praise from all quarters, but he retired from the
|.C.S.in1897. Then followed the most fruit-
ful part of his career devoted to public activi-
ties and writing. Whether serving as the
President of the Indian National Congress, as
Revenue Minister of the State of Baroda or
while working as Lecturer in Indian History
at the University of London or serving as a
Member of the Decenrtalisation Commission
he produced valuable works on Indian history
and civilisation, besides some fine novels in
Bengali.

His monumental works include “India
under Early British Rule, 1757-1837" and
the “‘Economic History of India in the
Victorian Age’’. The poverty of the cultivators,
the recurrent famines, the burdens of the
land tax, the decline of indigenous industries,
the impact of foreign capital, the excessive
cost of administration and many other allied
problems found their first scientific and
factual analysis in these two volumes of his
pioneering work.

In the field of Indian History, his great
work was “‘History of Civilisation in Ancient
India’”’. There are many other writings by him
in papers, articles, pamphlets and addresses.

He died at the age of 61 in 1909.

The P & T Department consider it their
privilege to honour this great son of India by
issuing a commemorative postage stamp.
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FAT =t oSl fags
(1872-1933)

AqST F gfgg fAgeHTe gostro WA 7 <uia-
fagstt & arx @ foaar 2 fF waft § us B O fama
F UAGAR § Fd amqd § T UF Hg S F G
g WS fagst &1 QU am #F4w fow zEAw W%
TSI Tt faarst, FETST S AT wE AT 9T,
e Fe-sma # F wE S & A ¥ S S g

FIGAEATE A FHAATE & TG TF B T T qoE
q 10 fqawx, 1872 1 FARX M weha fagst &
SR OBHT AT 1 8 9 AT WH W Swe AT urw w4 &
fag wsFe § USgER FE R O99 famr wmr o s
afsas® T FSAEAR F TAHT AT ANFARE F g
g @er ar | &Er e g F @ F q18 Wiy 1888 F
IS AT AT | W FT F Hfew | ow;r oaw

frr 9% fFbe ‘=g’ o F fau 1893 @ udvem
FEAT 0T | qfwafadt § sawr gz wiawm ag 9r |

TET S F 27 A7 qF qAW A0 ¥ & 9T
IT WA TS F 3WE A WML T A7 @aq @ g,
1897-98 § I7iA wrea fear &1 v ey FFar o7 |

foq a1 4 ot feast w, s@ e #1 afug go
FJ1OSEI E | T AT F 1896, 1900 HIX 1904 F
qAl A S AT FT AT wEE AE 9T | 1902 I




-

1903 ¥ F gaX W 9T F | 1899 I 1901 H
1Y, 1895 W A HIX 1897 & F giwd T I F |
Taw At & e § wEr § @ 72 wdF &A0 9
578 & & wow wwefa & favg 3w 997 § awm
F | IR FA 24,692 T (T | IuH T T IO
56.37 AT | I 0F 9140 H qIif6F <, 285 &917 F |

qv dfaw e T faar @ ‘Bedve F faerteat &
wriig fagsit #Y Fife F fEARr gawr F@T w1 A
faeddt | @« & 3 g qvg wifas 9 | gecrarsh F sfge T
fara | tar 718 g fewrr w8 2, faad arg sy
HTIAAT AT S FF | & A gE A7 9x F T gedr
FAT TG AT F sfed qool F HIT FATS FT A2HT 37 T |
Az fear 2 f o, fastelt €7 &of & 72 @iy Ta @aaqza
1 & AT-ASTY T FT TE | A $FA 00 A0 G2 a6
| T | GAIE 9% TS FT QU wfgwre qv 1)

oy fagslt w1 SfET w wEs oawpd #
T oA | SR AT 9@ AT | SR fFe 93 ‘qEen
a5 A FhT F uF T Y faer o ) B g
FX THRAT T AT AT P qIGH AT 8, IqF AT oY
T IEIH AT AOET KT NI E | TS HF 1915 F UF
guzar # SAAr A whe W @ e e &
IR AW S fHAesiaT ¥ | T ger ) oy
T 2 WIA, 1933 FT g5 o |

TH-ATE faWTT 07 Sogte fhe fawnd &y enfa
7 4z faqw s-fewe gae W F fade Sfat #) qulfag
FIA EC &8 Y FT HANT FT T 2 |

K.S Ranjitsinhji
(1872-1933 )

““The Prince of a little State, but the king
of a great game’ thatis how the essayist




A.G. Gardiner describad Col. His Highness
Sir Ranjitsinhji Vibhaji, Maharaja Jamsaheb
of Nawanagar—to use his full name and title —
but ‘Ranji’ to all those who follow the game
of cricket.

K.S Ranjitsinhji was born on September,
10, 1872, in Sarodar, a small village near
Jamnagar in Kathiawad. At eight he was
sent to the Rajkumar College at Rajkot, a
Public school for the Chiefs and Princes of
Kathiawad. After finishing school, Ranji went
to England in 1888. The following year he
went up to Cambridge.

To obtain his Cricket ““Blue” however,

he had to wait till 1893, his last year at the
University.

Ranji’s first-class cricket career in England
spread over a period of 27 years. In addition
to playing for England in England, Ranji
toured Australia in 1897-98.

In an era which is called the Golden Age
of Cricket, Ranij was first: in the Season’s
average in 1896, 1900 and 1904, second in
1902 and 1903, third in 1899 and 1901,
fourth in 1895 and fifth in 1897. In all
Ranji scored 72 centuries in first-class cricket,
two of which were in Test Matches against
Australia. He aggregated 24,692 runs with

an average of 56.37 runs. His highest score
was 285.

Sir Neville Cardus writes : “’Cricketers
will never see the like of Ranjitsinhji. He was
entirely original. There is nothing in all the
history and development of batsmanship with
which we can compare him The honest
length ball was not met with honest straight
bat, but there was a flick of wrist, and lo; the




straight ball was charmed away to leg
boundary with the speed of thought. Bowlers
stood transfixed; this leg-glance was Raniji's
own stroke."”

Ranjitsinhji had a wide range of interests.
He was avery well-read man. He wrote a
book on cricket called the “Jubilee Book of
Cricket”. Thisis still regarded asone of the
classics in the literature on the technique of
the game. A shooting accident in England in
1915 in which when he lost his right eye
brought an end to his brilliant cricketing
career. He died on April 2, 1933.

The P & T Department have much pleasure
in dedicating this stamp in the memory of this
remarkable cricketer, to the lovers of cricket
all over the world.
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faga “Tg LEC] Tage 4TS Yeel 18731833 a0
(1873-1933)

@R JedWTs 920 & S {q2eaws 98 59
qqrEET F QAL AT AT ST F W F OOEATE ATRRTAT
F{aoet # ¥ | dfeqd wIEIEE Ag€ A S9F gau A
T A% | @y § 3 ardw waadr qm S
UF W AT 9 F&T qrgr I |7

1915 A & F99 & AT 98 F | I § &
IS QIET & AT a9 T | G Go WEHIATT Ag® AU
fagis aw & affe @gdnlt & 1 F uF Fuw ges-faw
91 1925 F & 3 TEq o¥eqSl ¥ mEHe A ST A
91 3 Hagm fagdl ww aafafy § g 90 gaw
F FEAfedl § Fua G9@q & fqg @d T SH4r
AT FY | qarfa, Sar fF qgw sta f@ar g “ager
(37%) @ENAIT F FRO T GEHT FY H@ H HiS
FT TG AHT TQ AR AR IAF 98 FALE Y Hifag
grr @

fazaws @@ 27 foamw, 1873 #1 IwU@ WA
F FHMS AMT T A GaT gU F | Ihr AFAF
faar FTarare oitx arfeste § g€ oY | dedAw T g
TA T AR FE & SN fqar aweg v ader g
| FH & A9 A UF WS FFA H ®T A SWAT
gyfafg g7 75 oX IF@T § SAET TS ATHSAT oY
A C IR C I~ I (i e o S A




fagt ax = | 1908 & aftwax awFx T ¥ Al
fagoar & amd & aw@g qE ) D A oaw &
STAT SHTT AT A B T | SHE a1 SEe A
AE O a0 AEAE FA F o fem |3 T
T F wewer gU WR qEAax qeqs e gftag
¥ q vty @mans feet & sfiffc 93 T

1915 & 3 7% faeelt &7 T q@eael & a=ex 77
QLIS . (i M o 1 ) O e e
qET N WF A1 1918 § g€ F waw F whaww
AN & 38 afedaw & s w@fafy & owewer 9
AT a§ o afatafy dew gvde war 1 oAz sfafil e
TaAde W EfeAr urE (Wi wwr afafiw) & ey
¥ sy drra dedr afafy & awer wwd frame weg
F & faq mr a1 fageer =w sfafifa dew 7
w0 & ufafifer § w0 & wfna go § 1w ad s
q AT 9 & wwds F fqo e U | g ey 3
AHZATT AT=T e &) fazaws & s 21
HEEAl & @mE ¥ faar | 9w | 1922 ¥ @ Fifaw
§ 9IW & "AG FN FHT TAG § wANL I2T @A, ar
facremare AT At dgw & @re feaww fagears
T O wiE # o AT 1023 F oqmvy & ew

n

arEt F 45 @WE fAcr oFf | TmF @ avw atz § FAy
YeAT FomEmE T |

1930 & & AT T faam dealt 1 afgowr E
1 fagaars 3 m@esell ¥ @vm ¥ femm | 9 ag
fafeqr aw@wR ¥ FEwfafq & s gaefi ¥ o fager-
g F W fewaR s frar ) S o§ g ST Tareey
G &Y T AT AHTT A T &l a7 Waw g g & e
& 99 & fRar #T faur | g & o Awr F w9 g
8T 78l BeT 1 1932 ¥ I fET ficware w7 famt
T | R AR F SR fagar ST sers w9 Ay




agafs 3 v A #7 g & s F st &
guEreT &1T 9% U, w3 S #ad aurenrw feu
waferr & § fqaar @z 10 ) AqST AEEE 9" 86
fai fagar & @ @ T | 741 fagoas Jars & frer 9
fagerars 1T WE JWH A WX F UM HT FH@A
FTq F fqu SJar TCA | FE IL 22 AFGAL, 1933
FT TART TEAAMG FT AT |
FAEIAT Age 7 fagawr w1 S|y wAwEl =gl
e ofaa # off, ST TEd Sga< TWAT A0 &l qHa |
SR FaT 91 ‘SAl 91 UF 3@e uEAl o1 | w@aedr
gy & AR foE @ gHr gs@ AR AqeEr |
uF ¥ FE UF AR 4T & B ST W) 9, g Ay
73 dg% wagr F a@ o | fageww F oafa wAw
qziAETal 4 A gl Al & off | WA §
frae wgiofadl § % wug-faa 7R Fla wdeEe
F eney ¥ ®T § SAFT AEATHT AT TLHAT F AZ AT

frrg  fagawré zod @ 7@ agd IO F—3 WRAE
TAGIAT-TATH & TF TR AR IS @ AT 9 |

TrH-aTe fag e 08 v dag-fas A1 saaaar &
F gmE A UF WG SiF-fewe RE FT @8 ™
F AT FL W@ 2 |

Vithalbhai Patel
(1873-1933)

Vithalbhai Patel, elder brother of Sardar
Vallabhbhai Patel was one of the stalwarts of
the nationalist movement in the ‘twenties’ and
‘thirties.” - Jawaharlal- Nehru, in his autobio-
graphy, wrote that he had been “‘a great and
indomitable fighter for India’s freedom.”

He joined the Congress in 1915. Later he
became a Swaraj Party leader and a close
associate of Motilal Nehru and C.R. Das. A
brilliant Parliamentarian, he was elected as




President of the Central Assembly in 1925.
Master of parliamentary rules and procedures
he evoked praise from all quarters for edi-
ting the proceedings of the House. Yet, as
Nehru has noted, he ‘*had become a thorn in
the tender side of the government on account
of his independence (of them) and attempts
were made to clip his wings."

Vithalbhai Patel was born on September
27,1873 in Karmasad in Gujarat. After early
education at Karmasad and Nadiad, Vithalbhai
wnet to Bombay and qualified for district
pleadership. In a few years he became a well-
known lawyer with considerable practice.
His younger brother, Vallabhbhai followed his
footsteps. After his return from England in
1908, as a barrister, Vithalbhai practised
in Bombay. Two vyears later after he lost
his wife, he devoted himself entirely to
public affairs. He was President of the
Bombay Corporation and later he was elected
to the Bombay Legislative Council as a
representative of local self-governing bodies.

Elected to the Central Assembly in New
Delhi in 1915 he was very actively engaged
in political affairs of the day. In 1918, he
was the Chairman of the Reception Committee
for the Congress session held in Bombay.
The next year he was representing the
Congress in ‘a delegation sent to England to
represent its views to the Joint Parliamentary
Committee on the Govt. of India Act. During
the following year also he again went to
England to plead India’s case.

When Gandhiji started the non-coopera-
tion movement Vithalbhai resigned his
Assembly seat. Laterin 1922, when differe-
nces arose on the issue of Council entry




Vithalbhai alongwith C.R. Das and Motilal
Nehru formed the Swaraj Party. This party
won 45 seats in the 1923 elections. Two
years later he became the President of the
Central Assembly.

In 1930, when the Congress boycotted the
legislatures, Vithalbhai resigned. The same
year he was arrested alongwith other mem-
bers of the Working Committee. Due to ill
health, which dogged him from then on, he
was released before the end of his term. In
1932 he was once again arrested, but due to
illness, was allowed to go to Vienna for treat-
ment. But illness did not prevent him from
proceeding on a strenuous lecture tour of the
United States. On his return to Vienna he met
Netaji Subhas Chandra Bose, who was then
living there.

Vithalbhai died on October 22,1933 in
Geneva, where he had gone to plead India’s
case at the League of Nations.

Jawaharlal Nehru has paid a moving
tribute to Vithalbhai Patel which cannot
be bettered. ‘‘His passing away was a
painful event and the thought of our veteran
leaders leaving us in the way, one after an-
other, in the midst of our struggle was extra-
ordinarily depressing one.” Many tributes
were paid to Vithalbhai and most of these laid
stress on his ability as a Parliamentarian and
his success as President of the Assembly.
Vithalbhai was something much more than
that—he had been a great and indomitable
fighter for India’s freedom.

The P & T Department is privileged to
bring out a commemorative stamp in honour
of this veteran Parliamentarian and Freedom
Fighter.
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Description of Design
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Romesh Chunder Dutt

FATT 1 ISt Fagsit
K.S. Ranjitsinhji

fagsw wrE @@=

Vithalbhai Patel

TE-fedz @E A®R &1
21 ZHW Y T FT WS
sfz sifem 2

The stamp is vertical and
depicts the portrait of

the personality in an oval
frame.

ST-fade @ AT FTE |
zo¥ fee @aa g it -
st Tagst 1 sfa #ifFa g

The stamp is vertical and
depicts the full portrait
of the personality ‘in
action”’.

Tw-ferE @E AR &
g #x g@e = oaiw A
sfa #ifea 1

The stamp is vertical and

depicts the portrait of the
personality.
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g@?éi # 9fq g & 7T F 77§ UF ANG-GT ATFGT qAqT

gAT 8 | A@IET #T IFH Arfz wrAm A fadt 9w wafa

AT 3 T ATE-GTH F fFAUH I@EIw F FWFO AT gH F

sifvr fagfaa 7 ¥ fou sacms @I g ( w9957 T AT &

I FAG F qTY TFEIE TGS FI A1 ATH-979 F @I T TE@AT H1

gF1T FIA & (@0 397 oF ATeA9 €3 fAswrer | wivg wdA avaar

FT &g @7 & AR AT a1 afeqd, gdiF, AgesH, MAT-arEr HK
Ffwag gaet adt TFIT T @I FT T g7 8 |

AT AT FT IHAIH €T 98 W@ g T & &wr Fg2 o
TAT qT Y W Aifg FT 3T I Svg FSHT 2T q goOF o |
HIAM 31T F Ao B I T G@TE FT TG §T J971T gU & |
Q- G¥A1 & fAFE F qrg-ang fGqd foqEr qrew g% |
39 F1® A I gEIT AT fTEma qas #1 sAewisi F gdfvd A

AT F | sgafeqs Qfag aNIS ¥ IIA X A9 99 F T § g




ST g BT, -2 T TF AHIT 9 7 w7 5 foqr, STg-21

A7 IHET QAT a7 Tq AR agssifiE At #1 q2-a3 arfaw

AR 7 Afad & afas e fasd o 1 om A gEr <ged
o o weaa 1 aag ardt 1 9gurET A F wieaw aw qg
& | AgMAF I F qJer-avzwl #, 9 Qafoes Favei sk sra
sfaat 9z sraifeq 17 &, ddv-dgars, sto-aas @i YT
AT FT AT FT 59 afq A A sw arwow F1 @F w0

¥ @Rl & Sfer o o guw & @ g

I ¥, qEqrg qJg-aresi & fou fawr-azg araFa:
TrIfuE et o wwEw qur wgra w§ gfag v ¥
& WA 8 1 EAH F g Feg-AeE § vsat A qoifEF i a7
afwqa &4 awr afya g@iEt &1 saw =9 § | sevsiw §
FATE & TF AHATL H GUGT F 97 I A IAAST Iy g sSa¥
5 & FOTeAT YA F19 & 10 a9 § | ¥ gEk wmalk gz,
qld & GorH A1 L FT FATS Hh a0 17 &1 afeqor g
q AT J F R0 o Al FT A @ war s w1fga, s&
A@F TIT TGIE F1 FAT TIHA 9T F&JT &1 S0 &, a7 @7 afwq
fezvastag &1 a5 37 ard waw azfag A1 yfawr fooar 2, 72
FET T AT 1< aryqwoit & wfed oF wer quAT gEler gedar @
fora® a<fag £t Qe @ #T 37 a1 wamw gar 98 I ¥ 9He
BT 8 | &7 gEtel A1 M qw mAr amr g ol 9w z¥ AW A
TE &1 a1 Afey & faT @ W E AR zawr wfafza qaT F
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Masks in India

Throughout the ages, masks have held a strange fascination for man-
kind. Masks originated from the primitive man’s urge to control the rather
hostile environment through magic and religion. He sought in them
a medium to establish contact with the unseen world of spirits and to call
on them to protect him against the dangers lurking in his surroundings. In
India, which has been the cradle of one of the ancient civilisations, the
entire gamut of uses of masks—sacrificial, totemic, ritual, processional,

theatrical—is utilised.

Perhaps, the earliest form taken by the mask is painting of the face and
the body, with direct application to the skin of colouring matter—the
Onges of the Andamans still use this method. With the advent of
pastoral civilisation came ancestor worship: the masks often represented the
spirits of the departed ancestors. With the coming of settled agricultural
communities, masks came to be increasingly used in the service of
religion, with magical beliefs evolving into organised religion, witch doctors
becoming priests and ritual dances becoming part of increasingly elaborate
religious ceremonies. Masks became a vehicle for projection of esoteric

doctrines and interpretation of new concepts of the world. In more recent

times, masks came handy in dramatising popular conceptions of gods,




heroes and demoniac characters in dance-drama featuring episodes from
mythology and ancient lore.

In India, themes for the traditional dance-drama are usually derived from

Puranic mythology and popular epics like the Ramayana and the Maha-
bharata. In these dance-dramas, masks are used by the players to depict

demons and super-human characters.

In Uttar Pradesh, highly artistic masks are used in the ‘Ramlila’ per-
formed during Dussehra at Ram Nagar near Banaras. These masks are

generally made of papier-mache, gilded copper and zari work.

In South India, during Bhagwat Mela (literally a concourse of devotees)
when the story of the child devotee Prahlada is staged, the player who
depicts Narasimha, the Lion-god who slays the demon king Hiranyakashipu,
wears a magnificent ritual mask richly coloured and bejewelled and
effectively conveying the blood-curdling fury of Narasimha. This mask
is itself an object of veneration and when not in use, is keptinside a
temple and prayers offered daily. Indeed this practice of worshipping
masks used in mythological plays is common in many parts of the
country.

The P&T Department has great pleasure in presenting a series of four
stamps in multi-colours showing some of the masks used in India. The
three masks—The Sun, the Moon and the Ravana — are papier-mache
masks used in ‘Ramlila’ at Ram Nagar near Banaras and the fourth is
the Narasimha mask usually made of light wood and traditionally used in

Bhagwat Mela performances in South India. Perforated miniature sheet

containing all the four stamps is also being brought out on this

occasion.
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DESCRIPTION OF DESIGN
The four stamps in the denomination of 20P, 50P, Re. 1 & Rs. 2
depict the masks of Sun, Moon, Narasimhaand Ravana, respectively.
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TERMS OF SALE
Overseas orders for the supply of the new stamps and First Day
Covers should be addressed to the Indian Philatelic Bureau, G.P.O.,
Bombay- 400001 and be accompanied by a bank draft or crossed cheque
encashable in India.
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CHAINED ELEPHANT

The painting has been composed in a
fine diagonal, lively as well as decorative
by the artist, Zain-al-Abidin, during Emp-
eror Jehangir's period. The tree on the
right with singing birds is considered as
being akin to the Persian painting of the

DANCE DUET

It is an attractive movement of two Ka-
thak female dancers, a popular subject in
the late 17th and 18th centuries. It is a
typical example of paintings executed du-
ring Aurangzeb’s period in the last quarter

16th century. The elephant, decorated
with bell hangings and tusk rings tied
with chains and loaded with a weight is
being tamed by a prince. The original is
among the collection of East Berlin Mus-

eum.

of the 17th century. The size of the paint-
ing is 18.8 x 11.7 cms. Itis among the
collection of Lady Cowasji Jehangir,
Bombay.

The series will be issueéd-on 5-5-1973. The Department is thankful to Maharaja of Kishangarh,
Lady Cowasji Jehangir, Gopi Krishna Kanoria and authorities of East Berlin NMiuseum for
their having permitted us to adopt the paintings on the stamps.
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The earliest examples of paintings in
India still available are from the rock-cut
caves of Ajanta, executed during the 2nd
and first centuries B.C. and 5th to 7th
centuries A. D. Other murals of great
elegance are from cave temples of Badami
and Sittannvasal, the Kailasa at Ellora,
Pallava temples at Kanchipuram and Pana-
malai and the famous wall paintings inthe
Tanjore temple and later still in several
Vijayanagar monuments. During the 11th
and 12th centuries, large scale wall-paint-
ings were supplemented by miniature pain-
tings in the form of illustrated Buddhist
manuscripts on palm leaves.

Paintings in Humayun’s time and conti-
nued by Akbar represent alandmark in the
history of painting in India. TheMughal
style, evolved as a result of happy synth-
esis of the indigenous Indian style of Per-
sian painting displays a rare quality of
naturalism and is marked by fine and del-

icate drawing. Under Jahangir, the art of
painting was greatly refined.

Impact of the Mughal style on indigen-
ous style of painting in Rajasthan and in
Central India was responsible for the
origin and growth of a number of schools
of miniature painting. Mewar, Bundi,
Kotah, Jaipur, Bikaner, Jodhpur, Kishan-
garh, Malwa and Deccan were the impor-
tant schools of painting that flourished
from the 17th to the middle of the 19th
century.

The P&T Department is happy to bring
out a series on the Miniature Paintings.
A committee of artists and knowledgeable
persons on Indian miniature devoted con-
siderable time to finally select the four
paintings from the vast field of miniatu-
res considering their bold colourful motifs
suitable for further reduction on stamps.,
Two of these have been taken from Rajas-
than and two from Mughal paintings.




e (frmang aren)

zq faa ¥ fFowg smew & ardr &g
F1 QU Afeafar & 1 a8 fag s Femaie
frgrer 7= &Y #fq &, foegiv a7 #v Ffar
A1 femane gt & ara sowad! qaa g
F AT Hh aor gufag warsfa agr

FT 9T FIATT STHI-S T

™ faa § oF &g dfmr qme ofid
1 gafoe fFor war & 1 wre A e
gl qam  TEFATH  wre & gufog
aETaT § faar mar g, faawr o
 a1% 99 faaT aswEre gz a7y fasst &
q93 1 997 | 48 foa oy w9 faawra

(Frermtz @49T) &1 w91 #1 o1 1 ag faa
a7 1778 &1 g foaer srHrz 48'8 < 36'3 &o

Hlo 2 | a8 #gIUST fFowe & dugred #
gfera &1

% Ige fadai 7 ¥ o 2, fy 1605 2o
# yraare fawrr afaedta & g an
THAT 1T 205188 Fo o & 1 @
AT g AT & TG FOU FAIEAT FATTA

4 gefaa g




.
73

o
Lt

T

EIes

AT,

£
3
m.
&
2




RADHA-KISHANGARH

Here we see the most perfect expres-
sion of the Kishangarh ideal of feminine
loveliness.The painting is by a local artist,
Nihal Chand, who imbued the late Mughal
painting with serenity of rhythm and idy-

LOVERS ON A CAMEL

It illustrates a musical mode-Maru Ra-
gini. The name Maru is borrowed from
the famous folk tale of Dhola and Maru
the prince and princess who were united
at long last by the devotion of a faithful
camel. Thisis one of the finest pieces

llic charm to bring out his famous Radha
Kishangarh painting. It is of 1778 AD and
its size is 48.8 x 36.3 cms, It is among the
collection of Maharaja of Kishangarh.

of Rajasthani miniature done by the artist,
Nasir-ud-din near about 1605 A.D. The
size of the painting is 20.5 x 18.8 cms.
It is now among the collection of Gopi
Krishna Kanoria, Patna.




ST %A fT qr80E.

Date of Issue

e i

Denomination

FT ATHTT

Overall Size

TR SATHTT,

Printing Size

gfasiie e,
Number per issue
sheet

a1

fogor

Perforation* *

- +5435%x 355
c

aFAIRT ATHS
TECHNICAL DATA

Giecio B SR E EEa G
Indian Miniature Paintings
fagw s-fape
Special Postage Stamps

- -5-5-1973

Fo Hlo
cms.

-.58% 391

To Ho
ms.

--40

agair

" "Multicolour

135613

SAfagge -

Watermark: «

LER R IE D]
Printing. :

Process

ufaq fewet #1 gear
Number Printed’

festraa ot qgzom. -

Designed and. .
Printed at

faar srafag arer

T-fewe & faaf=y
HITST 9 Hfwd

-Printed on

unwatermarked
Adhesive coated
Stamp Paper.

BRITHTT

.Photogravure

a

Jo

.20 —350,00,000

P

50 i°—3o,co,ooo

1 ¥°__50,00,000
Re

2 :° —20,00,000

S

AT gfasfa

M ERIS R
.India Security
Press




®cesetsevsnsesroee Soencsastonenessoden
.

¥Q&M~.‘ -
H<EHT MOON
S inoia 9P

Secececscccssncenes

®0eceesvesscsescnsesvece

uﬁwi:r iNp1a320P

0080000000002 000000000000 8

o
.
.
.
3
.
.
.
.
.
(]
.
.
.
.
.
.
.
.
.
.
.
°
L3
°
°
.

RAVANA

YTI¥T INDIA rs.2w.

@eccecccrcsscvvcssssee

#000rsesosvacccscnvene,
900000000t enccccne

teddessdrrdsssis sevansen




