3anucka o Kapruunax [Ipoh, H, K, Pepuxa

24 -ro Vwaa 1929 roma Coser Tpecrn Mysea B epmHOrnacHo#f m TOpmecTBOHHON fe=
kagpanuu 06'asun Myseil Pepuxa,kax COOCTB@HHOCTh AMEpMKAHCKON! RANWM,BHPASHE B TOM
RO JOKYMOHTO,NDU COM NDUAATaSMOM B HOMHM,M NMPOUNE YCAOBHA, CONDOBORJIAMNNE H YT=.
BODKIANIME JTOT 7TAD, YHASAHHAA JEKAAPAIMA ABAAGTCA HACTOABKO HALMOHAABHHM NOKY=
M@HTOM, UTO MH JIONKHH C BeaWuyaimell THATAAbHOCTbW OXDAHATh HONPUKOCHOBEHHOCTH 8TO~
AapPa, COCTABAANIMEr0 MCTODHUGCKYW AATY B impsun” HyabTypH Aumepmrm, HanoMmHMM ce0e
BC8 YCHOBMA M NMONOMEHNS HADTUN MOHX COCTOAMMX B Mysee a Takme u TeX,KOTOpHe cO=-
CTABAANT MOW NMUHVH COGCTBEHHOCTH; RAGH HHKGKOFO CMONGHWA WM H6JIODa3VMBHUA HE

ﬁno B@3HUKATH B 3TOHf o6nacTH,

B oppuumanbaon raranore Mysea 1929 - 30 ropa OsHAUSHH Bce RaPTHHH,BXORAIKE B -

COROPHAHVS Q3HAUGHHOH ﬂexnapauun. Hpn STOM 3TH 3a0UKCUPOBAHHHE KaT4A0r OM KapTUHH
pacnajanTca Ha JiB@ ONpejeAeHHHe rpynnid, lporus xamnoﬁ‘xaprunn 0603HaU6H roj 8e

Hamucanud, Mrax nepsas rpynna XapTHH,HATMCAHHAA 0 OT'esna B Mgnap)ro‘ecw§ Ao Mam
1923 rofia cocTaBAAST 063YCAOBHVI COOCTBEHHOCT: Myses,u00 mpuoGpeTeHa Ha& CPeJCTEA

/

nogepraoBaHHHe Mysew r, JI, Xopmem, Bropas rpynna, K COCTOANAR M3 KapTHH,HANMCAHHHX

\
B Asum or 1923 -ero A0 1929 -ro rosa,0uaa mepesaHa MHOW Mysem 3a L6HY,ONpejeAeH=
Hyb Comerom TpecTu B gBecTHM THCAY foanapoB, Tak kax CoBeT Mysed He MMen B CBOeM

LCTIODAXEHUN §T0f CcyMMH,TO GHIO ycnonpavo,qwb 9Ta CyMMa, OCTA8TCA 38 YUDeHJIeHNeM

-Q;fnpm YCAOBMK BHNJATH NMPOLUEHTOB U3 UGTHPOX MPOIGHTOB rojoBHX, TaxOBHe MPONSHTH B&
CTOCHEHHOCTDI CPEJCTRE YUpemJeHUA A He NOAYYaM, SHAA cwchenaocrs_noaomeanqinaasan"
HY® BCEOGMMM HOCHHXAHHHM B MCTODUM MUDOBHM xbnancou,a‘uane NPeTSHAYI0 H& 8TO YCACEH
BHMe JMmb OH LeNbHOCTh TOpxecTBerHo# Jexadpamnnn 1929 roza GHna, BIOAHO OXPAHOHA, Beng:
He 3a0vieM,uTO TODHACTBAWWAA JlawAapalna nMena BBULY BCH HAIMD,0 YeM X 6uRo noBegpa=
HO BOCBO8.13peMA 10 cmafernA IIpaBuTeAbLCTBA, HoHeuHo Bce uneHH (COBOTA MOHMMANT BCH
HOOTMAHWMMOCTH Venosuil arof#t TopmecTmawwoll JleKAADALNM, CTABNEH BCEOONMM JOCTOAHMOM,

Takuu o6pasom Gaaronapa TounwM jamswM obdmmmansHoro karamora Myses 1929-=-30 ropa,

BIOAHA ACHO OUDPAAANAATCA MOJNOKAHUE ABYX PDVIN KAPTHH, COCTABAANNAX YNOMAHYTH{ B




Dexnapamnn cocrap Myses, C Tex mop Ha TAKMX W6 NDONGHTHHX YCNOBMAX OHAM TMPHOOpPETe=

HH STHAH ¥ 3ckusH u xapruHa®Mapouna TpynajnpuBeseHHHWe u3 Vmpun r-men ScTep Jnxr=
uaH B Typranax 3acesnanu#t aru Bemm TOUHO 0G03HAUeHH, Taxwe CoBeTOM Mysea OWau npH-
O0peTAHH CeMb 3TWJIOB OT YACTHHWX COCCTBAWHHKOB = M3 CODHH " Srppos 1903-8ro rosa:
Or meua u or meww moeit F, Jl, Penux 3a aT0 BpemA GHaM MpUHOCOHH B jap Mysem ocaepy=-
wmue rapruun: " JNawawpa","llpnkas Hecap Xawa", "Bynna Venurareap”,a Taxme TpunTux:
" Faunr J'Apx". KpoMe moux Kaprun B Mysea HAXONATCA TPU NMOPTPETA MOMX DAGOTH MOEreo
M3 KOTOpHX OAMH OHA mnomepTBOBaH Mysew moum cwyHoM B 1931 ro
cuHa CBATOCAaBa Pepuxay:,NOCTABARHWHE HA BHCTABRY BpGMBHHOﬁ’ UM onpenesﬁeggﬁ cO=
craB Mvsed,00'ABAeHHOr0 HAIMOHANLHOA COOCTBAHHOCTHW, | :
‘_,.B TOUeHNS nepuosa oF 1930-no0 1934 -rop,BcA KADTUHH MOU,OCHAABIMOCA B AMEpPHKY
IAA MPONaRM,a TAKRKE NMOCTABAAWHWG HA BDaMAWHVH BHCTABKY B llapnwe, Bperre,s Pure
B Bearpane, B 3arpeGe,B Benapece u B Anarafaje COCTABAAWT MOW AMUHYD cOGCTBEH=
HOCTh) TAKOBO REUIZXENME HONOKOHNG: MOUX KADTUH,HANMCAHHHX 3& Mepuoj OT 1930 mo
1934 roz. Bce 03HAYAWHHE KADTMHH MMENTCA B TOUHHX CMMCKAX CONPOBOMNABNMX KAM/YD
MOCHAKY ¥ Ha Xamno# us sTUX KADTHH HA OODATHON CTOPOHe HANMCAHO HO TOJHRO 66 HA3=
BaHme,HO M r'0j HAMMCAWMA, BCe BT CHMCKM XDAWATCA B MOAHe/AmeM NMODAXKE ¥ MCKANHA=

HWT BCAXO6 HAJOPA3BYMEHHE O HADPTUHAX.

@
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/// STATEMENT regarding STATUS of the PAINTINGS of Prof.N.de ROERICH

On the 24tan of July 1929 the Board of Trustees of Roerich Museum unani-
mously and solemnly declared the Roerich Museum as the property of the American
Nation, expressing in the same document (which is herewith attached in copy)
also all other conditions which affirm this donation. The mentioned declara-
tion represents such a document of national importance, that we mﬁst with
greatest care safeguard the inviolability of this donation, which constitutes
a historical date in the cultural life of America.

Let us recall the status of my paintings, as those in the Museum, so also
those which are my personal property, in order that there could be no confu-
sion or misunderstanding about them,

In the official Catalogue of the Museum, dated 1929/30 there are enumerated
all paintings which constitute the subject of the above-stated declaration.
These paintings, recorded in the catalogue, fall into two definite groups.
Against every painting there is also mentioned in the catalogue the date of
its execution,

Thus the first group of paintings, painted before my departure from New-Yorkj
to India, viz. before May 1923, constitutes the unquestionable property of the
Museum, for it had been acquired on the funds given to the Institution by
Mr.Louis L.Horch,

The second group,consisting of paintings painted in Asia between 1923 and
1929, was handed over by me to the Museum for a sum, which was determined by
the Board of Trustees at $200,000.- Since the Board of Trustees did not
dispose over such an amount, it had been decided that this amount remains
owing by the Museum to me and a rate of interest of 4% p.a. was fixed on this
amount, as due and payable to me. This interest, because of the financial
difficulties of the Institution, I do not receive. Knowing the most difficult
situation called forth by the unheard of in the history world crisis, I did

not all this time claim the interest due, provided that the inviolability of




STATEMENT re STATUS of PAINTINGS

of the Status of the solemn Declaration of July 24, 1929 is maintained to

the letter, as pledged. Let us not forget that this solemn Declaration had in
view the entire American Nation and that of this Declaration at the time the
U.S.Covernment was officially informed and a copy of said Declaration duly
deposited with the Government. Of course all Members of the Board fully rea-
lize the complete irrevocability of the above Declaration, which has become

a national property.

Thus in accordance with the data in the official catalogue of the Museum
1929/30, the position of the two groups of paintings is quite clearly defined
and these groups constitute the subject of the Declaration of July . 24, 1929,

Since then, on the same interest basis were acquired by the Board of
Trustees 2 few skatches and the paintings "Madonna Laboris", which were
brought from India to New-York by Miss Esther J.Lichtmann. In the Minutes
of the 153rd Meeting of December 14,1931,paragr.4 these paintings are de-

finitely enumerated.

Likewise the Board of Trustees acquired a number of sketches from pri-

vate owners, mentioned under the heading "New Acquisitions" in the same
catalogue. From myself and from Mme de Roerich during this period the follow-
ing paintings were further donated to the Museum: "Lamayura", "Command of
Ghessar Khan'","Buddha - The Tester" and the tryptych "Joan of Arc". Besides
my paintings, there were loaned to the Museum four portraits of myself,
painted by Mr.S.Roerich, of which one was later donated to the Museum in 1931.
During the period 1930-34 all my paintings which were sent from India to
New-York for sale and also all the paintings of the same period, which were
loaned to Paris,Brugge,belgrad,Zagreb,Riga,Benares,Allahabad (excluding a
few paintings in Yugoslavia, sent from the previous series from New-York)
constitute my personal property. Such is the status of my paintings, com-

pleted during the period 1930 to 1934. All the mentioned paintings of this




ATEMENT re STATUS of PAINTINGS page 3

period are recorded on exact lists, which accompanied every despatch of
paintings, duplicates of which lists were sent to Mr.,Louis L.Horch, as the

President of the Museum and who has my general power of attorney. On every

of these paintings there is on the back not only its title, but also the year

of its execution. All these lists are in complete order, thus excluding the

possibility of any misunderstandings about the status of my paintings.

Nicholas de ROERICH.
"Urusvati®

NAGGAR,Kulu,Punjab
INDIA .

Oct.24, 1935,
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STATEMENT regarding Status of the Paintings of Prof.N.de RERICH.

On the 24th of July 1929 The Board of Lrustees of Roerich Museum unani-
mously and solemnly declared the Roerich Museum as the property of the Ameri
can Nation, expressing in the same document, which is herewith attached in
copy, also all other conditions which affirm this donation. The mentioned
declaration represents such a document of national importance, that we must

inviolability
with greatest care sareguard the =kazms of this donation, which constitutes
a historical date in the cultural 1life of America.

Let us recall the status of my paintings, as in the Museum, so also
those which are my personal property, in order that there could be no
confusion or misunderstanding on this subject.

In the official catalogue of ihe lMuseum dated 1929/30 there are enumerated
all paintings which constitute subject of the above-stated declaration,
These recorded in the catalogue paintings fall into #wo definite groups.
Against every painting there is also mentioned xkeEx in thé catalogue the
yrexmphixmmm date of its execution,

Thus the first group of paintings, painted before my departure from

. e
New-Vork to India, viz. before May 1923, constitutes with unquestionable
given
property of the Museum, for it had been acquired on the lunds mEratER to
Institution

the Muxewm by Mr.Louis L.Horch.

The seconfl group consisting of paintings painted in Asia between 1923

: determined

and 1929 was handed over by me to the Museum for a sum, which was mREfiresd
by the Board of Twustees at $200,000.- Since the Board of Trustees did not
dispose over such an amount it had been decided that this amount% remains

: Pe.a.
owing by the Museum to me and a rate of interest of 4% was fixed on this
amount, as due kmXMEX and payable to me, This interest, because of the

present financisl difficulties#of the Institution, I do not receive., Knewing

the most difficult situation ralled forth by the umrheard of in the history
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world crisis, I did not all this time claim the interest due, provided
that the inviolability of the status of the demimxmxmsm solemn declaration
of July 24,1939 is maintained to the letter, as pledged. Let us not goget
that this solemn dettzration had in view the entire matmmmp American nation

of U.5.
and this delcaration at the time the Government was officially informed

of said declaration
and a copy,was #eposmie® duly deposited with the Government. Of course
all members of the Board fully realize the compete irrevocability of the
above declaration, which has become a national property.

Thus in accordance with the data in the official catalogue of the Museum
1929/30 +the position of the two groups of paintings is quite clearly
defined and these groups constitutes the subject of the Declaration of
July 24,1929,

Since then, on the same interest basis were acquired by the Board of
Trustees a few sketches and the painting "Madonna Laboris" ( xEexMinx
which were brought from India to New-YVork by Miss Esther J.Lichtmann

[0 B2~
In the Minute V0, Z}- thése paintings are definitely enumerated.
e @Y - @mkagjppyber of
T.ikewise the BoaTd of—fTustees acquired =Exmm sketches from private
mentioned under the heading "Acgquisitions" in the same catalogue.

owners fmamxaxsemiesmefixpkefokesmefixhBg. From myself and from Mme H.
de Roerich during this period the following paintings were further donated
to the Museum :

L"Tamayura", "Command of Ghessar Khan'","Buddha the fester",

and the tryptych "Joan of Arc". Besides my paintings/there

AN : ; :
were loaned to the Museum dixse portraits of myself, painted by Mr.S.Roerich,
later
of which one was donated to the Museum in 1931.

During the period 1930-1934 all my paintings which were sent from India

to New-York for sale, and also all the paintings of the same period, which

were loaned to Paris,Brugge,Belgrad,Zagreb.Riga,Benares,Allahabad (excluding

< - 1 (= i S & JIPW“ ‘ )
ew ko 1 1 1 Q i V" m | eV].OUS uerleu flom > X OIk
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constitute my personal property. Such is the status of my paintings
completed during the period 1930 to 1934, All the mentioned paintings
of this period are recorded on exact lists, which accompanied every des-
patch of paintings, duplicates of which were sent to Mr.L.L,Horch, as

who has RAXXNE
the President of the JMuseum and AXEXRBEINENINXPESSESSINNXEE my general power

of attorney.

On every of these paintings there is on the back not only its RaANEX

title, but also the year of its execution, All these lists are in complete

thus
order mms excludéng the possibility of any misunderstandings about the

status of my paintings.

Naggar
Oet.24,19385,
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A QMATEMENT recs AT Af PATNT \
to STATEMENT regarding STATUS of PAINTINGS

At Darjeeling on Oct.29, 1928 Miss Grant typed upon request of Mr.,

or

,ouis L.Horch, President of the Roerich Museu New=York or technical

reasons pertaining to the building, the following letter signed by me:

Mr.Louis L.Horch
905 West End Avenue

N Al N
New-York N.Y.

Frgb,
T herewith confirm that a v paintings and drawings
from Finland, as well as all paintings :P mine, during the
years from 1924 to 1928, including the p&lﬂtlng" sent from
Darjeeling, from Lae;nir gnd from Urga, and cited in the
catalogue of the Roerich lMuseum, were sold to you
The paintings from 1924 up to 1928 including the Oriental series, constitute
the $200,000 group, which was acquired from me by the Museum, but for which
did not receive payment on account of lack of funds (see my preceeding
statement regarding the Status of “aintings).
On July 24, 1929 both the original group as Wwe s this group were by

declaration proclaimed the property of the Nation, as mentioned in the same
Statement.

Again we affirm that this Declaration uf July 24, 1929 expressed our

irrevocable decision.

Nicholas de ROERICH.

s




MEMORANTUM regarding STATUS of the PAINTINGS of Prof.N.de ROERICH.

On the 24th of July 1929 the Board of Trustees of Roerich Museum unani-
mously and solemnly declared the Roerich Museum as the property of the Ameri-
can Nation, expressing in the same document all other conaditious which
affirmed this donation, The mentioned declaration represents such a docu-
ment of national importance, that we must with greatest care safeguard the
inviolability of thnis national property, which constitutes a historical
date in the cultural life of Amerieca,

Let us recall the status of my paintings, as those in the Museum, 80 also
those which are my personal property, in order that there could be no confu-
gsion or misunderstanding about them. Vo

In the official Catalogue of the Museum, dated 1929/30 there are enumerated
all paintings which constitute the subject of the above-stated declaration,
These paintings, recorded in the said catalogue, fall into two definite
groups. Against every painting there is also mentioned in the catalogue
the date of its execution.

Thus the first group of paintings, painted before my departure from
New-York to India, viz. before May 1923, constitutes the first nucleus of
the Museum, for it had been acquired on the funds donated to the Institution
by Mr.Louis L.Horch.

The second group, consisting of paintings painted in Asia between 1923

and 1929 should be regarded as consisting of two sub-groups:

1) paintings made permanent during the time of the Expedition, as my

contribution to the Expedition (see Annex)
2) a group of paintings from #735 to 898 (a list of which is with
Mr.M.Lichtmann,)

In Nov,1929, the Board of Trustees had decided to credit me with $200,000.-
which would make the entire colleetion up to Nov.1929 permanent (see
copy of attached letter from Mr,L,L.Horch). Since the Board of Trustees
did not dispose over such an amount, it had been decided that this amount
remains with the Museum on the condition of interest payment of 43% Pels
as due and payable to me. This interest, because of the financial difficul-
ties of the Institution, I did not receive for several years already.
Knowing the most difficult situation called forth by the unheard-of in
the history of the world crisis, I did not all this time claim the interest
due, provided that the inviolability of the Status of the solemn Declaration
of July 24, 1929 is maintained to the letter, as pledged. Let us not forget
that this solemn Declaration had in view the entire American Natiou and that
of this Declaration at tne time the U,.,S.Government was officially informed
and a copy of said Declaration duly deposited with the Government,., Of course
all Members of the Board fully realize the complete irrevocability of the
above Declaration, which has become a national property.

Thus in accordance with the date in the official catalogue of the Museu,
1929/30, the position of the two groups of paintings is quite clearly
defined and these groups constitute the subject of the Declaration of July
24,1929,

: Since then, on the same interest basis were acquired by the Board of
 Trustees a few sketches and the paintings "Madonna Laboris", which were
brought from India to New-York by Miss Esther J.Lichtmann, In the Minutes




of the 153rd Meeting of December 14,1931,paragr.4, these paintings are
definitely enumerated, as well as others of which Hr.M.iontmann konows,

T"he amount of 220,000 aecording to the resokution of the Board of Trustees'
meeting were wd&&ﬁ to the 220C,000 principal, (¥B: This last sum should not
te confused with £71,086 which was outlayed by me on behalf of the work and
which by re;wﬁution of a Veeting of the Board of Trustees, was aleo credited
to meé on the same interest basis,

TLikewise the Board of Trustees acquired a number of sketches from private
owners, mentioned under the heading "VNew Accuisitions" in the same catalogue.
I further donated to the Museum my tryptych "Joan of Are", Besides my painte

nge, there were loaned to the Museum four portraits of myself, painted by
Br,8.8,Roerich, of which one was later donated to the Museum in 1931.

During the ﬁriod 1930=34 all wy paintivge which were sent from Inaia to
Yew-York for sale and also all the paintings of the same period, which were
loaned to Pa .a, rugge, 7uxgraﬂ,iurreb Riga,Penares,Allanabad {excluding a
few paintinge in Yugoelavia,sent from the prﬁvious seriecs from New-York)
gonstitute my personal property, Such is the status of my paintings, com-
nleted during the period 1930 to 1934, All the mentioned paintings of tuis
period are recorded on exact lists, which accompaniea every despaten of
paintings, cuplicates of which lists were sent to lir.Louis F.Kercz, as the
President of the Huseum, and who had nmy general power of attorney, On every
of these paintings there is on the back not only its title, but %7~O the year
of its exe e gution, All those lists are in complete order, thus excluding the
poseibility of any misunderstanding about the status of my paiutings.

§A0ﬁ§f,f%1u,“unjgb
Inaia

N B -m " s ™ " > TS
Feb,l7, 193¢ N¥icholas de ROERICH .




ANTEYTD
FiveRUREN:

to Memorandum regarding STATUS of paintings.

Since the expedition was conducted according to nmumerous statements,
gocuments and printed matter, solely on American capital (aponsored by an
American Imstitution) it certainly cannot be now construed as my private
undertaking, If the paintings from 1924 to 1927 would have been a regulay
purchase by the Museum from me, then the expadition would have been my pri-
vate undertaking, hence the abvove statement could have never been made at
the time, It was alwavs my understanding that while the Institutions have
sponsored and Tinmanced the expedition I have contributed to it by way of
paintings of equal or even higher value, Vhile on this expedition, I have
received no salary, all the sums being used exclusively for and in conneetion
with this expedition ond therefore are not taxable.

The letter dated Aug.29,1928 was written by me together with Miss Vrances
R.0Grant, wno was told by the President of the Museum, kr,H, that it was needea
for some technical purposes. I undertsand ¥Mr, H.has now produced this lettey
as if & proof that these paintings of 1824-1927 were purchased, but as I have
never recoived any sum except the expedition anounts, and as these are
gescribed as American capital by Mr.H.himself, in a sworn statement, and
were spent for and on the expedition, it is cuite evident that this transe
aetion could not have been a purchase, and csn only be viewed as my contriw
bution to the same expecition, In other words the Institutions have mnot only
profited by the said expedition in seientific data and collections, but have
actually been enriched by my own paintings of euual, if not higher walue,
as compared to the Institution's contribution for the Expedition. Mr.H,
himself nas never referred to these paintings as a purchase, but slwaye
gpoke in the term of "making paintings permanent®,

To recanitulate:

Since tnere is only one expedition sum ag such, there are only tweo
alternatives:

A - Bither the money in ruestion was for the American Expedition, as it
had been officially stated everywhere, and in this case the money for the
paintings (if they were purchased) has never been received by me and the
paintings could be in the Museum only as my contribution or the sum is gtill
to be paid to me.

B « Or the money was for the paintings, and in this case I have outlayed
my own money on behalfl of the American Fxpedition and have to be now reimburs-
ed for my®loan®,

An¢ in both eases the amount is net taxable, since it was spent on the
Expedition,

Teo elucidate matters, I am sure that if the other contributors to the
same expedition amccount (as ¥r ana Mre Lichtmann and Mise Crant) be asked
for what purrose they made their respective contributione, they will aleo
confirm that their contributions were made for the expedition,

"hus no matter how one approaches this guestion, the truth remsing -~ we
received no salarics and the money was spent on the Expedition and ag such
iz untaxable,




SIS OR AL DU

In 1931 wrior to my departure to India, Mr.H.as v&ll aB Mrs H, have
repeatedly approached me saying that my collections ana art cannot be left
unprotected in Yew York during my absence, as tbcy were not insured and
specondly as lir,H.claimed, "if anyone wished to bring suit, the property
¢oula be attached” and cause me inconvenience, This continued for gquite some
time and as my property was not at the time insured and my appartment not

ing to leakage, etec. I followed Mr, J.'s advice and transferred

for protection to the Roerichn Huseum, lir.H.,himself prepared the
eipt and said to me that it is wiser to put in the receipt the words

. ’iO? money due' - because then the receipt would have some priority and
would be indisputable ,fz rs That money due, he said, could be consi-
gdered to be my 8500 gu: rantee for the purchase of the house next door om
103rd Street, for whigh as -“' B8 know Mrs X.Cal ‘ubell gave the money. Since
the transfer was made to the Museumi, of which I am Vice-
Trustee for life, and because of other considerat 'ong\
doubt the words of the President,

'y

-r¢;*tu€%1t and
a&d no reason to

ce
I

i told me that he had written to Prof.ana Mme Roerich that
this was transferred merely for protection purposes and I believe his entry
on June ch 1931 in his Diary is the passage he mentioned to me, FPrior to
my departure in July 1931, I have told to Mr.H.that I will prefer to settle
my debt to the Roerich Museum by setting aside a definite part of my art
o%“”ct,: mentioned in the receipt, which objects would be chosen by me and
him, thus closing this transaction, Mr.H,acocepted this idea, which he thought
exeellent, and we chose some 120 olu Masters and other art objects from my
List, which more than amply covered my debt. As Director of "Corona Nundi®
(to which effeet I nave a paper) I was entitled to the administrationm salary
which was never at any time drawn by me, as I wanted to save the Roerich lu-
geulm all the money.

The 120 objects were given over to Miss N,Porutehik, thnen Seeretary of
"Corona Mundi®” and copies of the papers to this effect were sent to India to
Prof,Roerich with the regular reports. also stating in the next report that
already a number of thiungs had been sold, Since the objects were valued very
low, Mr.,H.told me that the surplus from the sale would certainly be refunded
to me, but I never comnsidered tunis, as 1 regarded the matter as closed.

At my departure lrs ¥X,Campbell as well as liss Ingeborg Fritschi, kindly

gonsented tm take care of the remainiug objects belonging to me, which were

in my 1pwrf nt on the 26th floeor. Also before my aeparture I have presented
the Roerich *ug' gift with my portrait of Prof.Roerich (with the
casket), hanging in the Roerich Museum, as well as with some carviugs, whieh
were in the Hal ; FEast, re‘he value of these gifts amounts to over $5,000,
This portrait and ecarvings were included in the original transfer for protecti-~
on, dated May lst 1931, All these years my remaining collections were in
charge of ¥Mrs X,Campbell and Miss Fritschi, “no had the keys and to whom I

J
gave permission to use and remove whatever pleces they wanted. Some of the

pieces were placed in kr and s.M.,Lichtmann'’s studio and apartment since
they were too large for the space on the 29th floor,

When it became apparent in December 1934 that my apartment will have to
be vacated, = though according to agrecment Prof.,and Iime Roerich and myself
had a right to this apartment for life and we never relinquished it om prin-
siple, our conceding to its temporary leasing out was only to accomodate
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