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DASARA
October 11th to 20th, 1942.
G

UNDER THE PATRONAGE OF
HIS HIGHNESS THE MAHARAJA

EXHIBITION OF PAINTINGS
BY

NICHOLAS ROERICH

AND

SVETOSLAV ROERICH

(World-Famous Russian Artists)

IN THE

JAGAN MOHAN PALACE, MYSORE

CATALOGUE

The Exhibition is the first in the renovated gallery, and has been arranged under the
guidance of Prof. J. H. Cousins, who organised the CHITRASATLA in 1924.




NICHOLAS ROERICH

was born in Russia in 1874. In 1896 he graduated in Law and in
1897 in Art. His earliest paintings were recognised as those of a
genius, and he became head of the Russian Imperial Society for the
Encouragement of the Arts. Exhibitions of his paintings became
feature of European art-centres. He travelled widely in pursuit
“knowledge and beauty.” His fame increased, and great galleries
acquired his works for their distinction in subject and skill. I
number of years he created frescoes and mosaics in religious
other buildings, and designed the stage settings for famous operas a
dramas by Stravinsky, Rimski-Korsakov, Maeterlinck and others. In
1920 he was hailed in the United States of America as a master; and
institutions were founded for the spreading of his art and the philosophy
of beauty and noble life which he propounded.

In 1923 he came to India with his wife (a grand-daughter of the
Prince of Smolensk who was Commander-in-Chief of the Russian armies
during the Napoleonic invasion), and his two sons, Dr. George Roerich,
a famous Tibetan scholar, and Svetoslav Roerich who follows in his
father’s footsteps as a painter of world-renown. Professor Nicholas
Roerich is a scientist as well as an artist and philosopher He has headed
expeditions through Asia in search of biological and medicinal information
for the relief of human need and disease. Since 1929 the Roerich family
have lived and worked at Naggar, Punjab, in sight of the Himalayas.
Prof. Roerich is a warm admirer of Indian art. His own art is executed
in the tempera medium of old Indian painting. During his life in India
he has loved and interpreted the nature and humanity of the Himalayas,
and the history and legends associated with them.

SVETOSLAV ROERICH

son of Nicholas Roerich, studied painting under renowned artists of
Europe and America, but the spiritual outlook and high seriousness
of his father has been the chief creative influence in his life. In 1939, at
the age of 34, a portrait by him of his famous father was acquired by the
Louxembourg gallery in Paris which thus gave the two modern artists a
place among the immortals of painting. Though interested in scenes and
themes similar to his father’s, the son has a method of his own, and the
two collections of typical works of great pictorial art by father and son in
the renovated Jagan Mohan Palace gallery provide material for a fascinat-
ing and educative study in the similarities and differences of two artists
of the front rank.
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“ An exhibition by the Roerichs should exercise a most beneficial influence on the young
painters of India in presenting them with masterly works that are in close affinity with the
Indian outlook on life, and have Nature in India as their scenic background. Afitempts to
copy such works would be futile. But communication with their spirit is bound to generate
a worthy pride in the outer and inner India, and to help in the development of a sensitive-
ness to beauty and a nobler ideal of art that will stimulate the best efforts of the rising
generation of Indian artists.”

PRINTED BY THE ASST. SUPERINTENDENT, GOVT, BRANCH PRESS, MYSORE—1942.
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NICHOLAS ROERICH

was born in Russia in 1874. In 1896 he graduated in Law and in
1897 in Art. His earliest paintings were recognised as those of a
genius, and he became head of the Russian Imperial Society for the
Encouragement of the Arts. Exhibitions of his paintings became a
feature of European art-centres. He travelled widely in pursuit of
“knowledge and beauty.” His fame increased, and great galleries
acquired his works for their distinction in subject and skill. For a
number of years he created frescoes and mosaics in religious and
other buildings, and designed the stage settings for famous operas and
dramas by Stravinsky, Rimski-Korsakov, Maeterlinck and others. In
1920 he was hailed in the United States of America as a master; and
institutions were founded for the spreading of his art and the philosophy
of beauty and noble life which he propounded.

In 1923 he came to India with his wife (a grand-daughter of the
Prince of Smolensk who was Commander-in-Chief of the Russian armies
during the Napoleonic invasion), and his two sons, Dr. George Roerich,
a famous Tibetan scholar, and Svetoslav Roerich who follows in his
father’s footsteps as a painter of world-renown. Professor Nicholas
Roerich is a scientist as well as an artist and philosopher. He has headed
expeditions through Asia in search of biological and medicinal information
for the relief of human need and disease. Since 1929 the Roerich family
have lived and worked at Naggar, Punjab, in sight of the Himalayas.
Prof. Roerich is a warm admirer of Indian art. His own art is executed
in the tempera medium of old Indian painting. During his life in India
he has loved and interpreted the nature and humanity of the Himalayas,
and the history and legends associated with them.

SVETOSLAYV ROERICH

son of Nicholas Roerich, studied painting under renowned artists of
Europe and America, but the spiritual outlook and high seriousness
of his father has been the chief creative influence in his life. In 1939, at
the age of 34, a portrait by him of his famous father was acquired by the
Louxembourg gallery in Paris which thus gave the two modern artists a
place among the immortals of painting. Though interested in scenes and
themes similar to his father’s, the son has a method of his own, and the
two collections of typical works of great pictorial art by father and son in
the renovated Jagan Mohan Palace gallery provide material for a fascinat-
ing and educative study in the similarities and differences of two artists
of the front rank.
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“ An exhibition by the Roerichs should exercise a most beneficial influence on the young
painters of India in presenting them with masterly works that are in close affinity with the
Indian outlook on life, and have Nature in India as their scenic background. Attempts to
copy such works would be futile. Bub communication with their spirit is bound to generate
a worthy pride in the outer and inner India, and to help in the development of a sensitive-
ness to beauty and a nobler ideal of art that will stimulate the best efforts of the rising

generation of Indian artists.”

PRINTED BY THE ASST. SUPERINTENDENT, GOVT. BRANCH PRESS, MYSORE""1942.




