_ University Hall,
Department of Arts & Crafts, S = B i HEXNEY HAKK
Anna Molka Ahmed, A.R.C. A. ——— LAHORE.

16th Novenber, 1940.

Dear Prof: Nicholas Roerich,

I have heard a great deal of your remarkable work in the
cause of art and knowledge, from my husband, Mr. Sheikh Ahmed, who
had the pleasure of meeting you in your Museum at Riverside Drive,
New York. We follow with interest your work for the promition of
beauty, peace and goodwill throughout the world.

I feel it would be of great interest and value to the people
of Lahore if they could see an Exhibition of about 50 paintings by
yourself and your distinguished son. We would deem it an honour
if we could have this Exhibition under the auspices of the Art:-
Department of this University.

If you will give your consent, I shall endeavour to arrange
it for the weeks including the Hlstory Congress, and should very
much appreciate it if you would consent to deliver a lecture upon
Central Asia, during your stay in Lahore. I have consulted the
Congress Prograume snd would suggest Tuesday evening, 17th December,
as being suitable.

Plesse let me know as soon as possible the number and titles
of the paintings which you would like to exhibit.

Yours sincerely,

“r

,/M /f// "’éwé

Professor Nicholas Roerich, >

Naggar,
Kulu.




22-X1-40.

Vany thanks for your kind invitation to hold an exhi-
bition of paintings by myself and my son Svetoslav under
the auspices of the University of Lanore., We accept glad-

ly this invitation and I enclose lists of our paintings.

Unfortunately because of my recept illhealtn I can-

not personally be present in Lahore during the exhibition,
but my son Svetoslav will be there and shall transmit
my greetings,

Please convey my sincere greetings to your husband,
I recall with pleasure our meeting in U.S.A. All educa-
tors belong to one fraternity and I greet you heartily

on this common field,
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THE ART OF PROFESSOR NICHOLAS
ROERICH AND SVETOSLAV ROERICH

BY SHEIKH AHMED

¢ By the sign of beauty the locked gates may be opened

—Professor Nicholas Roerich.

ICHOLAS ROERICH comes
from an ancient and distin-
guished family of Russia. He
studied at the Imperial Academy
of Arts on the Neva, where he
later became a professor. Nicholas
Roerich is considered to be one
of the prime initiators of the
‘“ Russian Renaissance,’’ ‘‘ which
in music, painting and the ball-
et, was often Slavo-Oriental in

N AN (RN : \ character.”” After the Great War,

BY PROFESSOR NICHOLAS ROERICH

on the outbreak of the Russian
Revolution, the Roerich family
left their home and took up their
abode in Finland, Sweden, Paris
and London, ultimately arriving
in New York. In all these places
Nicholas Roerich has left his
mark in the form of cultural
societies which are co-ordinated
with the Master Institute in the
city of New York.

In different parts of the
world, the Roerich cultural in-
stitutions are endeavouring to
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spread greater art appreciation among the general
masses in the most constructive manner. The Roerich
Museum in New York, which I had the privilege to
visit on various occasions, along with other activities
has undertaken the education of the younger genera-
tion. This institution co-operates with the New York
public schools, libraries and other educational centres
to promote @&esthetic appreciation through such
cultural and artistic activities as exhibitions, lectures,
concerts, artistic excursions, scholarships and by print-
ing literature on important subjects. This Master Insti-
tute is also helping to uplift the level of craftsmanship by
giving instruction to the younger generation in various
handicrafts.

The most vital aspect of the work of Nicholas
Roerich is the conviction that life can be made sublime
through the application of art, and that a true spirit of
international brotherhood can be infused throughout
the world. To realise this objective he has brought under
the Roerich Pact and Banner, people of divers lands and
nationalities. In the collective spirit of twenty-five coun-
tries which collaborate with him in his aspirations, he
foresees the dawn of a new era in which art will play an
important role. °“ The Roerich Peace Pact and the Banner
of Peace were created by him as a means of protecting
the world’s treasure of culture in war and peace and of
creating a symbol around which the cultural forces of
the world could gather in constant vigilance for the
protection of man’s genius in all times.”’

The understanding between the East and the West,
which Rudyard Kipling deemed impossible is gradually
being realised through the efforts of Nicholas Roerich.
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" His personal background and racial patrimony which is

as ancient as it is distinguished, makes him the right
leader for the realisation of such stupendous work. On
his paternal side the doughty warrior chieftain Rurik of
Novgorod founded the first Russian dynasty in the 9th
century, and on his maternal side traces of Mongolian
ancestry provide him that foundation of heredity which
in art as in everything else is so vitally essential. Along
with this racial affinity with the orient, Nicholas Roerich
had an intellectual and @sthetic unison with India
through his belief which he shares with the old Rishis of
this land, that the whole material universe is but an
appearance and that the only thing ultimately real and
lasting is spirit.

It was the desire to be in tune with the Infinite,
which impelled him to take up his abode first beyond
Darjeeling and then at Naggar in the Kulu Valley. Very
much like the aspirants for spiritual experience, Nicholas
Roerich has felt and depicted through his work and con-
veyed to others that enchantment of the Himalayas which
only nearness and understanding can reveal. The majes-
tic loneliness of these regions, their impressive beauty and
fascinating colours which seem to change with the mood
of the mountain are rendered with a profoundness born
of spiritual insight. Under his brush the Himalayas have
unfolded that inner charm which had been an age-long
mystery. It is because these silent giants, these
guardians of Mother India have found in this sage-artist
a supremely sympathetic interpreter of their spirit.
One feels that the very Spirit of these mighty mountains
directs each tone, each colour and each stroke of his
brush, making his creations eloquent of the inevitable
forces of destiny.
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SVETOSLAV ROERICH

“ A man who wants to portray life must know it in all its manifold expressions.™
—Swvetoslav Roerich

VETOSLAV ROERICH the son of Prof.
Nicholas Roerich was born in Petro-
grad in 1904. The outbreak of the Russian
Revolution and the flight of the family
from their home-land, provided him an
opportunity of studying various countries
and various people from quite a different
GRANDMOTHER & GRANDCHILD (LAHAUL) BY SVETOSLAV ROERICH angle. This developed in him a keen
COLLECTION, HON. CHARLES R. CRANE sense of co-ordination and perception

which I feel has been a tremendous help in his work.

From 1918-1920 he stayed in England studying art and

later proceeded to America for further education. There

most of his time was spent in New York and Boston.

.

He joined the art classes of the Columbia University
and then the School of Architecture at Harvard. At quite
an early age, America and Europe recognised his skill
and talent and the several exhibitions of his work held
WHEN CHILDREN GATHER BY SVETOSLAV ROERICH in both continents are expressions of their appreciation.

COLLECTION, SIR AKBAR HYDARI (ll\ DERABAD DF,(‘(‘AN)

The Sesquitennial Exposition of Philadelphia of
1926, awarded him a medal for a composition which was
sent over there from India. Svetoslav Roerich had come
to India with his parents in 1923. Here he divided his
time between painting scenes of India and bold close-ups
of the people against the mighty Himalayas. In these
close-ups which breathe power and vitality, one sees
that confidence of execution which is associated with the
finest of portrait artists. I must mention here that before
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coming over to India, Svetoslav Roerich had specialised
in portraiture. The portrait of his father painted in 1930
is unanimously acclaimed a work of outstanding merit,
for he has presented Professor Nicholas Roerich not
merely as his father, but a Master of the Mountains and
the Torch-bearer of Beauty and Enlightenment.

The mysticism of Svetoslav Roerich, if we may callit
so, is of a different order from that of his sire. This strong
aspect of his work can be summed up as humanity, hum-
anity and still more humanity. In his impressive composi-
tions, he has depicted the inevitable struggle between
the elements and humanity. The rugged mountaineers
that gaze penetratingly at an observer from the pictures
are presented as bold as their mountainous backgrounds.
His landscapes with bright flowering trees, so typical of
the Himalayas, present burgeoning beauty of rare charm.

Svetoslav Roerich has produced a great variety of
work ranging from portraiture to huge panels depicting
religious and mythical subjects. In them the motives are
generally Eastern. In his work, the profound human
significance is the result of a deep philosophical view.
He believes that ‘““ A man who wants to portray life must
know it in all its manifold expressions.’”” This is be-
cause the essence of an object cannot be depicted by
mere portrayal of its external appearance. His work
is reproduced in various art magazines of Europe,
America and India and forms part of many private
collections and public art galleries and museums in
many parts of the world. Since 1936-37 his works have
been shown at various art exhibitions and were greatly
appreciated by many distinguished people, art critics
and connoisseurs of India.
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PAINTINGS BY PROF. N. ROERICH

The Messenger.
Guru Charaka.

Shambhale Daik.

Armageddon.

The Giant.

Santana.
Thakura Castle.
Alarm.

Himalayas.

Saga of Shambhala.

Holy Refuge.

Lamayura (Ladack).

Egypt.
Himalayas.

New HEarth

(Old Novgorod).

Mount Everest

(for the Red Cross).

L

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

The Mountain Lake.
Heroica of China.
Aurora Borealis.
Labors of St. Sergius.
Himavat.

Himavat.

Himavat.

Himayvat.

Himavat.

Terra Slavonica.
Shambhale Lam.
The Book of Life.
Gistasp (Iranian Epic).
The Hunt.

The Dowry of the
Princess.

The Chalice of the
Hero

14




PAINTINGS BY SVETOSLAV ROERICH

33.
34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44.
45.

46.

12

The Good Samaritan.
The Message.

The Messenger.

The Storm.

Song of India.
Sacred Flute.

The Path.

Rishi Aghastya.
Sacred Words.
Homeward Bound.

I Greet Thee Mother.
Jacob and the Angel.
Christ the Unknown.

Portrait of Miss R. B.

47.

48.

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.

60.

The Little Sister.
Nature Morte.

Christ in the Garden.
Saga of Gessar Khan.

Evening Rest.

Mauve and Yellow.

Gundla.
Kardang.
Nagar—F'ields.
Gur.

Spring.

Kulu Valley.

Mrs. A. M. Qadir.

A. Hussian, Esq.

61. Portrait of Professor Nicholas Roerich.
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THE ART OF PROFESSOR NICHOLAS
ROERICH AND SVETOSLAV ROERICH

BY SHEIKH AHMED

“ By the sign of beauty the locked gates may be opened*’

—Professor Nicholas Roerich.

ICHOLAS ROERICH comes

from an ancient and distin-

guished family of Russia. He

studied at the Imperial Academy

of Arts on the Neva, where he

later became a professor. Nicholas

Roerich is considered to be one
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in music, painting and the ball-
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stitutions are endeavouring to
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spread greater art appreciation among the general
masses in the most constructive manner. The Roerich
Museum in New York, which I had the privilege to
visit on various occasions, along with other activities
has undertaken the education of the younger genera-
tion. This institution co-operates with the New York
public schools, libraries and other educational centres
to promote @sthetic appreciation through such
cultural and artistic activities as exhibitions, lectures,
concerts, artistic excursions, scholarships and by print-
ing literature on important subjects. This Master Insti-
tute is also helping to uplift the level of craftsmanship by
giving instruction to the younger generation in various
handicrafts.

The most vital aspect of the work of Nicholas
Roerich is the conviction that life can be made sublime
through the application of art, and that a true spirit of
international brotherhood can be infused throughout
the world. To realise this objective he has brought under
the Roerich Pact and Banner, people of divers lands and
nationalities. In the collective spirit of twenty-five coun-
tries which collaborate with him in his aspirations, he
foresees the dawn of a new era in which art will play an
important role. ‘“ The Roerich Peace Pact and the Banner
of Peace were created by him as a means of protecting

the world’s treasure of culture in war and peace and of ‘%

creating a symbol around which the cultural forces of
the world could gather in constant vigilance for the
protection of man’s genius in all times.”’

The understanding between the East and the West,
which Rudyard Kipling deemed impossible is gradually
being realised through the efforts of Nicholas Roerich.
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His personal background and racial patrimony which is
as ancient as it is distinguished, makes him the right
leader for the realisation of such stupendous work. On
his paternal side the doughty warrior chieftain Rurik of
Novgorod founded the first Russian dynasty in the 9th
century, and on his maternal side traces of Mongolian
ancestry provide him that foundation of heredity which
in art as in everything else is so vitally essential. Along
with this racial affinity with the orient, Nicholas Roerich
had an intellectual and s@sthetic unison with India
through his belief which he shares with the old Rishis of
this land, that the whole material universe is but an
appearance and that the only thing ultimately real and
lasting is spirit.

It was the desire to be in tune with the Infinite,
which impelled him to take up his abode first beyond
Darjeeling and then at Naggar in the Kulu Valley. Very
much like the aspirants for spiritual experience, Nicholas
Roerich has felt and depicted through his work and con-
veyed to others that enchantment of the Himalayas which
only nearness and understanding can reveal. The majes-
tic loneliness of these regions, their impressive beauty and
fascinating colours which seem to change with the mood
of the mountain are rendered with a profoundness born
of spiritual insight. Under his brush the Himalayas have
unfolded that inner charm which had been an age-long
mystery. It is because these silent giants, these
guardians of Mother India have found in this sage-artist
a supremely sympathetic interpreter of their spirit.
One feels that the very Spirit of these mighty mountains
directs each tone, each colour and each stroke of his
brush, making his creations eloquent of the inevitable
forces of destiny.
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SVETOSLAV ROERICH

“ A man who wants to portray life must know it in all its manifold expressions.”
—Svetoslav Roerich

VETOSLAV ROERICH the son of Prof.
Nicholas Roerich was born in Petro-
grad in 1904. The outbreak of the Russian
Revolution and the flight of the family
from their home-land, provided him an
opportunity of studying various countries
and various people from quite a different
GRANDMOTHER & GRANDCHILD (LAHAUL) BY SVETOSLAV ROERICH angle. This developed in him a keen
COLLECTION, HON. CHARLES R. CRANE : sense of co-ordination and perception
which I feel has been a tremendous help in his work.
From 1918-1920 he stayed in England studying art and
later proceeded to America for further education. There
most of his time was spent in New York and Boston.

He joined the art classes of the Columbia University
and then the School of Architecture at Harvard. At quite
an early age, America and Europe recognised his skill
and talent and the several exhibitions of his work held
WHEN CHILDREN GATHER BY SVETOSLAV ROERICH in both continents are expressions of their appreciation.

COLLECTION, SIR AKBAR HYDARI (HYDERABAD DECCAN)

The Sesquitennial Exposition of Philadelphia of
1926, awarded him a medal for a composition which was
sent over there from India. Svetoslav Roerich had come
to India with his parents in 1923. Here he divided his
time between painting scenes of India and bold close-ups
of the people against the mighty Himalayas. In these
close-ups which breathe power and vitality, one sees
that confidence of execution which is associated with the
finest of portrait artists. I must mention here that before

9




coming over to India, Svetoslav Roerich had specialised
in portraiture. The portrait of his father painted in 1930
is unanimously acclaimed a work of outstanding merit,
for he has presented Professor Nicholas Roerich not
merely as his father, but a Master of the Mountains and
the T'orch-bearer of Beauty and Enlightenment.

The mysticism of Svetoslav Roerich, if we may call it
so, is of a different order from that of his sire. This strong
aspect of his work can be summed up as humanity, hum-
anity and still more humanity. In his impressive composi-
tions, he has depicted the inevitable struggle between
the elements and humanity. The rugged mountaineers
that gaze penetratingly at an observer from the pictures
are presented as bold as their mountainous backgrounds.
His landscapes with bright flowering trees, so typical of
the Himalayas, present burgeoning beauty of rare charm.

Svetoslav Roerich has produced a great variety of
work ranging from portraiture to huge panels depicting
religious and mythical subjects. In them the motives are
generally Eastern. In his work, the profound human
significance is the result of a deep phiosophical view.
He believes that ‘“ A man who wants to portray life must
know it in all its manifold expressions.”” This is be-
cause the essence of an object cannot be depicted by
mere portrayal of its external appearance. His work
is reproduced in various art magazines of Kurope,
America and India and forms part of many private
collections and public art galleries and museums in
many parts of the world. Since 1936-37 his works have
been shown at various art exhibitions and were greatly
appreciated by many distinguished people, art critics
and connoisseurs of India.
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The Messenger.

Guru Charaka.
Shambhale Daik.
Armageddon.

The Giant.
Santana.

Thakura Castle.
Alarm.

Himalayas.

Saga of Shambhala.
Holy Refuge.
Lamayura (Ladack).
Egypt.

Himalayas.

New Earth

(0O1ld Novgorod).

Mount Everest

(for the Red Cross).

18.

19.

20.

21.

22.

23.

24.

25.

26.

27

28.

29.

30.

31.

32.

PAINTINGS BY PROF. N. ROERICH

17.

The Mountain Lake.
Heroica of China.
Aurora Borealis.
Labors of;St. Sergius.
Himavat.

Hiﬁavat.

Himavat.

Himavat.

Himavat.

Terra Slavonica.
Shambhale Lam.
The Book of Life.
Gistasp (Iranian Epic).
The Hunt.

The Dowry of the
Princess.

The Chalice of the
Hero.
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PAINTINGS BY SVETOSLAV ROERICH

33. The Good Samaritan. 47. The Little Sister.
34. The Message. 48. Nature Morte.
35. The Messenger. 49. Christ in the Garden.

36. The Storm. 50. Saga of Gessar Khan.

37. Song of India. 51. Evening Rest. '

38. Sacred Flute. 52. Mauve and Yellow.
39. The Path. 53. Gundla.

40. Rishi Aghastya. 54. Kardang.

41. Sacred Words. 55. Nagar—Fields.

42. Homeward Bound. 56. Gur.

43. I Greet Thee Mother. 57. Spring.

44. Jacob and the Angel. 58. Kulu Valley.

45. Christ the Unknown. 59. Mrs. A. M. Qadir.
46. Portrait of Miss R. B. 60. A. Hussian, Esq.

61. Portrait of Professor Nicholas Roerich.
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