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BHARAT KALA MANDAL

Holds at Premabhai Hall
an EXHIBITION of
HIMALAYAN PICTURES

by
Prof. Nicholas Roerich

when
Dr. James H. Cousins

will deliver three lectures on the following subjects:

on the 30th Sept. and Ist & 2nd October.

(1) Nicholas Roerich & his art with some reference

to Svetoslav Roerich. (at 5-30 P. M. on 30-9-39)
(2) Art: National & International (at6 P.M. 011-10-39)

(3) The urgent necessity of Art in Education.
(at 6 P. M. on 2-10-39)

For information regarding admission, please turn over




ADMISSION

Admission to the exhibition and lectures will be allowed
free to the members of Bharat Kala Mandal and persons
with special invitations. Otherscanpurchaseentrycoupons
from the office of the Mandal (at Kumar Karyalaya,
1454, Raipur, Ahmedabad) 2 days in advance at the

following rates:

A season set of four Coupons for three
lectures and an exhibition show Rs. 0-4-0

Single ticket for only one visit Rs. 0-2-0

Tea & talk with Dr. Cousins
(time and place tobe announced atthe Hall)Rs. 0-8-0

Membership for the Mandal for one year Rs. 1-0-0

Life membership Rs. 15-0-0

Life membership for Husband & wife
combined Rs. 25-0-0

AHARSHI Artist Prof. Nicholas Roerich is a

top genius of the modern world of art. He is a
great scholar-traveller and an archzologist. In the time

of the Czar he was at the head of the Govt. Art college,
where 3200 students attended. He was the president of the
World-Art-Congress convened by Maxim Gorki. America
welcomed his paintings and invited him as a citizen of
New York, where, ‘The Roerich Museum’ a great art-
centre, is created in his name. His search for cosmic
beauty attracted him to the Himalayas and since last
16 years he has made his home in Kulu valley (Punjab)
at Naggar. He has travelled over about 10,000 miles

in the Himalayas and has made more than 400 luminous- -

; /
pictures of those unapproachable sites. Ke'is the only

artist of the world who has brought such pictures for
the first time to the world. These pictures are visions
of beauty & sublimity. They have a dynamic influence
on the mind. His belief is that Art and the beautiful

constitute the highest aspects of life and morality.
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THE ART OF MAHARSHI ROERICH

AN INTRODUCTION
By Dr. J. H. Cousins

Art Adviser to the Govt. of Travancore
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HIMALAYAN ART

A note on the ROERICH collection in the
Ahmedabad Exhibition 1939
By Dr. James H. Cousins

Art Adviser to the Government of Travancore

ROM ages beyond the record of history, the Himalayas have exercised a fascination
F over the imagination of humanity. Their remote recesses have been the haunts of aspirants

for spiritual experience. They have arisen to the heaven of perfection in'the minds of poets.
Their legends have been depicted in sculpture and painting. Explorers have tried to win
from them their scientific secrets. Tens of thousands of devotees have made pilgrimages to the
holy Hills. Men of war have traversed them and felt their charm.

But it has remained for a painter born outside India, yet in a deep sense a true son of the
ancient Vedic spirit of India, to delineate the Himalayas with an impressiveness and a beauty

that no other artist has achieved.

To those who visit the Ahmedabad Exhibition of 1939, and see the collection of paint-
ings by Nicholas Roerich, no long-drawn argument will be needed to aid them in realizing
that the Roerich exhibit is an artistic, and more than artistic, event of the highest importance.
They will have fallen under the spell of majesty, purity and penetrating beauty, of solitude
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that is never lonely, of forms thatare the visible words of some divine speech, of colours that
are the transparent veils through which shines the perfect light of a world of spirit.

Those who have had this experience will have little difficulty in distinguishing between
plain paintings of the Himalayas, which delineate the surface appearance of ‘the Hills,” and
paintings such as those of Roerich into which the very life of thesnow-ranges seems to have
entered. The first may be art, admirable and attractive: the second is not simply art, but Hi-
malayan art. This denotes something more than technical ability (supreme as this is in the
paintings of Nicholas Roerich) to reproduce or represent what the eye sees: it denotes a
realized affinity between the life of the artist and the life of nature and its human participants,
and particulary an affinity with the austerity, even the hardships of Himalayan life, and a
response to the injunction to ascend which is perpetually on the lips of the Hills.

For, let it be said that Nicholas Roerich is no arm-chair or camp-stool artist who knows
only the enchantmeat that distance lends to the view. He knows the far deeper enchantment
of nearness to the outer expression of the universal life. From his earliest days exploration
has been a passion with him. As a boy in Russia (where he was born in 1874 of high Scandi-
navian ancestry with ancient Mongolian inter-mixture) he recovered the long-lost excellence
of the art of the stone age. When his desire to know at first hand the India of the Himalayan
sages, whose ideas and disciplines he had studied and applied, was fulfilledin 1923, when he
and his family came to live in India, he headed expeditions through the Himalayas in search

of knowledge for the alleviation of human ills, and in the midst of rigours that might well
have daunted the boldest spirits, he made priceless pictorial records of nature and humanity
as it discloses itself at lofty altitudes and over vast spaces ... And he to whom the world did
honour in 1937 on his art-jubilee, he to whom the company of the eminent of all lands
and all worthy activities is open, has chosen to make his home for the past sixteen years
in the remoteness, and save for the company of his wife and two sons, and occasional

visitors, comparative solitude of the Hills.

In these regions, for five years beyond Darjeeling, and for eleven years at Naggar in
the Kulu Valley, the matured genius of Nicholas Roerich has nourished itself on the spiri-
tual, aesthetical and intellectual affinities of his own exalted soul, which have more room and
clearer atmosphere for growth there than in crowded cities and among the duties and dis-

sipations of ordinary life.

Happily for those who, in their own degree of desire to experience the upper airs of life,
are yet compelled by destiny to spend their days and nights in the midst of multitude and
distraction, this dedicated artist and humanitarian has given to the world his transcripts of the
splendours of form and colour, and his visual interpretations of the inner life, of the Himalayas,
in paintings that are the nearest thing to reality that the genius of humanity has created. To
see a Roerich exhibition is not merely to have aesthetic pleasure; it is to have a spiritual
experience in the response of one’s higher nature to the appeal of a Rishi-Artist. It is, more-
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over, to catch a glimpse of a new life of understanding and joy in the real life of the universe
beyond present obscuration by sensual and selfish desires. For, as has been said in the latest
monumental volume on the painter and his work (“Roerich,” by Barnett D. Conlan, published
by the Roerich Museum, Riga), “There are reasons for believing that we are moving to-
\\:ards a fresh synthesis, a new mythology, in which other values will go to build up the spi-
ritual architecture of the future. It is this which Roerich, in many ways in advarice of his time,
already sences Because Roerich recognizes Beauty as the goal of all our activities,
and Infinity as the path that leads from the prison of narrow prejudice towards the freedom
of the ever-living, he is one of the very greatest spirits of our time.” This evaluation is made
from the voluminous writings of the painter in poetry and prose. But the essence of it enters
into his painting and subtly influences his choice of subject and his manner of work—in t.l.le
latter of which, it may be added, he is at one with the mural painters of India in his choice
of tempera as the medium of his painting for many years past.

And, sharing the qualities and capacities of the father, which have won him e\r"erlasfin,q
renown, is the art of the son, Svetoslav, who, at the age of thirtyfour, has been received mt'o
the circle of the immortals of art in the acquisition of one of his remarkable portraits of his
venerable father by the Louxembourg gallery in Paris in June (1929). A study of the fas-
cinating paintings by Roerich the Younger, which are happily included in the Ahmedab.?d
Exhibition, will show that while the sonis, like the father, deeply interested in Himalayan life,

his method of depiction and interpretation is his own, with classical seriousness as its nearest
kin. He has no leaning towards cults and aberrations’ in painting. Yet, while following the
tradition of truth to appearance, he maintains the principle thata painting should not be con-
fined to the surfaces of things, but should indicate something of their inner life, and should
never renounce the responsibility of being, not a reflection of a seen area or object but an
entity possessing its individual life, unity, balance, rhythm and texture.

Lastly, the opinion may be expressed that an exhibition of paintings by the Roerichs
should exercise a most beneficial influence on the young painters of India in presenting them
with masterly works that, though very different from the traditional technique of Indian art,
are in close affinity with the Indian outlook on life, and have nature in India as their scenic
background. Attempts to copy such works would be futile. But communion with their spirit is
bound to generate a worthy pride in the outer and inner India, and to help in the development

of asensitiveness to beauty and a nobler ideal of art that will stimulate the best efforts of
the rising generation of Indian artists.
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BHARAT KALA MANDAL

Society for the Promotion and Advancement of Art in India

President : Sir Chinubhai Madhowlal (Bart.)
Chairman : Ravishanker M. Raval (Artist)
Secretaries : Kanu Desai and Chhaganlal Jadav
MANAGING COMMITTEE

Mrs. Indumatiben Diwanji, Mrs. Shantaben Kavi,
Shree Indumatiben Chimanlal, Dr. Hariprasad V. Desai,

Messrs. Gajanan V. Pathak, Bachubhai Rawat, Rasiklal Parikh, Balvant Bhatt ‘

MEMBERSHIP

Donor : Rs. 500 and above
Life Membership : Rs. 15-0-0
Life Membershjp for Husband & Wife combined : Rs. 25-0-0
Annual Membership : Re. 1-0-0

K'JMAR PRINTERY, AHMECABAD |

The President and members of the

BHARAT KALA MANDAL

request the pleasure of your company

at the opening ceremony of an
Exhibition of Himalayan and other Paintings
by Prof. Nicholas Roerich & Mr. Svetoslav Roerich
when Mr. Svetoslav Roerich will deliver a lecture on
“The Art of the Roerichs”
on Tuesday the 2nd December 1941 at 5-30 P.M.
at Premabhai Hall Ahmedabad

(Please present this at the Entrance)

PROGRAMME

2nd Dec. The opening ceremony of the Exhibition by Sir Chinubhai, the President
of the Mandal at 5-30 P.M. at Premabhai Hall. For Invited Guests and
Members of the Mandal only.

3rd Dec. to 7th Dec. The Exhibition will remain open to the Public at an Entrance
fee of One Anna only at the following hours :
3rd Dec. 8 to 11 A.M. 4 to 8 P.M,
4th Dec. 8 to 11 A.M. 3 to 5.30 P.M. *
5th Dec. 8 to 11 AM, 4to 8 PM.
6th Dec. 8 to 1T AM. 3 to 5.30 P.M. %

% At 6 P.M. on these days the Hall will be engaged by other Party.




Prof. Nicholas Roerich

AHARSHI Artist Prof. Nicholas Roerich is a top genius of the mo-

dern world of art. Heis a great scholar—traveller and an archzologist.
In the time of the Czar he was at the head of the Govt. Art College, where
3200 students attended. He was the president of the World-Art-Congress
convened by Maxim Gorki. America welcomed his paintings and invited him
as a citizen of New York, where, ‘The Roerich Museum’ a great art-centre,
is created in his name. His search for cosmic beauty attracted him to the
Himalayas and since last 16 years he has made his home in Kulu valley
(Punjab) at Naggar. He has travelled over about 10,000 miles in the
Himalayas and has made more than 400 luminous pictures of those un-
approachable sites. He is the only artist of the world who has brought
these pictures for the first time to the world. They are visions of beauty &
sublimity. They have a dynamic influence on the mind. His belief is that
art and the beautiful constitute the highest aspects of life and morality. He
is represented in almost all the countries of the world.

Mr., Svetosla\? Roerich

E is the artist son of the great Maharshi Artist N. Roerich and has

received the rich heritage of his father’s talents. He was born in 1904
in St. Petersburg in Russia. In 1918 he went to England where he studied
art for about two years. In 1920 he proceeded to the United States and gra-
duated from the school of Architecture at the Harward University. He has
travelled extensively. As artist he is a portrait painter of the first rank and
his portraits of his father have won him international renown. Although he
excels in portraiture, his picture-compositions also have a very wide range
and they are prized by many private collections. He came to India in 1923
and has been working and following his father’s ideals maintaining his
individuality and classical manner. He is the director of International Art
Centre of New York and is aanoving spirit of the art world of New York
besides being connected closely with many cultural and scientific institu-
tions of Europe and America. He is also interested in heb-medicines and
plant biology. With all these achievements to his credit he is still young
and we can hope that coming years of his life will be more fruitful in cul-
tural achievements in India,
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The President and members of the

BHARAT KALA MANDAL

request the pleasure of your company
at the opening ceremony of an
Exhibition of Himalayan and other Paintings
. by Prof. Nicholas Roerich & Mr. Svetoslav Roerich
when Mr. Svetoslav Roerich will deliver a lecture on
“The Art of the Roerichs”
on Tuesday the 2nd December 1941 at 5-30 P.M.
at Premabhai Hall Ahmedabad

(Please present this at the Entrance)

PROGRAMME

2nd Dec. The opening ceremony of the Exhibition by Sir Chinubhai, the President
of the Mandal at 5-30 P.M. at Premabhai Hall. For Invited Guests and
Members of the Mandal only.

3rd Dec. to 7th Dec. The Exhibition will remain open to the Public at an Entrance
fee of One Anna only at the following hours :

3rd Dec. 8 to 11 A.M.
4th Dec. 8 to 11 A.M.
Sth Dec. 8 to 11 A.M.
6th Dec, 8 to 11 AM.

4 to 8 P.M.
3 to 5.30 P.M. %
4 to 8 P.M.
3 to 5.30 P.M. *

* At 6 P.M. on these days the Hall will be engaged by other Party.




Prof. Nicholas Roerich

AHARSHI Artist Prof. Nicholas Roerich is a top genius of the mo-

dern world of art. Heis a great scholar-traveller and an archaeologist.
In the time of the Czar he was at the head of the Govt. Art College, where
3200 students attended. He was the president of the World-Art-Congress
convened by Maxim Gorki. America welcomed his paintings and invited him
as a citizen of New York, where, “The Roerich Museum’ a great art-centre,
is created in his name. His search for cosmic beauty attracted him to the
Hi‘@layas and since last 16 years he has made his home in Kulu valley
(Puujab) at Naggar. He has travelled over about 10,000 miles in the
Himalayas and has made more than 400 luminous pictures of those un-
approachable sites. He is the only artist of the world who has brought
these pictures for the first time to the world. They are visions of beauty &
sublimity. They have a dynamic influence on the mind. His belief is that
art and the beautiful constitute the highest aspects of life and morality. He
is represented in almost all the countries of the world.

Mr. Svetoslav Roerich

E is the artist son of the great Maharshi Artist N. Roerich and has

received the rich heritage of his father’s talents. He was born in 1904
in St. Petersburg in Russia. In 1918 he went to England where he studied
art for about two years. In 1920 he proceeded to the United States and gra-
duated from the school of Architecture at the Harward University. He has
trs gidled extensively. As artist he is a portrait painter of the first rank and
his portraits of his father have won him international renown. Although he
excels in portraiture, his picture-compositions also have a very wide range
and they are prized by many private collections. He came to India in 1923
and has been working and following his father’s ideals maintaining his
individuality and classical manner. He is the director of International Art
Centre of New York and is a moving spirit of the art world of New York
besides being connected closely with many cultural and scientific institu-
tions of Europe and America. He is also interested in heb-medicines and
plant biology. With all these achievements to his credit he is still young
and we can hope that coming years of his life will be more fruitful in cul-
tural achievements in India.
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Although I have had no
occasion to visit Ahmedabad up
to now, there have been ties
for many years, and I am very
happy that my paintings now,
like messengers of good will, are

visiting your city.
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LIST OF PAINTINGS

by Professor Nicholas Roerich

‘Clory of the Himalayas’ "

LR

‘Lake of Gennesaret’
‘Mikula” (Russian Epos)
‘Shambala Daik’

‘Chintamani’

‘Path to Kailasa’
‘Maulbeck Monastery”

‘Maitreya’

‘Zoroaster’

‘We open the gates’

‘The great wall of China
‘Mongolia’

‘Laotze’

‘Santana’ (Stream of Life)
‘Asanga’

‘Snowmaiden’

‘On the Heights’
‘Red Mountains’

‘Brahmaputra’
‘Gistasp’ (Iranian Epos)
‘Sources of Ind’

“The Captive’

‘Strings of the waterfall’
‘Shadows of the Past’
‘Dreams of Ceylon’
‘Mountain Monastery’
‘Secrets’

‘Himalayas’
‘Himalayas’

The beautiful Kanchanjunga
range is the crowning dream
of the Himalayas.
Aglimpse of a Biblicalmiracle.
The eternal giant ploughman.
In Tibet news is conveyed
on arrows.

The horse of luck carries
the treasure of the world.
Sacred caves of Kailasa.
Anancient Tibetanmonastery.
A _gigantic image of a moun-
tain pose.

Theme for a fresco.

Life in a Russian monastery.,
Reminiscence of great China.
In the focus of world atten-
tion.

The sage coming to India.
A yogi meditates on life.
Th egreat Buddhist patriarch.
Legend of Guardians of Hi-
malayas.

Aspirations of the Himalayas.
Evening mountain glow in
Tibet.

The source of the sacredriver.
Heroic story of Shah-Name
The Indus’s source in the Hi-
malayas, v

Many souls are in captivity.
Naturestrikesabeautifulnote.
Reminiscence of an old castle.
Mysterious ashramas.

Eagle nests of Tibet.

The lamas know many mys-
tries. :

Studies of the Himalayas. .

List of Paintings by Svetoslav Roerich

“The Little Sister’ 12 “The Storm’

‘Sita’ 13 ‘Sadhu’

‘As in Days of Old’ 14 ‘Gopang’

‘Portrait of Miss R. B. 15 ‘Mauve and Yellow’
‘Message’ 16 ‘Kardang Village, Lahul
“Yogis’ 17 ‘Thakur’s Castle’, Gundia
‘Sword of Chessar Khan’ 18 Evening

Prof. Roerich, Portrait 19 Fields

Dr. J. H. Cousins, Portrait 20 Naggar

‘My Brother’ 21 Full Moon

“The Call’ 22 Kulu Valley

—_— OO XN BBV -

List of Publications for Sale

Large Jubilee Monograph. Text by B. D. Conlan 30—0
‘Realm of Light’ by Nicholas Roerich

Zelta Gramata' Golden Book

“‘The World of Roerich’ by Nina Selivanova ~ 48
‘Nicholas Roerich,” by K. P. Padmanabhan Tampy 1—0
‘Cultare’ by Richard Ridzitis 0-12
‘The Messenger’ Roerich’s Paintings, Brahmavidyashrama 1-12
Roerich Monograph, small, 63 monotone reproductions 3—0
‘Nicholas Roerich’ by R. C. Tandan 1—0
‘Gurudev Nicholas Roerich’ by K. P. P. Tampy 0-10
‘Sri Chitralayam’ by K. P. P. Tampy 0-12
Catalogue of the Roerich Museum, Riga, Latvia 1—0
The Roerich Pact, Shanghai 0—6
Nicholas Roerich-A Bibliography 0—8
Svetoslav Roerich and his Art by R. C, Tandan 0—8

LUMAR PRINTERY, AHMEDABAD




Although I have had no
occasion to visit Ahmedabad up
to now, there have been ties
{or many years, and | am very
happy that my paintings now,
like messengers of good will, are

visiting your city.
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LIST OF PAINTINGS

by Professor Nicholas Roerich

‘Glory of the Himalayas’

‘Lake of Gennesaret’

‘Mikula’ (Russian Epos)
‘Shambala Daik’

‘Chintamant’

 ‘Path to Kailasa’

‘Maulbeck Monastery’
‘Maitreya’

‘Zoroaster’

‘We open the gates’

‘The great wall of China
‘Mongolia’

‘Laotze’

‘Santana’ (Stream of Life)
‘Asanga’

‘Snowmaiden’

‘On the Heights’
‘Red Mountains’

‘Brahmaputra’
‘Gistasp’ (Iranian Epos)
‘Sources of Ind’

“The Captive’

‘Strings of the waterfall’
‘Shadows of the Past’
‘Dreams of Ceylon’
‘Mountain Monastery’
‘Secrets’

‘Himalayas’
‘Himalayas”™

The beautiful Kanchanjunga

/ range 1s the crowning dream

of the Himalayas.
Aglimpse of a Biblicalmiracle.
The eternal giant ploughman.
In Tibet news is conveyed
on arrows.

The horse of luck carries
the treasure of the world.
Sacred caves of Kailasa.
Anancient Tibetanmonastery,
A gigantic image of a moun-
tain pose.

Theme for a fresco.

Life in a Russian monastery.
Reminiscence -of great China.
In the focus of world atten-
tion.

The sage coming to India.
A yogi meditates on life.
Th egreat Buddhistpatriarch.
Legend of Guardians of Hi-
malayas.

Aspirations of the Himalayas.
Evening mountain glow in
Tibet.

The source of the sacred river.
Heroic story of Shah—-Name
The Indus’s source in the Hi-
malayas.

Many souls are in captivity.
Naturestrikesabeautifulnote.
Reminiscence of an old castle.
Mysterious ashramas.

Eagle nests of Tibet.

The lamas know many mys-

tries.

Studies of the Himalayas.

List of Paintings by Svetoslav Roerich

“The Little Sister’

‘Sita’

‘As in Days of Old’
‘Portrait of Miss R. B.
‘Message’

“Yogis’

‘Sword of Chessar Khan’
Prof. Roerich, Portrait
Dr. J. H. Cousins, Portrait
‘My Brother’

“The Call’
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12 “The Storm’

13 ‘Sadhu’

14 ‘Gopang’

15 ‘Mauve and Yellow’

16 ‘Kardang Village, Lahul
17 ‘Thakur’'s Castle’, Gundla
18 Evening !

19 Fields

20 Naggar

21 Full Moon

22 Kulu Valley °

List of Publications for Sale

Large Jubilee Monograph. Text by B. D. Conlan 30—0
‘Realm of Light’ by Nicholas Roerich 9—0

‘Zelta Gramata' Golden Book

4—8

“The World of Roerich’ by Nina Selivanova 4—8
‘Nicholas Roerich,” by K. P. Padmanabhan Tampy 1—0

‘Culture’ by Richard Ridzitis

0-12

‘The Messenger’ Roerich’s Paintings, Brahmavidyashrama 1-12
Roerich Monograph, small, 63 monotone reproductions 3—0

‘Nicholas Roerich’ by R. C. Tandan 1—0

‘Gurudev Nicholas Roerich” by K. P. P. Tampy 0-10
‘Sri Chitralayam’ by K. P. P. Tampy 0-12
Catalogue of the Roerich Museum, Riga, Latvia 1—0

The Roerich Pact, Shanghai

0—6

Nicholas Roerich-A Bibliography =08
Svetoslav Roerich and his Art by R. C. Tandan 0—8
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Although I have had no
occasion to visit Ahmedabad up
to now, there have been ties
for many years, and [ am very
happy that my paintings now,
like messengers of good will, are

visiting your city.
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LIST OF PAINTINGS

by Professor Nicholas Roerich

‘Glory of the Himalayas’

LR

‘Lake of Gennesaret’
‘Mikula’ (Russian Epos)
‘Shambala Daik’

‘Chintamani’

‘Path to Kailasa’
‘Maulbeck Monastery’
‘Maitreya’

‘Zoroaster’ »

‘We open the gates’

‘The great wall of China
‘Mongolia’

‘Laotze’

‘Santana’ (Stream of Life)
‘Asanga’

‘Snowmaiden’

‘On the Heights’
‘Red Mountains’

‘Brahmaputra’
‘Gistasp’ (Iranian Epos)
‘Sources of Ind’

“The Captive’

‘Strings of the waterfall’
‘Shadows of the Past’
‘Dreams of Ceylon’
‘Mountain Monastery’
‘Secrets’

‘Himalayas’
‘Himalayas’

The beautiful Kanchanjunga
range is the crowning dream
of the Himalayas.

- Aglimpse of'a Biblicalmiracle.

The eternal giant ploughman.
In Tibet news is conveyed
on arrows.

The horse of luck -carries
the treasure of the world.
Sacred caves of Kailasa.
Anancient Tibetanmonastery.
A gigantic image of a moun-
tain pose.

Theme for a fresco.

Life in a Russian monastery.
Reminiscence of great China.
In the focus of world atten-
tion.

The sage coming to India.
A yogi meditates on life.
Th egreat Buddhist patriarch.
Legend of Guardians of Hi-
malayas.

Aspirations of the Himalayas.
Evening mountain glow in
Tibet.

The source of the sacred river.
Heroic story of Shah-Name
The Indus’s source in the Hi-
malayas.

Many souls are in captivity.
Naturestrikesabeautifulnote.
Reminiscence of an old castle.
Mysterious ashramas.

Eagle nests of Tibet.

The lamas know many mys-
tries.

Studies of the Himalayas.

List of Paintings by Svetoslav Roerich

“The Little Sister’ 12 ‘The Storm’

‘Sita’ 13 ‘Sadhu’

‘As in Days of Old’ 14 ‘Gopang’

‘Portrait of Miss R. B. 15 ‘Mauve and Yellow’
‘Message’ 16 ‘Kardang Village, Lahul
‘Yogis’ 17 ‘Thakur’'s Castle’, Gundla
‘Sword of Chessar Khan' 18 Evening

Prof. Roerich, Portrait 19 Fields

Dr. J. H. Cousins, Portrait 20 Naggar

‘My Brother’ 21 Full Moon

“The Call’ 22 Kulu Valley
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List of Publications for Sale

Large Jubilee Monograph. Text by B. D. Conlan 30—0
‘Realm of Light’ by Nicholas Roerich

‘Zelta Gramata’ Golden Book

“The World of Roerich’ by Nina Selivanova 4—8

" “Nicholas Roerich,” by K. P. Padmanabhan Tampy 1—0

‘Culture’ by Richard Ridzitis 0-12
“The Messenger’ Roerich’s Paintings, Brahmavidyashrama 1-12
Roerich Monograph, small, 63 monotone reproductions 3—0
‘Nicholas Roerich’ by R. C. Tandan 1—0
‘Gurudev Nicholas Roerich’ by K. P. P. Tampy 0-10
‘Sri Chitralayam’ by K. P. P. Tampy 0-12
Catalogue of the Roerich Museum, Riga, Latvia 1—0
The Roerich Pact, Shanghai : 0—6
Nicholas Roerich-A Bibliography : 0—8
Svetoslav Roerich and his Art by R. C. Tandan 0—8
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