*Yeupers xapTudy Pepuxa sHauMT yBUIeTh HOBWM Mmp", crasan 00 MCrycorme Pe-
puxa sHaueRuTHi nucarensr JeoHun Anppees. CrameM: yBUEETH TpynNny KapruH Pepuxa
cocrapnAwiynw HoBHi san Pepuxa » Mysee Annaxafagna 3HAUNT He TOABKO HOTFPYSUTHCA
B MMD BHCOKMX HOHUeNCuli,Ho M NO3HATH XYHOXECTBOHHOE NpPeKpacHOe MHPOCOSEplaHue
HaEeMy SHAMEHUTAr0 COBDEMEHHUKA,

Ppynna raprus Pepuxa B Mysee Annaxalaya HeiicTBUTeNBHO OUEHH NpPEJCTABUTENBHA
U BHpamaeT MHOPWE ACNeKTH pasHooOpasHaro TeopuecTsa Pepmxs o xoTopoM Hiox
Bparfiol BHDasMICH SHAMEHATENBHO; KAK O NYTH NOCBANGHHArO:

"B MCTODUN HCKYCOTBA OF BPEMEHN N0 BPeMEHN NOABIAINCH ONpENENCHHHEe NMYHOCTH,
TBOPEHUA KOTOPHX BHAGRANUCH CBOUM MCRAXMKTENBHHM,'Ay00KHM, NCTHHHO - MUCTHYE CRUM
. HQUECTBOM, O TIMUABHNM UX CPejM MX COBPEMEHHMKOB,M NeNod MX NpeBHNe olpejeaeHHa~
rO HANDABIGHUA ¥ YCTAHOBNGHHON WMROAK; OHM OGuiy NMEDL CXOZHH Memuy cobow, K&k
NOCBAlGHHKHE , BHE ﬂPOOTpaHCTBa u ‘Bpemenn, Tamxosu Ounu Jleonapno,PemBpany?,linvpep,
Bunsx u,B uHux obnacrax, Berxomen m Banbzax".

"Pepux,B cBoell wmusHU,B Xxapaxrepe CBOEM,B MCKYyCCTBE CBOEM ABIACTCH conuénou
eToro Oparcrsa. TpMpuaTh MATH NET ~ OH WMECTByeT MO CBeTY - No Espome,Auepuxe,
Asuu, BnUTHBAA BYDH MHOPUX Haponén,conepmaﬁ ralinne NaTOMHHYECTBA M BCErja M
BCOLY CEET MyADOCTh,HACAKNAET CEMEHA KPACOTH,POCTKM ROTOpPON yme pacuBenu M yge
npononxanT csou OorardLe nocesu”.

I'pynna B AnnaxaGajicxom Mysee cocrour us 12 xaprus, "Cmarofi [acrups","BecTs

laubanu", "Cmer noGemmaer Thuy", "Apxar® lapyren /TuGer Buacauyup / laxyas/,

llpuGemuue liyxa, T'yra Yoxan u Hapamur - loxposuresu Hyay, Mailrpeiis, Bepymaw,

PascMoTDHM 3TM KADTUHH B OTHENABHOCTH; RAK B TOHAX,TAK ¥ B TOCTPOGHHR U B
KOHUSNINY OHM CTOAT MHOrouUBeTHWM omepenbeM, CB. [lacTHpb Beib DTO HUKTO HHOU HAX
Jdeans npeaﬁe CHABAHCRUX Tpamuuuii,¢ Huu Hynasa u Caerypouna, IBe erc cmyTHHUH.
Hawpuit ysuaeT B aToM cnasancKoM oOpase llpum Hpmmuy u Tonu, Momwuo nummsp BOGKINE=
HyTh: Passe HE YAUBUTENBHO DTO!

Bor Decrs llaMGand - yme B COBepmeHHO ADYIMX NPeAyTpeHHMX TOHAX. [eaHaeMuil
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BECTHNK 4YEpes NPONACTH MMOCHIAET CTpeny ¢ NMpUKpenuerHol rpaMoToll B PUPHHE MO=
HACTHDD ©j|Ba TDOHVIHE BoexomamuM Coanuem. [loMuMo CHEBHHX TOHOB 34pu,JelCTBUTENh-
HO HyXHO NPOBECTH MHOrO BpeMenu B camom TuGere,uTolu OHTh B COCTOAHME TAK ybe-
NUTEABHO 3HATH ¥ BHPASHTH CMHCA Beauwol wxoHuemuuu [amGanx.

Crer nobesnaeT ThMy - B APKMX SMANEBHX Kpackax BeuHuii repol Jlyxa nopamae?
3MeA ThMH,lomeT OHTH XaMHN MOSAKKN MiAN KepaMUYECKMEe MNIOCKOCTH XOPOWO 3alevarT-
deam OH 5Ty KOMIO3MLY® B Xpyre.

Co BceM Jpyroro xapaxTepa MUDOKAA KOMMO3MIMA ApxaT, BCA NPONMPAHHAA AHTAPHO
S30JOTUCHHM CBETOM, ApxaT B NGHMEpe MPOHHKHYT BENUKOD MHCIbK. HO 84 CHaNOW He
npeuneT ApawcH nopora, BeuHuwil sumii He NOKMJaAET CBOKW Hajewuyy Jame u N0 OTHOME=
Hup # ® camomy Apxary. Ho Apxar snaer o0 9POM JijpaKone,,3HaeT ero HeuaDERHOCTH M
NOTOMY HOHADYHNEeHO ero cmnoxoficrsue Bo Braro. V BCA xapTuHa NONHA 9THUM ClIOKolCT-
BUEM,

B BeuvepHMx TWypPNypHHX TOHAX Nocaepuuil,nyy pacaercA creH lapyrexa. Tubercraro
- MOHACTHDA. Xynowuur Owi TaM # MoTOMY Tar yOejuTENbHO 3alieuarieBasT 3T obpass
HBVXOBHHX YeJuHeHUN,

"BracaxyHn" Ha BHCOTAX nepesana PoTaHra ABRACTCA MECTONpeOHBAHNEM 3HAMEHU=

Paro cocrasurens Maxa~xapard Pumm BuacH. JeToM XymomuEK mnocemaer I'muajaiickue

BHCOTH ¥ MPOXOAUT MUMO MHOPMX NAMATHHX M CBANEHHHX MECT,

" llpuGemune Jyxa" HANOMMHAET HAM O TAKOM We HesalwsaeMmom MecTe B I'HManafx.
HepeoMu XYAORHMEM NOTPYZMANCH HAJ COSRAHMAMM BTUX BeUHHX 00pasoB,sanevar=
JeBaf CBOS AHOHUMHOE BIOXHOBEHME W& MHOPMEe BeKa, VKPENNAETCH AYX U3HEMOXNEHHEX
NYyTHUKOB ¥ O9THX HANMOPHHX TBEDNHHEB,

"Pyra~-Yoxan u Hapauur noxposurenu Hyay", Toli camoii ucropuyeckoil jpoaumuu Hyany,
XoTopaA OBaszana ¢ umenamu [lannasoB,AprmyHu, Mamy., B aToli poaune y sTOr0 camaro
eonapa yupemnes xynomuuroM Ypyosary Pumanaficxuit Vmceruryr Hayumux VsomnenoBauuii.
A B manu Ha masopeBoM Hebe cuAwT ouepraHus nepesana Poranra. Taum nyrs Ha Tuler,
Ha Halinac,® BEeNUKRNM CBATHHAM,

" Makrpea" npejcrasxseT onuH u3 npOumelimux o0pasoB XynoxHuUEA. Ha ropHHX ne=
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peBanax,cpejn CrTynenHNx Buxpell BHCATCA HeBeO MeM MSBAAHHHE MHOTAA PUPAHTCRUE

usobpaxenun Majirpeiin Buamuxu Bypymero.

Towe ® BHCOTAM,TONE X NYXOBHOMY BOCXOWJGHMKW HANpABRAET NyTHUKOB "Begymas".
umoxeT OuTs Oenaa Tapa., DBemo-szeneHo-CHHNE NORHUEA. YiEe MO34LM OCTANMUCH CHANH.

B naperso ¢Hera ¥ cBeTa BemeT Bmaras yeranaro myTHMRA, DpBa MypuypHOE OfeAHEE
e CBeTHT cpeiy Oeio-3eNeHHX JNbJOB. apTuHA HeGonbmad pasMepaMi,B MNOCTPOSHUR
CBOEM HEOOHKHOBEHHO YyCTpeMIACT BBEDX U HACHWAET cBemew GONpPOCThI. BHCOT.

Hro=10 Beiymee ecTh B 9T0il HewHO! W NpuBAeRanmel raMMe yXORAWMX BEAIb Iop.
OT0 Bejymes HaYal0,XapakTepHO B TBopuecTse Pepuxa. B AECATH YRA3&HHHX KAPTHHAX
TAK NONHO BHPAXEHO 9TQ YYBCTBO ORArOpPOJHAI'O HCKAHMA X HEYTOMUMAIO ycwpeuneﬁmn,
EOTOpOE yTBEDPINMNO 3& TBOpuUeCcTBOM Pepuxa TaK0oe NPOUHOE MUDPOBOE NOUKMTAHHE.

He mory He saxoHunTh HacTroAmee cxopamu Mp Xenuuas"cTrpeMieHMe JHOXM HAXOUUT
Onecramee Bupamenne B Pepuxe. OcHomxO#l xapaxTep €A BHpamAeTCH BO BCEM YTO OH
TBOPUT. OH BépeH JyXy BpeMEHN § CTAHOBATCA €r0 NPOCTHM M HOCAYMHHM BHpaWEHUEM,
Pepux B uckyccrse Tome uTo Ofimmreiin B Hayxe u Popx B uHzycrpuu. OH CHHTE3UpyeT
HO cero HeocosHanHoe. OH CHpennAeT MCKYCOTBO ¢ HAYKO#, RPACOTY C MONB30W,BOCTOR
C sananom, GOpMy C RUSHBD ¥ UYeNOBeKa C KOCMOCOM, Pepux WenoBeX HOBAro THIA, B
HeM NDeBHAA KyIbTYDP& BOCTOKA YABAACTCA NOJ RUHAMNUHOCTBI 3A4N&HA. Bﬂywpeﬁﬂee
BHPam@ET BHeMHGS, DHemHee HANUTHBAET BHYTpeHHMM. [lyma Beijeli oTkpura emy. OH
HPOBUAUT TO,4TO MHOMECTBAM HDEACTABIRETCA AWUL CHe B Tymaﬁé. On oGpamaerca
aTOMy MHOMECTBY. M oNM HOHUMAKT ero, m0o OH PrOBODUT MUPOBHM A3uKOM." Yepes
KpPacoTy BEUHOCTH OH ABIAGT JNINAM MX CYHHOCTH yKasyeT MX CyabOM W yTBepEIaeT

nyTh CAMAHMA ¢ Epmuum”,

Buncenr Yajir.

1933.




Roerich’s Paintindgs in Allahabad
By Vincent White

“The inspired art of Roerich discloses before us the Eternal
Beauty. Through the veil of the temporary, he sees the eternal,”
said one of the leading art critics in London after Roerich’s exhibition
of paintings there. We will add that to see the group of paintings
which fill the new Roerich Hall in the Museum in Allahabad, means
not only to submerge oneself into a realm of highest colours and con-
ceptions, but even to actually realize the beautiful world of our famous

contemporary Master.

The group of Roerich’s Paintings in the Allahabad Museum 1is
indeed most representative and expresses many aspects of the multi-
farious creativeness of Roerich, of whom Claude Bragdon spoke so

significantly as of the path of an Initiate:

“In the history of fine arts, certain individuals have appeared
from time to time whose work has a unique, profound and indeed
a mystioal quality which differentiates them from their contempo-
raries, making it impossible to classify them in any known category
or to ally them with any school, because they resemble themselves
only, and one another, like some spaceless and timeless order of
initiates. Such were Leonardo, Rembrandt, Duerer, Blake and in
other fields Beethoven and Balzac. Roerich in his life, in his
character, and in his art, reveals himself as a member of this
fraternity. For thirtyfive years he has been going up and down

the world—HKurope, America and Asia absorbing auras of diverse

people, making pilgrimages to remote places and always and every-
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where scattering wisdom, planting seeds of beauty, some of which
have sprung up, flowered and scattered seeds of their own.”

The group in Allahabad consists of 10 paintings: “The Holy
Shepherd,” “The Message of Shambala,” “Light conquers darkness,”
“Arhat,” “Sharugen (Tibet),” “Vyasakund (Lahul),” “Abode of the
Spirit,” “Guga-Chohan and Narsing—the Protectors of Kulu,”
“Maitreya,” “She who leads.”

Let us look at them separately: they stand as a wmulticoloured

necklace as in their tones, so also in composition and conception.

“The Holy Shepherd” is no one else than Lel in ancient slavonic
traditions. With him are both his attendants, Kupava and Snegur-
otchka. Everyone will recognize in this slavonic conception Lord
Sri Krishna with the two Gopis. Comparing this parallel one can but
say: is it not wonderful!

Here is “Shambale Daik—The Message from Shambala.” This
painting is already in entirely different sunrise colours. An unknown
messenger sends an arrow across an abyss to a mountain monastery,
which is just touched by the rising sun’s rays. A message is attached
to the arrow. One must love the morning and indeed one must have
passed a long time in Tibet itself, to be able to know to express so

convincingly this great conception of the Hast—Shambala!

ey e

Light conquers Darkness”—in bright enamel colours, the eternal
hero of the Spirit defeats the dragon of darkness. Perhaps in smalto
of mosaic or in keramic this composition in a eircle could be

reproduced in its full vigour.

The decorative composition “The Arhat” is again of quite a

different character, saturated in amber-golden glow. Ina cave an
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arhat is contemplating on a great creative thought. But behind the
rock the dragon of the threshold is vigilantly watching. The eternal
serpent does not lose expectations even in regard to the arhat himself.
But the sage knows of the dragon, knows its inevitability and there-
fore his tranquility of spirit directed towards Bliss, 13 unshaken. And

the whole eomposition is filled with ‘this serenity.

The last rays of the setting sun touch in beautiful purple the
walls of the “Sharugen Monastery” in Tibet. The Master was there,

and consequently he can depict so persuadingly the place of spiritual
retreat.

“Vyasakund’—on the range of Rhotang Pass was the abode of
the Rishi Vyas, the famous compiler of the Mahabharata. The

artist goes to the Himalayan heights in summer and visits many

sacred places.

“The Abode of the Spirit” reminds of a similarly memorable
sanctuary. Unknown artists created these eternal great images,

recording their anonymous inspiration for many ages.

“Gruga Chohan and Narsing’’—are the Protectors of Kulu Valley
that very same historieal valley which is connected with the names
of the Pandavas, Arjuna and Manu. In this Valley, under this very
deodar tree the artist has founded the Urusvati Himalayan Research
Institate. And further on, under an azure sky shine the outlines of

Rothang Pass. There is the Path to Tibet, to Kailas, to the great .
sacred places.

“Maitreya” is one of the most beloved conceptions of the Master.
On mountain passes, surrounded by ice-cold winds, are towering

gigantic carvings of Maitreya, the Lord of the future.
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“Hestasy” with its brilliant colours of a monsoon sky shows the

eternal striving for communion with the unspeakable highest.

“Sacred Himalayas” is one of a large series, depicting glorious

effects of majestic mountains, so beloved by the Master.

“On the Himalayan Summits”—in finest rainbow sunset colours
shows how the merciful Kwanin is on eternal vigil for humanity.
Her golden dress as a lonely touch against the blue summits is
exquisite. The tonality of the sky with the difficult gamma from
yellowish to purplish and bluish is so typical for the Himalayas and
for the paintings of the Master in particular. Only one who lives in
the Himalayas and venerates their sacredness and grandeur, can paint

n such glorious harmonies.

“She, who leads”—perhaps the white Tara herself, directs the

travellers to the same spiritual ascents towards the heights. The
glaciers are of whitish-emerald-saphire colour. The rocks are already
below. Into the realm of snow and light the blessed One leads the
tired pilgrim. Her lightly purple garments shine among the
whitish-green ice. = The painting though small in size, elevates by its

composition and saturates with refreshing vigour of the heights.

Something leading is expressed in this whole series of the calling
harmony of endless rising mountains. This leading principle is
characteristic for the creativeness of Roerich. In these ten paintings
the feeling of noble searching and untiring striving is most deeply
expressed. These glorious colour schemes and rich composition and

enlightened striving have established for Roerich’s creativeness a

firm world recognition.




Roerich’s Paintindgs in Allahabad
By Vincent Whate

“The inspired art of Roerich discloses before us the KEternal
Beauty. Through the veil of the temporary, he sees the eternal,”
said one of the leading art critics in London after Roerich’s exhibition
of paintings there. We will add that to see the group of paintings
which fill the new Roerich Hall in the Museum in Allahabad, means
not only to submerge oneself into a realm of highest colours and con-
ceptions, but even to actually realize the beautiful world of our famous

contemporary Master. .

The group of Roerich’s Paintings in the Allahabad Museum 1s

indeed most representative and expresses many aspects of the multi-
farious creativeness of Roerich, of whom Clande Bragdon spoke so
significantly as of the path of an Initiate:

“In the history of fine arts, certain individuals have appeared
from time to time whose work has a unique, profound and indeed
a mystical quality which differentiates them from their contempo-
raries, making it impossible to classify them in any known category
or to ally them with any school, because they resemble themselves
only, and one another, like some spaceless and timeless order of
initiates. Such were Leonardo, Rembrandt, Duerer, Blake and in
other fields Beethoven and Balzac. Roerich in his life, in his
character, and in his art, reveals himself as a member of this
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the world—HEurope, America and Asia absorbing auras of diverse

people, making pilgrimages to remote places and always and every-
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where scattering wisdom, planting seeds of beauty, some of which
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have sprung up, flowered and scattered seeds of their own

The group in Allahabad consists of 10 paintings: “The Holy
Shepherd,” “The Message of Shambala,” “Light conquers darkness,”’
«Arhat,” “Sharugen (Tibet),” “Vyasakund (Lahul),” “Abode of the
Spirit,” “Guga-Chohan and Narsing—the Pratectors of Kuly,”

“Maitreya,” “She who leads.”

Tet us look at them separately: they stand as a multicoloured

necklace as in their tones, so also in composition and conception.

“The Holy Shepherd” is no one else than Lel in ancient slavonic
traditions. With him are both his attendants, Kupava and Snegur-
otchka. Everyone will recognize in this slavonic conception Lord
Sri Krishna with the two Gopis. Comparing this parallel one can but

say: is it not wonderful!

Here is “Shambale Daik—The Message from Shambala.” This
painting is already in entirely different sunrise colours. An unknown
messenger sends an arrow across an abyss to a mountain monastery,
which is just touched by the rising sun’s rays. A message is attached
to the arrow. One must love the morning and indeed one must have
passed a long time in Tibet itself, to be able to know to express so

convincingly this great conception of the East—Shambala!

«r 5 . .

Light conquers Darkness”—in bright enamel colours, the eternal
hero of the Spirit defeats the dragon of darkness. Perhaps in smalto
of mosaic or in keramic this composition in a circle could be

reproduced in its full vigour.

The decorative composition “The Arhat” is again of quite a

different character, saturated in amber-golden glow. Ina cave an
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arhat is contemplating on a great creative thought. But behind the

rock the dragon of the threshold is vigilantly watching. The eternal
serpent does not lose expectations even in regard to the arhat himself.
But the sage knows of the dragon, knows its inevitability and there-
fore his tranquility of spirit directed towards Bliss, is-unshaken. And

the whole composition is filled with this serenity.

The last rays of the setting sun touch in beautiful purple the
walls of the “Sharugen Monastery” in Tibet. The Master was there,
and consequently he can depict so persuadingly thesplace of spiritual
retreat.

«Vyasakund”—on the range of Rhotang Pass was the abode of
the Rishi Vyas, the famous compiler of the Mahabharata. The
artist goes to the Himalayan heights in summer and vigits many

sacred places.

«The Abode of the Spirit” reminds of a similarly memor:ble
sanctuary. Unknown artists created these eternal great images,

recording their anonymous inspiration for many ages.

“Guga Chohan and Narsing”—are the Protectors of Kulu Valley
that very same historical valley which is conneeted with the names
of the Pandavas, Arjuna and Manu. In this Valley, under this very
deodar tree the artist has founded the Urusvati Himalayan Research
Tnstitute. And further on, under an azure sky shine the outlines of
Rothang Pass. There is the Path to Tibet, to Kailas, to the great
sacred places.

“Maitreya’” is one of the most beloved conceptions of the Master.
On mountain passes, surrounded by ice-cold#winds, are towering

oigantic carvings of Maitreya, the Lord of the future.
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“Hestasy” with its brilliant colours of a monsoon sky shows the

eternal striving for communion with the unspeakable highest.

“Sacred Himalayas” is one of a large series, depicting glorious

effects of majestic mountains, so beloved by the Master.

“On the Himalayan Summits”—in finest rainbow sunset colours
shows how the merciful Kwanin is on eternal vigil for humanity.
Her golden dress as a lonely touch against the blue summits is
exquisite. The tonality of the sky with the difficult gamma from

yellowish to purplish and bluish is so typical for the Himalayas and

for the paintings of the Master in particular. Only one who lives in

the Himalayas and venerates their sacredness and grandeur, can paint

n such glorious harmonies.

“She, who leads”—perhaps the white Tara herself, directs the
travellers to the same spiritual ascents towards the heights. The
glaciers are of whitish-emerald-saphire colour. The rocks are already
below. Into the realm of snow and light the blessed One leads the
tired pilgrim. Her lightly purple garments shine among the
whitish-green ica.  The painting though small in size, elevates by its

composition and saturates with refreshing vigour of the heights.

Something leading is expressed in this whole series of the calling
harmony of endless rising mountains. This leading principle is
characteristic for the creativeness of Roerich. In these ten paintings
the feeling of noble searching and untiring striving is most deeply
expressed. These glorious colour schemes and rich composition and
enlightened striving have established for Roerich’s creativeness a

firm world recognition.




Reprinted from The Scholar Annual 1940.

Roerich's Art in India
By VINCENT WHITE

OERICH'S ties with India began from early childhood. His
> father's estate had the name " Iswara’ and nearby was an
estate which during the reign of Catherine the Great belonged to an
Indian Raja and showed traces of an Inilian park.

There was in the family of Roerich an old painting showing majes-
tic mountains which Prof Roerich admired since his childhood. Only
afterwards did he discover from a travel bock by Bryan Hodson, that
this was the famous Kinchenjunga Himalayan Range.

An uncle of Mme de Roerich went to India in the middle of last
century. After his return he was seen at a court ball in resplendent
Rajput garments. He left again for India and was never heard of
again.

Already since 1905 many paintings and essays by Roerich were
dedicated to India, for instance the paintings : ' Deva Sari,’”’ "Lakshmi,”
" Boundary of the Kingdom “, "' Shri Krishna */, ' Damayanti’’, ' Dreams
of India “ (Series), painted already before his first trip to India. His
early essays on India include: " Indian Path’, " Gayatri’* "' Silent

Cities ”, " Devasari ”, " Lakshmi "/, and a series of poems.

In his essay - " Tagore and Tolstoy' Roerich remembers with
great enthusiasm his first meeting with Tagore. In the same article
Roerich recalls t at Mme Roerich’s first ties with India were Rama-
krishna’s and Vivekananda's books. [n Roerich's family ' The Bhaga-
vad Gita ” and Tagore's " Gitanjali”’ had always a place of honour
and accompanied them on all journeys. '

Since his coming to India in 1923, Roerich has dedicated hun-
dreds of paintings to the majesty of the Himalayas, to the sacred con-
cepts of the ancient wisdom of India and his essays in the Indian
magazines -re well known to all. Prof. Roerich concludes the chapter
on India in his inspiring book " Altai- Himalaya " as follows: " We
know thy fragrant essence, India. We know the depths and finesse of
thy thoughts. We know the great Aum which leads to the inexpres-
sible heights. India, we know thy ancient wisdom ! Thy sacred scrip-
tures in which is outlined the past, the present, the future. And we
shall remember Thee with the same tremor, as the most precious first
flower on the spring meadow."

The Modern Review was the first channel in India through
which the Art of Roerich became known to the wider public on this
continent. An inspiring article from the pen of Mr. Joseph Finger
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appeared in 1921 unfolding betore the eyes of the readers the colour-
ful life and magnificent art of this great Russian Master.

Roerich’s art had now become well known all over India. In
1923 Nicholas Roerich, Mme Roerich and their two sons Georges and
Svetoslav arrived in Bombay and were heartily welcomed here by
many prominent cultural leaders of India. The eminent artist Bireswar
Sen summarized the voice of India when he wrote in the Hindu Wezkly
—" To most of us, Roerich is a legendary figure of romance. Against
the lurid glare of the tlaming West, his mighty figure looms large like
the motionless and benevolent Buddha in the midst of a vast cosmic
cataclysm. Far above the tumultuous din of {renzied nations rings
his voice - the unequivocal commandments of the Eternal, the Voice
of Truth, Beauty and Culture. Great is Roerich—and greater still are
his works, the beautiful harbingers of Peace and Good Will among
men. Indefatigable in action, indomitable in spirit and innocent at
heart, he is the new Sir Galahad, seeking after the Holy Grail “. This
reference to the Holy Grail is very significant, because almost at the
same time in another part of the world the famous Lithuanian poet
Baltrushaitis voiced a similar comparison.

In the Bharat Kal Bhawan in Benares, and in the Municipal Museum
of Allahabad special halls have been dedicated to the Master. Besides
this Roerich’s paintings are in the Bose Institute in Calcutta, in the
Adyar Museum in Madras, in the collection of Rabindranath Tagore in
Santiniketan, in the Sri Chitralayam State Gallery of Travancore, in the
State Museum of Mysore, in Hyderabad, in the Urusvati Himalayan
Research Institute in Naggar and also in several private collections.

The Benares group contains amongst others, the following painting
gems so typical of the creativeness of Roerich : " Star of the Hero”,
“ Buddha—The Giver “, *' Kalki Avatar ”,  Bhagawan Sri Ramakrishna"
** Charaka —the Ayurvedic Healer . The Allahabad group includes :
" The Arhat "/, “ Guga Chohan”, " Maitreya “She who leads "', ' Holy
Shepherd “, “The Message of Shambhala ", " Light Conguers dark-
ness , and paintings of the Himalayas, some of which had been
exhibited at the last Governmental Exhibition of the United Provinces
in Lucknow. About these paintings O. C Gangoly wrote in the
Pioneer, naming Roerich— " the Wizard of Eastern landscapes,
who sublimates realistic scenes to the dizzy heights of divine dream-
lands . The Bose Institute is adorned by the painting " Santana “—
the Source of Life ’, in Madras is "' The Messenger”, in the Tagore
Collection : " The Ruler”, in the Urusvati Himalayan Research Institute
are " Fiat Rex ”, " Heavenly Mountains ”, etc. and in Travancore :
" Fiery Thoughts "', ' Santana ”, “ Shambale Daik ”* ™ Brahmaputra,
Himalaya * etc.

Rabindranath Tagore wrote of the Art of Roerich that it is
ealous of its independence because it is great”. Alexander Benois
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in his articles pointed out that Roerich appears as a representative of
an entirely new school of art. The American critic Dr. Brinton, Serge
Ernst and many others wrote similarly in different countries. Leonid
Andreev in his last article beautifully expressed the same thought
speaking of a whole unique " realm of Roerich . Maxim Gorky called
Roerich the " greatest intuitivist”’. In the last books of the ultra moder-
nist Burliuk, in the book of Jean Duvernois and in the articles of the Bel-
gian critic E. van Loo, again the same idea is affirmed that Roerich is
the founder of a new school of Art. More than once this school was
named ‘' cosmic synthesis “, " synthesis of wisdom , and Serge
Ernst states that " such searching more than anything else corres-
ponds to the spiritual path of the Master, so beautiful in its purity and
power.” R. C. Tandan concludes his monograph on Roerich with the
words : "' The seeds now sown by Roerich will in the fulness of time
blossom forth into a harvest of flowers and redound to the glory of
the sower “

Every student of the manifold creativeness of Roerich will indeed
note, both in colour and form, the highly unusual expression of the
mighty individuality of the Master. Sir Hagbert Wright, Director of the
London Library, justly pointed out the repesated comparisons between
Roerich and Gaugin and Vrubel. In French literature one can find
the name of Roerich in line with that of Moreau ; and William Ritter in
Germany calls Roerich’'s Art the best expression of Wagner. The
Italian articles, when mentioning Roerich, place him with Benozzo
Gozzoli and Duccio. And at the same time all countries definitely
underline that origina'ity and independence of the Art of Roerich,
which was so clearly defined by Rabindranath Tagore.

What do all these unexpected and seemingly differing comparisons
mean ? They but affirm that in the Art of Roerich we have some extra-
ordinary, unrepeated style of his own. Of course Roerich is a
modernist. But why then does he remind some people of Benozzo
Gozzoli or Moreau ? The heroes of Wagner and Maeterlinck are
beautifully expressed by Roerich—and this again is something entirely
different to modernism. Precisely not by suppositions, but through
the numerous series of comparisons and opinions of different critics
has the Art of Roerich been defined as a special school. About such
independence and unrepeated originality Claude Bragdon writes in
the following words : "' In the history of the finer arts, certain indi-
viduals have appeared from time to time, whose work has a unique
and profound quality, which differentiates them from their contempor-
aries, making it impossible to classify them in any known category
and to ally them with any school, because they resemble themselves
only—and one another, like some spaceless and timeless order of
initiates. Such were Leonardo, Rembrandt, Duerer, Blake and in other
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fields Beethoven, Balzac, Rodin ..... ..Roerich, in his life, in his chara-
cter and in his art reveals himself as a membear of this fraternity .

Those who named Rosrich’s Art a cosmic synthesis, are not far
from truth. Roerich’s creativeness cannot limit itself to the boundaries
of existing schools. He finds his allies in creation under most un-
expected circumstances. No doubt, those who mentioned Roerich
with Gaugin, had reason, remembering the same intensity of colour
symphonies. Those who compared Roerich with the phantastic searcher
Vrubel or with William Blake, also had reason, admiring the wide
vision of Roerich’s conceptions. Even those to whom Roerich resounded
like Peter Breughel the Elder and other Netherland Masters, who so
romantically depicted the castles and towers of Northern countries,
even they were right, because they remembered the wonderful series
of Roerich dedicated to " Princess Maleine ", "' Sister Beatrice” or his
last " Great Mother of Peace . Like Wagner, Roerich Joves powerful
symphonic series, which like mosaic form sonorous pearls. One has
but to remember “Heroica’ or “"Sancta’ and his latest series of the
‘Sacred Himalayas"’.

The French critic Denis Rochs in the " Gazette des Beaux Arts”
says that the character of Roerich’'s Art is formed with unusual logic.
The critic thus underlines the persussive directness of the Art of
Roerich, which is the main attractive magnet of the Mastecr's paintings.

This quality of convincingness is a very rare one. One cannot
learnit. Either it already exists having been accumulated in the
derth of the chalice of the heart, or it is altogether absent, and then no
amount of teaching nor handicraft can replace this expression of the
Spirit,

In various countries many publications have been dedicated to
Roerich, from large monographs to biographical essays, in which all
writers, however different their points of view, unanimously acknowledge
the grandeur of his style, the unforgettableness of his creations and the

convincingness of his great colour symphony How often one hears:
“"Roerich’s Clouds", “Roerich’s country’, ‘'The Realm of Roerich ",
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" Eagles of Roerich "/, “a Roerich Blue”, "Summits of Roerich "

Like Balzac, like Wagner, like Leonardo, Roerich loves to work
and by his untiring creativeness inspires and urges towards works all
those who are near him. This also is a definite sign of an entire
school. Indeed in this constant achieving Roerich manifests such a
genuine originality that it cannot be called otherwise than his own
style.

Whether Roerich outlines the profile of a snowy mountain, or
eternalises the image of rishis and saints, or whether he defines war-
riors and heroes, in everything we find this same convincingness and
originality of containment and synthesis. Roerich’s spirit has long
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ago mastered this synthesis. Not casual are his searchings and
wanderings ; but a certain, fine path, known only to him, unifies all his
multiform creations

In Hindu literature Roerich’s name is often preceded by the
epithet Rishi, or Guru. These significant definitions explain much
what is perceived by the refined spirit of the sons of the Vedas and
Mahabharata. A deep striving towards everything heroizal, to the
Great Service, is expressed in all attainments of the Master and has
been underlined by many authors as a special quality. They state
that the very names of his paintings already read like a heroic poem.
And the combinations of colours of Roerich's paintings resound like a
magnificent symphony.

J. K. Nag in the Illustrated India of Calcutta says: in his
article " Roerich—A Saint and an Artist”: " There lives now on the
roof of the world, a unique figure of charming composition—a genius
that had so-ardently worshipped Beauty—a genius that has so passio-
nately loved art and culture. He is the world famous painter, the
great Nicholas Constantinovich Roerich—a towering personality of
this century. Besides his genius in art, Roerich is one of the ardent
enthusiasts for world peace. He dreams of an international peace
through art and beauty. He says: Art is to create beauty, through
beauty we gain victory, through beauty we unite and through beauty
we pray .

In connection with the Golden Jubilee of Nicholas Roerich let us
remember the inspiring address which the well-known American artist
Leon Dabo delivered ata meeting arranged by the Fellowship of
Faith in New York :

" This universe is a universe of law and order : it is a universe of
law and order and justice—and if man has lost the sense of spiritual
guidance, it is because he has severed his conneclion with the creative
forces. It is a universe spiritually guided and the Hierarchy are con-
stantly sending their messengers to this terrestrial globe of ours. They
constantly send to us those, who like John the Precursor, act as
guides. This guidance is in three forms—the first form is that of
creative art ; the second form is that of formulative philosophy, the
law ; the third form is through the inventive forces, where the whole
marvellous mechanism of evolution is revealed, and which combines
all the three forms. One of these Messengers is Nicholas Roerich—
priest, poet and artist—who as a result is also a philosopher,/ prophet
and guide. One who like a Leonardo, a John, the Baptist is sent
providentially as have been so many precursers, who by culiure and
beauty teach usto gain spiritual peace, and through love to destroy
the blasphemy.

Nicholas Roerich has no home, no date, no Nation—he belongs
to no Nation or epoch. So do the Persian miniatures, so do the great
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Chinese art works, or the Etrusean creations They belong to all
times and all Nations. For every artist, every poet, every philosopher
is primarily a priest—his vocation is holy, holy, holy. He leads man-
kind and we follow his light. They are timeless, as is beauty. They
have many facets all reflecting the Supreme. Nicholas Roerich is the
present day representative of that divine inspiration—what matters,
whether he is here or in India. What matters if one hears from him
but a few times a year—I always knew Nicholas Roerich, and there is
an eloquence in our silent communication that transcends all written
words. He is a messenger from the Hierarchy itself, revealing that in
Beauty all virtues are combined : no man with an evil thought can
create, not unless heis seered by the fire until all the selfish and
ordinary has been removed from his being. When such a divine
seering by the fire takes place there results a Michael Angelo, a Leo-
nardo, a Hokusai— and then and there results—a Nicholas Roerich.




ROERICH’S ART IN INDIA

By VINCENT WHITE

ROERICH’S ties with India began from early childhood.

His father’s estate had the name “Iswara’ and nearby was
-an estate which during the reign of Catherine the Great
belonged to an Indian Raja and showed traces of an Indian
Park.

There was in the family of Roerich an old painting
showing majestic mountains which Prof. Roerich admired since
his childhood. Only afterwards did he discover from a travel
book by Bryan Hodson, that this was the famous Kinchenjunga
Himalayan Range.

An uncle of Mme. de Roerich went to India in the middle
-of last century. After his return he was seen at a court ball
in resplendent Rajput garments. He left again for India and
was never heard of again.

Already since 1905 many paintings and essays by Roerich

were dedicated to India, for instance the paintings : “Deva
‘Sari”’, “Lakshmi”’, “Boundary of the Kingdom’, ‘Shri
Krishna, “Damayanti”, ‘“Dreams of India” (Series), painted
.already before his first trip to India. His early essays on India
include : “Indian Path’¢, “Gayatri”’, “Silent Cities”, “Devasari”,
“Lakshmi”, and a series of poems.

In his essay “Tagore and Tolstoy”, Roerich remembers
with great enthusiasm his first meeting with Tagore. In the
.same article Roerich recalls that Mme. Roerich’s first ties with
India were Ramakrishna’s and Vivekananda’s books. In
Roerich’s family ‘“The Bhagavad Gita” and Tagore’s
“Gitanjali” had always a place of honour and accompanied
them on all journeys.

Since his coming to India in 1923, Roerich has dedicated
hundreds of paintings to the majesty of the Himalayas, to the
sacred concepts of the ancient wisdom of India and his essays
in the Indian magazines are well known to all. Prof. Roerich
concludes the chapter on India in his inspiring book ‘‘Altai
Himalaya” as follows : “We know thy fragrant essence, India.
‘We know the depths and finesse of thy thoughts. We know
the great Aum which leads to the inexpressible heights.
India, we know thy ancient wisdom ! Thy sacred scriptures in
which is outlined the past, the present, the future. And we
-shall remember Thee with the same tremor, as the most
Jprecious first flower on the spring meadow.”
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The Modern Review was the first channel in India through
which the Art of Roerich became known to the wider public on:
this continent. An inspiring article from the pen of Mr. Joseph
Finger appeared in 1921 unfolding before the eyes of the-
readers the colourful life and magnificent art of this great
Russian Master.

Roerich’s art had now become well known all over India..
In 1923 Nicholas Roerich, Mme. Roerich and their two sons:
Georges and Svetoslav arrived in Bombay and were heartily
welcomed here by many prominent cultural leaders of India.

The eminent artist, Bireswar Sen, summarized the voice of
India when he wrote in the Hindu Weekly :—To most of us,.

Roerich is a legendary figure of romance. Against the lurid
glare of the flaming West, his mighty figure looms large like.

the motionless and benevolent Buddha in the midst of a vast.

cosmic cataclysm. Far above the tumultuous din of frenzied
nations rings his voice—the unequivocal commandments of the
Eternal, the Voice of Truth, Beauty and Culture. Great is
Roerich—and greater still are his works, the beautiful

harbingers of Peace and Good Will among men. Indefatigable-

in action, indomitable in spirit and innocent at heart, he is the
new Sir Galahad, seeking after the Holy Grail”’. This
reference to the Holy Grail is very significant, because almost
at the same time in another part of the world the famous
Lithuanian poet, Baltrushaitis, voiced a similar comparison.

In the Bharat Kala Bhawan in Benares, and in the-

Municipal Museum of Allahabad special halls have been

dedicated to the Master. Besides this Roerich’s paintings are:

in the Bose Institute in Calcutta, in the Adyar Museum in
Madras, in the collection of Rabindranath Tagore in Santi-
niketan, in the Sri Chitralayam State Gallery of Travancore,

in the State Museum of Mysore, in Hyderabad, in the Urusvati:
Himalayan Research Institute in Naggar and also in several’

private collections.

The Benares group contains amongst others, the following-

painting gems so typical of the creativeness of Roerich : ‘“‘Star
of the Hero”, “Buddha—The Giver”, ‘Kalki Avatar”,

“Bhagawan Sri Ramakrisha’’, “‘Charaka—the Ayurvedic Healer”..

The Allahabad group includes : “The Arhat”’, ‘‘Guga Chohan”.
“Maitreya’’, “She Who Leads”, “Holy Shepherd”’, “‘The Message

of Shambhala”, ¢Light Conquers Darkness”, and paintings of -

the Himalayas, some of which had been exhibited at the last
Governmental Exhibition of the United Provinces in Lucknow.

About these paintings O. C. Gangoly wrote in the Pioneer,.

naming Roerich—‘‘the Wizard of Eastern landscapes, who

sublimates realistic scenes to the dizzy heights of divine dream--
lands”. The Bose Institute is adorned by the painting:
“Santana’’—‘‘the Source of Life”, in Madragis ‘“The Messen--
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ger”, in the Tagore Collection : “The Ruler”, in the Urusvati
Himalayan Research Institue are ‘Fiat Rex’’, ‘Heavenly
Mountains”’, etc.,, and in Travancore : ‘“Fiery Thoughts”,
“Santana”, ‘“‘Shamvale Daik’’, ‘““Brahmaputra, Himalaya”, ete.

Rabindranath Tagore wrote of the Art of Roerich that “it
is jealous of its independence because it is great.”” Alexander
Benois in his articles pointed out that Roerich appears as &
representative of an entirely new school of art. The American
critic, Dr. Brinton, Serge Ernst and many others wrote similarly
in different countries. Leonid Andreev in his last article
beautifully expressed the same thought speaking of a whole
unique ‘‘realm of Roerich””’. Maxim Gorky called Roerich the
‘“‘greatest intuitivist’’. In the last books of the ultra modernist
Burliuk, in the book of Jean Duvernois and in the articles of
the Belgian critic E. van Loo, again the same idea is affirmed
that Roerich is the founder of a new school of Art. More than
once this school was named ‘‘cosmic synthesis”, “‘synthesis of
wisdom”, and Serge Ernst states that “such searching more
than anything else corresponds to the spiritual path of the
Master, so beautiful in its purity and power.”” R. C. Tandan
concludes his monograph on Roerich with the words: ‘The
seeds now sown by Roerich will in the fulness of time blossom
forth into a harvest of flowers and redound to the glory of
the sower’’.

Every student of the manifold creativeness of Roerich will
indeed note, both in colour and form, the highly unusual ex-
pression of the mighty individuality of the Master. - Sit Hagbert
Wright, director of the London Library, justly pointed out the
repeated comparisons between Roerich and Gaugin and Vrubel.
In French literature one can find the name of Roerich in line
with that of Moreau; and William Ritter in Germany calls
Roerich’s Art the best expression of Wagner. The Italian
articles, when mentioning Roerich, place him with Benozzo
Gozzoli and Duccio. And at the same time all' countries
definitely underline that originality and independetice of tha
Art of Roerich, which was so clearly defined by Rabindranath
Tagore.

What do all these unexpected and seemingly differing
comparisons mean ¢ They but affirm that in the Art of Roerich
we have some extraordinary, unrepeated style of his own. Of
course, Roerich is a modernist. But why then does he remind
some people of Benozzo Gozzoli or Moreau ? The heroes of
Wagner and Maeterlinck are beautifully expressed by Roerich—=
and this again is something entirely different to modernismi,
Precisely not by suppositions, but through the numerous seties
of comparisons and opinions of different critics has the Art of
Roerich been defined as a special school. About such indepen-
dence and unrepeated originality Claude Bragdon writes in
the following words : “In the history of the finer arts, certain
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individuals have appeared from time to time; whose  work. ‘hag
a unique and profound quality, which differentiates them from
their contemporaries, making it impossible to classify them in
any known category and to ally th>m with any school, because
they resemble themselves only—and one another, like some
spaceless and timeless order of initiates. Such were Leonardo,
Rembrandt, Duerer, Blake and in other fields Beethoven,
Balzac, Rodin Roerich, in his life, in his character and in
his a t reveals himself as a member of this fraternity’’.

Those who named Roerich’s Art a cosmic synthesis, are
not far from truth. Roerich’s creativeness cannot limit itself
to the boundaries of existing schools. He finds his allies in
creation under most unexpected circumstances. No doubt,
those who mentioned Roerich with Gaugin, had reason, re-
membering the same intensity of colour symphonies. Those
who compared Roerich with phantastic searcher Vrubel or with
William Blake, also had reason, admiring the wide vision of
Roerich’s conceptions. Even those to whom Roerich resounded
like Peter Breughel the Elder and other Netherland Masters,
who so romantically depicted the castles and towers of Northern
countries, even they were right, because they remembered the
wonderful series of Roerich, dedicated to ‘‘Princess Maleine”,
“Sister Beatrice’ or his last “Great Mother of Peace”’. Like
Wagner, Roerich loves powerful symphonic series, which like
mosaic form sonorous pearls. One has but to remember
“Heroica’’ or ‘“Sancta’ and his latest series of the ‘‘Sacred
Himalayas’.

The French critic, Denis Roche, in the ‘‘Gazette des Beaux
Arts” says that the character of Roerich’s Art is formed with
unusual logic. The critic thus underlines the persuasive direct-
ness of the Art of Roerich, which is the main attractive magnet
of the Master’s paintings.

This quality of convincingness is a very rare one. One
cannot learn it. Either it already exists having been accumu-
lated in the depth of the chalice of the heart, or it is altogether
absent, and then no amount of teaching nor handicraft can
replace this expression of the Spirit. ;

In various countries many publications have been dedica-
ted to Roerich, from large monographs to biographical essays,
in which all writers, however different in their points of view,
unanimously acknowledge the grandeur of his style, the unfor-
gettableness of his creations and the convincingness of his great
colour symphony. How often one hears : “‘Roerich’s Clouds’’,
“Roerich’s country”, “The Realm of Roerich”, “Eagles of
Roerich’’, ““a Roerich Blue”’, “Summits of Roerich?’’

Like Balzac, like Wagner, like Leonardo, Roerich loves to
work and by his untiring creativeness inspires and urges towards
work all those who are near him. This also is a definite
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sign of an entire school. Indeed, in this constant achieving’
Roerich manifests such a genuine originality that it cannot be:
called otherwise than his own style. 4
Whether Roerich outlines the profile of a snowy mountain,
or eternalises the image of Rishis and saints, or whether he
defines warriors and heroes, in everything we find this same
convincingness and originality of containment and synthesis.
Roerich’s spirit has long ago mastered this synthesis. Not
casual are his searchings and wanderings ; but a certain, fine
path, known only to him, unifies all his multiform creations.
In Hindu literature Roerich’s name is often pre(.:e'ded by
the epithet Rishi, or Guru. These significant definitions ex-

“plain much what is perceived by the refined spirit of the sons

of the Vedas and Mahabharata. A deep striving tqwards every-
thing heroical, to the Great Service, is expressed in all attain-
ments of the Master and has been underlined by many authors
as a special quality. They state that the very names of his

< paintings already read like a heroic poem. And the combina-

tions of colours of Roerich’s paintings resound like a magnificent
symphony. . .
J. K. Nag in the Illustrated India of Culcutta says in his
article “Roerich—A Saint and an Artist” : ‘“There lives now
on the roof of the world, a unique figure of charming composi-
tion—a genius that had so ardently worshipped Beauty—a
genius that has so passionately loved art and culture. He is
the world famous painter, the great Nicholas Consbagtmowqh
Roerich—a towering personality of this century. Besides his
genius in art, Roerich is one of the ardent enthusiasts for world
peace. He dreams of an international peace through art and
beauty. He says : “Art is to create beauty, through beauty we
gain victory, through beauty we unite and through beauty we
Pra’y,5' :
In connection with he Golden Jubilee of Nicholas Roerich
let us remember the inspiring address which the well-known
American Artist, Leon Dabo, delivered at a meeting arranged
by the Fellowship of Faith in New York : o .
«This universe is a universe of law and order : it 1s a uni-
verse of law and order and justice—and if man has lost the
sense of spiritual guidance, it is because he has sevqrgd his
connection with the creative forces. It isa umverse.splntua,lly
guided and the Hierarchy are constantly sending their messen-
gers to this terrestrial globe of ours. They constantly send to
us those, who like John the Precursor, acfg as guides. T.hlS
guidance is in three forms—the first form is that of creative
art ; the second form is that of formulative philosophy, the
law ; the third form is through the inventive forces, where the
whole marvellous mechanism of evolution is revealed, and Whlc_h
combines all the three forms. One of these Messengers is
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Nicholas Roerich—priest, poet and artist—who as a result is
also a philosopher, prophet and guide. One who like a Leonardo,
a John, the Baptist is sent providentially as have been so many
precursors, who by culture and beauty teach us to gain spiritual
peace, and through love to destroy the blasphemy.

Nicholas Roerich has no home, no date, no Nation—he
belongs to no Nation or epoch. So do the Persian miniatures,
80 do the great Chinese art works, or the Etrusean creations.
They belong to all times and all Nations. For every artist,
every poet, every philosopher is primarily a priest—his voca-
tion is holy, holy, holy. He leads mankind and we follow his
light. They are timeless, as is beauty. They have many
facets all reflecting the Supreme. Nicholas Roerich is the
present day representative of that divine inspiration—what
matters, whether he is here or in India. What matters if one
hears from him but a few times a year—I always knew Nicholas
Roerich, and there is an eloquence in our silent communication
that transcends all written words. He is a messenger from the s
Hierarchy itself, revealing that in Beauty all virtues are com-
bined : no man with an evil thought can create, not unless he
is seered by the fire until all the selfish and ordinary has been
removed from his being. When such a divine seering by the
fire takes place there results a Michael Angelo, a Leonardo, a
Hokusai—and then and there results—a Nicholas Roerich.
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