Dear Friend,

In the year 1913 - Fifty years ago - the first feature
film under the title of RAJA HARISHCHANDRA
was produced by Late Dadasaheb Phalke. To
commemorate the Golden Jubilee of the Indian
Film Industry, the biggest - ever - Film Exhibition in
the History of Bombay will be floodlit on and from
21st Nov. to 31st Dec., 1963 at the wide-open
grounds of Cross Maidan, Churchgate, Bombay.

With the daily change of the most unusual and
enthralling items (details on centre spread) this
maghnificent, unprecedented and gigantic EXHIBI-
TION will provide a PARADISE OF ENTERTAIN-
MENT to the millions of Bombayites as well as
thousands of visitors to this Premier city of India.

Besides innumerable attractions, the gaily decorated
Film Producers’ PAVILIONS displaying, pictorially,
their forthcoming productions with their EMBLEMS
towered 30ft high, the leading Industrialists, Manu-
facturers and Merchants also will popularise their
merchandise through this powerful medium.

Once again, we assure you that it will be a unique
FESTIVAL unparalleled in show and grandeur in
the annals of Show World.

For particulars, please contact the organisers at the
Exhibition offices.

Yours sincerely,

Clanctite f. wiat,

INDIAN FILM EXHIBITION
Chief Organiser

Offices:

117, Dadasaheb Phalke Road,
Dadar, Bombay-14

Phone : 60650 60327

Shiv Prasad, 3rd Floor,
Netaji Subhash Road,
Bombay 1

Phone: 243705

Printed at Phoenix Art Printers, Dﬂadar, Bombay 28,

GROUND PLAN OF THE INDIAN FILM EXHIBITION
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at Cross Maidan,
Churchgate, BOMBAY 1



INDUSTRY’S

INDIAN FILM EXHIBITION IN COMMEMORATION OF INDIAN FILM

FROM 2Ist NOV. to 3Ist DEC.

1963

ATTRACTIONS EVERY NIGHT
GALORE A DREAM-COME-TRUE
NIGHT
@ Every night a
@ SKITS & MIMICRY

STAR NIGHT

@ Every night a regular film
scene will be shot on a

by your happy-go-lucky
laughing comedians.

@ Gaily decorated Pavilions
specially erected stage where the Film Producers
(80'x30") which will make of India will be prominently
you feel sitting in a displaying their Emblems
film studio. as well as their forth-

AAh AL coming productions.
@ Every night your favourite ¥
Playback singer will @ BICTORIAL GALLERY
entertain you with lilting olitho il fncustey,
melodies. Famous dfapicting t.he History of
: Films, during the last
Dancers will enthrall you fifty years coupled with
with their rhythmic dances. the HALL OF MEMORY.
@® Every night a DANCE @ FASHION PARADES.
NIGHT on a novel
ultra-modern Dance-floor, @ BEAUTY COMPETETIONS
with multicoloured light @©® AMUSEMENT PARK for
effects interspersed with you and your children with
the most colourful Cabaret innumerable attractions.
shos. ® Leading Restaurants
@® Every Night- Indian Clas- offering their choicest
sical Music interludes by delicacies:
your renowned maestros. @ Gents cloak-rooms and

@ Quawalies and Mushairas.

A UNIQUE FESTIVAL — UNPRECEDENTED — UNPARALLELED — IN SHOW AND GRANDEUR

THE BIGGEST AND GRANDEST EXHIBITION EVER IN THE HISTORY OF BOMBAY

|

Ladies toilet rooms
with special amenities.
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the sllver screen.” Only a cou-
ple of months ago, I heard some
of the older journalists in Ger-
many still talk of the “The
Light of Asia” end “the en-
chanting Indian actress (Devika
Rani) who vigited here with her
hushand.” {

However, the releass of “Kar-

Devika Rani garland-
dng Prime Minister
Nehru when he in-
augurated the film
seminar in New Delhi
in 1956. The seminar,
the first and so far
the only one of its
kind in the country,
was sponsored by the
Sangeet Natak Aka-
demi with Devika
Rani as its convener.

securiti

' 4

ma” in the UK. caused an in-
teresting  incident which was

reported in the “Bombay Chro-
nicle” by their I.ondon corres-
pondent, Tt said Parsis in Lon-

“Hindi

teryears,” Kamla Mankekar traces the history R el Xt

took some time

. girl
assure them that

and effort to

In “The life of Groucho Marx,”

most famous of the Marx
sthers - comedy team, his son
ates how Groucho suffered
om the dreaded spectacle of
tha possibility of being *wash-
ed up.” These fears became all
the mors intensified whenever
he met some old stars, fallen on
bad days end seeking roles as
extras at (“fifteen bucks a day”).

years of existence.

fhe

the Twentles and
if Zebunnissa is
to be believed, had a tough time.
Heroines not only got paliry
salaries of Rs. 80 and Rs. 60, a
month but they were whole-time
the beck and call

of the The stars of
y early Thirties,

@ JITH the .story

heroine of “Tukaram,
Gauri, forgotten and langui-
shing in poverty, which ap-

]

in these columns

pﬂ.ared employees at d N p TRt e A
i s Feu b st iy ey (o] natter how well things
last week, our series on ?‘;\Ee“}i\zx\"dlr(\t\ﬁ:é(;}e a“‘f'a:“‘l q%blxé?gigf were going with him, Groucho

% i A 1 aay L vas T 1 A RN » iane
Stars of Yesteryears came gnooting  arrangements them, was TEVer able 1o L s
thank heaven), A director did SRR gy WORE DEVEEY S008

to an end. Not that there are (probably within the next day

t hesitate the heroine S 3
no more re are ag“dh lmfr’h tt?) fig?e llil_“ér‘:“ﬁ or ‘two) before he would be
any more personal s of that oy APy f’*‘i;d 'io Kring ough in show business, a com-
one era—Devika Rani, L 2 . iyl PR X Gt titute, a burdén 'on 80~

. / e
g 1 7 - Bantinilar Ut i
Jamuna, Master in her eyes for a particular v and living in & home for

Master ~ Vithal, - Bibbo, old actors.

Maya Bannerjee and Zubeida, to censors were « liberal—In A !

name only & few, who would fact there were no censors. worth (52 ngp,nrgrz;f‘y
« LTl ;I

make fascinating reading. the name, in the beginning. Only

g taas rity. office i ok he ‘hi \ ;

Surely, the millions who wers fi%lt};?lecslectlg ?eeotéf‘”gl‘m‘;g:l‘zwl: ‘These thoughtd, even when he

their “fans must be wanting to - Fee 1 2re . were would be earning 4000 dollars
no anti-Government, or obvious- (Rs, 19,000) a week, proved dis-

rey. the memories of  thesa
screen idols, to know where they
are and what they ere doing.

bing enour;h to give him se-
5 insomnia every night and
regular - intervals  brought

ly obscene shots in‘a film. Kiss-
ing on the screen was not un-
known and In dance scenes, the

at;

oy -ars. all leading thelr extras bared thelr legs in the wiy i Srou-
various © lives—happy,. not 80 true  tradition of the Naughty gvlu: ifofgefé%ncﬁi lfgnfﬁf, .f;égild
happy and sad and frustrated. Nineties. be . peprimanded for.  extrava-
Kananbala, that lovely nighting- 'But when educated women— oance, all S cdoumte et Saks'
ale. from  Bengal whose long, and men—from’ high' society Tragnini’s and Westside Market
finttering eyelashes half-conceal- entered the einema, they would be closed, and dinners at
ed the most eloguent eyes seen prought “respectability” and 8 Romanoff's cancelled; contem-

on the screen, is in Calcutta and
still has some connection with

the cinema world.
Q!‘ 9 . L oy o3 3+ 2 o

I ) t was duri this transitional
§ F{ﬂ tunes b{uy poriiﬁd tthat : 'aiin}ﬁ Taﬂ.:ad,i the
i Sk e swa Braduate -film 16roine rom
Filz?sei.Viﬁ; dy}%}nghe“%‘;)(\lgg ) éi{’neﬂ,“i Poona, warned the film produc.
lives a gracious life —with her ers that “the days’ of brainless
liveg g beauty are over,

In a signed article we find her
accusing the producers, ‘“the
people who cannot distinguish
between talent and latent” de-
mand  perfection  from = their
heroineg in everything — in
beauty, in acting ability, as well
as in music. She cited 'the
example of a Hollywood pro=
ducer who she said made use of
ven the weak points of his
aertistes.

sort of prestige to the profession
of film acting. Degrees of B.A.
and M.A. Impressed film-makers
and film-goers alike.

plated trips to Europe would be
forbidden—till Groucho came
back to his normal spirits which
would be within 'a week-——and he
and his family went back to
their usual luxurious living.

One wonders if such thoughts
of uncertainty and _ Insecurity
assailed the minds of our show
people of yesteryears too. Per-
haps they did, for in one of her
articles—she obviously aired her
views  quite = frequently—Nalini
Tarkad talked of her colleagues
in financial distress and sarcas-
tically asked the film fans and
the industry 1f the Hollywood
stars like Zasu Pitts, Greta
Garbo and Marlena Dietrich
need ever fear such a fate. Sun-
gset Boulevards, she seemed to
believe, were ths fate of Indlan

famous artist husband, Svetoslav
is the scion of &
Czarist Russla

the

Roerich. He
noble family of
migrated to

the

Us. to
lution.
holas
painter,
whose coreations adorn the Roe-
rich gallery in New York, late
migrated to India and immortal-
ised Himalayan scenes on his
canvases while his wife did re-
gearch on Tibetan religion and

ch, the
s

philosophy. Svetoslav and Devika y 0 artistes alone!
Rani live in Bangalore or in Foreign news Whether many stars suffered
Kulu, the enchanting Valley of financial  distress then or not,

the Gods, where they have a
large estato.
However, though out of films,

theres is no dearth of such ial-
len idols today. Recently I Iearn-
ed that one of our old “heroes”

Another rebel against the then
accepted rules of conduct in the
cinema world was Shobhana Sa-

Rani has not lost inte- marth, one of the first actresses was now a milk vendor in his

the world of cinema. She to openly come in the public and yillage!
ronnected -with various film refuse to “go into purdah® as . Who is to be blamed for this
bodles in an advisory capacity she put it. “Why should I give gituation where many artistes

up the normal rights of a free
individual and shut myself from
people,”  she asked those who
believed that a film actress lost
her wvalue if she mingled with
thie people outside the cinema
world!

And so cinema came to stay A8

not only iIn distress,  but
where no agency has been creat-
ed to help them organise themn-

and was the moving spirit be-
hind the organisation of the
t film festival and seminar in

in 1956.
, I am told, has married
settled in the U.S. Maya
jee is in the U.K. and so
Sabita Devi, the alluring

s

so is

al
4 Bt mradsy in -art A as a social move-
| star of a score hit productions, Bn AXF and $ pCia)
0 bt ment, and the Ileading lodies
‘"!f came to be accepted as artistes,
e

Rewarding tas:

and not just ent iners.
In 1935, Raniit instituted &
Gold Medal, the r Award,

n 'to the t social produc-

tion of the year. When ti
nd popular social drama “Barrist
him the Wife” hit the headlines,

forgotten company announced the
recall he of -a gold medal for ti
to import essay written on the mes

good looks and
made
aps, is a
friends
t filmx star

idol of filn
man todaj}
was the

4o

s Buick. Now, I am told, he 18 the picture.
connected with 2 Jlaundry. R foos
Jal Merchant who starced Op= e b YAl T
posite St hang and other lead- F"un' I}huf«wléfl
ing  ladies -of his time is no
longer fn the field. Master " I also cams across an an-

nouncement in an old journal of
‘second =zanana ow” ‘at a
theatre. The film, it
“Jeevanlata,” but the

the stunt king known a8
Douglas . Fairbanks of Indian &
cinema, has left the cinema city. qubay
Jibbo, known for her gquick wit said, was
and ravishing looks has gone to main  attraction advertised was
Pakistan. Zubeida, the heroine of that “after the show Miss Sa-
India’s first talkle, “Alam Ara,” bita Devi will address the ladies
has married into an aristocratia on film acting!”

Vithal,

family and severed her connec- Surprisingly, the newspapers
tions with the world of grease- and j of thirties and for-
paint. ties carried < anything

Meeting  the stars of srsonalities. In-
years has been a TEW: ng stead they i the
task; interviewing more would Jife, whereabouts,

D
17}

have added to this rich human_ jj
! experience, However, newspapers

s snd dislike
artistes. In one of

have their own limitations—of found am accou of Mar
time and space. ;\Iay be, we }vxll Diatrich’s nous tiff with Par
be able to revive the ' subject ‘motint,
again—at some appropriate time. Whila the TIndian press fillcd
pages on Zasu-Pitts, Mary Pick-
FEducated stars  tora, areta Garbo, Douglas Fai
banks, Ronald = Colman, Vil
While m Barky and Charlie Chaplin,
thumbing ol Indian filmg end film persona-
facts and dates, lities made their bow with Hi-
g Iw mansu - Ral’s  “The Light of

Asia” and “Rarma’ in the UK.
and the Continent. itisl
audiences praised these films as
masterpieces. “Light of £
produced with the help .0

stumbled upon inte-
and pieces of infor-
These, in a way, trace
the history of inema from
the days of

y ‘photo-

=)
e ——————— s e

graphy ~and jerky movements of Inan technicians in 1025

Films of the 1920s to the slick Royal command performance

and fabulous productions of the in London.

1960s. Years later if TLondon repor-
These ochronicles narrate the ters hailed Nimmi as “the un-

entry of educated men and wo- k d charmer of Indian

men into the films and how scre »n,” a quarter of a century
stars—even if only a few top- earlier their predecessors had

already headlined Devika Ranl

notchers—became  a ower to
as “the most beautiful lady of

reckon with in the industry,

blamed
their future?
extent. However, it must not bpe
rorgotten that
few
stars twenty years ago recelved
very small salaries compared to
the fabulous contract fees they
get today.

film industry
tallkk of the fortunes of the pres
gent stars and their future pross
pects is not within' the scope of
thig
vears of cinema—since the days
when
chandra” in' his drawing-room to
this day, when tbe cinema is the
second largest
of capital
country, much has changed.

gelves or find alternative jobsT
Government perhaps alone oiffers

Summing up her series on the “Stars of “Yes-, don besieed the theatre pro- finangial | eldTRINERET TRy
testing  epainst the release of a Rre—to old  artistes and yet X
film in which & Parsi have met producers who nets

ted lakhs and who are not wile
ting to give any aid to the artise

of the cinema and the varying fortunes of the  Dovika  Rant was not @ Parsi tes who helped Shem 208 o0
2 it i 5 but Bengali, end a grand-niece fo‘rtunes. They blame the Gove
stars through the Indian film mdustry s b0 of the great Poet Tagore. :;;;Téleg;“g(:!e‘ﬂpot helping ‘the re=

Meagre funds

‘Are artistes themselves to b@
for .not providing for
Perhaps to soms

barring & very.

top actors and  actresses,

Whatever they saved then, has

been reduced to one-fourth of ita
value, or even less, in these days
of  inflation. Many have
without work for fifteen years,y
twenty
Their

exhausted while they have vains
ly waited for a
miraculous come-back.

been

vears, and even Iore.
meagre funds have been

fresh break, &

the state of the
at present or to

To discuss

article.” During the fifty

Phalke made “ITarise

industry by way
investment . in the

Many flaws and malpractices
have orept in to the Indastry
which, at the same time has
made stupendous technical proe
gress and shown amazing flashes
of genius in the work of some
younger directors.

The future

If irresponsible elements have
crept in the industry, it has alse
been fortunate enough to receive
the patronage of some of the
ereatest  social reformers and
intellectuals. Reformists like
Kamaladevi Chattopad hyay&
have lent the cinema their aclive
gupport. As far back as 1920,
Kamaladevi was one of the first
educated women to act in films
——in “Mrichkatika” produced
by Mohan Rhavnani and “Sale
randhari” produced by the Mae
harashtra film company of Kole

hapur where Shantaram . was
then an assistant director. = We
have . enviable = traditions and

with better organisation end the
active association of intellectuals

and ‘genuine artistes, we 'can
achieve much  through the
cinema, the greatest of mase
media.

papet e B e e e e i




PRESSLINFO

Name of paper
Published at
Dated

.o

Today’s film
 have status,

security

Summing up her series on the “Stars of “Yes-

teryears,” Kamla Mankekar traces the history

of the cinema and the varying fortunes of the

stars through the Indian film industry’s 50
years of existence.

The stars of the Twenties and
early Thirties, if Zebunnissa is
to be believed, had a tough time.
Heroines not only 'got paltry
salaries of Rs. 30 and Rs. 50, a
month but they were whole-time
employees at the beck and call

\ WITH the story of the

' heroine of “Tukaram,”
Gauri, forgotten and langui-
shing in peverty, which ap-
peared in these columns

y i of the. director at all hours of
last sveck, our. series. on. O M A L AIRRE
Stars of Yesteryears came shooting arrangements . then,

thank heaven). A director did
not hesitate to slap the heroine
hard enough to make her cry, if
she otherwise failed to bring
tears in her eyes for a particular
scene!

The censors were liberal—In
fact there were no censors worth
the name in the beginning. Only
some  security officer would be
detailed to see that there were
no anti-Government, or obvious-
ly obscene shots in a film. Kiss-
ing on the screen was not un-
known and in dance scenes, the

to an end. Not that there are
no more subjects—there are
many more personalities of that
bygone era—Devika Rani, Kan-
anbala, Jamuna, . Master Nissar.
Master  Vithal, Bibbo, © Rose,
Maya Bannerjee and Zubeida, to
name only a few, who would
make fascinating reading.

Surely, the millions who were
their fans must be wanting to
revive the memories of these
screen idols, to know where they
are and what they are doing.

They are all leading their extras bared their legs in the
various lives—happy, not so true tradition of the Naughty
happy and sad and: frustrated: Ninetie

ananbala, that lovely nighting- But when educated women—
ale from Bengal whose long, and men—from high society
fluttering eyelashes half-conceal- entered the cinema, they
ed the most eloquent eyes Seen brought “respectability”’ and a

on the screen, is in Calcutta and
still has some connection K with
the cinema world.

Fortunes vary

Devika Rani, known as the
First Lady of the Indian Cinema,
lives = a gracious life with her
famous artist husband, Svetoslav
Roerich. He is the scion of a
noble family of Czarist Russia
who migrated to the U.S. to
escape the Great Reyolution.
Svetoslav's father, ,  Nicholas
Roerich, the renowned painter,
whose creations adorn the Roe-
rich gallery in New York, later
migrated to India and immortal-
ised Himalayan scenes on_his
canvases while his wife did re-
search on Tibetan religion and
philosophy. Svetoslav and Devika
|l Rani live in Bangalore or in
Kulu, the enchanting Valley of
the Gods, where  they have a
large estata.

However, though out of films,
Devika Rani has not lost inte-
rest in the world of cinema. She

sort of prestige to the profession
of film acting. Degrees of B.A.
and M.A. impressed filln-makers
and' film-goers alike.

It was during this fransitionalt
period that Nalini Tarkad, the
graduate film heroine from
Poona, warned the film produc-
ers that “the days of brainless
beauty are over.”

In a signed article we find her
accusing the producers, ‘“the
people who cannot distinguish
between talent and latent” dé-
mand  perfection from their
heroines in everything — in
beauty, in acting ability, as well
as in music. She cited the
example of a Hollywood pro-
ducer who she said made use of
even the weak points of his
artistes.

* Foreign news

Another rebel against the then
accepted rules of conduct in the
cinema world was Shobhana Sa-
marth, one of the first actresses
to openly com= in the public and

hind the organisation of the
first film festival and seminar in
| Delhi in 1956.
Rose, I am told,
'and settled in the
Bannerjee is in the U.K. and so
also is Sabita Devi, the alluring
| star of a score hit productions.

- Rewarding task

Some others have not been so
successful in life. Master Nissar,
the stage and screen hero of the
thirties whose good looks and
melodious voice made him. the
idol of film-goers, is a forgotten
man today. His friends recall he
was the first film star to import
a Buick. Now, I am told, he is
connected with a laundry.

Jal Merchant who starread op-
posite Sulochana and other lead-
ing ladies of ' his time is no
longer in the field. Master
Vithal, the stunt king known as
Douglas Fairbanks of Indian
cinema, has left the cinema city.
Bibbo, known for her quick wit
and ravishing looks has gone to
Pakistan, Zubeida, the heroine of
India’s first talkie, “Alam Ara,”
has married into an aristocratic
family and severed her connec-

people,” she asked those

has married her value if

U.S. Maya

world!

And so cinema came to stay as
an art and as a Social move-
ment, and the leading Iladies
came to be accepted as artistes,
and not just entertainers,

In 1935, Ranjit
Gold Medal, the Gohar Award,

tion of the. year.. When

company announced

of a gold medal for the

the picture.
Film publicity

I also came across an

a ‘“second zanana show’” at
Bombay theatre. The Ttilm,
said, was ‘Jeevanlata,”

that “after 'the show

172

the

on film acting
Surprisingly,

have added to this rich human
experience, However, newspapers
have their own limitations—of
time and Space. May be, we will
be able to revive the subject
again—at some appropriate time.

Educated stars

likes and dislikes of

found an account of
mount.

While the

produced with
man technicians in
Royal command
in London.

the days of the misty photo-
graphy and jerky movements of
films of the 1920s to the slick
and fabulous productions of the

screen,” a quarter of

men. into the films and how
earlier their predecessors

starss-even if only a few top-
notchers-~hecame a ower to
reckon*® with in the ustry,

.

individual and shut m:self from
who
believed that a film actresg+lost
she mingled with 7
the people outside the cinenta

instituted a

given to the best social produc-
their
popular social drama “Barrister’s
Wife” hit the headlines, the film
the award
best |
essay written on the message, in

an- |
nouncement in an old journal of
a
it
but the
main attraction -advertised was
Miss Sa-
bita Devi will address the ladies |

newspapers

tions with the world of grease- and journals of thirties and, for-
paint. . ties hardly carried anything

Meeting the stars of yester- on Indian film personalities, In-
years hag been a rewarding ,stead they filled pages on the
task; interviewing more would Jife, whereabouts, hobbies and

Hollywood
artistes. In one of the reports, I
Marlene
Dietrich’s famous tiff with Para-

Indian wpress fillcd
pages on Zasu-Pitts, Mary Pick-
ford, Greta Garbo, Douglas Fair-

the help of Ger-
1925 had a
performance

1960s. Years later if ILondon repor-
These chronicles narrate the ters hailed Nimmi as “the un-
entry of educated men and wo- kissed charmer of Indian

a century
! had
already headlined Devika Rani
as “the most besutiful lady ef

RMATION BUREAU

GOVERNMENT OF INDIA

stars

the silver screen.” Only a coil-
ple of months ago, I heard some

of the older journalists: in Ger-
many still talk  of the ‘The
Light = of Asia” 'and ‘“the en-

chanting Indian actress (Devika
Rani) who visited here with her
husband.”

However, the release of “Kar-

Devika Rani garland-
ing Prime Minister

Nehru when he in-
augurated the film
seminar in New Delhi
in 1956. The seminar,
the first and so far
the only one of its
kind in the country,
was sponsored by the
Sangeet Natak Aka-
demi with Devika
Rani as ifs convener.

ma” in the U.K. caused an in-
teresting incident which was
reported in the “Bombay Chro-
niicle” by their ILondon corres-
pondent. It said Parsis in Lon-
don Dbesieged the theatre = pro-
testing against the release ol a
“Hindi film in which a @ Parsi

took some time
and effort to assure them that
Devika Rani was not a Parsi
but Bengali, and a grand-niece
of the. great Poet Tagore.

In “The life of Groucho Marx,”

girl acted.” It

the most famous of the Marx
Brothers comedy team, his son
narrates how Groucho suffered

from the dreaded spectacle of
the possibility of being  “wash-
ed up.” These fears became all
the more intensified whenever
he met some old stars, fallen on
bad days and = seeking roles as
extras at (“fifteen bucks a day”).

No/ matter how well things
were going with him, Groucho
was never able to dispel the
notion that it won’t be very long
(probably within the next day
or two) before he would be
through in show business, a com-
plete destitute, a burden on so-
ciety and living in a home for
cld actors.

Insecurity

These thoughts, even when he
would be earning 4000 dollars
(Rs. 19,000) a week, proved dis-
turbing enough to give/ him se-
ricus insomnia every night and
at regular intervals brought
waves of economy in: the Giou-
cho household. The family would
be reprimanded for extrava-
gance, all accounts at Saks’,
Magnini’s and Westside Market
would be closed, and dinners at
Romanoff's cancelled; contem-
plated trips to Europe would be
forbidden—till Groucho . came
back to his normal snirits which
would be within a week-—and he
and his @ family went back to
their usual luxurious living.

One wonders if such thoughts
of uncertainty and insecurity
assailed the minds of our show
people of yesteryears too. Per-
haps they did, for in one of her
articles—she obviously aired her
views quite frequently—Nalini
Tarkad talked of her colleagues
in financial distress and sarcas-
tically asked the film fans and
the industry if the Hollywood
stars like Zasu Pitts, Greta
Garbo: and = Marlene Dietrich
need ever fear such a fate. Sun-
set Boulevards, she seemed to
helieve, were the fate of Indian
artistes alone!

Whether many stars suffered
financial distress then or not,
there is no dearth of such fal-
Ien idols today. Recently I learn-
ed that one of our old “heraes”
was now a milk vendor in his
village!

is connected with various film refuse to “:‘7',0 into purdah” as Who i3 to be blamed for this
bodies in an advisory capacity she put it. “Why: should I give sjtuation where many ' artistes
and was the moving spirit be- up the normal rights of a free s not only In distress, but

where no agency has been creat-
ed to help them organise theru-

selves or find alternative jobs?
Government perhaps alone offers
financial aid—howsoever mea-
ore—to old artistes and yet I
Lave met producers Wwho net-
ted lakhs and who are not wil-
ling to give any aid to the artls-
tes who helped them ville up
fortunes. They blame the Gov=
ernment for not helping the re |
tired artistes! >

Meagre funds

Are artistes themselves to ba
blamed for not providing = for |
their future? Perhaps to some . |
extent. However, it must not bpe

vgotten that  Dbarring a very
few top actors and ! actresses,
stars twenty years ago received
very small salaries compared to
the fabulous contract fees they
get today.

Whatever they saved then, has
been reduced to one-fourth of itas
value, or even less, in these days
of = inflation. Many have heen
without work for fifteen years,
twenty years, and even more.
Their meagre funds have been
exhausted while they have valn-
ly waited for a fresh break, a
miraculous come-back.

To discuss the state of tha
film industry at present or to
talk of the fortunes of the pre-
sent stars and their future pros-
nects is not within theescope of
this = article. During the fifty
vears of dnema—since the days
when Phalke made “IIaris-
rhandra” in his drawing-room to
this day, when tbe cinema is the
second . largest industry oy way
of capital Investment in the
country, much has changed.

Many flaws and malpractices
have crept in to the indasiry
which, at the same time Las
made stupendous techmnical pro-
gress and shown amazing flashes
of genius in the work of some
younger directors.

The future

If irresponsible elements have
crept in the industry, it has also
been fortunate enough to receive
the . patronage of some of the
«reatest social reformers and
intellectuals. Reformists like
Kamaladevi Chattopad hyaya
have lent the cinema their acuve
support. As far back as 1920,
Kamaladevi was one of the ilvst
educated women to act in films
—in “Mrichkatika” produczd
by Mohan Bhavnani and “Sai-
randhari” prgduced by the Ma-
harashtra film company of XKol-

hapur where Shantaram  was
then an assistant director. We
have enviable traditions @ and

with better organisation and the
active association of intellectuals

and genuine artistes, we  can
achieve much through the
cinema, the greatest of mass
media.

"

banks, Ronald Colman, Vilma |
While meeting the stars, Banky and Charlie Chaplin, |
thumbing old journals to dig Indian films and film persona- |
facts and dates, and talking to lities made”thel‘r bow with Hi-
cinema . stalwarts of bygonme mansu - Rai’s ‘“The Light of
days, I have stumbled upon inte- Asia” and “Karma” in the UK,
resting bits and pieces of infor- and the Continent. British
mation. These, in a way, trace audiences praised these films as
the history of the cinema from masterpieces. “Light of Asia
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tiDevika Ra.nl Roer.lch, who was the movi_hg In this photograph of historic significance In the history of the mofion picture industry, all the! lea

{“spirit_hehind ‘the first Film Semimar held in : L e e syt Nelow
W, Delhi-inn 1955, garlanding the Prime Minis-§ TN e i R 5 : # o e :
ter, who - had inaugurated the symposium,

Ty R vty

Himansu Rai — first man to
make films for the inter-
national market.




SCREEN, DECEMBER 6, 1963

On the occasion of the Inauguration of the Indian Film Exhi-
bition, Mrs. Devika Rani Roerich has sent the following message:
On this historic occasion of the golden jubilee of Indian films, T
send to all who built up and contributed to the development of
this new and complex art and industry my warmest wishes
and felicitations. Let the coming years bring ever greater
glory and achievement

to this unique expression S AT /Z -
of man’s creative genius. @ M }/C«M/ / eced
- mbct iy, IO e R
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On the occasion of the inauguration of the Indiam Film Exhi-
bition, Mrs. Devika Rani Roerich has sent the following message:
On this historic occasion of the golden jubilee of Indian films, I
send to all who built up and contributed to the development of
this new and complex art and industry my warmest wishes
and felicitations. Let the coming years bring ever greater
glory and achievement

to this unique expression i %A‘u
of man’s creative genius. @ W}/&W /
e e T S R
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Indian films have made great strides in the last 50 years, technically and cinematographically. But

motion pictures that were made in thirties and forties will always remain a land-mark in the history

of this major industry of India. Those good old days belonged to such stars as Ashok Kumar and
a Rani who are seen here in a sequence of one of their early films, ‘Savitri’.




