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Sparkling eyes, imaginative face and silvery
beard, adding to the attraction - a man of dignity -
thege were my thoughts when I gaw Svetoslav Roerich -
an artist immortallised by his world famous paintings.

"We have known and understood you through
your plctures and it is now a gre2t pleasure to know
you personally."” With this introduction we acgqualnted
oyrselves and within & few minutes of our conversation
my first impressions were confirmed.

Born in RussiaSvetoglav Roerich had his
education in Englend, Sweden and America and like
hlis Great Father choce India as his gsecond home. The
natural beauty of the Kulu Valley attracted his
father and it continued to attract the next generation.
Whilet his father's painti ngs hold out in bold relief
the grandeur and besuty of the Great Himlayas,
Svetoslav draving hies imagination from the Great
Himalayas and keeping Himalayas as the bagis,widened
hi= gcope as an artist.

Having gliven thepride of place to Kulu Val ley,
the next best place liked by Roerich was Kerala,
the birth-place of Ravi Varnma,

Born as the son of Prof., Nicholazs Roerich
Svetoglav had hie higher education in Art in Russia.
He strongly believed that = knowledge of the fundamentals
alone was not enough. If art has to be progressed
on the bagis of a wider view, it wss essentid f.r
the artiast to have a deep knowledge of the various
branches of art. He seemed to claim a falr knowlecdge
of philosophy, when he s2id that his father and
grand father were philogorhers.

Svetoglav married Devike Rani. He was
attracted by the famous film star of Indiza and she in
turn was attracted by the talents of Roerich and
ingtead of being adorned by many fans, she hr reelf
became a fan and followed the pursuits of her husbznd.

The Grest RFather

Firat we talked about the great artist and
Roerich's father the late Prof, Nicholas Roerich.
If 1t 19 suggested that Ree rich inherited the talents
of his grezt father, he would not contradict it. He
believes that his education in art has helped to
ralge his status. When his father had concentrated
on nature, the gon was developing a tastefor figures
énd both ehowed thég individualityin different spheres.

4550 The paintings of md ern artists headed by
Plkoe only depicts the frontage of urban life and do
not touch the 1life of peorle in the rural areas.
Roerich's paintings depicts the sctual 1ife of the
people ., He belleves that art should remsin among




the people and in Truth.

1d help to ralse the cultural
1life of the peorle d the peorle should be able to
appreciate it. He clted the examprle of his own
painti ngs "Eternal Life" and "Fruits of REarth"

which d1d go into the hearts of the people and were
highly appreciated. The 1deal man « Shri Ramach andra
1s conglidered as an incarnstion. But man can

2lways zspire for an ideal 1ife and the artiat

has a duty in helping the mankind to reach that

goal,
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Roerlich does not want to confine himself
to the framework af any religion. He believes
that there are many things worth knowing in all
the religlons. If there 18 1life in the gpace
1t 18 necessary that the same & ould be corporate
and the artist should endeavour to translate 1t
on the canvas.

Ag an artist he hag hls own hablts and
pecullarities. EHe docg not drink and he has no
vices, He does not belleve that alcohol could
do good to mankind. He, ofcourse, has no guarrel
with those who 4drink. He believes that when nature
affords sufficlient stimulant, no artificial
gtlmulant we4 necescary.

Roerich has many times trcvelled from
one end of of the Himalayss to the other ermd and
the many facets of Himalayas has given him different
emotions and thege emotiong were reflected in his
works,

Whilgt we were talking Devika Rani gaid
"For him Himalayas is everything. There we are X#
as if in Heaven."

One thing however beautiful it might be,
1s no good to be looked at &ll1 times, so0 said
r. Roerich. The moment we see a becadtiful thing
1t carves oyt a niche for itself in our minde.
Divert your attention from that and let 1t take
shape in the sub-conscious. Tl same thing would
be better appreciated thereafter. It is this
conviction of Roerich which hag added more ele gance
to his plctures of the peaks of Himalayas,

Colour

Fr. Roerlch useg deep co lours for his
palntings. When asked about thisg, he said that
red and orgnge easily attracted the attention of
of peo ple, As 1f replyling to thils question
krs., Roerich told us of an incident which happened
the previousg day and which she said he culd not
forget. A child asked her for a deep co loured
plcture and when the little one wag asked why
he wanted a deep coloured picture, he gald that
1f 1t was kept bed re him he would grow into a nice
boy. "the feeling of an innocent" - ghe exclalmed.
The boy thought that Roerich's paintings were
1lluminated by electric lights from benind, do
were they shining.




It 1s necesgsary for man to gearch for
bezuty and to find it out. Beauty has its own
temposg. Nature has its own beauty. In 1life,
in love beauty 1s an integrated thing which
cannot be dispended with . This is Roerich's
1deal when he faces tle canvas,

Roerich does not sell even one of his
paintings. There are customers to buy them at
fabulousg prices, He wants hie psaintings to
be public property « a trust, If they are <« 1d
they will remain in one corner and get damaged.
In olden days the churches and temples helped
to pregscrve the artists' creationsg and they
remained as public property. Now threre 1s no
such thing and he therefore wants to turn his
housgse in Kulu into Museum,

When asked which was the picture he liked
the best, with & face 11t up by a radiant smile
he sald that that picture was yet to be painted
and added that 1t weas not known whether it
wag possible to be drawn.

We met the Roerichs in thel r residence.
Roe rich expressed great joy in recelving us
and perhaps 1t was due to his liking for Kerala
or 1t might be higs nature to be zlwvays courteous.
He remembered the days he spent in Kerals in
in P943. Some paintiangs of his father were
kept in the Trivandrum Nuseum and when he came
to know that some damaged hss been causgedto
them he msmk wrote to the authorities of the
miseum k® with a view to repair them and still
he ha s not received a reply from them. This
he s3id with feelings. Perhaps the authoriti es
who were callous about tle upkeep of tle
precious paintings, did not realice thst such
callousness did cause distress in tre mind of
the artist.

After the conversgsation when we were
about to leave Devika Rani agked my friend
"Have you children?" When replied "Yes - two
years old}] a feeling of depression could be seen
on her face. She then said:" He may be brought
up through beauty". ;

Whilst getting out of the house Devika Rahi
gave some gome sweet smelling screwpine jflowers
end even now I feel that the smell i1s stlll lurking
with usg.




YIS PORTRAITS ARE NOT MERE REPRESENTATIONS BUT CATCH THE SPIRIT
OF THE HUMAN FACE DIVINE. HIS LANDSCAPES ARE POEMS OF COLOUR.

1 HAVE NO DOUBT HE VWILL ENRLCH OUR-ART AND GIVE JOY TO THOUSANDS
OF PEOPLE. WE WISH HIM LONG LIFE,"

: Dr. Sarvepalli Radhakrishnan
SVETOSLAV ROERICH

The paintings of Svetoslav Roerich have roots in many traditions
and yet do not belong to any movement of our time, but reoresent
a very personal style of their own. Svetoslav Roerich is the son
of the famous Russian painter Nicholas Roerich, of the old
aristocratic stock and yet in his time a revolutionary in art,

and a chamoion of international understanding and collaboration.

After the revolution, the family had lived in Sweden, America,

and at last India where they found a new home in the Himalayas,
Thus Svetoslav's background became very international, in the

snecial sense of an occidental-oriental synthesis,

Svetoslav's world is the oresent, the landscape and the peo»nle

of India; and the Christian mystery or the dharma of the BEast,
though consummated beyond time and svace, fulfil themselves here
and now amongst and around us. The divine has not revealed

itself in the past. It is always and everywhere present, immanent
in and transcending the visible reality. Where Svetoslav Roerich

resorts to traditional imagery, he does so with a purpose,

Normally he tries to convey his ideas by purely pictorial means,
by a structure imperceptively evoking symbols, by a musical
ﬁhythm. by a colour not only intense, but in its selection

apoealing to our emotions,

Here also are light effects which most peonle ignore, but which
are real and which immerse those resoonsive to them in a realisati

of the ineffable grandeur of the universe, the omnioresence of
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the life divine, of the enrapturing love of God., Such
exveriences are not preached. They are evoked in the on-looker
just by the manner in which the subject is interpreted. They
are felt no less in apoarently ordinary scenes, a peasant in

the field, a herdsman in the South Indian mountains, villagers
going to a fair, a hut in a garden, or just some flowers. There

~are always new aoonroaches, new experiments,

Whenever we meet 'a great artist, it is this vision luring us
beyond our normal life, this realisation of the cosmos as a

living whole, which reshapes our life, His technical achievements
are no more than means to this ourpose, instruments without which
he would not be able to convey his message, but nevertheless

just instruments.

Svetoslav Roerich is a painter after the grand manner of his
father, a painter of mountains and their moods, a revealer in
form and colour of the mysteries of nature and a daring explorer
from the devaic world, where colours take their birth and have

their being in all their pristine purity,

There is something more than mere Roerich tradition and style

in Svetoslav's art; there is his individual uniqueness no less
great than his father's, He, too, is a mystic-dreamer., Some

do not sense any mysticism in his life or in his art but see only

a humanitarian with an artist's impulse and craftsman's skill.

He is abundantly all these, but he is also a born mystic, if

there is one., HIS ART REVEALS IT.
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Great as the pictorial merits are, it is not for these that
one would like to aporaise his pictures as great works of art,
but for their inherent mystic elements which, in the words of
Carlisle, "take you to the brink of a oprecipice and let you

gaze into Infinity".

Svetoslav Roerich's paintings, like his father's, have this

indefinable "something"which gives them their immortal character.

In other words, his art is a kind of Yoga, the Yoga of BEAUTY,

another pathway to Moksha or Liberation,

That, according to the ancient scriptures of India, is the
real purpose of all art; and the true test of all great art is
thiss that it should not only please the sense, satisfy the
emotions and the mind but also 1ift one to a realm of spiritual

ecstasy and experience,

(The above are excerpts by commentators on Svetoslav Roerich's art







