Now

PORTRAIT OF FAITH

The exhibition is dominated by the
large portrait of the elder Roerich,
a patriarchal, -bearded figure,
standing, the left foreground oc-
cupied by some Oriental symbol in
carved stone. With a fine sense of
the dramatic, this picture has been
given excellent hanging place in the
gallery, a touch which distinguishes
all the artistic activities of Dr.
Christian Brinton, who helped ar-
range this display and furnished for
the catalogue its scholarly and
highly informative foreword. For
the catalogue’s color design of red
and silver, Dr. Brinton went to a pic-
ture of a Saraj woman, which
mountain-backed and argently-
adorned, presents one of the gems
of the present group.

EASTERN PHILOSOPHY

In “Attainment” the artist touch-
es momentarily a chord which sum-
mons thoughts of Gautama, the
wheels of birth and death, and of
Nirvana. One feels this spirit too in
the calm and contemplative “Whith-
er Goes My Brother,” and less po-
tently perhaps in the canvas with
its color-swept sky, “As in Days of
old.”

Of the pictures in - which dark
skinned men of that far and strange
land figure, one feels notably drawn |
to the pair from Kham, their serious,
weather-hardened faces capital

| instances of the delineation of such
flesh. “Woman from Spiti,” and
| «“Man from Kulu” are other some-
| what similar examples, certain to
arouse enthusiasm among the know-
ing, while the landscapes “Autumn
| Foliage,” “Sunris e-Bhagujuar,”
| «Spring” and “From the  North”
| reveal the affectionate corcern Mr.
| Roerich has for the land and peo-
| ple he knows so well.
| MANNER OF PRODUCTION
His method of painting is simple
| and eminently straightforward. It
§is not characterized by any special
marks of so-called modernity, but is
rather mural in general make-up,
highly colorful and genuinely deco-
rative. One need know nothing of
the land so vividly limned by him
to enjoy these pictures, for they
speak for themselves in a language
| which all may readily understand.
Mysticism and symbolism are absent.
The world of men and of nature is
paramount, but there is in truth
mystery enough and to spare in such
a world.

STEMS FROM RURIK

And what strange ethnologic urges
must stir in the being of the artist
himself! For it’s said he is a de-
scendant of that Rurik, who, with his
brothers Sineus and Truvor, came
down from the North to Novgorod in
the ninth century. The brothers died
without issue, but Rurik became the
veliki kniaz, or grand prince, and
from him sprang the ancient dynas-
ty of Russia. This distinction of be-
longing to the Rurikovichi was
shared by another celebrity, Musorg-
sky, the composer, who touches
hands with the art of the painter in
his descriptive music, “Pictures at
| an Exhibition.”




OPEN MONDAY
NIGHT TILL 8

Rarely an opportunity to save
so much on so many and so
famous radios and radio-phon- .
ograph  combinations!  But
Stern has well earned its repu-
tation as Radio Headquarters
and events like this help us
maintain .our position!

No Service Charge on Accounts
Paid in 90 Days

20 FAMOUS
RECORDINGS

INCLUDED

Select any 10 double- faced
records from our stock of
demonstration - used Victor,
Bluebird, Decca, Vocalion and
other records!
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SVETOSLAV_ECERICH'S WORK ON EXETBIT AT ART ALLIANCE

AS SON PAINTS FATHER

Svetoslav Roerich's portrait of the famous Nicholas
Roerich in the exhibition by the younger artist, now on
view at the Art Alliance.

Stvetoslcw Roerich’s Work |
On Exhibit at Art Alliance |

By C..H. Bonte ’

Memories  of tha,t Nicholas XK.
Roerich, who 50 profoundly impress-
ed musical and artistic’ New York,
and Philadelphia, too, are deeply
stirred these days at the Art Al-
liance, where oil ‘and tempera
paintings by his  son, Svetoslav
Nikolayevich Roerich,  occupy the
new gallery on the second floor. The
younger painter imbues his pictures
with more human significance than
did his sire, who was fond of sug-
gesting the mysticism of India and
Tibet, whence spring the present
canvases in which far-flung moun-
tain landscapes often form back-
grounds for a single defailed figure,
almost portrait-like, or groups of
| people.
| Some will recall that this artist
| reached his majority in 1926, the
| event being signalized' by the win-
ning of an official award at our
own unhappily remembered Ses-
quicentennial. He is now only thirty-
five and lives, when not on his fre- |-
quent travels, with his mother and
| distinguished - father, amid the
charming »surroundmgs of Naggar,

| in the Kulu Valley of the Punjab, &

! locale affectionately memoria,lized(

.’ in several of the canvases on view
! at the Alliance, such as “Naggar Vil-
[ Iage;” “Re bf‘{ulu and “Spring 111
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BOERICH PRESENTS BOLD VIEW OF INDIA

Roerich Presents
Bold View of India

Svetoslav Roerich
lof New York's Roerich
\cals in other cities (there is

, son of Nicholas K. Roerich, founder
Museuns, with loosely affiliated lo-

one-in Philadelphia at 126 S.

lZ”d st.), presents on canvas at the Art Alliance a startingly
|bold pictorial concept of Indla

{ Pacple ead Hills,

Less mystical than his- 'iather
(35-year-old Svetoslav, who has
‘spent the last six years in Indla?
| paints closeups of people against
[mountains. 7
| There is an epic ruggedness in
|“Loohar-Kulu,” a seamed old man
{whose deepset eyes gaze with an
|intent fixity akin to the jagged
iboldness of his mountain back-

casionally give place to land-|
scapes, or to such 1mplessxve
|compositions as “Over the Pass,”
iin ~which “humans and ammals

3 Sweden *ondon” and-

finally reaching Indla, where he
has sensed not only the firm rug-
gedness of mountain peoples, but
also a link with his own history
that crops out in the virile por-
trait of his father standing as
the Indians stand, against great
mountains.

ground. |
Bold close-ups of individuals oe- ’

New York, |’

At Art Alliance.

While the Roerich show at the
Art Alliance is the most strik-
ing of tqhat mgamzatlon s five,
contributions this week, it should|
not eclipse the excellent one-man
woodcut show by John J. A, Mur-

phy.

struggle against ‘driving wind al.dj
nollmg high mountain mists, and|
“Toiling by Night,” with touh'
bealmg rust-toned men descend- [

ing a steep slope against the mid- | |
night blue of a distant but over-
powering peak.

Gentle Valleys.

| Less rarefied in atmosphere are
the valley landscapes with bright
flowering trees and zigzag of vil-
lage roofs accenting an irregular
topography.

Several large canvases turn
from what the artist sees to a
summation of' what he feels in
his contact with India. “Whither
Goes My Brother” and *“Attain-
ment” are eloquent of this trend.

In the former, an aged philoso-
pher sits under towering bamboo,
while an inquisitive deer pauses
to watch him. In the latter the
figure of an Indian stands against
a cloud sky on a lofty peak.

Born in Petrograd during the
Russo-Japanese canflict, young
Roerich = stems from doughty
chieftain Rurik of Novgorod, who
founded the first/Russian dynasty
in the ninth century.

Fleeing from the Russian revo: l
lution with his Iamlly, he spent |
half a 'dozen years in Finland,!




SVETOSLAV ROERICH

IN BEVELED walnut frames flush
with the canvas, the oils by the son
of Nicholas Roerich at the Argent Gal-
leries are calculated to make you stop
in your tracks these spring days and
marvel at the calm of India. Skies, trees,
and mountains emerge from Svetoslay
Roerich’s brushes poeticized. The air
becomes chilled and peaked—the air of
Shan-grila. The resultant landscapes,
like Ludmila and Spring in Kulu Val-
ley, are trenchant and light-filled, much
more animated, both as to clouds and
mountains, than Rockwell Kent’s, but
resembling his a little in aestheticism
and a gorgeous use of purple. j. w. L.




be bom 4 he chucl\leg), and
was graduated from Harvard in
1909, in spite of having been
dropped by that institution dur-
ing one year for laziness in classes
and ‘“general sloppiness.” Not
heeding friends’ advice to follow
the career of policeman or prize-
fighter, he chose painting and
took it more seriously than Har-
vard, studying first in New York
at the Art Students’ League, then
moving to Paris and there joining
the celebrated Academie Julian.

In 1912, during a trip to Rome,
Peirce decided he was through
with formal tmmmg and began




wer C. [Hoctarosnuy.
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JaB Pepux

HexaBro ucnosmmnocs mects
AECAT JI€T CO JAHA = POKAEHHS
KPYITHOTO M. CBOEOOPASHOTO Xy
| ZoxHzZKa  CostocaaBa Pepuxa.
| DT0 CBIH M3BECTHOTO IKUBOMMC-
|ua - cuvsosucra Huxonas Pe-
:‘pnxa, KOTODbIH BOLIEJT B HCTO-
| PHIO DYCCKOLO 1 MZDOBOTO MC-
KyCCTBa, Kak MeTa(u3nyeckuit
POMAaHTHK, [KpaiHe CBOe0Opas-
HbIif ¥ IO (DOPMAIBHO - 3CTETH-
YECKHUM NOCTOMHCTBAM |4 MO pe-
JIMTHO3HO - (ui10copCKud wae-
aM. Cearocmas Pepux —  xy-
JDOKHIK HECKOJIbKHX = KYJbTYp:
MHIMHCKOW, DYCCKOH U eBpormei
CKOMH, M OT KaXA0i OH E35J TO,
0€3pasiMYEO0,  TPAaAMLHOHH O €
WIIM COBEPLIEHHO HOBOE, 4TO I€
JA€T €r0 OPHIKHAIBHBIM, CaMO-
OBITHBIM, HEMOBTOPUMBIM. Ero
LEHSAT IIPEWIe BCEro, Kak MpOT-
peTHcTa.

roja, Temnepa), = «Haneperou-
ki» (1958 nox, Temmepa) u apy
rine. Tematnueckw u no Gop-
| MaJIbHBIN  JOCTOWHCTBAM  CIOAA4
ke C/IelyeT OTHEeCTH TaKue pa-
[6oThl, Kak «Bekw BeuHbE»
(1954 roma), «Tpesora» (1955
ron), «IIpous ot Glypu» (1947
roga) u zapyrue. OmHOlLBETHbIE
PENPOAYKIMM C ITUX paGoTr s
BUJEJ B  KAaTaJlOre  BBICTABKH
i CsitocimaBa  Pepuxa,  ciocTosis-
wefics B WMHauu, B Hbio ey,
B 1960-m rony.
WHmuiiel, — koTopble
TaK, KaK JKWIM UX HeIbl W mpa-
| A€1bl, W KOTOPble CPOCJHCH C
| IPLDONOH, CAPYIKUIHCh ¢ OKpY
KAIOWIMM  MX KKBOTHBIM M pa-
OTHTENBbHBIM MHPOM, — [BOT KTO
oM/l B TIOJIE 3PEHUST XYIOXK-
unka. Ilpw stom mas Cesito-
| ciiasa Pepuxa xapaxrepHbl po-

AHUBYT

Ha cnumre (cnesa) Mxasaxapaan Hepy, noxoiimbiii nepBbli
miHueTp Mbouun, u Cesitochas Pepux.

B mysee Fepuxa B Heio Hop-
Ke eCTb TPH IOPTPeTa paboThl
Cesatocnasa Pepuxa: mBa mnopr-
pera oTla ¥ OJAMH NOPTPET Ma-
repu. To, 4TO 3M4 NOPTPETHI
MAacTePCKH BBIMOJHEHbI, — Gec-
criopHo. Ewe Baxwuee, uro Cas-
rocia Pepnx cso6oamo vpuen
TUPYETCS B TEOPYECKHX Jab0pa
TOPHSIX CBOEro pa3HOCTOPOHHE-
Lo oTua — (OpMalIbH) - 3cTe-
THYECKOU U DENUNUO3HO bu-
710CO(cKOH.  DTo MOATBEDPIKIA-
10T ¥ apyrue noprperbl Huko-
1ass Pepyuxa, Komopble HaxomsT-
a4 win y camoro Casarocaasa
Peprxa win ke B apyrux co-
OpaHusx. Bblio Obl XOpOlIo B
NYCTUTb  alb0OM penponyKIIHii
(iyullle - BCero MHOTOIBETHLIX )
¢ moprpetop H. K. Pepuxa pa-
6otel ero cbiHa Cearocaasa. Mu
MO TaKoro ajab6oma, Oyabp OH H3
AaH — He MOI Obl PABHOYIIHO
OPOHTH  HU  OAMH BIYMUKBbIHA
UCTOPUK . MCKYCCTBa, M TaKoOH
anb00M  3aMHTEPECOBAT Obl BCH-
KOLO, KTO JIIOOHT W UeHWT uc-
kyccrso H. K. Pepuxa.

Cesitocaias Pepux ne T0abKO
KPYNHBIH XYJMOXHUK, HO U ecTe-
CTBOHMCIBITATE/]Ib,  TOHKKH
6oranyxu. Mvenno sro
JIOMMJIO OCOOEHHBIN, HEeU3rlanu-
MBI OTMNEYATOK  HA ., IBETHl M
bpykrbl paborsl Cesartocnasa Pe
puxa.

B 1960-w rony, B Jlenunrpa-
I€, B IDPMUTAKE, COCTOSIACK
BBICTABKA PaiboT MOCTOSHHYD MM
Bywero B HWunun Cssitocnasa
Pepuxa. 9ra e BhicTapka, Kak
POBOPAT, Oblia  IIepeHeceHa B
MockBy, B TpeTpsIKOBCKYIO Tra-
Jepeio.

T a-

Cospevennast. Muana ykpawa
M COTpPEBAET BCE TBODUYECTBO
H. Pepmxa kakoii 1o oco-

€T

()

3Ha- |

0eHHOi TemnoTol. Ilepeno MuOI |

MHOTOLIBETHbLIE
TaAKUX €ero
| OKpauIeHHd st

PENPOAYKIHM ¢
pa6or Kaxk «3ems,
B KDACHBIH ILBET»
| (1947 rox Tewnepa), «Casi-
‘miennast  Gueiitay (1955 rox,
Tevmepa), «Kak B Oblibie nuu»
(1939 nom, Temmepa), «Korna
rooupaotea woru» (1939 roux,
I'[‘c.\:nepa), «Toponucn» (1954
rog, Temnepa), «Tpymumcsy

(1939 rom), = «dckus> (1956

MaHx3a1us Jaxe HEKoTopast
MIea/IM3alusl  TPAAULUMOHHO I O
OblTa, a He IUIOTOSIAHOE J06O0-
BaHue 3TtuM ObiToM. B 1O ke
BpeMs  Xy42KHMKY CBOHCTBEHHA
JlacKoBasi, JA0OPONKesaTeN bH a 5
HPOHUST.

CeatocnaBy Pepiixy  oxuma-
KOBO OJMSKH W CKauylide BCa
HUKM W OLYyXOTBOPEHHAs  JIO-
00Bb ¥ HEXHOCTh MaTepHHCTBA
¥ 3a00T/KROE OTHOLIEHWE UH-
AMICKOH MEeHWMHBl K aeTaM. WH
TepecHo, uto B Coserckom Co-
103e Pepuxa npuHaam B CcBOe
Cepalle Te, KOTOpble JIOOAT U
uenar I'puna wu  Boraesckoro,
MeieBuast v Torena.

lcsopa o dopmanbubx  10-
CTOMHCTBAX 3TOH CTOPOHBI TBOP
YECTBA XYI0KHMKE, HALO cpasy
K€ YKa3aTb Ha MOPA3UTENbHOE
H CBOCOODA3HOE HYELTBO pHT-
Md, npucymee Casarociaasy Pe-
prxy. Ilpu uem purm stor npe-
AEIbHO  €CTECTBEHHBIH, = 3aKMCT-
BOBAHHBIH y Y€JIOBEYECKOH KU-
SHU WJ/IW Y SIBIEHMI  IPUPOLBI.
Buaumo, sto uyscrtso purtma y
Cesarocnasa Peprxa B kpopw, u
IPOSIBUIOCH OHO JAABHD.

Tak a eumenr oamy cpasHu-
POVIDITO "Daririroro.  Cro par’n)'ry 1883
Tuberckoro umkma, p KOTOPOH
NeH3aXK eme BHAAET (hOpMalib-
HO 9CTETHYECKYIO  3aB W C U-
MocTh Pepwixa ceiia ot Peprxa
— ortua. Ho B aswkenun mo-
Aei ¢ KIANbI0 HA IIEUax yike
HYBCTBYETCS XapaKTepPHbI PHTM
CbiHA. BHien st w  saneuaTenn-
Horo «Twberua» B ‘opuruHamne
paborer Cearocnasa Pepwxa. Tw
0erua, 1o-MOeMy, C/eAyeT MpH-
8HATL IpeATeYeii KapTuH Xy-
JNOXKHEKA O  COKp2BeHHONH WH-
JH.

n

Cokposennast Mumusi Casito-
caaBa Pepuxa  HeoGbIKHOBEHHO
MHTEPECHA 110 KpackaM, Mo MO~
Oopy u mnepenmzBaM Kpacox. [To
poit Xxouercss Aymath, uto Cssi-
Tocaas Peprx kakuy-10 uygoMm
NPEeBPAINAET B  COUBETHS Kpa-
COK — TO CHHEBY Hebec, cTaB-
ureii emy  poaHoii Mumuu, TO
HEXKHYIO 3€JeHb M/ (0CEHHIOK
HEATH3HY JepPeBbez,  1LBETOB
TPaB, TO 3ape€BO YTPEHHUX M
BEUEPHUX 3dKATOB, TO JIENECTKH

e —

pacrymux B HMugun - 1setos u
opxuieid. W eule BamHee, 4TO
14 CBﬂ'l‘-OCﬂﬂH 0B P W T M, H
CBATOC/IABA 1BETONUCH  lapMo-
HAMeCKH  XOMOVIHSAIOT JAPYT ApYy-
fa W B COYETAHHM APYL C ApY-
oM ONPEAENSIOT  TBOPUYECKYIO
JHIMBHAYA/IBHOCTD XY/I0KHUKA.
BercraBka B Opmwraxe, aa-
K€ €C/lM O HEeW CyauTb 10 pe-
NPOLYKILHSIM, KOTOpBIE, co-
KaJeHNIo,  He OJelyT cosep-
IIEHCTEOM,  JaeT  NpaBHILHOE
NPEJCTAB/IEHNE 'O  MaCTepcTBe
Pepuxe - meiisaxucra. Caaro-
crag Pepux B meisaxe coscem
HE aHTHPeaMMCT W TeM He Me-
HEe OH JI0 H3BECTHOW CTeMmeHu
AHTHV/ATEPHAJIEH: HA er0 KapT-
HaX TOpbl, 3EeMJIM, BOJLI CTAHO-
BSITCSl KaK Obl HEBECOMBIMH, TO-
YHO XYIOMHHK MHTYWTHBH) Tpe
O0/IEBAaET  3aKOH
TATOTEHHS, 1 BIEYATIUTENLHBIH
3pUTE/b [OTOB IOBEPHUTb, 4YTO
KaMeHHasl risl6a MOXET  CcTalhb
{o6nakomM, a 06/1dKa, B CBOIO Oue
Ipens, NPEBPATUTLCA B KAMEH-
HYI0 raei0y. Ora  MaT03u50 He-
BECOMOCTH  BELHOrO  MaTepH-
aJAbHOTO MHpa, TP TOJHOM
XpaHeHHH €ro oidbemMa W BHell-
HUX (DOPM, CTAHOBHTCS HCTOU-
HUKOM  HEOObIKHOBEHHOH O4y-
XOTBOPEHHOCTH W INPUTACATElb-
HOI cuutbl neisaxei Cesrocna-
Ba Pepuxa. Ilefizgaxu 3Tin Kax
TO CTHXMHHO  CTAHOBATCS  YT-
BEPHAECHUEN) JYXOBHOM, = MOIKET
ObITH Ja}e PpEeIurHo3HO - M-
CTHYECKOH B3aUMOCBSI3N MEKIY
|HEOOM U 3eMiIeH.

K

Taunctea CasrocnaBosa meii-
|3aKa MO3BOMSIIOT MCHATH M pe-
| MZCWO3HBIE  MCKAHUS  XYILOMHHH-
Ka m Te IPOCBETHl B  CHMBO-
JIM3M, 0e3 KOTOpPbIX Jaxe CiKa-
ThIi  0030p  €ro  TBOpUECTBa
Oblr Gl HemosHBM. K coxane-
HHIO, IIOCKOJABKY $1 MOTY Cy-

tIMTh HA OCHOBAUWM M3BECTHLIX
i MHE MCTOYHHKOZ, 3Ta CTOPOHA
TBOpuecTBa Pepiixa mHe TaK Xo-
pOLIO OCBelleHa.

O6pamialo BHWMaHWHe HA TPH
padoTbl Pepuxa - cwima, omHy
u3 Koropbix (Ppanumck Accus-
CKHi1) s BHAEN B ‘HbIOHOPKCKOM
mysee Pepmxa-otua, a o AByX
APYTHUX CYXKy 10  pPEnpoiayK-
LLHSIM.

O6arik  PpaHuucika AccHsCKO
NPEACTAeT IepPex 3PUTENEM
U1l CBEYM B  ToJyOoBa-
nonympaxe. CBsitoii | EO-
cnpoussenen Castocnasom - Pe-
PHXOM, KaK MOABMMCHEK MYAPO-
CTH, A00OPOTHl W YeIOBEYHOCTH.
D10 Hanbouiee rayOoKas ¥3 pa-

ro
KaK
TOM

BCEMEPHOTO -

60T Pepuxa-cbiHa, KOTOpble 9
BHJEI B OpUIHHATE.

Ha npyroii paGore ugodpa-
KEH apXxaHrel, ONMpalomuics
HA Medy, W TVIAJdUiMi Ha Kakoi
TO sarajnouHbi# ropoia. K rnopo-
Jy CTPeMsITCSl  JKEHCKhe (ury-
pbl: BCe OHuM B  0€A0M, Kpome
OO, KOTOpast B YE€PHOM.

Tperbst  xommostmms —' nHa

€EaHre/NbCKHE TEMbl, M 3TO, ec-
Jit HE HOBOE, TO, BO BCSIKOM
ciayuyae, OOHOBICHHOE  SIBIEHHE
B DENUTHO3HOH KHUBOTIHICH.
i CesitocnaBa Pepuxa  xopomo
sHaloT B Mumnu. Ouenunaum ero
n B Cozerckom Cotoze. Ho ne
nopa /M YCTPOWTL  BBICTABKY
€ro paboT B HBIOWOPKCKOM W1y~
see Pepuxa-orma, utoGsl MBI
BCE MOLJIM COCTaBUTb  HATJSLA-
HO€ IPEJCTaBleHHE O ero TBOP
[UeCcTBE MO OPUrMHAJIBHBIN KOM-
NO3KLMANM, a He TIO penpoiyk-
ILHSIM.

Kpoye roro, xorenoch Cbl
MMETh NOAPOOHYIO, 0OCTOSTE/ib-
HYIO MOHOTpa(ui0 0 XKH3HA U

€0

TopuecTBe CesitocnaBa Pepuxa.

Bsu. 3aBanuiuuH

-_—

|

|
|
|
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Indo-Russian ties planned
-in 1941, says Dr. Roerich

.M.‘USQUW. Nov 12.—Dr Svyato-
slav Roerich, Russian-born Indian
arust and philosopher, has  €x-
pressed happiness that what his
tatner, late « Professor Nikoual
Roerich, and Jawaharlal = Nehru
pianned in Kulu back in 1941 has
been realized and India and tne
Soviet Union have a thorough
unaersteéiding  and  frienaship,
established strong ties which act
as: a stabilizing factor in the
world, reports PTI

“Indsa  and the Soviet Union
occupy geographically  a umque
position and {from that position a
sort of radiation goes over ail the
world,” he said in an interview
while he was in Moscow last mon:h
to participate in Soviet celebra-
tions marking  his father’s - 110tk
birth anniversary and his own 80th
birthday.

Dr Roerich was deeply moved
by the ftremendous enthusiasm
Muscovites demostrated by flock-
ing in great numbers  to  an
exhibition of 250 paintings of his
father and 160 paintings of his own

mounted  at the Museum of
* yriental Peoples Art here.~‘}le
attributed it to the  “growing
interest and friendship” between
Soviet and Indian people.

Dr Roerich ohbserved that there
had always been a sort of under-
standing in Russid for Tndia and
his father’s and his paintings
mostly  portray scenes of India
and people of India and give some
giimpses of a great couniry and
a great people. ;

€1 believe”, he said, “paintings
should carry joy and happiness
and give something that is
positive, they should not be ugly
or destructive, in life ome must
try to make people happy as these
paintings do through their visual
impressions, Plato used to say that
from beautiful objects we g0 1o
beautiful = thoughts, and ' from
beautiful thoughts to a beautiful
life>.

He said the Himalayas painfed
so many times by his father and
himself contain a wonderful record
of human thought, and a wonder-
ful beauty existed amidst them.
They had always been places of
pilgrimage not only for people of
India but for others as well. For
the Himalayas  Wwere “great 1n
sealemtranscendental, most beauti-
tul and’ a wonderful record of the
past” e

A painting contains within it-
self  the thoughts, ideals and
strivings of the artist, he observ-
ed adding: “These are imprisoned
on the surface of the painting and
reacts upon the onlookers”. 4

Asked as to what specifically _o;f
Tndia attracts people here, he said:
hought, for instance,

Indian thought in all its manifesta-
tions. Whether cveryjbody can
perceive them or not is not m-
portant,  all these thoughts are
jmprisoned in the country, they
have not disappeared”. i

Dr Roerich insists that Indians
are a spiritual lot.

“1 know,” he says. “hecause you
can move Indian people on
religious subjects, nowhere else in
the world ean you move people by
religious considerations, Those hig
religious  gatherings and ‘melas,
for instance. Millions pu’rtwwate
in Diwali and other celebrations.
We may mnot see certain ghmgs
Jaccause of a sort of cover of dust
tthat settles on everything through
pressures of modern life, by the
anxiety to come up in a material

+1
’1¥he population growth creatgd
a lot of pressure as well he sqxd-
Then there were a lot of outside
influences  that were not very
healthy that had come to India.

«personally,” he adds, “I live in
India and love India for what ib
is. I know the cnuntry hecause I
have travelled a lnt. I can see what
is not permanent, what is outside
influence and hence not of India.
1 see aspects which are beautifuls
1 see spirituality in the simple vil-
lagers, who always carry the frue

face of the country. Among them

you can see the original traits,
the original  strivings and the
original pursuits of India, That is
why I love the country and the
peaple”.

Dr  Roerich is an Indian b¥Y
citizenship, he married film actress
Devika Rani in 1945 and after the

.and Mr

l?art_ition settled  down on
linaluy plantation near Bangalore

where he devotes himself to paini- |

il}g «nd regularly commutes to tne
cily to work at the Chilra Kala
Parishad and act as adviser to tne
Auropindo Ashram School.

He is 2lso eager to expand the
activitios of “Urusvati” Institute
of Himedayan Research set up at
Naggar 1in Kulu by his father,

Lr'  Yuri Raerich, Ingologist
brother 1of Svyatoslav, supervized
the institute until 1957 when lhe
returned = to the Soviet = Urion
where he died later.

Dr Svyatoslav Roerich has dis-
cussed his plans for “Urusvati?
with ' both . 'Indian and  Sovigt
authorities,

Askea why his parents with him
and Yuri left Russia on the eve
of the February 1917 Revolution,
Dr Roerich said it was essentially
because his father was quite ill
at that time and was advised by
doctors to move out of the damp
climate of Petersburg (the present
Leningrad). Once they left: they
were cut off from Russia by the
German army movements of World
War ‘1.

Dr' Roerich said whether it could
be called  fate, coincidence or
ripening of circumstances, the
move from Russia had led to
many things. T

They had, for instance, met in
London Rabindranath Tagore,
who urged them to wvisit = India

s |

\

|

which they wanted to. because |
basically they had always  heen
interested in Indian philosophy.

Dr Roerich said he was brought |
up as a child on the profound say-
ings of Ramakrishna. |
. He said there was nothing polit- |
ical apout his family not return.\
ing 1o Russia after the Revolution. |
H_is father was extremely progres-
sive, welcomed the changes and
saw a mew beginning to come in |
the old Russia.

As for his father’s visit to Mos-
cow in 1926 half-way through his |
famous Central Asian expedition,
Dr Roerich said Nikolai Roerich |
found it expedient to meet “certain
people in the Soviet Union to |
establish new ties and relations”
and to make arrangements for
continuing the expedition through |
Mongolia and Tibet on to India.

He said there was no doubt that|
hig, fatuher- loved' the counfry of |
wnose nistory and archaeology he
had such an intimate knowiedge.
j"l‘nls has been a strong and last-
ing bond at all times throughout
these years hoth for him and for
us,” he added.

HWe all belong to the two coun-

tries,” he affirmed. “I love India
because of the intrinsic values of
India, but I also love Russia be-
cause I have here genetic ties. In
our hearts the countries hlend into
one.”
. He said that during their meet-
ing with Jawaharlal Nehru in Kulu |
in 1941, his father and he had|
discussed how India and the Soviet“
Union could establish closer . re-
lationship. Since India was not yet|
free, they had decided a start|
should be made in the cultural
sphere by establishing a friendship
sagiety. «

Nehru - had ‘come with Mrs
Gandhi, his secretary Upadhaya
Mohammed = Yunus and
spent quite some time with the
Roerichs, “All the thoughts of that
time have now come into life—
friendship, better understanding
and strong ties between India and
Soviet people,” he observed.

TFor the exhibition here fo con-
tinue till mext Mareh Dr Svyato-
slave Roerich brought many can-
wases from India to supplemen?
what has  been  collected = from
major Soviet museums and private
collections  in several - countries.
Before the exhibition opened here,
980 works of the father and son
had been| on, displav in 27 cities
over a period of six years
admired by about 1.5 million peo-




