


R TRRE0w 1 wridh: esof, dexe
WeTeAome Wed) 22o¥ 307 | (Sed3: P 34)




R0, 26 &g e’ 1975

go‘g‘ Bod TemdoII, B e s,
2ABORRDY BRI). HEBe T Ro:,
QORT; AFI), @ 0D T, PeITRABAY,
WOHRZ 63 — Domd T,Y 3oby Kordeedh
TRmYE, 82 rodhd. 83 TomEy O30,
TR RBNYY Koo 83 2 A Bk
8% tefory  ©o@osd T)8,203g0 oD
30 - odmd es. oy, WD,
ST, ~ WOY TBRTOD, RB? & Gt
o) SAARTYOQ TG 00 B 0% I3

. ANRGETON TN, ~ Qo nodd Zane

RO BOSAeEE RS, DI, INII T
RR03FE0T;0 Wednemdd e, xony, o83,
S0 BEdnd TToodohod R Iroemsh,
TR UMD et @R

Y3 BRGY  TAPARBToE @I

o B IS B WS, DL X329, 8.

IR 3, 9, POI[IR CoFRPRE?

TR 803 TOINRE  T,meT- wore,neon
OBNDTYE? @ TRty &z O}
Do3, GRSy, - Ve, IRy, ngnen
SoRosdomicies ?

DENFSe JoB[orsd Do) Jodd
Ruom D BeedEom. DS®
£503) Dedy, =oIore  JSIone
OB, T0ON O3sontd 3 wors,3
230 el T0E,NYE 0
oz, I,308 INITTRHI
ORD;, TINTR, LoIv IO
NSy BONS,H, - Py PoR
3,0, 8,800 saml; Ko
U323 DoHTID. FeIEIT, DS,
AovRom w8 I Ared ?-

C 00 2Wodx3,8 JwcdeE. IO

W, "B Iondscdrt A3 o
QTZD, B[, T3,30308 =n3,3
113 VTR Z0T)3 & SBeBFe
D053 BIR R, WRtdRI,E
DI BRES O[T oy, IO
3.3

DI DZ FOIDT  AERHRT
B.2e08°00 3on R s 5 ©F0
RT3 L%, RonSrivh wEsEeRR
TouWToTEle. 19040 @iy coio®

23 Totdy OX,B Rokoks® &ekioe,

WORY (B W ‘Sam,u’’)
TG OZth oXToR AedEn,
SO, TR, dE S 1918
-1989 ~orfolan 3o¢ &9 us,
EONRITRREE. ©5038 @
080 E00000 BB, TORFESE
W AWOPNTY X0
£953,0308 [T, 192389 i

Dol XY |




36 53,3, 55008
), D237 d&%&@
gi%dad&d So3,g3ade Faly
geRalnar¥ 83,3, 155000

/ !
% llllIIlIllllllllllIllﬂlmllmlllI|II|I|IHIIIlllllllllllllllllllIIIIlIII"IIIlII
= iy mlmuluuulmuumulnullllumllllmmlmll!lllll
I lllllllllmllIIlI“IIIIlIIIll"I“Illlllllllllllllll
< gy,
T,

{
Imlllll'lllll‘lllll i LT
:muunmumunmnmmnmu

veo

ool
o [» i«
cooBse8e:

©
L}
0y
o
©
Q
3
)
)

TN, WY, Tetnzdotis, d@cmfab&
08 00057 o x s -
:J 10,3068 wommnNT 3032 $a,
S i VBCANATETRE, T
¢ 350, BO0ROTELN eV MR
- ﬁﬁﬁ‘; ?‘ Bteoln Pe® OwRn C3RY) :30 : =
i o D, OB, SR BT I3
& T, ON0. 8TH .00, ® S i
B Qf‘wa::;cf 'a;;z Qa3, RS Te.85 e;;; :JS
mzsmswsg' 093,C3RME 3 Qe YO, ey
1A, e} & ) R :p-m wew D= ”5“,;, Ch
S3000T0TOT -§TJ§J&%‘:¢\~U %0 %)

!D G, Od aacoagw\;‘ aﬁ'a&‘f‘ Qﬁ'd'F
¢ Op ' £3
,»éscsru 303 = io.a‘:: do

TELERAD

S0 .
BOTeEE & O. detrade. LRARTE. hedade ARTSF

Shilpi TR 30a/75 kan

Ao, 26 Buewoe 1975




258 Bk BRne  Beorss B
TyEIFS BRoD,TAE0 Sd A A
o032; 192609 30801 503w,
QRS RoprRg UBO,03
B9 TPWFNR0IB
N TEE - eAntt. @Qotewdn
©J6eF TUE  Lo3Scoed geoja
feed YY) ©=0 WS)nh T)BOFS
NS

TAB,

AP S @m0 dFAT
NEe oo X Sweds®  ©=0
USNE TAT TTIRT 9,043
(SIS R S CFLDIS e Melo B )
3,00, RoXTd seRmon,TNYEy
BOoBORE.

3 B3070 5700y yases, Sk,
dwenon  wond) 19238, <9
On0 Bene TusFs SACE,
© 1936-3789-088, O, 8=
T3S ,008030 TowPom DCVA
P @nYse, W 83T G
T)neBnS P )RONTRR, RBI
W I,B T8 TR BN RS
FoTI SeH - ATVTT BB
NP, BrRels® =t W3)ned
e BRI —I0BRE  T,B0D
FOUWONTSY, B)eedEL SEFN
dry. IR,030T°,, T,0F°, T,
BE 30, LOTRNITT, TITA,
EDOBTI0BHYO W20TTHENE T)AT,
339,003r90 Bpe0s° TR0 Bned
QTIRATID). BLFOB0e B ER
70,0 CclE emc) 308 B8R

3OO, BT
3, Bomoussoen He
GO0, Zord HOOAT, &des T3
BOPIACY X o0wN | IS
T, 030073, BT8O Wrives
- WEE 0K, (I8 Tone S 2
AOGENERR,
7,8 HoBI,Bp, AOTFRUS  WOmH
©030004 603 RIS G3newdcin
Do, vo3Zma e
CVROFLRINTR  DRIAROERY,
S Bemo @ OweelRtTnd  HoD
00T, BRI ©o30oDEy el
lopr ol (elebtie s pio NSRS A
Hoti0®) ATFETETINOIW, Brsds®
a::@éﬁjmozmmdﬁﬁomoﬁmwéeﬁ
HRE FORBNRRTDR A LT =

50 8, ¥ S,
57} D0, WY TIEReeR yosd

33, ADoReN BB
82080053 A Epm9 = Ot0e°0RE0

=3¢

=, 26 f:viraueuo‘s 1975

W3S

Be08 2MTSe, A0

TOSTORS 3, 0o, e
80 DQFB,ATNGRY, eiriedesorsy,
0,38  BPOMCD B3R
RS- 2T ASTTN WCPLA
Y. Sotioded  AEem T
OT[0R  WWROONT BGPET F203
OFROTOR  FRTST . AR Pont
N9 ®In$ [TSSoNoTOR  FI03F
09 BO0% TN FowFT WSO
AIFO AT,03708,09080R D, 3F
beeiatniorid 3,30eans

g 3Ne O . w30R3R

2000 BN WO BFY I,

BIHIS Y DI BIFR
C3RTH, .00 LY @R, 3,8

. SONER,. Wemoo3rRTDD, R, T,

T 3 B8R 8, @ Y3 Tonixod,
OXBMOTT) — 05 VITOBIT,
O, @E,Womd,  Cweedsttnd
WYy @XoD,. B3 o8RBT
Qo T BICHH WeHINLSY,
BZp 0w Boesoz B, Pish e3
ohY NTOFTE  8Ir3,T 03
eSS HBGF 539,909,383 BT,
Bee0E°0RC - BRI, BRV0IITIY,.
W~ TT 3, FRFNRSYHIR,
oTNAEROEY  DTITIO T,
BIRTHBHTY TwoedFe.

wARLZ, I

196000 - B®DHY  FE3
BB S Bec0stUnd u3)ns
BOBFENTY, o &RonATS0
Rosl, womd ©Fse, . on
4038, Tawd BB TIB

- TR 00,3 ea' 303,300 BueedB

0o & B3 Xon,ERsy, ORT,

o
eRBor IS0, BuwelEt 40

WO, Bde, ST
mIFNYY © gy S ©oszod,
g8 ToIndd 425,000 =3 8
WP, e B BAFATO.

4003 Tone TINY B3 ATERR

TyoBEEne Wil BORRBTFBON
Do, 3eT0000 DNF  W[o3RY NS
Tone WBRINY  WIWB®
30w 39T Uz T LPAITRTF.
398 IAe (1974) 80 ,0w0I9
MBRDIRT Beds T =, BT o
biclaihigrats ML e O BN Voo D
RBome Sod-=EY w3)nd
TTIFS  oooPTd), W3R,
R,0e008  3000TTE  W0WITO
030, ABR, AZI) 033,030
$)egeo R, GBAFRIS,TORE
Be05 R8BS0 mRFESod
B e2d. Pousd How, 3—28ToR
né wl ®3Ip ©dchaI3
Sy Ne  GGFR 08 IREWY
ADPE 03, Be0FTTH.

: &5.!‘3‘)5

INBRI 18 WTRBY e
Ve, RO WeSIBO DR
oo, PARTY  OZIWIY
TRCARWY LY B BRe05°CIT
w3 ridd. -

RS TONBRERRSTREI
RBAm T CoesTOn  Bo3
LOTIZP DT, W00, BF0Y NS
TNRI  (1945) o580
ROLYORY,. YOTIT WS R,
8,308 &T3,03001E Jew Se0AT
D608 Teamoesd A uem
e B3,

1 BOTI0Y

Sod#od SemadA
:Sazsﬁe ENCTA{3M

e T A R e L

TONFE E 3 oHT BN,
FOIF  WINd,  PeT,RON,
TR0 SIS W) W03
WORW0T) TFIVRI0ID 3,05,
203 WS)NIY
ABemar. ©des DTAGT
TR, T YOS NI, DINFA
90, BITORS JBD, DX
TGS, B 5, WRHTFT  Tweles?,
OIS TeTOTIES  3300TTHT
B3NS Y Bwedsd
FoOUWTPIOE . AT S0, - T
BT

RoPpRr B33,

BRe0F0RC Goors W3)TiEh
WRE SRR R, ‘S0
=30H WOPR’ ‘BRI 23,
NS ? DB eelS’ - B3 w3,
2,00 QTWo BOTO3IT, ne I
[0 IIFRTY  ADFSTN I
T3 DZISH0I,  BRDOFETN
Aoak, S IINIT FOOR A,
nvge  en)3ecdcdhdond el
aTeIndY ©an, =dRd.

w0t WS008 [3, T8803
DBoed, 28,0 IsTZedh X
TI03ES 233, BTNTIT0S R 083
39 daonmmy 0305 Tes
TQ  FA0IFTSIONTORHET  AVP
TEoRIS.  WIRTRCITRE ‘Ree
83 63,50 03eR)R, S SAF
ES SISOV A eaweEs 3 Jodaed

- 29
78 M3, 0,

= 53




&%‘fm eodehenhtdl Hd) aoﬁﬁd Mmobmmdd

Tyot, WBRY, g, :Sa QHray
Buot ma;d, u‘ LRLA ST ETONG bR S
2 'ou!w" urnced 3daing, s
Vo8, yDA) FANTFY:HT w3, 0
S be.,» Dah ol TRT D

et ddent
e, GHedd

S3odsy st
N E0I00R

BOexs

;,caaros_, . a88 I0TBIoTs
O, vt ud Bep, 3N Beawnnd,d
SH3IY, AW BoRIs I3 cg
CULETIVES T BTN~ K

ROT 353

¢ mac‘b..-m‘ 3,8cf v o',

8, TR, CoEW B, z 3of oow Moty
mm QBT z..a = T TR Y~ Y o
ZameNadoe vuma,m‘.’quo‘ il et
TNE Jowpnr W33,

I, md, BHRI, 3.
ST
sSRyned

A0BAcTod Sm\'b"u s B
W, 050 303 zasg*mhu.
OHNTRO: :
dey duéz‘a a:;scdo‘ ;i“»l.‘ "x:{:.'fﬂa"5
A3 T od Cs>5 ¢ "'7"'—‘(33!““1(5-
&emd é ch‘b.sw %808 B0, of
ne:m a’o DBR DLW ER
u&v worssdded 3
10()(!?;é oBOH 15:',-."“
ED?L, Peplatal -l

Q8D OQ DYt X0k, A,
xow‘e:do LA DAL R S B P oT
SN f;_.n:;ztiéfy.'ae‘-te ﬁduﬂ.aezv‘duzw

3, echododa, m:&mzaod T
weoxanm JRY, 8o, oT5dFs
Snmimmo So080 Q¥ondud,

&g AeRodde, O dedng.

Kle

erione

e
o3 of e T

,ﬁaﬁ. ERTLINY =250

& oy Rdof deactac

- *dm y‘ Fodd oGt
SNowaly ¢ ;'ch_" - d@mo
AW - oAt - A¥cdmawaet
Boridady » wmf Do,

Creative ''nit-A 20R0-Kan,

WP, 26 ehm pw0s 1975




reos wRd SREHRHe
3,0rancs.

SZTT

‘geddodnedl’  (Over the
Pass ;) 200303 33,799 e
Boceicdn VMY  H@weB
ndwotn 2emaw)8,Bosync W00
Frla :

208 ZIBNSE F-FSNECD
Typosmen  Fem & U0Z Q0%
Telm I, AV
B3, [y, AP, TOW -'a&.o‘-'mad
wﬁue.&e STOTIVIE, 0088w
TORT[DY. NP AT, BTG
TRSDWeST - 0330,y
g0 gamlol &R e
Bedlcd NORVOBER DAF WS
Re D07 0H £ TN, AR
R[S DL OS TS0
TRU, Swedrt. 8 Womeord
B0 F Qe T,BR00NE
3,0, Sae0Eon 8 Dohd W
o}, AT &0 LEBOTNTRY.

Wuds  RRonne
mwam 8000 88,1 Sacter

R
09,20

Rogme, 26 LR e 1975

C&T t':‘)O&CBu TG

030

EBES,@ . TRIFRAORA.

ofth, WP,
0. ;v‘aar'eamﬂ, :
230038 RoTdeZwmal,

83 283 )K%’O.
- &
8,3,0003

ﬂu ff- o

+300338 23, HR B

Baeletdsd o,8.088 ol
90050 &S \‘“ocj BRREY
ORI RE mu 239, F.vm\usof
Dosozars  BovEs B OugE
05oR, 2ER). E0dode R[S ANE

ROFETT  WA0ZTD

ca?jf.)ﬁ 3% 3_aw.

i
iR jtz‘;_r P jtpl

5"

= — el =l
AR SUARTR. Sersie

TINOSIWEY I’J‘fé‘\-ﬁ'i" =8 Zoees TRE
O 4R WeOTIFTEIY, ©HT
W WS TR EIERNTIC.
BIG  ededs TTENSs 880
2BTRERY o 0T, TR0
g0 & ) 8ney 88
o
-w:‘,;m@:; £

WTEERDBRTINES.

A P AR
St o al]

EONEBORW TR~
0%, WWaN [Tinte d

— - - —
=D S, W, 3

a0,
(]

2 35
333080 BH

B MO

P S W 14 S A i

ﬁjrrﬁur 328 BoTod W
ey, a&:rﬂ,d.:sca’ (Sl e,
N8 ORFE — ToRecd WoIRN
i) Sﬁ:gcmcoamu ngﬁ%’?fuﬁll
WBIR0a8,0309 IJNS, T, c.

o) FRoT  ABNTE® &aes?.
ed T3, BOeTY TwerdE, &0
S3on Daey W TRy Luond
gocd N

A Bemy 'l

BFE  Teede’,
5 E50em 7 CRele,
8, BT~ TR
Rowsr LT3 AoR, 38 WeEE,e

ESJUJFSE"’_:C&

J‘Su }[“)".K ’.‘,‘f)\

BIENTOT

Ly

wINION]




Soctoy, ess3tisl e,
Bzerrgdsd, 803y evgsgodoe
‘©800R®’ 0630 Ted Toet3u.

| em)‘mrm P

{ : df‘w(ﬁ)ﬂ‘ *  Interpub/AM/28/75 Kan

A08 wsriBriey eeat W B, 91, 2 10T, $UTTE -8 g 0000 MK K OF IR 8 D', MD.OD. B0, 01 8¢ Lgen daed,
toriWam-9 @ oxm,0cne, 26/, 37°, uzc‘ x“cu‘ e -1

Rogm, 26 wn e 1975




8 FOURTH MAIN ROAD
CHAMARAJAPET

BANGALORE 18

e : -
i S\'/—t /”.FJ/“” ‘)’W“CJ“ /'V / U/"»'W\ —_—

; ; :
| o perite Hlin Lj Ci/b \A (i A ’W‘j/ 2 ‘3‘(
¢ Ve SUud < -
/ Jis st ). ¢
: R s / : it s
//_ A [CW\ .‘,J" {/ZL )él /L/V'I/L/{L/C/L? f\/\/\_?/( (/C-W £y "\’,% ) & VA
NN ; (&

gnw{\?rv&g e t/,/k)?(/’é\. V2N _/[ ,7/7

o

: &' "t /
/qu./vc/é\, [V l 7\oo>~/«/5v ron /j/‘: |

AT AN N
{'7,»&{/( a/«/ﬁ ALM/ MWA O M“}w) ar\j/o v o
/ ‘ ‘
'(75 »'l/vv)' ) Vo >)

( vbmqq kc\ ) wm@

j; /Wvbé

C.aNe_ /\/L/\/T /\,z

oA P aA Lo
((—:vﬁtw 7\“7/1 Y /1; H/\, /uv/ﬁ/uzg ngw(’

/)
L e
oA wa%(/\/ DA r/wdﬁfﬂ"()r

INA NK,/

&7@0»4‘1 £ /v\/t/&\"\éb

RS

r—Z BWJMZM |Co-eveet

\S"Mu\/vﬁfﬁ ’
&




,_,j,,/dr‘-(.) ‘

| N {‘, Ltf / ./\\— L, ( - L ‘,",) 25 (‘," L’/ 7/”,//
(L/’”/’O'L/N/ //CEK’[(//
/ ‘T?wf \Av mgﬁ

/) UJ/ [ SRS ’/}‘,;’ y
L7e& f"C / N WV od Y /
: / / ,

by
o
o /\Ww««/,

et e L S e ( ) H \/{,: A/) j L. X P

/ = }
Blrfa o s g ah o g dptons s (1 il
7T 20V 7, \M,J,\})J ¥ 7 g

Y

(4’ w\\ﬂh 1 f\/v/w L
(5 JoLy L/\/\/{/ N f/zbwww/g/'

/o(wc/\, uzﬁ(

/1
i/ L ove~

L) / By

G Lo i e oditegcor))

et

‘; e ———————————
Sl o

T oly todder ] o flac by e herent wwds
e ] ——
> 2 @r—/-ﬁd . Wnnf=/

c‘w,:'* el 1 az,v,wo’l" A (Lt"]”
/

%4(’ 7\71&"’ ﬁwzﬂ{j! 3

o 2

/ )] | ‘:’\‘r [ V4 .
}:’dmﬂ 7.‘—41 | ”,-__, Ll 7,3 (7\1/ /Lu,e/% 67,) z/féud} 6%.4/,,;1,324/1 W\:f /\/ eAwre 4
y [}

. ‘J’SL %».M/W Al wird 7/ l /L;z:i g /@7)
. /\J ;./{"‘M"(/ KZA‘/L’W') ﬁwﬂ% // }w /‘ | LR IuA——

D s fin




T‘ AR (/ ot

/‘):/"-,./\A ﬁ'\' LA »ﬁ —

v — R S R S
[ L AR p N O RS Y
S o 30 ) '

g

A ALg /\/J te v 47
. / st / Z A Z\__kﬁ R~
;‘ ;/‘L/_ié/ Z/D / w~
YL _ / ,
: rfcv f\) w !

/(/\1/ 7 //ﬁ/‘—’vv t(‘/”’ FAFA Y %

S5 / £l
e - o 4 : Z A & /(,:“1—4(,/2,{ 15<€ Y 27 i ~7)

, -

b /‘/J 7 (T@(
jéw 7f/‘ Ty /H /2\2 (,\,
27»0 /aw.M{ :
Qper/ tmcmad € W"?
oE Sl iy U{’qz) : 7 e _O\L Y /P L”'W”éw
\6 e sl AN YVVW(’T‘%

[\ NJ
AU/MtW: ‘7 ‘\ ‘2,‘,, M’W@ M(‘/J ". 7/ ; Lz \’ _\W 1 ‘
o/~ N L , P4 A(M;} [ 4
»Z% (,\‘/ [ 2~

I Rin Aé%/\// W ®a) /a/«/’wj /‘ »LWD\A/W\_,&/ ’

/va_‘ t—/fc /% devingyel 7—-/&7Q2 A '/{L{ el it

a

) 4
Cp A t_/




2 F: * T (. - -1
[ - - 1V - 'IL/ I
[u\/\,'(/( (74 ATV i

Mw/%,w%j
- 'ﬁ; LN e

/71,2 St gy (/ Jsio—a { g / 7;/4?-?&
| / o //; (f"‘u“’(/,\“ tl0s iohs o)

[ e vt

= [/ VW t‘-")

Y2 AN

P
/‘ "7 4 \Qx/@xc (ar Kogsec CL’ pateroat

//“’?\ L/L ¢

4{ ot .fvxj AL e # the oo ujw

K@( /\‘y/./x,uc”‘ /geff Yo c (;, (Az/(fév\ S FH AJ\-(V\

| e /é,\ ///5'/(,‘)

S /W
V{Q s o e ,,Qw

o Ajtfﬂ | |
% KN‘% S ‘L<,</~2—1,.f€ A 72(/ C {//r /o/Lﬁ/‘ o//\,e) /Q—.f’l/’c"v/?;

%) ~N { rc é\/\,/;w (/ e 97 IR z
L 'uwxv 9.0 L\-"/? 2 /{/ \7/) \/ / A

7
>l e e At

a_,om /Qvév\f—l'vu‘n ‘ / 5/7 77

/g{/ﬁﬁ




)

g € /o e/~
NV AL iy D A

) PP~ o B
q_¥é;,d AN

’l)/k./c/\/ e

J ~&. (,v)(f’-v ,( e R

7 L e
,/{/(,\227\/) Mti/(“) /Q/ 7;"’/1( C(/\/\L\/)L‘}'&f‘
/L\r}(!\ ; (St
| e / 2037 A :
/ ‘/z\ 7 » uv(%

/(

o /‘ Ypuap2d #
L/C,L_,l; /‘(/( Y / : [

V4 ot e
/ --/(( /Lu’;n’r@ -+
">\}7"lﬁ_ < /

j lwg\)v d//z/./ p,“/H :
/ Vi L
/S A L ) \Qf ,VC/ Lo-ex-
AKX NV / >
/I‘ (/4 / X /

/‘ el f / Yl ’.A/M/«

/ o Fre rotd




4

J
4

: Loes Al
/’7 2 ASuAE) A LT d{ A

A : oo

/ A g ¢ ZLL\A. y",},)"i/c LA

/ - 9= D 4 e it
v,VCV\/\LM/\'—V\‘/’j i\ l/’\/p ré/ ) G }/

: TUS/ ':

A
/

e /i;;wctw;,?

A
/ULJL)JC” \

o2

Vo :
/ Vety—= 4

. ] /,:
(IS0 f»\ﬂ, K )Lum/vw(

i

Sy ,:ZA/\/(/"Z"‘/ £




AN T 7 7)

5 X J( g / AR
D - /
" f ¥ \{’
of— ! ) A VN }
[\P /‘/3—'\, ‘{L/ \\Q W A%




)

',[\.V’V\/ ,:v/ DA ’)[‘./vv/ Z/)Lﬂ L’/(-0V \(‘/
/)

Cpr v]/

4( —%/ (”‘/ j;—*€?~/ ll:\, /\b
ﬁl el B //: J

r——'—“w
uvn;.l &
{ Lw/r //\4,} lv‘/\ ol L N\/\

QCZ/L e CO L/v/’/w\j

/]
HE l/u w/*vwf jf/“’jw’” “;‘;1@ Bt 1y
: : <{’\/ ”"’f“/[ /L)/o

o :
‘C} =il Jﬁwf e

b / ; Z/(,:.g’j'( //«77:/’ /g:\;C St l/b

ﬂ)» J’/ MAS \,)“w_,> / =

e '-/G’}/"

- - 5
| O (e fo s
) Ao U/{/cv—n c? s

Ll

On ﬁ\é \,@/\‘J r/ Norn—

/Z 4 E 3 ;3 &/\ é»» D
¢ - 7 A ;
{ \yk f/é‘/\[; “-/96 VAT et o P e

o ke o ting Y / J ot | 5247




P

L@

o /f‘smju
~rb L Jf :

(%

2 / i ('3 $oils
4 s W ain s /] F'a INaglsoan
q > g /'). PRV aVaT \Z
=NE - ;/C\»*J ¢ (
\

v,

/

/
/:‘)
7(1@3‘ )
2

A
& : 4 A
VYA ,r\/\/\/\/\'/ Gt /O '
N / °

~
(P
{

3 "/"{i\/ o)

Loke [*e‘?‘*/)’

a8 ()’V'Ai'\)»éiwt/,
/ J
. |
AL i

—
e ,L:/g NG

3

4




ke n :
cheaAteXl At b

e
y /
/
/ 4 ~ ‘ , 5 :,’ C 7 3 4 :
G (,51/( A{ ./—"‘{":"l”’- 7& A /(15,7_,62"7\.:;;';/\/)/--7/0._ A~y
/ -
7 Z)

= ’_,' 17, /‘/" 5 ) 2 % ;

(’V’ )w@)v‘/{/ /L \"W{'uf?’]

N/
{ / . / (Y \.l’l .
/ J N\
f \
4 t&/é{)/(éf,[?«w?) /1/’1’%4/)’) A /

NP

/:/’\_M | Al O -2 /\7

g /

/é}’ A J»d, 72 C)v()’\'/["l«'\/) /, e Lf‘7lc//\_, 9 /M.,a /,{ 47;‘ \;//I'LZ
5 2] A
w‘)j = )’/9 i "7be C & el— Z j 2 Gk oo

—

[\y;.MV. o

/W L 42/,'~/)/ Z:, 7 7L 7 ._7 /’/é’yjjg S «J/

74/;/\/& (/\/‘Z"./‘)/

. —— o Fa
/ *7L l‘/w/M‘k/l C \Mj'u/zﬂ / e

: /! ) >
( \/’Z\.; / oo onre i ‘f/é\

V\)M\},” _ D g o

P

9 R :
: /Z,.__/_ f e aQE {_

QJ)‘/ /}',W {{R?;' ;\_ﬁ'/gg




(

k\/\/\/\%’b\,) ’ : i N pra 7 ) g : // ‘
2 / / ; e Z'/‘:_‘) (ay i\ pv e 5 (he
N A '/; ’ F::-" e L o,

’o//_n.,k/ L'\J /L-"ﬁq,.,,(/\k /[ —

\..0/}/ </ 7'
3 ézksm

s _’A__{xq',—,, G LA { i€
re S*‘_)c WV‘7 ZLD

: /2 \,’_' c/-/,(/\/
ont — 4 / e W
i [ VYT 2K AL j
/f A ’/ ”'”L» ‘/\‘[ ! ’j % /‘ o ; \/

/ ) L( “ ? 4:;.41}{’2*7,*/«\/(;-’& ‘(;"L'L/
(L/maf A S e

/~ C\,éf/r‘“ S
co/f"f«" /

l/‘//) LW/ 5/‘/\,
/ L e/‘\\/‘ < ,-' 'I' i "‘
- ’f[ -{»w)’«,\_, 4/l 7 i
4 [ &L /{\, Cu- Tt &l
4 ¥ ; ’ J : ’

7’1( A /oeefu A7)

_’)A
(L &f‘zr”’) {‘7\_~L/ /u

iy
L é“"é ’ty J(J v/v_v.g

-

‘ / 7
AR TE Y e /
é s A

)
‘}J/u{/

7’
e

' el
. K’@,@/J[w /" : ””\7
74 zJZC:'/"’”‘m/"%@

74

.a)w/yf’j e

v ;”IA, e~

éb\ ylubu"/j@'"’
ﬂﬂ/ﬂfwﬂw D |

;g&‘\ % 12_/?}(;«*./(/% (/

Ja'w—w,g%r’

Ww e s e é(; Zzﬁ (YAt Do oy




//) ) '///‘)
Seatrd /)' ’\TW 5 /\’Mr"“/‘[}" % Anncall t}) A Ares S

S o A . -
/é ) O W—/J_,'LL'\S,/ AT A ,,.{»"I/V\J,. Can 1\_?3\,4‘7 —{l\-‘i"(.—

Fis
L/k 'ﬁv,\,)/(/h/c’ ;
/i

oy
/u—,\/) {L P i (’{) ‘}‘24,4/-4/1) L/Wl/r’e/,»n/ {[\_Q

/ L kYL (’757(\10,

) e
('/,\/(/(‘L "’r\!} / Q’I/\(Z i B gﬂo//c A.L ﬁU/ L/C/(, D’Lv‘)H f L ‘/‘/"" b s

=~ R,
v[v'z /i,f;'g bl [,.;Le/; .fgcl\,,, //) 4 »wﬁé :

(

(% 7/7 2 ( \-)L_L/\,‘f LR e

C {//\L’L t/\/\/f‘i]"{«.u/ /"/ s—-/\/ L/~

\./\/)V‘:\'q 0’

/ P
: ‘ / / 2/ ,“)/"’_,iv/ 4 2 ¢ "/ g v
"/«J/"”M A ¢ "7\(/ “"") ”‘“SL‘/A// ;/1&.: i 7
o 2 cw_,,») @ﬁu/i }'1,-\/7/ A (&= / 1"} 5 Zl %t/ 5

2 R |
/V"‘///CTW J /?, V]A/Mw\z/éa/v\/?/d/t 4 ¥) 5 Mﬂyva/( [/w C |

| 7

//? L é@v’lt— /,n’/t/z/v\/ e |
(‘w/[;" ‘




/‘\
2/

/

VA2 20N

. Sl
r /' ~CANS) S Aal o
IANANAS A e Vv /‘

']I v .'T '] ¥
AW vv«7“ i i -77 ik

el e

y  GANA D

AV.—”’\
LA ,v/\.ﬂ,) s

A ‘(‘/\/

,/'," i //‘;’ ) /)/;(//\ NAH \,‘\/ 2
(745 27 pey 75 c

/{_,\ \./",W«D
f ( ¢ v
._ > T / //L/// \7—1:‘,1 \,c/{\ (A \/

dé(,)ﬁv'ﬁ’v 2 L"L/J / /WW .,D/“\”’ /:-»K_ LQM/\

((/t\,«, /\f{{" R

e e~ \fj \/QCW

/(/\,m 7/M

/M\/-e} t e —

Qe ARAL AANI
,\/‘/\/\/

/ az/./’c ~,.~¢) j—@/ /mmvnwj'

/ (,b\/ ./\/)"\3"‘2/‘# et

s S
i 'W/fi/jg i v)f'/c, G
?/ Lo e // (] —Sedirtw |
e j;- 23 (f/ S
% pttio hooo ‘(e}/h% EY /"/z&w

\/,Q/t_)?/w¢ ije/

D oeniw

blb) ‘/‘/C\./

/7""/13'?’# oS
e Bl ey e

/,

NLQ/S Ayt %\4 A rone
A b

P




?/m Lile il
‘/ V 2 | ~/’/
, R e L g
‘ ) & aef e YeerfAred ¢
ﬂ R tdgee 72 0 )I (7ol e X .
LS

f )
/",/ / J/ p 3 SA, L’LC = ('._, /{\é ~ R_9 :
- 4 ‘-»t // 7 (/’ 7 .('7/ /[“,

egniny o

J

/

i - ; .
f(.éu > i1tbye ﬂuo’) LLL\, /\,t’ofh& 7 ;

/( AL 5N ;

L& v\j1 i/\v./v) g £5 3 ocC (4\/ n s/‘J v Z/
I ch ~ ‘“’x (/\ ( :L&«Lvl L\J/V\ ne } vc'/ev-} /\’ : Cd{l‘\‘{ 5

/

L\ V\zg N MusSe -vc;[/\ 6'{/.\/4—(’\ 'ﬂfc\ﬁcnl

A . ) S (é?/,(ﬁw/.w)/(/;ﬂ ’
K&L’nbg/’é’ {}/i Y
G —

B

e

|

’b ! ’ £ ([ ’\? v v\/\,(f( [ AV, /LJ( A 2 A 'z;,/'/..-\/ e TEN
LAY AN o _

N

Mecn Lisdelon w&jwyﬂf”f‘” )

| &

- U:j V.

L <’ ‘\Z(} N Ndm /w‘&/@- \oaﬁ,a

M e
LL’/\"%Q )’\,UJD’LV }lc}/vv\ W}gvsg | ) £ J//

: j. o Lol
§n/~(/{\/ chu’D G WA ﬁ

Vs
A

S C,/K Yt




% 8 FOURTH MAIN ROAD
- SeR. RAMASWAMY CHAMARAJAPET
BANGALORE 18

(o /'\,/c“b”'e’;tbr';/);<4“" //0 7 g

| F\DAZ an” f'ww( b g 2 L &Z / Vtﬁ\"{z/ﬁ Nl ———

-—

i K,&f»’“@ })((W,. e a‘/ “H/VL ‘b77/ﬂljcr74 & % i
"E/ aws (’;L’étw o‘j(( m/‘cj oA 1 Cf/éc (/ 6 {' dj[ j'G* e j( /\“é v .’)
. ;.
/mwp —( M?(] 7WL{/~L & f\w\) AR (‘/{ {\/ //;,Wj ) A
I [\:uv‘\’/ o '\/\)M"%;L\L u( : U gt 'wu?aj )/3/\&'{4\,& i S [ Mo G
{o b =5

v
Cande— (/&/Y/S\L (/.g—{?'\&c,}\;-ﬁ,pi/z ’),\J\ﬂ,}(i/ /LV‘ jﬁbv/\’ Q/Y:?/)/Kk_ﬂ_f

/W/:Jé/é‘/ NBA I YL gﬁﬂl}; ‘% ’/3 st o Kﬂé»(/

(/')

\> 5 ’I:Wwv\)/lj \) (IR /S’

\./> % ) ///)Q\“_g e “a/wx

/ w wﬁ—%g)@ e

o




'SUDHA ' KANNADA WEEKLY, BANGALORE, 26TH OCTOBER 1975.

S YRTO8S LAY ROERIGH

QI:Q tor of Inco omparable E&;inting that enshrine

ETERNAL VAL

by
R, RAMASWAMY

Portrait of S.Roerich
'Toil!
'Spring!
'Among These Shapes

I Move'.
'Whither Humanity'
'Humanity Crucified'
'Damodar Kund'

(on the outer cover) %
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" I only shudder, I can utter only incoherent words,

and yet I cannot stop. I feel your presence and so I must
possess youl" - says the poet Goethe, addressing Nature:

"As I roam through woods and fields, singing my song, the
entire Nature around appears to move in measure with me,
keeping perfect time with me[ +) What is so mysterious

about God, (World or(Man? It is because we turn a deaf

ear to the voice of Nature that the creation looks mysterious.
The ever-fresh sun and moon, enchanting landscapes, the calm
of the hills, rivers and valleys provide'inSpiration to

the painter Svetoslav Roerich. As the annals of humanity
re-echo in his mind, he gazes long and intently at cloud and
lightning, blossom, flower and creeper. Why does mankind
neglect its glorious future?Lhe wonders. Why does man turn
away ‘from bright sunshine that is Nature' olft° As Saint
Thyagaraja exclaims - why do we take to7£§g:€§i§)when the
royal highway has been thrown open to us?

Nature, according to Svetoslav Roerich, is the perfect
preceptor. Sun shines alike on the saint and the sinner.
The cool rays of moonlight do not discriminate #énorlng the
countless sins committed by men, the rivers continue to flow
and the earth continues to sustain. Nature is bounteous;
man cultivates narrow-mindedness. Why is man bent upon giving
permanence to what is known to be ephemeral? - ponders Roerich




who constantly holds converse with river and hill, plant

and tree. Nature on the one hand, and man's past and present
on the other, guide Roerich's mind and renew his links with
the cosmos,

The facts of Svetoslav Roerich's external life are
fairly well known. Son of the world-famous painter Nicholas
Roerich, Svetoslav was born on 23 October 1904 in St.Petersburg
(now known as 'Leningrad'), and receivq’his early schooling
in Russia and Sweden. In 1918-19 he received training in
painting in England@) He then moved to the United States, to
study architecture in the Columbia and Harvard Universities.
His first exhibition of paintings held in 1923 drew wide
appreciation. In 1926, on the occasion of America's 150th
(@irth(@nniversary celebrated at Philadelphia, he was awarded
a medal for his Oriental paintings. Since then his paintings
have been exhibited at numerous international salons.

'Renown
]

The portraits of Nicholas Roerich painted by Svetoslav
acquired wide renown and soon adorned principal art galleries
of the world like the Luxembourg Museum, Paris.

It was in 1923 that Svetoslav Roerich first came to India.
His first exhibition in India was held in Lucknow in 1936-37.
His rich portrayal of the myriad beauties of the Himalayan
mountain range, and of the colourful landscapes of the different
parts of India drew praise from all quarters; and soon the
paintings of Svetoslav Roerich invaded the ma jor centres of art
in New York, Paris, Prague, Belgium, Allahabad, Banaras,
Trivandrum, etc. Before long, art circles throughout the world
realized that Svetoslav Roerich is as talented and versatile as
his distinguished Father. Svetoslav's fame had spread f¢f and
wide, and he began to participate actively in the numerous peace
efforts initiated by his father. Among these is the pact for
protection of art treasures in times of waré)Svetoslav had an
active part in the finalization of that historiec pact.
Subsequently, Roerich was involved in a number of projects of
international significance, besides serving as the Director of
International Art Centre, New York, Vice-President of the
Nicholas Roerich Museum at New York, etc.

SPIRITUAL VALUES

Svetoslav Roerich hasrmade India his home since four or
five decades ago. It wouldiﬁt be inappropriate to deseribe his
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mental environment as typically Indian. That spiritual
values ought to guide the different levels of our life

has been effectively propounded by Svetoslav Roerich in

word and deed. Like his illustrious father, Svetoslav

~too is inspired by the out-of-the-world beauty of the
Himalayas and by the simplicity of the toiling millions

of different parts of India, for whom work is worship.
Roerich's heart goes out to the lowly labourer. Perhaps

one reason for the popularity and instant impact of Roerich's
paintingS}y@ the echo they give rise to in the minds of
countless peoplej the other reason is of course the spiritual
or cosmic vision enlivening his paintings. Farmers,
blacksmiths, village belles husking the corn, fisherwomen -
many are the strata of society depicted in Roerich's
paintings. Piety and zest for life exude from each of

these creations. Roerich's paintings may indeed be said

to form an effective and memorable commentary on the concept
of sacredness of work propounded in the BHAGAVAD-GITA.
Svetoslav Roerich has assimilated the essence of all religions -
Oriental and Occidental - to evolve for himself an outlook
which is cosmic and all-comprehensive.

POPULARITY

Over a hundred thousand people visited the exhibition
of Svetoslav Roerich's paintings in New Delhi in 1960,
unreservedly expressing their admiration. At the request
of the Russiam Prime Minister N. Khrushchkev and others of
his delegation who visited India;the time, the entire
exhibition was flown to the Soviet Union, where, according
to official figure§/some 4,25,000 people saw the exhibition.
In India as well as Russia, art critics, heads of State, the
common people of varying intellectual strata, all expressed
praise in an unprecgﬁaented manner. In October last year
(1974) an exhibition of the paintings of both Nicholas Roerich
and Svetoslav Roerich bengn in the Soviet Union, in celebration

of the/Birth/Centenary of Nicholas Roerich. That the
exhibition is still attracting record crowds in Siberia and
elsewhere at the time of writing this (October 1975) speaks
volumes for the fruitfulness of Roerich's labours. Even to
those who are ignorant of Indian culture and history, Roerich's
paintings open out wide vistas of meaning and purpose; and
it is this trait that gives his work a unique distinction.
CITIZEN OF THE WORLD.

Svetoslav Roerich's paintings, while being rooted in
the past and evoling in the present, at the same time nourish
a faith in the future. He is bounded by no limitations -
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geographical or other. He is, as is well known, married to an
Indian (1945) - Devika Rani, the renowned actress who dominated
the Indian screen in the thirties.

Religions paintings, imaginative paintings, landscapes,
//. // genre paintings - in each category Svetoslav Roerich has
G

created memorable gﬁnvases. As a portraitist too he is peerlessy
//// / ﬁis portraits of Jawaharlal Nehru, S. Radhakrishnan, ‘

Nicholas Roerich, Mme. Devika Rani Roerich and others are

incomparable and possess a lyrical quality all their own.

PORTRAYAL OF CONFLICT

Roerich's religious paintings are pregnant with "
meaning and significance. Created in mid-war years, his
Irintych of paintings - 'Humanity Crucified', 'Whither Humanity'
and 'The Release' - portray man's eternal struggle with
himself and have been rightly regarded among the greatest
paintings of this century. These paintings depict in sequence
man as a helpless victim of irate Nature, visitation of
divine fury in the shape of war, and finally Christs love which
liberates man from shackles of man's own making.

In 'Over the Pass' and other paintings we see men and
animals facing storms, avalanches of snow and like catastrophes,

OPTIMISM

Not to be found in Syetoslav Roerich is the dejection
and pessimism characterist;c of twentieth century poets and
artists. The glorious nature that surrounds us éa)itself a fount
of hope, according to Roerich, who believes that man's will is
indomitable and that no wars or cataclysm can suppress it
for long. This optimism rings through all Svetoslav's paintings,
be they of Kerala farmers or Kulu Hill tribeg/and each of these
beautiful poems in colour also reflects the ébiding love that
Syetoslav Roerich has developed over the years towards the
people of this land.

Roerich's paintings dealing with biblical and religious
themes reflect his deep insight and cosmic vision. Hindus,
Buddhists, Christians - all can find the essence of their
respective religions enshrined in Roerich's paintings.

A well-known passage in the Taittiriya Upanishat says:
Sa (Yascayam(Buruse
Yascasavaditye
Sa(@kah '
© ; LRk _q ENG b
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"One and the same energy gives life to the men here
as well as to the Sun Yonder."

This truth is nowhere better illustrated than in
Roerich's paintings. Roerich is, basically, a seer
and A mystic. It is a matter of some curiosity that Yuri
Gagarin, the first astronaut, compared the colours of outer
space to the colours found in Svetoslav Roerich's paintings.

Roerich's poriraiture is rich in embellishment, and
has often been said to be reminiscent of the luxuriance of
Paul Van Somer and other European painters, while Roerich's ‘!"
landscapes remind us of the vision and wide perspective of
Vermeer and other mystic painters. A definite influence of
Michaelangeloﬁ% integral view and of El Greco's richness
of colour schemes is descernible in most of Roerich's works.

The last seven decades are a momentous period in the
history of art. Several new modes and schools have come
into being and have resulted in unprecedented changes in
attitude and perspective. Svetoslav Roerich does not
strictly adhere to any particular school - conservative or
modern, but almost any school can instantly claim him as a
votary of that school. Such is the versatility and many-
sided brilliance of Roerich's work. The fact is that
Svetoslav is a school by himself. While his religious
palntings possess the same fervour as that of the European
masters of the middle ages, he has also given us numerous
paintings in a2 modern idiom which are contemporary in
import and can stand camparison with the best achievements
of socially committed artists anywhere.

Professor Nicholas Roerich, his wife Mme. Helena Roerich,
their elder son George Roerich who was a distinguished Orientolog-
ist, younger son Svetoslav Roerich and his illustrious wife
Mme . Devika Rani - this distinguished family has truly enriched
the cultural life of India in a unique manner.

For his dedication to art and for promoting international
6&iendship, Svetoslav Roerich was decorated with "Padma Bhushan"
by the President of India in 1961. Svetoslav Roerich entered
his 72nd year on the 23rd of this month. Karnataka has reason to
be especially proud in that Svetoslav has in recent decades
made Bangalore his home.




FOOTNOTE ¢

The words of Goethe recalled at the beginning
of the article are as follows:

Ich zittre nur, ich stottre nur,
Und(%hnn es doch nicht lassenj
Ich fﬁhl, ich kenne dich, Natur,
Und so muss ich dich fassen.,

= Kfﬁnstlers Algendlied

Seem AT e

B e

Durch Feld and Wald zu schweifen, S
Mein Liedchen ﬁfegzupfeifen, (}u{ézuffkqé;\\
So gehts von Ort fu ort! R T sl
Und nach demlﬁékte reget,

Und nach dem Mass beweget

Sich alles an mir fort.

- Der Musensohn
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S VYET 085 LAY ROFBERTICH

CREATOR OF INCOMPARABLE PAINTINGS THAT ENSHRINE ETERNAL VALUES

by
S.R. RAMASWAMY

Portrait of S. Roerich

tTeil s

'Spring'.

‘Among These Shapes I Move'!

'‘Whither Humanity' s

'Humanity Crucified! !

'Damodar Kund' - (On the '
outer cover) !

" T only shudder, I can utter only incoherent words,
and yet I cannot stop. I feel your presence and So I must
possess youl" - says the poet Goethe, addressing Nature:

"As I roam through woods and fields, singing my song, the
entire Nature around appears to move in measure with me,
keeping perfect time with me." What is so mysterious

about God, world or man? It is because we turn a deaf ear
to the voice of Nature that the creation looks mysterious.
The ever-fresh sun and moon, enchanting landscapes, the calm
of the hills, rivers and valleys provide inspiration to

the painter Svetoslav Roerich. As the annals of humanity
re-echo in his mind, he gazes long and intently at cloud

and lightning, blossom, flower and creeper, Why does mankind
neglect its glorious future? - he wonders, Why does man
turn away from bright sunshine that is Nature's gift? As
Saint Thyagaraja exclaims - why do we take to by-lanes

when the royal highway has been thrown open to us?

Nature, according to Svetoslav Roerich, is the perfect
preceptor. Sun shines alike on the saint and the sinner.
The cool rays of moonlight do not discriminate. Ignoring the
countless sins committed by man, the rivers continue to flow
and the earth continues to sustain. Nature is bounteous;
man cultivates narrow-mindedness. Why is man bent upon
giving permanence to what is known to be ephemeral? - ponders
Roerich who constantly holds converse with river and hill,
plant and tree. Nature on the one hand, and man's past and

present on the other, guide Roerich's mind and renew his links

with the cosmos,
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The facts of Svetoslav Roerich's external life are
fairly well known. Son of the world-famous painter Nicholas
Roerich, Svetoslav was born on 23rd Octobeqa 1904+ in St.
Petersburg (now known as 'Leningrad'), and received his early
schooling in Russia and Sweden. In 1918=19 he received train-
ing in painting in England. He then moved to the United
States, to study architecture in the Columbia and Harvard
Universities. His first exhibition of paintings held in
1923 drew wide appreciation. In 1926, on the occasion of
Americat!s 150th birth anniversary celebrated at Philadelphia,
he was awarded a medal for his Oriental paintings. Since then
his paintings have been exhibited at numerous international

salons.

The portraits of Nicholas Roerich painted by Svetoslav
acquired wide renown and soon adorned principal art galleries
of the world like the Luxembourg Museum, Paris.

It was in 1923 that Svetoslav Roerich first came to India.
His first exhibition in India was held in Lucknow in 1936-37.
His rich portrayal of the myriad beauties of the Himalayan
mountain range, and of the colourful landscapes of the different
parts of India drew praise from all quarters; and soon the
paintings of Svetoslav Roerich invaded the major centres of art
in New York, Paris, Prague, Belgium, Allahabad, Banaras,
Trivandrum,etc. Before long, art circles throughout the world
realized that Svetoslav Roerich is as talented and versatile
as his distinguished Father. Svetoslav's fame had spread far
and wide, and he began to participate actively in the numerous
peace efforts initiated by his Father. Among these is the pact
for protection of art treasures in times of war. Sve toslav
had an active part in the finalization of that historic pact.
Subsequently, Roerich was involved in & number of projects of
international significance, besides serving as the Director of
International Art Centre, New York, Vice-President of the

Nicholas Roerich Museum at New York, etc.

SPIRITUAL VALUES

Svetoslav Roerich has made India his home since four or
five decades ago. It wouldn't be inappropriate to describe
his mental environment as typically Indian. That spiritual
values ought to guide the different levels of our life has




been effectively propounded by Svetoslav Roerich in
word and deed. Like his illustrious féther, Svetoslav

too is inspired by the out-cf-the-world beauty of the
Himalayas and by the simplicity of the toiling millions

of different parts of India, for whom work is worship.
Roerich's heart goes out to the lowly labourer. Perhaps

one reason for the popularity and instant impact of Roerich's
paintings is the echo they give rise to in the minds of
countless people; the other reason is of course the spiritual
or cosmic vision enlivening his paintings. Farmers,
blacksmiths, village belles husking the corn, fisherwomen -
many are the strata of society depicted in Roerich's
paintings. Piety and zest for life exude from each of

these creations. Roerich's paintings may indeed be said

to form an effective and memorable commentary on the concept
of sacredness of work @ropoundé® in the BHAGAVAD-GITA.
Svetoslav-Roerich has assimilated the essence of all religions -
Oriental and Occidental - to evolve for himself an outlook

which is cosmic and all-comprehensive.
POPUILARITY

Over a2 hundred thousand people visited the exhibition
of Svetoslav Roerich's paintings in New Delhi in 1960,
unreservedly expressing their admiration. At the request
of the Russian Prime Minister N, Khrushchev and others of
his delegation who visited India at the time, the entire
exhibition was flown to the Soviet Union, where, according
to official figures, some 4,25,000 people saw the exhibition.
In India as well as Russia, art critics, heads of State, the
common people of varying intellectual strata, all expressed
praise in an unprecedented manner. In October last year
(1974) an exhibition of the paintings of both Nicholas Roerich
and Svetoslav Roerich began in the Soviet Union, in celebration
of the birth centenary of Nicholas Roerich. That the
exhibition isistill attracting record crowds in Siberia and
elsewhere at the time of writing this (October 1975)
speaks volumes for the fruitfulness of Roerich's labours.
Bven to those who are ignorant of Indian culture and history,
Roerich's paintings open out wide vistas of meaning and purpose;
and it is this trait that gives his work a unigue distinction.

CITIZEN OF THE WORLD

Svetoslav Roerich's paintings, while being rooted in
v// the past and evo%&nq in the present, at the same time nourish
\ 2 . . . . 5
a faith in the future. He is bounded by no limitations =
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geographical or other. He is, as is well known, married
to an Indian (1945) - Devika Rani, the renowned actress
who dominated the Indian screen in, the thirties.

Religious paintings, imaginative paintings, landscapes,
genre paintings - in each category Svetoslav Roerich has
created memorable canvases. As a portraitist too he is
peerless, His portraits of Jawaharlal Nehru, S.Radhakrishnan,

Nicholas Roerich, Mme. Devika Rani Roerich and others are
incomparable and possess aZlyrlcal quallty(g%} their—owD,

PORTRAYAL OF CONFLICT

Roerich's religious paintings are pregnant with
meaning and significance. Created in mid-war years, his
Triptych of paintings - ‘'Humanity Crucified!, 'Whither
Humanity' and 'The Release' = portray man's eternal struggle
with himself and have been rightly regarded among the greatest
paintings of this century. These paintings depict in sequence
man as a helpless victim of irate Nature, visitation of
divine fury in the shape of war, and finally Christ's love
which liberates man from shackles of man's own making,

In 'Over the Pass' and other paintings we see men and

animals facing storms, avalanches of snow and like catastrophes.
OPTIMISM

Not to be found in Svetoslav Roerich is the dejection
and pessimism characteristic of twentieth century poets and
artists. ‘Sherglorious nature thatl surrounds us is itself
a fount of hope, according to Roerich, who believes that
man's will is indomitable and that no wars or cataclysm can
suppress it for long. This optimism rings through all
Svetoslav's paintings, be they of Kerala farmers or Kulu Hill
tribes; and each of these beautiful poems in colour also
reflects the abiding love that Svetoslav Roerich has developed
over the years towards the people of this land.

Roerich's paintings dealing with biblical and religious
themes reflect his deep insight and cosmic vision. Hindus,
Buddhists, Christians - all can find the essence of their

respective religions enshrined in Roerich's paintings.

A well-known passage in the Taittiriya Upanishat says:
“Sa yaScayam purusel
Yaécisavaditye!

Sa ekah e
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"One and the same energy gives life to the men
here as well as to the Sun yonder."

This truth is nowhere better illustrated than in
Roerich's paintings. Roerich is, basically, a seer
and mystic. It is a matter of some curiosity that Yuril
Gagarin, the first astronaut, compared the colours oOFf
outer space to the colours found in Svetoslav Roerich's
paintings.

Roerich's portraiture is rich in embellishment, and
has often been said to be reminiscent of the luxuriance of
paul Van Somer and other European painters, while Roerich's
landscapes remind us of the vision and wide perspective of
Vermeer and other mystic painters. A definite influence
of Michaelangelo's integral view and of El Greco's richness

of colour schemes is déscernible in most of Roerich's works.

The last seven decades are a momentous period in the
history of art. Several new modes and schools have come
into being and have resulted in unprecedented changes in
attitude and perspective. Svetoslav Roerich does not
strictly adhere to any particular school - conservative
or modern, but almost any school can instantly claim him as
a votary of that school. Such is the versatility and many-
sided brilliance of Roerich's work. The fact is that
Svetoslav is a school by himself. While his religious
paintings possess the same fervour as that of the European
masters of the middle ages, he has also given us numerous
paintings in a modern idiom which are contemporary in
import and can stand c#hparison with the best achievements
of socially committed artists anywhere,

Professor Nicholas Roerich, his wife Mme.Helena
Roerich, their elder son George Roerich who was a distinguish-
ed Orientologist, younger son Svetoslav Roerich and his
illustrious wife Mme.Devika Rani - this distinguished
family has truly enriched the cultural life of India in
a unique manner.

For his dedication to art and for promoting
international friendship, Svetoslav Roerich was decorated
with "Padma Bhushan" by the President of India in 1961.
Svetoslav Roerich entered his 72nd year on the 23rd of this
month. Karnataka has reason to be especially proud in
that Svetoslav has in recent decades made Bangalore his home,




FOOTINOTE:

The words of Goethe recalled at the beginning
of the article are as follows:

Ich zittre nur, ich stottre nur,
Und kann es doch nicht lassen;
Ich ftihl, ich kenne dich, Natur,
Und so muss ich dich fassen.

-~ Kiinstlers Abendlied

Durch Feld und Wald zu schweifen,

Mein Liedchen wegzupfeifen,
So gehts von Ort zu Ort!

Und nach dem Takte reget,
Und nach dem Mass beweget
Sich alles an mir fort.

- Der Musensohn




C/o. The Indian Bank,
Lady Curzon Road,
Cantonment,

BANGALORE - 1.
KARNATAKA , South India.

14th November 1975.

My dear Mr. Ramaswamy,

Mrs, D'Souza has corrected your article
(translated) which was published in SUDHA. T am
sending you a copy by post and would like to have
your opinion as to whether it is now alright.

. I am sending copies of SUDHA in which
this article appeared but I will send it with the
translation. I would also 1like your permission to
publish the English translation whenever it may be
needed. Of course since your article has already
appeared I know it can be used in any case but, since
you have taken the trouble to translate it into
English I am asking you. Please let me have your
reply and if the typing is alright then please just
sign ¥te - S

With our warm regards to you and
wishing you every success always,

Yours sincerely,

UL

(Mme . DEVIKA RANI ROERICH)

Shri 8.R, Ramaswamy,
Sub-Editor,

'"SUDHA ',

C/o. DECCAN HERALD,

Mahatma Gandhi Road,
BANGALORE - 1.




8 FOURTH MAIN ROAD

S. R. RAMASWAMY CHAMARAJAPET
BANGALORE 18

(Sub-Editor, 'Sudoa', Bangalore-1)
November 15, 1975
Dear and Fsteemed Madam,

Thank you for your letter of the 14th and the typescript
of the translation of my article.

I have gone through the copy, and am returning it with
this. T have marked a few corrections of a minor nature.

You are welcome to publish the translation if and when
needed.

I have signed the copy as desired.

Tith my warmest regards and best wishes to both of you,

Sincerely yours,

D

AAAR NN

(B RG Ramaswamy).

Madame Devika Rani Roerich
9 Edward Road
Bangalore-1




