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OT CEPALA K CEPALY

Cpenn ropHOH NpHPOIBl —
AEBYIOKA B JHJAOBATO-PO30BOM
capu. Ee nodopeie M yMHble
r.J133a. JOBEePYHBO CMOTPAT  HA
sputedsa. C tporareabHoii Ge-
PEHHOCTBIO H HeOoObIYHOH cH-
NO# XVAOHHUK CYMeT B ee 00-
pase He TOJbKO fepejarb CBET-
JYI0 IOHOCTh, HO M  COR27aTh
CHUMBOJI BCerjga AyXOBHO MO.IO-
noit Muauu. «Mosa crpana mpe-
KPACH3» Tax HA3LIBAETCA BTO
npoussegenue Crerocaasa Hu-
rojdaeerya Pepuxa, ybA BbiC-
TaBHA OTKPbIIACh B KaPTHHHOH
rajepee, ;

MuoroyHeeHHbBIe  TOJ0THA
C MepuamolllHMH  POCCHITAMH
JIParoIEeHHbIX Mas3KOB paccKa-
3bIBAIGT HaM-0 JYiIeBHOH YHC-
TOTe HHAHHCKOTO HApona, - KO-
TOPYVIO: He MOPJIO CIRAJHTh MHO-
IOBCKOBOE KCJIOHHAJIBHOE HIro;
0 PajloOCTH TBOPUYECKOTO TPyaa,
o 0ecnpenérbHoil ciHeBe Hedec
U XpycTanpHo# OeausHe I'mma-
JafiCHHX TOP...

CeeryocaaBa  HukojaaeBuua
BCerja MNpuUBJIeKaNa  Kpacora,
160 OH BHaeT, YTO Kpacora
geccyepTtHa, Yepea Epacory
OH BO3BbIIIIAET H3Hb. UCTHHY,
106po. «f Becerja HCKad  Kpa-
coty. U, mepepasaa To Kpacu-
BOE, YTO A BHAEN, A NepejaBaJ
0710 PAafoCTH, KOTOPYI OlIy-

«Mbsl, xydosxHuxu, pordeHsl Ha

mwaJj, rorfa suaenr cam. Yacro
yepes KaprTHHBI Mbl  HauHHaeM
BHETh H IEHHTh TO, MHMO 4e-
ro NPOXOAHM, YTO. B KH3HH
ocTaercs HE3aMEUeHHbIM. .,
TpyAHO HHOrAa ObIBAET. B HiH3-
HH  4YEJOBEYEeCKOH, H HVIKHO B
TPYAHLIE MHHYTbI MBICIHTD (¢]
Kpacore», TAK  OTMpeaenu
CBOE TBOPYECKOE KPEAo Xy AO0K-
HUK,

CaMoe  yAHBHUTEJNBHOE  TO,
yTO BO3JE KPACOYHBIX  TIPOHB-
BeJCHUH, TMOCBAIEHHbLIX HH-
IHUHCKOMY Hapojy, Mbl -~ 0ojee
BCEro OLIyLlaeM HEe3PHMble HH-
TH, ''HOTOpbie : NPOTACUBAIOTCA
0T cepilia Xy 0HHHKA K Haule-
My cepany. OHH NpoOyXAarwT
B,HAaC pajocTh, H MedTy, H BOC-
noMHHaHKHe 0 YEeM-TO O4YeHb
GJAUSHOM: H  JIOPOTOM.

Huaus... Ee HashIBAWT CHa-
304YHOM, TAaHHCTBEHHOH, [aJe-
roi. Ho pame camble BbICOKHE
IOpbl HE CMOIJIH = OTTOPOAHTH
HHuauio or gpyrux crpad.  Ha-
KOMJIeHHbIe HHAHHCKHM  Hapo-

' IOM ThICAYEJEeTHAMH JYXOBHbIE

HEeHHOCTH TIPHUBJIEKAIOT BHUMA-
HHE BCEro.MHpa,

MHoro Jer H3yudal HCHYyCCT-
BO, (PUTOCOMHIO, DCTETHYECKHE
W STHYECKHE Heabl HHIHH-
cKOro Hapoaa oren’ Cserocaa-
Ba Hunojaesuua. OH HazbIBal

—
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CBET 2AQUIATAAMU UCTUHDL...3,
A. BYPIEJb.

HHauwo u PoccHio <« POoAHBIMH
CecTpaMH» M HEeyTOMHMO: 3Bal
H3y4yaTh TECHbIE CBAJH [ABYX
BEJIHKUX HApPOAOB.  «Benb = He

06 2rHOrpadui, ‘He' 0 PHIOI0-"'

THH jlyMaeM, HO 0 HeM-TO Ilys
6oyaliiieM ¥ MEOIO3HaUHTE b=
HoM... Trwerca-cepaue Muina
K Pycu HeoOBATHON, Tlputaru-
BAEeT BEJAHKHH MAarHuT
CKHH CepAaila pPyCCKHE.
HO «Anrait — ‘T'nMaian»
[Ba MarHHTA, 1Ba PABHOBECHT,
aBa yetoda. PagocTHO
JHUJHEHHOCTh B CBABAX  HHJO-
pycckux, Hpacora 3ajoikeHa
B HHI0-DYCCROM MarHHrTe.
Cepaue cepiiy BeCThb NOJACT».
Bca cembs PepuxoB MHOro
caeJasa AJA TOro, 4YTOGHl HC-
THHOH 3aMEHHTH JOMKHBIC NPEil-
craBpiieHHa 3anajga 06 HMuauu.
OaHaxK0 MHOrOrpaHHoe TBOP-
yectBo CaerocaaBa Hunoaae-
BHYd HE 2aMbIKEeTCA paMKaMi
o/AHOH Hauun. Ero BoaHyer
cyabba uedopeuecTBa B IHOCHe-
BOGHHOM MHPE, Pa3aHpPacMoM
NPOTHBOPEUHAMH H
TaMH,
TTogoary
SPUTENH “BO3JE . KapTHHbLL ‘«H
MBI CaMH CTPOHM cele THPb-
Mbi»,  «Thbl HE 70ieH BHUAETH
3TOr0 IJIaMeHH», «fl ABHrach
CPEAM BTHX TeHelr». 'HedoBex

OCTaHABJIHBAIOTCAH

HHAMH-,
Hernn--

BRAETH |

KOHMPIAHK- "
t«wHyga. Baer

M €00 MecTo B COBPEeMEeHHOI|
IUBUIH3ANNM, T€ TIyTH, KOTO-
pble €My TNPEACTOHT H30paTh,
HTHX TPOH3BEJEHUH.
IlenTpaabHOe MECTO B IHC-
MOZHIMK " 3aHKMaeT | TPHITHX
YEJOBRYECTBOY .
«Pacrnaroe ue10BEYeCTBO»,
<«OcBoboniienne» #- “«Boaspi,
Yye/10BeYeCcTBO» . B0odie Kami0-
IO NPOM3BEJeHHA Mbl BMECTE C
XVAOKHUROM © pasMbIILiIgeM
Haj MHU3HBIO, C TPeBOroii ciae-

BOT OCHOBHOE . COAepHiaHHEe

M 34 MATYUIHMHCA JIIOABMH,
niCTABUBILAMM ceba Ha Kpad
083 1HDI,

Cperocaas Hukogaesud 10-
CPEACTBOM MCKYCCTBA aKTHBHO
CTPEMHTCS HANpaBHTh BHHMA-
Hie UeJOBEKRa Ha TOJABHr 34
cleTabie HAeajbl, B30BeT K CO-
TIVIHHYECTBY « W TNOHUMAaHHUIO
CIOEro. JKHBHEHHOro myTH.

OrpOMHbBIH HHTEpPEeC COoBer-
CIHX QpHTENeH K TBOPYECTBY
Cserocnasa Huronaesuua Pe-
pixa, IOKa3biBaeT, 4YTO BCE HC-

THHHO TIPEKPACHOE  ITOHATHO
JHAAM PasHbIX HAUHOHAJIBHO-
cred. Ero HCKYCCTBO BO3BbILIA-
€T YeJOBEKa, HEeceT HJeH ry-
MaHH3M4, HAEeH HHTEepHAIHO-
HAJbHOH ApPY#HObl TPYAALIAX-
ca..-OHo Gyaer Bcerpa ¢ TEMH,
KTO HHIET HCTHHY, KTO BEPHT
B Ge3rpaHHYHbIE BO3ZMOKHOCTH
yesloBeKa, Komy poporu Mup,
JlioooBb, Hpacora,
B. KEAIIKAJIIA,
HCRYCCTBOBE].
Moro Bacunusn HKaumxalxias!,
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"We, artists, are born into this world to be the
beralidorofs truthy A Bunded

There is a girl in a lilac-pink sari amongst the mountain scenery.

Her kind and sensible eyes look trustingly at the spectator, With a
touching care and an extraordinary strength the artist succeeds, not
only in transmitting a radiant youth in her image, but in creating a
symbol of India, forever young in spirit. "My country is beautiful"®
is the name of this composition belonging to Svetoslav Nikolaevich
Roerich, whose exhibitionwggened in the picture gallery.

The numerous canvasses with the glimmering fields of the precious
touches of the brush tell us about the inner purity of the Indian people,
which the centuries old colonial oppression could not burn out; they tell
us about the joy of a creative work, about the infinite blue of the sky
and the crystal white of the Himalayan mountains. Beauty has attracted
Svetoslav: Nikolaevich all the time, for he knows that beauty is immortal.
He elevates life, truth, goodness through beauty. "I have always searched
for beauty. And when I was expressing the beautiful, that I have Scenas
transmitted a fraction of joy, which I felt when I had seen it myself,
Often, through the paintings, we start seeing and treasuring that, which
in life remains unnoticeable.... Sometimes it is hard in human life,
and in difficult minutes one should think about beauty" - thus the artist
defined his creative credo.

And the most wondrous fact is - that near the colourful works of art
dedicated to Indian people, we feel most of all the invisible threads
which stretch from the heart of the artist to our heart. They arouse in us
Joy, reverie and a recollection of something very near and precious.

Indin s They call it a legendary, mysterious and a faraway country.
But even the highest mountains could not part India from other lands. The
spiritual values accumulated by the Indian people during milleniums attract
the attention of the whole world.

Svetoslav Nikolaevich's father studied art, philosophy, aesthetic and
ethic ideals of the Indian people for many years. He called India and
Russia "sisters" and appealed to people untiringly to study the close ties
of the two great nations.




"But it is not the ethnography, or the philology that we think about,
but something very deep and significant. The heart of India has a longing
for Russia, the boundless. The great Indian magnet attracts Russian
hearts. Verily, "Altai-Himalaya" are two magnets, two balances, two
foundations. It is joyful to see a vitality in the Indo-Russian ties.
Beauty is instilled in the Indo-Russian magnet. A heart passes a word to
a heart".:

A1l the Roerich family has done plenty to substitute the false Western
views about India with 'a= truth. ’

But the many-faceted creative work of Svetoslav ‘Nikolaevich is not
contained in the frame of one nation.only. The fate of humanity in the
post-war world which is torn by contradictions and conflicts ‘alarms him.

The spectators stand for a long time near the paintings: "And we
build ourselves our own prisons", "You should not see this flame", "I
move between these shadowsd'. A man and his place in the present
civilization and the paths which the has to choose is the main subject
matter of these works.

The tryptich "Where is humanity going", "Iiberation" and "Look upon
it, humanity" occupies the central place in the exposition. While we
are standing near each cdﬁ%%%%%%%ﬁ%%&g %%%l%g%ig%out life 'and anxiously
- watch the rushing people, who put themselves on the edge of a precipice.
Svetoslav Nikolaevich is striving actively to direct the attention of

. man towards a heroic achievement in the ‘struggle for the ideals of light,

and calling to cooperation and understanding of our life path through the

medium of art.

The tremendous interest of the Soviet spectators to Svetoslav
Nikolaevich Roerich's creative work shows, that everything that is truly
beautiful is perceived by people of different nationalities. His art
ennobles man, carties ideas of humanism, ideas of an international
friendship of the working people. It will be with them always, the ones
who search for truth, who believe in the infinite potentialities of man,

to whom Peace, Love and Beauty are near,

V Kashkalda
AP GribiLe




