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THE REAIM OF SVETOSLAV ROERICH
By
VIVEK BHATTACHARYA.

It is always a pleasure to greet the world-famoué
painter, Svetoslav Roerich, Whenever he comes to Delhi,
the co”ﬂoisseurs of art find it a great opportunity to hear
him speak on art and it is indeed a treat to éee the magic
of his brush on the canvas, Svetoslav is ome of tunose
philosopher-painters wao nave made deep study of Indian
art, culture, 1iterature and philosopiny., The contribution
of the ?ocr¢01 Laml?y to the revival of modern art forus
an important cnapter in tne history of art movementgin
the-dasts
AY INDIAY TO THE CORE
Svetoslav is a great seeker after truth and

belongs to the herit;ge of the old seakers after ruth who
found great salace in exploring the Supreme, When
Svetoslav paints, he is in communion with infinity,., His &
realm is much above the earthly 1life, but, at the °a“eP04L£§

; ‘ L Terrnne Lot A M(«fu.(lf’f’u/l A
dmer e dissreny muchAa,frlend of the m@53854/ Hi4$GB8Ting
or the Indian people has been expressed in 1any of his

e Sitepley fAnLI'¢V¢MLl.n

portraits of mewr from ordinasry worxers'families., India
has been exploring the trutn for ages and people who
reglized it were blessed witn heavenly bliss, Their

description of this heavenly bliss found expression in

80 1 /e .
atyem, Snivem, Sundaram, Lven the poor and the down-

trodden in India preferred to pursue tne path of divine
: Son—£ &
beauty to the life of material pleasure, These areqtue
thoughts that inspire the master-painter to combine ZZce

spiritual outlook with the everyday l1life of the people.







India has been described in many superlatives by
many historians. It is b¢CPg;e of her spiritual way of 1life
that in the literature of many nations, India has been
deseribed with a spirit of reverence, In the domain of
art, both the Roerichs,lMaharshni Yicholasy and his

illustrious son,.Svetoslav nave bivev the most magnificent

X< H -3 C“'{; e e o
picture of this land qu%ne Hlaaray YF{ Wao Lok ALY
r’&{/( z LL A

Although, Svetoslav had his education in Iondon,

Hot oo v
Wew York, Boston and Columbia universities, 1t Was tuc/

M e CAn periniyiz
teachings of the ancient Indian ¢~°t 2rs tnat infiuenced—-anlm-

oA oo Ae g Al Dy St g
themost, s Now and taen, ne gquotes paradbles and are€cdotlts

as described by Sri Ramakrishna Paramhansa or Swaail
Vivexanatdayor Shri Aurobindo or Gurudev Tagore, These
thoughts come to him effortlessly, lue other day, talking

Sere Lo$lce - aetee,
about art he was quoting Swami Vivekananda., (¥Do you recall

. 4 : ; ? ;7*974;"
Swami Vivekananda's great sayingdoxr—zei? ,uxgg;s;JJTnatj
’

W Mian carnot be truly religious who has not the faculty of
feeling the beauty and grandeur of art /7 _A man carnot
be really religious if he has no sense of appreciation of
beauty, Man's life is a synthesis of trutly and beauty.
To have this realisation one should try to cultivate
that spirit of appreciation of beauty without which a man's

1ife becomes really monotonous.¥5- Leceyus
gttt %+*&b"' 3

- { A

Sveto slav Xnows a number of languages aLJ is a pré&4

,sstudent of India's Art Heritage.
/
{
LOVE FOR. THE HIMALAYAS

H) He 1s one of those practical panllosopners wio were

attracted by the call of tne Himalayas. The members of. the

Roerich family, including his late father, Professor
de)LL¢A~ hite A '
Yicﬂolas aﬂd\brotqer George, came to %;31a more than
jears ago. His brother, the 1ﬁue1§eo rge Roerich,
LeAati
was one of the foremost authorities on Central AsiW,twas

forty

~
v

a great linguist and a learned scholar in Tibetan, Sanskrit

and other classical languages,







svetoslav spent many years in

4+
v

Himalayas., Although he has extensivel
different parts of the world, from one ocean to anotiaer,
y

from one peak of the mountainsito anotier, <puty als
geencleirh el itarce e T

resttess mind could not find real bxiss until ae came

and settled finally in the Himalayas.
/2% €
He married the first lady of Irixar gecreen,

v

Madame Devika Rani, wao is a great connoisseur of art

beauty., In fact, she is . beauty personified.,,
At pres: ne Roerichs live mostly at Bangaloreé where
thwfé L(:LvL»cJ/LLu/(‘l'/‘tJ 'Lt’fiLIL
; the artist nes o&l“tﬁqre-peu_squ&o _They 1live also
Ut PO e Dotien e e > ) ; =
] in the plcturpsquu erulﬂ‘; gf tne Kulu Valley where they
) [22E t a,(:_{« (4 & & (&l L -

ntend 4o navega.wuseum in memory of lizharshi Nicholas

Roerich, But, Delhl beckons them quite often, g
\,/ Lo
—lladamg/Roerich is very proud of their jungle
O( g J—L/M/L, 1
~sgwse in/Bangalore., The house is bullt urder” @

o

tree Mhich is many centuries old.. Shke has-a—fish pond-

and many other—housedecoratives tnere, It is-—fer—from

the madderning eroWedse=aaRd .05 16t este ——0LilCa Lvivocl;“,. Sa

jeseribes, "You find only jungles, fields and tae obluish

tinge on thne horizons spread over a long distance, ",
When asked why tune artist liked Bangalore
N
&=
caﬁgang% it te—neinior Kulu—edte¥y, she replied, WIs

is perhaps because of the suitability of climate that is

quite unique in Bangalore,f/ With—ssmoditne arvist
affirmedthis—view ~"1Thet!lsright, —But—you
'neart xs.lp—%re~{ﬁfhe¢£.HImala%eﬁrJL
{(\.,‘( /"/L{ Lt~ THAR / L(Ld;//:{,(,L»L -

once I nad the privilege of accompanying this
great artist to tne Himalsyas. When we'were nearing the
foot of the Himalayas, the artist pointed his finger to s

N Lotz e ll o N et g e
the mountains and said, "Do—eu—sce—anytuireg?"i1lorly

relii e szz it»—‘







%o

oo ? Teec ebieh?
kept guiet, '7§ou see, many great saint%qnave attained their

salvation in the lap of these mountains, Only some of them
M= K o
came back to serve mankind, to save them forxsplrltual
stagnation but the rest never returned.," In the, stillness =
fie Sty Peedeo - gecica
of the place we could see from a dis tunce‘tne slopes of the
Himalayas covered with green vegetation - the deodar, the
sal, the pine, and the blo ssoming rhododendrons, It looked
1ike a green velvety carpet, Uy heart leapt with joy to see
the dark clouds kissirg the peaks of the mountains, In his
eestasy the artist would say,"Himavat the beautiful! Thou
hast giver us our greatest treasures and for ever thou shalt
remain the guardian of the greatest mystery, the holy
: H Et

marrizge of heaven and earth,"-_

Thercis a definite touch in tne brusn of Svetoslav.
In his paintings there 1is prominence of tne purple and blue
which is so unique in his paintings. Art critics give r

11,(41/1:
different interpretations to tulv’bu+ the greatest o+ b Ly,

.

ayp”bClbulCﬁ has come from the world-Iamoug cosmona
/'i eV WA [Tvéfo*Vf&ftwcszaie7¢ba 200D %7@fﬁ(
Yurin Gagarin, whe flew into the 11tner space—some—time &80,
Mo ~ &{AL

He compares ilet‘{iA{’aAb” %/&4”‘9 ~d1r+1mtc of Svetoslav,

4 [,M jW //\»\.LL;/Q qu

In his descriptionm of Bhef space ir tha Lameus Russian jou
g 54pf¥mbcﬁro oaﬁ
Pravda, the Cosmonaut compared the eenvas draws by ovetoslav,
) s ——42 Colert o dre St tan T (oo weos —
3 with the space zbeve., This is probably because the paintexr
A V(72 o1t
must have had access to the higher ‘stage through his deep

spirituel cortemplation, "Roerich's paintings, " in the

words of Jawaharlel Yehru, "ere silent poems in colours."”
I have yet uo come scross s person who has grester

C’t(t/( V(/;rétf—(

respect, confidence and affectien for the HimaleayasSe.

Svetoslav has learnt the use of Himalayan herbs and nhe

would always come out to nelp any friend seeking his

advice, He is more than convinced that ‘the secret of

lies deep within tne Himalayas.







Once I studied 130 of nis_psintings for over g month
at a stretch, Still my eyes longed to see more of then,
Every painting had a new message of 1ife for me,

The 1ife of tune common man finds expression in the
delightful sweep of his brush on the canvas, Whether
AN odilseridn ejyprq‘ﬁf re, they are vivid and striking,
Right from the portrait of the Kulu boy ug to the portrait
of the first citizen of India, Svetoslav nas shown his
deep sympatay for all., HEven the picture of a nude has not

o
been spared by his brusha so much so that one is apt to
> ¢ e u Celbl ECCrual’

(<
hang his head in humility; tneaalctu;e is so vivid and

1ove1w._ Equally brilliant are his paintings which

o

reflect the snow=clad peaks of the Himalayas, the rising

&j e ot -
sun on the Kanchenjunga and burning flame’on'the eanves

desietirgTime, M [ a//im/ﬁ Luu %lp

fV/

It was a moonlit night, The stars were silently

twinkling in the sky, Sitting ir his exquisitely decorated
room he said, "Do you want my opinion on edere art? Why ?
Tl g Z €
Do you not remember what uurudev\sald on art? He said;—
\'In art, the person in us is sending its answer to the
Supreme person who reveals himself to us in a world of
endless beauty across the lightless world of facva‘“ I
;20 S A1t11e 1/1.,&/"& o ) et o ‘/(h—(— (44-4~ 27
After this Wist more have we to say on arte™
Svetoslav's father, Nicholas, was a great intimate
friend of Tgaore and with great reverence and zaffection
((/&‘L r/((,ka

ovetoslav stlll,preserves the poet's letters addressed to
his illustrious father,

_ Svetoslav was very much interested by the renaissance

Lie i GbrreTTSes e sbgples
of\art«Jovemert in Irdia, He—is- Very- mUCﬂ-ﬁaSﬁlnﬁﬁgd by—the
stytes of Abanindranath Tagore, Yend Ial Bose, Jamini Roy
and Merishi Dey, Among the younger modern Painters, As A2 ez,
Almelkar, Semant, Raval, Hebbar, Gujaral, Chawda, Ara,

Hussain and Bendre have impressed him,







He was a close collaborator of his father and was Vice=-

President and Director of many Institutions founded by nim, He

actively participated in the promalgetion of the Internationsl

Pact for the Protection of Cultural Treasures initiated by
Yicholas Roerich which became known as the Roerich Pact and

has now been universally adopted, X







In October next, thue art world is 501n5 to

celebrate the dlamond Jubllee of the artlst\\ He comes of

an aristocratic and distinguished family of Russia,

4
72

which dates from beglnrlrg of the Russian St te. Begides

his illustrious father, Svetoslav had the good fortune of
e r(uuﬂ’ C
navlng guidance from his equally lesrned mother h\Wuo had ﬁg

g wf;tven and translated a large number of books on
4 Zq/ b ¥ -
philo sophy o L=tz Ll X
an Mtv;{,uyc¢’/u [’ L’r AA_AA';ALO

+ ~ Svetoslav is not orl; a~painter buu a dlbtln6u15ucd
oy, eIt c L¢t,(1'L¢¢,£3.L-LJ¢ At b e olis Longeciedio
74 collector of art,eise, In nls collectlon tnere are
é\,k, oo
many exasmples of ancient orleptal ar autnorityec
[1_32/{/1/& '22 0 tern fecelhie %W _/LL/L//C/C/’-._.
w He isnot an admirer in the true sense of the term

of gpe/éo-called 'abstract! painting which is unintelligible
to the common people, Art must be s reflectior of intellig-
. FRCCH. o Uiy

able beauty, It is a mirror of/g\lelre soul., Iftart is

1€ _es—f2 £ 2
kept from the 53?33&1)?&%&&0 the very purpose of art is

defeated, HIs wife, Madame Devika Rani, also holds the
same opinion, "You see when we were producing films we
wanted to address the masses in particular and see their
reactions, They must understand and appreciate these finer
thirgs of life, If the art creation is rot understood by
the Publicy if it is restricted only to the selected few,
then it ﬁay be something, but it defeates its greater
purpose, 4

It is indeed interesting to note that whenever

(f'hc{LM s s
Svetoslav paints s picture,dtne Pictures strikingly
; - : hyerag L e
reflectg Indian life, The hero of his-brush -is-e = !
simple erdinary Indianfand he-would paint Indian scenery”
Ce s
B p 2 dscapesr #"The artists, the poets open our eyes,
5‘*’**”?iiiigpf'._lkfnlzq :
they make us see and realise that which we sometimes felt
and surmised/but were unable to formulate for ourselves"

.

observes Svetoslav.. .

Al ol >L£;Z{QZLA/u7 Dot
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brate the sixtieth birth anniversary of Svetoslay, who is, by the way,

| husband of the first lady of Indian screen, Devikarani, on October
23. The writer of this article has been intimately known to the
artist for the last twelve year:
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PROFOUND student of India’s glorious art heritage Svetoslav
Roerich, himself a master artist, has found his second home

in India. A Russian by birth and son of a ed rtist, Nicholas
Roerich, he has his own style of painting. A in different
parts of the world in gene and India ular  will cele-
brate the sixtieth birth anniversary of Svetoslav, who is, by the way,
nd of the first lady of Indian screen, Devikarani, on October

he writer of this article has been intimately known to the

for the last twelve vears.

Gontinued on Page It
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James , the best of the tion is
younger

s alway never  for it is also
e

in the brief in=

Arden edi-
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By SADHAN KUMAR GHOSH
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It is always a pleasure to
greet the world famous pain
ter Svetoslav Roerich. When
ever he is in Delhi, the con-
noisseurs of art find it a
great opportunity to hear
him speak on art, and to see
his magic of brush on the
canvas.

Svetoslay is one of those philo-
sopher-painters who have made a
deep study of Indian art, culture,
literature and philosophy. The
contribution of the Roerichs to
the revival of modern art forms
an important chapter in the his-
tory of art movement.

Svetoslav is a great seeker after
truth and belongs to the herita-
ge of spiritualist who found great
solace in exploring the Supreme.
When Svetoslav paints, he is in
commiunion with the Infinitv His
realm is much abone the earthly
life, but, at the sama fime. he
daes not forsake the love of hu-
manity and the world around

«....“He is a painter after the
grand manner of his father, a
painter of mountains and their
moods, a revealer in form and
colour of the mysteries of natu-
re and a daring explorer from
the “‘devaic’ world. where colours
take their birth and have theis
being in all their pristine purity”
esss, “Great as are his gifts.
as a technician in the art of pain
ting who knows all there is tn
building imposing structural
masses suggesting strenzth and
beauty, (the “substanca  af
things” of which Cezanne spoke)
and of laying contrasting' comnle
memtary colours in such a subtle
out their rich
(the dream
ssionis's). and
which make Svetoslav’s pictures
such exquisite dveams in colour
harmony and pattern. .Jn the
words of Carlyle, “they take vou
to the brink of a precivice and
let you gaze into infinity”.
Thus writes G. Venkatachalam
the well-known art critic,

Spiritual

Svetoslav’'s feeling for the In
dian people has been expressed in
many of the portraiis of the sim-
ple people. India has been explot
ing the truth for ages and peoplé
who realized it were blessed with
heavenly bliss. Their descrintion
of this heavenly bliss found ex-
pression in “SATYAM, SHIVAM_
SUNDARAM”. Even the poor and
the down-trodden in India prefer-
red the realization of divine heau-
ty to the life of material pleasure,
These are some of the thoughtn
that inspire the master-painter
to combine the spiritual outloolk
with the every day life of the
people.

India has been described ' &n
many superlatives hv many his-
torians. It is becanse of her spiri
tal way of life that in the litera-
ture of many nations, India has
been described with a spirit of
reverence. In the domain of art,
both the Roerichs, Maharshi Ni-
cholas and his illustrious son Sve-
toslav, .have given the most mag-
nificent picture of this land. Wri-
ting on Syetoslav. Dr H. Goatz,
the distinguished scholar, says:—

“His experience {s that Rast
and West are not opponents, buti
complements; and his message
thay — in contradiction to Win-
ling”s dictum — at last the twain
will meer. and mav create aw.
othar (alon A~n of human life
and human cultura”,

Although Svetoslay had his edi-
cation in Russia, London, New
York, Harvard and Columbia Uni
versities, it was the teachings of
the ancient Indian Masters fhati
perhaps attracted him most. Now

Roerich
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and then, he guotes parables and
sayings as described by Sri Ra-
makrishna Paramahansa or Swa-
mi Vivekananda, or Shri Aurobin-
do or Gurudev Tagore. These
thoughts come tn him effortlessly.
The other day, talking about art,
he was quoting Swami Vivekanan
da. “Do you recall Swami Vive-
kananda”, Svetoslav asked “do
you recall Vivekananda's great
saying?

“Man cannot be truly religious
who has not the faculty of feel-
ing the beauty and grandeur of
art”,

“A man cannot be really religi-
ous if he has no sense ot ayprecla
tion of beauty. Man’s life is a syn
thesis of truth and beauty. To
try to cultivate that spirit of ap-
preciation of beauty without
have this realization one should
which a man’g life becomes really
monotonous”.

Call of Himalayas

Svetioslay knows a number of
langua~es and is a nrofound stu.
dent of India's art heritage.

He is one of those practical phl
losophers who were attracted by
the call of the Himalayas. The
members of the Koericn family,
including his late fa‘he- Profes-
sor Nicholas Roerich and his
brother George, came India
more than four decades ago. His
brother, the late Dr Georze Roe
rich, was one of the foremost au-
ucrities on Central Asia and
was a great linguist and a learned
scholar in Tibetan Sanskrit and
other classical languages.

Svetoslav spent many years in
the lap of the Himalayas. Al-
though he has extensively travell-
ed in different parts of the world,
from one ocean to another, from
one peak of the mountains to
another, his inquisilive mind
could not find real fulfilment
until, finally, he came and settled
in the Himalayas.

He married the Firsy Lady of
the Indian Screen, Madame Devi-
Ka Rani, who is a great connois-
seur of art and beauty. In fact,
she is kerself beauty personified.
At present, the Roerichs live
mostly in Bengalore where the
artist has painted many inspiring
canvas. Madame Roerich is fond
of their jungle home in Bangalore
The house is built near banyan
tree which is many centuries old.
She says: “You will find only
jungles, fields and the bluish tin.
ge on the horizons spread over
a long distance” When I asked
why the artiss liked Bangalore,
she replied: “It is perhaps be-
cause of the suitability of climate
that is quite unique in Banga-
lore”y

They live partly in the pictures
que settings of the Kulu Valley
also where they 'are establishing
a museum in memory of Maharshi
Nicholas Roerich, But Delhi bec-
kons them quite often,

Once I had the privilege of ac-
companying this great artist to
the Himalayas. When we were
nearing the foot of the Himalayas,
the artist pointed his finger to
‘ne mountains and said: “Look
well at these great mountains.
You see, many great saints and
teachers have attained their sal-
vation in the lap of these moun-
tains, Only some of them came
back to serve mankind. to save
them from spiritual stagnation
but the rest never refurned”,

In the stillness of the place we
could see from a distance the
snowv neaks and the slopes of
the Himalayas covered with
green vege.ation — the deodar,
the sal, the pine and the blossom
ing rhododendron. It looked like
A green velvety carpet. My heart
leapt with joy to see the dark
clouds kissing the peaks of the
mountains. In his ecstasy the ar-
tist would say:

“Himavat the Beautiful! Thou

hast given us our greatest
treasures

and for even thou shalt remain
tho

guardian of the greast mystery,
the

holy marriace of Heaven and
Earth”,

His paintings

There is a definite touch in
the brush of Svetoslay. In  his
paintings there is prominence of
the purple and the blue which is
so mnique in his paintings. Art
critics give differeny interpreta-
tions to this, but the greatest and
the most wnique appreciation
came from the world-famous Cos-
monaut Yurin Gagarin, who was
the first to explore the vastness
of the cosmos. He compared the
higher space with the paintings
of Svetoslav. In his description of
the colours in space in the Rus
slan paper ‘Pravada’, the Cosmo-
naut compared the colours of Sve-
toslav's paintings wilh the colours
he saw in the Cosmos. This is
probably because the painter
must have had access to a higher
plane throush his deep spiritual
contemplation.

I have yet to come across a per
son who has greater respect and
love for the Himalayas. Svetosiav
has learnt the use of the Hima-
layan herbs and he would always
come out to help any friend seek-
Ing his advice. He is more than
convinced that the secret of life
lies deep within the Himalayas,

Once I studied 130 of his paint-

Ings for over a month at a stretch
Still my eyes longed to see mors
of them. Every painting had a
new message of life for me.
The life of the common man finds
expression in the delightful sweep
of his brush on the canvas, Whe-
ther in oil or in tempera. they
are vivid and striking, Right from
the portrait of the Kulu boy to
the portrait of the first citizen of
i India, Svetoslav has shown his
| deep sympathy for all Even the
| picture of a nude has not been
spared by his brush so much so
that one is apt to hang one's head
in humility this painting “Call
KEternal” is so vivid and lovely!
KFgually brilliant are his paint-
ings which reflect the snow-clad
peaks of the Himalayas, the ris-
ing sun on the Kanchenjunga and
the burning flames of the paint
ing “Toiling By Night.”

It was a moonlit night. The
stars were silently twinkling in
the sky. Sitting in his exquisitely
decorated room he said: “Do you
want my opinion on art? Why?
Do you not remember what Guru-
dev Tagore said on art? He said:

‘Tn art, the person in us is
sending its answer to the Supre-
me person who reveals himself
to us in a world of endless beau-

ty across the lightless world of
facts’,

“This also summarises my own
feeling”

Svetoslav’s  father, Nicholas,
was a great friend of Tagore and
with great reverence and affec-
tion Svetoslav cherishes the Poets
letters addressed to his illustri-
ous father.

Svetoslav was very much inte-
rested by the renaissance of the
art movement in India, the styles
of Abanindranath Tagore Nana
Lal Bose, Jaimini Roy and Mini-
shi Dey. Among the younger mo-
dern painters, he admires Alemel
kar, Samant, Raval Hebber, Guja
ral Chawda, Ara, Hussain and
Bendre,

Art and people

He comes of an aristocratic and
distinguished family of Russia,
which dates from the beginnings
of the Russian State. Besides
his illustrious father, Syetoslav
had the good fortune of having
guidance from his equally learn-
ed mother, Hadame Helena Roe
rich who had written and trans-
lated a large number of hooks on
philosophy and ethics. He was &
close collaborator of his father
and was Vice-President and Direc
tor of many Institutions of the
International Pact for the Protec
tion of Cultural Treasures initia-
ted by Nicholas Roerich whish
became known as the Roerich

Continued on page IIT
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action. The explanation for
the low police performance
in the country has to be sou-
ght not in democracy, which
is still weak and in great
need of being strengthened,
but in the loss of its public
charisma on account of its
faulty deployment in the
last twenty years.

Despondency in
police ’

The continued ineffective-
ness cf the police has tended
to inject a sense of despon-
dency in the police ranks fur
ther lowering its efiiciency.
'he force no longer enjoys
that self-confidence which is
the hallmark of any efficient
person or organization. This
diffidence prevents the force
from being effective to an ex
tent which it is always pos-
sible for it to be. Thus a vice-
chancellor’s complaint again
st a known criminal can be
ignored, an honest citizen's
suffering may leave the po-
lice indifferent. When such
demonstrable failures occur
the police image suffers fur-
ther denigration before the
public,

Another point deserves
consideration, Many laws of
social reform have been pass
ed providing for penal action
in cases of failure to cone
form to those laws. We may
refer to the laws relating ta
the prevention of ghild mar-
riage, abolition of untoucha-~
bility, prohibition of dowry
ete. And these are very
much commendable and need
ed for the betterment of our
social  life. Unfortunately
nothing has been done to
spread the message of these
laws to the villages. Sur-
veys undertaken during the
1961 census disclosed start-
ling facts regarding ignoran
ce of social reform laws in
the countryside. But some
do know of these laws and
when they see these laws
being disregarded in practice
they begin to lose, uncons-
ciously at first, the convic-
tion that laws deserve to be
respected. Now in several
cases police ‘détion may be
sought but may prove ina-
dequate or, as is more like-
ly in cases of marriace ete.,
incapable of correcting a
wrong done.

There are many other
laws relating to excise and
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Pact end has now been univer-
sally adopted.

Svetoslav is not only an out.

|| standing artist, he has so many

varied interests in life. He ig a
distinguished collector of art. In
his collection, there are many exa-
mples of ancicnt oriental - art
and he is considered an authority
on the subject

He is not an admirer in the
true sense of the term of so-called
“abstract” painting which is unin
telligible to fhe common people.
Art must be a reflection of intel
ligible beauty. It is a mirror of
the divine soul. If this art is kept
from the people the very purpose
of art is defeated. His wife, Mada
me Devika Rani, also holds the
same opinion. “You see when we
were producing films we wanted
tio address the masses in particu-
lar and see their reactions. They
must understand and appreciate
these finer things of life. If the
art creation is not understood by
the public, if it is restricted only
to the selected few, then it may
be something, buti if defeats its
greater purpose.”

It is indeed interesting to note
that whenever Svetoslav paints a
picture of India, the pictures s§ri
kingly reflect Indian life. “The
artists, the poets open our eyes,
they make us see and realise that
which we sometimes felt and sur
mised, but were unable to formu-
late for ourselves”, observes Sve-
toslav,

A fitting tribute to th\s great
artist are the words of G Venka-
tachalam, who in a masterly man
ner brings out the qualities of
Svetoslav:

“Just as his art reveals the
spiritual stature of hig soul, so
his deportment/ and demeanour
reflecy his taste and culture. He
is a Western artist after the Eas-
tern ideal: an artist who is pure
in life calm in action and spiri-
tual in aspiration. Such have
ever been the true creative geniu
ses of the world"y

Only he can be a truly great ar-
tist who has intuitdve experience
of gpiritual reality. For ‘the true
work of art” says Michaepangelo,
“js but a shadow of the divine
perfection”. A true artist always
draws his inspiration from a sere-
ne divine source. Goethe says:
“The highest problem of any art
is to cause by appearance the il-
lusion of a higher reality” “Art”,
also says Dante, “as far as it has
the ability, follows nature, as @
pupil imitates his master, so that
i must be, as it were a desce-
ndant of God”,

One is completely captivated
by these thoughts of art when
one goes through the description
of the cosmos by the first man
in the cosmos, Yuri Alekseevich
Yagarin comparing them with
Svetoslay  Roerich’s = paintings.
The Moscow newspaper ‘Pravada’
(dated April 23, 1961) published
a long article on the basis of an
interview by N. Denisov and S.
Borzenko in which it is said that
the State of Weightlessness did
not preclude Gagarin from ®m
paring the extraordinary beauty
of the colour gradations of the
sky over our planet/ with the har-
monies of colour in Svetoslav’'s
canvases. In his exclusive inter-
view to Pravda Gagarin says,
“Roerich paintings reflecy the
beauty of the cosmos” The first
cosmonaut compares the wonder-
ful colours he saw in the cosmos
to the colours he had seen in the
Roerich paintings, exhibited in
the USSR

This is a unique tribute to Sve-
toslav's paintings of which any
| artisti in the world could feel just-
ly proud. There was not yet any
cosmic opinion about modern art
and except Svetoslav no artist in
the world can possess it.

In this connection i. is interest
ing to record that when he visited
the Roerich exhibition in Delhi,
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Mr Khruschev remarked, “Some
people may say that such colours
do not exist but they are real and
I have seen them myself. Only
one musti have the right eye to
see them'.

Some of the art critics, while ap
preciating his master painting
both in oil and tempera advanced
this criticism that Svetoslav, un.
like other artists gave too much
importance to “blue” But, it was
not unmixed pure bine. It v
azure blended with a touch of ul-
tra violet colour of the mountain
gnd the sky at the higher altitu-

es.

Svetoslay’s paintings mirror
deep spiritual insight. It is per-
haps the traini of his saintly
father Maharshi Nicholas Roerich
and long meditation in the Hima
layas that gave Svetoslay a uni-
que power to.portray not only
the seen things of beauty, out also
to project his vision into the
realm of the unseen world.

Intuitive vison

In an exclusive interview he ex-
plained to me in brief the extra-
ordinary power of a man’s ‘intui-
tion.” When I asked him, how he
could draw the world beyond the
sky, the cosmos, he smiled and
said how could science conquer it?
Was it also not the human mind
behind the discovery?

I interrupted and said, would
you call i; ‘imagination’ or ‘intui-
tion'? Svetoslav gave a modast
smile but no reply. While talking
of intuition I was reminded of
this mystic state of mind of Sve-
tosla’s parents about which
I heard a lot from Sve-
toslayv. Both had intuitive visions
Just like Bibhufi Bhusan
Bandhyopadhyaya’s (author of
“Pather Panchali”) “Drishti Pra-
dep”. And no %onde® the illustri-
ous son also inherited the same
which he portrayed on canvas,
Some people might have hesitat
ed to believe that such colours
could exist but it is wonderful to
think that the young cosmonaut
found them to be a rality.

Tracing back to the origin of
this great spiritual power I re-
called Svetoslav’s description of
spiritual powers of the ancient
saints of Hindustan cn the lap »f
the Himalayas where I had the
good fortune to accompany tim.
“The spirit of the Himalayas ins-
pired India for ages to search for
Truth and to that great search
many saints dedicated their lives.
It 1s thig spiritual force that is
enriching Indian culture — its
art, literature and thought—ard
will continue to do =0 for years to
come”, observed Sve'oslav in &
meditative mood.

I was happy I received a reply
to my question and jmmediately
a serene picture flashed into my
mind, I shall never forget that.
It was about six years ag We
were on the foothill of the Hi-
malayas at Dehra. Te whole
day I spent in the forests. I bad
to complete my work and I was
busy till late at night. Before I
put off the light my eyes wander.
ed to the next room. There I saw
a figure in full meditarion. Fpr
minutes together, I looked at him
There was a glaw on his face. 1
put off the lighs and went 1o_hc‘dv
T never told anybody about it. 1t

was Svetoslay Nikolaievich Roe-
rich. Gagarin knew that Svetos
lav’s paintings of the cosmos are
real and through “Pravada’” that
has been known to the world. But
how many persous know the real
source. of tkat intuition which
inspireg him to give to the world
the masterly poems in colour?
The statement of Bacon that
“The best part of beauly is that
which no picture can express” has
to my mind, beea belied by Gaga-
rin’s, the brave young  COSInC
naut’s comparison of Svatoslav’'s
paintings with the colours he saw
in the cosmos.

(Next week: Devika Rani—
Firsj Lady of Indian Screen).
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