[Ipa3gHoBaHmEe CTOJETHER T'ONOBUMHH
Huxosag Pepuxa.

B upun
B UHmum, TOe OH IPOBEJ CBOM IIOCJAEIHWE T'OIH, 3TO COGHTHE

OyIeT OTMEYeHO B MacmTade Bceil CTpaHH.

CroenuaspHHE BHCTABKY KapTWH Hukosad Pepuxa opraHm3ynTCd

X
B Yanmirapt, Benapece, TpuBaHnmpyme, Annaxadazme, KanpkyTe u

Harrap-Kyiy.

[[paBUTEALCTBO WHIWE O OKTACDA BHIOYCKAET MApPKYy K CTOJETHEMY
ooure Pepumxa. BceumHpufickoe pammo OPraHM3yeT CHEHUAJLHYD 16—
peravy, IOCBAWEHHYKW CToJeTun Pepumxa. CmoernmanapHas TOKYyMEHTAIb—
Hasg XpOHUKa, OTIEJBbHHE DaIu0 W TeJelepelaud cos3janrcd B Harrap—
Kyny, rme co cBoeit cempeit xmn Hukosaft Peprmx. Mapxa Gynmer BH-
nymeHa B Harrap-Kyiy.

[IpespuoBanud B Kysny HaQuHyTCA C XpamMoOBO# My3HKHW, HADOMHHX
trenneB % "lpasmuuka" (XaBana) B mome Hurosaa Pepmxa; oHE GyLyT
OTKPHTH IVIaBHHM MuHKCTpoMm Xumauana [Ipamem - m—pom U.C.Hapmapom.

[lpasmHoBanme B KaipkyTe OyzeT OpraHH30BaHO Aramemuel
"Jlamur Kaja" u Axamevmei# H3AMHHX HCKyccTB "Bupaa".

B BomGee memopmaspHHiI MHCTUTYT bBXynacxall m OCHOBHHE Xy-
IOXECTBEHHHE OpTaHM3alld I'0POJia YCTPOAT MIpPa3THOBaHUE KOWIed
B [xeXaHTWPCKO# XYHOXKECTBEHHO# Trajsepee, KOTOPOE OTKDPOET Ipa—
BuTenr MaxapauTpu - Anz faBap KyHT.

Ooune# GymeT Taxke oTMeveH 3acermaumeM B Mampace, B coBeT—
CKOM KYJABLTYDPHOM II€HTpe, [OJ IpeICelaTelsCTBOM OHBUEI'0 IIaBHO~

ro cymeu Mampaca - n-pa II.B_Pamxamannapa. Bo Bpemd Jexiwii




OyOgT IOKa3aHH IUANOBUTUBH KapTuH Ipod. Pepuxa.

B Baurquope 6 oKTACpA mpu XyTumacTu l'oyma OTKDOET IeT—
CKUit KOHKYpPC Ha JYYlUi DUCYHOK, yCTpauBaeNHii 0oJ, Ha3BaHNEM
"Hapucyit cpasy" B Iacc Xayse, Jlandarx, B 9 4,30 MHMH.YTpa.
BaBoeBaBlMil IEePBYL IpeMui OYyLEeT HaTDakLeH MEemajbl C n3o0pa~
weumem Huxosas Pepmxa, & 32BOEBaBillie BTOPHE MeCTa NIOJyd9aT
IpyTHe [OpU3H.

9 oKTACPA B 6 4. L5 MmH. Beuepa B T'OCTHHHUILE Amoka Ero

BesmuecTBo lIpaBuTens KapHarTara mpu Maxanian Cyrxamua OTKpOeT

Ipa3JHOBaHUE CTOJETHEIO gbies 7 IDOILEMOHCTDUPYET IPHYPOYeH—

HHE K cJayuan cyBenupH. [pm C.M.KpwmiHa MpPOBOSIVIACUT OTKDPHTHE

BHCTaBKN KapTuH Humrozes Pepuxa.
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IN INDIA

In India, where he spent his last days, nation-wide
celebrations will mark the occasion.

Speeial Exhibitions of Nicholas Roerich's paintings are

> orgafised in Chandigarh, Banaras, Trivandrum, Allahabad,

Calcutta and Naggar-Kulu.

The Government of India is bringing out a Roerich Centenary
Stamp on the 9th of October. The Al1-India’'Radio will broadcast
3 programme of the Roerich Centenary. A special Newsreel, Radio
and Television coverage is being made at Naggar-Kulu wherc
Nicholas Roerich lived with his family. The Stamp will be released

1t Naggar-Kulu.

The celebrations at Kulu will begin with temple music, folk

dances and a "Havan" at Nicholas Roerich's Samadhi and will be

inmaugurated by the Chief Minister of Himachal Pradesh, Dr.Y.S.Parmar.

The celebrations in Calcutta will be organised by the
Ialit Kala Academy and Birla Academy of Fine Arts.

In Bombay the Bhulabhai Memorial Institute and major art
organisations in the city will hold a commemorative celebration
at the Jehangir Art Gillery which the Governor of Maharashtra
Shri Ali Yavar Jung will inaugurate.

Special celebrations will be held at Madras at the Soviet
Cultural Centre presided over by former Chief Justice of Madras
Dr. P.V. Rajamannar. Slides of Prof.Roerich's paintings will
be shown during the lectures. :

In Bangalore on October 6th the Hon'ble Shri Hutchmasti
Gowda will inaugurate the children's "ON-THE-SPOL'" painting
competition at the Glass House, Lalbagh, at 9.30 a.m.

The 1lst prize winner will be awarded the lijcholas Roerich Plaque
and runners up other prizes.

On the 9th of October at 6.15 p.m. at the Hotel Ashoka
His Bxcellency the Governor of Karnataka, Shri Mohanlal Sukhadia,
will indugurlte the Centenary Cclebrations and release the
Souvenir. The Hon'ble Shri S.M. Krishna will declare open the
Exhibition of paintings of Nicholas Rcerich.
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morial Hxhibition,
~ New Delhi.

"Paying a tribute to Roerich, Pandit Nehru saild:
I think of Nicholas Roerich I am astounded at the
and abundance of his activities and creative
genius. A great artist, a great scholar and writer,

archaeologist and explorer, he touched and lighted up so
many aspects of human endeavour. The very quantity is

stunendous - thousands of paintings and each one of them
a great work of Jhen you look at these paintings,
so many of them imalayas, you seem to catch the
of those ains which have towered over the

plain and been our sentinels for ages past. They
of so much in ‘our history, our cultural and

al heritase so much not merely of the India of the

0
£
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of something

that is permanent and eternal about

India, that we cannot help feeling a great

indebtedness to Nicholas iioerich wio has enshrined thit
spirit in these magnificent canvases.!
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PREFACE

This Souvenir is brought out to commemorate the Birth Centenary
of Nicholas Roerich, a great artist, a prolific writer and an
explorer. Centenary Celebrations are held all over the world from
9th October 1974.

We owe a deep debt of gratitude to Dr. S. Roerich and Smt. Devika
Rani Roerich who have been a scurce of great strength in
building up the Mysore Pradesh Chitrakala Parishath.

We are grateful to Shri Mohanlal Sukhadia, our Governor, who has
inaugurated the Centenary Celebrations here. Our thanks also to
the Government of Karnataka for their unstinted co-operation.

K. S. NAGARATNAMMA
Bangalore President
9th October 1974 Mysore Pradesh Chitrakala Parishath



PROF. NICHOLAS ROERICH
THE ARTIST, SCHOLAR, WRITER, ARCHAEOLOGIST, EXPLORER AND HUMANIST

Since time immemorial it has been the sublime privi-
lege of humanity that during periods of economic hard-
ship, political unrest and spiritual imbalances there
always appeared in the world great positive figures,
standing out unwaveringly, leading and guiding humanity
towards light like a beacon rock.

There is among the few world figures, one outstanding
name, unifying the peaceful cultural aspirations of
mankind and guiding it in all the multifaceted aspects of
existence and that name is Nicholas Roerich, the true
leader of World Culture.

Born in Russia in 1874, Prof. Roerich received his
training, as a lawyer, historian, archaeologist and at the
Academy of Arts. He studied abroad as well as in Russia
and he achieved world recognition as an artist at an early
age. His paintings were exhibited throughout Europe and
America and he was honoured by many Governments and
learned Bodies. While only 31, he became Director of
the Society for the Encouragement of Arts, a leading art
organisation of that period. His scientific researches in
archaeology and history made him prominent in that field
and he carried out extensive excavations in Russia. He
also achieved great fame in the Theatre and his stage
settings have become classics of the stage. Since 1920
he had series of exhibitions throughout the world and he
founded numerous societies dedicated to art and culture.
Several Museums were dedicated to his art. And in

spite of his enormous activities, as an organiser and
educator, he painted a staggering number of paintings.
well over 7000, besides large frescoes in Churches and
public buildings.

From India he started his famous Roerich Expedition to
Central Asia, which took the best part of five years to
complete — across Central Asia, Mangolia, Russia and
Tibet, back again to this country in 1928. Here in India
he founded a centre for the study of the Western Hima-
layas and the adjacent regions, while his cultural work
throughout the world continued under the guidance of
his countless followers. He was a member of half a
dozen academies besides being President, Vice-President,
Chairman and Honorary Member of a vast number of
cultural Institutions and Organisations throughout the
world. His works number some 30 volumes published,
besides innumerable essays and articles.

Childhood Ties

Roerich’s ties with India began from early childhood.
His father’s estate had the name Iswara and nearby was
an estate which during the reign of Catherine the Great
belonged to an Indian Raja and showed traces of an
Indian Park.

There was in the family of Roerich an old painting
showing a majestic mountain which Prof. Roerich ad-
mired since his childhood. Only afterwards did he




COMPASSION by Prof. Nicholas Roerich
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discover from a travel-book that this was the famous
Kanchenjunga Himalayan Range.

Already since 1905 many paintings and essays by
Roerich were dedicated to India, for instance, the paint-
ings ““Devasari’’, “Lakshmi’, ‘“'Shri Krishna, “‘Dama-
yanti”’, “‘Dreams of India (series)’". His early essays on
India include “Indian Path”’, “"Gayatri’’, etc.

In 1923 Prof. Roerich, his wife Madame Helena
Roerich, their sons, Svetoslav, a painter in the class of
his father and George, a scientist and archaeologist, came
to India. At first they lived near Darjeeling, but later
they established the Urusvati Research Institute in the
Kulu Valley, where they still reside. Both in the East and
West Himalayas, Prof. Roerich has painted a long gallery
of pictures that not only reflected the magnificent beau-
ties of the hills but also embodied something of the
spiritual history and legend with which they are asso-
ciated.

In his essay "“Tagore and Tolstoy, Roerich remem-
bers with great enthusiasm his first meeting with Tagore.
In the same article he recalls that Mme, Roerich’s first
ties with India were Ramakrishna and Vivekananda's
books. In the Roerich family ““The Bhagavat Gita’* and
Tagore’s “‘Gitanjali** had always a place of honour and
accompanied them on all journeys.

Sublime Himalayas

Since his coming to India Roerich has dedicated
thousands of paintings to sublime beauty of the Hima-
layas, to the sacred concepts of the ancient wisdom of

India and his essays in the Indian magazines are well
known to all. Prof. Roerich concludes the chapter on
India in his inspiring book A/ta/ Himalaya as follows:—
“We know thy fragrant essence, India. We know the
depths and fineness of thy thoughts. We know the great
Aum, which leads to the inexpressible heights. India,
we know thy ancient wisdom®’.

The Modern Review was the first channel in India
through which the Art of Roerich became known to
the wider public. An inspiring article from the pen of
Mr. Joseph Finger appeared in 1921 unfolding before the
eyes of the readers the colourful life and magnificent art
of the great Russian master.

The eminent artist Bireswar Sen summarised the voice
of India when he wrote in the Hindu Weekly: “To most
of us, Roerich is a legendary figure of romance. Against
the wild glare of the flaming West, his mighty figure
looms large like the motionless and benevolent Buddha
in the midst of a vast cosmic cataclysm. Far above the
tumultuous din of frenzied nations rings his voice —
the unequivocal commandments of the Eternal, the
voice of Truth, Beauty and Cujture. Great is Roerich
— and greater still are his works, the beautiful harbingers
of Peace and Goodwill among men. Indefatigable in
action, indomitable in spirit and innocent at heart, he is,
the new Sir Galahad, seeking after the Holy Grail.

In the Bharath Kala Bhawan in Benares and in the
Municipal Museum at Allahabad, special halls have been
dedicated to Prof. Roerich. Besides this, Roerich’s
paintings are in Bose Institute in Calcutta, in the Adyar

PAGE THREE




The Command of Rigden-Japo by Prof. Nicholas Roerich

PAGE FOUR




Museum in Madras, in the collection of Rabindranath
Tagore in Santiniketan, in the Sree Chitralayam - Gallery
of Travancore, where a special building is- dedicated to
his work, in the State Museums of Mysore,  Hyderabad,
Baroda, Indore and other centers of India.

The Benares Group containing, among others, the
following paintings, gems so typical of the creativeness
of Roerich, “’Star of the Hero’’, “Buddha - the Giver”,
Kalki - Avatar’”’, “Bhagwan Shri Rama Krishna”. The
Allahabad Group includes — ““The Arhat”, “Maitreya”,
‘She Who Leads’”. About these paintings O. C. Gangoly,
in the Proneer, names Roerich “The wizard of Eastern
landscapes, who sublimates realistic senses to the dizzy
heights of divine dreamlands”. The Bose Institute is
adorned by the painting "Santana’’, “"The Source of Life”
in Madras is “"The Messenger”’, in the Tagore collection
“The Ruler".

Rabindranath Tagore wrote of the Art of Roerich that
"It is jealous of its independence because it is great”.

J. K. Nag in the //lustrated India of Calcutta says in his
article: “’Roerich — a saint and an artist’* — “there lives
now on the roof of the world, a unique figure of charm-
ing compositions, a genius that had so ardently worship-
ped Beauty — a genius that has so passionately loved art
and culture. He is the world famous painter, the great
Prof. Nicholas Roerich — a towering personality of this
century”’.

Beside his genius in Art, Roerich is an untiring worker
for World Peace. He dreamt of an International under-
standing and peace through Art and Beauty. He says

““Art is to create-beauty, through beauty we gain victory,
through victory we unite and through beauty we pray”'.
He incorporated his ideal in the International Pact for the
Protection of Cultural Institutions, Monuments in time of
war and civil commotions, which Pact became known as
the ““Roerich Pact’* and was accepted by 35 nations and
actually signed by 21 nations including the U.S.A. The
emblem of the Pact is the Banner of Peace like the Red
Cross but for the protection of cultural treasures of the
world. Nicholas Roerich by awakening in the people the
reverence and appreciation of the World’s cultural trea-
sures, creates a new understanding amongst humanity
and thus the Roerich Pact is not an abstract regulation
against war, but it is a method of eliminating in the very
consciousness of people the possibilities of hatred and
destruction. For as Roerich himself says: ““When the
whole Earth will be covered by the Banner of Peace,
protecting cultural treasures, there will be no field for
War*’.

It is impossible not to admire Roerich. One cannot
pass by his precious canvases without experiencing a
deep emotion. To see a Roerich picture means to see
something new, something you have never seen any-
where not even among Roerich’s own works.

Nicholas Roerich has no home, no date, no nation; he
belongs to no nation or epoch. So do the Persian mini-
atures, so do the great Chinese art works. They belong
to all times and nations. For every artist, every poet,
every philosopher is primarily a priest — his vocation is
Holy, Holy, Holy. He leads mankind and we follow him.
They are timeless, as is Beauty. They have many facets
all reflecting the supreme.
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Nicholas Roerich is the representative of that divine in-
spiration — what matters whether he is alive or dead. He
is a messenger from the Hierarchy itself, revealing that in
Beauty all virtues are combined, no man with an evil
thought can create, not unless he is seared by the fire,

unless all the selfish and ordinary has been removed from
his being. When such a divine searing by the fire takes
place there results a Michael Angelo, a Leonardo, a
Hokusai, a Nicholas Roerich.
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ADMIRERS OF ROERICH

“When | think of Nicholas Roerich | am astounded at
the scope and abundance of his activities and creative
genius. A great artist, a great scholar and writer,
archaeologist and explorer, he touched and lighted us

s0 many aspects of human endeavour.
JAWAHARLAL NEHRU

Art is not merely an aesthetic content but has also
spiritual power—

The highest kind of art is an echo of the greatness
of soul.
S. RADHAKRISHNAN

....The language of words can only express a particular
aspect of Truth, and the language of pictures finds its
domain in Truth where words have no access....Your
pictures are distinct and yet are not definable by words—
Your art is zealous of its independence because it is
great”.

RABINDRANATH TAGORE

As a leader-of culture and spiritual thoughts, he can
be easily compared with Tolstoy, Romain Rolland and

Mahatma Gandhi. . ..a great thinker, a practical idealist, a
philosopher, a humanist, a man with a message, a mystic,
a prophet and a high priest of culture, a veritable Rishi,
a missionary in the best and most extensive connotations
of the term.

PROF. O. C. GANGOLY

" Professor Roerich was the first Russian ambassador of
beauty who brought to modern Indian the deathless
message of Art and we are for ever grateful to him
for his inspiring thoughts and his loyal co-operation in
bringing the soul of Russia and of India closer”.

DR. KALIDAS NAG

“ One of the greatest intuitive minds of the age”, was
the tribute paid to Roerich by Maxim Gorky, himself
another immortal. The late Annie Besant hailed him
as “‘a painter of titanic stature and a revealer of the
hidden beauty of nature’’. He certainly belonged to that
mighty brotherhood of creative geniuses like El Greco,
Leonardo da Vinci and Michael Angelo, bringers of
light to a dark world.

G. VENKATACHALAM
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PROF. NICHOLAS ROERICH’S CENTENARY CELEBRATIONS IN THE U.S.S.R.—1974.

Exhibitions of Prof. Nicholas Roerich’s paintings.
Exhibitions of Svetoslav Roerich’s paintings.

Sessions at the Academy of Fine Arts and Svetoslav
Roerich’s lectures at the Academy.

Commemoration Centenary Medal of Prof. Nicholas
Roerich.

Commemorative Stamp.
Full length film on the life of Prof. Nicholas Roerich.
PUBLICATIONS :

(a) One Volume — “FROM THE LITERARY HERIT-
AGE OF PROF. NICHOLAS
ROERICH .
Published by: “PICTORIAL ARTS".

(b) Articles and Studies on Prof. Nicholas Roerich.
Published by: *““PICTORIAL ARTS”.

(c) Selected articles of Prof. Nicholas Roerich.
Published by: ““YOUNG GUARDS”.

(d) “ALTAI-HIMALAYA" by Prof. Nicholas Roerich.
Published by: ‘““SCIENCE”.

(e) Poems of Prof, Nicholas Roerich.
Edited by: The Eminent Poet Mr. M. K. Sidorov.
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(f) Albums of Prof. Nicholas Roerich’s paintings.

(g) Biography of Prof. Nicholas Roerich by Mr. P. F.
Belicov and Madam V. P. Kniazeva—Two Edi_
tions, in the series “THE LIVES OF REMARK-
ABLE MEN". Published - by:: “YOUNG
GUARDS".

Biography of Prof. Nicholas Roerich by Madam
E. |. Polyakova. Published by: *ART".

Monograph on Prof. Nicholas Roerich - by
Mr. A. D. Alekhin. Published by: “THE ARTIST
RSFSR™.

(j) Series of Colour Postcards of Prof. Nicholas
Roerich’s Paintings.

The second highest Peak of the Altai- Mountains in
Siberia named after Prof. Nicholas Roerich.

A bronze Plaque with the image of Prof. Nicholas
Roerich and the Symbol of his “BANNER: OF
PEACE" has been placed on the Summit of the moun-
tain, by the Academy of Science Expedition.

“Iswara”, the old country Residence and Park of
Prof. Nicholas Roerich near Leningrad, is being
restored as a Memorial Museum to Prof. Nicholas
Roerich to be ready by October 1974.
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It's Camlin. Reputation,
experience, expertise ;
in stationery and art materials

Camlin now introduce...
Yuvak and Triveni.

Quality pencils. Tested pencils.
Guaranteed pencils.

Yes ! It's a Camlin guarantee.

Wood.. lead... price. spell economy better.

amlm OFFERS

TRIVELI

d,
PENCILS —_From the makers of Camel Art Materials.
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CANARA BANK

can help you to be self-employed

NG TO GROW- gy

%?’RV |

Over the years, Canara Bank has built up
a fine tradition of helping experienced
and enterprising people who have a
desire to be self-employed or those who
wish to expand or improve their existing
business.

We have schemes for Doctors, techni-
cally qualified Engineers, Artisans and
other types of entrepreneurs who wish to
set up some enterprise of their own.

For details, please call on our Branch nearest to you

CANARA BANK
Head Office  ::  BANGALORE-2

In the Service of the People




Sri Krishnarajendra Mills Ltd.

EXPORTERS & GOVERNMENT SUPPLIERS

Mills & Registered Office
Bangalore Road
MYSORE-3

Tel: 23766, 23666, 22872
Grams: SRIEMILLS

Bangalore Office

Industry House, 2nd Floor
45, Race Course Road
BANGALORE-1

Tel: 27528 ; Telex: 467
Grams : SRIKMILLS

Manufacturers of

YARN—From 6s to 120s including
doubling

CLOTH—Bleached and Coloured Long
Cloth, Drills, Printed Chints, Printed
Poplins, Towels, Coatings, Screen Prints,
Tussore, Shirting, Dhoties, Dosuti,
Cheddar, Mosquito Nettings, Cotton
Calico, Khaki.

Absorbent Gauge USP, Gauze Bandage
USP, Ahsorbent Lint and Absorbent Cotton
Wool IP, Etc., Etc.




“IN BEAUTY WE ARE UNITED
THROUGH BEAUTY WE PRAY
WITH BEAUTY WE CONQUER”.

— N. ROERICH

Eastern Press, Bangalore-560029




"HUKOJA/l PEPVX"

CToseTne co OHA poxneHus - 9 oxTadpa 1974 r.

[IpemcaoBHIE

JTa KHUT'a~CYBEHHp BHIOyLEHa [/ YBEKOBEUYMBAHUA CTOJETHA CO
IHA poxpmeHud Hurosasa Pepuxa, BeJMKOIT'O XYINOXHUKa, MHOT'OOGPa3HOIO
nucaTesi U umccaenoBaTesd. Haumbes ¢ 9 oxTaAGpa 1974 r. mpasmHO-
BaHUA, IIOCBAlEHHHE WOWIeH, OYAYyT IPOBONUTHCA BO BCEM MIDE.

MH BHpa¥aeM IV[yOOKYL OlaromapHOCTh I-py C.Pepuxy m r—Xe
JeBure PaHu Pepux, KOTOpHe CHJIA OOJBIIOR ONOpPO# B Hejie CO3IaHUsA
"Uurpakrasa [lapmuat" mrat Maiicop.

Mu mpmsHaTeJbHH I'-HY Moxawnan Cykxamua, Hamemy I'yOepHaTO-
Py, OTKpHBIEMYy y Hac Ipa3OHHOBaHWE CTonMeTHdA. Hama OnaronapHOCTH

TaKke IpaBUTEILCTBY KapHaTaky 3a eT0 HEMBMEHHYD IIOMOUb.

K.C.HarapaTHamma

[lpesumeHT

Maiicop Ipagem "UnTparaje IllapmmaT"

bBenramop, 9 okTalCpa I974 1.
Ilanee ciemyeT Ha TpeXx CTpaHUNIAX KpaTKuil oOmmi Omorpadu-—
yeckuii ouepk "lpodeccop Huromail Pepux. XyHOXHUK, y4YeHHH, MU~-
caTenb, apxeosor', HCcAenoBaTeNb X TyMaHuUCT".

BucrasuBaHua O Pepuxe. lkaBaxapiaja Hepy, C. PamxaxpmmHa—

Ha, Padumpgpanara Taropa, mpod. O.C.Tl'amrosmm, n-pa Kamipaca

Hera, I'.BeHraTauansamMa.




lIpa3nHOBaHKE CTOoJeTHero nomned npod. Huxosmsa Pepuxa B CCCP

1974 r.

BucTaBru kKapTuH mpod. Hmkosasa Pepmxa.
BucTaBKE KapTmH CBATOcKaBa Pepuxa.
Ceccuu B AxamemMum XyHOXeCTB ¥ JieKimy CBATOcJaBa Pepuxa
B ARaIeVIH.
Oomnelinaa megmauasr mpod. Huxosad Pepuxa.
Kouneiinag mMapka.
[losHOoMeTpaXuHf QuibM O ¥u3HE npod. Hukomesa Pepmxa.
Nsmanna:
a). ONHOTOMHHEK - "}3 JmTepaTypHOTrO Hacjaelud mpod. Huko-
Jad Pepuxa" ,
n3IaTesqsCcTBO "HB0oOpasmTesbHOE HCKYCCTBO"
06). Crarsy m mccaemoBaHma O mpod. Hukosae Pepuxe,
I31aTeNbCTBO "M300pasuTesibHOe HCKYCCTBO"
B). [3Cpanmne ctarsu npod. Huwosaa Pepuxa
usgaTeascTBO "Mosomas rBapmmA”.
). "Anraji-I'mviasen" Hukomes Pepuxa, mazaTeabcTBO "Hayra"
I). Cruxu npo®. Hukosnasa Pepuxa
ox pelaximeid msBecTHoro nosTa M.K.Cumopoma,

e). Anp6om mpomsBemeHui Huxosas Pepuxa,

%). Bumorpadms Huwosesa Pepmxa Il.®.BesmkoBa u B.IL. KHA3eBO#

— BTOpOoe m3maHue, B cepmu "H3NM". Usmano "Mosomoii IBapnu-
eir".
3). Buorpafua Huxoses Pepuxa E.,I.IlongxoBoi

Usmano "HckyccTBOM"

). Monorpagms "Huxosafti Pepmx" A.J.AnexwHa. /3mamHo
"Xynmoxuur, BRCRCP",
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K). Cepud IBEeTHHX OTKpPHTOK KapTuH Hukoxaes Pepuxa.
8. Bropasa BHcoOuaiimasg BepumHa AnTajicKux rop B CuCupu HasBaHa
B yecTh Hukosas Pepuxa.oxcuemmipeil Axalevmn HAYK BOIDPYKEHH
Ha BepumHE I'OpH OpOH30Basg Memasb C m3oC0paxeHmem Hukosas Pe-
puxe ¥ KomuaA ero "SHameHu Mmpa'.
9. "IsBapa", crapasd ycanbOa X napk Hukosas Pepuxa B OKpeCcTHOC—

TaAX JeHuHrpaje, npeBpameHa B MemopuasupHHE My3ell mpod. Huxosas

Pepuxa, KOTOpH# GyZeT TOTOB K OKTACpL 1974 r.




"

Hugona#t PepuX, XYLOEKHAK M IPOpPOK "

Bucrymnedne no pazmgo CBATocaaBa Pepuxa

no cayuaw CroneTHero wolomned npod. Huxonag Pepuxa

9 orTabpa 1974 T,

B JomnuHe Kyay, B npeBgeii Kynyre, B Harrape, Tam, rne
XopolWlo BHIHW CHERHwe MHUKZ,CPern gmmanaﬁcxmx KeIpPoB i I'oNyOHX
CoCeH, CTOHUT OGonbuod NPAMOYLONBHHE KaveHb. Hapnmes rnacut:

"1I3 nexadpa 1947 roza Ha cem MecTe Owao [IpellaHo COKEKEHHMO TEN0
Hugonas Pepuxa,Benuxoro pycckoro npyra VAmam. lla npedyIeT 371eCh
map" . : .

KameHd® cTOMT Kak anTapb,Co3laHAwi pyKo#é camoil mpmponH,
npanaBue# emy [HOYTH KIEANBHO [PABANBHY (OPMY NPAMOYIONBHMKA.
JTO - KyCOKNCKaHN,HOTDpHﬁ OTOpBaNCA OT HaXOLAMEIoCA Helolalexy
yreca Kak On JMaf TOro, 4TOOHW OIpaidaTh NOCTYI K TOMy MeCTy,Ize
6un coxkeH Dapn ['mvanaeB,ind Toro 4To0H OTMETUTH MECTO ero Qu-
3AYECKOI0 MCcYe3HoBeHnA.Ceroda,9 oKTAODA,MCHOONAAETCA CTO JeT CO
IHS pokIeHMA Moero oTiia Huronas Pepumxa. f CKaxy o MoeM OTIE
HECKONBKO GIOB: Ham mokoliiAwi npembep-MuuaacTp LkaBaxapnan Hepy,
OTKpPWBasg BHCTaBKY HKapTuH MOeI'o OTH&, CKasal:

"Korza g mymaw o Huxkonae Pepmxe, A Hopaxkanchk pasMaxy 1 60 -
IaTcTBY €ro0 LeATENBHOCTH X TBOPYECKOI'O I'eHAd, Benuxuih XyIoWHEK ,
BenuKuil yueHwid @m Omcarenb,apXeosol’ B HCClIeLoBarTenb, OH Kacalcs
A OCBelal MHOXECTBO &CHEeKTOB Yen0BEYeCKHX yoTpeMneHnii, Jxe
caMQ KOMAMYECTBO KAPTHH M3YMATENBHO - THCAYM KapTUH, M0 Kax-
Tasg ¥3 HAX - BeNMKONENHOe [poKM3Beliedne MCKYCCTBA. Korza

BY CMOTDATE Ha 5T KapPTUHH,A3 KOTOPHX MHOT'He n3o0paxanT Iumma-
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nam, KaxeTCd, UTO BH yAaBIABaeTe IYX STAX I'Pagl@03HHX I0p,
KOTOpHE BeKaMi BO3BHUANACH HAJ DaBHEHAMA M H3[peBle CHIK

HammMpy cTpaxeMi. KapTmHW XYLOKHAKA TaK MHOT'O HaloMMHAT HaMm

13 Hame#l @mcTopuE, HalleI'o MHIUIEHHAA, HAWero KYAILTYPHOIO I AYXOB-
HOT'O HacnelcTBa, Tak MHOI'O He TONBKO O OpomrtoM VHIAM, HO X O
YeM—-T0 [NOCTOAHHOM M BEYHOM, 4YTO MM He MOXKEM He YyBCTBOBATH
Gonbloro Honra nepel Huxonaem PepmxoM, 3amedaTneBméM 5TOT IyX

B CBOMX BENAKONENHANX HOJOTHaX".

TpynHo B KOPOTKO# palmonepeliade IaTh McUYepnwBawmmii o6pas

YenoBeKa, KOTODHH OPOXMT TaKyl HEOOHKHOBEHHYO KU3HB I OCTABAI

TaKoe Or'poMHOe Hacnelne. f OCTAHOBINCE TOMBKO Ha HEKOTOPHX
Hapéonee BakHHX CTOPOHAX er'0 XA3HM.

Beakmit pas, xorma 4 Iymaw O MoeM OTIE, g BAKY MOepel Co-
Oo#i ero sACHoe M 3aIymMu;ABOe n@lo. Ero Iodpwe (moseToBO-I'ONY—
Owe I71asa, KOTOpWe [10 BpeMeHaMm CTaHOBMIMCH [IOYTH TeMHWMA.
CHNIY ero CHOKOHHWE Trosm0C, KOTOpHil OH HEKOTIZ He MNOBWIAL.
Bupaxenme ero napa oTpakaso TO 3aMevaTenbHOe CIOKOIcTBHe yma
n "BHyTpeHHEI'0 H“KygggggBﬂﬁno caMyn CYTh eI'0 XapaKTepa.
JTo Omno chokroficrsue Bmcuero YemoBerka, CYpPoBOIO Z B TO
®e Bpems IoOporo,ITyOOKO MHWCAKBIEIr0, 001alaBHero 3aMevaTenbHHM,
cYacTINBHM YYBCTBOM loMopa. Bo Bcex ero IBmEeHMAX Omuaa Mepa
rapmoAun. OH HEKOI'Ia He TODPOMNANCA, OIHAKO TO, 4YTO OH cle-
Jnan - KonoccanbHo., Korza oH pucoBan maM Oucanl, oH Eejlanl 3TO
CO CHoxoi#cTBueM o0rymMadHoCTH. Korna oH mmcan 4To-1ulo CQ%M
KPYIOHHM, SACHHM [OYEPKOM, OH HUKOIZA He WCODPaBIAN M He M3MeHN
npeljioXeHnil unm C10B, He IOBOPA YK, KOHEYHO, O MHCIAX. 9T0 Owil
HelpepwBHHE YCTPEMICHHA K LOCTHXEHAD OIpeleseHHO# Ilend, M To Xe

caMoe MOXHO CKasaTh 0 Bcell ero ®u3HM. [Ipm BceX KuI3HEHHHX




ycnoBaAX, B CaMHX TAKEIHX 00CTOATENBCTBAX,0H 0OCTaBajCA ClO-

KOEH I XMaTHOKPOBEH M HUKOI'IA He Konelajucd B CBOMX HaMepe -
HIAAX,

Hanﬂaﬁ C paHHEX LKOABHHX JeT, OEpel Hil OHAK TpaHCLeH-
IeHTanbHNe AIealy BelHKAX HTalbiHCKAX MacTepoB PedeccancajJeo-
Hapmo [ma Bmaum m Muxenbasikenoc. Jxe Oynyul CTYIEHTOM, OH
ggcan 00 S9THX BelIUKMX MleanaX, 0 HeoONKHOBEHHOH caMooTBep -
KEeHHOCT B MCKAHUAX M CIYHKEHAN KPacoTe.

OH pormnca B 1874 rony B CauxT-leTepOypre, B Poccmu,
¥ NOpOMCXOIMI ©3 CTapuMHHOI'0 pona, Belylero CBoe Hadano
OT CKadiuHaBoB. OH OJHOBPEMEHHO y4YmncA B ARaleMHZ XyLOXecTB,
MHCTATYTE apXeoNOorLMA @ Ha HECKOABKRAX (PakynbTeTaX yHIBEpCH—
TeTa,B TOM YACIE M Ha KpuiaYecKoM (QaxynrbTeTe B 3HaK yBake-
Hifg K BOZMe OTIA. 3aTeM OH YYMICA 3a IpaHalell.OH Own olaped
GeCTAUMAM MCCAEIOBATENBCKUM YMOM U 3aMevaTe bHOd NaMATHO,
KOTopasd HEKOTJA Huuero He 3adwsana @3 TOI'0, YTO KOI'A-TO Ow-
0 eif [OPYYEHO XPaHUTh.

O HaYal CBOA @pPXeONOIMYECKAEe MCCAeHOBaHAA M DACKONKA ,
Koria eMy OuI0 TONBKO BOGEMHAIIATH JIET. Copok Tpu roze,lnpoee-
meHHane M B Pocoum,dBEnACEH 3aMevaTenbHellldM [OIpUMEpPOM Yeso -
BEUYECKON CamMooTBEpHEHHOCTH I YCTpeMIeHAoCTH.OH BOSIIABLAL
BeIyle XyZLOXKeCTBeHHwe X 00lle-o0pasoBaTelbdNe 3aBelleHAd,0p-
TaHA30BWBAN M NpAAMMAL y4acTiHe B LECATKAX [IPYIAX MepONpuA-
T, [py oToM OH IHucan THCAYM KapTHH,BHIONHAL HACTEHHHE DOC-
OACHA 1 MO3BauMKM IIA OCHEeCTBeHHANX 3iaHmil 1 IiepKBell,co3lanan

Iegoparpm|m HOad Ollep & 0aneToB, [OMCaJk KHATM U CTaThi IO




MCKYCCTBY M &pPXCON0IMM,KOPOTKMAE DPACCKa3H,CKa3KM U [HOBMH, &
TQKKe [POBOIAN HCCAELOBaHMA B 00NaCTHA apXeoaOIMd,ACTOPAA &
JCKYCCTBa,

HaumHaed coO CTyIEHYECKMX NeT,0H nucan SApKaAe CTaThU,lpr-

2 '
3yBanine K OOABUEMY MNOHAMAHMO 1 BalATE BeIMKOI0 XYyILOXEeCTBEHHOI'D

pacnemud Poccma, ©u OWI OIHMM (3 [HEPBHX, KTO JKa3al Ha COXpPOBMI]
PYCCKAX MKOH 4 [IpeBHAX NaMATHIKOB. bonpmasg dYacTs ero pal-
HAX KapTmHd Owna Ha CcokeTH M3 PYCCKO# mcTopmm, Ho3Jfhee OH
yHoopHO padoTasl Hal BO3POKIEHZEM BeIHKOI'O ACKYCCTBa MOB3aUKky M
NKOHHOA EEBOONCHA, OH CaM BOBIVIABAAL KI&CCH AKOHHOX RABOMIMCH.
OH TagXe Haxolul BpeMsa HIA Toro, 4ToOw coldpaTrh 3amedaTebHyo
XyIo#eCTBEHAYD I apXeOoJorXYeCKYl KOoJANeKLZD, KoTopad Onaa onHoL
u3 ayuumzx B Poccun. j

HeroTopne u3 IeKopalmil,HalnCcaHHNX UM IJAd TeaTpa,Ha -

it

npmiep, K " Kagso Uropo" =

i

Beche cBAmleHHOK ", MOCTaBIEH-
v JlAarmaeBiM B apmike, cTamm Kiaaccukoll  cIieHW.

BonbmHACTBO BHIOMHEHHWX MM CTeHHWX pocnudceid mormdao Bo
BpeMs paspymUTeNbHHX BOMH, X COXPaHMIOCH LA Hac TONBKO B BHTeE
PENpOLYKIMA ¢ HNepBoHAYaNBHNX 9CKM30B,. pu3HaHWe U CjlaBa [IpHAIIIA
K Moemy OTLy O4YeHP paHo.HorZia oH Hadan CBoM 3arpaHuddwe IYTe -
mecTBAA, emy Owao Tolabko 43 rola, = K TOMY BpeMEHHM OH ABAAI-

CA yke BCEMUDPHO M3BECTHOU JUrypol,” ero AOCTUREHUA OHAU OTDOMHH.

Kpynani pyccruil cryasarop C.T.KodeHxoB HepaBHo nmcan:" Hu-
gonall PepumXx cTas BeNMKAM XYLOHHAKOM M YYEeHHM Ha pYCCKOW Ha-

[0HANBHOK 1o4yBe, XO0TdA MHOI'MEe I'OIW OH XHNI B VIHIAKX X AIviepﬂﬂe.

MOp&EBHNé NpUHIANY PepmXa B OTHOMEHAM K KYABTYDHOMY HacieLano
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Yes0BeYeCTBa CTall HOpMaMi MeXILIYHapoIHOIo 3akKoHa".

@nnocogﬂﬂ, BejuKasg BOCTOYHasA MYJLpPOCTH [pABIEKAaNd ero ¢
paHHMX gmge#t. Kumruy o Peamaxpumumpe, CBama BMBeR§HaHﬂe I Ipyrax
funocodax BwIIA B Poccnn B Hauvazne Bexra., llosmy Taropa Ou-
JIA IPEeKpacHO [epeBelileHH Ha PYCCKUL SA3HK M3BECTHHM JHA—
TOBCKAM [09ToM banTpymeidTucoM. B 5To #e Bpemsa B [lapuxe
M3BECTHHM DPYCCKAM 3HATOKOM HCKyccTBa l'onyOeBwM Owila opra-
HA30BaHa BHCTaBKa MHIMACKOIC MCKyccTBa. OTell MOCBATHUN SToi
BHCTa@BKe OLHY M3 CBouX cTarTeil U 3arI0UAI ee clelyolaMI
3HaMeHaTeNbHYMA CJIO BaMi :

"EnBer B oMM KpacorTa.

3viaHunB Benugmi VHImickRui nyTs".

dror "[yTs" npuBes ero Mno3%ke B lgmmo, TIe OH OTKPHA ML
ce0d 1 4Yepe3 cela Iiad IPYyrAX, KpacoTH 9To# 3emnm, m306pasun,
KaK HUK@O Ipyro#l o Hero, I'PAHIO3HYL, BO3BHIEHHYH KpPacoTy X
BHYTPEHHA# IyxX anaﬂaeBi Ero mccrnemnoBauma B oGnacTu (uroco-
dum 1 BocTOYHON MmCam Owal MHOCTOAHHWNM (JoHOM B INOMCKaxX ca-
MOBHpaXeHMd., OTH HOMCKA OPOXOIAT, Kak 30J0Tas HATH, depes
BCO er'0 Xu3Hb.,

EcTecTBeHHO MO¥eT BOIHMKHYTH BOOPOC: Hamenr M OH TO,

4To mckan? OnpaBranuchk MM ero oxXumaHua? lla, Tucauy pas - gal

M3 cBOUX \
Knsab Buioxina nepel HAMYWA SB@#M CaMyX COKPHTHX HCTOUHMA-

KOB CBOM Helnpexoldllie LeHHOCTH, OHa Clejana ero XA3HDL MM
INIHEHENE GecxoHeYHO GoraToil mo macmrady HamonHeHHO# oT—
KPOBEHUAMZ § CONpPHYaCTHOX C BHCUEX CYMHOCTHD,

OH coBepmmn MHOT'O Da3/aMYHHX [I0E3I0K He TOABKO m0 Poc-

cuy, EBpone m HoBomy CBeTy,Ho Takke [0 Asmi, Bo BpeMms ILId-




TelbHNX bKcHOeImnuii, oH Hpemen depe3 lenTpanbayo Asuo,loH -

ronuo, TubeT ,Kuraii n fdnoHmo.MHoro 06 OpHIUIOCH UCOWTATE ,
MHOI'O pr&ﬁOCTeﬁ IpeononeTh., Bo Bpema onHOA 43 dXCHELMIMY
KapaBaH Oua 3alepkad MeCTHRMU BIaCTAMEA I OCTaHOBIeH. OH OHI
BHHY#LIEH [POBECTH BMUMY 0e3 Kaxkoro-amoo SHMHEI'0 CHapAKeHH
ga BucoTe 16 000 {QyroB. Bce BELWYHME XKEBOTHHE normdpm n3-38
HeJlocTaTka KOpMa U Xonoka. Bo BpeMa BceX BTUX MNCOHTEHAA OH
IpoLoN®aN pacoTy, Besl Hayuhwe HCCHe 0BEHUA U [ACal CBOL
BeJAKIE KapTHHH.

Mos mMaTh Owna eIo [0CTOAHHOU cnyTHaUel 008 cam&.. u3y-
yana dunocodmo 1 OWila aBTOpoM MHOTNX KHAT. OHa pasnendns
C OTIOM BCEe ero YCTpeMneHMA U IpUHAMAna yiacTae BO BCeX
ero JegHmsaX. Mdgorme ee MHCAM YBEKOBEYEHW B eI'0 [I0JOTHaX,
MHOI'0 CBOMX KHAT OH [10CBATAI eii, VX TBOpYECKOE COILPYyXEeCT-
BO OWIO TakyM TECHWM,4YTO HHOI'JA 00MaCTh MX B3aUMHOL'O BILAHUA
TPYLHO DPa&3TPaHAYATh.

Oren; a00MI HHLMDLLMMaﬂaM 7 Hagmeanl o HEX MHOI'O KHAT
OqepKOB,COBASHMgHH%X TecAYM HonoTeH. Tor "Benmruil mAIEACKMEA
oyTs", KDTOPNETfeEO’ C paHHHX J1eT, CTal peanbHOCTHO, KoIla
OH Ipuexan B WHIZO., 37eCh OH MOI' JIIYHO COMNPAKOCHYTHCA C
camMMy MCTOMHAXEMA BEJLAKAX dmnocoduii , peBAEfl TpaHCLEHICH -
ranbHo#l Mueam. OH 06"eslun Bco VHIA0,COBEpUEAT [IyTelleCTBAE
mo I'mvanasaM m B KOHIE KOHIIOB oOocHoBaacd B Kyny,rzIe OH
®uA 1 padoran po cMepre B 1947 ronmy. OH Bcerga MHCIEHHO
Besl TecHoe COIpyXecTBO mexny WHEmmeidl u Poccumeil © Haledn-
C, 94TO OHO OCYUECTBUTCH,

3aBepiiad OILHY 43 CBOUX cTaTell 00 VIHIMM,HaNCAHHYD

BO BpeMa  oKkcmemiym B Momroamo,oH mucan: " O, Bxapara
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npeKpacHeimasa, Hail MHe BHCKas3aTh Te0e CBoe INYOOKOE BOCXALleHme
TeM BelduYpeM X BIOXHOBEHMEM, KOTOPHE HaMNOMHAOT IpeBHAE TBOX
TopoJa M XpaMmw TBOM, CBANEHHWE peKu TBom m I'mmanam".

Ero XymoXeCTBEHHW! CTHAE OHI HENOBTOPMM M I'IYGOKO JHMYEH,

OH Owa OneCTAWMM KONOPUCTOM, HMEN H3YMUATEABHOE BOOODaXeHHe

1 KOMIO3MIWOHHWA Iap. MHOT'Me M3 ero KapTMH OKasaluch IIpopo-
yeckumi. Benmrmil pycckmil nmcarend ['opbruili HasBan ero Benn—
yaimam VHTyATABACTOM, & JleoHMI AHIpeeB HasBajl ero MCKYCCTBO
"ILepxaBoit Pepuxa".

PaduanpasaT Tarop mumcan oTiy B 1920 romy: "Baum kapTadw
TIYOOKO TPOHYAM MeHA. OHm Hannm MHEe BO3MOKHOCTH OCO3HATH OIHY
Bellb, KOoTopas OoYeBmIHa, HO, TeM He MeHee, HYRHO OTKpPNBAThH ee
I ce0d CHoBa M CHOB& : 9TO MHCAB O TOM, UTO MCTmHa - Oes3rpa-
HAYHA ... DBalll KapTHHH BIOONHE OlpeleneHHH, OIHAKO, MX He OmA-—
memb cjoBaMi; Bame HCKYCCTBO peBHMBO o0eperaeT CBoKN He3aBHCH-
MOCTBH, MGO OHO — BENMKOE MCKYyccTBO".

OmHmM #M3 ero HavumHagu#, pMeBIIIM gcodoe 3HaueHne, Owa
MeXIyHapolHuil [[axT o6 oxpase KYIBTYPHHX COKPOBMI BO BpeMeHa
BOfE ;M pas3zopoB. 9ToT [lakT, m3BecTHw# Kak "[akT Pepmxa", cran
peanbHOCTRD yXe [OpM XMA3HM OTLa, U B HacTrodllee BpeMd [OONOKEH B
OCHOBY IOToBOpa, HOIOMCAHHOI'O0 Ha raarckoi xoHdepenmumm B 1954
IOy BCeMHA BeIYLAMA CTpaHaMH,

00 oTue cymecTBj§eT orpomMHasg OuONIAOIpadMsa: Gonee IOKEHN GOMB-
max MoHorpadwil, He cumTas LEeCATKOB Cojee KpaTKuX MoHorpadmi u
COTEH OYEpKOB U cTaTell Belymmx nmcatenei m XyLokeCTBEHHHX
KDHTHKOB, [OCBAMEHH €0 MCKYCCTBY 4 IeATEABHOCTH. B HacTosduee
BpeMa B Opollecce MNOITOTOBKA HaXoIATCA HECKONBKO KHAT 00 OTIE,

a B Cosercxom Col3e ToNBKO 4YTO BHILIa HOBasg MOHOI'pedud.




OTlia BHCOKO YTWMM I[pPA €ro Ha3HA B oYeHdb MHOI'MX
crpaHax. OH [OOXYYMNI HEKOTOpwe H3 BHCIAX Harpam, Ol
4ICHOM OKONO JecATH axalemmi, OH OnJ IHpefcenarenem,
Ipe3ALEHATOM, IoOUeTHEM WIeHOM OCeCYMCIeHHOI0 KOMAYeCTBa opra-
Ausangil , ydeHnX 06"eluHennil u oGmecTB. Beamuaiimm HacaenmeM,
OCTaBNCHAWM MM [JJA [OTOMKOB, fABIAAMTCA €I'0 KapTUHH A JATe-

paTypHye NpoM3BeIeHMAM,

Ero JATepaTypHOe Hacnelme cocTaBnAeT oxono 30 ToMOB,
He cuurad OeCUmCIeHAnX OYeproB & crareil.

Ero HamGonee KM3BECTHHE KHATHS

sOpaHHre COYMHEHHA

ilnava B Yawe

Anraii - I'mmananm

Cepiue Asun

lepraBa cBeTa

TBepIinHA IaMeHAasd

llamGana

Uyrz OmarocnoBeHus

Bpata B Gynymee

I'muanam - oCuTenb cBeTa

Ego KapTUHH , KOAYeCTBO KOTOPHX COCTaBRAET [IpHMEpHO
CeMb THCAY,pas30poCaHy [0 BCeMy MADY, Ha8X0I Ch B My3edX I
9aCTANX HOLTEKINAX., B Unmmm gapTmHAR Moero OTIa HaXolATCA  BO
MHOT'ZX OOWECTBEHHNX KOMIECKUMAAX, OTIENbHNE 3an¥ OTBEIEHH ero
KapraHam B HKana bxasase ,Benapece, B Mysee TpmBaipyma &

uysee Annexadaza . OTieanBHRE €r0 K&pTUHH AMEOTCA B Kpyn -

- . S
HHX MysedAX, Kaxk Hampumep , B Kanbxyrre, Bapoze, Yammurapé,ilaiis

cope M JOpyruX Iopomax.




Ero ®usHb OpaBmnbHee BCEI0 0OXapakTepus3oBaTh Kak 0ec-
KOHEUYHNe [OUCKHA, NOoMCKM 3HaHMA,CamoBupakednsa u CuHTesa 4Yepes
KOHIIGHTDAPOBAHAY TBOPYECKYD HEeATENBHOCTE.

HaugHasgd C CcaMHX DaHHMX 7eT OH HHTYUTABHO 9yB -
CTBOBAN, YTO TPYL — BeIUKAA o4YANAOWAL X Bo3BHIAWMKUA (HAKTOP.
OH Bepul B TO, 4YTO HyTeM CO3HATENBHOI'0 TPyIa& UYejNoBEK O0CBO-—
GoXuaeT 1 ouummaeT ceds. B TO,YTO BOIA U CTpeMIeHue q4T0~1100
VAYYLATE ,CIelaTh Go/lee COBEDIEHHWM,pald eIAHCTBeHHOW Iean
YCOBEDUEHACTROBAHMA NOLHMMAeT Hac Ha Oonee BHCOKYO CTYHNEHB.
9T NOMCKH COBEpUEHCTBa, BSTO CO3HATENHHOE CTPEMIEHAe K do-
lee COBEDUEHHOMY BHPAKEHIO, 3TOT GeCKOHEeYHN A DAUTM DaLoCTHOL
padoTH OHINM CHAMBOJIOM BepH OTHA& B  TedeHue Bcell ero ®m3-
an. "Bepa Ges men meprBa”.loBTopHAwe yIapw MonoTa mOpeBpa-
MeoT MHEPTHHNEe MeTalxnw B OCA3aeMHe @opMH.CepgeqHOCTB s Myn -
pocTh, Tpym & TepneHrme CHIA npmaumnamn,ﬁowopmm oTell Havaxa
CIEeLOoBaTH y%éfi‘paﬂﬂmﬁ nepuol HA3HM.JYCEpIHO Opunarad MHUX KO
BCEeMy, 9TO OH #enan, OH MOCTAT INYyOOKOX UENOCTHOCTH MK [0J-—
goTy cBoero "A" mc¢c ¥ epEeHHOCTHI0 MOI YTBEPEIATE !

"KpacoToii MH 00"eIuHseMcd,
Yepes KpacoTy MH MOJAMCH,
- KpacoTo wmm noGexnaem"

Mz oTmMedaeM celi9ac [epBoe CToJleTde CO IHA DPORKISHUA MOEI'0
oTHa, HO A 3HaL, YTO B GyIymeM Kaxkiwid ero cToneTHmid noumned
6yieT oTMEYaTHCA CO BCe BO3pacTawiuM OpPOHAKHOBEHHEM M Ilo—

AIMaHACM o

Cerolfdd MM BO3KAT&4eM TONBKO [epBoe [naMd Hamel

npu3HaTeabHocTd K »Tofl Benmxoll EM3HM,38 KOTOPHM [OGLELYET elle
Gonee spKoe mamMA GnaroiapHoCTH M NPH3HAHNA B OTIANEHHOM 38—
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"NICHOLAS ROERICH THE ARTIST AND THE SEFR"

Broadcast

by
SVETOSIAV ROBRICH

on the occasion of the Centenary of
Prof.Nicholas Roerich on the 9th of October 1974%.

In the Kulu Valley, the ancient Kuluta, at Naggar,
in the full view of the snowy peaks, amidst Deodars and Blue
Pines stands a large rectangular stone. The inscription
reads: "On December the Thirteenth 1947 here was cremated
the body of Nicholas Roerich - the great Russian friend
of India - Let there be Peace". The stone stands like an
altar fashioned by the sole hand of nature which gave it an
almost perfect shape of a rectangle. It is a fragment
of a rock which detached itself from a cliff nearby as if
to provide a seal over the spot where the BARD of the
Himalayas was cremated, to mark the place of his physical
dissolution. Today the Ninth of October, falls the HUNDREDTH
Birth Anniversary of my Father Nicholas Roerich. I shall
say a few words about my Father:

Our late Prime Minister Jawaharlal Nehru inaugurating
Father's Exhibition of paintings said:

"yhen I think of Nicholas Roerich I am astounded

at the scope and abundance of his activities and
creative genius. A great artist, a great scholar
and writer, archaeologist and explorer, he touched
and lighted up so many aspects of human endeavour.
The very quantity is stupendous - thousands of
paintings and each one of them a great work of art.
when you look at these paintings so many of them

' of the Himalayas you seem to cateh the spirit of
those great mountains which have towered over the
Indian plain and been our sentinels for ages past.
They remind us of sc much in our history, our
thought, our cultural and spiritual heritage

so0 much not merely of the India of the past, but
of something that is permanent and eternal about
India, that'we cannot help feeling a great sense
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of indebtedness to Nicholas Roerich who
has enshrined that spirit in these magnificent
canvases., "

It is difficult in the course of a short broadcast to
give an adequate picture of a Man who lived such an extra-
ordinary life and left such a vast heritage. I shall only
dwell on some of the most important facets of his life.

Whenever I think of my Pather, I see before me his
serene and thoughtful face. His kind violet-blue eyes
which at times would become quite dark. I can hear his
quiet voice, he never raised his voice and all his
countenance reflected that wonderful composure of mind
and of "Self" which were the very foundation of his character.
It was the composure of a Superior Man, grave and yet kind,
thoughtful, with a remarkable and happy sense of humour.

In all his movements there was a measured harmony.
He never hurried yet his output was prodigeous. When
he painted or when he wrote he did so with guiet deliberation.
When he wrote in his large and clear handwriting he never
corrected or changed his sentences or words, least of all his
thoughts. It was a continuous progressive effort towards
a certain definite goal and that was true of his entire
life. Under all conditions of life, in the most trying
circumstances he remained calm and possessed and never
wavered in his determination.

From his earliest school days he held before himself
the transcendental ideals of the great Italian masters of
the Renaissance, lLeonardo da Vinci and Michael Angelo.
Already as a student he would write about these great ideals,
this unique dedication in the search and service of the
beautiful.,

He was born in 1874+ at St.Petersbourg in Russia and
came from an ancient family of Scandinavian extraction.
He simultaneously attended the Academy of Art, the Institute
of Archaeology and several faculties at the University,
including the faculty of Law in deference to his fathers!'
wishes. Later he studied abroad. He was endowed with a
brilliant searching mind and a most remarkable memory that
never forgot anything that was once entrusted to its care.
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He began his archaeological researches and excavations
when only eighteen years old. The forty-three years he
spent in Russia were a most remarkable example of human
dedication and achievement. He was at the head of leading
art and educational institutions and organised and took
part in scores of other organisations and activities.

With all that he painted thousands of paintings, executed
Murals and Mosalcs for public buildings and churches,
designed settings for Operas and Ballets, wrote his books
and essays on Art and Archaeolegy, his short stories, fairy
tales and poems, and conducted researches in Archaeology,
History and Art.

From his student days he wrote powerful articles,
calling for greater appreciation and protection of Russia's
great art heritage and was one of the first to point out
the treasures of Russian Icons and ancient monuments.

Most of his early paintings were on historic subjects of
Russia's past, later he worked hard to revive the great
art of Mosaies and Icon paintings and himself headed the
classes of Icon painting. He also found time to assemble
remarkable collections of Art and Archaeology, which were
among the best in Russia,

Some of the settings he designed for the theatre like
Prince Igor and the Sacre du Printemps produced by Diaghilev
in Paris have since become clasgics of the Stage.

Most of the great murals he executed have not survived
the ravages of wars and now remain for us only in reproductions
and in their original sketches. Recognition and fame came
very early in life to my Father. When he finally embarked
on his World Travels he was only 43 and was already a World
figure with a tremendous record of achievement to his credit.

The great Russian Sculptor S.T. Konenkov recently
wrote: "Nicholas Roerich has become a great artist and
scholar on Russian national soil, though many years he lived
in India and America. The moral principles of Roerich in
relation to the cultural heritage of mankind have become the
norms of International Law,"

Philosophy, the Great Oriental thought attracted him
from his earliest days. The books on Shri Ramakrishna, of
Swami Vivekananda and others were published in Russia at the
beginning of the century. The poems of Tagore were beautifully
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translated into Russian by the great Lithouanian Poet
Baltrushaitis. At that time an Exhibition of Indian Art

was organised in Paris by the Russian Art Connoisseur Golubev.
Father dedicated one of his articles tc this Exhibition

and concluded it with the following significant words:

"Beauty still lives in Indiaj
Beckons to us the Great Indilan Path.," -

This "Path" was to take him later to India to discover for
himself and through him for others the beauties of this land,
to paint as no one has painted before him the grandeur,

the sublime beauty and inner meaning of the Himalayas.

His studies in Philosophy and Oriental thought were a
constant background in his quest for Self-Realisation.

This quest runs like a golden thread through his entire life.

The question that may naturally arise. Has he found
what he was searching for? A Have his expectations been
fulfilled? Yes, a thousand times Yes! Out of her innermost
recesses Life laid before him her transcendental gifts,
she made his life infinitely rich in its scope, revelations
and sublime contacts.

He travelled far and wide not only throughout Russia,
Europe and the New World, but also Asia and his extenslve
expeditions took him across Central Asia, Mongolia, Tibet,
China and Japan. Many hardships have been experienced, many
difficulties had to be overcome. During one of the expeditions
the caravan was held up by local officials and not allowed to
proceed. It had to spend the winter, without any winter
equipment at an altitude of 16,000 feet. All the pack animals
perished through lack of fodder and exposure. Throughout
all these trials he continued his work, carried out his
researches and painted his great paintings.

My Mother was his constant companion, herself a student
of Philosophy and an Author of many books., She shared with
Father all his aspirations and took part in all his work.
Many of her thoughts are immortalised in his canvases,
many books are dedicated by him to her. 80 close was their
creative association that at times it is very difficult to
draw the line of their mutual influence and inspiration.
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Father loved India, the Himalayas and dedicated to them
many books, essays and thousands of his canvases. That
"GREAT INDIAN PATH" which beckoned to him from his early days
became a reality when he came to India. Here he could
contaet the very sources of the great philosophies, of
ancient transcendental thought. He travelled throughout India
and the Himalayas and finally settled at Kulu where he lived
and worked till his death in 1947. He always visualised and
hoped for a closer cooperation between India and Russia.
Concluding one of his article on India while on an expedition
to Mongolia he wrote:

" Q, Bharata all beautiful, let me send
you my heartfelt admiration for all the
greatness and inspiration which fill
thy ancient cities and temples, thy
meadows, deobans, thy sacred rivers
and the Himalayas".

As an artist he worked in an unique and very personal
style, he was a brilliant colourist and had a marvellous
imagination and gift of composition. Many of his paintings
have proved to be prophetic. The great Russian writer Gorky

called him the Greatest Intuitivist while Leonid Andreew
described his art as "THD REALM OF ROERICH".

Rabindranath Tagore wrote to Father in 1920t

"Your pictures profoundly moved me.

They made me realise one thing which

is obvious and yet which one needs to
discover for oneself over and over again:
it is that Truth is Infinite eceeeces
Your pictures are distinct and yet are
not definable by words = your art is
jealous of its independence because

it is great.”

One of his endeavours which has quite a specilal
significance was his International Pact for the Protection
of Cultural Treasures in time of war and strife. This Pact
known as the ROIRICH PACT became a reality yet in Fathers'
1ife time, and has now been made the basis for the Treaty
signed at the Hague Convention in 1954 by all the leading
countries. ‘




An enormous biblioaraphy exists on Father, over a
dozen large monographs besides dozens of smaller one's
and many hundreds of essays and articles by leading writers
and art critics have been dedicated to his art and work.
Several books on Father are now in preparation and new
monographs have just come out in the Soviet Union.

Humerous countries honoured Father in his life time.
He received some of the highest decorations and was Fellow
of more than half a dozen academies. He was Chairman,

President, Honorary lMember of innumerable organisations,
learned bodies and societles. But his greatest heritage
left to Posterity are his paintings and writings. His
writings comprise some 30 volumes besldes innumerable essays
and articles.

His better known books are:-

Collected Works.

Flame in Chalice.

Altai Himalaya.

Heart of Asia.

Realm of Light.

Fiery Stronghold.
Shambhala.

Paths of Blessing.

Gates into the Future.
Himalayas - Abode of Light.

His paintings number over 7,000 dispersed throughout the
whole wide world in Museums and private collections. In
India Fathers' paintings are in many public coliéctions,
separate halls are dedicated to his paintings at the

Kala Bhavan, Benares; Trivandrum Museum and the Allahabad
HMuseum. Leading Museums own his paintings as for instance,
Calcutta, Baroda, Chandigarh, Mysore and others.

His life can be best summarised as a ceaseless Quest,
a Quest after Knowledge, Self-lealisation and Synthesis
through concentrated creative activity and service.

From his earliest days he intuitively felt that
labour was the great purifying and elevating principle.
He believed that by conscious labour man emancipates and
purifies himself. Thatthe will and effort to produce
some thing better, something more perfect for the sole purpose
of doing it better raises us to a higher state. This search




after perfection, this conscious effort for a more perfect
expression, this ceasless rythm of joyous work were Fathers'
Credo throughout his life. "Faith without deeds is dead™.
The repeated blows of the hammer forge inert metals into
tangible shapes. The HEART, WISDCM, LABOUR and PATIENCE
were maxims Father invoked early in life. By applying

them deligently to everything he did he reached his self-
integration and with confidence he could affirm:

" IN BEAUTY WE ARE UNITED,
THROUGH BEAUTY WE PRAY,
WITH BEAUTY WE CONQUER,"

Though we are now celebrating my Father's first
Birth Centenary I know that in the vista of time every
Centenary will be marked by ever greater awareness and
appreciation. Today we are only kindling the first
flame of our tribute to a great Life to be followed by
ever brighter flames of gratitude and recognition leading
intc the distant beckoning future.

P il

(SVETOSLAY ROERICH)

Bangalore,
6th September




THE ART_OF SVETQSLAV_ROERICH
. By
Shakuntala Balu

Syetoslav Roerich, tme great Russian artist, with his glowing
face and flowing white beard, looks a saint, despite his western attire,
his colourful raw-silk bush shirts notwithstanding.

For, art to him is religion, the universe sheer art and to
create great art is to realise oneness with the universe. Tt i sadififis
cult to believe that even in this jet age, we have such a painter, who
not only portrays but also writes, talks and breathes art. Yes!
Syetoslav Roerich is a living legend, and fortunately for us lives in
Bangalore, with his gracious wife, Devika Rani.

ﬁgglygginrush

It looks as though Svetoslav was born with a brush and palette
in his hand, as the son of Prof. Nigholas Roeriche. His father influenced
his thinking deeply and helped to cast him in the same mould. Tk 18
amazing how identical are their thoughts, philosophy and views on many
subjects. It is truly a "Himalayan" instance of a father and son dreaming
the same dreams and working for the same cause of art, beauty and peaces

Maybe the mighty Himalayas has wrought this miracle, since
S vetoslay was brought up in the folds of these mighty ranges, where his
faEher, who could not resist the spiritual call of these divine mountains,
came from far off Russia and settled doune

Syetoslav!s career as a painter began at a very young age and
the genius in him earned for him instantly world-wide recognition including
the International Sesquicentennial Award of Philadelphia.

In fact, he had the rare privilege of being accorded equal recog-
nition with his renowned father and they often exhibited their works
together. There is great similarity in their work, yet the two are diffe-
rent, for they are two truly great artists and each one has expressed the
soul of things in his own mannere. Each work of art reflected the indivi-
dual personality and the two have displayed their own inner v ision, the
beauty of their compositions uniting in this diversity.

Now, in this year of his father's centenary and his ouwn 70th
birthday, which both fall in October 1974, Svetoslav feels moved to realise

that his works and his father's priceless paintings will be exhibited
together, after several years, all over Russia.

Vast_preparations

"There have been requests from many other countries for these
exhibitions, but at the moment 1 have not planned anything further t han
those Russian exhibitions," said Dr. Svetoslav Roerich, describing the
vast preparations and work involved in:' taking out these paintings to Russia.

The capable organiser that she is, Madame Devika Rani Roerich,
has taken several responsibilities off her husband's shoulders, to give
him more time for his art and writings. "There are 189 paintings that
have so far been got ready in 80 crates ... these will be flown to
Moscow, in a specially chartered plane. Moscow is the venue of the
first exhibition," said Dr. Roerich.




Madame Roerich showed a facsimile of the stamp of Prof. Nicholas
Roerich being released by the Government of India on October 9, 1974, as a
centenary tribute--a fitting memoir indeed for a great master painter,
revered by his equally great contemporaries like Tagore, Gandhiji, Father
Andrews, Jawaharlal Nenru and cthers.

If India, the country of his adoption, has done him proud, the
country of his birth, Russia, has gone all out to perpetuate his memory
and taken interest to show the works of the Roerichs to the Russian public.
Many of the younger generation are getting this unigue chance for the first
time in their lives, to see together the paintings of two great artists,
who are universally acclaimed. This is indeed necessary in the wake of
the extreme awareness Russians of late are showing in even modern arti

It is difficult to classify or label the works of Svetoslav
Roerich. One cannot type them either as traditional or modern, since
his work, like that of his father's, is for all times, as true art aluays is.
His large, lovely landscapes show the vast panorama of nature and its
resplendence, as compared to insignificant humans.

Often they portray tne hidden beauties of the mountains, in all
their glory, at different times of the day, at differsnt seasons of the year,
in bright, pulsating tempera colours, rich tones, mixed with subtle hues,
and as near to natural shades as has ever come out of any artist's palette
and brush. All this plus their spiritual inmer quality eloguently
communicating with the viewers, appealing to them, calling them and moving
them, as only the Roerichs can.

Snowy_white tops .
4{
When animals and humans are present in these paintings Svetoslav
Roerich makes them vibrate the saife mood and the same rhythm of nature.
I have seen only a limited number out of the 7000 and odd paintings of
Prof. Nicholas Roegrich and that too the smaller sized cnes. I remember
mostly the mountains in tones of grey, blue and black, with only hints of
other tints of colour, and of course the snowy tops in white. But the
magic these small paintings have, the inner dspth they convey is something
that cannot be described, but can only be experienced.

I have been fortunate to see several of Svetoslayv Roerich's
paintings at his lovely home in the Tadgunni Estate of essential oil plants.
It is an ideal milieu-—his well—-equipped, well--1lit studio---for all his can-
vases are sa colourful. He is a silent, but superb display man when he
promises to show you his worke. And oh! when the canvases are shouwn,
one after another, you are transported to a strange world of beauty of joy
and of delirious delight. '

Was this what Keats meant when he said: "A thing of beauty is
a joy for ever." Oh no! This is something far beyond, for you cannot
experience such peace, such Jjoy, such bliss, in any other way. The
paintings make you forget yourself and gives you a strange elation, a
feeling of immense poace of a transcendental guality. T thas ds nat
true art and religion, what else is?

It is wonderful the way Roerich has created an atmosphere for
himself, far from the bustle of Bangalore city. This very peace heo
has been able to breathe into all his paintings for all of us to expezr—
ience. To Svetoslav, all great art must reflect nature and art has to
portray the beautiful. "Why take the ugly and immortalise it in the
form of a painting?" he asks and says, "let us learn to see the good in
sverything around us and portray that in our paintings «.. This will
gladden the viewer and help create an atimosphere of peace and better
understanding."




R truly great philosophy explained in so simple a manner,
echoing his faith in art as a means of grand communication. Yest
te Dr. Roerich all art has to communicate without needing any expla-
nation. It is surprising that, like in all other things, in painting
too, to be simple is most difficult and recuires a clear mind and
greater appreciation of the soul of things. Then only will art really
communicate beauty and peace to those coming under its influence.
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Another instance came to me as a corollary to emphasise
Or. Roerich's contribution.to peace, when I saw a few ink and colour
pencil sketches, by the revered Radhakrishna Swamiji in Bangalore.
He had done simple sketches, portraying in different ways, mountains,
pools, trees, temples and pathways. But then the peace and serenity
in these drawings is something that has to be sensed rather tinan
explained.

When contemporary art reaches this stage of development of
being able to communicate, to bring happiness and peace to the people,
then it would really have reached a high level. The works of a living
genius like Svetoslav Roerich is indeed a pathway in this direction.
Svetoslav Roerich believes in simple living, high thinking and the yoga
of art. Men like him do not relax, retire or renounce; for life to
them is holy, work is art, art is religion and religion fulfilment.
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cult .to believe that esven in this jet age, we have such a painter, uwho
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the International Sesquicentennial Award of Philadelphia.

In fact, he had the rare privilege of being accorded equal recog-—
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Now, in this year of his father's centenary and his own 70th
birthday, which both fall in October 1974, Svetoslav feels moved to realiss
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The capable organiser that she is, Madame Devika Rani Roerich,
has taken several responsibilities off her husband's shoulders, to give
him more time for his art and writings. "There are 189 paintings that
have so far been got rgady in 80 crates ... these will be flown to .
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first exhibition," said Dr. Roeriche.
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Roerich being redeased by the Government of India on October 9, 1974, as a
centenary tribute—-a fitting memoir indeed for a great master painter,
revered by his equally great contemporaries like Tagore, Gandhiji, Father
Andrews, Jawaharlal Nehru and others.

If India, the country of his adoption, has done him proud, the
country of his birth, Russia, has gone all out to perpetuate his memnory
and taken interest to show the works of the Roerichs to the Russian public.
Many of the younger generation are getting this uniqgue chance for the first
time in their lives, to see together the paintings of tuwo great artists,
who are universally acclaimed. This is indeed necessary in the wake of
the extreme awareness Russians of late are showing in even modern art!

It is difficult to classify or label the works of Svetoslau’
Roerich. One cannot type them either as traditional or modern, since
his work, like that of his father's, is for all times, as true art’ aluays is.
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resplendence, as compared to insignificant humans.
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their glory, at different times of the day, at different seasons of the year,
in bright, pulsating tempera colours, rich tones, mixed with subtle hues,
and as near to natural shades as has ever come cut of any artist's palette
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communicating with the viewers, appealing to them, calling them and moving
them, as only the Roerichs can.
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When animals and humans are present in these paintings Svetoslay
Roerich makes them vibrate the same mood and the sanme chythm of nature.
I have seen only a limited number out of the 7000 and odd paintings of
Prof. Nicholas Roerich and that too the smaller sized cnes. I remember
mostly the mountains in tones of grey, blue and black, with only hints of
other tints of colour, and of course the snowy tops in white. But the
magic these small paintings have, the inner depth they convey is something
that cannot be described, but can only be experienced.

I have been fortunate to see ssveral of Svetoslay Roerich's
paintings at his lovely home in the Tadgunni Estate of essential oil plants.
It is an ideal milieu-—his well-equipped, well-lit studio---for all his can-
vases are so colourful. He is a silent, but superb display man when he
promises to show you his work. And oh?{ when the canvases are shouwn,
one after another, you are transported to a strange world of beauty of joy
and of delirious delight.

Was this what Keats meant when he saids "A thing of beauty is
a joy for ever." Oh no! This is something far beyond, for you cannot
experience such peace, such joy, such bliss, in any other way. The
paintings make you forget yourself and gives you a strange elation, a
feeling of immense pouace of a transcendental quality. If this is not
true art and religion, what else is?

It is wonderful the way Roerich has created an atmosphere for
himself, far from the bustle of Bangalore city. This very peace he
has been able to breathe into all his paintincgs for all of us to exper—
ience. To Svetoslav, all great art must reflect nature and art has to
portray the beautiful. "Why take the ugly and ismortalise it in the
form of a painting?" he asks and says, "let us learn to see the good in
everything around us and portray that in our paintings ... This will
gladden the viewer and help create an atmosphere of peace and better
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A truly great philosophy explained in so simple a manner,
echoing his faith in art as a means of grand communication. Yes:
to Dr. Roerich all art has to communicate without needing any expla~
nation.s It is surprising that, like in all other things, in painting
too, to be simple is most difficult and requires a clear mind and
greater appreciation of the soul of things. Then only will art really
communicate beauty and peace to those coming under its influence.
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Another instance came to me as a corollary to emphasise
Dr. Roerich's contribution to peace, when I sau a few ink and colour
pencil sketches, by the revered Radhakrishna Swamiji in Bangalore.
He had done simple sketches, portraying in different ways, mountains,
pools, trees, temples and pathways. But then the peace and serenity
in these drawings is something that has to be sensed rather than
explained.

When contemporary art reaches this stage of development of
being able to communicate, to bring happiness and peace to the people,
then it would really have reached a high levels The works of a living
genius like Svetoslav Roerich is indeed a pathuway in this direction.
Syetoslav Roerich believes in simple living, high thinking and the yoga
of art. Men like him do not relax, retire or renounce; for 4 festo
them is holy, work is art, art is religion and religion fulfilment.




SVETOSIAV _ ROERICH

Son of the Great Master Nicholas Roerich, Svetoslav Roerich
was born in l9oh.in St.Petersburg, Russia. He received his early
schooling in Russia and Sweden. In 1918 he went to England where
he studied art for two years. His further studies were in the
United States at the Columbia University and Graduate School of
Architecture at the Harvard University. As a student he travelled
widely in Burope and America acquainting himself with art trends.
In 1923 he visited the East for the first time. His first one-
man Exhibition in 1923 in the United States was a big success;
it was followed by several Exhibitions. In 1926 the twentyone
year old artist was awarded the Medal of the Sesquicentennial
Exposition at Philadelphia for an Oriental composition.

His portrait studies of his great father Nicholas Roerich
exhibited at Venice in 1930 and at New York in 1932 won the
highest appreciation. One of the most eminent portrait painters
of the world, Svetoslav Roerich's portraits of his father have
won internatiomal renown and are in some of the leading museums
all over the world. At the age of 32, in June 1936, Svetoslav
Roerich was received into the Circle of the immortals in the
acquisition of one of his remarkable portraits of his wvenerable
father by the Luxembourg Museum in Paris. He first exhibited
his paintings in India in 1936-1937, at Lucknow. Distinguished
art critics and connoisseurs highly appreciated his large
canvases deplcting the life and landscape of the Himalayas.

An artist who has grown up in an international milieu, his paint-
ings adorn the principal art galleries and leading private
collections all over the world, and have been reproduced in the
foremost journals., He is actively associated with several
important cultural associations. He was not only the principle
art student of his father, but was his constant collaborator in
his numerous cultural organisations of which he was Vice President.
He participated in the Pact for the protection of Cultural and
Scientific Treasures initiated: by his father and was Director
of the Internatiomal Art Centre in New York. He is a contributor
of learned articles on Art to Some of the well known Indian and
foreign periddicals. A master artist who is deeply interested
in the portrayal of life, he is equally distinguished as a
painter of magnificent landscapes and highly imaginative studies.
L master of technique, his portraits of Pandit Jawaharlal Nehru,
I PR Radhakrishnan, Prof.Dr.James H. Cousins, Mme .Devika
fani Roerich, have won international repute. Deeply interested
in Philosophy and Religion, his paintings provide unlimited
Spiritual joy. The Exhibitions of his paintings at New Delhi,

2t Moscow and Leningrad in 1960, were great events in the art
world, drawing record crowds both in New Delhi and the Soviet
Union. Due to public demand, a folder of 20, colour reproductions
of his paintings was brought out by the Hermitage Museum in
Leningrad in a hundred thousand copies. Major Gagarin, the

first Russian Cosmonaut, Stated that the resplendent colours

he saw in space were almost identical with the colours in
Roerich's paintings. He has been Staying in India mostly at
Naggar, Kulu, and lately also at Bangalore. In 1945 he married
Smt. Devika Rani, "The First Lady of the Indian Screen". India
is to the artist the natural and familiar milieu of many years.
He is the recipient of many awards and honours and was awarded
the Padma Bhushan by the President of India in 1961.

***************************************************************************
From the Sixth Edition of the Catalogue of the Shri Chitralayam
by Shri K.P. Padmanabhan Tampy 29th Mey 1963 at Trivandrum-
Kerala.




'"We are fortunate in having this beautiful Exhibition
of paintings of the great artist Mr.Svetoslav Roerich for
nearly a month. We find in him not only technical skill and
intellectual power, but also creative imagination and

spiritual, insight.

His portraits are not mere representations but catch
the spirit of the human face divine. His landscapes are
poems of colour. :

I have no doubt he will enrich our art and give joy
to thousands of people. We wish him long life."

Dr.Sarvepalli Radhakrishnan
19th February, 1960.
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Excerpt from the Imaugural Speech by the Prime Minister
Shri Jawaharlal Nehru at Svetoslav Roerich's Exhibition,
20 Januvary 1960, New Delhi.

... "Obviously, we have here in this Exhibition
something very remarkable and something not only beautiful

but lasting, which will leave a powerful effect on the minds
of those who see it. At any rate, that is the effect it will
leave on my mind, and I feel sure, most people who see it,
will feel that way!".

.-+ "I declare this Exhibition open and invite you to
a FEAST OF BEAUTY",

{
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Excerpt from the speech by Mr.A.I. Zamoshkin, Director of the

Museum of Fine Arts, Moscow, at Svetoslav Roerich's Exhibition
at the Museum of Fine Arts, Moscow, 1lth May 1960.

«++ "The Art of Svetoslav Roerich is modern and -
it stands at par with the best achievements of Furopean
progressive art..."
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ADDRESS

PRESENTED TO

SVETOSLAV ROERICH

on His 70th Birthday and on the Eve of
his Departure to U.S.S.R.

on Saturday, the I9th October 1974
(Ananda, Ashwija Shuddha Chaturthi)

Dear Sir,

Son of an illustrious father, born in Russia, educated in
Europe and the U.S.A., married to a highly cultured Indian lady
and settled in India, you occupy a position in Indian Art Life
unrivalled by any others.

o e
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Your large canvases of the Himalayas, your inimitable
portraits and other resplendent paintings on a myriad themes,
which adorn the principal art galleries are a treat to the eyes and
in recognition of your services in the field of Art, the Government
of India have rightly awarded you the Padma Bhushan.

<

Nz
Y%A

Sir, space is all too limited to say all there is to say about
your work and contribution towards International Cultural
Understanding, in particular to Indian Art. :
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PRESIDENT, PATRONS & MEMBERS
MYSORE PRADESH CHITRAKALA PARISHATH
BANGALORE-3
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I-p Il.B.Pamxamanap,

TIaBHHA cymba Mampaca /B oT-
CTaBKe/ M NEpPBHil NPEe3ANMEHT
Axamemun CaHraT HaTax, Heon-Illenn

HUKQIAZA PEPUX

Bpems oT BpemeHH B MCTOpPAKX T2H0BEYSCTBA IOBEIASTCS BHIANNALCH
JMYHOCTb, BEJMAKMAN YeIOBEeK, II0 IpaBy HA3HBAEMHI Tax 3a ero mo-
CTIKEHUS B pa3mavuHHXx chepax. Taxum uemoBexom Gun JleoHapmo ma
Bunvn, Benmkail XymoXHUE, CKYIBITOpP, apXATEKTOD, MHXEHep, yue-
HHiI 7 MySHKAHT, [ TaKUM JIONAM NpUHaniexdT # Huaxoma#t Pepux. Ox
OHI He TONBKO BEIMKAM XYMOXKHMKOM, XYIOXHAKOM Benauaitmero macmra-
0a, HO TaKke apXeonoroM, MCCIeNoBaTeNeM, IOSTOM, NACATENEM, MY-
SHKAHTOM, y4YeHHM, Qurocofom, mpocBeTATeneM B TyMaHACTOM, OH
BHEC OOJbIMOA BKIAN B MEKOPAIAOHHYH XUBONACE IS TEaTpa 1 oajnera.
OH cospmam mexopamuu NPAKTAYECKA IJIS BCEX Omep Baruepa, mias
MHOTAX omep PuMckoro-iopcaxosa, Bopommra m Mycoprckoro, a Taxxe
01A neec MoceHa u mpyrmx mpaMaTyproB, CTONb XE MHOTO OH CHEJAL
A B o01acTa CaleTHHX mexopamuft, ero nexopauan K "TlomoBerxam
mwiackam" u "BecHe GBameHHOR" cTamMm KIACCHKO,

BusHe B mocTumeHUS Pepuxa HOCHAT SIMUSCKAI xapakrep. C pasma-
XOM €i'C TBOPYECKOT'0 T'€HAA MOT'Y® CPABHATHCS AL HEMHOTHE, XOTH
@I OH B SMIOXy TUTAHTOB;C MUPOBHM IMeHeM, C HEKOTOPsMA K3 HUX

y HET'O CIORMJIACH IpOYHAS NPyk0a. Cpemd HUX GHAN Beauxuil mACATEND

Toncroit, BIOXHOBEHHHI TAHTIOBMUK I xopeorpap HuxnHcruai, BHEIA0-

MAZCH aKTep U DPEerMccep CraHucraBCKMi, CAMOGHTHHI KOMIIOBATOP
CTpaBuBCKAll, a Takke BHRALNAECS CHHH VHTNH C.Pamxakpumyas, maH-

naT IlwaBaxapnan Hepy, Paduampasar Tarop m mpyrie BHIAOIAECS JONA.




AM3HE W TBopuecTBo Hukomas Pepmxa pacxommmuachk jydamu U3 OLHOTO
HeHTpa, HO KpOME DamManbHHX IAHAT BOSHAKIA U KOHIEHTDAYECKHE
OTHOMEHAS C €CTEeCTBEHHHM YeDenoBaHWeM KYJAbTYPH B ee OCHOBHHX
BHDaKECHNAAXy CIYKEHHUS, CO3EpUaHUA @ TBOPUECTBA,

Yxe ¢ merctBa Hmkonmall Pepmx mHTepecomamcs apxeoynorueit m mc-
cremoBaHAAMA. OH cTanm, B KOHEYHOM CYETe, BEmymuM apXeoloToM
Pocemn, u ero apxeonoruueckie ACCISNOBaHMUA pPACIpPOCTPAHMIACE A HA
HECKOMBKO a3MaTCKUX CTpaH. OH TI'IyGOKO MHTEpecoBaucd HAVKoit, u
MHOT'A€ E€T'O asMaTCKUe SKCHeNUIMU IIpecienoBald HaydHHe Lend., B
I929 r. om yupeman Tmvanaficxuft mHCTATYT HayYHHX HCCIEemoBaHMil B
Ryny maf M3yYeHAs OOTAHAKUA, MECTHOI HAWH MEIUIMHE, 3THOTpadmn,
JIAHTBACTHAKA U apXCOJIOTHH ,

OH OHJI MIOMOBATHM nmoaTeném. He cuuTas MHOTOWACHISHHHX cTaTell
IV BBNYIAX [OePAONUISCKAX H3MAHME MApa, ero MPOA3BEMEeHAS HaCUd—
THBawT 30 ToMOB, OH mucan Ha dumocofcrue u MEeXIYHAPOTNHHE TEMH,

- [Hcan O HYEEM [IDOCIEMaxX KyIbTypH, Cpenn HamGomee M3BECTHHX eTo

npousBenmeHn? - "lrams xyoka", "Mpexpackoe coriacme", "I'uvamam —

odurens ceera", "Anrall - Tmmamam" m "PamocThb ncryccTBa" /mnpenu—

CIOBAE K 3TOW KHUTe Hamucan n-p PamxaxpamHax/.

OH OHJI BeIMKAM yYeHHM U IpOCBeTATeneM, OH GHI UICHOM pAna
aKameMidir 1 MHOTAX HAYYHHX OPraHM3aIlAil Bo BceM mMdpe. HeroTopre
OPTaHM3anan OHJIA OCHOBAHH CaMAM PEpAXOM, CpPemd HEX — MemmyHapom-
HOE 00mMecTBO XYMOXHAKOB /UMKArO/, UHCTATyI OGBENLAHEHHHX HACKyCCTB,
Mexnymaponsuit IeHTp HcKyceTB, Myseit Pepuxa /Hew-ilopr/ u Tuma-
nafickui#l MHCTATYT HAYYHHX UCCIEMOBAHMT B Ryny /dumua/. OH HeoGH-
YailHO BHCOKO CTaBUI 06pazoBaHue, KOTOpoOe, MO er0 MHEHHNn, 38LJIn—
9aJoCh He NPOCTO B CHEUUAaNbHOR WIM KaKOA—IuG0 MHOM nEGOPMAIIAN ;

MONIMHHOE O0pa30BaHUE MOMKHO IOMOYL (HOPMUPOBAHAL OCOIHAHAS MIApa




4 MO%(eT OHTb MOCTATHYTO CHHTE30M COBEpICHCTBOBAHAA i TBOPYECTBA.
Haxomain Pepux Bcerma OymeT KATh B CBOUX HKApTHHAX, YEPE3 HUX.
Ero xapTuHH HacuATHBaWT THesud /7.000/, m@amasoH ero TeM HeOoOH-
yaiiHo mapoK, ETo KapTHHH ecTh BO BCEX BeNyIUX My3efxX U Xymoxe—
CTBEHHHX COOpaHMAX MApa. HKaxmas ero KapTuHa — 3TO WINCTpAaIUs
CJIOB 3HaMeHMTOTo moaTa :"lipekpacHoe — 9TO BeuHas pamocTh". o
CJIOBaM €T'0 3HAMEHATOTO CHHA CBATOCNIaBA, KOTOPHI CaMm GMA-OmapeH—
HeﬁMMQ'XYHOMHMKﬁE, C ero IOJOTEeH OTKpHBaeTCA NOpasuTesNbHas KapT U-
Ha HEOOHKHOBEHHO! MEIMM MHCIA, OTJIATON B BEeIMYECTBEHHHE KPACKH M
KOMIIOBAIAN. EI0 KAPTAHH — BeJIMKOJMENHHE WIIOCTPALMAA WHIAACKOTO
noHATAA "AHaHma", KOTOpPOe MPOUCXONAT M3 3CTETAYSCKOT'0 ONHTA.,

llopsTre "AHaHma" moxeT GOHTH ommcano depes3 "loxoTrTapa" m "Araywa-

ka", Tepmun "JoraTTapa" BOmIONAET AMEKN BHXOMA 34 TPaHMIH MHADA,
p

| ]
a "AZayREEA" MOKHO IIEpEeBECTd KAK HemMaTepAaTACTAYECKOE .

Tumanan Gwma mist Hawomas PepnxH fEP5HEH oM muomommmom srmoxmo-
BeHAS., B CBOMX MHOT'OYACHEHHHX TUMaNaiCHKAX Nefizaxax OH CyMen me-
pemaTh pa3HoOGpa3ne MX KpacoK M HACTPOeHM, MOKA3aTh mapsuue
BEpIMHH # KONOCCANBHHE IPOCTDAHCTBA, NPAOGPETANIAE KOCMAISCKMT
macmrad, OH momcTmHEe GHA "MacTepom TOp".

lloneHrayep yfeepagd’ 9TO BCe UCKYCCTBO MOCTOAHHO CTPEMATCH K
COCTOSHMIN MY3HKA, @ HCTUHHOCTH 3TOT'O yTBEPKTEHAS MORHO yBUNETEH
Ha momoTHax Pepmxa. Ero KpacouHHe IOCTPOSHAA A KOMIOSAIWA —
9TO CAMPOHAA U COHATH, & HEKOTOpHEe W3 &T'0 KApTWH — 3TO Baphalmu
Ha Kakyp-JaA00 Temy.

B KapTmHax ero ecTh ONpemeneHHas apXUTEeKTOHMKA, HAIpEMep,
"OctpoB ormuxa", "Bemuruit dyx TumanaeB", MHOT'OYUCIEHHHE 3THNH
TACETCKAX TBEPIHHb A yOexdn, JTO HE YNABATENBHO, HOTOMY UTO

apXATEKTypa — BTO 3aCTHBIIAS MY3HKA.
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ViHoTHE M3 ero KAPTUH CHMBOJIAYHH, HO MUMBOAHIBNN CAMBOJIAKA €T'O
[IpocTa, OHA BH3HBaeT OTKINK, & HE IpenHasHaueHa AN TS M36paH—
HHX, OHA BHMOYAET B ceOGf OMAH U3 OCHOBHHX IPUHITANOB MHIMARCKOX
9CTEeTHKN - [PAHIAN BHymeHus /l[BaHn/. BocmpuHEMASA MaHopaMmy ero
[OJOTEH, HENb3d He BCOOMHATE CTpPOxA Mlesmmu:

Omue o®TaeTcsA, MHOTHE CMEHSWTCS M YXONAT,
@BeT HeGec cHAeT BEUHO, HETAT TEHA 3eMJIH;
£A3Hb, KAK KYIOJ U3 TIBETHOT'O CTEKIA,
OxpamuBaeT Gejnoe cUfHAE BeUHOCTH.

Bupaxas cBow /mo00Bb K WHmuM M BcemMy TOMy, UTO OHa CHUMBOJIA3MA~—
pyeT, Pepux HEONHOKDPATHO Bo3rmaBal eil maHp SKCTATAUYESCHAX BOCXBa-—
NeHMt, TAaRMX KAk ero cmoBa: "BxapaTa BcA IpeKpacHa; IO3BONL MHE
nocraTh Te0e MOE cepmevHoe BOCXAMEHHMe TeM BejaduneM U BIOXHOBe-—
HiEeM, KOTOpOe HaloJHAST TBOM NpeBHAE T'OpOnma M Xpame, TBOW Jyra
i} neddaHE, TBOA CBAmeHHHe pexd A T'mmaman", U B cBoell moGEMOi
MHmum OH XWiI B CBOW IIOC/IENHAE THMA.

O cuuTam, YTO 3a/K0T CUACTBS JY2/I0OBEUECTBA — B IPEKPACHOM,

Rax crasan n-p damamac Har, Pepux OHI ImEPBHM PYCCKAM NOCHQHIIEM
KPacoTH, KOTOpHZ OpuHecC B VHmAw GeccMepTHOe OTKPOBEHWE MCKYCCTBa,
A MH DOMXHH OHTHb OJAATONApHH eMy 3a ero MPemaHHOE COTPYNHUUYECTBO
B COJIMXEHWA NMYXOBHOT'O Havana Vumua m Poccum. Mo®HO ¢ yImOBIETBO—
PeHHEM OTMETHUTH, YTO TECHHE CBA3M MEKIY STHMA IBYMSA BeIAKAMA

CTpaHaMi DPACIpOCTPAHAIACH # HA IPyride OGAACTA — HOMATAYECKYD 1
PKOHOMUIE CKYI0,

HocTosHHO M HeycTaHHO Hukxoma#l Pepux oTmasam cBoM CHIH LTIy

MApa A OPYXOH Mexny Hapomamd. OH OHTaNICA OTBIEYHL HAPONH OT CO—
[IepHAYECTBA N KOJIMKTOB A HANPABATHL UX K IPEKpPaAcCHOMY, M eTro
OT'DOMHO# 3aciyro# cTam BceMaApHO W3BecTHHEe [IaxT Pepuxa m "3zamsg

Mmpa". O rny0oKO Bepum, 9TO HCKYCCTBO OGRENEHAT BCE YeIOBeYe—
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CTBO A YTO 9TO ABIAETCH MNPOABICHMAEM TDALYNSTO CHHTE3a.

Haxomait Pepnx Bcerna CTPEeMUNCH 3aUATATH OpeKpacHoe, Iake
TOTma, Korma MADP OHI OMA30K K TOMY, UYTOOH BIACTH B COCTOSHHE
BapBapcTBa, OHJI MEPEeroNHeH 3aBACTHI U I[OMO3PATENBHOCThO A 3a-
Oyrad 9KOHOMUYECKON HEeyCTOUUUBOCTBHK COIMAJLHON CACTEMH, OCHOBAH-
HOt HA KOHKypeHImMm., Huxomai#t fepmx BH3HBAET B Moeil maMATH 3HaMe-—
HUTHE CTpoK: l'ere:

B moGom Bo3pacTe OHM CTPEMUIACH K KpPacoTe;

caMoro
Tor, xTo BoCHpHHMMAET KPACOTY, OCBOGOXIAETCH OT)Cels.

Pepax mOCTUAT Takro# CBOOOHMH OT cBoero "sa", OCBOGOXIEHHS, KOTOpPOE
ABIAETCH TaKke W caMoBoInomeHneM, OH OHI IPOPOKOM B CaMOM BO3BH-
MEeHHOM CMHCJIE 3TOT'0 CJI0Ba, OONAANABIMM MUCTAYECKAM BATEHUEM,
Jyumasa maHb, KOTOPYi MH MOXEM BO34aTh ®TOMY BEIAKOMY LYXy B
OaMATHHA [eHb [Pa3mHOBAHAA CTOASTAA CO IHS er0 POXIEHAT — 3TO
BCIIOMHATEH €T'0 BHOXHOBEHHHE GJIOBA:
B ApacoTe MH oG6bemuHseMCH,
Yepes d{pacoTy MH MomEMCH,
C Kpacoroii MH moGexmaem,
RaxnHit JYeJOBEK W KAXMHA HADON MOMXHH CTPEMATHCS BOIUIOTATH

9TOT Hnmeainl.

Mazpac
12,8.1974,




NICHOIAS ROERICH

by
Dr. P.V. Rajamannar
: Dbl Ghey b, el 4

Chief Justice of Madras ( Retired )
and

First President of the Sangeet Natak Academy,
: New Delhi.

Now and again, in the history of the world, there emerges
a towering personality who by his achievements in different fields
can aptly be described as a Superman.’ Leonardo da Vinci was one
such. He was a great painter, sculptor, architect, engineer,f
scientist and musician. To this class of Supermen, Nicholas
Roerich belongs. He was not only a great painter of the highest
order, he was also an archaeologist, explorer, poet, writer,
musician, scientist, philosopher, educationist and humanitarian.
His contribution to the stage and ballet was considerable.
He painted settings for practically all the Operas of Wagner,
and for many operas of Rimsky-Korsakov, Borodin and Moussorgsky,
as well as for the plays of Ibsen and others. His work for the
ballet was no less significant, and his designs for Dance
Polovtsienne and The Rite of Spring have become classics.

Roerich's life and achievements were of epic proportions.
The range of his creative genius has been equalled only by a few,

though he lived in an age of giants, some of whom were world-
famous and with whom he formed lasting friendship. They were
Tolstoy, the great writer; Nijinsky, the inspired dancer-
choreographer; Stanislavsky, the eminent actor-producer and
Stravinsky the original composer, besides distinguished sons
of India, like Dr.S.Radhakrishnan and Pandit Jawaharlal Nehru,
Rabindranath Tagore and other eminent men. Nicholas Roerich's
life and activities radiated from one centre and in addition to
thelr radial lines, establish concentric relationships with

a natural interchange between the main cultural expressions,
the devotional, the contemplative and the creative.

Bven from his childhood, Nicholas Roerich was interested
in archaedlogy and exploration. Eventually, he became a leading
archaeologist in Russia and his archaeological research extended
to several countries in Asia as well. He was intensely interested
in Science and many of his expeditions in Asia were for scientific
purposes. In 1929, he set up the Himalayan Research Institute
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in Kulu for studies in Botany, indiginous medicine, ethnology

and linguistics as well as archaeology.

He was a prolific writer. Apart from his innumerable
articles for leading periodicals of the world, his total output
of works includes 30 volumes, dealing with cultural, philosophical
and international subjects. Among his better known works are
"Flame in Chalice", '"Beautiful Unity'", 'Himalayas - The Abode
of Light", "Altai-Himalayas" and '"The Joys of Art", (for which
Dr. Radhakrishnan wrote a foreword.) :

He was a great scholar and educationist. He was made a
Fellow and Member of several Academies and many learned bodies
throughout the world. Several institutions were founded by
Roerich, among which are "The International Society of Artists
(Chicago); "The Master Institute of United Arts; International
Art Centre; Roerich Museum (New York) and Himalayan Research Institut:
in Kulu (India)." He had a very exalted view on education.
According to him, education did not consist in mere technical and
other information: true education should have the effect of
forming a world consciousness and is attained by a synthesis of

perfection and creativeness.

Nicholas Roerich will always live in and by his paintings.
His paintings run into thousands (7,000) and deal with a wide
range of subjects. His paintings are found in all the leading
museums and art collections of the world. Every painting of his
is an illustration of the famous poet's words' "A thing of beauty
is a joy for ever'". 1In the words of his illustrious son,
Svetoslav, himself a painter of the highest order, his paintings
reveal a wonderful pageant of transcendental thought cast in
sublime colours and compositions. His paintings are excellent
illustrations of the Indian concept of_Ananda, which is derived
from aesthetic experience. This_Ananda has been described as
being "Lokottara™ and 'Alaukika'. The term Lokattara embodies
the idea of something transcending the world and Alaukika may
be translated as non-materialistic.

The Himalayas were a source of constant inspiration to
Nicholas Roerich. He revealed in his numerous paintings of
Himalayan landscapes his ability to convey their variety of
coldurs, and moods, soaring heights and vast spaces of cosmic

proportions. Verily, he was 'Master of the Mountains'".
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Schopenhaucr pointed out that "all art constantly aspires
towards the condition of music'" and one can discover the truth
of this statement in the paintings of Roerich. His colour schemes
and compositions are symphonies and sonatas and some of the
paintings are variations on a theme.

There 1is a distinct architectonic quality in his paintings,
like the "Island of Rest", "Great Spirit of the Himalayas" and
his numerous studies of Tibetan Strongholds and Citadels. This is
not surprising, because, architecture is frozen music.

Many of his paintings are symbolic but his symbols are
simple and evocative rather than esoteric. They involve one of.
the basic concepts of Indian aesthetics, the principle of
suggestion (Dhwani). When one perceives the panorama of his
paintings, one is reminded of the lines of Shelly:

The One remxins, the many change and pass

Heaven's light forever shines, Earth's shadows flyj;
Life, like a dome of many-coloured glass,

Stzins the white radiance of Eternity.

Roerich's love for India and all that she stands for is
expressed in numerous tributes of ecstatic praise, such as
"Bharata all beautiful; let me send thee my heartfelt admiration
for all the greatness and inspiration which fill thy ancient cities
and temples, thy meadows, thy deobans, thy sacred rivers and the
Himalayas'", It is dn his beloved Tndia that he lived in his

last days. .

The pledge of happines$ for humanity lay in beauty
according to him. As Dr.Kalidas Nag observed, that Roerich was
the first Russian Ambassador of beauty and brought to India the
deathless message of Art and we should be grateful to him for his
loyal co-operation in bringing the soul of Russia and of India
closer. It is a matter for gratification that the close bonds
between the twou great countries have also extended to other fields,

poiitical and economic.

Nicholas Roerich worked assidously and continuously for

peace and unity among nations. In an attempt to divert attention
from competition and conflict, and direct it towards beauty, he
was instrumentsl for the Roerich Pact and Banner of Peace, which
became internationally famous. He fully believed that art would




unify all humanity and that it was a manifestation of the
coming synthesis,

Nicholas Roerich always strove to uphold the cause of
beauty even when the world appeared to lapse to barbarism and
was filled with envy and jealousy and intimidated by economic
insecurity of a2 social order based upon competition.

Nicholas Roeric¢h brings to my mind the famous lines of Goethes

"For beauty they have sought in every age;
"He who perceives it is from himself set free'.

Roerich attained that freedom from his ego, Mukthi, liberation,
which is also self-realisation. He was a prophet in its most
exalted sense, with a mystic vision.

On the memorable occasion of the celebration of his
Centerary, the best tribute that we can pay to that great soul
is to recall to mind his inspired words:

"In Beauty we are united
"Through Beauty we pray
myith Beauty we conguer'.

It should be the endeavour of every individual and

nation to capry out his. ideal.

Madras,

12.8.1974.




MemopmaneHag T'amepes Pepuxa

Harap - Ayny
9 oxkTaAGpa 1964 T,

I'.BenraTavamam,
oacaTenb W KPATHK
BEIAAA XYHOKHUK ¥ TPAKNAHVH MIIPA

MeuTaTeNb-MUCTAK, BEAAKAR XYLOKHAK U TDARTAHMUN mupa, Huxo-
naZ Pepux OHJI OMHAM @3 BHUARIAXCH momell HAmETo — Kak U J6oTo
Ipyroro — CTOJNBTHUA,

OH HECOMHEHHO NPUHANAEKAT K BEAAYANmAM @I CaM:M AHTEpPEeCHHM
XYNOXHAKAM MADA, eT'0 MACHTACHHE IOIOTHA HACUATHBANT HECKOIBKO
THCAY, A KaxNoe M3 HAX N0 CMENOCTH KOMIO3WUIAW, IyAbcupyonei
TapMOHMA KPacok U oCmeMy BHeYaTIeHdD SBAAETCH memeBpoM. "Tama—
Jal" - TAK MOXHO OXapakTepu30BaTh HE TOIBKO eTo oymy, HO M €ro
HACKYCCTBO,

AaK MO3T, MACTUK, MHCAMTENL M YUEHHN, OH GHI NEP3KAM I1epBO-
OTKPHBATe/IEM; OH B DPABHOW CTENEHHW BEMWK A IUIOMOBAT KAK NHACATENb.
/i3 cBoero rpprHoro yGemuma B Kymy OH HOMMEpXABANL CBS3H CO BCEME
IPOTPECCABHEMA HIEAMA M TEICHASMA B MADE K YaCTO HANPABIAL UX
CBOE# MYIpPOCTHO M OKA3AHMEM IIPAKTAIECKOR TOMOMMA.

ET0 pasHOCTOPOHHOGTE GHIA MOpa3UTenBHOR, a pacoToCHOCOGHOCTE —
KOZIOCCambHO#. Ero MHTEpEC K Manmomy OHI CTOMb K€ BelWK | HEImmms
IIOJIOH 9HTYy3MasMa, KaKk W K KDYIHHM COGHTHAM,. Ilucanm mu OH BeIHKO—
NENHHe TUMaNafiCKue Iefizaxd WIA KOPOTKYD BaMETHKY BIA MKOABHOT'O
KypHaja, OH BKAANHBAL B 3TO DABHOe BHUMAHHAE M THATEABHOCTH, UTO
ABIAETCA XAPAKTEPHOR YepTOoil MOmANHHOTO Benmqhﬂ. B sToM OTHOmMEHUH

Wi
OH HaIlOMUHAJI NOKOVHeMO m—-pa AHHE BeeanTd.

Mumms zapmMana ocodoe mMecTo cpemm ero IpHBA3aHHOCTEH, B
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MHmum OH MCKAN IYXOBHOE BO3DOXMEHMe Mipa, HO3TOMy mOMOM &T0
cTanm l'mvamam, 3emis Pﬂmm.
Maxcum T'opbruait, UMA KOTOPOT'O TAKKE NPAHANISKAT K UACLY Gec-

CMEPTHHX, BO3Mal HMAHb Pepuxy, HA3BaB €T'0 ONHAM A3 peInvaflmnx

JU:} =
HHTYATUBHHX YMOB 3UOXU,. [[oxofHmit AHHA beeaHT IpPoOBO3TIACAIL ETO

"

XYOOXHUKOM THUTAHAYECKOTO pasMaxa d @BTKPHBaTEeNeM CKPHTO# Kpa-
cOTH mnpupons". OH meilCTBATENBHO MNPUHAIIEXA] K TOMY BEIAKOMY

COLPYyXECTBY T'€HHEeB-TBOPIOB, K KOTOPOMY IIpAHANISKANA 97Ib [pexo,
JleoHapno ma BuHum m MurenapaHm®eno0, DPOBO3BECTHMKA CBETa B MHpPE

MpaKa.
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MASTER ~-PAINTER AND

by
G. VENKATACHAIAM

Author and Critic

Mystic-dreamer, master-painter and world-citizen,
Nicholas Roerich was one of the outstanding personalities of
this or any other century.

Unquestionably one of the grea and most interesting
of the world's master artists, his large canvases run te
several thousands, and each one a masterpiece of daring
composition, pulsating colour-harmony and massive effec
"Himalayan' is the word not only for his soul but for h
art as well,

t
5k
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He was as daring a pioneer as mystic, poet, thinker and
sclentist; and his output as a writer was as great as it
was voluminous. From his mountain retreat in Kulu, he kept
himself in touch with every progressive idea and movement
in the outer world and often guided them with wisdom and
practical help.

His versatility was amazing and his capacity fsr work
was prodigiousj his dinterest in small things was as great as
in big things, and as enthusiastic. Whether he painted a
gorgeous Himalayan landscape or wrote a short message to a
School magazine, he gave it the same attention and cares a
trait of true greatness. He resembled the late Dr.Annie
Beasant in this respect.

India had a special place in his affection, and tn India
he looked for the spiritual regeneration of the world. Hence
his home in the land of the rishis, the Himalaya.

"One of the greatest intuitive minds of the age," was
the tribute paid to Roerich by Maxim Gorky, himself another
immortal. The late Annie Beasant hailed him as "a painter
»f titanic stature and a revealer of the hidden beauty of
nature." He certainly belonged to that mighty brotherhood
of creative geniuses like E1 Grecn, Leonards da Vineci
and Michael Angelo, bringers nf light to a dark world.




HPEIACIOBUE
K "[[PEXPACHOMY COTUIACWL".

/"llpekpacHoe corjacme" H@konas Pepuxa.
lipemucioBue AGanmHnmpaHara Taropa/

B mmpe ucryccTsa Huxonaw Pepuxy NpAHAMISKAT CBOe, OCOG0E MECTO.
Ero nepé%%ggﬁéno eMy ocodoe, IpuHAmICXanee emy IO MIpaBy MECTO B W&Ep
MIpe JATepaTypH. HeCoMHernHO, KACTH HaxOmuT Oojee MAPOKMA OTKIMK,
HO y Iepa ecTh CBOA COOCTBeHHAs, ocodas QyHKIMSA; HAXONACh B Py-
Kax Huxomas Pepuxa, OHO B TedeHHEe MOATOT'O BPEeMEHHA OKA3HBALO Ta-—
Koe Bo3zpmeftcTBUEe, KOTOPOE MOKHO HA3BATH OMHOBPEMEHHO MOYyUATSIb—
HHM U BO3BHMEHHHM, [IpU3HB K NPEKpacHOMY O3HQUaeT II0 CBOeil cym-
HOCTHA BOCHpPUSTHAE BUNEHUS, MEUTH, KOTODPOE XYMOKHUK C PamOCTHD
pasmenun OH CO BCEM MUDPOM.BuneHme XymoMHHAKA, TAKEe KOTIA OHO BH-—
pakeHO IMOCPENCTBOM PATOPAKHA, MOXET OHTH CTOJNb %€ WCTUHHHM, KAk
A TOTma, Korma OHO HAXOMAT BHpAakeHWEe vepes JUMHAM, IBeT A Jopmy,

A 3TO IPEKPACHO WITNCTPUPYHT IIPOA3BENEHMs, COOPAHHHE B 3TOM

TOMe 3cce, VHe mocTaBiafeT OTPOMHY® pPamocTh CKa3aTh, YTO HA CTpa-
R

HATAX 3TOR KHATAYHarOna#t Pepux BHPABMA TO OTHOMEHHE K IIEHHOCTH,

CMHCIY WUCKyCCTBa, KOTOpPOE CBOACTBEHHO IO CYTH CBOEH KaKIOMY

IYTKOMY yMy, A B OCOGEHHOCTH 5TO OTHOCHATCS K BejavaimeMmy M3

BCeX HUCKYCCTB — HCKYCCTBY XW3HH. OH ckazanm 3TO MOUCTHHE OT
AMEHA BCEeX XYMOXHAKOB, fl yBEpEeH, 4YTO 9Ta KHHATA HNONYYAT HNPHA3HaA—

Hine, KOTOPOTO OHa 3aCAyXABaET,

AGanuampanat Tarop

CaHTHHUKETaH,
15,3.1964,




UNITY

(ﬂe:u § ful Unitye.by NicholasiRoerich
word by Abanindranath Tagore.)

nlace all his own in the world
1is pet ) 5 ryved out ‘a niche. for 1lEself ‘dnithe

world of letters The brush has a wider appeal no doubt,
but the ven has g distinct Punction of its owng:and an the
hands of Nicholas Roerich it has for long exerted an influence
which is at once elevatinz and instructive. A call to Beauty
implies in its essentials an appreciation of the Vision which
the Artist would fain share with the world at large.
That the Artist's vision even when expressed in rhetoric
can be quite as sincere as when it finds expression through
line and colour and form is amply evidenced by what is set
forth in this volume of essays. I am happy to find that in
the following pages my friend Nicholas Hoerich has voiced what
fundamentally every sensitive mind® feels about the values of
Art including what is perhaps the greatest of all Arts -
the Art of Living. In this he has indeed spoken for all Artists.

I am sure the book will receive the recognition which is its due.

Santinike tan, {

15-3-196% g ABANTNDRANATIH TAGORE

DR. KALTDAS TAG

ON NICHOIAS ROERICH -~
(Beautiful Unity by Nicholas Roerich.)

EXCEAPT:

"Our friend’the ereat artist 1 nlas Roerich 18 eyer
upholding the cause of Beauty even when the world appears to
lapse to Barbarism. His thoughts on Art flow like his masterly
lines depicting the Himalayas and we are grateful to him that
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he composed his colourful picture-epic of the Himalayan snow.
Roerich is the first Russian ambassador of Beauty who has

brousht to India the deathless message of Art and we are ever

srateful to him for his inspirinz thoughts and his loyal cc-

operation in bringing the soul of Russia and of India closer




lIl-p KAIMIAC HAT
o HUKOIAE PEPUXE

/ "llpekpacHoe cornacue" Huxonas Pepmxa/

OTpHBOK :

Haw mpyr Bemuxuit xymoxuur Huxosnait Pepux Bcerma oTcrampaeT
lipekpacHoe, maxe TOTma, KOTmA MUP q@gsoﬁ K TOMY, YTOOH BIACTh
B COCTOfIHME BapBapcTBa., LEro MHCIM 00 UCKYCCTBE CTPYATCH, KaK
IPeKpacHHe JMAHAA Ba ero rAManaillCKAX KapTHUHAX, A MH [OpA3HATEIb—
HH eMy 3a TO, YTO OH CO3Mal KPACOUHYH SMAYSCKYH KAPTHHY TuUMa-
naiicKaX CHEToB, Pepux - mepBHil pyccKHit mociaHel] KpacoTH, XOTO-
pHii mpuHec B UHpumo GecCMEPTHOE OTXDOBEHAe WCKYCCTBa, M MH BCe-—

Tma GJIaI‘OEaprl eMy 3a er'0 BIOXHOBEHHHE MHCIA A 38 ero npemaH-

HOE COTDPYIHAYECTBO B COMAKEHUHA TMYXOBHOTO Hadaia Pocemd #

VHMNA®




KPATKI}t OYEPK ¥USHU
JEBUKA PAHK
(JIEBIKA PAHI PEPHX)

{lIyO6amKo0BanOCH B NMEYATH)

llesuka Panu, Zoyb moaKoBHEKA M.H.Yayzaxypum m r-xu Jleenln

Yayzxypu pozuiaack B JanTspe. Ee oTel uMen OONbHO# NPECTUE B
MEZAWLMHCKOM MUPE ¥ OhJ MEPBHM MHAWACKMM IJIaBHHM XUPYPI'OM B
ropoze Mazpac .

OHa yuuaack B AHrauM u 0yAyYd WKOABHULEH MOAyYMlNa B BU-
A6 MOOWPeHNs paspelleHMe M3yyaTh aKTEPCKOe MacrepcTso B Kopo-
NeBCKOA Axazemuu ApamaTUYeCKOTO UCKyccTBa B JIoHZOHS.

Ona usyvyaza B JOHZOHe MPUKIAZHOe MCKYCCTBO, CIIEIMAN-
BUPYACH HA pOCNUCH TKAHEH ¥ AeKOopauuAx, @8 TaKke u3yyana
8pXUTeKTypy. ByAyum eme coBceM LHO# , OHA yxe 3apaldaTuBana
ce0e Ha KW3Hb, PadoTasd XYZOKHWIEH MO TKAHAM B M3BOCTHOHE Xy-
ZOYECTBEHHOR MaCTEDPCKOi.

B Jlonzone, B 1928 rozy, OHa8 MO3HAKOMUAACH CO 3HAMEHM-
THM WHAMACKUM DExuCcCepoM r-HOM XuMaHCY PaeM, KOTOpH{ mocTa-
BUJ M3BOECTHHE MHAMACKKe ¢uiabMu "CpeT Asuu", "llupas" u "Hrpa
B KocTu", wezmme B UHZMM u BO BceM Mmupe. I'-H Xumancy Paii
yoezun JeBuKy PaEyM BCTYMUTE B €r'0 TBOPYECKOe 00BEAMHEHMUE
ANA pas3BATHA MHAMACKOZ KuHemaTorpaguu. OHa moznucana B JoH-
AOHE KOHTDaKT BM6CTE C I'-HOM bpocoM ByajgoM, KOTOpPHHE B TO
BpeMA OHM COTpYZAHMKOM r-Ha XumaHcy Pasg. 3aTeM OH3 BO3BpaTH-

nachk B lnzun BmMecTe ¢ XumaHcy PaeM ¥ ero QHIIWACKNMM ¥ HEMEI-
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KYMY NOMOMHMKAMM ZAAs pacoTH Haj ¢guiabMmoM "lrpa B KocTu",
3aMA3HNPOBAHHOM ZJAA BHNycKa B AHrawM, I'epManuu ¥ ZPYyIrux
crpaHax. OHa padoTala Haj KOCTOMaMu ¥ ZEKODaIWMfAMU K 3TO#
NMOCT3HOBKE INOZ PYKOBOZCTBOM XYAOKE6CTBEHHOT'O AUPEKTODPa M
n3ydana crnenufuKky KMHOUCKYCCTBAE.

: B 1929 rozy ona BHIJA 3aMyX 338 I'-Ha XuMeHCY Pad u
moexajia C HUM B T'epManup, T3k Kak r-dH XumeHcy Paif Oun pe-
RMCCOPOM-IIOCTAHOBUMKOM 3HAMEHUTOI'0 HEMELKOT'0 KUHOKOHLEPHA
"0.0.A." B Bepauxe. Ha cryausx "0.0.A." JleBuka Panm mony-
Yyulla MOZAT'OTOBKYy B 0ONaCTH KOCTHOMEpDHOIO Zena, Ipuma, A6Kopa-
Iuit ¥ PasAnyHHX APYIuX 00NacTe# KNHOMCKYCCTBA, 8 TAKKS
CNONAANBHY 8KTEPCKYW NOATOTOBKY. OHa yuyuaack B KuHooGBbe-
nnaeunu?ﬁpunainouuepa cryzum "0.0.A.", rze msyyana uckyc-
CTBO M TEXHMKY aKTEPCKOI'0 AeNa MOZ PYKOBOACTBOM KDYMHOI'O
HeMOUKOI'0 NMOCTaHOBLMKA [TadcTa M ZPYyrux M3BECTHHX MOCTaHOB-

IllPlKD)g.

OHa Haxozunach Ha cTyzuu "0.0.A." BO Bpems SmOXandb-

HOT'O MEpexoja OT HeMHX K 3BYKOBHM (QUABMAM U BMECTE C I'—HOM
XumaHcy Paef’uuena PeziKy BO3MORHOCTB HaOnpnAaTh ¥ U3yYaTh
pa3nuyHHe NePeMeHH ¥ 3JKCIEePUMEHTH B HOBOM 3BYKOBOM KHHO.

B aTo xe Bpems llesuka Pamu BMecTe ¢ XumaHcy Paem Tax-
K6 yyacTBOBAJA B NbECE, IOCTABIGHHOR "0.0.A.", YTO NPUBEIO
ux B liBefinapuw v CKaHAMHABCKME CTPAHH, I'Z6 OHU OHAM MPUHA-
TH ¢ OONBWKMMKM MOYECTAMM.

OHa Takke OHIa CTYZEHTKOZ TBOPYECKOTO 00B8AMHEHUSA 3HA=
MEHHTOr'0 TEaTPaJBHOIO PeXMUCCEpa Maxca Peiiaxapara B I'epma-

HIAW »
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N3 Tepmanum [esura Pauum u XumaHcy Paii BO3BpaTUAMCH
B llHZuD, A7f NMOCTAHOBKM CBOEI'0 HEPBOI0 MEXAYHAPOZHOI'O
3ByKoBOro (uasma "Kapua", B KoTopom urpanm [esmka PaHu,
XvmaHcy Pai#t, mpurnmecca CyZa u3 DypZBaHa W Zpyrue.

dunpM "Kapma" OHJI MOCTABIGHs KK HE AaHTAMACKOM,TaK
W H8 XWHAW U OHA 33BEPHEH B CTYAUAX "Croan" B JoHZOHE.

"Kapma" On/ HEPBHM VHZAWMACKUM 3BYKOBHM (QUIABMOM Ha

@HTAMACKOM ¥ XWHZAM, KOTOpPHH OHJ NOKa38H B AHTIMM W HA KOH-
THHOHTE, @ TaKke B VHZANU.

"Kapua" Oni OpUHAT NOHZOHCKOH myONMMKOX C BHCOKOH
oneHKo# . Co BCTYyMMTENBHHM CIOBOM H3 NPEMBEPE BLHCTYMUI
nopx MpBuH, Ha mpeMbepe MPUCYTCTBOBANM BHCOKME OQUIMENB-

HHE Jn0d ¥ C3Mbleé M3BECTHHO dKTepH AHI’JIMHJ: Tor ®e ycmex co-

(&,
NPOBOKAANA (PuUABM "Kapu%" no Bcefi BenuxofmBpurarum u BoOOWS

BCOAY, T'ZA6 OH MOKA33HBAJCH.

. Bunmyck ¢uabma "Kapma" B NHZNM BH3Bal CEHCAaluw, 3TO
OHJI0 HAYallo HOBO# BPH B MHAMICKOM KUHOUCKYCCTBE.

~ Bnarozaps @uubmy "Kapua' JleBuka Panu 3aB0@Baia TUTYA
"3pe3zn" NepBoil BEAWYUHH.

Bo Bpems cheMok (unsma "Hapua" JleBuka Panu umena
YyecTh OHTH NPUBAGUEHHO#X JNOHZOHCKOX paZuOKOpPHOpPaLMeR
"Bu-bu-Cu" znA yvyacTus B nepBO# TeJNeBU3UOHHO} mporpamme,
nepezapaeMolf mo Bce#t BenauxoOpuTanuu. OHa OWNE TAKKEe BHOPa-
Ha ZJAd MPOU3HECEHUS BCTYNUTEABHOr'O CJ0B3 B NEPBOl KOPOTHO-

BONHOBO# pazuomporpamme "Bm-Bu-Cu" zna WeZuM.
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Meura XumaHcy Pas 06 OCHOBaHMM KMHOCTYZAMM B MHAUN,
HaKOHOL, CONNack ¢ 00pasoBaHue "MHZOMEXAYHEDOAHOTO KUHO-
oObezuHeHus Xumancy Pas, JumuTuz", npeoOpa3soBaHHOTO 38—
TeM B QuaABan BoMGe#CcKOTIo KUHOOOBEZMHEHNA .

"BomGeiickoe KuHOOObeZnHeHne (Jumurer)" Ounno o0paso-
BaHo XumaHcy Paem m [eBuxo# Pauu B Manaze, BomGee, B 1934
roZy (oTo OHA@ TOCYA8pPCTBOHHAA AKLUMOHEDHES KoMnanud). IIpu-
X04 "BoMOefickoro KMHOOOBEAMHEHUA" Zajl HOBHE TONYEK DasBu-
THO WHAUACKOTO KUHO. XumMaHcy Pait mpezmozaral NPUBIEYD K
KUHOMCKYCCTBY Ayvlne dA6MEHTH uHZuiCKOro oOWecTBa, TaK KAK
OH BepUA, YTO 00pa30BaHME M KyABTYP8 HEOOXOZWMH ANA CO37Zd-
HUSl BHCOKOK3Y@CTBEHHOTO MCKYCCTBA.

BouOejickass KMHOCTYZANA MOCTaBUIE mnnnﬁcxoe KVHONpOu3-
BOZCTBO H3 HOBY, COBPEMEHHYW CTYMeHb C MPWBIGUEHMEM MHO-
CTPaHHHX CNeuuaaucToB u3 Anraum, I'epmanum, OPaHUMM, KOTO-
pHe TaKke 00yyYalM MOAOAHX WMHAMECKMX 8KTEPOB U GKTPUC HUC-
KYCCTBY WM TEXHUKE KUHOMPOM3BOACTBA.

BomCejickasd KMHOCTYZAUA WTpana BEAYWYO POIE B dopuupo-
BAHUM OTPOMHOTO UYuCia SHAMEHUTHX PEKMCCOPOB, MOCTAHOBIM-
KOB, 3KTEPOB, My3HWKAHTOB, nucaTenei, MosToB U TEXHUYBCKUX
paGOTHUKOB, KOTOPHE ZAake CEroZHA OTHOCATCH K YACHY IyYLMX
B VHauu.

lleBuka PaHu dmna.sseanoﬁ BomOeiicko# KMHOCTYZAMM, 38-

MG‘]BTGJIBHO CHI'D@HHHE 6K pOHl, CTHAD UTPH W HOBHHA H&XOI{

co3zanu ocolyo QopMy m Tpazunumw. OHa Wrpana B pa3lUYHEX

PuIbMaX, MHOTME M3 KOTOPHX CT8AM KAaCCHMKO# MHAMACKOI'O 3K-
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paHa. Cpeaum ee caMbX WM3BECTHHX KapTuH - "[AxaBaHu-Kuxasa",
"IxeeBaH Hadé", "Amyr Kanna", "Casurpu", "Axeeman [Ipadxat¥,
"Nypra", "Bauasg" um "H33ar".

leBuka Pany OH/I3 NpW3HaHa BeAUYAAMNEHd KUHO3KTPuUcoi NH-
ZWM ¥ u3BecTHa Kak "[lepBasd nexAm UHZUICKOTO 3KpaHa".

B TeyeHue BCEro sTOro mepmoza JleBuxa PaHu moayvaxa
MHOTOYMCHI@HHH® IOYeCT!, HBrPAZH, ME7aNM ¥ NPU3H OT MHAUA-
CKOfl KWHONMPOMBIUIEHHOCTH, MPECCH U IyOMIUKH .

focne cmepry r-Ha XumaHcy Pas, 3aMeyaTelNbHOI'0 OCHOBA-
Tes Bd%beﬁcxoro KMHOOOBeANHOHNUA, nocnezosanuei B 1940 ro-
LY, JeBuKa PaHM CTana MHCHEKTOPOM KMHOMPOAYKIUM DBoMOB#CKO-
I'0 KMHOOOBeZMHEHWsA. OHA OHNE KOMIAHBOHOM, 8 TaKke cTana
AUPEKTOPOM KoHUepHA. Ee mompocuiu B3ATH HA ceOs ympasie-
HUe cTyZue# DomGeiicKoro EHHOOGBGAHHGHHH, 8 TaKKe KHHO-
MpOW3BOLCTBOM, BKIWYAA aAMUHMCTPATUBHYD Y8CTh.

Bucrynas B KaUeCTBe PERUCCePa U MHCIEKTOPa KUHONPO-
W3BOZCTBA KoMmmanum [leBuka PaHu mpozonKaza MOAZEPXUBATH BH-
COKNf ypOBEHP KWHOMNPOAYKIUWM, BHIYCTUB TaKKe 33MEYaTebHHE
guabMe kKax "[llynapuunar", "basaut", "Kucmat", "Xﬁiapu baat"
u ZAp. |

ARUMYM KOMI@HMM ZOCTHIAM B 3TOT NEPUOA HAUBHCUEIO pas—
Mepa. CpeZu aKTepoB, KOTOpHe 00yyaauchk B 3TO BPEMA Ha CTy-
InM, 8 3aTeM ZAeOWTUPOBAJAM B KUHO, MH BCTDeYdeM TaKMe N3BE-

CTHHEe uMeH8, Kak Jmaun Kywap, MazxyGana, Mymras llanta u

; of
T.4., 8 TAKK® MHOTUK BHAAOUUKCA DEKUCCEDH, [0CTA HOBLUKW,

cuexapmcmu@n nucaTensy TexHNYeCKmH paGOTHUKH 1 ApYyTuE TBOp-
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YECKUN neamenﬂ£ HHHE CYMTaRUUFCHA CaMhMN MHTEDECHHMM Npex-
CTaBUTeNAMN KHHOMCKYCCTBA.

B 1945 rozy, B camuiz pasrap cBo6ft KUHOZBATAIBHOCTH,
TleBuKa Panu peumaa yiATM CO CIEHH ¥ NOKuHYAa BomGeiickoe
KMHOOGBeANHeHNe . OHA BHUAA 3aMyx 3a r-Ha CeaATocnaBa Pe-
puxa, 3HEMOHMTOI0 PYCCKOI'0 XYZOKHMKA, ¥ B UX NPEKD3CHOM
ZOM6, DAacHONOKEHHOM Y MOAHOXBS I'muanaes, OHA TeNeph MOAY-
YyuNa BOSMORHOCTH U3YUYMTH BCE T6 NMPEAMETH, KOTODHM OH8 He
puorna yAeIuTh Bpemdﬁu BO ﬁﬁgﬁz%cnoeﬁ HamnpsAXeHHO# ZKENO0BOH
KapbepH .

B ZomonHEHNe K MHOTOYMCTEHHHM dCHEKTaM cBoeil ZeATeNb-
HOCTH, OHA Onjia 4YneHoM Ll@eHTpanbHO# NMpPaBUTENBCTBEHHOW KOMKUC—
CuM MO ayAuO-BU3YalbHOMy 06pasoBanui. OH TAKKE BHCTaBIA-
1ach Ka8HZUZATOM B YIEHH HamuoHanpHORA AKazZemuy TaHOa, Apa-
MaTHYECKOr0 UCKYyCCTBA, MY3HKM ¥ KHHOB YIGHH Axazemum CaH-
reeT Harak, ne%h, or llenTpansHoro [IpaBuTenscTBa. OHA OHZA
yneHOM lcHoZEMTeNBHOTO CoBeTa HamuonanbHO# AKazemmu; Yine-
HoM Axazemum "Jlaaur Kana" w HauumoHaNbHOr'O COBETA N0 HAPOA-
HHM pemécnam, uyneHoM UHzmiickoro Cow3a mo KYABTYPHHM CBA3fM.

B llens PecnyGunuku 26 sEBapa 1958 roza lpesuzeHT NH-
Iy Harpazua Jllesury Paru opzenom "Mazma llpu" 3a HeoUeHWU-

MHt BENAZ B WHAUHCKOE KMHOMCKYCCTBO.

dhs—
2k HO%}%970 roza [pasuTenbcTso MHZuM mpucyzuuo Jlesu-

ke Panu mepByo Harpaay "llasacaxec®lxanke" 3a ee "sameya-

Te/BHO6 CIyKeHMe Aeny Kuxo",
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C HE@3amaMATHHX BpEMEH YeJIOBEYECTBO 06JanaeT BHCouaimei
fHpuBuIernei: B HEepuUOIH SKOHOMUYECKUX TPYHHOCTEH, HOJUTHYUECKUX
O€CIOKOJCTB M IYXOBHO@ HEyCTOMYUMBOCTH B MUPE BCEI'Ia IOABIAET—

CA BEJMKWH 4eJOBEK, BHIAWMUACA IeATesNb, TBEPIO, KaK MyTEBOI-
Hafd 3Be3ja, HaNpaBIALIAE YeJOBEUYECTBO K CBETY.

Cpemyn HEeMHOT'OYKCJEHHHX PUTYyp MUPOBOrO MECHTA0A CTOUT UM
BHIQWMEroCcA 4YeJIOBeKa, WMA, OOBEIUHADIEE MUADHHE ¥ KyJLTYPHHE
YasHNA 4YeJOBEYeCTBa M BIOXHOBJAKIEE €r0 BO BCEX Da3HOCTOPOH-
HUX acne¥rax OHTHA, OTO uMmA Hukonas Pepuxa, DONJHHHOIO JHUIEPA
MUAPOBO# KYJBTYDH,

[Ipofeccop Pepux pommica B Poccum B 1874 r, U DOAYYMT KpH~
In9ecKoe, MCTOPHYECKOEe U apXeosorudecKoe odpasopaHue B Akane-
MHE XyZOoxecTB. OH yumicd He TOJBKO B Poccum, HO ¥ 3a I'paHuUE,
¥ NOJYYAJ BCEMUDHOE NPH3HAHWE KaK XyHNOKHUK CYILydYl COBCEM MO-
JIOIHM. Er'0 IOJOTHa BHCTABJAANKCE B EBpolne u AMepuKe, M MHOTZE
IPaBUTENbCTBA U HAYUYHHE OpPraHM3alliil YHOCTOWJIM €I'0 BHCOKHX I[IO—
yecTeil, Horma emy Owa Bcero 31 rom, OH cTan mupekTopoMm OGme-
CTBa IOOWPEHMA XyINOXECTB, Belylieidl XyHmoXeCTBEHHO# opraHmsa-—
M TOT'O BpEMEHM. Er'o HayuHHe WCCJENOBAHEA B OCJACTH &DPXE0JIO0—
TUM ¥ UCTODPUE NPUHECHN €My H3BECTHOCTh. B Pocmum OH oCyleCTBMII
BaXHHE apXeoJIOTMYECKHe DacKonku, OH IPOCAaBWJICA B OCJACTH
TeaTpalbHO-NEeKOPAlMOHHO XWBONKUCHU, €r'0 IeKOopaluy CTaJi KJac-—
cukoil, Haumbag ¢ I920 r., BHCTABKE €r0o pPadoOT OGOWJX BECh MHUP.
OH OCHOBaJ MHOT'OYUCJEHHHE OCmMecTBa, CBA3aHHHE C HCKYCCTBOM
U KyJbTypoOile EIO0 TBOPUYECTBY MHOCBAlEHO iHECKOJIBKO MyseeB. HecmoT-

ps Ha KOJOCCAaJBHYy® OPraHU3aTOPCKYD H MPOCBETUTENLCKYD LefTeNb-
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HOCThH, OH HammcaJ omeJoMIAnmee KOJIWYEeCTBO KApTUH, CBHIIE
7.000, He cumTad GoapmuX PPECOK /naddo/ nus LepkBefr u oG-
meCTBEHHHX 3maHuii, /I3 WHDUE OH Havas CBOKN 3HAMEHHUTYH 3KC—
nenuimlo B LleHTpaspHyl Asmo, KOTopasd OTHaJa CBHUEe OATA JeT, =
yepes lenTpanpHyn Asup, Moxroamo, Poccun u Tudet, ¢ BO3Bpa-
meHzeM B MEmuo B 1928 r. 3meck B MHIuM OH OCHOBAJ LIEHTD IO
A3yueHno 3amagHEX 'uvajaeB X NPUIEKAUX DaiOHOB. Ero mesa-
TEJBHOCTE: B O6JACTH KYyJbTYpPH BO BCEM MHUpEe NOPOLOJKajachk MIOX
DYKOBOZCTBOM €I'0 GecuUUCHeHHHX mocienoparenefly OH OHI WIEHOM
pana akamemuii, a Takke MPE3UNEHTOM, BALE~IPE3UNEHTOM, HIpence-
gaTeNeM 1 [OYETHHM WIEHOM OTPOMHOI'0 KOJNMYECTBA OpraHu3aluii

B 06JaCTH KyJIbTYPH BO BCEM Mipe. EI'0 JuTepaTypHHE MPOM3Be—

LeHnsa HaCuuTHBaLT 30 omyOJMKOBAHHHX TOMOB, He CYATag MHOI'O=

YUCJIeHHHX CTaTeil W 3CCEe,

Ceasu Pepuxa ¢ UHOme# Ha4ajuCh LJf HEI'O B DaHHEM NETCTBC.
[loMecThe ero OTIa Ha3HBaJoCh li3Bapa, & HelomaJleKy Haxomu-—

JIOCh VMMEHHWe, KOTOpoe BO BpemeHa EkaTepuhH BTOpo#l mpuHagme-

KaJI0 ONHOMY MHIYCCKOMy palie ¥ I'ne OHJIM BALHH OCTATKH MH~

IUACKOI'O IapKas

B cembe PepumxoB OHJa OnHa CTapas KapTuHa, HA KOTOPOH

Oy M300paxeHa BeJAUYeCTBEHHAs I'OPHAS BEPIAHA. Kaprunoi#i 3TO#

npobeccop Pepux Bocxumajcs C LETCTBa. Jump [IO3%e OH y3Hak
13 ONHO# KHATM O IyTEeleCTBUSX, YTO 5TO CHJia 3HAMEHHTasd

ruvajsiajickas BepurHa KaHYEHIDHI'A.
Yxe ¢ 1905 r. MHOrue KapTHHH K 5cce Pepuxa OHJE MOCBA=
meHs WHgum, HampuMep, Kapruau "Jesacapm", "laxmwvu", "lipu

Kpumua", "lamassaTu", "CHH Vemun" /cepusi/. Ero paHHEe »3cce,

nocpsmesHEne VHmuu, BRapYanpT "lyre Uemua", "TasTpu" u zp.
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B 1923 r, nopod., Pepux, ero xeHa EmeHa Pepux, ¥ UX CHHOBBA
CeATOCHIAB, XYIOXKHMK IO KJI4cCy CBOero orua, u Opui, ydeHuid u
apxeoJyor, npuluau B [HOWo. BHavYajie OHU XWUIM HENONAJNEKy OT
JapoxuIuATre, BIOCHENCTBAKM OHM OCHOBaJHM B HoauHe Kyny HHCTH=-
TyT Hay4YHHX HCCJIeloBaHmii "YpycsaTu", rme cembd Pepuxa xuBeT
u ceityac, Kax B BOCTOUHHX, TakKk ¥ B 3amafHHX ['mManaax mpod.

Pepux Ham@cas MHOXECTBO KapTHH, /OTDA3UBIEX\HE TOJHKO) BeJi-

YeCTBEHHYD KpacoTy I'0Op, HO ¥ BOILIOTUBHNMX YaCTh KX LYXOBHO#

ICTOPUK ¥ JET'eHI, C HUAMHI CBS38HHHX,

B cBoem 3cce "Tarop u Toacroit" Pepux ¢ OONbNEM BOOLYIEB=
JIeHueM BCIOMMHASET CBOK IepByl BcTpeuy ¢ TaropoM. B 3Toil Xe
crav’se
YOH BCIOMHUHAET , YTO HavaJyoMm cBfA3ei# M—M Pepux c MHnue# Ouan

MR el " i
KHury PaMaxpuuHs ¥ BuBeKaHaHIH, HEKEGEEEmNGTE Turanps-~
au" Taropa m "Bxarapaurmta" Bcerja 3aHUMAIN IIOYETHOE MECTO

B ceMbe PepuxoB I CONPOBOKIANA MX BO BCEX HyTEMEeCTBAAX.
[locae cBoero mpuCHTHUSA B MHIWK Pepux MOCBATWI THCAYM Kap-

THH BeJUYECTBEHHO# KpacoTe I'mmanaeB, CBAUWEHHHM OpenCcTaBile—

HUAM IpeBHE# MyZpoCTH MHOWM; WUPOKO U3BECTHH TakKke ero

3CCe B MHIUfCKNX XkypHaysax, [uaBy 00 MHOuUE B CBOEH BIOXHO=

BeHHO# KHuTe "AnTai -~ I'mmasau"™ OH 3aKIoUaeT CJeIymuMA
caoBamu: "M 3HaeM TBOW CJIAT'OYXaHHYKH CYWHOCTbH, WHmmdA, Mu
3HaeM IJVIyOMHYy M H3HCKAQHHOCTh TBOUX MuHCJHE#. My 3Haem BeJu—
Kyo IeJb, KOTOpad BeLeT K HeCKa3aHHHM BHCOTaM, YHOHA, MH
3Ha€EM TBOK TPEBHOK MyIpPOCTH",.

Bnepsee TBOpYeCTBO Pepmxa CTano M3BECTHO WMAPOKAM Kpyr'am

B VHmnu Oaaromaps "MomepH Pern". fipras crartea Ixo3eda SuH-

repa, nogsuBmasgcd B 1921 I'., pacKpHJa UYUTATEJAM 3aMedaTelb=

HYO XH3HD M HI3YMUTEJBHOE HCKYyCCTBO BEHAMKOI'O PYCCKOI'O MacCTePAe




Bimawmuiica xynoxHu® bupecsap CeH o6olmma rojoc MHpwm,
Korma Hamucas B "XmHny Yuran" caenyomee: "Pepux mjd O0Jb-
MUHCTBA X3 HAC = 3TO JereHIapHasd poMaHTHYecKas Qurypa. Ha
foHe cremsmero GjecKa OCBATOIO ILIAMEHeM 3amaja BO3BHEIAETCH
ero moryvas Qurypa, HamoMuHawlasd CHOKORHOI'O ¥ OJaroxesaTelb=
HOr'®w BynIny NOCpeId KOJOCCANBHOI'0O KOCMHYECKOI'O KATAKIM3MA.
BHCOKO HA XQOTWYHHM IIyMOM JOBEIEHHHX IO HENCTOBCTBA HapO=
IOB 3BYYAT €r'o I'0JIOC,-YEeTKO BO3Bemas 3anoBeld BeYHOro, -
rosoc MerumeH, KpacoTH m KyabTypH. Besuk Pepux - u eme Oomee
BeJWKK €r'0 NPOW3BENEHNd, HPEeKpacHHEe IpeIBECTHHKA MADa H
nOOpOﬁ‘BOﬂM cpenu Jonei, HeyToMumuil B HeAHUAX, OOCJANABIAMR
HEYKPOTUMHM LYXOM ¥ HAWBHHM CEpHLeH, 3TO HoBHi# I'asaan,
cTpevamuiica k dame I'paansa".,

B Bxapar Kama bxaBan B: BeHapece # B I'OPOICKOM My3ee
Annaxadana mpod, Pepuxy HOCBAlleHH CHELMANbHHE 3aJIH. [Tommmo
3TOr'0, HOJOTHA Pepuxa HaxogATCA B HHCTUTYTE HMEHU boce B
KampkyTTe, B My3ee Anbsap B Magmpace, B coOpaHurm PaduHnpaHara
Taropa, B CanTuHuKeTane, B raiepee llpm Yurpansasm B Tpapah=-
KOpe, I'Ie ero KApTHHH BHCTaBIEHH B CHELMAJHHOM 3NQHAL, B

IV% Kaiges aﬁ@gg&
B TOCyIapCTBeHHHX Mysesx Mucopa, Pueepacama), bapoma, WEmopa
I JIpyrux IropomoB Mupuu.
KapruHe, Haxonsmu@ecs B DeHapece, BHJINYAKT, [IOMHHMO IIPO-

ynx, XeMUyXKdHH ero TBopyecTBa: "3Besma repos", "Bynna naomui",

Kanxn ABarap", "Bxarsad llpu Pamakpwmua", Cpemu KapTuH, Haxo-
5 N

namuxcH B AnnaxaGame, - "Apxat", "Mqﬁ'rpé"f’i", "Ta, KoTOpas
Bezer", T'oBopa o6 sTMX KapruHax, O.K.Tanryaus Haspan Pepuxa
"yapomeeM BOCTOUYHHX Nefizaxkeil, KOTOPHI BO3BHCWI pPEaJbHHE

YyBCTBa N0 INyPMAHANIX BepmuH GOXEeCTBEHHOI'O IiapcTsa Ipes",




WucTtuTtyT mmeHM boce ykpamawT nojoTHa "Canrtana", "MCTOYHUK
xu3HE" § B Magpace HaxomuTcsa "BeCTHMK", B coGpaHuu Taropa -
"[lpaBuTesas" o

Padunmpanat Tarop mmcas o6 HCKyccTBe Pepuxa: "OHO
PEBHOCTHO o6operaeT CBOD HE38BUCHEMOCTH, IOTOMYy YTO OHO
BO3BHIIEHHO" o

B cBoeit crathe "Pepumx - cBATO# u XymoxHuR" [k, K. Har
/"Unactpeiitayn Uemua", Kampkyrra/ rosopuT: "Ha KpHme mmpa
EUBET cefiluac €NMHCTBEHHHH B CBOEM pOIe dYeJoBeK, olJamanmuit
HEIOBTOPUMHM OC2fBUEeM yMa, = I'€HHil, CTOJb CTPACTHO HIOKJO~

sApnEica Kpacore, IreHumit, CTOJH CTPACTHO JOOAWMY KCKYCCTBO

I KyJBTYPY. OTO 3HAMEHWTHE XYIOXHAX C MUDPOBHM HMEHEM,

BeJMKu# npofeccop Hurosai# Pepux, 4esoBeK, BO3BHuAmuicA
Ham mmpom",

DyIoyuw I'e€HHaJbHHM XYIDOXHMKOM, PepuX OHJI ¥ HEeyTOMUMHM
doplioM 3a MUP B MEpe, OH MeYTaJ O NOHKMAHMM MeXIYy HapomaMu
¥ O MHpPEe, KOTOpH# HOpUIET Yepe3 HCKyCCTBO M KpacoTy. OH I'oBO-
paT: "JMCKycCTBO OpemHa3HaYeHO CO31aBaTh KpacoTy, GJaromapda
KpacoTe MH OIEepXMBaeM MOOENy, Yepes3 HoOeny MH OOBeTUHA~
eMCA ¥ 4Yepe3 KpacoTy MH MoamMmcA". OH BOIJIOTHA CBOf mmeas
B MEKIYHAPONHOM [2KTe WHEE 00 OXpaHe NaMATHUKOB.KYJAbTYPH
X HAyYHHX yYpexIeHU# BO BpeMd BOXH M I'DAXTAHCKUX OeCIOpAl=-
KOB; QKT 3TOT IIOAYYMJ H3BECTHOCTE: Kak [lakT Pepuxa, oH
OHJ OpHHAT 35 CTpaHamy K mnommucaH 21 cTpaHo#, BrInYas ClA,
Jmonemoit makTa craso "3Hama Mupa", aHanmormuroe Kpacuomy

MUIDOBOi
KpecTy, HO mpenHasHaueHHOe IJA 3allUTH MEP@BHZE COKDPOBHI ™
KyJbTypH, [IpoOyIuB B JOAAX 3CTETHYECKOE YYBCTBO X 6ﬂaroro—

BeHNE Nepel COKPOBMIAMN MUPOBO# KyJLTYpH, Hukosai Pepux




CO3IaJ HOBYH OCHOBY B3aWMOIOHWMAHUA MEXLY JOIbMA, HO3TOMY
[lakT Pepuxa - 5TO He AGCTPaAKTHOE COIJalleHWe, HalpaBiIeHHOE
OPOTUB BOfiHH, & CIOCOG MCKOPEHEHUA CIOCOCHDCTH K HEHABHCTH
I pas3pylleHMn B CaMOM CO3HaHuM Jonei, [IoTomMy uTO, Kak CKa~
3a;n cam Pepux, "Korma Bechb 3eMHO# uep OymeT HOKpHT "3Hame-
Hewm Mumpa", sammmanimeM COKPOBHIA KYJAbTYPH, IJAA BOfHH He
dymeTr mecta",

HeBo3MOXHO He BocxmmaThCA PepmxoMm. Ero mperpacHhe Kap-
THHH H€ MOT'YT HE BH3BATh IJIYOOKUX BSMOLM#. YBALETH KapTUHY

Pepuxa - 3Ha¥uT yBHIETh UTO-TO HOBOE, HHUKOI'IA X HUTIE He-

BUNAHHOE, TaKe #opeun KapTmH camoro Pepmxa.

Y Huxosasa Pepuxe HeT DPONMHH, HET HallMOHAJBLHOCTH, OH BHE
BpeMeHdn, OH He [PUHaEJIEeXUT KaKOMy—JIZOO ONHOMYy HApOLy WM
DIOXE, OTO MOXHO CKasaTh O MEPCHNCKMX MUHMATOpPaX WJIH O
BEJUKHAX IIPOM3BEIECHMAX KATANCKOI'0O UCKyCCTBa, OHE IPUHALNEXKAT
BCEM BpeMeHaMm M HaponaM, [I0TOMy UYTO Kak[uil XYNOKHUK, Kax-
IH# 03T, KakIHii @nﬂOCO@ - JTO IOpeXne BCEr'o Xpell, ero mph-
3BaHune - CmaAmeHHoe, CpAmeHHoe, CrsAmeHnoe, OH BereT 4YeJoBe=-
9eCTBO, M MH cJenyeM 3a HuM, OHU BHE BpeMeHH, Kak [I[peKpacHOE.
OHM MHOI'OI'DQHHH, M Kaxinasd MX I'paHb OTpaxaeT Bucmee, HukoJsai
Pepux = mDpencTaBUTeNb 3TOI0 COXECTBEHHOI'O BIOXHOBEHUS, KaK
[IpE XU3HU, TAK ¥ [OOCJEe CMepTd, OH BECTHMK CamoIr'o CBAMEHHOI'O
Havasa, PACKDEBINA HaM, YTO B KPacoTe COYETanTCH BCE LOODPO=
IeTean, YTO YEJOBEK C UYEpHHMM MHCJAMA He MOXeT CO3IaTh
[IpeKpacHoe, OKa €ro He OGOXKET CBANEHHHY OT'OHb, IIOK& BCE
3T'OMCTHYHOE U OOHYHOE He yimeT M3 ero xm3Hu. K Korma Taxoi
CBHIIIeHHHﬁ OI'OHb, HECIOCJIQHHH# CBEpXy, OCRAIaeT UYeJOBEKa, 0=

asaanTca Muxeabaunkeno, JeoHapno, Xorycau, Hurosail Pepnx.




NICHOIAS  ROERICH

Since time immemorial it has been the sublime privilege
of humanity that during periods of economic hardship, political
unrest and spiritual unbalancedness there always appeared in the
world a great positive figure, standing out unwaveringly leading
and guiding humanity towards iight like a beacon rock.

There is among the few world figures one outstanding name,
unifying the peaceful cultural aspirations of mankind and guiding
it in all the multifaceted aspects of existence and that name
is Nicholas Roerich, the true leader of World Culture.

Born in Russia in 1874 Prof.Roerich received his training,
as a lawyer, historian, archaeologist.and at the Academy of Arts.
He studied abroad as well as in Russia and he achieved world
recognition as an artist at an early age. His paintings were
exhibited throughout Europe and America and he was honoured by
many governments and learned bodies. While only 31 he became
Director of the Society for the Encouragement of Arts, a leading
art organisation of that period. His scientific researches in
archaeology and history made him prominent in that field and
he carried out extensive excavations in Russia. He also achieved
great fame in the Theatre and his stage settings have become
classics of the stage. Since 1920 he had series of exhibitions
throughout the world and he founded numerous societies dedicated
to art and culture. Several Museums were dedicated to his art.
And in spite of his enormous activities, as an organiser and
educator, he painted a staggering number of paintings, well over
7000, besides large frescoes in Churches and public buildings.
From India he started his famous Roerich Expedition to Central
Asia, which took the best part of five years to complete -
across Central Asia, Mongolia, Russia and Tibet, back again to
this country in 192é. Here in India he founded a centre for the
study of the Western Himalayas and the adjacent regions, whilg
his cultural work throughout the world continued under the guidance
of his countless followers. He was a member of half a dozen
academies besides being President, Vice-President, Chairman and
Honorary Member of a vast number of cultural Institutions and
Organisations throughout the world. His works number some
30 volumes published, besides innumerable essays and articles.

Roerich's ties with India began from early childhood.
His father's estate had the name Iswara and nearby was an estate
which during the reign of Catherine the Great belonged to an
Indian Raja and showed traces of an Indian Park. °

There was in the family of Roerich an old painting showing
a majestic mountain which Prof.Roerich admired since his child-~
hood. Only afterwards did he discover from a travel-book that
this was the famous Kanchenjunga Himalayan Range.

Already since 1905 many paintings and essays by Roerich
were dedicated to India, for instance, the paintings - '"Devasari',
"Lakshmi", "Shri Krishna", '"Damayanti', 'Dreams of India (series)".
His early essays on India include "Indian Path'", "Gayatri', etc.

In 1923 Prof.Roerich, his wife Madame Helena Roerich,
their sons, Svetoslav, a painter in the class of his father and
George, a scientist and archaeologist, came to India. At first
they lived near Darjeeling, but later they established the
Urusvati Research Institute in the Kulu Valley, Where they still
reside. Both in the East and West Himalayas, Prof.Roerich has
painted a long gallery of pictures that not only reflected the
magnificent beauties of the hills but also embodied something of
the spiritual history and legend with which they are associated.
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In kis escay 'Tagore and Tolstoy'", Roerich remembers with
great enthusiasm his first meeting with Tagore. In the same
article he recalls that Mme. Roerich's first ties with India
were Ramakrishna and Vivekananda's books. In the Roerich family
"The Bhagavat Gita'" and Tagore's "Gitanjali" had always a place of
honour and accompanied them on all journeys.

Since his coming to India Roerich has dedicated thousands
of paintings to the sublime beauty of the Himalayas, to the
sacred convepts of the ancient wisdom of India and his essays
in the Indian magazines are well known to all. Prof.Roerich
concludes the chapter on India in his inspiring book "Altai
Himalaya'" as follows:- 'We know thy fragrant essence, India.
We know the depths and finesse of thy thoughts. We know the
great Aum, which leads to the inexpressible heights. India, we
know thy ancient wisdom",

The Modern Review was the first channel in India through
which the Art of Roerich became known to the wider public.
An inspiring article from the pen of Mr.Joseph Finger appeared in
1921 unfolding before the eyes of the readers the coluurful life
and magnificent art of the great Russian master.

The eminent artist Bireswar Sen summarised the voice of
India when he wrote in the Hindu Weekly 'To most of us, Roerich is
a legendary figure of romance. Against the wild glare of the
flaming West, his mighty figure looms large like the motionless
and benevolent Buddha in the midst of a vast cosmic cataclysm.
Far above the tumultuous din of frenzid nations rings his voice -
the unequivocal commandments of the Eternal, the voice of Truth,
Beauty and Culture. Great is Roerich -~ and greater still are
his works, the beautiful harbingers of Peace and Goodwill among
men. Indefatigable in action, indomitable in spirit and innucent
at heart, he is the new Sir Galahad, seeking after the Holy Grail.

In the Bharat Kala Bhavan in Benares and in the Municipal
Museum at Allahabad, special halls have been dedicated to Prof,.
Roerich. Besides this, Roerich's paintings are in the Bose
Institute in Cjlcutta, in the Adyar Museum in Madras, in the
collection of Rabindranath Tagore, in Santiniketan, in the
Sree Chitralayam Gallery of Travancore, where a special building
is dedicated to his work, in ,the State Museums of Mysore,
Hyderabad, Baroda, Indore, and other centers of India.

The Benares Group containing, among others, the following
painting, gems so typical of the creativeness of Roerich.
"Star of the Hero", !'Buddha - the Giver'", '"Kalki Avatar",
"Bhagwan Shri Rama Krishna'". The Allahabad group includes -
"The Arhat", 'Maitreya", "She who leads'". About these paintings
0.C. Gangooly in the Pioneer, naming Roerich - "The wizard of
BEastern landscapes, who sublimates realistic senses to the dizzy
heights of divine dreamlands'. The Bose Institute is adorned by
the painting "Santana', 'The Source of Life'"; in Madras is
"The Messenger'", in the Tagore collection '"The Ruler’”.

Rabindranath Tagore wrote of the art of Roerich that
"It is Jjealous of its independence because it is great'.

J.K. Nag in the Illustrated India of Calcutta says in his
article "Roerich - a saint and an artist" = 'there lives now
on the roof of the world,.a unigue figure of charming composition -
a genius that had so ardently worshipped Beauty - a genius that
has so passionately loved art and culture. He is the world
famous painter, the great Prof.Nicholas Roerich - a towering
personality of this Century!.




_.3...

Beside Liic genius in Art, Roerich is an untiring worker
for World Peace. He dreamt of an international understanding
and peace through Art and Beauty. He says - "Art is to create
beauty, through beauty we gain victory, through victory we unite
and through beauty we pray'". He incorporated his ideal in the
International Pact for the protection of Cultural Institutions,
Monuments in time of war and civil commotions, which Pact
became known as the '"Roerich Pact! and was accepted by 35 nations
and actually signed by 21 nations including the U.S.A.
The emblem of the Pact is the Banner of Peace like the Red Cross
but for the protection of cultural treasures of thg worlds
Nicholas Roerich by awakening in the people the reverence and
appreciation of the .Jorld's cultural treasures, creates a new
understanding amongst humanity and thus the Roerich Pact is not.
an abstract regulation against war, but it is a method of
eliminating in the very consciousness of people the possibilities
of hatred and destruction. For as Roerich himself says:
"When the whole Barth will be covered by the Banner of Peace,
protecting cultural treasures, there will be no field for War'.

It is impossible not to admire Roerich. One cannot pass
by his precious canvases without expressing a deep emotion.
To see a Roerich picture means to see something new, something
you have never scen anywherc not even among Roerich's own works.

Nicholas Roerich has no home, no date, no nation -
he belongs to no nation or epoch. So do the Persian miniatures,
so do the great Chinese art works. They belong to all times
and nations. For every artist, every poet, every philosopher
is primarily a priest - his vocation is Hely, Holy, Holy.
He leads mankind and we follow him. They are timeless, as 1is
Beauty. They have many facets all reflecting the Supreme .
Nicholas Roerich is the representative of that divine inspiration -
what matters whether he is alive or dead. He is a meSsenger
from the Hierarchy itself, revealing that in Beauty all virtues
arc combined, no man with an evil thought can create, not unless
he is seared by the fire, unless all the selfish and ordimary
has been removed from his being. When such a divine searing
by the fire takes place there results a Michael Angelo,
& Leonardo, a Hokusai, a Nicholas Roerich.
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2 IAS-1975,
Postal/Personal,
COL-~

W-2470/74

TVE TUITION
University 76

REAL ESTATE

FOR SALE: BUNGALOW AT
Jayamahal, Corner House. Ground
and First Floor separate. No broker.
Contact: 70444 (Bangalore).
W-2516|74

LOP® @ 4
WANTED TURGENTLY
gist with Jlong experience, parti-
cularly with granite to work with
a Private Limited Company engaged
in the Quarrying and Marketing of

all varieties of granite. A knowledge
of the availability of all types of

(Tenders Continued)

GOVERNMENT OF TAMIL NADU
Public Works Department

Tender Extension Notice

Name of Work:. Provision of -Air
Conditioning facilities to .the
proposed Exiension Block of Tamil
Nadu House, New Delhi,

THE DUE DATE FOR THE RE-
ceipt of Sealed Tenders for the above
work is extended upto 28-10-1974.
The Tender Schedule can be had
from the Office of the Electrical
Engineer, P.W.D., Chepauk, Mad-
ras-600005 upto 14-10-1974. The
other conditions remain unaltered.
Tenders will be opened on 28-10~1974

1

(Tenders Continucd)

MADRAS PORT TRUST.
MADRAS-600001

TENDERS (EARNEST MONEY
Rs. 1700/-) are invited for main-
taining the lawns. gardens and
pot plants etc., in the Adminis-
trative Office, 8.M.E.’s Office and
Hospital Bullding for a period of
one year to reach the undersigned
before  2-30 P.M. on 29-10-1974,
Tender - documents can be had
from the Dy. Chief Accounts
Officer (Engineering) Madras Port
Trust, Madras-600001, on payment
of a non-refundable sum of Rs.

20(-,
CHIEF ENGINEER (M)
G-9696]74

(Tenders Continued)

above. The intending tenderers
should furnish the proof of techni-
cal and organisational competence
to execute the work of the above
nature -and magnitude-along with
their application for issue of
tender documents.

Tenderg will be received by the
Construction Engineer, CED, DOS,
6th Floor, Shastri Bhawan, 35,
Haddows Road, Madras=600006,
up.o 14-30 hrs. on 1-11-71 and will
be opened by him in his office at
15-00° hrs. onwards on' the same
day in the presence of the ten-
derers or their representatives who
would like to be present.

Earnest money deposit in the
form as stipulated in  the tender




Roerich paintings
for Moscow

By A Staff Reporter
BANGALORE, Oct. 8

The Soviet Unwon  will shortly
send a special »slane to Bangalore
to airlift certain rare and unex-
nibited painting: o Nicholas Roe-
rich, whose birth centenary is be-
ing celebrated all over the world
tomorrow,

The vplane wil' also take back
over 300 canvases, painted by
Prof. Nicholas Roerich’s son,
Svetoslav .. Roerich. who has ggt-
tled down in Bangalore. 'The
paintings will B displayed in
Moscow .

Mr.  Svetoslav Roerich told
newsmen here today that several
countries, notahlv the Soviet
Union, India, th» USA and Bri-
tain would hold #pecial functions
to honour the teémory of his
father who was a multi-facted
nersonality in that he was aftist,
scientist,  explor~r. = author, pro-
phet, humanist etc Nicholas Roe-
rich had a special feeling for
India and he settled down and
died at Naggar ‘n the Kulu val-
ley in 1947,

Governor  Mohaxlal  Sukhadia
will inaugurate he Roerich cen-
ténary celebrates a* Hotel Ashoka,
Bgngalore tomorrew evening. He
7ill alsc release a souvenir. In-
dustries Minister S, M. XKrishha
Wili declare open a special exhi-
bit-iori1 hof paintiags by Nicholas

oerich,
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out their having to pass through
intermediary relay stations.

" The United States and India
recently signed a bilateral agree-
ment to use this satellite for edu-
cational purposes. From May this
year the satellite is being used
in the USA for: experimentation
in the regions of Alaska and the
Rockies. It will then he moved
over East Africa and loaned to
{n;lsia for one vyear from June
975.

The whole idea is to beam edu-
cational programmes to  rural
areas on subjects which range
from population control and
modernising agriculture to nationel
integration and basic science so
that they could lead a better life.
With this end in view Xarnataka,
Andhra Pradesh, Bihar, Rajasthan,
Madhya Predesh and Orissa have
been chosen to participate in the
experiment. Programmes will be
made available to clusters of vil-
lages in these arezs chosen speci-
ally for their backwardness, for
four hours a day for the duration
of thz experiment which 1s to lasv
jl 2 year.

The Indian Space Research Or-
ganisation is in charge or setting
up and maintenance of the equip-
ment, while All India Racio will
be in chavge of the programmes.
According to a recent tatement
issued by the Deputy Union Mi-
nister for Information and Broad-
casbing every effort is being made
to reach as many TV sets to the
villages as soon as possible. Cily
dwellers have been warned not to
view the SITE programmes with
too much disdain on the grounds
that they are of “low quality”.
The programmes are meant for
rural people whose level of know-
ledge and absorption is bound to
be difierent from that of the
sophisticated urbanite.

*®

Madhubani

corgeous,

scintillating flashes of
colour assail the visitor who walks

intoe the central hall the Max
Musller Bhavan and exposes him-
self to the vivid charm of the Ma-
dhubani paintings which are cur-
rently being exhibited there. The
allure of these charming paintings
i8 so strong that it is difficult to
tear onsclf away from them.

The paintings have been speci-
ally brought from the village of
Madhubani (from where it derives

its name) In Mithila Tirhut dis-
trict in Bihar, In fact it is pre=~
sumed that this is one pocket in
the North where a spark of South
Indian, remains since it was here
that a Chalukvan invader founded
a kingdom in the lafe 11th century.

The paintings are very rich in
content and appeal. Their colours
are iewel-bright. and the motifs are
totally folk. The paintings cur-
rently on show are a fine blend of
the primitive and the sophisticat-
ed. The near-emaciated motifs of
old which looked almost as if a
jevenils fhhnd had etched them
have now taken .on g more full-
blaorled appearance. If all the
colours do wnob appear to be the
deep scorching vegetable dyes of
yore, but smack -{ modern techno-
logy, they nonethcless add a spe-
eial charm to the works, This fact
is probably due to the active en-
couragement of the sophisticated
eity folk who “discovered” th=z art
a de°cade ago, and decided to “give”
it to thz rest of the world, But at
this point the adaptation of Ma-
dhubani art to modern tas‘e must
stop if 1t is not to b~ rioped of all
its quaintness and folkev character.
Else the whole art will be exnosed
tn a gradual declinz and inevitable
death.

The art of Madhubani, it is in-
taresting  to note, has never bhen
continued to anvy one rlass of ar-
tists as such. It i~ actually mud-
wall painting indulged, in by the
women of the community. They
congregated at onc house and while
the more skilled women etched the
outlinss of the design the others
filled in the colours, which together
with the brushes. were made at
home. “The verandah, the puja-
room and the sleeping room of
newly-wed couple were singlad out
for this gOorgeous explosion of
colour, The daughter of the house
was invariably initiated into art
early so that she could memorise
the designs by the time she left
for her husband’s home, Her me-
mory was however reinforced by
paper patterns of the designs which
always formed a part of her wedd-
ing trousseau.

The exhibition at the Bhavan
not only offers Madhubani art in
the form of mere wall paintings
hut also as long panels which are
quite breath-taking in their con-
reption, composition and colour-
ing. The same designs have also
heen skilfully adapted to the form
of applique utilising the drab and

mundane gunny-cloth as a back-
ground for bright red motis, “There
are also small single motifs on sale
in the form of greeting cards but
which can be used as mini-well-
hangings as well,
The exhibition will be open till
Qctober 19,
&

Budding artists

KIDDIES' do is perhaps the

happiest place to be in... as
long as you don’'t have a headache.
And the painting competition held
for children at Lalbagh this past
Sunday was one of the nicest func-
-tions of its kind,

Little children in all shapes,
sizes, colours, garbs and tempera-
ments scrambled into the Glass
House and sprawled with abaudon
on the ground along with uneir
paint-prushes and 1deas, These
charming tragments of humanity
often pop up with the most adult
{deas and reveal just how sharp an
impact the everyday miseries of
life have on their tiny ‘lives. One
child was most seriously skeuching
on the dismal theme “Kerosene
shortage.” Another had taken %he
trouble to find out how the tamous
artist Nicholas Roerich looked and
was intently sketching his face.

A little girl had captured a train
emerging from a tunnel while =&
chubby little miss was managing
to paint wath her right hand and
clutch a precious sandwich m an-
other, A handsome long-haired lad
lost interest in  his project after
applying a few dais of colour to
the paper snd with great difficulty
managed to catch an ant which
was hovering around him, In
great glee he exhibited thus trophy
to his busy friend who, however,
hushed him aside and asked not
to be disturbed.

There was a chatter and a cla-
mour with thousands of uny voices
piping “mummy. ...miss....tea-
cher.i... while others with kent
heads were splashing around opti-
mistic colours and strokes.

If  there were two discordant
notes at all they were the loud-
speaker and the adults. The loua-
speaXer biared away a continuous
stream ' of instructions wnicn no
one understood, let alone followed,
and thoroughly disturved the mini-
artists some of whom were more
intent on mimicking tne announcer
than painting, The adults, on the
other hand, were overly conscious
that their precious offspring should
win the prizes and, instead of al-
lowing the kids to let themselves
go and enjoy themselves, clung
like limpets to the trellis of the
Glass House, (some even walked in
past the protesting voluunteers)
and, with hoarse shouts and gesti-
culations, shouted “instructions”
and made a thorough nuiseénce of
themselves,
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smuggling

G. Noorani

e

The problem i undoubtedly a
complex one, “The nature of the
offences is pecyliar, in-  the sense
that they are”planned and execu-
ted in secrecy by shrewd and dex-
terous persons with  sophisticated

2ans., The public welfare is grave-
ly affect:d, but detection 18 unusu-
ally difficult.” Witnesses are
bought over or intimidated, The
scale of the smuggling operations
is so immense and ramified that a
stage hag been truly reached when

. the law has ceased to be based on
. the known facts of cconomic life.

. It reflected little credit on the
administration or the law when men
of enormous wealth strutted about
without being asked to account for
its acquisition and, indced, despite
every reasonable suspicion of its

| unlawful acquisition, wnder Section

. conduct”

§ of the Prevention of Corruption
Act, 1947 a public servant “in pos-
session he cannot satisfactorily ace
count for of pecuniary resources or
property  disproportionate  to his
known sources of income” is deeme
ed to be guilty of “criminal mis-
The extension of this
principle to other classes of citizens.
in specific categories, should be
seriously considered,

The Law Commission’s recom-

. mendation for the creation of spe-

k. nomic

¢lal courts to try “soclal and eco-
offences” is perhaps too
wide. But the very large number
of smuggling cases alone testifies to

) the need for special courts to try
. them.

Once that is done the procedure

. can be suitably adapted to the pro-

per trial of smuggling cases. Un-
doubtedly, the State has the balance
of advantage in a criminal tria)

i and the accused is constitutionallv

guarantead the privilege against
sclf-incrimination, But there is no
reason why, as the Commission re-
commends, the accused should not
be -called upon to make a state-
ment of his case after the charge
and copies of the statemsnts of wit-
nessés and documents are furnished
to him,

Other reforms in the law can be
made in order to fill the loobholes,

b Thus Section 128 of the Customs

Act 1962 provides that where wmold
and diamonds or manufactured pro-
ducts or other notified goodds atre
selzed under the Act “in the rea-~
sonable belief that thev are smug-
gled goods, the burden of proving
that they are not smuggled =zoods
shall be on the persons from whose
possession the goods were seized”.

. The courts have unfortunately res-

tricted its application to seizure bw
tha Customs officials, thus excluding
the majority of seizures which are

by 'the police. This alone hag ac-|to

counted for s large number of ac-
quittals.

Nor ig the bought witnegs an in-
soluble problem. Greater concern

. for prosecuting perjurers {5 ome of

the methods of tackling him,
The detentions under MISA are
%i 1t,exm)orarv expedient., The sten

Steps likely to
develop private
iron ore mines

Express News Service
CALCUTTA, Oct. 8

An era of joint sector manage-
ment in iron ore mines ig likely to
he ushered in soon to ensure spze-
dy development of some of the
major private mines to fulfil the
Fifth FPlan production target.

In this context, the Iron Ore
Board meeting in New Delhi on
Oct. 14 will be crucial. Indications
are the board will ask the non-
captive private mines in Bara-
Jamada area of Orissa and Bihar
either to develop the mines in a
big way on their own or to join
hands with the Government.

The development programme is
expected to cost Rs, 17 crores—Rs.
12 crores for developing the mineg
and Rs. 5 crores for setting up a
crushing plant,

After the meeting, the board is
expected to sérve the mine-owners
with a virtual ultimatum to make
up their mind within a reasonable
time. Meantime, the private
ownerg are having detailed talks
with the MMTC anc the Railways
on the issue

The development of the mines
in the ares has acquired impor-
tance because of the superior qua-
lity of the ores and the growing
requirements for domestic steel
production and exports.

In the Fifth Plan, the exports
are likely to be about 35 million
tons and domestic requirements 25
million tons as againgt the pre-
sent total of 34 million tons on
both the counts.

A four-fold increase in the out-
put of the Barajamada mines is
envisagéd in the Fifth Plan.

lﬁ‘

‘CIA stole
report on

NEW DELHI, Oct. 8 (PTI)

The CIA stole in 19656 a compre=~
hensive clinical report on Lal
Bahadur Shastri’s blood analysis
for its dossier on the then FErime
Minister, a New Delhi political
commentator has alleged in a book
released yesterday,

T. V. Kunhi Krishnan, the
author, says he has incerviewed
Mr. Swaran Singh, Mr. Dinesh
Singh, Mr. D. P Dhar and the lace
Mr. V. K¢ Krishna Menon for pree
paring his book, “The Unfriendly
Friends: Indig and America’”.

None of the four is quoted, how=
ever, in support of the allegation
against the CIA which the author
attributes to “a source which likes
to remain anonymous’.

The book attributes the former
US President, Mr. Richard Nixon’s
tilt towards PaKistan during the
Bangladesh crisis partly to “per-
sonal pique”. Mr. Nixon was belie
ved to have been hurc because he
was met by a low-ranking State
Government official on arrival in
Madras in 19563 for his first Indian
visit as the then Vice-President of
America. When he came in 1964
after defeat in a gtate governor-
ship eleccion, Mr. Nixon was large-
ly ignored by New Delhi but was
lionised and feasted with lavish
hospitality by the then Pakistan
President, Mr. Ayub Khan, at his
next stop in Pakistan.

A major justification for the tilt
was, however., Pakistan’s gervices
as a broker in Mr. Nixon's efforts
to befriend Peking, according to
ths author, Mr, Nixon's firm sup-
port to Pakistan againgt India iu

US restricting grain-
sales to State corpns.

From T. V. PARASURAM
Express News Service

WASHINGTON, Oct, &

The Ford Administration 8 ex=
pected to require advance White
House permission for large export
sales of grain, particularly to
State trading companiegs such as
those in all Communist countries
and in many Third World na-
tions, including India, according
the Assistant Secretary of
Agriculture, Mr. Clayton Yeutter.

Administration ‘officials will meet
major American  grain exporters
later today to present s plan that
would require ~ White House per-
milesion for all large grain esport
sales.

justified the sin«

Mr. Yeuttur

\lJ)Vhen they want to buy they just
uy.”

He said after attending s mest-
ing in the White House on Satuyr-
day ‘“The United Sfates simply
cannot tolerate major internation-
al purchases at a time of such
uncertainty.”

But he added that some large
grain exports might be permitted
after the Agriculture Department
had a more complete picture of
American Supplies.

Agriculture Secretary Butz has
already indicated the permission
may be given later to ship part

800-million-dollar sale to
the Ruysslans which the White
House forced the companies o
cancel on Sabturday.

While the f.dudnist.ratlun cited
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I'azeTHHE BHPE3KH

"VHIVIAH O9KCIIPECC"

Banramop, cpema 9 okTACpA 1974 T.

"KAPTVHH PEPVXA B MOCKBE"
(coolumeHrne Hamero penoprepa)

bauranop, 8 oxTACpA

"CoBeTckuii Con3s CKOpO HOmJIET CIeIMalbpHHE camojsieT B BaHra-
JIOp I TOT'0, YTOOH NOT'PY3HTH K IIepeBe3TU pelikWe, paHee He
BHCTaBJABUMECA KapTmhHH Hurosad Pepmxa, I00-seTme co IHA
POXRIEHMSA KOTOpOTo OymeT OTMeYaThCsA 3aBTpa BO BCEM MUPE.

CamosieT yBe3eT Takke cBHme 800 moJjioTeH, HaIMCAHHHX CHHOM

npod. Hukosasa Pepumxa-CeaTociaBoM Pepumxom, KOTOpHN XIBET B

BaHTasope; KapTWHH GyIyT NEMOHCTpMpoBaThcA B MockBe. I'-H CBf-

TOCJIaB PepnmX 3adBWI CErOUHA XypHaJIWCTaM, 4TO HECKOJLKO CTpaH,
TiaBHHM o6pasom CoBeTckumit Cons, Wumua, CUA u AHTJMA, OpTaHi-
30T CIeIMaJbHHE MEpOIUPUATHAA B IaMATH O €r'o OTHe, KOTOpPH@ OHJI
JIMYHOCTHI OYEHb MHOI'OCTOPOHHEe#, OyImyd4u XyHOXHWUKOM, Y4YEHHM,
HIccJeloBaTeNeM, IIcaTeseM, IPOPOKOM, I'YMAHUCTOM # T.O. HIKo-
Jaii Pepux 0COGeHHO JmOOWI VHIVDO, OH XWJI ¥ yMEpP B Haééape, B
nomuHe Kyuny, B I947 Toxmy.
TyGepuatop Moxanian Cykxalje OTKpOeT 3aBTpa Be4YepoM Wou—

JefinHe TopkecTBa B rocTuHmie "Amora" B bauranope. OH Takxe
IIPOJIEMOHCTPUPYET KHUTY—CYBEHEp. MuHMCTp HNpoMHIIIEHHOCTH C.M.
Kpumia NpeBO3IVIACUT OTKpHTHE CIEIMaJIbHO# BHCTSBKU KapTuH Hu-

KoJsafg Pepuxa".




THE GREAT ARTIST

MYSORE PRADESH CHITRAKALA PARISHATH
BANGALORE-3




INVITATION

THE MYSORE PRADESH CHITRAKALA PARISHATH
have pleasure to invite you for the inaugural function of the

NICHOLAS ROERICH CENTENARY- CUM-MEMORIAL
CHILDREN’S ON THE SPOT PAINTING COMPETITION

Sri. N. HUCHAMASTI GOWDA

Hon'ble Minister for Revenue, Govt. of Karnataka

has kindly consented to inaugurate the Competition
on Sunday, the 6th October 1974, at 9-30 a.m.

at the Glass House, Lalbaugh, Bangalore-4.

Smt. K. S. Nagaratnamma
President



Mysore Pradesh Chitrakala Parishath

have great pleasure to invite you for a function to
felicitate

Dr. S. ROERICH

and

Madam DEVIKARANI ROERICH

on Saturday, the I9th October 1974, at 6-15 p.m.
at West End Hotel, Bangalore-/
on the eve of their departure to U.S.S.R.

Sri.S. M. KRISHNA

Hon'ble Minister for Industries

and
Smt. SUDHA V. REDDY

will speak on the occasion.

TEA 6-15 p.m, You are cordially welcome.

Ao VarP: K. S. NAGARATNAMMA
71875 PRESIDENT




@

% %f}dzézén/ ana/ ./%fn/ew o the

L% ﬁmﬂe/ 0// e%& M/é

uy/xga/ e /zézdzng / ot cam/éan%
al the Contonary colotration of
PROF. NICHOLAS ROERICH
b bo old af the Shoadimy

022 L%:a{z% 774 @Z@/ﬂ 74 2t ﬁfﬂ/,m.

c.% b%nd? 227722 %ﬂ/{é?//fég %0// %iadﬂ' L%zardmal?
c%. V%Mé %d czna/ % %mzﬂ L@éﬁtﬂm;'fé éa?/,g
fé&}za,(/ ? condentod 5 d/zerné

%zl,‘ %nw Q/%éwéob 2o wild fivosida
L /

Opening song by the Academy’s Artists




Bhulabhai Memorial Institute
Art Society of India

Artist’s Centre

Asian Arts and Cultural Centre
Bombay Art Society

Cymroza Art Gallery

Museum Society

request the pleasure of your company
to celebrate the centenary of

PROF. NICHOLAS ROERICH

on Wed. 9th Oct. 1974
at Jehangir Art Gallery
at 6 p.m.

H. E. SHRI ALl YAVAR JUNG

Governor of Maharashtra

will preside.

Presentation of the
ROERICH CENTENARY STAMP

by Post Master General
SHRI V. E. ARUNACHALLAM
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bad, Banga-
am. Singer
NS, Glass-
are, Furni-
llery, good
dio, etc.
. 90415(25)
uto, Alumi-
il etc, at 9
ed Leyland,
m. at Kar-
Transport,
Workshops
74 and at
974. Details
ras 600001,
A (4N)

EDUCATIONAL
LL3B, BEd, M.A. (B.Scs. B.Coms
eligible for His, Eco, Pol, Sociology
& English) B.A|B. Com, Direct
Final! (Two Sittings for S.5.1.Cs)

P.UC without S.S.L.C; All postal

courss; Last date with late fees
20-10:74; prospectus Rs. 2|- Usha
Evenng College, Tambaram, Mad-
ras -600045. Phone: 48770. A (43)

DIPIOMA through Expert &
Efficint postal Coaching in Ac-
cy (ACIA), Secretaryship
(FC:), Banking (FCIB), Cost-
ing ('CWA), Auditing
and Business
(FCIK). Six months duration.
derate, success assured.
Principal, Cosmupolitan

Doco A han +

Management

(ECIA).

MATRIMONIAL
TELUGU Hindu Tall | Slim | Fair
Doctor or M.Sc./B.Sc., Bride
around 24 from 1 ctable
families for highly pla Balija
Naidu Ph.D. Engineer 27 in
States. Furnish family details |
horoscope to Box 8422 clo. Deccan
Herald, Bangalore-560001.

C.R.59156(37)

MEDICAL
THE Bangalore Baptist Hospital,
Hebbal, is opening a special clinic
for the treatment of Vitiiigo or
Leukoderma. Any one sufferin
from this disease is invited to visi
the Baptist Hospital Outpatient
Department any Thursdag after-

SIGHT TESTING
M|s S. R. Gopala Rao, Estd. 1939
Qualified .Opticians. Sight Testing
& Consultation, Narasimharaja
Road, Bangalore-2, Phone: 72:%’173)
A

SITUATION VACANT
SALES-Girl on Rs, 100/~ for Engi-
neering Firm in Bangalore City.
Box 8386 Clo. Deccan Herald,
Bangalore-560001. €.90283(17)
REQUIRE tutor either sex to
coach II & VI standard studying
in Good Shepherd residing near
race course, Cecntact 72277 cffice
hours. C.90470(22)
ADVERTISER having space at
A Bo Bangalore wants ex-

WANTED
WANTED 3 Science-Maths Orien-
ted Trained Teacher (Convent) of
either sex with creative teaching
ability to teach IIT & VII Stan-
dard Boys studying in English
medium school. Contact: Raghu-

nath, 1504, II Stage, Rajajinagar,

Bangalore-10, C. 90386(34)

SALES - Representatives to sell
Electronic products for Industrial
applications. Candidates with dip-
loma in Electronics and selling
experience preferably with own
conveyance, Apply with full de-
tails to Box 8410 Clo. Deccan
Herald, Bangalore 560001,

C. 90351(33)

WANTED for a_Ferrous Foundry.

BEST PLAC
& RE

DELUXE R
OPPOSITE

FOR RELAXA
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VETOSLAV Roerich, the

great Russian artist, with
his glowing face and flow-
ing white  beard, looks a
saint, despite his western
attire, his colourful raw-
silk  bush shirts notwith-
standing,. )

For, art to him is religion, the
universe sheer art and to create
great art is to realise oneness
with the universe. It is difficult
to believe that even in this jet
age, we have such a painter,
who not only portrays bit also
writes, talks and breathes art.
Yes! Svetoslav Roerich is a
living legend, and fortunately
for us lives in Bangalore, with
his gracious wife, Devika Rani.

Born with brush

It looks as though Svetoslav
was ‘born with a brush and pa-
lette in his hand, as the son of
Prof. Nicholas - Roerich. His
father influenced his thinking
deeply and helped to cast him
in the same mould. It is amaz-
ing how identical are their
thoughts, philosophy and views
on many subjects. It is truly
-a “Himalayan” = instance of a
father and son dreaming  the
same dreams and working for
the same cause of art, bheauty
and peace. r A

Maybe the mighty Himalayas
has wrought this miracle, since
Svetoslav -~ was brought up in
the folds of these mighty ran-
ges,  where his father, who
could mnot resist the spiritual
call of these divine mountaias,
came from far off Russia and
settled down.

Svetoslav’s -career as a bain-
ter began at a very young age
and ‘the genius in him- earned
for him  instantly world-wide
recognition includizg the Inter-

Artist Svetoslav

The art of

Svetosiav

Roerich

By Shakuntala Balu

national Grand Prix Award.
In fact, he had the rare pri-
vilege of being accorded equal
recognition with his renowned
father and they often exhibited
their works together. There is
great similarity in their work,
vet the two are different, for
they are two truly great arbists
and each one has expressed
the -soul of things in his own
manner. Each work of art re-
flected the individual persona-
lity and the two have displayed-
their = own inner vision, the
beauty of theilr compositions
uniting in this diversity.

Now, in this year, of his fa-
ther’s centenary and his own
T0th birthday, which bhoth fall
on October 9, 1974, Svetoslav
feels moved to realise that his
works and his father’s priceless
paintings will be *exhibited to-
gether, after several years, all
over Russia.

Vast preparations

“Therel have been Trequests
from many other countries for
these exhibitions, but at the

moment I have not planned
anything further than these
Russian exhibitions,” = said Dr.
Svetoslav  Roerich, describing

the vast preparations and work
involved in taking out these
paintings to Russia.

The capable = organiser that
she is, Madame Devika Rani
Roerich, has taken several res-
ponsibilities ~ off her husband’s
shoulders, to give him more
time for his ‘art and writings.

“There are 180 paintings  that -
fe 1 (dy % aret(‘)%gsent\ in

i1l

Madame Roerich showed . a
facsimile of the stamp of Prof.
Nicholas Roerich being released
by the Government of India on
October 9, 1974, as a centenary
tribute—a fitting - memoir in-
deed for a great master pain-
ter, revered by his equally great
contemporaries like Tagore,
Gandhiji, Father Andrews, Ja-
waharlal Nehru and others.

If India, the country of his
adoption, has done him proud,

the country of his birth, Russia,
has gone all out to perpetuate
his memory and taken interest
to show the works of the Roe-
richs to the Russian public.
Many of the younger generation
are getting this unique.chance
for the first time in their lives,
to see together the paintings
of two great  artists, who are
universally acclaimed. This is
indeed necessary in the wake
of the extreme awareness Rus-
sians of late = are showing in
even modern art!

It is difficult to classify or
label the works  of Svetoslav
Roerich. One cannot type them
either as traditional or modern,
since his work, like that of his
father’s, is for all times, as true
art. always is. His large, lovely,
landscapes show the vast pano-
rama of nature and its resplen-
dence, as compared to insigni-
ficant humans.

Often they portray the hid-
den beauties of the mounfains,
in all their glory,
times of the day, at differsnt
seasons of the year, in bright,
pulsating tempera - colours, rich
tones, mixed with subtle hues,
and as near to natural shades
as has ever come out of any
artist’s pallette and brush. All
this plus their spiritual inner
quality eloquently communicat-
ing with the viewers, appealing

- to them, calling them and mov-

ing them, as only the Roerichs
can. 2

*Snowy while tops

Wheh animals  and’ Igilm&ns g
these pa {

of the
of Prof. icholas

that too the smaller sized ones.
I remember mostly the moun-
tains in tones of grey, blue and
black, with only hints of other
tints- of colour, and of course
the snowy tops in white. Bub
the magic these small painfings
have, the .inner .depth they
convey is something that can-
not be described, but can only
be experienced. 4

I have heen fortunate to'see
several of Svetoslav Roerich’s

“Spring”, 'a large canvas by Svetoslav Roe?ich.

paintings at his lovely home in
the Tadgunni Estate of essen-
tial oil plants. 2
milieu—his well equipped, weil-
lit studio—for all his canvases
are so colourful. He is a silent,
but superb display man when
he promises to show you his
work. And oh! when the can-
vases are shown, one after an-
other, you are transported to a
strange world of beauty, of joy
and of delirious delight.

when he said:
beauty is a joy for ever.” -Oh
no! This is something far be-
vond, for you cannot experi-
ence such peace, such joy, such
bliss, in any
paintings
yourself and gives you a strange
elation,
peace of a transcendental qua-

at different °

religion, what else 'is?

rich has created an atmosphere
for himself, far from the bus-

to see the

means
tion.
art has to communicate with-
out needing
It is surprising that, like in all
other things,
to be simple

greater appreciation of the soul

really communicate beauty and

as a corollary to emphasise Dr,
~ Roerich’s  contribution to peacs,
when I saw a few ink dnd co-
-lour
revered Radhakrishna Swamiiji

simple ' sketches,
different
pools, trees, temples and path-
‘ways. But then the peace and
serenity
something ‘that has to be sens-
ed rather than explained.

ches this stage of developnmient
of being 'able to communicate,
to ‘bring happiness

really have reached a high le--
vel. The works of a living ge-
nius like Svetoslav Roerich
indeed a pathway in: this direc-
tion, Svetoslav Roerich believes:
in simple living, high thinking
and the yoga of art. Men like
him
renounce;
holy, work is art, art is religion
and religion fulfilmhent.

peace 52 4
breathe into all his paintings
for all of us to experience. To
Svetoslav, 156
reflect nature and = art has to
portray the ]
take the ugly and immortalise
it in the form of a painting?”
he asks and says, ‘let us learn

It is an ideal

Was this what Keats meant
“A thing of

The
forget

other way.
make you

a feeling of immense

Shekuntala Balu

lity. If this is not true art and

It is wonderful the way Roe=

tle of Bangalore city. This very
he has  heen able = t0
all great art mise

beautiful. ~ “Why

ood in everything
portray that in
This will gla(z.—

A truly great philosophy ex-
plained in so simple a manner,
echoing his faith in art as a

of grand communica- "
Yes! to Dr, Roerich all

any explanation,

in painting too,
5 is most difficult
and reduires a ‘clear mind and
of things. : Then only will" art
peace to those

PEAC coming under
its  influence.

As @ corollary ~

Another instance came to me

pencil sketches, by the

in Bangalore. He had done
portraying in

ways; ., mountains,

in these drawings is

When contemporary art rea-

and peace

to the people, then it would

is

do not relax, retire or

for life to them is

_ fields of human

“From Beyond”, a compositien by Nicholas Roerich.

" Relevance of Nicholas
. Roerich for India

N

RITOW and then, one comes

‘across powerful, pul-
sating personalities who are
so outstanding in so many
endeavour

that they  are revered by

all mankind.

Prof. Nicholas Roerich, whose
" centenary is being celebrated the
world over on October 9, 1974,
was one such dynamic figure,
whose compelling contributions
as 'master painter, writer, poet,
scientist and philosopher, form
part of the global heritage.

Prof. Roerich’s researches in
archaeology and history have
given him special eminence in
the twin fields and his. exten-
sive excavations in Russia are
part of history. The theatre
movement got considerable fillip
because of the inspiration pro-
vided.by him and even the stage
settings introduced by him have
hecome classics.

His versatility = was amazing
and his  contributions to the
world of art, culture and beauty
so staggering that to just dub
himi-a ‘genius’  would not do
sufficient, justice. However, the
English language does nob have
a better word 'a,gid e%ce-one‘

. ent

v au o ) < y
‘Prof. Roerich received world
recognition as an artist and his
pa.in%ings were exhibited all -over
Europe and- America. Learned
Bodies and  Government vied
with one = another to honour
him, At the aggof 31, he headed

V. Balu

the Society for the Encourage-
ment of Arts, a then leading
art organisation.

Since 1920, Nicholas Roerich
had several exhibitions through-
out the world and founded
numerous societies dedicated to
art and culture; besides being
an organiser and educator in
the field of art, his own con-
tribution has been a stupendous
number of over 7000 painting
besides large frescoes in Chur-
ches and public buildings. It is
said that there is hardly a.ma-
Jjor art gallery in the world

ITH Portugal’s :front-

' man, General Spincla,
bowing out to the radical
left-wing military junta that
is interested not in a “Lusi-
tanian Confederation” but
an _immediate transfer of
power to African nationa-
lists, the stage is set for an
imminent confrontation with
the last strongholds of white
supremacy in Africa,

concerned country
is unguestion-
correculy
that will

The most
the moment
Rhodesia—more
Zimbabwe, a name
undoubtedly return once” the
African majority secures - its
democratic rights and tosses on
the dung-heap of history the

at
ably

“Rhodesia” of Cecil Rhodes’
nineteenth century empire-
building days—and the most

concerned man must surely be

Ian Smith.

The Rhodesian Prime Minis-
ter and his country’s 220,000
whites turned their backs on
Rhodesia’s four million blacks
and spurned world opinion
when  they defiantly declared
themselves independent of Bri-
tain unilaterally on November
11, 1965. While British Premier
Harold Wilson returned hope-
fully from a 'meeting . with
£ a rd the cruiser Tiger
t of Spain, his tough

IAN SMITH: A Profile

Rhodesian  counterpart  stood
arms akimbo inside the ved-
brick Milton Building in' Salis-
bury—as fresh-looking as ever
after nine hours of vigorous de-
bate with his colleagues behind
its brass-studded doors—to an-
nounce to a cheering white
crowd that, rebellious Rhodesia
would not abandon her thirteen-
month-old  defiance of the
Crown.

With that, the curtain was
rung down on one perilous chap-
ter and raised on another
fraught with even greater risis.
To be sure, the whites scored
many initial trivmphs while
continuing to insist that they
were  sincere about building a
modern, democratic, multiracial
society in Africa where Rhode-
sians of both races could enjoy
the benefits of ecivilisation. The
econiomic sanctions imposed by
the United Nations at the behest
of British fell far short of their
objectives largely because South
Africa and Portugal supported
Rhodesia from the not wholly
illogical standpoint that if they

did not hang together, they
would hang separately.
The black Rhodesian insists

that despite all the tall’ talk
about multi-racialism, the Rho-
desian settler is intent on per-
petuating his dictatorship. Fewer

By Sydney G. Smith

than 5,000 white farms cover 36
rer cent of the.entfire couniry,
vhile a few crumbs in the shape

of six per cent of the land
throughout Rhodesia is—or was
—ayailable to the blacks. 'They
contend that they mnever sold
their lands; the settlers just
took it. Under a treaty with
Lobengila, the chief of the
Matabele tribe, Cecil Rhodes
was merely given mining rights.
When settlers arrived, the tribes
protested to no avail to Queen
Victoria and, when they took to
arms, were quickly crushed. °

Smith, affectionately
“Iron-Man Ian” or
“Giood O’ Smithie” by white
Rhodesians, .is the son of a
Scottish settler from Gwelo, 140
miles from Salisbury. In 1940,
he quit Rhodes University and
joined the Royal Air Force
where he established a brilliant
record that ended with his being
shot  down over  Genoa and
working with Italian partvisan’s
until he was smuggled back
through Franee into England,

Ian
known as

In 1964 he replaced Winsion

Field as Prime Minister and is
a. pragmatist not -overly con-
cerned with seeing himself in
the style and image of @&
Rhodes. His instinct is to con-
serve, not expand; his talent 1S
stubbornness, not imagination;
his strength lies in holding Z8st
to the old, not risking the

\

new. Friendly, self-confident,
straightforward and unflappable,
he is a man with a one-track
mind, the kind who believes—
as all whites do—that he is
keeping Rhodesia on the aonly
track that a unilateral declara-

tiq? of independence will per-
mit.
Yet beyond the lavender-

blooming jacaranda trees and
< the shrill cries of cicadas, his-
tory in the shape of the war-
drums of Ilong-dead warriors
and the impatient hangman
mark time. How much longer will
history stand still in order that
the white man might continue
to live the' good life... lovaly
houses,  beautiful gardens, brac-
ing “sundowners” in the Rhode~
sian  twilight, rousing  polo
matches, sedate games of bowls
on Ssuede-smopth = city - greens
and the star-spangled veldt
where, as Dr. Livingstone sur-
mised, ‘scenes so lovely
have been gazed upon by angels
in their flight.” '
Guerillas in° Mozambique have
just cut the oil pipeline to
Beira,. .. the enemy is crowding
upon the hills and the count-
down to confrontation has well
and truly begun. Good OI
Smithie is going to find himself
g{iﬂ} less and less options every
ay!

)

must

By V. Balu

that does mot possess at least
one Roerich painting.

The most significant contri-

bution of Prof. Roerich has
been his: untiring . work for
world peace. He dreamed great
dreams of = achieving world
understanding through art and

culture. He said: “Art creates
beauty . . . Through beauty we
gain victory . . . Through vic-

fory ' we unite and through

~heauty we pray.”

It was this ideal of his that
is incorporated in the interna-
tional Pact for the protection
of cultural inhstitutions and mo-
numents in times of war and
civil commotions.

This pact, known as the Roe~
rich Pact, was initially accept-
ed by 35 nations and signed by
21 nations, including the U.S.A.
in 1935. It became the founda-
tion for the Hague Convention

manity would achieve a newer
and deeper understanding.

In the - family of Roerich,
where the Bhagavad Gita and
Tagore’s Gitanjali were honour-
ed, there was an old painting
of a majestic mountain which
Nicholas Reerich admired even
as a child and which he lafer
learnt was the famous = Kan-
chengunga Himalayan range. In
1923, Prof. Nicholas, Madame
Helena Roerich,  his wife, and
their  sons, Svetoslav and
George, came to India. = First
they lived near Darjeeling, but
later. moved over to the Kulu
Valley.

Cosmic concepls

In India, Roerich did several

thousands of paintings immor-"

talising the sublime beauty of
the great Himalayas and the
cosmic concepts  pertaining to
the ancient wisdom of India.

of 1954 when it was adopted by

all countries of the world. The
Pact specifically ~provides that

The long gallery of pictures
painted by him reflect the mag-
nificent beauty of the hills and

educational, - artistic, religious
and scientific - institutions, as
well as sites of cultural signi-
ficance, shall be deemed inviola-
ble and  respected by all na-
tions in times of war and peace.

. The Pact ' provides for man’s

cultural achievements the same
guardianship the Red Cross
2 _preventing

I'bree spheres

The Banner of Peace is the

-emblem of the Pact and the de-

sign of the banner shows a
white flag with a symbol in red.
The symbol = comprises = three
spheres surrounded by a circle;
the three spheres  signify’ the
past, present and
achievements of humanity
within the circle of eternity.

Through this banner of peace,
Prof. Roerich not only wanted
protection for cultural and edu-
cational treasuves of the world
for posterity, but also reverence
for world art. and
through which, he hoped, hu-

future |

culture, ,

their shimmering spiritual
satiety. Deeply religious, he got
mspiration from all the world’s
great religions and philosophies,
His  paintings = depict Jesus
Christ and the Buddha, Mo-
hammad the Prophel and Lord

“RKrishna, Confucius

ful works must gra
the representative specimen of
his studies of the Himalayas and
other . paintings in Benares
(Bharat Kala Bhavan), Allaha-
bad (Municipal Museum), ‘Cal-
cutta (Bose Institute), - Madras
and Trivan-
drum (Sree Chitralayam Gal-
lery), the Shantiniketan collec-
tions of Rabindranath  Tagore
and in State Museums of Hy-

(Adyar Museum)

tres of India. The Benares col-
lection dincludes  paintings of
the Buddha,
and Bhagwan Sri Ramakrishna.

.The residence of PBrof. Nicho-

las - Roerich in Kulu remains a

fitting memeorial to him and

derabad, Baroda and other cen- -

the Kalki Avatar’

good- collection of his
of the Himalayas and
of areas adjacent to the Kulu
Valley.” 'This gallery atiracts
visitors from all parts of Indiaz
and the world. .

houses 2
paintings

envisaged de-
velopment of this place as a
cultural, = scientific and = re=
search cenfre in his life time.
He founded the Himalayan Re-/
search Institute for the study of
the Himalayas and more es-
pecially the Western Himalayas
in which the Kulu Valley is
situated. Research at this cen-
tre has already been done in
botanical and zoological fields,
as well as in ethnology and phi-
lology and the local pharma-
copla, which is a blend of
Ayurveda, the local indigenous
medical tradition and Tibetan
medical lore.

Prof. Roerich

Many' scientists from all over
the world have participated in
this effort and it is envisaged
that work at.this centre will be
further developed, as visualised
by Prof. Roerich.

In his paintings, Prof. Roerich
transports mundane scenes _to
dizzy heights of divinity. His
sincere portrayal of the soul of
nature that is inseparably link-
ed with the soul of man, pro-
jects the saga of mankind’s
striving towards perfection, In-
deed, this -idea - is innate in
Prof. Roerich’s art and life.
Thus it is that his art has no
limitations of time and space
and binds the age of Adam to
the modern age of the Atom.
Small wonder that Rabindra-
nath Tagore said Prof. Nicho-
las Roerich’s paintings made
him vrealise that truth is in-
finite:

To the present writer, one of
the most importent contribu~
tions of Prof. Nicholas Roerich
has been his son Svetoslav, the
painter in the class of the mas-
ter painter. By a strange co-
incidence, Svetoslay ~ Roerich
completes his 70th birthday in
October 1974. . Svetoslav Roe-
rich, and his wife Madame De-
vika Rani spend their time be-
tween their estate in Bangalore
and their residence in the Kulu
Valley. Svetoslav Roerich in his
own rights ~is a great painter,
-whose masterpieces are also im=
bued with the same strange,
mystic. flavour and great. vision.
Exhipitions of the paintings of
both the father and the son

The Banner of Peace

will'be held in several parts of
Russia throughout '74-'75.

The relevance of Prof. Nicho-
las Roerich’s life and work for
India /is indeed significant. He
not only immortalised the beauty
of the country and its culture
but also spent his last days in
.the Kulu Valley where he died .
and ,&as cremated in Decem

: R0E
way the message of In-
dia throughout the world from
the very beginning of this cen-
tury, - when he began writing
about India and the greatness
of India’s cultural heritage. In
all his books and writings, In-
dia and India’s message had
always found a special place. . .
Prof. Roerich always - hoped
for closer and hetter under-
standing - between = India and
Russia and he will indeed be
happy to see this fond hope of
his, having been realised today,
since these two great countries
are coming closer and closer to-
gether in mutual understanding
and appreciation.” ]
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Straight
From
The
Shoulder

By Leslie F. Wilson

UST when every cricket-
er, enthusiast and writer
was frying fo figure out who
will lead India against the
West Indies; Ajit Wadekar

solved one quizz by announcing
his retirement  from firsi-class
cricket. He - said: “Although I
am good for another two years,

I would like youngsters to be
given a chance at the right
moment and  have, therefore,

decided te retire -from first-
class cricket,” This is very gene-
rous of Ajit but, T am sorry be-
cause this is  one pill that I
cannot swallow,

JIT, incidentally, gets a juicy
Benefit Match of two days
in his home fown against the
West Indies. He is sfill young,
fit and fully capable of playing
at his usual No. 3 position. The
guestion now is whether he was
going to be dropped as captain;
whether he was blamed for
some of the things that hap~
pened in the tour of England
and whether the Cricket: Board
was willing to let him continue
as a player but not leader of
the team? Ajit. will not answer
these questions, of course. Here
the hait, if it was such, was
just too ‘tempting: A benefit
mateh . against = the = biggest
crowd-pleasers in cricket. :

go another question arises.
o Was Wadekar bought off?
Well, to tell you the truth, if I
were in Wadekar’s position, I
would have gladly. accepted
such a Benefit Match because
this golden - opportunity (22
carat) = will nevet come again.
Oh, to be a cricketer! Publicity
(written  and  photographic);
anlimited hoSpitality; ladies of
various ages, dresses and mea-
surements (yum, yum) chasing
you with autograph hooks and
“Jelleby” smiles; various com-
panies and dealers doing the
grand in  advertising  cam-
baigns, making hay while the
crickeiers shine; cash and ma-
terial awards of large dimen-
sions; suit-lengths and other
attire to last g life~time Gf not
sold); and if Lady Luck has not
smiled enough—one more Jack-
pot 1n a Benefit Mateh at a
young age!

RICKET, like
now big
grudges ¢
-other -sporisman.
the course of playing. But one
expects them to be men of cha-
racter with grit.and determina-
tion to do well and not submit
like lambs to the wolves. Alex
Bannister wrote: “It was a duel
between heavy artillery and
peashooters.,” Alex has come to
India with an England touring
team and he has seen our cric-
keters - play here and abroad.
He was never given the oppor-
tunity of writing - in such a
manner. So, you can well ima-
gine, how tamely our men went
down,

most sport, is
business. No one
cricketer or any

DIA lost. In fact was ham-
mered.. So what? We have
been beaten before and we have
also won. But the majority of
the present set-up of cricketers
just ‘don’t like heing ecriticised.

wman. . benefl "t,g- in

They still think they are pea-
cocks, the Dblue-eyed boys of
sport. They ignore the writers
who helped build their future in
the ‘game and fill their wallefs.
They want to cry on your
shoulder when ignored by the
powers-that-be, = They speak ill

of those who write = anything
against them, wanting to be
praised even when they bowl
short-pitched balls that are

swiped and full tosses that are
hammered.

ND, some of these so-called

exports talk and. talk about
“what does he know when he
has never held ‘a bat.” I have
had many years of cricket (n
fact every sport) before the
present lot was born and then
it was for the game and not
fame and whatever one can get
out of it. But, don’t for a
moment think that only those
who have held a bat can give
expert  commentary on - the
game. T met the —man who
created ‘Ghost Writers’ in
England when working with
the Lord Thomson Foundation

Editorial Study Centre. He
always regretted the day he
had done so because he felf

that genuine writers in England
were being deprived by cricket-
ers who could not write a para.
They had ‘genuine writers’ by
their side doing the job for
them. Only their names
used! I can show you some
letters written to me by some
of these cricketers-turned-
writers, and you will under-
stand whether they can write
or not.-

VERYTHING comes with ex-

perience, if one follows the
correct path, Writers. do not
have excuses such as injured
fingers which = were unable to
pound the key-board of a type-
writer; it rained so I had to
run away from the ground- or
my long and “luvelly” unwash-
ed hair would get wet. They do
not get Benefit Matches or
Arjuna Awards like youngsters
in the country have heen get-
ting. This month I will have
completed 26 years services I
D.H. and my one and only Ye-
ward—and no one can ask for
anything better—is the joy of
having contributed to the
planning: and promotion of
sport from the school-level to
the adult.

AND if only all our sportsmen
would think in terms of
having played, and played well,
they would be much happier
than they are at the moment.
And if only many of them will
try not to think of their days
of playing to make comparison
with the present generation,
then sport will definitely im-
prove.. True there -have been
some outstanding - personalities
but has there been a Wilson
Jones who won the lone indivi-
dual world title among them ?
Even in the days of Vijay Mer~
chant and Hazare and hefore
that C. K. Naydu has India
won Test series like -Wadekar
and his men have done, and
that too against stalwarts like
the West Indies and England?

UST because they have lost
this time everyone 'is ready to
make comparisons. The only
thing I feel sorry about is the
tame manner in
went down and

because. they. A
man ' Brobe Committee bas re-
alised this and also the fact
that our players, whether the
same or new, should not be
demoralised on the eve of the
West Indies tour of the coun-
try. I sincerely wish now that
the choice of captain, no mat-
ter who he is, should be un-
animous and that every player
and his State Association ac-
cept him in the true spirit of
sport. Cricket requires team-

‘tainly not
3 Eee

work.
»* * *

Suitor: “May I marry your
daughter?”

Stern | Father: “What do
you do 2” \

Suitor: “I'm a cricketer.”

Stern Father (angrily)

“Then get out before I hit you
for a six.”

were -

IT was Induji’s first tour
abroad, I gathered and
asked her how she felt,

what countries she had visi-
ted before landing in Ame-
rica.

Tryving to precariously' balance
the many bags of purchases she
had made, including quite a lot
of knicknacks and souvenirs she
said: “Ham Tokyo bhi dekha
our Japan bhi dekha.” She felt
proud. She spoke in great ad-
miration of the wonderful roads
the Americang had built in the
mountains and deserts,

Poolchand © cut her short:
“Don’t be silly and talk like a
child. These things are taken
for granted. Building good
roads isn’t difficult for those who
can send men to the moon.”

Induji didn't like to be snub-
bed, specially when there were
s0 many Indians around. Hus-
band and wife botk enfered into
some long arguments in Mar-
wari, the language I couldn’t
make out.

“She doesn’t want to see any
more of the Canyon. She has
strong views. She says Badri-
nath is more “beautiful.”> How-
ever, Poolchand tactfully persu-
aded her to go on the tour and
they went.
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I made acquaintance with a

Polish tourist who had hired a
car and went along with him
for a spin. The writing on a
gold-coloured sticker in- the car
amused me. It Ssaid: © “God
bless this automobile. This is
God's car. God’s hand is at the
wheel. God’s law of order and
right adjustment is manifest in
all its mechanism. Gods wis-
dom inspires in
alertness, good - judgment and
quick decisions. = God’s patience
gfl;es; him temperance and cour-
esy.”

I doubted the judgment of my
friend’s driving on mountain
roads. He was already smelling
of whisky. His driving was
somewhat reckless and I felf
giddy. Inspired by the legend
on the sticker, I began td burst
out in Sanskrit invoking the
blessings of Lord Ganesha when
suddenly the Pole interrupied
me: “What’s that you are saying,
chum?”

When T told him about  the
prayer to Ganesha for o safe
journey he seemed somewhat
amused. “Don’t Worry. I don't

the driver’s .

The

Canyon people

By T.S.

think - God was an automobile
engineer. I'm one. He only
knew how to create places like
the Canyon.” He pulled up his
bottle and had another slug at
the whisky. I closed my eyes.
“Don't go to sleep. You are
nervous, Look at the grand
sight. If you ever fall down,
keep your eyes wide open. 1t is
a grand sight,” he said.

I was greatly relieved when we
returned to the Bright Angel,

Soon after T got involved with
another American near the Bri-
ght Angel. This man who wore
a beautiful flowery bush shirt
and khaki pants was a retived
Major General of the American
Army and looked very much
younger than his 72 years. He
said his wife had been to India
on a group tour,

“India.  Wonderful country.
Bombay - Jaipur - Delhi, Delhi-
Srinagar - Delhi, Delhi - Khaju-
raho-Banaras-Delhi, She did it
in five days and says it was
wonderful.”

“Is she writing a book on her
five-day odyssey?”

“Your guess is right, my dear,
chap. Perfectly right. But it is
a silly project. Downright. silly.”

“There is one tour that takes
you to seven countries in twelve
g?yg;’ You may like to go on

at,

“Tt's like reading Playboy with
your wife turning the pages!”

The army man began to laugh
enjoying his own joke,

intellectual

The retired Major General, I

found, was greatly interested
in religion, Indian philosophy
and the Vedas. He said he

wanted to learn more “to find
out. things for myself.”

“I have curiosity, intellectual
and’ psychic, I instinctively fall
in love with people, like you for
example. Not because you are
from India. You seem to be in-
terested in people. I have been
chserving you, my dear chap,
Observing.”.

“Are you from the C.IA?”

“No, no, no. Don’t be afraid.
I am just an ordinary Ameri-
can wanting to find things.”

“You said you were interest-
ed in religion.”

“T don’t belong to any instf-
tutionalised  religion. T'm an

Satyan

eclectic, I cannot accept Chris-
tianity. May be I'm = a neo—
Buddhist. Believer in . the
brotherhood of man and Nature,
Everybody doesn't believe in
it.”

“What do you want to do
with me now? These are all
tough subjects for me. I'm only
an ordinary photographer and
traveller.”

Communirate

“I want to communirate. It
isn’t in the dictionary. I coined
it. Fond of cecining words. It
means relate, Jinfluence, affect,
react.”

“Are you unhappy with your
life?”

“Not at all. T live from day
to day and make it full of
everything—as much as pos-
sible. Might sound selfish.”

He began to narrate a Pan-
chatantra story of a man hang-
ing on to a rope from a cliff,
the maneater below, the bunch
of grapes stuck to the rope
and the rat gnawing at the
rope.

“What would you do? Do you
eat the grapes before the tiger
eats you?”

“T would seream in horror.”
“I wouldn’t do that. I would
rather eat the grapes.”

He seemed like a Hermit who

could be alone and at peace
even in New  York’s Times
Square.

Trying. my best ‘to sound

knowledgeable I told him: “You
can live among the conditions

. without being conditioned. It's

great, Am I right?”

“Absolutely. One has to be
that. Life has become compli-
cated, regimented, organized.
Everyone today has a number.
On the Passport. On the Visa.
And on almost everything con-
cerning -him. Some of us in
America ~ want to get away
from it all. Here is where the
Oriental knowledge, philosophy

cand yoga comes in. You mush

develop a feel for things. You
can’® analyse poetry by a com-
puter.

Things were getfing  serious.
To change the subject, I start-
ed talking about the beauty of
the Grand Canyon, how happy
T was to be there, ;

“The world is made of crea-
tors and appreciators.”

which they:

Meditations at B.R. Hills

By Swami Nirmalananda

FEYHE splendour and 'beauty

of the. setting sun were
beyond words. You sat all
alone on the rock facing the
west and looking at the dis-
tant horizon where the clear
sky seemed to touch and
embrace the beautiful earth.

The luminous sun with its
golden colour, when' seen in the
background of ‘the vermilion
sky, made you spellbound and
speechless. When you saw thab
fabulous, fascinating and fan-
tastic scene, you were at once
one with the wonderful vision
of beauty and dove. You were
not in any way different from
that scene because you instant-
ly felt that the seer was the
seen.

All ‘sense . of
time and distance became a
myth and fabrication of the
mind. When we delve deep into
the nature of things, where ig
time, space, name and form?

separateness,

Love is that pure, sublime
feeling untouched and uncor-
rupted by thoughts and it in-
stantly’ puts one in harmonious
relationship with all. So long
as there is desire in the miad,
love is absent. In desire there
is no freedom at all. Wanting
or craving for something is
the sign of - incompleteness.
¢ who wants God or His
Grace has not obviously found
God and has not attained the
Grace. He who abides in God,
does not strive for God, just as
a happy man does not strive
for happiness.

The craving of the mind for
pleasures should not be encou-
raged because the very craving
makes the mind restless and
unhappy. Pleasure is impossi-
ble without sensation and it,
by its mature heing transient,
exhausts the vigour of the mind
and makes it dull after a
while, Besides, pleasure has &
beginning and an end, whereas
the unending bliss being ever-
present can be tapped at any
moment.

Without the
ditions, when one

approval of tra-
makes love

TWO DECCAN HERALD

to & woman or man whom

one likes, society condemns it as*

illegal and immoral. Yet most
people are indulging in love-
making with their mind by

creating an idea or image of
the person whom they Ilike.
Similarly when one physically
kicks another, he is punished
for his crime. But when a ver-
son mentally kicks others down
while climbing @ the ladder of
success by competing - with
others, he is not even blamed
for anything!

Freedom which springs from
love, is mot recklessness or
licence of the mind to think
anything as it pleases, To har-
bour any thought coming to the
mind shows that we have no
inner sincerity. The world is in
sorrow because each one of us
is responsible for- all the heart-
rending horrors which we fAnd
in society. 7

So let us have  genuine love
in our heart, ' not ideas of lave
in our mind. Let the light of
love shine in us with all its
lustre and radiance. ‘Let love
prevail in the world, not our
conflicting ideas of love. Leb
us open our heart to love .and
worship it with all “our being
so that love may give us inspi-
ration.. Let love act in us,
through us for the wellbeing of

1

1. :
Above all, let love be the
polestar of our life, for in love

ING HOME

—Sirajuddin

“An Indian lady I met here
didn’t appreciate the beauty of
this place.”

“There is no disputing tastes
with the tasteless.”

Since he was a former army
man I wanted to know what he
thought of Indira Gandhi’s
role in the last Indo-Pak war.

He felt very happy at my
question. “She was very practi-.
cal”, he said. “And she had the
compassion all the same. She
did what exactly I would have
done if'I were
Somebody had to do if,
she did it. Your Prime Minister
is a soldier in a sari!”

“And you are a Buddha in
uniform!”

Before parting he gave me
his card and particularly asked
me to have a look at its back.
It said: “Count ~ where man’s
glory most begins and ends,
and say my glory was I had
such friends.” It was a quota-
tion from W. B. Yeats,

A bus screached to a halt
near the Bright Angel. More
people got out to have a look
at  the Grand Canyon. The
sticker that had first greeted
me on arvival in America once
more hit me in the eye. It said:
“America, love it or leave it.”

I pointed this to my friend.
As he paced away from me, his
reply was pithy: “Let us change
it so that we may love America
the more.”

(This is the second -and con-
cluding part of this article).

' ;Your?"headac;hés ‘qoﬁe
with a single Saridon g

alone there is bliss, blessing
and peace.
Free > S eaad " ?
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Camouflage cosmetics

ERVING in_the British occu-

pation forces in Noythern Ire-
land, reports Le Monde (Paris),
are quite a few dark-skinned
soldiers, either immigrants or
children of immigrants. But as
on night patrol their shining
faces betrayed their presence m
the faintest light; army com-
manders called out the experts.
The celebrated Max Factor coss
metics firm proposed a special
camouflage cream which solved
the problem.

i-lent time to

This Week For You

MARCH 22 TO APRIL 20

WITH SO MUCH to do for
others and with so many social
activity, time flies. Venus keeps

the wheels of romance and
riage revolving smoothly.

matters dre in excellent shape,
Propitious time to handle legal
affairs. Businessmen will be on
a wild-goose-chase, but will ach-
ieve what they want 'by Saturday.
Correspondence beneficial. Surp=
rise visitors on Saturday. (13, 16,

17).
APRIL 21 TO MAY 21

YOU HAVE CHANCES to in-
crease your earnings; perhaps €x-
tra cash from hobbies. Tuesday
marks a  turning point in ro-
mance; maybe marriage plans will
be setvled. But relatives may up-
set your peace of mind on Friday.

mal=
Money

You should keep family members
in good mood. In matters of
chanc you may take a risk.
-Business affairs -take a bad turn

on Wednesday and Thursday.
1819 7 :
MAY 22 TO JUNE 21
THE MORE ACTIVITY you can
cram into this week the hetter:
so it's just as well that family
plans will keep you busy-at week-
end. Tuesday seems important so-
cially; you get a . thrilling invita-
tion then; if unattached, a new
encounter could lead to an excit-
ing and lasting romance. Do not
brood over a disappointment or a
business slip on  Thursday after-
Mind the health of family
members, (14, 18, 19)

JUNE 22 TO JULY 23

NEW ACQUAINTANCES, BOTH at
work and socially, will inspire you
to make new and ambitious plans.
There will be great pressure at
work on Friday bhecause of some-
one else’s mistakes. = Single girls
will be thinking of marriage; ro=-
mance is certainly heading  that
way. now. A pleasant surprise in
the family is shortly due, but not
this week. Travel indicated. Un-
expected events on Tuesday and
Friday, (14, 18, 19).

JULY 24 TO AUGUST 21

TRY COMPETITIONS - this week,
good chances of winning. Excel-
beautify your home

(15,
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or look for a new place to live in.
At home, a welcome visitor on
Tuesday. If single, romantic hojs:s
will be confirmed. Business hur=
dles are out of your sight on
Wednesday, Thursday and Friday.
Have a jeaith check up. (13, 18,
19).

AUGUST 22 TO SEPT. 21

A CHEERING WEEK {for busl-
nessmen  and manufacturers, A
vital change with a close associ~
ate or a relative bhrings new de-
velopments to light, The com-=-
pany of good-humoured people
makes life pleasant though some=
one may try to stirup mischief at

work = on Friday; pay no atten=
tion to their gossip. If married,
your family contributes to your
feeling of ' well-being. “If single,
you can feel confident about ro-
mantic prospects. (14, 16, 19).

SEPTEMBER 22 TO OCT. 23
YOU'LL. BE THINKING a ot
about travels; the urge to travel
will be intensified by news from
friends living abroad. You've &
chance of promotion in . career,
Socially, you'll be making a lot of
plans. However, try not to up=
set someone important on Friday
by failing to keep a promise. A
problem concerning a youngster
at home will cause worry. Pend-
ing matters reach a peak on
Saturday. (15, 18, 19),

OCTOBER 24 TO NOV. 21
A  HECTIC AND lively 1*aase
dawns for businessmen. Roman-
tic thrills -indicated. Health . is
poor. You’ll have, a lot of letters
to write; some of them about
business. At work, you may not
like a colleague’s behaviour, but
avoid friction on Friday. As fri-
ends will be busy, social events
will be shared with relatives,
who’ll also have some sound fin-
ancial suggestion to = offer you,
(14, 16, 17).

NOVEMBER 22 TO DEC, 21
LUCK FAVOURABLE TO you

This will be evident from the way
money falls into your hands. Ro-
mantic spell indicated, but han=-
dle it with care. Thursday brings
spectacular mews: a golden oppor=
tunity is lald in your lap then.
That day also marks a major
turning point in partnership
jvans; these will take on- fresh
vitality. Single or married, home
life has much to offer now. (15,
L)%

DECEMBER 22 TO JAN. 20
IN MONEY MATTERS, things go

from good to better; some ‘un-
expected  cash . which comes by
post on Thursday allows you to
give yourself an extra nice treat.
At work, you have everything
under control. Socially, you will
be even more In circulation than
last  week. All's well with ro-
mance, too. At home you have

a lot to plan and think about be-
fore deciding on a member before
December. (13, 14, 16).

JANUARY 21' TO FEB. 19

OUTSTANDING WEEK for hap-
piness and good “fortune. Major
plans move ahead smoothly, Fri-

endships have a very powerful in-

fluence on . yolur life now, parti-
cularly on Thursday. You may
be -tempsted to do some  high

pressure spending on Friday, bhe-
cause you'll yearn for Iluxuries.
Someone will try to play the
guardian angel’s part over you,
but beware of being betrayed.

Health unsatisfactory in the fa-
mily. Good news on Wednesday.
(16,5518, 19)~

FEBRUARY 20 TO MARCH 21

YOU ARE IN the limelight from
a practical angle. Do not waste
time in talks or in tapping re-
sources. This is ~a time for
action. Friends of your own sex
play a valuable role this week,
especially on Tuesday, when one
will rescue you from a dilemma.
On Thursday, you'll be making
ambitious pdans, and a confiden-
tial talk with 8 relative or col-
league will inspire you to carry
them out. Take care not to
mishandle a situation on Friday.
(14, 15, 18),

Flash
SHAVES

SO CLOSE

YOU FEEL
CLEAN-SHAVEN

e

FOR

A FULL
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EXTRA

TUESDAY

WEDNESDAY

THURSDAY

lash
SHAVES
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Flash
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SO CLOSE
YOU FEEL
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FOR
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Flash
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Flash is a remérkable hlade.

It shaves as smoothly as it shaves closely.
And makes you feel clean-shaven for a really long time,
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LIST OF PAPER CUTTINGS SENT TO MR. KEMENOV

MARCH 1975,

DATE
SEPTEMEER 1974

4.10.197%
5.10.1974%

6.10.1974

OCTOBER 1974
7.10.1974
9.10.197%

10.10.197%

11.10.1974
12,10.1974
13.10.197%

18,10.1974
20.10.1974

23.10.1974

NOVEMBER 1974
24.11.1974

NAME _OF PAPER

DHARMAYUG

DECCAN HERALD -
DECCAN HERALD -
THOUGHT ~
TIMES OF INDIA-
NATIONAL HERALD
DECCAN HERALD -
AKASHVANI - -
HINDUSTAN TIMES,
PATRIOT -

BANGALORE
BANGALORE

DELHI

BOMBAY

DELHI

BANGALORE

ALL INDIA RADIO
DELHI

DELHI

FREE PRESS JOURNAL - BOMBAY

SUNDAY HITAVADA
PIONEER
SEARCHLIGHT
ECONCMIC TIMES
UDAYAVANI

MAHARASHTRA TIMES

SUNDAY STANDARD
SUNDAY STANDARD
SUNDAY STANDARD
THE TRIBUNE

SAMYUKTA KARNATAKA

HINDUSTAN TIMES
KANNADA PRABHA
PRAJAVANI

SUDHA

THE CONTEMPORARY
MAGAZINE (HINDI)

NAGPUR
LUCKNOW
PATHA
BOMBAY

BOMBAY
BANGALCRE
BOMBAY
DELHI

HUBLI
DELHI
BANGALORE
BANGALORE
BANGALORE
DELHI

THE SPOKESMAN WEEKLY- DELHI

JANAVANI
TRIBUNE

TIMES OF INDIA
THE MAIL
HINDUSTAN TIMES
NATIONAL HERALD
NAGPUR TIMES
FREE PRESS

THE HINDU
DECCAN HERALD
INDIAN EXPRESS
JANASHAKTI
DECCAN CHRONICLE
INDIAN EXPRESS

THE HINDUSTAN TIMES

DECCAN HERALD
THE MAIL

THE HINDU
TIMES OF INDIA
PATRIOT

INDIAN EXPRESS

FREE PRESS JOURNAL

BLITZ

BANGALORE
CHANDIGARH
DELHI
MADRAS
DELHI
DELHI
NAGPUR
BOMBAY
BANGALORE
BANGALORE
BANGALORE
BOMBAY
SECUNDERABAD
BANGALORE
DELHI
BANGALORE
MADRAS
BANGALORE
BOMBAY
NEW DELHI
BOMBAY
BOMBAY

AMRITA BAZAR PATRIKA- CALCUTTA

STATESMAN
STATESMAN
NATIONAL HERALD
THE MAIL
SUNDAY STANDARD
DECCAN HERALD
NAVBHARAT TIMES
INDIAN TIMES
SUNDAY STANDARD
DECCAN HERALD
DECCAN HERALD
THE HINDU

THE CONTEMPORARY

PRAJAMATA

CALCUTTA
DELHI
DELHI
MADRAS
BANGALORE
BANGALORE

DELHI
BANGALORE
BANGALORE
BANGALORE
BANGALORE
DELHI

MANIPAL (Kannada Daily)



Ol BT

O KOMaHIUPOBKE B [HIMO DYKOBOIUTENA CEKTODA
HM Aramevmu XymoxecTB CCCP
Kysevmuoit M.T. /c 18 mo 23 oxtadpa 1974/

B nesfix neperoBOPOB C XymoxHMKOM CBATOCHaBoM HUKoIaeBmIEM
Pepuxom u o0eCneveHns TPaHCIOPTUDOBKYA €T0 KAPTUH W KapTuH ero
otna Hurosaa KomcramTmHOBuMuYa Pepuxa m3 Uammr B CoBeTckuit Cons
Ha IoOWIefiHHEe BHCTABKW, IOCBAmeHHHE I00-JIeTun co IHA POXTEeHUA
H.K.Pepuxa u 70-netus C.H.Pepuxa s maxommmrachk B Ummmm ¢ I9 mo
23 OKTACDA.

llo mpuesne B Jlem — I9 OKTAGPA - mmesa Gecemu ¢ mociom CCCP
B Jlesm BurTopom ®emopoBmueM MaiblieBEM U COBETHHMIEH @O KyJbType
PaxuvbaGaeBoil 3yxpoi o moBomy mnpoBemerus B CCCP n6mieiiHnx Mepo-
npuATuii B cBAsu co I00-setmem H.K.Pepuxa m 70-jeTuem C.H.Pepuxa.

B.®.lManblieB aKTMBHO NIONIEDXAN BCe IpenIoxeHus KomreftHOTro
KovuTeTa. OCco00e BHUMAHWE OH VIEJILI IPEIJIOXEHNAM, CBABAHHHM C
IPEIOCTaBJIECHNEM BHIALMETOCA XyNOXHUKS X OCHMECTBEHHOI'O TeATesd
- C.H.Pepuxa x npaBuTenbcTBeHHOft Harpame CCCP, a Taxke BAXHOCTE
BR/OYEHUA €ro B cocTaB Axamevmu XymoxecTB CCCP, KaK IOYEeTHOI'O
uneHa Axamevmu. B.®.ManbleB momuepKHyJ GOJNBIOR BEIAT C.H.Pepuxa
B IeJie YKPEIVIEHUA NPYXOH MEXNy MHOWICKUM U COBETCKUMI HEPOIAME,
€TI0 XyIOXEeCTBEHHY, NPOCBETUTENLCKYHD U OCUMECTBEHHYND IeATeJbHOCTE,

C 20 oxTACpa mo mpmGHTHE B BaHrasop Beja nneperoBops co C.H,
Pepuxom m ero cympyroii W3BecTHOR UHIMACKOI 8KTPHUCON 1 OO0HeCTBEH-
HEM nmedaTesem leBukoii Pamm Pepmx. Bce meperoBopH BeJa B COIVIACO-
BaHUN C NpUCHBIMM B Jlesm reHepasbHHM KoHCyJaoM CCCP B Mampace UBa-

HOM MuxajimoBrdem XapueHKO. B ero IpHCYTCTBUN I B [IPUCYTCTBUK

OCLECTBEHHOCTY ¥ IIpeICcTaBUTeJaei MHIuiicKok npeccu C,Pepuxy Goim

BPy4€H: NPUBETCTBUA B CBA3U C €ro 70-JeTWeM OT MEHHCTDa KYJIbTY—-




pa CCCP - E.A.®ypueBoil u oT Ilpesummuyme Axemevmu Xyrmoxects CCCP,
IPUHATHE OYEHDL TEeIIO U C CIaTomapHOCTHD.

B pesyasrare neperoBopoB co C.H.Pepuxom m JleBukoir Pamm: I.
OHJla yTOYHEHa IporpaMma ¥ CPOKM IpeCHBaHusI C.Pepumxa u ero Cympy-
ru B CCCP. Ix mpuesn B MockBy miammpyeTcs 8-9 HOAGPA /K B3aKpPHTHD
BHCTaBKN IpousBeneHuir H.Pepuxa B Jlemmurpame B T'Pil/. C,.Pepux m3np-
FBUJ #eJlaHue IIOCeTUTh 9Ty BHCTaBKy IO-II HoACGpA, a 3aTeMm BEPHYTH
cd B MoCKBY, 4UTOCH JMYHO y4aCTBOBaTh B IONTOTOBKE SKCIO3MIMUA CBO
ux npomsBenernii B I'TT' u mpomsBenenuir H.K.Pepuxa B ArRamevun Xymo-
xecTB CCCP, OTKpHTHE KOTODHX HameueHO K I9 HoAlpd.

B womne Hoa6pa C.Pepux mnammpyeT moesiry B EBpomy /®pammmm,
lIBefimapnn/ mHa I0-I2 mmeft, a sarTem BosspameHme B CCCP u 3aBepmeHug
nporpavive B CoBeTckom Comnsze,

<. Bo Bpewsa Oecenn C.Pepmx momHMMaJ BOIPOCH O Iepenadye B nay
CoBercromy Cow3y raptun H.K.Pepmxa m3 wxosurerumn Korpur Ksvpmdeswr
/CIA/, a Taxke o cosjaHuy NHINiCKO-COBETCKOTO HAYYHO-WICCIENOBA—
TeJbCKOr0 mHCTUTyTa B Kysny /cmms Harrapa/ Ha Gase T'mvarnaiicroro
nHCTHTyTa "YpycBartu", ocHOBaHHOTO H.Pepruxom B ero IIoMecThe.

O MocroBcko#l mMemopuasbHO# KBapTupe PepmxoB u ee cTaTyTe, Illoxesa—
mre C.Pepuxa - ofunuanbHOe oPOpPWIECHEE MEMOPHAIbHO# KBapTupH Co-
BeTCKnM I'oCymapCTBOM.

22 OKTAOpA B KauyH 70-yeTud C.Pepuxa m B CBABM C NPUCHTHEM

COBETCKOT'O CaMoJIeTa 32 KapTuHaMu OHJIa NPOBeIeHa IIPecC-KOH(pepeH—

I7d, Ha KOTOPO#l IPUCYTCTBOBaJO Oojee 20-TU XypPHAJUCTOB, INPENCTaB

JIABIMX MHIUACKYD npeccy. MaTepmasH IpeCC~KOHQEPEHIWH MOSBUINCH

Ha Clenyoufi IeHh B ra3eTaX.
B BHCTyIIEHZAX Ha NpecC~-KOHGEepEeHIM MNOoMYepKUBaIOChE 0Cco6oe

3HQUeHne, KOTOpoe NpUIaeTcs B Hamefi cTpaHe yKpeIIeH:nn HepymuMoi




IPy%CH C MHIWACKMM HapojoM, O BRJIGNE CEMBH PepuxoB B JieJI0 yKpeIn—
JIeHUs IPYXCH W B3aWMONOHMMAHEA MEXIY Hapomavi, O IpasiHOBaHWIN
wounees H.K.Pepuxa m C.H.Pepmxa B CCCP.

C mpocTpaHuHM 3agBieHmeM BHCTymuma C.H.Pepux o meATeJbHOCTH
cBoero otua H.K.Pepuxa, 0 IpencToAliX BHCTaBKax B COBETCKOM Comn-
3e, O DPyCCKoil KyJabType, 0 TpeThAKOBCKO# Trajnepee - COKPOBUIHNLE
nckyccTBa CCCP. JOexneHHO T'OBOPHJI OH O IPEBOCXONCTBE pEaNnCTi-—
YeCKOI'O METONa B MCKYCCTBE HAL ICEBIOHOBaNAAMI MOTEpHHSMa. BHpa-
®aJ GIaronapHoCTh COBETCKOMY HDaBATENLCTBY, MUHUCTEDCTBY KyJIBTY-
pu CCCP m Aramevmu xymoxecTB CCCP 3a mosznpaBieHAI X BO3MOXHOCTH
oprammszarun BHCTaBOK B CCCP.

Bo BTopoil IIOJOBUHE THA <2 OKTAOPA COCTOANACH BCTpEYa CaMo-
JeTa, NPAIETEBIEro B BaHrajop CHElUaJbHEM pPeiicoM 3a KapTHHAMU
H.K. n C.H,PepuxoB m3 MockBH. B morpyske KapTUH IpUHIMaIA y4ac—
THe WHIOUACKAE I COBETCKUe cuayxaime, Ho B OCHOBHOM TPAHCIOPTHPOB-—
Ko U IOTpy3Ka IUla CUIeMy HHIWACKMX pacdouuX. OT IPemIOXCHHHX 3a
NOTPY3KYy KapThH oT uMeHm MummmcTepcTBa KyJAbTypH CCCP meHEeXHHX
cpercte C.H.Pepux oTkasajcd. Ilocie mOTPYySKNA KapPTUH [JIA SKUIAX

COBETCKOTO camoineTa u ciayxamix C,Pepuxom OHJI yCTPOEH IIpUEM, IIPO

Al
memumii B TEMJIO# IPYyXECEROE OOCTAHOBKE.

Pefic Bauranop-Kappaun-TamxerT-MocKkBa Ipomes GIaronoly4Ho.
Bech Ipy3 KapTuH BHI'Dy%keH B MockBe U IepelaH BMECTE C IOKyMEH—
raimell KomGuuaTy B June T.AHTpeesa.

B CBA3W C TeM, YTO BO BpeMd YIAKOBKYW KapTWH, Mpomenmuei
3aM0JIT0 IO MOETo Ipuesna, A HE NPHCYTCTBOBaJa U 8KTOB O COXpaH-

HOCTZ HE mMen /OHH He COCTaBJSLIACH/, Nepenaf) HaCTOATENIBHYN




npock6y C.H.Pepuxa;mo ero npuesna SAIMKY HE DPaCIaKOBHBATD.

[lepenan Takxe Hamovmuamue /1.M.XapueHKO 00 OQOpMICHNN OUIE-

toB mag C.H.Pepuxa m ero cyupyru Ha camoyeT le/m-lockBa.
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