CENTENARY OF PROF.NICHOIAS ROERICH
1874 - 1974

Editor
I am sending herewith material for the Centenary of
Prof.Nicholas Roerich which falls on October 9th this year.

Kindly make use of all or any of this material from the

6th of October ‘and throughout October in phases, including

punday issues.

With compliments ‘from:

ch/L’Lj%%k et

(Mme . DEVIKA RANI ROERICH)
C/o. The Indian Bdnk,
Lady Curzon Road,
Cantonment,

BJ@@@@-—L
KARNATAKA, South India.

Kindly send me 2 copies by V.P.P.




SIMPOS UM IN ENGLISH ON THE BIRTH CENTENARY OF

PROF. NICHOLAS ROERICH.

9.15 pam. on 9.,10.74 Duration :

Subject

"My father and his paintings" -
Talk in English

"is the dauvghter-in-law saw

the great man" - Interview

To interview Mme. Devindka Rani
Roerich -
"Roerich and Russia' - Talk

"Prof. Nicholas Roerich and his
poetry" = Talk.
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JAWAHARIAL NEHRU'S TRIBUTE TO ROERICH

Nicholas Roerich Memorial Exhibition,
December, 1947 -~ New Delhi.

LXCERPT.

«+s... '"Paying a tribute to Roerich, Pandit Nehru saids

"When I think of Nicholas Roerich I am astounded at the

Scope and abundance of his activities and creative genius.

A great artist, a great scholar and writer, archaeologist

and explorer, he touched and lighted up so many aspects

of human endeavour. The very quantity is stupendous -
thousands of paintings and each one of them a great work

of art. When you look at these paintings, so many of them

of the Himalayas, you seem to catch.the spirit of those great
mountains which have towered over the Indian plain and been
our sentinels for ages past. They remind us of so much

in our history, our cultural and spiritual heritagce so much
not merely of-the India of the past but of some thing that is
permanehﬁ and eternal about India, that we cannot help
feeling a great sense of indebtedness to Nicholas Roerich

who has enshrined that spirit in these magnificent canvases."

T ~ 1 ~ Lk N s 2L ¢
Not to be used before 6th October 1974.
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MY FATHER
by
SVETOSIAV ROERICH

(Published by the Roerich Museum, New York 1974
Nicholas Reerich 1874-1974)

How to describe in mere words, how to define and how
to pay tribute to a truly extraordinary Life. When I think
of my PFather, when I recall my long intimate association
with him outside of and above all his remarkable achievements
and contributions to our cultural life, stands out his own
unique personality. Kind and patient, never wasting even
a moment of his time, perfectly balanced in stress and felicity,
always helpful and always mindful of the welfare of his
associates, his personality stands out as a complete example
of the “Superior Man" for whem life has assumed the sublime

aspect of greater service.

All his life he gave out freely of his prodigious
gifts and it will indeed take a 1ong time to fully appreciate
and evaluate the great contributions made by him. When I think
of my Father, I am filled with the inexpressible riches of
love and regard, for all he gave and continues to give me

in an infinite way.

He was a great patriot and he loved his Mother-
land, yet he belonged to the entire world and the whole world
was his field of activity. Every race of men was to him a
brotherly race, every country a place of special interest and
of special significance. Every religion was a path to the
Ultimate and to him life meant the great gates leading into
the Future.

His beautiful painting the '"Hidden Treasure'" is perhaps
a profound symbol of his own great contributions and his own
unusuval life. Every effort of his was directed towards the
realisation of the Beautiful and his thoughts found a masterful

embodiment in his'paintings, writings and public life.

The subject matter of his paintings reveals a wonderful pageant
of transcendental thought cast in sublime colours and compositions.
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The latter half of his life was closely associated
with the greatest range of this, our world, the Himalayas,
Against this wondrous background he revealed to us the legends
and the spiritual aspirations of the countless: searchers after
Truth who came to these mighty ranges in search of wisdom.

The Himalayas were a source of constant creative joy
to him and in thousands of studies he revealed to us a match-
less, breathtaking panorama of the infinite moods which are
such an integral part of these lofty peaks.,

No one has ever portrayed mountains like my Father.

From his canvasses the Himalayas radiate upon us all their
unbelievable wealth of colour, beauty and the inexpressible
majesty of the great concept for which the very word Himalayas
stands. Truly he earned the name given to him "THE MASTER OF
THE MOUNTAINS." Through all his paintings and writings runs
the continuous thread of a great message, the message of the
Teacher calling to the disciples to awaken and strive towards
a new life, a better life, a life of Beauty and Fulfillment.
He fully exemplified the words of Plato:

"From Beautiful images we shall go *to Beautiful

thoughts,
from Beautiful thoughts to a Beautiful life
and from a Beautiful life to absolute Beauty."

Both in my Father and Mother there was the unigue
balance and harmony of two perfectly synchronised beings who
realised the great ideal of life and lived the chosen path
as a perfect example of dedication and fulfillment.

It is rare for an artist to achieve greatness, but for a
great artist to be an even greater Man is indeed some thing
which can be found only with the greatest of difficulty.
Fortunate indeed I was to have the living example and guidance
of my Father and Mother and their radiant image always remains
my greatest inspiration, my great source of happiness.

Though we are now celebrating my Father's first Birth
Centenary I know that in the vista of time every Centenary will
be marked by ever greater awareness and appreeciation. Today we
are only kindling the first flame of our tribute to a great
life to be followed by ever brighter flames of gratitude and
recognition leading into the distant beckoning future.
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LEONID ANDREYEFF SPEAKS OF ROERICH

The world of Roerich is a world of Truth. - Any attempt
at transmitting its enchanting beauty through words must be
fruitless. That which has been thus expressed in color will
not tolerate the rivalry of words and stands in no need of them.
Here (in Roerich's realm) is the cradle of wisdom where the
heavenly words about God and Man came forth speaking eternal
love and eternal struggle.

RABINDRANATH TAGORE
ON NICHOLAS ROERICH

(Letter of Rabindranath Tagore to
Nicholas Roerich, London, 1920.)

EXCERPT:

"Your pictures profoundly moved me. They made me
realise one thing which is obvious and yet which one needs to
discover for oneself over and over agains it is that Truth is
infinite. When I tried to find words to describe to myself
what were the ideas which your pictures suggested, I failed.
It was because the language of words can only express a particular
aspect of Truth, and the language of pictures finds its domain
in Truth where words have no access. Each art achieves its
perfection when it opens for our mind the special gate whose key

is in its exclusive possession. When a picture is great we
should not be able to say what it is, and yet we should see it
and know. It is the same with music. When one art can fully

be expressed by another then it is a failure. Your pictures are
distinct and yet are not definable by words - your art is jealous
of its independence because it is great.™
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To
BEAUTIFUL UNITY

(Beautiful Unity by Nicholas Roerich
Foreword by Abanindranath Tagore.)

Nicholas Roerich has a place all his own in the world
of Art. His pen too has carved out a niche for itself in the
world of letters. The brush has a wider appeal no doubt,
but the pen has a distinct function of its own; and in the
hands of Nicholas Roerich it has for long exerted an influence
which is at once elevating and instructive., A call to Beauty
implies in its essentials an appreciation of the Vision which
the Artist would fain share with the world at large.
That the Artist's vision even when expressed in rhetoric
can be quite as sincere as when it finds expression through
line and colour and form is amply evidenced by what is set
forth in this volume of essays. I am hanpy ' to find that in
the following pages my friend Nicholas Roerich has voiced
what fundamentally every sensitive mind feels about the
values of Art including what is perhaps the greatest of all Arts -
the Art of living. In this he has indeed spoken for all Artists.
I am sure the book will receive the recognition which is
its due.

Santiniketan, § |
15-3-196% g » ABANINDRANATH TAGORE

DR. KALIDAS NAG
ON NICHOIAS ROERICH

(Beautiful Unity by Nicholas Roerich.)

EXCERPT:

"Our friend the great artist Nicholas Roerich is ever
upholding the cause of Beauty even when the world appears to lapse
to Barbarism. His thoughts on Art flow like his masterly lines
deplcting the Himalayas and we are grateful to him that he composed
his colourful picture-epic of the Himalayan snow. Roerich is the
first Russian ambassador of Beauty who has brought to India the
deathless message of Art and we are ever grateful to him for his
inspiring thoughts and his loyal co-operation in bringing the soul
of Russia and of India closer."




PROF,NICHOIAS ROERICH'S CENTENARY CELEBRATIONS
IN THE USSR

(From the 9th October 1974)

Exhibitions of Prof.Nicholas Roerich's paintings.
Exhibitions of Svetoslav Roerich's paintings.

Sessions at the Academy of Fine Arts and Svetoslav
Roerich's lectures it the Academy.

Commemoration Centenary Medal of Prof.Nicholas Roerich.
Commemorative Stamo.
Full length film on the life of Prof.Nicholas Roerieh.
PUBLICATIONS:
(a) One Volume - "FROM THE LITERARY HERITAGE
OF PROF.NICHOILAS ROERICH"
Published by: '"PICTQRIAL ARTS".
(b) Articles and Studies on Prof.Nicholas Roerich
Published by: '"PICTORIaL ARTS".
(e) Selected articles of Prof.Nicholas Roerich
Published by: '"YOUNG GUARDS".
"ALTAT-HIMAIAYA" by Prof.Nicholas Roerich
Published by: "SCIENCE"

Poems of Prof.Nicholas Roerich
Edited by: The Eminent Poet Mr.V.M.Sidorov.

Albums of Prof.Nicholas Roerich's paintings.
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Biogranhy of Prof.Nicholas Roerich by Mr.P.F.Belicov
and Madam V.P.Kniazeva - Two Editions
in the series "THE LIVES OF REMARKABLE MEN'",
Published by: 'YOUNG GUARDS'".

Biography of Prof.Nicholas Roerich by
Madam E.I.Polyakova - Published by: "ART".

Monograph on Prof.Nicholas Roerich by Mr.A.D.Alekhin
Bubilished bys  "IHE ARTIST RESFSR !,

Series of colour Postcards of Prof.Nicholas
Roerich's paintings.

The second highest Peak of the Altai Mountains in Siberia
named after Prof.Nicholas Roerich. A bronze Plague with
the image of Prof.Nicholas Roerich and the Symbol of his
"BANNER OF PEACE" has been placed on the summit of the
mountain, by the Academy of Science Expedition.

"ISWARA " the old country Residence and Park of
Prof.Nicholas Roerich near Leningrad is being restored

as a Memorial Museum to Prof.Nicholas Roerich to be ready
by October 197,
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a prolific writer.
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NICHOILAS ROERICH

Since time immemorial it has been the sublime privilege
of humanity that during periods of economic hardship, political
unrest and spiritual unbalancedness there always appeared in the
world a great positive figure, standing out unwaveringly leading

and guiding humanity towards light 1ike a beacon rock.

There is among the few world figures one outstanding name,
unifying the peaceful cultural aspirations of mankind and guiding
it in all the multifaceted aspects of existence and that name
is Nicholas ioerich, the true leader of World Culture.

Born in Russia in 1874 Prof.Roerich received his training,
as a lawyer, historian, archaeologist and at the Academy of Arts.
He studied abroad as well as in Russia and he achieved world
recognition as an artist at an early age. His paintings were
exhibited throughout Europe and America and he was honoured by
many governments and learned bodies. While only 31 he became
Director of the Society for the Encouragement of Arts, a leading
art organisation of that period. His scientific researches in
archaeology and history made him prominent in that field and
he carried out extensive excavations in Russia. He also achieved
great fame in the Theatre and his stage settings have become
classics of the stage. Since 1920 he had series of exhibitions
throughout the world and he founded numerous societies dedicated
to arf and culture. Several Museums were dedicated to his art.
And in spite of his enormous activities, as an organiser and
educator, he painted a staggering number of paintings, well over
7000, besides large frescoes in Churches and public buildings.
From India he started his famous Roerich Expedition to Central
Asia, which took the best part of five years to complete -
across Central Asia, Mongolia, Bmssia and Tibet, back again to
this country in 192é. Here in India he founded a centre for the
* study of the Western Himalayas and the adjacent regions, while
his cultural work throughout the world continued under the guidance
of his countless followers. He was a member of half a dozen
academies besides being President, Vice-President, Chairman and
Honorary Member of a vast number of cultural Institutions and
Organisations throughout the world. His works number some
30 volumes published, besides innumerable essays and articles.

~ 9

Roerich's ties with India began from early childhood.
His father's estate had the name Iswara and nearby was an estate
which during the reign of Catherine the Great belonged to an
Indian Raja and showed traces of an Indian Park.

There was in the family of Roerich an old painting showing
a majestic mountain which Prof.Roerich admired since his child-
hood. Only afterwards did he discover from a  travel-book that
this was the famous Kanchenjunga Himalayan Range.

Already since 1905 many paintings and essays by Roerich
were dedicated to .India, for instance, the paintings - '"Devasari",
"Lakshmi'", "Shri Krishna'", '"Damayanti'", '"Dreams of India (series)".
His early essays on India include "Indian Path'", "Gayatri', etc.

In 1923 Prof.Roerich, his wife Madame Helena Roerich,
their sons, Svetoslav, a painter in the class of his father and
George, a scientist and archaeologist, came to India. At first
.they lived near Darjeeling, but later they established the
Urusvati Research Institute in the Kulu Valley, where they still
reside. Both in the East and West Himalayas, Prof.Roerich has
painted a long gallery of pictures that not only reflected the
magnificent beauties of the hills but also embodied something of
the spiritual history and legend with which they are associated.
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In his coauy ‘Tagore and Tolstoy!", Roerich remembers with
great enthusiasm his firsti meeting with Tagcre. In the same
article he recalls that Mme. Roerich's first ties with India
were Ramakrishna and Vivekananda's books. In the Roerich family
"The Bhagavat Gita" and Tagore's "Gitanjali" had always a place of
honour and accompanied them on all journeys.

Since his coming to India Roerich has dedicated thousands
of paintings to the sublime beauty of the Himalayas, to the
sacred concepts of the ancient wisdom of India and his essays
in the Indian magazines are well known to all. Prof.Hoerich
concludes the chapter on India in his inspiring book "Altai
Himalaya" as follows:- '"We know thy fragrant essence, India.
We know the depths and finesse of thy thoughts. We know the
great Aum, which leads to the inexpressible heights. India, we
know thy ancient wisdom'.

The Modern Review was the first channel in India through
which the Art of Roerich became known to the wider public.
An inspiring article from the pen of Mr.Joseph Finger appeared in
1921 unfolding before the eyes of the readers the colovurful life
and magnificent art of the great Russian master.

The eminent artist Bireswar Sen summarised the voice of
India when he wrote in the Hindu Weekly '"Io most of us, lloerich is
a legendary figure of romance. Against the wild glare of the
flaming West, his mighty figure looms large like the motionless
and benevolent Buddha in the midst of a vast cosmic cataclysm.
Far above the tumultuous din of frenzid nations rings his voice -
the unequivocal commandments of the Eternal, the voice of Truth,
Beauty and Culture. Great is Roerich - and greater still are
his works, the beautiful harbingers of Peace and Goodwill among
men. Indefatigable in action, indomitable in spirit and innucent
at heart, he is the new Sir Galahad, seeking after the Holy Grail.

In the Bherat Kala Bhavan in Benares and in the Municipal
Museum at Allahabad, special halls have been dedicated to Prof.
Roerich. Besides this, Roerich's paintings are in the Bose
Institute in Cjlcutta, in the Adyar Museum in Madras, in the
collection of Rabindranath Tagore, in Santiniketan, in the
Sree Chitralayam Gallery of. Travancore, where a special building
is dedicated to his work, in the State Museums of Mysore,
Hyderabad, Baroda, Indore, and other centers of India.

The Benares Group containing, among others, the following
painting, gems so typical of the creativeness of Roerich.
"Star of the Hero", 'Buddha - the Giver'", '"Kalki Avatar'",
"Bhagwan Shri Rama Krishna'". The Allahabad group includes -
"The Arhat", 'Maitreya'", "She who lLeads". About these paintings
0.C. Gangooly in the Pioneer, naming Roerich - "The wizard of
Fastern landscapes, who sublimates realistic senses to the dizzy
heights of divine dreamlands'". The Bose Institute is adorned by
the painting "Santana!, -"The Source of Life"; in Madras is
"The Messenger", in the Tagore collection "The Ruler’.

Rabindranath Tagore wrote of the Art of Roerich that
"It is jealous of its independence because it is great'.

Je.XK. Nag in the Illustrated India of Calcutta says in his
article "Roerich -~ a saint and an artist" -~ '"there lives now
on the roof of the world, a unique figure of charming composition -
a genius that had so ardently worshipped Beauty - a genius that
has so passionately loved art and culture. He is the world
famous painter, the great Prof.Nicholas Roerich - a towering
personality of this Century".
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Beside hLis genius in Art, Roerich is an untiring worker
for World Peace. He dreamt of an International understanding
and peace through Art and Beauty. He says - "Art is to create
beauty, through beauty we gain victory, through victory we unite
and through beauty we pray'". He incorporated his ideal in the
International Pact for the proteétion of Cultural Institutions,
Monuments in time of war and civil commotions, which Pact
became known as the '"Roerich Pact" and was accepted by 35 nations
and actually signed by 21 nations including the U.S.A.
The emblem of the Pact is the Banner of Peace like the Red Cross
but for the protéction of cultural treasures of thg world.
Nicholas Roerich by awakening in the people the reverence and
appreciation of the .Jorld's cultural treasures, creates a new
understanding amongst humanity and thus the Roerich Pact is not
an abstract regulation against war, but it is a method of
eliminating in the very consciousness of people the possibilities
of hatred and destruction. For as Roerich himself says:
"When the whole Earth will be covered by the Banner of Peace,
protecting cultural treasures, there will be no field for War'.

It is impossible not to admire Roerich. One cannot pass
by his precious canvases without expressing a deep emotion.
To see a Roerich picture means to see something new, something
you have never Sseen anywherc not even among Roerich's own works.

Nicholas Roerich has no home, no date, no nation -
he belongs to no nation or epoch. So do the Persian miniatures,
so do the great Chinese art works. They beleng to all times
and nations. For every artist, every poet, every philosopher
is primarily a priest - his vocation is Holy, Holy, Holy.
He leads mankind and we follow him. They are timeless, as is
Beauty. They have many facets all reflecting the Supreme.
Nicholas Roerich is the representative of that divine inspiration -
what matters whether he is alive or dead. He is 2 meSsenger
from the Hierarchy itself, revealing that in Beauty all virtues
arc combined, no man with an evil thought can create, not unless
he is seared by the fire, unless all the selfish and ordinary
has been removed from his being. When such a divine searing
by the fire takes place there resulis a Michael Angelo,
A Leonardo, a Hokusai, a Nicholas Roerich.




MASTER -PAINTER ANT WORLD

by
G. VENKATACHALAM
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Mystic~drean master-painter and world-citizen,
Nicholas Roerich wa € ¢ the outstanding }wel‘ﬁ/wn'LJ,it‘i
this or any other

Unguestionably one of the greatest and most interesting
of the world's master artists, his large canvases Iunl to
several thousands, and each one a masterpiece Nf daring
composition, pulsating chlour-harmony and m
"Himalayan'" is the word hot nnly for his soul but for his
art as well.

e

wssive effect.

e was as daring a pioneer as mystic, poet hinker
scientist; and his output as a writer was as great i

I
was voluminous. From his mountain retreat in Kulu,
himself in touch with every progressive idea and movement

in the outer world and often guided them with wisdom

practical help.

His versatility was amazing and his capacity fnT Work
was prodigious; his interest in small things was a great as
in big things, and as enthusiastic. Whether he
gorgeous Himalayan 1andscape or wrote a short mess:
schhol ‘magazine, he gave it the same attention and cars,
trait of true gr@atnéss. He resembled the late Dr .Annie

Beasant in this respect.

India had a speclal place in his affection, and tn India

he looked for the spiritual regeneration of the world. I

his home in the land of the rishis, the Himalaya.

"One of the greatest intuitive minds vge, ! was

the tribute paid to Roerich by Maxim Gorky, himself another
immortal. The late Annie Beasant hailed him as ‘a painter
of titanic stature and a revealer of the hidden sautv of
nature." He certainly belonged to that mighty brotherhood
of creative geniuses like El Greco, Leonardo da Vined
and Michael Angeln, bringers of light to a dark world.
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CENTENARY OF PROF.NICHOLAS ROERICH
by
SVETOSLAV ROERICH.
(by courtesy of All India Radio)

In ;iérKﬁlu Valley, the Ancient Kuluta, at Naggar, in
the full view of the snoﬁy peaks, amidst Deodars and Blue Pines
stands a large rectangular stone, The inscription reads; "On
December the Thirteenth 1947 here was cremated tne body of
Wicnolas Roerich - the great Russian friend of India - Leﬁwthere
be peace, The stone stands like an altar fashioned by the sole
nand of nature walch gave it an almost verfect shape of a
rectangle, It is a fragment of a rock which detaéhed itself from
a cliff nearby as .if to provide a seal over the spot where the
BARD of the Himalayas was cremated, to mark the place of hig,
Physical dissolution, Today the Ninth of Qotober, falls the
Hundredth Birth Aﬁniversary of my TFather Nicholas Roerich, I
shall say a few words about my Father:
Our late Prime Hinister Jawaharlal Nehru inaugurating
Fgther's @xhibition of paintings said:
"When I think of Nicholas Roerich I am astounded
at the scope and abgndance of his activities and
creative genius, A great artist,a great scholar
and writer, archaeologist and explorer, he toucied
and ligated up S0 many aspects of numan endeavour,
The very quantity ig stupendous = thoussnds of
paintings and each one of them g great work of
art, When you look at these paintings so many of
them of the Himalayas you seem to catch the spirit

of those great mountains which have towered over

Not to be used before 6th October 197%.




the Indian plain and been our sentinels for
ages past, Tney remind us of so much in
our iistory, our thought, our cultural and
épiritual heritage so much not merely of the
India of the past, but of something that is
permenent and eternal about India, that we
cannot help feeling a great sense of
indebtedness to Nicholas Roericn wio nas
enshrined thdt gpirit in thnese magnificent
canvesse s, "

It is difflcult in the course of g short broadcast to
tive an adequate picture of a Man who lived such an extrae-
ordinary life and left such a vast heritage, I shall only
dweil on some of the most important facets of his life,

Whenever I think of my Father, I see before me his
serene and thoughtful face, His kind viclet~blue eyes which at
times would become quite dark, I can hear nis quiet volce; he
never ralsed his voi¢e and all his countenance reflected that
vonderful composure.of mind and of self which were the very
foundation of his character, It was the composure of a
superior Mam, grave and yet kind, thoughtful with a remarkable
and happy sense of humour;

In all his wmovements there was a measured harmony, He
never nurried yet nis output was prodigeous, When ne painted
or winen he wrote he did so with quiet deliberation, When he
wrote in his large and clear handwriting he never corrected or
cnanged his sentences or words, least of all his thoughts, It wa
@ continuious progressive effort towards a certain definite goal
and that was true of his entire 1life, Under all conditions of

1ife, in the most trying circumstances he remained calm and

Possessed and never wavgred in his determination,

From his earliest school days he held before himself the

transcendental ideals of the great Italian masters of the




Renaissance, ILeonardo da Vineci and Michael Angelo. Already as
a student ne would write about taese great ideals, tnis unique
dedication in the search and service of the beautiful.

He was bofu in 1874 at St, Petersbourg in Russia and

came from an“ancient family of Scandinavian extraction, He

simultaneously attended the acadenmy of art and several faculties
<

at the University, including the faculty of lew in deference

to ails Tathers' vwishes, Tater he studied abroad, ¥He was

cadawed with a briliiant searching mind and a most remarkable

care,

He began hiy archeological researches and excavations
waen only eightee - years old, The forty-three years he spent in
Russia were a moegt remarkable example of numan dedication and
acnievement, He was at tiae head of leadlng art and educational
institutions and crganised and took part in scores of otner
or¥ganisations and activities, With all that he painted
taoousands of paintings, executed murals and mesaics for public
buildings and chuzches, designed settings for Operas and Balleéts,
wrote his.books and essays on Art and Arciheology, nis short
stories, fairy talaes and boems, and conducted researches in
Archeology, History and Art, He also found time to assemble
re.arkable collections of Art and Archeology, which were among
the best in Russie,

Some of the settings he designed for the theatre 1like
Prince Igof and the Sacre du Printemps produced by Diagnilev in
Paris have since become classics of the stg%e.

It is a tragedy that most of the great murals he executed
nave not survived viae.ravages of wars and now remain for us only
in reproductions and in their original sketcnes, Recognition and
fame came very early in life to my Fatner, Waen he finally

embarked on his World Travels he was only 43 and was already a




World Figure with a tremendous record of achievement to his
credit,

Philosophy, the Great Oriental thought attracted him from
his earliest days, The books on Shri Ramekrishna, of Swami
Vivekananda and others were published in Russia at the beginning
of the century, The poems of Tagore were beautifully translated
into Russian by the ureat Iithouanian Poet Baltrushaitis, At
that time an exanibition of Indian Art was organised in Paris by
the Russian Art Connoisseur Golubev, Father dedicated one of
his articles to this exhibition and concluded it with the
following significant words:

" Beauty still lives in India;
Beckons to us the Great Indian Path, "=
This "Path" was to take him later to India to discover for

himself and through him for others thne beauties of this land, to

paint as no one has painted before nim the grandeur, the sublime

beauty and inner meaning of the Himalayas., His studies in
Philosophy and oOriental thought were a constant background in his
quest for Self-Realisation, This quest runs like a golden thread
through his entire life,

The question that may naturally arise, Has he found what
he was searcning for? Have his expectations been fulfilled? Yes,
a thousand times Yes! oOut of her innermost recesses Life laid
before him her transcendental gifts, she made his life infinitely
rich in its scope, revelations and sublime contacts,

He travelled far and wide not only throughout Russia,

Burope and the New World, but also Asia and his extensive .
expeditlons took him across Central Asia, Mongolia, Tibet, China
and Japan, Many hardships have been experienced, many difficulties
had to be overcome, During one of the expeditions the caravan

was neld up by local officials and not allowed to proceed, It

had to spend the winter, without winter equipment at an altitude

of 16,000 feet, All the pack animals perished through lack of




fodder and exposure, Throughout all these trials ne continued
his work, carried out his researchnes and painted his great
péintings.

My Mother was his constant companion, herself a student
of Phiiosophy and an author of many books, Sue shared with
Fatier all his aspirations and took part in all his work,
lMany of her thoughts are immortalised in his canvasses, many
books axe dedicated by him to her, So close was their creative
assoclation that at times it is very difficult to draw the line
of their mutual influence and inspiration,

Father loved India, the Himalayas and dedicated to them
many books, essays and thousands of his canvesses, That "GREAT

L

INDIAN PATH" wnich beckonzd to him from his days became a
reality when he came to India, He could contact the very
sources of the great phnilosophies, of ancient transcendental
tnougnt, He travelled throughout India and the Himalayas and
finally settled at Kulu where he lived and worked till his death
in 1947, He always %isualised and hoped for a closer cooperation
between India and Russia, Concluding one of his article on

India while on an expedition to lMongolia he wrotes

"0, Bharata all beautiful, let me send
2 3

you my heartfelt admiration for all

the greatness and inspiration which

fill thy ancient cities and temples,

thy meadows, deobans, tuy sacred

rivers and the Himalayas",

As an artist he worked in an unique and very personal style,

he was a brilliant colourist and nad a marvellous imagination
and gift of composition, Many of nis paintings nave proved to be
prophetic, The great Russian writer Gorky called him the Greatest
Intuitivist wiile Teonid Andreew described ﬁis art as "THE REATM

OF ROZRICH"




Ela

Rabindranatn Tagore wrote to Father in 1920:

"Your pictures profoundly moved me, They
made me realise one thing whicn is
abvious and yet which one needs to discover
for onesgelf over and over again: it is
that Truth is infinite, ... Your pictures
are distinet and yet are not definable by.
words, - your art is jealous of its
independence becausge it is great,m
One of his endeavours winich has quite a special signific-

ance was his International Pact for the Protection of Cultural
Treasures in times of wer and strife, This Pact known as the
ROZRICH PACT became a reality yet in Fatherst 1if; tine, and nas
now been made the basis for the Treaty signed at the Hague
Convention in 1954 by all the leading countries,

An enormous bibliography exists on Father, over a dozen
important monograpns and many nundreds of essays and articles by
leading writers and art critics have been dedicated to hig art
and work, gSeveral books are now in preparation and & new
monograpli on nim has just come out in the Soviet Union,

Numerous countries nonoured Fatner in his 1life time, He
received some of the highest decorations and was Fellow of more
than half a dozen academiés. He was Chairman, President,
Honorary lfember of innumerable organisations, léarned bodies
and societies, But nis greatest heritage left to‘Postefity are
his paintings and writings, His writings comprise some 27 volumes
besides innumerable essays and articles,

His better known books are:-

Collected Works,
Flame in Chalice,
Altai Himalaya,
Heaxrt of Asia,




Fiery Strongiaold,
Shambhalay
Patns of Blessing,

.Gates into the Future,

Himalayas - Abode of Tight,

His paintings number over 7,000 dispersed throughout the whgole
wide world in lMuseums and Private Collections. In India
Fathers!' paintings are in many public collections, separate
halls are dedicated to his paintings at the Kala Bhavan, Benaress
Trivandrum ifuseum; Allahabad lNuseum and a new nall will be
organised at the Chandigarh Museum,

Hls 1ife can be best summarised as s ceaseless QuESt,

a Quest after Knowledge, Self-Realisation and Synthesis through
Concentrated Creative Activity and Service,

From his earliest days he intuwitively felt that labour
was the great purifying and elevating principle, He believed
that by conscious labour men emancipates and purifies himself,
That tae will and effort to produce somet aing better, something
more perfect for the sole purpose of doing it better raises
us to a higher staté. This searcia after perfection, this
conscious effort for a more perfect expression, this ceaseless
rythm of joyous work were Fathers! Credo throughout his life,
"Faith without deeds is dead!, The repeated hlows of the
hammer forge inert metals into tangible shapes, The HEART,
WISDOM, IABOUR and PATISNCE were maxims Father invoked early in
life, By applying them diligently to everything he did he
reached his self-integration and with confidence he could affirm,

"IN BEAUTY W& ARE UNITD,
THROUGH BHAUTY W& PRAY,

WITH BSAUTY WE CONQUAR,™

VOt e e o




PAX CULTURA

LG HBOLAS RO R H

r

Henorary President:’ Svetoslav Roerich

Honorary Chairman: Vladimir Shibayev

NICHOLAS ROERICH CENTANARY YEAR - 1974

Notes for wWriters, Speakers and Broadcasters.

9th October, 1974, is the 100th anniversary of- the
birth of Nicholas Roerich, and commemorative activities are
belng arranged in a number of countries. They are taking
place, for instance, in the Soviet Union, where he was born,
and in the United States, where his work was particularly
active.

Nicholas Roerich lived and worked in the United Kingdom
during 1919 and 1920 and, aporopriately, a number of Centenary
Year activities have been plammed in this country.

Artist, scientist, author, exXplorer . poed, Bcator, V...
Roerich was undoubtedly one of the most interesting men of
this or any other century. Maxim Gorky described him as
"one of the greatest intuitive minds of the age," and
Pandit Nehru said: "I am astounded at the scope and
abundance of his activities and creative genius',

In these notes, Nicholas Roerich's life and work are
broadly outlined and some details of his creative activities
are given as a guide to writers, speakers and broadcasters.

The Nicholas Roerich Society

Not to be used before 6th October 1974.
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Family

Nicholas Reerich was

a St. Petersburg barrister
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youngest, is a gifted painter. Both sons were active in theilr
father's work.

Contemooraries

In the course of his work, Roerich came into cont
many famous peonle, and with some he developed l.stir

It would 'be: impdssibile to list themiadl, but gertain
out.

Amongst these are the 1Tgen nt Tolstoy, who was

interested in lloerich's paintings; the d.ncer-choreographer
Nijinsky, with whom Roerich worked in ballet; the actor-pr
Stanislavsky, with whom Roerich worked at the Moscow &v*

the composer Igor Stravinsky, with whom Roerich colla

the comnosing of ihe Rite of uDi;ﬂ’° the producer Diag :

for whoud Russian Ballet Roerich desig 1ad, as did his vhutougor;r;
artists Picasso, Matisse and Braque, and the composer Rimsky-
Korsakov, with whom Roerich carried out s
P"Derrmel concerning music and painting.

£

ome fascinating

There were also the conductor Sir Thomas Beecham, for
whom Roerich designed at Covent Garden; the Nobel Prize-iinning Poet
Rabindranath Tagore, who was ‘interested in RRoerichds art and
humanitarian work; the scientist Albert Einstein, wiao was an
Honorary Adviser to the Roerich liuseum in New York; President
itoosevelt, who was interested in Roerich's work; the BIHSLdGﬂL'S
wife Slednor foosevelt, who lectured at the :toerich Museum; the
Preeildent of rndig Dr.dﬂahdkrishnzn, who wrote the foreword to
foerich!'s book, Joy of Art; and the late Prime liinister of India
Pandit Nehru, who acknowledged ‘“uJJ'S indebtedness to iioerich
for enshrining the spirit of India in his paintings of the
Himalayas.
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THE MULTI-FACETED ROERICH

Jb-is Jdmpoessible o do jU-Tice«bo Roerach!s. life Tn the
space of a few pages. «nd his activities were so integrated that
it is difficult to truly appraise any one aspect in isolation
from the others. jevertheless, it 1s hoped that the following
factual notes - made under a number of obvious headings - will
help to give a svnthesised picture of fiocerich's multi-faceted
nature and creativity.

artist

Nicholas iloerich painted over 7000 paintings. They dealt
with a'wide range of subjects. His early works were influenced
by his archaeological studies and were based on historical themes.
Later paintings dealt with the higher aspirations of Man and were
on a Philosovhical and religious qoto, He also painted sublime
landscapes of the Himalayan Mountains which he loved &ﬂd wi:ich
earned him the reputation, '"Master of the Mountains' His paint-
ings are of great beauty and are particularly noted hor their
composition, colour and the depth and simplicity of their
symbolism. They hang in leadins museums and galleries throughout
the world.




Mural Painter

He was an outstanding mural painter. The monumental
murals for the Kazan Ra]l'av in Moscow and the Church of the
Holy Spirit in Talashkino near.Smolensk are amongst his better—~
know: works. He also designed many mosaics.

Designer

His contribution to the staze was very important. He
painted settings for Jragtwcally all the ownrsn of Wagner, and
for many operas of Rimsky-Korsakov, Borodin and Moussorgsky,
as well as for the plays of Ibsen and cthers. His work fa the
ballet was no less significant, and his designs for Dance

-

Polevtsienne and The Rite of Soring have become cdassics.

Poet

Roerich has been described as a poet who
through painting, but his mystical insizht and
of beauty etbreqsbd itself almost as re_dlly szo his
through his brush. At the age of 15, his pecen were bei
publlshed in Russian macsazines under the pSGVQ"QymC of 3
and ™olodoy". Iater his poetry was to be translated into other
languages and circulated widely. In 1929, a collection of
his poems were published under the title, Flame in Chalice.

Archaeolcgist

Roerich became interested in archaeology when he was
having noticed the Viking and Slavic burial mounds on his
estate in Northern Russia. He excarated the%e and vpresented
findings to the Archaemlogical Society. His berest and
: ; I Socie ty
even before he went to University. IEventually, ame one
the foremost archaeologists in Russia. 1In the edv*y Odft O HES
1ife. he carried oub extensive archaeoloegical research and
excavations in Russia. Later he conducted similar work in the
countries of Asia. -

Scientist

Prof. Roerich's work in the scientific field exceeded his
archaeological researches, and his various expeditions in Asia were
made for a number of scientific purposes. .He was commissioned by
the United States Government, for instance, to search the
Gobi Desert feor drought-resisting plants to help the parched land
in America's Dust Bowl. In 1929, he set up the Himalayan Research
Institute to serve as a base for scientific studies of the
Himalayan mountain regionj studies which included botany, medicine,
ethnolegzy and llndulstlcs as well as archeaology.

Traveller and Explorer

His werk led him to travel extensively in BEurope, America
and Asia and backwards and forwards between these continents.
His Asian journeys were, perhaps, the most interesting; they were
certainly the most dangerous, and on occasions Prof.Roerich and
his colleagues underwent severe hardships. The 5-year expedition
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+hrougl the mauntain areas CCenbral Agia was mﬁ'ﬂ‘r.'\ﬂjqﬁﬁ:: and
was the first te cress the Tibetan Highlands from North to South,
from Western China to India. Reerich's ekpeditions sometimes
encountered hostile peoples, difficult terrain and 1chciou:
weather conditions, y@t Poorwo“ nvariably continued to paint

and to record his thoughts and observations in his travel diarie

Collectar

Roerich often spoke of tte importance of oollecting and

the educational value of a care fulWJ selected collection. He was
an eutstanding collector himse.f, and when he lef% Russia in
1917, his collection of Stone 4ige 1@1100 totalled 75,9&0 and his
collection of mafter paintings exceeded 300. In the latter,

his cheice was based on his _cve for vivid ressisn and purity
of technigque, and he possessed many fine t '_,f%;s f . the 1léth
and.17th Century Flemish and Dutch Schools.

Student

Roerich, a promoter of adjult eduo“tLon, was himself a life-
long student - observant, keenl vy interested, always searching.
When he was young, his father h .d wanted n4m to take up law, but
Roerich wished to study art and archaeology which he loved..
Rather than disappoint his father, BObleu deeided te combine
these studies - a very difficult task. Therefore, whilst attend-
ing the Faculty of Law at the University of St. Petersburg, he
simultaneously attended the University's historic and philclogical

ceurses, also the Institute of Archaeolozy and the Academy of
Arts. Iater he went to study abread.

Edueator

Reerich first beg iﬂ teaching at the age of 23, when he was
appointed Professor of A cthOJAgy at, the Imporltl ingtitute In
St.Petersburg. Some years later he became Director of the School
for the Enecouragement of Arts in Russia. Muech later, whilst in
the United States, he founded the Master Institute of United Arts,
at which all the arts were tausght under ene roof, and the Roerich
Muyseum, the programme of which was devoted to education through
beauty. Roerlch had most enlichtened educational ldeas, and 1%
might be said that the edueatlonal theme underlay much of his work.

Humanitarian

Roerich was a humanitarian, probably above all else, and he
desipned many bread plans to 1m)rove the lot of his fellow-men.
His many edueational and cultural activities were intended to
enrich and beautify everyday life. He sought to make a direet
impact on the individual - to beautify schools, faetories,
hespitals and prisons, te involve the general public, and to
stimulate its enthusiasm for culture. Conseious of the ever=
present danger of war, he worked con®inuously for peaee and unity.
In an attemnt to dlvert attention from competition and conflict

and direct it tewards beauty, he started the Roerieh Pact and
Banner of Peace campaign and went on to found the World Ieague of
Culture. He was actlvoly assoc1a+ed with many progressive and
idealistic causes: with cancer research, for instance, and with
the womens' movement, and he was always ready to speak or write er
to lend his name and support.




a prolific writer and wrote
ﬁrio&;ca in various countries
was published in
0 vol

Philosopher

_ Much could be said about Roerich's
all else Roerich was a p“ect1c21 idealist.
his philosophy were, perhaps, nost fu¢~'
in which he lived his life. His
love and beauty. He worked c ;selm ]
upon selfless lecve and a str1v1ng towards
would lead towards Divinity.
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"Your pictures profo
that Truth is infinite. When I tried
to myself what were the ide which your
L. failed, It was because ¢ language
a particular aspect of Truth Jdhen one
expressed by another, it is 2 i 1
distinct and yet are not defir
jealous of its independence bec

"In the history of fine ar:
appeared from time to time, w
Prefound quality which dif:
contemporaries, meking it impnss
known category and t ally them any school
resemble themselves only - and one another, like
order of initiates. Such were Leonardo, Rembrand
Blake and in other fields Beethoven, Balzac,  Rodin ..
Roerich in his character and in his art reveals himself as a
member of this fraternity ...

"In Russia ... he was an important agent in organising
and co-ordinating that native, new and vowerful impulse which
in painting, in music, in the drama and in e dance later
spread throughout the civilized world......

"Coming to America ... Roerich immediately took steps te
resume and repeat the work he had inauvgurated in Russia, that
of uniting the arts and thus uniting men through beauty, for he
believed that beauty is the universal and true solvent whereby
racial and national animosities may be disolved ...

"I mention these enterprises to show the vast sweep of
Roerich's vision, to indicate his function as a prophet and
a piloneer clearly focussing and quietly planning a better
world order ...

"Should his prophecies come true, and should his dreams
of binding humanity into a brotherhood materialise, it is for
this that he will doubtless be honoured and remembered, but for
us, his contemporaries, he is naturally best known as a painter
of hauntingly beautiful pictures.

Claude Brasdon
Foreword to "ltai-Himalaya! 1929

"Since 1890, Nicholas Roerich through his writings,
through his lectures, researches, paintings and thromsh the
fields into which has broad Personality has led him, has
expounded the teaching of international brotherhood ,.. As
artist, one of the greatest that history has produced, his paintings
have illustrated the great volume of beauty and spiritual light
symbolized by his teaching .... The works of Roerich have, for the
last thirty years, been one of the great summons to the world
for love awmong men."

Committee of Presentation
To Nobel Peace Prize Commission 1929
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"My heartiest thanks for the magnificent work which you
sent to me. I admire these creatione so much that I can say
- 4.

without exagzeration that never have landscapes made such a
great Iimpression on me.'"

Albert Einstein
Letter to Roerich lMuseum 1931

"In this little book Professor Nicholas Roeri
eloquent terms about the saving power of beauty.
condition of the world is where our cultural
by mechanical pursuits ... When 1t is said that b :
save us it means that true beauty is the expression of the
highest spirituality and that our lives should be lifted from
a mechanical round ef mere routine. I do hope this pcwerful
book by a great seer will have the effect of rousing us to a
consciousness of the wvulgarity which has afflicted us and of
helping us te escape from it."

T\l—n

D 5., Radhakrishnan

c
(W)
Foreword to "Jov of Art!" 1930!'s

"T am delighted to receive your letter and to know that
your cultural colony in Naggar, Kulu, is thriving as it should.
I have keenly fellowed your most remarkable achievements in the
realm of Arts and alse your great humanitarian work for the
welfare of the nations of which your Peace Pact idea with a
special Banner for protection of culbtural treasure is a
singularly effective symbol. I am very glad indeed that this
Pact has been accepted at the League of Nations and I feel sure
that it will have far-reaching effects on the cultural harmony
of nations."

Rabindranath Tagore
S

Letter to Nichnlas Roerich 1931

"For me a constant witness of his art, it is a source of
endless amazement - this inexhaustible thought combined with
daring and unexpected colour combinatiens! Just as remarkable
is the ease and certainiy with which he calls forth his images.
They truly speak, live on his canvases, and very seldom has he
had to change something er. to abandon the first sketch.

Verily, in watching the process cf his work one does not know
which is more amazing - the beauty of the painting or the
virtuosity ef its execution.,"

Helena Roerich
"Letters of Helena Roerich'" Vol.,l
1933

"In opening this pact to the adherence of the nations of the
world we are endeavouring to make of universal application one of
the principles wvital te the preservation of modern civilization.
This treaty possesses a spiritual significance far deeper than the
text of the instrument itself."

Franklin D. Roosevelt
Address at Signing of '"Reerich Pact

1935

: "If Pheidias was the creator of divine form, and Giotto the
painter ef the Soul, then Roérich may be said to reveal the spirit
of Cosmos, "

4]

arnett D. Conlan
"A Master of the Mountains! 1938




'Nicholas Roerich has a place all his own in the world
of Art. His pen too has carved out a niche for itself in
the world of letberd. The brush has a wider appeal no doubt,
but the pen has a distinct function nf its own; and in the
hands of Nicholas Roerich it has fnr long exerted an
influence which is at once elevating and instructive.
A call te Beauty implies in its essentials an appreciation of
the Vision which the Artist would fain share with the world at
large. That the Artist's vision even when expressed in
rhetoric can be quite as sincere as when it finds expression
through line and colour and form is amply evidenced by what
1s set forth in this volume of essays. I am happy to find
that in the following pages my friend Nicholas Roerich has
voiced what fundamentally every sensitive mind feels about
the values of Art including what is perhaps the greatest of
all Arts - the Art of Living. In this he has indeed spoken
for all Artistg.V

Abanindranath Tagore
i

Foreword to '"Beautiful Unity" 1946

'When I think of Nicholas Roerich, I am astounded at the

scopée and abundance of his activities and creative genius.
A great artist, a great scholar and writer, archaeologist and
explorer, he touched and lighted up so many aspects of human
endeavour. The very quantity is stupendous - thousands of
palntings and each-one of them a great work of art. When you
look a% these paintings, so many of the Himalayas, you seem to
catch the spirit of those great mountains which have towered over
the Indian plain and been our sentinels for ages past. They remind
us of $o much in our history, our hought, our cultural and
spirituwal heritage so much not merely of the India of the past
but of something that is permanent and eteraal about India,

hat we cannot help feeling a great sense of indebtedness to
Nichelas Roerich who has enshrined that spirit in these
magnificent canvases."

Pandit Jawaharlal Nehru
Address at Commemorative
BExhibition 1947

"Father was a great Philosopher, a constant seeker after
Truth. These aspects of his life were the paramount beacons .
of all his creative activities. Whatever he did, whatever
he has accomplished, has always been closely inteelinked with
his own inner attitude. His writing, like his paintings, reflect
that constant inner search and realisation. "

Svetoslav Roerich
"Nicholas Roerich" 1964

"It is very seldom indeed that one comes &cross people of
the magnitude of my Father of his knowledge, vision and
accomplishments. As I have eften said it will take a long time
before he is fully appreciated for all that he has done and for
all that he intended to de. The world is in great need of
hissstdeads gt

Svetoslav Roerich
Letter to Nicholas Roerich Society

1973
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ERESTING ACTIVITIES

Wherever Roerich went, & variety of humanitarian and
cultural activities started under his stimulation., They were
all of practical use and helped to spread his basic cultural
message. The following were amongst them.

The International Societv ef Artists was founded in
Chicagc in April 1921, and Prof. Hoerich took an active part
in its founding. It was a practical movement to unitte artists
throughout the world - an affiliation of the creators of
beauty everywhere. Roerich's stated conviction was that
“art will wnify humanity," and he saw the uniting of the
world's artists as a positive step in that direction.

The Master Institute of United Arts, founded on 17/th
November, 1922, embodied Roerich's firm belief that "=1l arts
should be united under one roof". The Institute's syllabus
included classes on music, painting, sculpture, opera, ballet,
and drama, and had lectures on a variety of other subjects.
Students were encouraged to understand and respect crafts other
than their own and to become devoted to the highest ideals in
art. A group of well-known artists, musicians, and teachers
joined Roerich in this enterprise.

The International Art Centre was established on 1lth
July, 1922, and again Roerich was the moving spirit in its
feunding. It was set up for the care and distribution of works
of art, and its wider, educitional aim was to promote the
love of beauty. Its activities inecluded arranging exhibltions,
buying and selling art, assisting museums, organising expeditlions
and cataloguing and restoring collections. It aimed to help
to establish art internatienally as a common language of
understanding, and to create friends of art amongst all peoples
and classes. Among its many activities, it set up the
Roerich Museum.

The Roerich Museum was onened in New York on 17th November,
1923. 1Initially it exhibited some 300 of Nicholas Roerich's
paintings; Jater it acquired many more. The activities of the
Museum developed guite rapidly, and it established a number of
activities in additien to its galleries. There were, for
example; a Tibetan Library; a centire for cultural activities;
the Roerich Museum Press, which published Roerich's own and
related books; and a programme of adult education.

The Reerich American Central Asian Expedition began in
1923 and lasted for 5 years. Led by Prof.Roerich, the expedition
explored the "Heart of Asia," which included the mountain
areas of India, Tibet, Mongolia, Chinese Turkestan and Altai.
The American-sponsored expedition had three objectives:
firstly, to create a pictorial recerd - in Roerich's paintings -
of the lands and peoples of Centrai Asiaj; secondly, to survey
the possibilities for further archaeological explorations; and
thirdly, to seek artistic and ethnographical data relating to
the culture of Asjatic peonples.
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The Himalayan Research Institute was set up by Prof.Boerich

in Kan, Indla In 1928, after his return from the Central Asiar

Xpedition. Built at an altitude of 6,500 feet, it acted'as a
biqe for scientific expeditions into the Himalayan mountain
regions.’ The Institute's work includeds: archaeological surveys;
linguistic studies; and ethnographical, botanical, and medical
researches. 1t also had plans for the study of cosmic rays.
Scilentists of several nmationmalities went to work with Prof.Roerich,
and the results of the Institute's researches were made available
to universities and to institutes in a number of countries.

The Roerich Pact was an international agreement for the
protection ef cultural works and institutions. Believing that peace
could only come through culture, Roerich proposed the Pact in
order to make the penples of the world more aware of the value of
their cultural heritaze and more concerned for its protectien.
The Pact provided that educational, artistic, re Jjglona, and
scientific institutimno, and all sites of cultural significance,
should be respected and protected by all nations in both war and
peace. On lSth April, 1935, representatives of 21 nations met
with President Roosevelt in the white House to sign the Pacty
it was eventually approved by 36 countries.

The Banner of Peace was a Special bamner designed by Roerich
for the use of nations entering into the Roerich Pact. It was
intended to fly over all buildings and sites to be protected.

The Banner was comprised of three magenta spheres within a

magenta circle, the whole on a white background - an ancient

design used in a variety ef cultures and therefore most aupropriate.
Some people interpret its symbelism as representing the past,
present and future cultural achievements of humanity enclosed

in the ring of eternity. Others consider that it refers to

science;, art, and religion held together within the circle of
culture. Obviously the design may have several meanings.
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SELECTIONS FROM ROERICH'S WRITINGS

On Art

"Art will unify all humanity, art is one - indivisible,
Art has its many branches, yet all are nne. Art is the manifest-
ation eof the coming Syntaesio. Art is for all, BEveryone will
enjoy art. The gates of the '"sacred source" must be wide open
for everybody, and the light of art will influence numercus hearts
with a new love. At first this feeling will be unconscious, but
after all it will purify human consciousness, and how many young
hearts are searching for something real and beautiful! So, give
it to them. Bring art to the people - where it belongs. We should
have not only museums, theatres, universities, public libravies,
railway stations and hospitals, but even prlson% decorated and.
beautified. Then we shall have no more prisons.'

"Paths of Blessings! 1921
Adopted as Motto of Master Institute of United
Arts

On_Beauty

"Humanity is facing coming events of cosmic greatness.
Humanity already realises, that all occurrences are not accidental.
The time for the constructlon of future culture is at hand.

Before our eyes the revaluation of values is being witnessed.
Amidst ruins of valueless banknotes, mankind has found the real
value of the world's significance. The values of great art are
victoriously traversing all storms of earthly commotions.
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Bven the "earthly' people already understand the vital importance
of active beauty. And when we proclaim: Love, Beauty and Action,
we know verily that we pronounce the formula of the international
language. And this formula, which now belongs to the museum and
stage must enter everyday life. The sign of beauty will open

all sacred gates. Beneath the sign of beauty we walk joyfully.
With beauty we conquer. Through beauty we, pray. In beauty we are
united. And now we affirm these words -~ not on the snowy heights,
but amidst the turmoil of the city. And realizing the path of
true reality, we greet with a happy smile the future."

"Beauty and Wisdom' 1922
Adopted as Motto of the International Art

Centre

On the Protection of Art

Mmrt should be protected by all means. Armageddon 1is
roaring. Art and knowledge are the corner-stones of evolution.
-Art and science are needed always, but in our Armageddonial days
they must be especially guarded by all the power of our hearts.
It is a great mistake to think that during troubled times culture
can be disregarded. On the contrary the need of culture is
especially felt in times of war and humin misunderstandings.
Outside of Art, Religion is inaccessible. Outside of Art, the
spirit of Nationality is lost. Outside of Art, Science 1s dark.
This is not an utonia. The History of Humanity gives innumerable
examples of Art being the great Beacon Light in times of
calamity."

"damant ! 1924

On the Protection of Besguty

"Beauty cannot be guarded by orders and laws alone. Only
when human consciousness realizes the inestimable value of
beauty, creating, enobling and refining, only then will the real
treasures of humanity be safe. And one should not think that
vandalisms, obvious or tacit, belong but to past ages, to some
fabulous invaders and congquerors. We see vandalism of many
kinds taking plac¢e even today. Therefore the endeavour to
protect and save beauty is not an abstract nebulous move, but
is imperative, real and undeferrable.'

"The Beautiful' 1942

On the Banner of Peace

"At this time especially, humanity should concentrate all
its efforts for the protection of the treasures of creative power.
If the Banmner of the Red Cross has not always served as a
guarantee of complete security, nevertheless it has introduced
into human conscidusness a most powerful stimulant. Similarly
true with the Banner which we propose for the protection of the
treasures of culture; for although it may not always succeed
in safeguarding these precious monuments, at least it will always
and everywhere call to mind our indispensable duty of caring for
the fruits of creative genius. It will give to the human spirit
another stimulant - the stimulation of culture, the inspiration
of esteem for all that concerns the evolution of humanity."

Realm of Light!" 1931
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> _Central Asian Fxpedition

"Roerich American Expedition after many hardships has
reached Himalayas. Thus ended big Central Asiatic Expeditiorn.
Many artistic and scientific results. fl;,ffn sent several
series of paintings to New York. Hope last sending from Mongolia
safely reached you. Many observations regarding Buddhism.

'u;p“dﬂtﬂon started in 1924 from Sikkim through Punjab,
Kashmir, Ladak, Karakorum, Khotan, Kashgar, Karashahr, lr'mmni,
Irtysh, Altai Tountains, Oyrot ilegion, lMongolia, Central Gobi,
Kansu, Tsaidam, Tibet.

”Pe%cwpul American flag ericircled Central Asia. Rverywhere
warmly greeted excopf Khotan and Lhasa Governments further
movement U\OPGLTLOW from Khotan assisted by frit*uﬂ Consul
at Kashgar. On Tibetan territory have been 'attacked by armed
robbers SuL“rjcritj of our firearms prevented bloodshed
In Sp7tp of Tibetan passports JXAOd"tﬁon forecibly stopped by
Tibetan authorities on Oct.6, two days north of N*~~Hu. With
inhuman cruolty “"Uostloq has been detained f 1
at altitude of 15,000 feet in summer tents i
about 40 degrees below Centigrade. ‘

"Bxpedition suffered from want of fuel and fodder. During
stay in Tibet five men, Mongols, Buriats and ILﬁotdns died and
ninety caravan animals perished. By order of authorities all
letters and wires addressed to Lhasa Government and Calcutta
British authorities seized. Forbidden to buy foodstuffs from
population. Munﬂy and medieines came to an end. The presence
of three women in caravan and medical certificate about heart
weakness not taken into consideration. With great difficulties
on March 4, Expedition started southward. All nine Iuropean
members oF Expedition safe. Caurageously bore hardships of
exceptionally severe Winter. Gre—tlng“.

aram from Proi.Roerich
On completion of Expedition 1928

On_the Himalayan Research Institute

«.» the Kulu Valley ... is an exceptional. locality of
which the scipntific significance only now begins to make itself
felt in the richest of material. This is true in its historic,
archaeological and philologdéal aspects, as also in its b0t¢170d1
geological and physical character ...

" ..v we must again stress the special fitness of the place
chesen for the Himalayan Research Ins tLtUte, because the sceurge
of humanity, cancer, is almost unknown here in the Himalayas and
besides Tibetan medicine from time immemorial has in its keeping
remedies against cancer and tuberculosis which have been used
with success. Of course such remedies must be investigated in
the most careful and impartial way '

"The soil of the Himalayan valleys is distineuished by an
unusual fertility, which pern its a great variety of vo\<1wtlun
all the way from Alpine flora to almost tropical VOQthulOﬂ.

As was shown by our early collections of local VO“”tLLLOH, there
are many new species.

"Before us is the task of setting un an electrical plant
and the eguipment of a bio-~chemical laboratory with a department
for cancer research. Where is there a better place to study
cancer than in a lecality where 1V ie altogether unknown, as it
is here in the Himalayas.!

Stronghold” 1931
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On "The Rite of Soring! and Stravinsky

"n my Diary, I have a page dedicated to the

‘thQ of'Le Bacre.du “;'J‘ai; : qlThLGC years have

od since with Stravinsky we sat in the colourful fairy-
Talashkinoe in Smolensk, the estate oF Princess Tenisheff,

,o“k1q~ on the Schema of Sacre du Pf'ntemqsc‘ ‘nﬂ Princess
Tenishe ff asked us to write on the beamsS OI this ”‘*1 coloured

28 B 5

house some excerpts from Sacre as a memento., | even

now some fragments of our inscriptions Temaln ther: UU“' who
knows if the present inhabitants of this house realize what

o

is written there unon the beams?

~

el s Praneess ”onlsh f
“ijin“cy is no lonﬁer with
in higher spheres.

Mt And - still Sacre
accepting Sacre as new
novelty of the Sacre
is eterntl and 516’1;*pe ig ede
conccptlou, Stravinsky touches “he e
modern because he evoked the future
ring touching the great past.' '

~

UThe Esernal Garment!
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FRAGMENTS OF INFORMATION

Roerich's Books

The following are amongst Roerich's publis
Art - A Predominant Factor in Archaeology
Iectures at the Archaeological Ihntlbu+e-

01d Treasures St.Petersburg, 1898. :
Jeurnazl of tne Society for the Encouragement of Arts.

Sacred j8igns u,.PeteIQbuLz, 1504,
A collection of Roerich's poems.

Russian Art Londor, 1920.
Proceedings of the snglo-Russian Society.

Adamant. New York, 192k,
A‘col ection of artistic and philosophical essays.

Altai-Himalaya Wew YZsrk, 1929.

K travel diary - record ef the Central Asian Expedition.
Shambhala - The Resplerdant New York, 1930
K subjective record of the Central hwl&l Expedition.

Beautiful Unity Bombay, 1946
A collection of cultural essays.

Related Books

There is a vast internatiosnal bibliography relating
Nicholas Reerich and his work. I% includes the Jm]?(rluc

elivarnova
23, New |

** The World of H i ¢ y Nina S
Biographical d i 9




Trails to Inmost Asia’ by Dr. George N. Roerich
LK record of the Central Asian Expedition. Yale, 1931.

Journal of Urusvati by Himalayan Research Institute
Details of activities. New York, 1931 to 1933.

Nicholas Roerich - A Master of the Mountains by Barnett
An appraisal of Nicholas Roerich and his art. Indiana, 19:

The Roerich Pact and Banner of Peace by Roerich Pact Committee
En historical record of the Pact. New York, 1947.

Nicholas Roerich by Sina Fosdick
K short biography. New York, 1964.

Series of Paintings

Roerich produced many separate series of paintings. Each
series comprised pictures painted during the same period and
focusing on a unifying theme. The following are examples:

1903 Architectural LGtudies
75 sketches from journeys through Russila.

1906 - Sketches from Trips
12 sketches made in Italy and Switzerland.

1917 Karelia Series
8 pictures in oil painted in Europe.

1922 Sancta Series
7 pictures in tempera painted in America.

1922 Ocean Series
15 pictures in tempera paimted in America.
1924 - His Country
12 pictures in tempera painted in Central Asia.

1924 - Himalaya Series
b1 pictures in tempera painted in Central Asia.

1925 - Maitreya Series
7 pictures in tempera painted in Central Asia.

Galleries and Museums

Tt is said that there is hardly a major art gallery in the
Soviet Union or a major city in the world that does not possess
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