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ROERICH—BY HIS CONTEMPORARIES

GREAT art is a spiritual spectrum.
Within its message are contained and
reflected all rays of man’s spiritual life.
Like the magic mirrors of our twilight
lore, it summons up for each man the
image for which his spirit yearns.

Of contemporary masters, the work of
Roerich seems to contain this universality
of appeal, this hidden store of beauty
which emerges at the call of each spirit,
projecting that ray of light summoned up
by each spirit’s own desire.

“Your paintings profoundly moved
me,” said RABINDRANATH TAGORE, once
writing of Roerich. ‘“They made me real-
ize one thing which is obvious and yet
which one needs to discover for oneself
over and over again; it is that truth is
infinite—your pictures are distinct and yet
are not definable in words. Your art is
jealous of its independence because it is
great.”

ANDREYETF, the great Russian writer,
in the last work published during his life-
time, devoted himself to an appreciation
of the realm of beauty in Roerich’s art.
“The world of Roerich,” he wrote, ‘“is the

world of truth. Any attempt at transmit-

ting its enchanting beauty through words
must be fruitless. That which has been
thus expressed in color will not tolerate
the rivalry of words and stands in no need
of them. Here (in Roerich’s realm) is
the cradle of wisdom where the heavenly
word about God and Man came forth
speaking eternal love and eternal strug-
gle.”

And ZULOAGA, the great Spaniard, on
seeing the paintings, exclaimed: “Great
artist! Here is the evidence that from
Russia is coming some force to the world
—I cannot measure, cannot impart what
it is, but it is here. What grand, proud

and lofty sentiments!”

Thus have three of the greatest creators
of beauty of our day expressed themselves
on Roerich’s art. To each the word of
Roerich has spoken in its own terms. And
so all nations seemed to have found in
Roerich’s work some response to inmost
visions.

CLAUDE BraGDON has written: “In
Roerich’s work, above all, one has the
feeling that the final indelible impression
is one of beauty. This is as it should be,
for in the hierarchy of trades and talents
the creative artist is nearest to the throne
of God one has the feeling that
in everything Roerich does he is seeking
the hidden truth, the unrevealed beauty;
the Lost Word, in point of fact. Like

some mighty, indefatigable hunter, armed
not with a gun, but with his brushes and

paints, he stalks his quarry from country
to country across oceans, mountains,
though knowing all the while that the
thing he is seeking is in himself. To look
at the six hundred or more paintings of his
in the Roerich Museum is to participate
in this adventure and to draw nearer to
that truth which is beauty and that beauty
which is truth.”

SIR CLAUDE PHILLIPS, leading critic of
England, says: “This celebrated Russian
painter gave a most interesting series of
painted poems of spiritual beauty.”

ARSENE ALEXANDRE, critic of Figaro,
says: ‘“The austere and virile Roerich sees
the earth, above men, in its most ancient
and powerful aspects.”

Denis RocHE, also one of France's
great critical voices, writes: “There is an
exceptional destiny in the artistic life of
Roerich. He has won his renown remark-
ably, taking it with logical clarity and a
spirit of rare decisiveness.”




While Gorpon BorTomLEY, the Eng-
lish poet, says: “For, indeed, as I think
about your rooms of marvelous inventions
in Queen’s Gate Terrace, I am happy that
I am in the world at the same time as you;
and as I gather, we were born in the same
year, I have every hope that I shall stay
in it as long as you do to see the wonder-
ful things that you are going to do.”

SERGE ERNST, curator of the Hermi-
tage, finds: ‘“The attainment of the latest
of Roerich’s creations is the searching for
the simplest, broadest and strongest color-
ful expressions, which is harmonizing with
the spiritual path of the master so beauti-
ful in its purity and strength.”

From Dr. Epgar L. HEWETT, director
of the School of American Research,
comes the following: “To me Roerich is
the fulfillment of Browning's ideal—
Sordello; all-containing, all-imparting.”

Many have told of impression of Roer-
ich colors. “Their effects,” says BusH-
NELL DiaMOND, the American writer, “is
one of stunning, blinding, luminous impact
like that of an intensified, moving and
metallic rainbow.”

To Avrexer Remizov, the Russian au-
thor, who has written a reverie about Roe-
rich’s art: “His blue is the blue of the
northern twilight; his green is the green of
the sea-grass; his red is the red of beacon
fires, and his flame—is from Byzantine ar-
rows.”

AmMELIA DEerries, the English critic,
says: “Roerich has enormous power and
force yet without ever forcing. I do not
know of a painter who can get such effects
as he gets in color. His drawing has the
same remarkable power and breadth and
is intellectual as well as emotional. His
painting may be described as at once
scholarly, scientific and fearless; added to
this, there is the poetry of the mystic who
is a worshipper of Nature, a Walt Whit-
man in painting, in a sense.”

The mingling of color with form is the

miracle of Roerich’s work, as FREDERICK
W. Eppy of the New York World sees it.
‘“He brings to modern perception,” said
Eddy, “for the first time, the weird spirit
of the northland, where the long twilight
and the longer night work upon the fancy
and intensify artistic creation. Generally
the temper of the work is austere, but he
is master of form and color as has been
no other Russian here. His technical com-
mand is sure and his impulse is strongly
realistic.”

RoyaL Cortissoz, the American critic,
writes in the New York Tribune: “The
essential charm of his art springs from his
depth of imaginative power, its inventive
fervor. The best picture in the show,
‘The Cave of the Trolls,” is catalogued as
a scene for Peer Gynt. As a matter of ;\
fact, it is less a painted scene than a
painted poem; a fantastic idea, subtle and
impressively realized. Mr. Roerich passes
from dreams to realities and back again.”

Roerich often has cited the great affinity
between the arts. Therefore it is not sur-
prising that so many of those who love
Roerich’s work should find some relation-
ship between it and other arts.

“He has used legend in his work,” wrote
Hawmirton EAsTER FIELD, “as Moussorg-
sky used folk-song. There is here the
Universality of interest which a work has
when it incorporates the passions of man-
kind.”

IvaAn NARODNY says of him: “Like
Moussorgsky, Rimsky - Korsakoff and
Dostoyevsky, he is one of the towering
geniuses of Russian history—like all the
great men of Russia, his works manifest a
prophetic tendency and deep religious
feeling without being in the least didactic.
Roerich’s art speaks a language without
words, a language that is sacred and uni-
versal; it is the language of intrinsic
aesthetic symbols which, like the language
of the magicians of the Dark Ages, was
meant to perform miracles in everyday




life. Roerich’s paintings convey
the strong musical feeling in their theurgi-
cal designs by suggesting the images of
solemn polyphonic choruses or low-voiced
chants of an invisible choir and priest,
whereas the predominant leitmotifs be-
speak the inevitable ways of Destiny—
songs of the power of a divine fate. His
scale is macro-cosmic, not micro-cosmic.
. . . Like Bach, Roerich remains a
priest only in the realm of art. Many of
his canvases evoke the moods brought
about by Bach’s fugues or Handel’s
oratorios.”

Paur MiLyukov says of Roerich’s
work: ‘“Then came the uncompromising
Roerich. Roerich’s cosmogeny rather re-
minds one of Wagner. It begins like that
of Wagner, in deep and elemental tones of
the world chaos, and it winds up in the
clarified apotheosis of a Parsifal—in his
latest creations.”

The universality of Roerich’s art and

the versatility of the spirit it reveals has

been remarked by numerous critics. ‘“‘In
articles and monographs devoted to his
work,” writes HAGBERG-WRIGHT, of the
London Library, “Roerich has been called
the Maeterlinck of Painting. In France
he has been compared to Gauguin. In
Sweden, to Munck and Gallen. In Italy,
to the Byzantine painters. These desper-
ate efforts to find his counterpart are a
compliment to his versatility. But when
all is said, Roerich remains Roerich—one
of the strongest personalities in contem-
porary art.”

It is Roerich’s freedom which is winged
to N. JARENTZOV, the Russian writer, who
says of him: “Roerich’s freedom is the
freedom of imaginations in the higher
planes. It makes him treat each composi-
tion as a clear note in the harmony of the
universe.”

A. A. KoiraNsky, the Russian painter,
finds Roerich capable “of seeing further
and clearer than the uninitiated. Through

the veil of the temporary he sees the eter-
nal. The inspired art of Roerich discloses
before us the eternal truth.

“Roerich’s genius, armed with all the
wisdom of artistic experience and in which
the poet’s inspiration is coupled with the
master of color-harmonies, is continuously
rising towards new heights of achieve-
ment.”’

To artists Roerich’s work seems a per-
petual source of inspiration, as though he
was ever fulfilling some deeply crystalized
feeling within their own spirits.

Mestrovic, Rockwell Kent, FEugene
Higgins, Sargent, Louis Vauxelles, Vit-
torio Pica, Axel Gallen-Kallela, Maurice
Denis, Frank Brangwyn and a host of
others, too numerous to mention, have
acclaimed him.

BeNor1s, the Russian artist, says: “Roer-
ich has learned from the voices singing in
his soul to love and understand humanity
in general.

“The philosophical value of Roerich’s
work is very great. I see in it more than
merely artistic individuality. He is the
representative of a whole school of
thought, even of a whole sphere of cult-
ure. For expressing the gist of his philos-
ophy, he does not adopt abstract forms,
but remains within the circle of concrete
images and pictures of life—a life perhaps
remote from and dead to our minds, yet
ever convincing in its past existence and
calling forth a familiar echo in our
bearts: . .

“At this present hour, when peoples are
possessed by the devils of enmity and un-
truth, Roerich withdraws into his desert
as I withdraw into my temples—to create
prayers to the Lord of Beauty and of
Peace:’

Boris GRIGORIEF, artist compatriot,
wrote: “His name is on the lips of the
world. Before me is the magazine Studio,
dedicated to our great artist, and I am
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proud when I think that Roerich is so able
to arouse the human soul.”

M. CorNFIELD, the critic, says: “In
Series ‘Heroica’ is expressed the inner
meaning of Roerich’s creation. Mystical-
ly realized miracle, revelation manifested
by heavenly signs. You are living through
the miracle of transfiguration. You are
experiencing the ineffable ecstasy of trans-
figuration. You are ready to see God in
Heaven. Such are the feelings expressed
by Roerich in his works.”

BALTRUSHAITIS, the Russian poet, says:
“Roerich could not win a more beautiful
crown than this organic bond between his

work and contemporary social evolution in
the search for the Holy Grail.”

STEPHEN JAREMITCH, director of the
Museum of the Society for the Encourage-
ment of the Arts in Leningrad, finds: “The
new era is coming in our life. And this is
testified by the manifestation of powerful
artistic individualities who strike us by the

harmony of their natures and with the pro-

fundity of their creation. Among these
happy ones stands the colorful and deeply
original creative figure of Roerich.”

D. BURLIUK says: ‘“Roerich is one of
the most characteristic figures in Rus-
sian art. His name during twenty years
manifests the fame of Russian culture.”

From HoRACE SHIPP comes: “Nicholas
Roerich sees through the glass less darkly
than most and has the genius of telling his
visions.”

M. P. MARCHENT writes: “Roerich is
not only Russian but human in the broad-
est sense. He devotedly follows his own
path, linking up for him humanity with
the spirit of the cosmos.”

REDFERN MasoN tells us: “Professor
Roerich also remembers that Russia is
Europe’s gate to the Orient and he loves
the art of India. That affection stirred a
sympathetic chord in the heart of Tagore,

who sees in the painter a spirit akin to his
own.”

Dr. R. T. McKEeNzig, sculptor, Direc-
tor of the Pennsylvania Academy of Fine
Arts, proclaims of Roerich’s work: “A
gigantic achievement!”

“Nicholas Roerich,” writes DR. ALEX-
ANDER KAUN, Professor of the University
of California, “is one of the noblest sons
of spiritual Russia, for he is wondrously
synthetic; one is struck by his versatility—
jurist, poet, publicist, professor of archae-
ology, director of an art school, member
of the academy—But it is not versa-
tility that composes Roerich’s major force.
The essence of his irresistible appeal lies
in the unity of his complex personality, in
the rhythmic oneness of his multifarious
motives, in the synthetic harmony which

pervades the wuniverse created by his
brush.”

“In the versatility of Roerich’s creations
is to be seen a unique personality, loving
Russia deeply. The Roerich exhibition is
a deep joy for every Russian,” writes
DERUJINSKY, the sculptor.

“Great painter—great poet—mystic—
seer—and prophet,” says S. Jay Kaur-
MAN. “A great painter because, although
painting of Russia, the appeal is universal.
A great poet because, as Andreyef said, he
sees the soul of things clearly. A mystic
because he seems to know of life after
death. A seer because in 1913 and 1914
his paintings prophesied the war with its
havoc and terrible aftermath. Some pub-
lisher should publish these ‘prophetic
paintings’. The ‘Lurid Glare’ is a symbol
for Belgium. ‘The Doomed City,’ a life-
less city encircled by an enormous serpent
—Russia. ‘Human Deed’—wise men con-
templating a heap of ruins.”

“Roerich’s paintings,” said OLIN
DowneEs, the noted critic, “are so great
because of their affirmation, their great
surety, in this restless day. His work re-




minds me of the expression of Renan that
‘all the world’s reveries nestled around his
heart’.”

“In the midst of our modern society, so
positive and so limited, he gives to his
fellow-artists a prophetic example of the
goal they must reach—the expression of
the Inner Life.” Thus HENRI CARo-
DELVAILLE, the renowned artist, perceives
him, and NorRMAN BEL-GEDDES, the Amer-
ican producer, says of his exhibition.
“This is an important event to us here. In
his paintings, even so Russian, there is a
simple spirit that has come straight to
everyone. INo more honest, clear-visioned
artist ever came to our shores.”

Hunt DIEDERICH, the American mod-
ernist, wrote: ‘“Roerich is, in my opinion,
the essence of all that is Russian—full of
imagination, simplicity and strength, con-
victions and regardlessness of opinion.
Roerich has all the qualities that Sar-
gent needed to be an artist instead of a

celebrity.”

“Remarkable is the manner in which
America has responded to this artist. His
influence seems to have touched deep latent
relationships between this country and

himself. Roerich’s work,” says ALFRED
C. BossoMm, speaking for American Archi-
tects, “has a distinct message for American
architects at this time, because, like that of
the Renaissance masters, it is a radically
modern expression of contemporary life,
yet sure, serene and permanent.”

DupLEY CRAFTS WATSON, Associate of
the Chicago Art Institute, writes: “The
exhibition is open, and is more beautiful
than we had ever hoped. About your
painting it needs no explanation, but if I
can help to open the eyes of some of the
people to its potent message of beauty and
quality, the inner struggle of the spirit,
the supreme calm of the soul, I shall feel
that my effort is well repaid.”

GEOrRGE W. EGGERS, of the Worcester

Museum, writes: “There is a tremendous
interest on the part of the intelligent
and again on the part of simple people
who come without that little learning which
is so dangerous a thing. The bringing of
your exhibition has meant great things to
the younger artists of these western cities,
and it is most gratifying to see how quickly
many are enraptured with your message.”

F. NIELsEN LAURVIK, of the San Fran-
cisco Museum, says of the exhibition:
“The exhibition of the work of the famous
Russian painter Roerich is an art event
of the first magnitude that presents to
San Francisco one of the most interesting
and fertile personalities now active in con-
temporary art. The collection has already
been shown in the Boston, Chicago, St.
Louis and other important Eastern
museums, where it has created a furore in
art circles as well as among the general
public.”

CorNELIA B. SAGE-QUINTON, of the
California Palace of the Legion of Honor,
“A dreamer and a visionary, he derives
his strength from intimate communion with
Mother Earth and throbbing humanity.
Art, he knows, is not a luxury but an in-
dispensable element of human existence.
And he dreams of a great and a beautiful
temple built in some art centre, the meet-
ing place of International Art. With
earnestness characteristic of him he points
to the crying need of such an institution
in these days of great social and political
upheaval. He dreams of this Democracy
of Art, an institution, if need be, capable
and strong enough to defend itself against
the Vandal.”

DR. RoBERT A. HARSHE of the Chicago
Art Institute, which first invited Roerich to -
America, said, “Roerich’s message gocs)&
beyond Museum walls. He has been a tre-
mendous influence on America Art.”

His essential relationship with Russia
and the far north has aroused comment.




DRr. CHRISTIAN BRINTON writes: “There
is a cosmic impersonality to his art that
recalls the days when the world was
fresher and more spacious than it seems at
present. Nordic in its imaginative rich-
ness, the art of Roerich is also classic in
its appolonian love of light and clarity. It
fittingly epitomizes the spirit of those who,
born in the mist-enwrapped region of
the North, seek the radiant serenity of
Hellas.”

E. W. PowegLy, the critic, finds that
“Roerich transports one to enchanted
lands; the first, a world of Russian Ara-
bian Nights; the second, the realm of ele-
mental forces in nature, an awe-inspiring
region of cosmic synthetic landscapes.”

To Ossip Dymow, Roerich is the
“Memory of Russia. In Roerich, Russia
remembers his childhood and the time of
the gray past. For Roerich,” says he, “is
Rurik, the prince of spirit, the real ruler
of ancient North—Varyag, from the sea,

entering Russia. He, who sees and under-
stands the origins, can also foresee and
understand the future.”

The fantasy of Roerich, that kinship
with nature which is as elemental as the
early peoples of our age, touches many
who behold his works: “You see in Roer-
ich,” says MARY FANTON ROBERTS, the
American writer and editor, ‘“‘power and
courage and a certain magnificent under-
standing of the forces of nature, and how
much greater they are than the people
who are helped or hurt by them! Roerich
is certainly at one with life after death,
with nature and our earth. This oneness
is organic with him.”

Roerich’s art seems to be at once a
sacred kingdom and the sesame to that
kingdom, a realm of joyous tidings.

“This land of Roerich’s is truly ‘great
and rich,’ extending even to those hidden
regions of the spirit which few care to find
and fewer to penetrate,” says BABETTE

DevuTtscH, American poet.

REMmizov, the Russian writer, sees the
fantasy of Roerich’s kingdom as a cosmic
thing: “And again there appeared a man
and settled in Petersburgh on the Moyka :
no more from the Varengian Sea, but from
Kostroma 1T'own; and no more Rurik—but

Roerich.

“And again, as of old, he built for him-
self a stone town. And the memory came
back to him as in a dream, and he told us
about the seas where he used to sail with
his ‘Friendships of Warriors’ and about
the giants and the serpent and the noydas,
about the ‘Terrible Angel’ and about how
Russia was being built up and how the
treason of the Russian Princes opened to
the foe the gates of the Russian land.

“He built for himself a stone town—
as roomy and free as “The Old Novgorod’
that was its own master—and the glare
from his bonfires is again spreading hot
and high over the Russian land.”

“One regrets that it is a world of limits
in writing of the art of that great Russian,
Nicholas Roerich,” wrote MARY SIEGRIST,
the poet. “From these canvases there
speaks an arresting and formidable genius.
If, as Dostoyevsky believes, ‘Beauty will
save the world,” then these paintings will
do much to help lift the ‘Ancient burden
of the soul’ and to relight with fresh
beauty the world’s old altar fires.” And
again she writes: “It is their vision to the
beholder of constantly unfolding vistas, of
a thousand unseen gateways opening out
to the spirit that gives the work of Roerich
its ultimate challenge to humanity. This
flooding of the consciousness with a sense
of new life, new mystery and wonder is a
miracle that only genius of the first order
can achieve. And just this immersion in
an ocean of living beauty is what takes
place when one stands, as it were, in this
inner temple of an art that is made from
the living tissues of life itself.”




The Siberian author, GEORGE GREBEN-
STCHIKOFF, sees Roerich’s gospel of unity
spreading its beneficence over Asia. He
says: ‘How significant that Roerich, not
only as painter but as philosopher and
wiseman, bringing to the world the teach-
ings of unity of all faiths and the study
of Buddha’s preachings, has undertaken at
such a favorable time to push also the
organization of true brotherhood to all
people. The call of Roerich to the
understanding of the fundamentals upon
which reposes the eternal youth of ancient
Asia is in truth an apostolic message.”’

A. KuMAR HALDAR, Hindu painter, and
Director of the Jaipur School of Art: “In
your art I found the true spirit of Euro-
pean art and imagination. I think it will
take centuries for critics to understand
your art fully. I feel proud this day to

have been so fortunate as to be able to
come directly in touch with you, for which
I longed so much.”

O. C. Gangory, Vice-President of the
Indian Society of Oriental Art: ‘““The
Himalayas and the magnificent sceneries
of the great Indian mountain have a pecul-
iar charm for the people of Bengal who
are in the habit of paying frequent homage
to their beauties. They can justly claim
as a special privilege an opportunity to
know and appreciate how the profound
mystery of Indian mountain scenes have
caught the vision of a great European
artist.”

CHARLES R. CRANE, American states-
man, said: “I consider Roerich the great-

est living artist and one of the world’s ten
greatest living men.”

Frances R. GRANT writes: “Roerich
weaves together the invisible threads of
earth. He consummates for America the
vision which Whitman's clear spirit fore-
saw. Roerich heralds the voice of Amer-
ica; he hears her choir enriched with the
timbres of the nations which combine her
forces he recalls to America that
she shall rejoice when all nations approach
her destiny . the voice of no nation
can be fulfilled until it sounds in sympathy
with the united voices of the nations, a
symphony of universal understanding and
peace. Around whom, during his lifetime,
has been woven so many legends? Who
else has so touchingly spoken of the young
ones, the new ones? Who has so valiantly
thought of universal evolution? Who has
placed beauty as the fellow of simplicity
and fearlessness? Roerich, in the name
of Beauty, you have sent us a perpetual
challenge to greatness.”

Among others who have joined this
symposium of praise are: L.eo Feigenberg,
Serge Diagilev, Hubert Cyriak, Oscar
Bjorck, Norman Hapgood, A. Rostisla-
rov, Al. Mantel, William Ritter, S.
Makowsky, A. Coates, Peter Altenberg,
A. Best-Maugard, Hardinge Scholle, Serge
Gorodetsky, Milos Marten, Louis Reau,
F. Salda, E. Kronberg, Ralph Pierson, A.
Gidoni, Dr. Th. Arne, Igor Stravinsky, M.
Fokin, Theodore Oppemann, Mr. Papin,
M. Voloshin, W. Stassov, A. V. Stchuseff,

Itsuzo Takeuchi, and many others.
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ROERICH

BY HIS CONTEMPORARIES.*

Great art is a spiritual spectrum. Within its message are contained
are reflected all rays of man’s spiritual llfe. Like the magic mirrors
of our twilight lore, it summons up for each man the image for which
his spirit yearus.

Of contemporary 'masters, the work: of Roerich seems to contain
this universality of appeal, this hidden store of beauty which' emerges at
the call of each spirit, projecting that ray of light summoned up by each
spirit’s own desire.

“Your paintings profoundly moved me,” said Rabindranath
Tagore, once writing of Roerich. ‘‘They made me realize one thing
which is obvious and yet which one needs to disover for oneself over and
over again ; it is that truth is infinite—your pictures are distinct and
yet are not definable in words. = Your art is jealous of its independence
because it is great.”

s Andreyeff, the great Russian writer, in the last work published
during his lifetime, devotéd himself to an appreciation of the realm of
beauty in Roerich’s art. ‘“The world" of Roerich,” he wrote, ‘is the
world of truth. Any attempt at transmitting its enhanting beauty
through words must be ' fruitless. - That which has been thus expressed
in color will' not tolerate the rivalry of words and stands in no need of
them. Here (in Roerich’s realm) is the cradle of wisdom where :the
heavenly word about God and Man came forth- speaking eternal love
and eternal struggle.”

And Zuloaga, the great Spaniard, on seeing the paintings,
exclaimed: ‘‘Great artist! Here is the evidence that from Russia is
coming some force to the world—I cannot measure, cannot impart what
it is, but it is here., What grand, proud and lofty sentiments !’

Thus have three of the greatest creators of beauty of our day
expressed themselves on Roerich’s art. To each the word of Roerich
has spoken in its own terms. . And so all nations seemed to have found
in Roerich’s work some response to inmost visions.

Sir Claude Phillips, leading critic of England, says: “This
celebrated Russian painter gave a most interesting series of painted
poems of spiritual beauty.” ‘

Arsene Alexandre, critic of Figaro, says': ‘“The austere and
virile Roerich sees the earth, above men, in its most ancient and
powerful aspects.” '

* R*e?rinted from-* Archer.” U. 8. A,
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Denis Roche, also one of France’s great critical voices, writes :
“There is an exceptional destiny in the artistic life of Roerich. He has

won his renown remarkahly, taking it with logical clarity and a spirit
of rare decisiveness.”

While Gordon Bottomley, the English poet says: ¢For, indeed,
as I think about your rooms of marvellous inventions in Queen’s Gat:
Terrace, I am happy that T am in the world at the same time as you ;
and as I gather, we were born in the same year, I have every hope that
I shall stay in it as long as you do to see the wonderful things that you
are going to do.”

Serge Ernst, curator of the Hermitage, finds : ““The attainment
of th> latest of Rosrich’s creations is the searching for the simplest,
broadest and strongest colorful expressions, which is harmonizing with
th> spivitual path of the master so beautiful in its purity and strength.”

From Dr. BEdgar L, Hewe t, director of the School of American
Research, comes the following : ‘To me Roerich is the fulfillment of
Browning’s ideal—Sordello ; all-containing, all-imparting.”

Many have told of impression of Roerich colors. Their effects,”
says Bushnell Diamond, the American writer, ‘‘is one of stunning,
blinding, luminous impact like that of an intensified, moving and
metallic rainbow.’’ :

Amelia Defries, the English eritic, says : ‘“Roerich has enormous
power and force yet without ever forcing. I do not know of a painter
who can get such effects as he gets in color. His drawing has the same
remarkable power and breadth and is intellectual as well as emotional.
His painting may be described as at once scholarly, scientific and fear-
less : added to this, there is the poetry of the mystic who is a worshipper
of Nature, a Walt Whitman in painting, in a sense.”’

The mingling of color with form is the miracle of Roerich’s work,
as Frederick W. Eddyl, of the New York World sees it. ‘“He brings to
modern perception,” said Eddy, ‘“for the first time, the weird spirit of
the northland, where the long twilight and the longer night work upon
the fancy and intensify artistic creation. Generally the temper of the
work is austere, but he is master of form and color as has been no other
Russian here. His technical command is sure and his impulse is
strongly zealistie.”

Royal Cortissoz, the American critic, writes in the New York
Tribune : ““The essestial charm of his art springs from his depth of
imaginative power, its inventive fervor. The best picture-in the show,
«Phe Cave of the Trolls,” is catalégued as a scene for Peer Gynt. As a
matter of fact, it is less a painted scene than a painted poem ; a fantas-
tic idea, subtle and impressively realized. Mr. Roerich passes from
dreams to realities and back again.”

Roerich often has cited the great affinity between the azts,
Therefore it is not surprising that so many of those who love Roerich’s
work should find some relationship between it and other arts.
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“He has used legend in his work,” wrote Hamilton Easter 'Field,
“as Moussorgsky used folk-song. There is here the Universality of
interest which a work has when it incorporates the passions of mian-
kind.”

Ivan Narodny says of him: “Like Moussorgsky, Rimsky-
Korsakoff and Dostoyevsky, he is one of the towering geniuses of
Russian history—Ilike all the great men of Russia, his works manifest a
prophetic tendency and deep religious feeling without being in the least
didactic. Roerich’s art speaks a language without words, a language
that is sacred and universal ; it is the language of intrinsic aesthetie
symbols which, like the language of the magicians of the Dark Ages, wag
meant to perform miracle in everyday life. . ..Roerich’s paintings convey
the strong musical feeling in their theurgical designs by suggesting the
images of solemn polyphonic choruses or low-voiced chants of an invisible
choir and priest, whereas the predominant leitmotifs bespeak the
inevitable ways of Destiny—songs of the power of a divine fate: His
scale is macro-cosmic, not micro-cosmic. Like Bach, Roetich
remains a priest only in the realm of art. Many of his canvases evoke
the moods brought about by Bach’s fugues or Handel’s oratorios.”

Paul Milyukov says of Roerich’s work: ¢Then came the un-
compromising Roerich. Roerich’s cosmogeny rather remrinds one of
Wagner. It begins like that of Wagner, in deep and elemental tones
of the world chaos, and it winds up in the clarified apotheosis of a
Parsifal-—in his latest creation.”

. The universal ty of Roerich’s art and the versatility of the spirit

it reveals has been remaked by numerous critics. ¢ In articles and
monographs devoted to his work,” writes Hagberg-Wright of the
London Library, ¢ Roerich has been called the Maeterlinck of Painting.
In France he has been compared to Gaugin. In Sweden, to Munck
and Gallen. In Italy, to the Byzantine painters. These desperate
efforts to find his counterpart are a compliment to his versatility. But
when all is said, Roerich remains Roerich—one of the strongest per:
sonalities in contemporary art.”

It is Roerich’s freedom which is winged to N. Jarentzov, the
Russian writer, who says of him: ‘‘ Roerich’s freedom is the freedom
of imaginations in the higher planes. It makes him treat each composi-
tion as a clear note in the harmony of the universe.”’

A. A. Koiransky, the Russian painter, finds Roerich capable ¢ of
seeing further and clearer than the uninitiated. Through the veil of
the temporary he sees the eternal. The inspired art of Roerich discloses
before us the eternal truth. '

1 * Roerich’s genius armed with all the wisdom of artistic experience
_apd in which the poet’s inspiration is coupled with the master of color-
— harmonies, is continuously rising towards new heights of achievément.”

To artists Roerich’s work seems a perpetual source of inspiration

as though he was ever fulfilling some deeply crystalized feeling within’
their own spirits, : Laing : : s
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Mestrovic, Rockwell Kent, Eugene Higgins, Sargent, Louis Vauxel-
les, Vittorio Pica; Axel Gallen-Kallela, Maurice Denis, Frank Brangwyn
and a host of other, too numerous to mention, have acclaimed him.

Benois, the Russian artist, says:”’ Roerich has learned from the
voices singing in his soul to love and understand humanity in general,
““The philosophical value of Roerich’s work is very great. I see in
it more than merely artistic individuality. He is the representative
of a whole school of thought, even of a whole sphere of culture, For
expressing the gist of his philosophy, he does not adopt abstract forms,
but remains within the circle of concrete images and pictures of life—a
life perhaps remote from and dead to our minds, yet ever convincing
in its past existence and calling forth a familiar echo in our hearts.. ...

‘¢ At this present hour, when peoples are possessed by the devils
of enmity and untruth Roerich withdraws into his desert as I withdraw
into my temples—to create prayers to the Lord of Beauty and of
Peace.”

Boris Grigorief, artist compatriot, wrote: ¢ His name is on the
lips of the world. Before me is the magazine Studio, dedicated to our
great artist, and I am proud when I think that Roerich is so able to
arouse the human soul.”

M. Cornfield, the critic, says: ¢‘In Series ¢ Heroica ’ is expressed
the inner meaning of Roerich’s creation.. Mystically realized miracle,

revelation manifested by heavenly signs. You are living through the
miracle of transfiguration. You are experiencing the ineffable ecstasy
of transfiguration. You are ready to see God in Heaven. Such are
the feelings expressed by Roerich in his works.”

Baltrushaitis, the Russian poet, says; ¢ Roerich could not win
a more beautiful crown than this organic bond between his work and
contemporary social evolution in the search for the Holy Grail.”

Stephen Jaremitch, director of the Museum of the Society for
the Encouragement of the Arts in Leningrad, finds: ‘‘The new era is
coming in our life. And this is testified by the manifestation of power-
ful artistic individualities who strike us by the harmony of their natures
and with the profundity of their creation. Among these happy ones
stands the colorful and deeply original creative figure of Roerich.”

D. Burliuk, says: ‘“ Roerich is one of the most characteristic
figures in Russian art. His name during twenty years manifests the
fame of Russian culture,” :

From Horace Shippp comes : ‘‘ Nicholas Roerich sees through the
glass less darkly than most and has the genius of telling his visions.”

M. P. Marchent, writes : < Roerich is not only Russian but human
in the broadest sense; He devotedly follows his own path, linking up
for him humanity with the spirit of the cosmos.”

Redfern Mason tells us; ‘Professor Roerich also remembers
that Russia is Europe’s gate to the Orient and he loves the art of India.
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‘That affection stirred a sympathetic chord in the heart of Tagore, who
sees in the painter a spirit akin to his own.”

Dr. R. T. McKenzie, sculptor, Director of the Pennsylvania
Academy of Fine Arts, proclaims of Roerich’s work : * A gigantic
achievement !’

“Nicholas Roerich,”’ writes Dr. Alexander Kaun, Professor of
the University of California, ‘“is one of the noblest sons of spiritual
Russia, for he is wondrously synthetic ; one is struck by his versatility—
jurist, poet, publicist, professor of archaeology, director of an art school,
member of the academy—But it is not versatility that composes
Roerich’s major force. The essence of his irresistible appeal lies in the
unity of his complex personality, in the rhythmic oneness of his multi-
farious motives, in the synthetic harmony which pervades the universe
created by his brush.”

¢ In the versatility of Roerich’s creations is to be seen a unique
personality, loving Russia deeply. The Roerich exhibition is a deep
joy for every Russian,” writes Derujinsky, the sculptor.

““Great painter—great poet—mystic—seer—and prophet,” says
S. Jay Kaufman. ‘A great painter because, although painting of
Russia, the appeal is universal. A great poet because, as Andreyef
said, he sees the soul of things clearly. A mystic because he seems to

know of life after death. A seer because in 1913 and 1914 his paintings
prophesied the war with its havoc and terrible aftermath. Some
publisher should publish these ¢ prophetic paintings.” The ¢Lurid
“Glare’ is a symbol for Belgium. ‘The Doomed City,” a lifeless city
encircled by an enormous serpent—Russia. ‘¢ Human Deed—wise men
-contemplating a heap of ruins.”.

“ Roerich’s paintiugs,”” said Olin Downers, the noted critic, ‘‘are
80 great because of their affirmation, their great surety, in this restless
-day. His work reminds me of the expression of Renan that ‘all the
world’s reveries nestled around his heart’.”’

“In the midst of our modern society, so positive and so limited, he
gives to his fellow-artists a prophetic example of the goal they must
reach—the expression of the Inner Life.”” Thus Henri Caro-Delvalle
the renowned artist, perceives him, and Norman Bel-Geddes, the
American producer, says of his exhibition. ¢ This is an important event
to us here. In his paintings, even so Russian, there is a simple spirit
that has come straight to everyone. No more honest, clear-visioned
.artist ever came to our shores.’

Hunt Diederich, the American modernist, wrote : *° Roerich is,
in my opinion, the essence of all that is Russian—funll of imagination,
simplicity and strength, convictions and regardlessness of opinion.
Roerich has all the qualities that Sargent needed to be an artist instead
of a celebrity.”
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«“ Remarkable is the manner in which America has responded to-
this artist. His influence seems to have touched deep latent relation-
ships between this country and himself.” ‘Roerich’s work,” say Alfred
C. Bossom, speaking for American Architects, ‘‘has a distinct message
for American architects at this time, because, like that of the Renais-
sance masters, it is a radically modern expression of contemporary life,
yet sure, serene and permanent.”’

Dudley Crafts Watson, of the Chicago Art Institute, writes :
“The exhibition is open, and is more beautiful than he had ever
hoped. About your painting it needs no explanation, but if I can
help to open the eyes of some of the people to its potent message of
beauty and quality, the inner struggle of the spirit, the supreme calm
of the soul, I shall feel that my effort is well repaid.”

George W. Eggers, of the Worcester Museum, writes : “There
is a tremendous interest on the pait of the intelligent and again on the
part of simple people who come without that little learning which is so
dangerous a thing. The bringing of your exhibition has meant great
things to the younger artists of these western cities, and it is most
gratifying to see how quickly many are enraptured with your message.”

F. Nielsen Laurvik of the San Francisco Museum, says of the
exhibition: ¢ The exhibition of the work of the famous Russian painter
Roerich is an art event of the first magnitude - that presents to San
Francisco one of the most interesting and fertile personalities now active
in contemporary art. The collection has already been shown in the
Boston, Chicago, St. Louis and other important Hastern museums,
where it has created a furore in art circles as well as among the general
public.”

Cornelia B. Sage-Qninton, of the California Palace of the Legion
of Honour, ““A dreamer and a visionary, he derives his strength from
intimate communion with Mother Earth and throbbing humanity. Art,
he knows, is not a luxury but an indispensable element of human
existence. And he dreams of a great and a beautiful temple built in
gome art centre, the meeting place of International Art. With earnest-
ness characteristic of him he points to the crying need of such an institu-
tion in these days of great social and political upheaval. He dreams
of this Democracy of Art, an institution, if need be, capable and strong
enough to defend itself against the Vandal.”

Dr. Robert A. Harshe of the Chicago Art Institute, which first
invited Roerich to America, said, ‘‘Roerich’s message goes beyond
Museum walls. He has been a tremendous influence on America Art.”

His essential relationship with Russia and the far north has
aroused comment. Dr. Christian Brinton writes: ¢ There is a
cosmic impersonality to his art that recalls the days when the world
was fresher and more spacious than it seems at present. Nordic in its.
imaginative richness, the art of Roerich is also classic in its appolonian
love of light and clarity. It fittingly epitomizes the spirit of those who,
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born in the mist-enwrapped region of the North, seek: the radiant
serenity of Hellas.”

E. W, Powell, the critic, finds that ‘ Roerich transports one to:
enchanted lands; the first, a world of Russian Arabian Nights; the
second, the realm of elemental forces in nature, an awe-inspiring region.
of cosmic synthetic landscapes.”

To Ossip Dymow, Roerich is the ‘“‘Memory of Russia. In
Roerich, Russia remembers his childhood and the time of the gray past.”
“For ‘Roerich,” says he, ‘““is Rurik, the prince of spirit, the real ruler
of ancient North—Varyag, from the sea, entering Russia. He, who sees
and understands the origins, can also foresee and understand the
future.”

The fantasy of Roerich, that kinship with nature which is as
elemental as the early peoples of our age, touches many who behold
his works : ¢ You see in Roerich,” says Mary Fanton Roberts, the
American writer and editor, ‘‘ power and courage and a certain magni-
ficent understanding of the forces of nature, and how much greater they
are than the people who are helped or hurt by them ! Roerich is cer-
tainly at one with life after death, with nature and our earth. This
oneness is organic with him.”’

Roerich’s art seems to be at once a sacred kingdom and the sesame:
to that kingdom, a realm of joyous tidings.

¢¢ This land of Roerich’s is truly ¢ great and rich,” extending even
to those hidden regions of the spirit which few care to find and fewer
to penetrate,”” says Babette Deutsch, American poet.

Remizov, the Russian writer, sees the fantasy of Roerich’s king-
dom as a cosmic thing : ‘‘ And again there appeared a man and settled
in Petersburgh on the Moyka : no more from the Varengian Sea, but
from Kostroma Town ; and no more Rurik—but Roerich.

¢ And again, as of old, he built for himself a stone town. And the
memory came back to him as in a dream, and he told up about the seas
where he used to sail with his ° Friendships of Warriors’ and about
the gaints and the serpent and the noydas, about the ¢ Terrible Angel ’
and about how Russia was being built up and how the treason of the
Russian Princes opened to the foe the gates of the Russian land.

‘“ He built for himself a stone town—as roomy and free as ‘The Old
Novgorod’ that was its own master—and the glare f.om his bonfires is
aga n spreading hot and high over the Russian land.”

‘¢ One regrets that it is a world of limits in writing of the art of
that great Russian, Nicholas Roerich’’ wrote Mary Siegrist, the poet.
“ From these canvases there speaks an arresting and formidable genius.
If, as Dostoyevsky believes, ‘Beauty will save the world,” then these
paintings will do much to help lift the ‘Ancient burden of the soul’
and to relight with fresh beauty the world’s old altar fires.”” And again
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she writes: ‘It is their vision to the beholder of constantly unfolding
vistas, of a thousand unseen gateways opening out to the spirit that
gives the work of Roerich its ultimate challenge to humanity. This
flooding of the consciousness with a sense of new life, new mystery and
wonder is a miracle that only genius of the first order can achieve.
And just this immersion in an ocean of living beauty is what takes place
when one stands, as it were, in this inner temple of an art that is made
from the living tissues of life itself.”

The Siberian author, George Grebenstchikoff, sees Roerich’s
gospel of unity spreading its beneficence over Asia. He says: “How
significant that Roerich, not only as painter but as philosopher and
wiseman, bringing to the world the teachings of unity of all faiths and
the study of Buddha’s preachings, has undertaken at such a favourable
time to push also the organization of true brotherhood to all people.. ..
The dall of Roerich to the understanding of the fundamentals upon
which reposes the eternal youth of ancient Asia is in truth an apostolic
message.”’

A. Kumar Haldar, I{indu painter, and Director of the Lucknow
School of Art: “In your art I found the true spirit of European art and
and imagination. I think it will take centuries for critics to understand
your art fully. I feel proud this day to have been so fortunate as to be
able to come directly in-touch with you, for which I longed so much.”

0. C. Gangoly, Vice-President of the Indian Society of Oriental
Art: “The Himalayas and the magnificent sceneries of the great Indian
mountain have a peculiar charm for the people of Bengal who are in the
habit of paying frequent homage to their beauties. They can justly claim
as a special privilege an opportunity to know and appreciate how the
profound mystery of Indian mountain scenes have caught the vision of a
great European artist.”

Charles R. Crane, Aumrieau statesman, said: ‘I consider Roerich
the greatest living artist and one of the world’s ten greatest living men.”

Frances R. Grant, writes : ‘‘Roerich weaves together the invisible
threads of earth. He consummates for America the vision which Whit-
man’s clear spirit foresaw. Roerich heralds the voice of America ; he
hears her choir enriched with the timbres of the nations which combine
her forces. . ..he recalls to America that she shall rejoice when all nations
approach her destiny....the voice of no nation can be fulfilled until it
sounds in sympathy with the united voices of the nations, a symphony
of universal understanding and peace. Around whom, during his life-
time, has been woven so many legends ¢ Who else has so touchingly
spoken of the young ones, the new ones * Who has so valiantly thought
of universal evolution ? Who has placed beauty as the fellow of
simplicity and fearlessness ? Roerich, in the name of Beauty, you have
sent us a perpetual challenge to greatness.”

Among others who have joined this symposium of praise are :
Leo Feigenberg, Serge Diagilev, Hubert Cyriak, Oscar Bjorck, Norman
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Hapgood, A Rostislavov, Al. Mantel; William Ritter, S. Makowsky, A
Coates, Peter Altenbesg A. Best-Maugard, Hardinge Scholle, Serge
Gorodetsky, Milos Marten, Louis, Reau, F. Salda, E. Kronberg, Ralph
Pierson, A. Gidoni, Dr. Th. Arne, Igor Stravinsky, M. Fokin, Theodore
Oppemaun, Mr. Papin, M. Voloshin W. Stassov, A. V. Stchuseff, Itsuzo
Takeuchi, and many others.

Maurice Maeterlinck, writers:—‘ With all my heart am I with the
advocators of the Roerich Pact..Let us group all the moral forces which
we are able to gather around this noble vision.”

Dr. Hilaine :—“Roerich is to Art what Einstein is to Science
and Ford to Industry.”

Leon Dabo, Artist :—¢ I always knew Nicholas Roerich, and there
is an eloquence in our silent communication that transcends all written
words. Heis a messenger from ‘Heirarchy itself, revealing that in
Beauty all virtues are combined ; no man with an evil thought can
create, nor unless he is seered by the fire until all the selfish and ordinary
has been removed from his being. When such a divine seering by the
fire takes place there results a Michael Angelo, a Leonardo, a Hokusai—
and then there results, a Nicholas Roerich.’”’

Jacob Epstein, Sculptor :—‘“The Museum is unique.” Standing
before ‘“ Remember’’ he said: ‘“This is marvellous, it is like a
vision.”’

Robert Edmund Jones, Artist :— It is wonderful to see how
Roerich applies his color.”

Howard Giles, Artist and Teacher :—¢ America is fortunate to have
such paintings here. Certainly I send my pupils here, who are so
interested in Modern Art, and here you find the Modern which is
eternal. There is something unique here—the spirit.”

Hon. George Gordon Battle :—‘‘Nicholas Roerich is unquestionably
one of the great ieaders of history. Along with his wonderful breadth
of mind there goes a sublime sympathy with the opinions of tolerance
for others. He has a marvellous equipment to be the leader of an
international movement. He has the power not only to plan but to
act. He can translate his dreams into action.”

Count Keyserling, writer-philosopher :—¢‘ Wonderful—wonderful
—beautiful pictures.’’

Prof. Dr. Paul Radosavleviecch of the N. Y. University :—‘ The
man who states so simply and yet beautifully from Russia; mentally
he is a real cosmopolitan like Goethe, Shakespeare or Peter Petrovich
Nyegosh ; spiritually he belongs to the ages like Benjamin Franklin,
Abraham Lincoln, or Ralph Waldo Emerson. His earthly name is
Nicholas Roerich.

Among the masters of Russian painting and those of Europe, the
work of Nicholas Roerich stands out as something altogether unique.”
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Michel Kuzmin, in his monograph of Roerich, says that: “Heisa
phenomenon in Russian Art, something extraordinary.’’

Gorki tells us that Roerich is ‘‘one of the greatest intuitive minds
of the age.”

Barnett D. Conlan, writes :—‘‘Now when the Wheel of Time is
bringing us once more to another ending and a fresh beginning, a great
painter, Nicholas Roerich sounds the note of dawn and resolutely leads
the way towards a renaissance of the spirit.

... If Pheidias was the creator of divine form, and Giotto  the painter
of the Soul, then Roerich may be asid to reveal the spirit of the
Cosmos.

For this reason he is the chief interpreter of our epoch, and his art
is. the counterpart of Science itself.

If Pheidias had a close affinity with Aeschylus, ‘and Giotto with
Dante, then Roerich, by his immense faith in the power of Culture may
be said to continue the work of Goethe.”

D. P. Roy Chowdhuri :—“To stand before a Roerich fills one with
inspiration of awe, and commands one to bow before the serenity of the
gorgeous mountains.

I bow before the artist and his great works of art. May he be
spared to spread the mission of the beatiful”. )

Prof. Eric Dickinson :—‘‘Nicholas Roerich i8 one of our unique
voyagers into the countries of the mind : one fecund of healing and
prolific of peace and quietude. Far off in his Himalayan retreat he
lives happily detached from the jostling throng, drinking, in the phrase
of a Celtic seer,  The grey rain of silence upon the roof of the world’.
Happy indeed are my young friends in gaining his first benediction to
their aims and aspirations.”

Prof. S. Radhakrishna :—‘‘When it is said that beauty will save us
it means that true beauty is the expression of the highest spirituality
and that our lives should be  lifted from a machanical round of mere
routine. I do hope that this powerful book by a great seer will have
the effect of rousing us to a consciousness of the vulgarity which has
afflicted us and of helping us to escape from it.”

E. Gollerbach, writes :—“ Rogrricu. This name has long since
come to identify an entire cosmos called into being by the creative will
of the artist,—an entire world of forms of the deepest significance,
inspired by wisdom in the antique meaning of the word ; sophia is
““mastership”, ability to create a thing; not without reason in Pindar
and Aristotle is the true artist called ‘the wise’ ”’.

,
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THE REALM OF ROERICH
By LEONID ANDREYEV :

‘It is impossible not to admire Roerich. One cannot: pass by his
precious canvases without experiencing a deep emotion. Even for the
layman, who perceives art vaguely as though in a dream, and accepts
it only in somuch as it reproduces familiar reality, Roerich’s paintings
are full of a strange enchantment. So does magpie admire a diamond,
ignorant of its great and especial value for men. For the wealth of
Roerich’s colours is boundless and endless  too is ‘his ‘bounty, always
surprising, always gladdening one’s eyes and - mind. To see a Roerich
picture means to see something new, something you have never and

. nowhere seen, not even among Roerich’s own works.”

Dr. Kalidas Nag :—‘Our friend the great artist Nicholas Roerich
is ever upholding the cause of Beauty even when the world appears
to lapse to Barbarism. His thoughts on Art flow like his masterly lines
depicting the Himalayas and we are grateful to him that he composed
his colourful pictureepic of the Himalayan snow. Heis a born artist
and I felt it when I met him (1920) in his studio in London with my
friend Dr. Suniti Kumar Chatterji. Roerich is the first Russian ambas-
sador of Beauty who has brought to India the deathless message of Art
and we are ever grateful to him for his inspiring thoughts and his loyal
co-operation in bringing the soul of Russia and of India closer.”

Sheikh Ahmad :—‘‘Nicholas Roerich is considered to be one of the
prime initiators of the ‘‘Russian Renaissance’’. Under his brush the
Himalayas have unfolded that inner charm which had been age-long
mystery, It is because these silent giants, these guardians of Mother
India have found in this sage-artist a supremely sympathetic interpreter
of their spirit.”

K. P. Padamanabhan Tampy, says :—‘Nicholas Roerich’s person-
ality finds an easy passport into the hearts of all,. His serene face with
the thin, pointed white beard has a glorious and saintly touch of the

.archaic;his large blue eyes with a searching, intelligent, calm and
soothing look, express candour and clarity. A Caballist on seeing a
portrait of Roerich  stressed the power of his eyes as ¢ those windows of
the spirit.” His eyes possess an enthralling magic power. His bearing
is dignified and commanding.” , ;

Sulamith Ish-Kishore in the leading article in a standard American
monthly writes of Roerich :—‘¢ Here is a, living being who might have
stepped out of an old fairy-tale book-—too honest for a Merlin, too
spiritual and beneficent for a Klingsor Simplicity, Beauty and
Fearlessness expresses his artistic creed.”

It is no exaggeration to say that Roerich has wholly dedicated his
beautiful life to the cause of universal welfare. A striking and signi-
ficant portrait of Nicholas Roerich the Messiah of Culture has been
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drawn by his son Svetoslav Roerich, representing the inspired Teacher
with a casket in his hands. Once a journalist asked Roerich whether
it was convenient for him to do so much creative work from the solitude
of the mountains, Roerich with a pleasant smile replied, ‘“When the
household is vast it is best seen from the mountain top.”

Roerich is an Apostle of the gospel of beauty and peace and a
prophet of new era, a world illuminated by the radiant light of the
strong spirites He is himself the personfication of universal art and
universal culture and he has been truly described by Dr. Cousins, the
poet and critic, as ¢ Himalayan in soul.”

Bireswar Sen, Leading Artist, India :—“ To most of us, Roerich is a
legendary figure of romance. Against the lurid glare of the flaming West,
his mighty figure looms large like the motionless and benevolent Buddha
in the midst of a vast cosmic cataclysm. Far above the tumultuous din
of frenzied nations rings his voice—the unequivocal commandments of
the HEternal—the Voice of Truth, Beauty and Culture. Great is
Roerich—but greater still are his works, the beautiful harbingers of
Peace and Good Will among men. Indefatigable in action ; indomitable
in spirit and, innocent at heart, he is the new Sir Galahad seeking after
the Holy Grail.”

Dr. N. C. Mehta, India :—‘‘ Amidst the wonderful vegetation of the
Kulu Valley—far way from the noisy abode of men, Nicholas Roerich goes
on painting his wonderful pictures interpreting the life and soul as it were
of the Motherland, as she appears in her full radiance and significance to
a seer and artist of rare power, and sensibility.”

Corinne Dunklee Heline—‘ ‘What a train of associations is linked
with this magic name. Nicholas Roerich is one of the world’s elect, one
whose earth mission has been to set the impress of soul beauty upon
many and varied endeavours. Poet, painter, scientist and traveller, his
influence has touched the far corners of the world and brought new

and higher inspiration to every disciple who seeks to find and walk the
Path Beautiful.”

Claude Bragdon, writes:—‘“In the history of the fine arts, certain
individuals have appeared from time to time whose work has a unique,
profound and indeed a mystical quality which differentiates them from
their contemporaries, making it impossible to classify them in any known
category or to ally them with any school, because they resemble them-
selves only—and one another, like some spaceless and timeless order of
initiates. Such were Leonardo, Rembrandt, Durer, Blake, and, in other
fields, Beethoven and Balzac : such also in our own were Rodin, Ryder
and Burne Jones, for their work shows flashes of that daemonic and
eerie beauty which is the sign whereby they may be identified as
belonging to that mythical mystic brotherhood.

Nicholas Roerich, in his life, in his character and in his art reveals
himself as a member of this fraternity.” ;

——

Printed by Mahadeo N. Joshi, at the Leader Press, Allahabad.
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MASTER-PAINTER AND WORLD CITIZEN

BY
G. VENKATACHALAM

Author and Critic

Mystic-dreamer, master-painter and world-citizen, Nicholas Roerich was
one of the outstanding personalities of this or any other century.

Unquestionably one of the greatest and most interesting of the world’s
master artists, his large canvases run to several thousands, and each one a
masterpiece of daring composition, pulsating colour-harmony and massive
effect. “ Himalayan ”’ is the word not only for his soul but for his art as well.

He was as daring a pioneer as mystic, poet, thinker and scientist ; and
his output as a writer was as great as it was voluminous. From his mountain
retreat in Kulu, he kept himself in touch with every progressive idea and
movement in the outer world and often guided them with wisdom and
practical help.

His versatility was amazing and his capacity for work was prodigious ;
his interest in small things was as great as in big things, and as enthusiastic.
Whether he painted a gorgeous Himalayan landscape or wrote a short
message to a school magazine, he gave it the same attention and care, a
trait of true‘greatness. He resembled the late Dr. Annie Besant in this
respect.

India had a special place in his affection, and to India he looked for the
spiritual regeneration of the world. Hence his home in the land of the rishis,
the Himalaya. His illustrious countrywoman and spiritual mentor,” Madame
Blavatsky, introduced him to India and her wisdom, as she did to the other
great Russian composer, Scribiane. One revealed the glories of the super-
physical world through his paintings and the other through his immortal
musical compositions.

“One of the greatest intuitive minds of the age,’”” was the tribute paid
to Roerich by Maxim Gorky, himself another immortal. The late Annie
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Besant hailed him as “a painter of titanic stature and a revealer of the
hidden beauty of nature.” He certainly belonged to that mighty brother-
hood of creative geniuses like El Greco, Leonardo da Vinci and Michael
Angelo, bringers of light to a dark world.




NICHOLAS ROERICH

BY HIS CONTEMPORARIES
(A FEW EXCERPTS)

“In beauty we are united,
Through beauty we pray,
With beauty we conquer.”

. 7?4:1;\4_)







Portrait by Svetoslav Roerich.

The world renowned Artist and Seer, Gurudev Nicholas Roerich, whose 90th
Birth Anniversary falls on the 9th October 1964.
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FOREWORD

TO
Joy of Art

In this little book Professor Nicholas Roerich writes in eloquent terms
about the saving power of beauty. The present condition of the world is where
our cultural life is exploited by mechanical pursuits. Our enjoyments are
machine made. Our theatres are being displaced by cinemas, our musical
instruments by gramophones. Even our children listen to bedtime stories not
from their mothers but from radios and loudspeakers. Mechanical devices
possess us by the throat. As a result we have grown insensitive to the higher
values of life. It is an indication that our souls themselves have become low
and commonplace. If Art is self-expression, it depends on the kind of self
which is expresssed. Unless the self is wholesome and elevating, our art itself
cannot be of the right type. Art is not merely an aesthetic content but has
also spiritual power. The highest kind of art is an echo of the greatness of
soul. In one of his dramas Kalidasa urges that the painting has not the ring
of authenticity because the concentration demanded was lacking. Impaired
concentration, Sithila Samadhi, is the cause of imperfect painting. If
art is not merely for entertainment, Vinoda, and it is to produce the joy of
fulfilment, Ananda, our souls themselves will have to be raised in their
statures. When it is said that beauty will save us it means that true beauty
is the expression of the highest spirituality and that our lives should be lifted
from a mechanical round of mere routine. I do hope that this powerful book
by a great seer will have the effect of rousing us to a consciousness of the
vulgarity which has afflicted us and of helping us to escape from it.

S. RADHAKRISHNAN

Joy of Art by Nicholas Roerich.
Foreword by : Dr. S. Radhakrishnan.
Published by : The Art Society.




JAWAHARLAL NEHRU’S
TRIBUTE TO ROERICH

Pandit Nehru, Prime Minister, opening an exhibition of paintings by the
late Nicholas Roerich, referred to the importance of paying special attention
to India’s cultural monuments. ““ I hope that when we are a little freer from
the cares of the moment, we shall pay very special attention to the ancient
cultural monuments of the country, not only just to protect them from decay
but somehow to bring them more in line with our education, with our lives,
so that we may imbibe something of the inspiration that they have.”

Paying a tribute to Roerich, Pandit Nehru said: ‘‘ When I think of
Nicholas Roerich I am astounded at the scope and abundance of his activities
and creative genius. A great artist, a great scholar and writer, archaeologist
and explorer, he touched and lighted up so many aspects of human endeavour.
The very quantity is stupendous—thousands of paintings and each one of them
a great work of art. When you look at these paintings, so many of them of the
Himalayas, you seem to catch the spirit of those great mountains which have
towered over the Indian plain and been our sentinels for ages past. They
remind us of so much in our history, our thought, our cultural and spiritual
heritage so much not merely of the India of the past but of something thatis
permanent and eternal about India, that we cannot help feeling a great sense
of indebtedness to Nicholas Roerich who has enshrined that spirit in these
magnificent canvases.

“Tt was right that this exhibition should be held in spite of the sad fact
that the creator of these canvases has died because art and the kind of work
Roerich did have and ought to have little to do with the life or death of an
individual. It is superior to that, it lives on and is in fact much more
permanent than human lives.

““One other fact so many of you may know about him and which is very
pertinent in India especially, is his conception of preserving artistic and
cultural monuments and the like. He started a kind of a pact between nations
for the preservation of these cultural and artistic monuments. Many nations
agreed to it. I do not know exactly what the value of their agreement was
because we agree to many things which we forget in times of war and trouble,
We have seen recently in the late war the destruction of so many great
monuments of culture in spite of all the previous agreement to protect them.
Nevertheless, the fact remains that it is a tragedy for destruction to overtake
these great cultural monuments of the past. We in India have a great number




of them and it should be our duty to respect them, honour them and imbibe
their inspiration. ”’

Nicholas Roerich Memorial Exhibition,
December, 1947 — New Delhi.




RABINDRANATH TAGORE
ON NICHOLAS ROERICH

“Your pictures profoundly moved me. They made me realise one thing
which is obvious and yet which one needs to discover for oneself over and over
again: it is that Truth is infinite. When I tried to find words to describe to
myself what were the ideas which your pictures suggested, I failed. It was
because the language of words can only express a particular aspect of Truth,
and the language of pictures finds its domain in Truth where words have no
access. Each art achieves its perfection when it opens for our mind the special
gate whose key is in its exclusive possession. When a picture is great we should
not be able to say what it is, and yet we should see it and know. It is the
same with music. When one art can fully be expressed by another then it is
a failure. Your pictures are distinct and yet are not definable by words—your
art is jealous of its independence because it is great. ”’

Letter of Rabindranath Tagore to
Nicholas Roerich, London, 1920.




FOREWORD

TO

Beautiful Unity

Nicholas Roerich has a place all his own in the world of Art. His pen too
has carved out a niche for itself in the world of letters. The brush has a wider
appeal no doubt, but the pen has a distinct function of its own; and in the
hands of Nicholas Roerich it has for long exerted an influence which is at
once elevating and instructive. A call to Beauty implies in its essentials an
appreciation of the Vision which the Artist would fain share with the world °
at large, That the Artist’s vision even when expressed in rhetoric can be quite
as sincere as when it finds expression through line and colour and form is
amply evidenced by what is set forth in this volume of essays. I am happy to
find that in the following pages my friend Nicholas Roerich has voiced what
fundamentally every sensitive mind feels about the values of Art including
what is perhaps the greatest of all Arts—the Art of Living. In this he has
indeed spoken for all Artists. I am sure the book will receive the recognition
which is its due.

ABANINDRANATH TAGORE

SANTINIKETAN, }

15-3-1964

Beautiful Unity by Nicholas Roerich.
Foreword by Abanindranath Tagore.




NICHOLAS ROERICH
THE PROPHET OF BEAUTY AND PEACE

BY
PROF. O. C. GANGOLY

The death of Nicholas Roerich removes a towering figure, a veritable
giant, a mahiruha of Himalayan magnitude from the landscape of the world’s
culture. As a leader of culture and spiritual thoughts, he can be easily com-
pared with Tolstoy, Romain Rolland, and Mahatma Gandhi. Nominally an
artist, incessantly employing his brush with an untiring energy, and producing
and bequeathing for posterity thousands of canvases which fill many museums
and galleries, he was much more than an artist, a great thinker, a practical
idealist, a philosopher, a humanist, a man with a message, a mystic, a prophet
and a high priest of culture, a veritable Rishi, a missionary in the best and
the most extensive connotation of the term. He has made valuable
contributions in the field of letters as well as of Art. And the incessant flow
of his literary products parallels the incessant flow of his brush. Living in
seclusion, as a recluse in the solitude of his Ashrama at Naggar in the Kulu
District of the Punjab, during the last 20 years of his life, he had been an
indefatigable traveller and an intrepid explorer, a veritable pilgrim across
impenetrable mountains and deserts. His intimate relations with Nature and
natural phenomena are best revealed in the records of his exploratory travels
in the brilliant pages of his travel-diaries, illustrating the truth of the
picturesque adage that ‘great things happen when men and mountains
meet, things do not happen by jostling in the street.” Roerich was
a ‘Man of the mountain,’ a devotee of the mystery, the solemnity and
the desolation of the rocky faces, the geological ebullitions of the earth,
their silence, grandeur, and majestic beauty which he explored and set down
in his innumerable canvases in wonderful colours. As a modern worshipper of
the Himalayas he challenges the activities of the Swedish and the Swiss
mountaineers and other European leaders of Himalayan expeditions on the
one hand, and the Rishis and hermits of ancient India, on the other. This is
best demonstrated in his magnum opus, Altai-Himalayas and his Dary Leaves,
and nowhere more graphically than in the astounding beauty of his gigantic
landscapes, in which he has incessantly portrayed the Himalayas, in all their
mystic moods, and in the infinite variety of their forms and colours.

His love of the Himalayas and the szcret of his worship of this king of
the mountains is pithily expressed in his own words:

“ Nowhere is there such glimmer, such spiritual satiety as amidst the
precious snows of the Himalayas. ... I am happy to have the privilege of




7

disseminating throughout the world the glory of the Himalayas—the
Sacred Jewel of India.”

There is not an important city in India, Europe, and America which has
not received gifts of one or other of his colourful studies of the Himalayan
landscapes. The best and largest collection of his paintings is in the gigantic
Roerich Museum in New York. Most Indian cities possess representative
specimens of his studies of the Himalayas, in the dreamy harmonies of the
blue, the silver, and the grey. In a gallery at Benares there are about thirty
specimens, and in the Municipal Museum at Allahabad there is a large collection
exhibited in a special gallery called the Roerich Hall. Roerich’s sense of the
bony structure of the earth, and the architecture of its mountain masses is
almost unique in the history of painting. Besides presenting Himalayan scenes
in infinite moods and phases, he left many master-pieces with other subjects,
all imbued with a mystic flavour and a profound vision. His other pictures
cover many Christian themes, Buddhist legends and Indian subject-matters.
To name only a few, his Saint Sergius, Sancta Protectrix, Conflagration,
Saintly Ghosts, Buddha the Giver, Command of Rigden Jyepo, Sri Krishna
and Kalki Avatara are important landmarks in his career of the painter’s
craft, interpreting the most profound and abstruse thoughts through the
symbols of colours. All the art-critics of the world have lavished on him their
unstinted tributes. The present writer was led to characterize him, twenty-
five years before, as ‘“‘the wizard of Eastern landscapes, who sublimates
realistic scencs to the dizzy heights of divine dream-lands.” As an eminent
critic has put it:

“ His Art knows no limitation of time and space, for he envisages the
universe in its past, present and future as a unit, as a continuous song,
binding the stone age to the age of electricity. ”

The tribute of Rabindranath Tagore is worth quoting:

“ Your pictures profoundly move me. They made me realize that Truth
is infinite. When I tried to find words to describe to myself what were the
ideas which your pictures suggested, I failed. It was because the language of
words can only express a particular aspect of Truth...., When one Art can
fully be expressed by another then it is a failure. Your pictures are distinct
and yet are not definable by words—your Art is jealous of independence,
because it is great. ”’

His doctrine and philosophy of art is intimately connected with his
philosophy of life and they may be best studied in his own statements, very
significant and indicative of his theory of Art and his notions about the
functions of beauty: :

3
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““ The pledge of happiness for humanity lies in beauty. Hence, we assert
Art to be the highest stimulus for the regeneration of the Spirit. We con-
sider Art to be immortal and boundless. ”’

“Art is to create Beauty; through Beauty we gain victory; through
Beauty we unite and through Beauty we pray to God. ”’

‘“ Art is the heart of the people and knowledge the brain of the people,
and that only through the heart and through wisdom can mankind arrive at
union and mutual understanding. ”’

‘“ Art will unify all humanity. Art is one—indivisible. Art has its many
branches, yet is for all. Everyone will enjoy true art. The gates of the ‘sacred
source’ must be wide open for everybody, and the light of Art will influence
numerous hearts with a new love. ”’

In his spirited, profound and moving essay, ““ Joy of Art,”’ Roerich
interprets the cult of beauty and exhorts humanity “to labour in the name of
Beauty, ’’ ““to collect and safeguard all flowers of Beauty, ”” and ‘‘ to regard
Beauty as a real motive force. ”’

His contributions to literature have been prolific and profound and reveal
him as a great thinker and a prophet. His book of poems, Flame tn Chalice,
is full of profound teachings sometimes echoing the thoughts of the Upanishads:

“ Before Thine image the sun does not shine nor the stars nor the flame.
In the darkness are shining particles of Thy glory, and in my closed eyes
dawns Thy wondrous light. ”’

His facile pen, sometimes rivalling his brush, has poured forth incessantly,
gems of essays, articles and spiritual appeals, published in all the journals of
the world. In many obscure and little known journals of India (e.g. The
Scholar) he published numerous articles of great significance and prophetic
values.

His greatest contribution in the field of international politics was his
design for the Roerich Banner of Peace and the signing of the Pact of Peace
(Pax Per Cultura) for the purpose of safeguarding works of Art, and cultural
monuments from the destructive horrors of wars. He designed a special banner
to protect them. The banner comprises a scarlet circle with three spheres of
the same colour inscribed in the centre, on a white background. By an inter-
national convention it has been resolved that buildings flying this banner
cannot be bombed.
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“ Twenty-four years ago Nicholas Roerich thought of the Banner of
Peace. Today (23 September, 1938) thirty-six nations have already agreed to
respect that Banner. ”’

Another very important phase of his activity was the founding of
cultural associations bearing his name in all the important cities of Europe.
The most important of these foundations are: (1) the Master Institute of the
United Arts, (2) Corona Mundi (International Art Centre) 1922; (3) the Roerich
Academy of Art in New York; (4) the Urusvati Institution of Research-at
Kulu, and (5) Flamma, an Association for advancement of culture, founded at
Indiana (U. S. A.) in 1937.

The fundamental doctrine underlying all the above educational
institutions founded by him is best summarized in his own words:

“To educate does not mean to give a record of technical information.
Education, the forming of world consciousness, is attained by synthesis,
not by the synthesis of misfortunes, but by the synthesis of perfection
and creativeness. The true knowledge is attained by inner
accumulations, by daring; for the approaches to the One Knowledge are
manifold. ... The evolution of the New Era rests on the cornerstone of
knowledge and beauty. ”’

There was a great significance in the choice that he made (after travelling
all over the world) for his permanent residence in a far corner of India, where
he built his Ashrama in a quiet recess of the Himalayas in the Kulu Valley
where he passed the last 19 years of his life in meditation, in his Sadhana, in
his pictorial practices, in his Work and Worship in sight of the eternal snows,
uttering the following inspired words of prayer:

“Truly if one could trace back the force of attraction of these heights
for a thousand years one would readily see why the Himalayas have been

»

called ‘ Incomparable ’.

His love for India and all that she stands for was expressed in numerous
tributes of praise expressed with great ecstasy:

‘“O Bharata, all beautiful, let me send thee my heart-felt admiration
for all the greatness and inspiration which fill thy ancient cities and
temples, thy meadows, thy deobans, thy sacred rivers, and the
Himalayas. ”

Dr. Kalidas Nag has pointed out that “ Professor Roerich was the first
Russian ambassador of beauty who brought to modern India the deathless
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message of Art and we are for ever grateful to him for his inspiring thoughts
and his loyal co-operation in bringing the soul of Russia and of India closer.”
Though Europe called for Roerich, and America demanded him, he chose to
remain in Himalayan India like the Rish:s of ancient India as an Indian, as
a Yogi, in the same spiritual atmosphere, absorbing the spirit of India and
assimilating the secrets of its spiritual culture and interpreting it in his
ecstatic raptures and in his pulsating pictures, as a Bhakia, as a Rishi, as a
spiritual dreamer of the greatest visions of the heavens realized on the face of
the earth.

“Modern Review.”




NICHOLAS ROERICH
THE VOICE OF AN EPOCH

BY

THEODORE HELINE

“If Pheidias was the creator of divine form and Giotto the painter
of the soul, then Roerich may be said to reveal the spirit of the Cosmos. ”’

— BARNETT D. CONLAN

Now and again in the course of human history a man appears who places
an immortal impress upon the age in which he lives. Such a man was Nicholas
Roerich. It is safe to say that in this serene yet crusading Apostle of Culture
the most profound spiritual significance of our epoch found its most effective
and comprehensive embodiment. By his identification with the whole scope
and sweep of the spiritual renaissance which comes quietly but surely to birth
in the midst of the present world chaos and tribulation, it seems certain that
history will accord him a place in our time similar to that which it gives to
Francis Bacon, for example, who stands out as a focal figure in a time when
a new creative impulse entered into the European cultural stream, or to

Michelangelo and Leonardo da Vinci as towering lights of the period of the
Renaissance, or again to Pericles as but another name for the glory that was
Greece, or to Akhnaton, the Egyptian Pharaoh, as the one really living image
of one of the world’s oldest and greatest civilizations. In short, Roerich’s
place is even now secure as one of the world’s immortals by virtue of the
elements of immortality which he has so conspicuously imparted to his many
magnificent and varied cultural activities and artistic creations.

Roerich’s life was of epic proportions. The range of his creative genius
has been equalled only by a few. Continents were to him what provinces are
to lesser prophets. Europe, America and Asia claimed him as their Very own
and all the world united in rendering him the highest homage.

Nicholas Roerich achieved international eminence as an artist, scientist,
author, philosopher and educator. To each and all of these diversified
activities he brought the insight and understanding that comes to the
inwardly illumined. He was Russian by birth and of Slavo-Viking descent.
He became an American by adoption and made Himalayan India his residence
for the last twenty-five years of his life. These simple biographical facts are
in themselves indicative of his universal character and his world-wide
mission.
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It was also in keeping with his life’s general pattern that the land of his
birth and the land of his adoption are the two principal areas in the world in
which new racial strains are in process of development, and that after he had
drawn into his being the fresh, creative impulses from these two lands this
citizen of the world should turn to the Orient and in particular to India, the
heart of Asia and the Mother of Religions. In that land where the things of
the spirit have always been exalted above the things of this world, his soul
found its true home. Also, the elevated consciousness in which he worked
naturally drew him to the mountains and to the very roof of the world. And
so it was among the lofty Himalayas on India’s northern border, where the
atmosphere, psychic and physical, is charged with inner power as nowhere
else on earth that he completed the major part of his historic mission.

Roerich’s was the Master Mind that could do many things and do them
all well. He first studied law; then archaeology, becoming a professor in the
subject. Then came his preoccupation with art, art in all its manifold expres-
sions. In the course of the years he founded numerous institutions and inaugu-
rated a world movement for the establishment of Peace through Culture.
Intensive activity marked his life from first to last.

Roerich’s paintings, which number 5000, are to be found in the leading
museums and art collections all over the world. It is said that in Russia there
is no museum or gallery that does not possess some of his works, In some
museums entire halls are dedicated exclusively to his paintings and in New
York City a 29-story building was erected to his honour in 1929. This is
perhaps the first time in history that an entire museum was built to house an
artist’s masterpieces while the artist was still alive. Here is a modern artist
who is not “modern’” as this term is generally understood. His works are as
different from those of the Modern School as they are from the Old Schools of
the period of the Renaissance. They do not follow the ordinary line of deve-
lopment but spring like a new, fresh creation direct from some higher source.
No one can miss their dazzling splendour, their tremendous power, their air
of triumphant freedom and the exaltation of the spiritual atmosphere they
radiate. They are charged with cosmic energies and divine meanings. They
compel not only admiration but reverence.

It is to be expected that one worthy of being designated the Voice of an
Epoch would have a prophet’s grasp of the nature and the direction of the
social forces at work in the world and the general manner of their outwork-
ing. Roerich possessed such knowledge as evidenced by a series of paintings
done before the first World War in which the approaching catastrophe was
unmistakably depicted in such pictures as Last Angel, Ominous Signs,
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“Human Deeds,” ‘“Doomed City,”” “The Lurid Glare,” “The Cry of the
Serpent,’”’ and others.

It is to be noted that these pictorial warnings came when such upheaval
as presently overtook the world was looked upon generally as virtually
impossible. Then when disaster did overwhelm the world not only in one all-
engulfing conflict, but two, and with a third threatening, and the masses
despairing of ever finding a way out of the continuing tribulation, this same
Voice of our Epoch proclaims in another series of prophetic pictures the
coming of the Promised One and the Great Restoration. This message is
conveyed in his cycle of pictures called the Messiah series; also in Bridge of
Glory ” and “ Himself Came, ”” Incidentally it is interesting to note that these
last named pictures were all made in America, as was also the Sancta Series.

Roerich has but repeated in our day what the Lord Christ proclaimed
two thousand years ago when he told His Disciples about the great tribulation
that was coming upon the world in these ‘‘ Latter days '’ and that when these
things came to pass they were to lift up their heads, for their redemption had
drawn nigh. Moreover, that in that day there was to be a great sun-burst of
Divine Glory and they would see the Son of Man coming in a cloud in power
and great glory.

Roerich has translated that prophecy in its entirety, first the judgment
as previously noted and then the Restoration. Very literally one of his can-
vases portrays the Second Coming in a cloud though it is not recognizable
as such in terms of orthodox Christianity since Roerich’s message is never
creedal but always universal. This is in the picture called The Sign of
Maitreya.” It shows a Tibetan surrounded by lofty peaks praying to a gigantic
rock-hewn figure of Maitreya. While engaged in this devotion he catches a
glimpse of the Great Horseman riding across the sky in the shape of a cloud.
The long-awaited One has come.

A Westerner by physical heredity, he was an Easterner by soul lineage.
There were associations with India in his life from the very first. When finally
he did visit India he came to his own and his own received him with deep
homage and with the reverence they hold for the spiritually wise and good
and true. An eminent artist, Bireswar Sen, welcomed him in the name of
India in the following words which appeared at the time in The Hindu
weekly : “To most of us, Roerich is a legendary figure of romance. Against
the lurid glare of the flaming West, his mighty figure looms large like the
motionless and benevolent Buddha in the midst of a vast cosmic cataclysm.
Far above the tumultuous din of frenzied nations rings his voice—the un-
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equivocal commandments of the Eternal, the Voice of Truth, Beauty and
Culture. Great is Roerich—and greater still are his works, the beautiful
harbingers of Peace and Good Will among men. Indefatigable in action,
indomitable in spirit and innocent at heart, he is the new Sir Galahad,
seeking after the Holy Grail !

When Roerich spoke of Peace through Culture he meant vastly more than
current usage of the words convey. To him culture had a sacred content. It
stood for the sum total of Man’s creative abilities as these found expression
in the divine triad of beauty, truth and goodness. Culture to Roerich was no
mere synonym for personal refinement and social grace; nor again, for intel-
lectual excellence and formal religious piety. It stood for no passive existence,
idleness or ease. ‘“‘The hope of ease in all times,”’ says he, “forced the people
to forget the higher.”” And his crusade was to bring the higher back again into
our civilization.

Culture, then, as this peacemaker conceived it and promoted it, meant a
life of intensive creativeness on the spiritual front for the purpose of bringing
forth a more luminous and fruitful way of life. It is the moral equivalent for
war which the psychologist William Jamespostulated as a necessary require-
ment for the establishment of a permanent peace on earth.

Two instruments were conceived by Professor Roerich for promoting a
new world order through Culture. One was a Banner of Peace, the other a
cultural Pact of Peace. The Banner is white with three red spheresin the centre
representative of art, science and religion. These are enclosed in a circle indi-
cating their underlying unity. The symbol is also representative of the past,
present and future, all of which are embraced within the circle of eternity.
And Roerich expressed in his life and work this symbol in its double significance,
for as artist, scientist and prophet, he was perpetuating the ancient wisdom,
envisaging the unfolding future and making radiant and fruitful the living,
pulsating present.

The concept of promoting Peace through Culture by the creation of a
Banner and Pact of Peace was first conceived in 1904 when its author
proposed the plan to the society of Architects in Russia and again in 1914 to
the state authorities. It was received with the highest interest but delayed
owing to the war. The project was formally promulgated in New York in
1929. In 1933 the Third International Convention of the Pact and Banner of
Peace was held in Washington when thirty-five nations were represented.
Two years later in Washington the United States and all twenty Latin-
American countries signed the treaty of the Roerich Pact. In the words of
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President Roosevelt spoken on that occasion, the event marked “a step for-
ward in the preservation of the cultural achievements of the nations of this
hemisphere.”” Continuing, the President observed that “‘in opening this Pact
to the adherence of the nations of the world, we are endeavouring to make of
universal application one of the principles vital to the preservation of
modern civilization. The treaty possesses a spiritual significance far deeper
than the text of the instrument itself...."

Professor Roerich was the author of many books and a contributor to a
wide variety of magazines in all parts of the world. He wrote in several
languages and his more important works have been translated into all the
principal tongues both European and Asiatic.

The subjects are of wide range—art, archaeology, travel, philosophy, and
the Esoteric Doctrine. His volume Agni Yoga is among the latter. It deals
with the Yoga of Fire, or the pentacostal experience awaiting the new
humanity as it makes contact with the fires of the Holy Spirit.

One need but glance at a few of the many titles of his works to detect
the prophetic nature of his writings. One of his earliest, published in 1925 is
titled “Path of Blessing.” Then there is “Flame in Chalice’” which by its title
alone kindles the inner fires of every aspirant in his quest of the Holy Grail.
““Shamballa,” ‘“Realm of Light,” ‘“Fiery Strong-hold,” “Sacred Vigil”’ and
«Gates of the Future” all conjure up in the mind of the aspirant sacred images
and holy experiences associated with the path that leads to illumination and
Mastership.

The nature of mankind’s present needs are such that one who was pre-
eminently the artist could accomplish more than one centred primarily in
either science or religion. Science is too strongly focused in the material side
of life and religion has lost its way in doctrinal abstraction and sectarian
dogmatism. In the words of Alexis Carrel in Man the Unknown, ““There is not
the shadow of a doubt that mechanical, physical, and chemical sciences are
incapable of giving us intelligence, moral discipline, health, nervous equili-
brium, security and peace.” And as for religion, neither is it equal to the task,
since as Carrel further observes, ‘Mystical activity has been banished from
most religions. Even its meaning has been forgotten.”

And so today’s supreme task called for a Leader who was first of all an
artist, but who had at the same time the intellectual qualities and practical
accomplishments of a proven scientist together with the devotion, the
reverence and the spirituality that distinguishes the deeply dedicated
religious soul. And such a man was Roerich.
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That forgotten mystical sense of which Alexis Carrel speaks Nicholas
Roerich came to help man recover. A mysticism pervades everything he
touched. As with Blake, the spiritual outlook dominates. He was profoundly
religious, not in the creedal but in the cosmic sense. The character of his
ministry was impersonal and universal. It was, moreover, so far removed
from the purely utilitarian activities prevailing in our time as to quite fail of
recognition by the uncomprehending multitude for whose enlightenment and
upliftment he spent his precious life.

This earth can afford no more fitting frame for a man of Roerich’s heroic
stature than the Himalayas in which he spent the closing portion of his richly
productive life. This master of the Mountains occupied a position midway
between two centres of planetary power. On the one hand were the powers of
materialism that govern present humanity in their external way of life, on
the other was the spiritual Hierarchy that watches over human destiny and
so governs as to bring mankind of its own free will eventually to a realization
of its essential spiritual nature and a way of life consistent therewith. Their
effort is to shorten the Path, to ease the journey, to reduce the errors, to
lessen the needless suffering.

To aid mankind to achieve that necessary reorientation became, there-
fore, a fundamental proposition in the programme he came to execute.

His equipment for that task was a mellow wisdom that had ripened in
the course of ages past, a surrender of the personal life to the service of the
group life of the race, and a proficiency in the arts and sciences that enabled
him to reveal immortality in all his creations. And the primary powers with
which he sought to fulfil his appointed task were those that flow through
Culture. The arts were his vehicles and these he exalted by giving them a new
significance for our time. And it was his faith, backed by prodigious works,
that by their beneficent influence when properly restored in our individual
and collective life, peace and harmony and gracious living will once more
return to this earth. Such was Roerich’s gospel; such his Hierarchical message
to our time, such the Voice of an Epoch.

Nicholas Roerich Memorial volume.
Edited by R. C. Gupta.




DR. KALIDAS NAG
ON NICHOLAS ROERICH

“Our friend the great artist Nicholas Roerich is ever upholding the cause
of Beauty even when the world appears to lapse to Barbarism. His thoughts
on Art flow like his masterly lines depicting the Himalayas and we are grate-
ful to him that he composed his colourful picture-epic of the Himalayan snow.
Roerich is the first Russian ambassador of Beauty who has brought to India
the deathless message of Art and we are ever grateful to him for his inspiring
thoughts and his loyal co-operation in bringing the soul of Russia and of
India closer. ”

Beautiful Unity by Nicholas Roerich.




A FEW HIGHLIGHTS OF NICHOLAS ROERICH’S
CREATIVE LIFE

BEY:

SVETOSLAV ROERICH

Though there already exists a very vast International Bibliography
dealing with the various aspects of Prof. Roerich’s creative genius, a complete
unifying work is yet to be written.

It will take some years to classify properly all the enormous cultural
heritage he left to posterity, and in this short résumé we shall enumerate only
a few highlights of his life which may be of help to a student of his work.

He was boyn in 1874 in St. Petersbourg and his early, as well as higher
education he received in that city.

As a student he simultaneously attended the Academy of Art, the Historic
and Philological courses of the University of St. Petersbourg, the Faculty of
Law and the Institute of Archaeology; later he went to study abroad. This
wonderful training was the foundation which gave him that marvellous
breadth of vision and understanding to build his beautiful edifice of achieve-
ment.

His heart and thoughts belonged to all humanity, to all peoples.

As an artist he painted over 7,000 paintings dealing with a wide range of
subjects from historic large compositions painted in the academic and more
realistic style influenced by the late 19th century, to his later highly decora-
tive colourful and unique paintings, depicting Man’s higher aspirations and
strivings. He took his themes from the Great Book of Life, The Quest of Man,
Philosophic Doctrines and Religions, and in the later years along with his
imaginative paintings he also painted the sublime landscapes of the Himalayas
which he loved so much and which made him known as “Master of the
Mountains.” His paintings hang in the leading museums as well as in the
most important private galleries of the world. Here in India they form part of
many State collections and Travancore has a separate building dedicated to
them, while separate halls have been set aside at Allahabad and Benares.

He was an outstanding mural painter and his monumental murals for the
Kazan Railway in Moscow and the Church of the Holy Spirit in Talashkino,
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near Smolensk, are the better known among his murals. He also designed
many mosaics,

His contribution to the stage was likewise very important. He painted
settings for practically all the Operas of Wagner, and for many Operas of
Rimsky-Korsakov, Borodin, Moussorgsky as well as for Maeterlink and
others.

His work for the ballet was no less significant: his Danse Polovtsienne and
Sacre du Printemps have become classics of the stage.

As an author and scholar his published works include some 27 volumes
mostly dealing with Cultural and Philosophic and Pan-Human subjects.

The better known are ;-

Complete Works = = 1914
Flowers of Morya = oz 1921
Adamant = = 1925
Altai Himalaya - = 1929
Paths of Blessing = = 1929
Realm of Light = = 1929
Flame in the Chalice .. = 1929
Heart of Asia s = 1929
Shambhala = = 1930
Fiery Stronghold = = 1933
Gates into the Future . . = 1936
Beautiful Unity - = 1946
Himalayas—The Abode

of Light .. = 1947
14. Himavat = = 1947

1.
2%
3
4.
S
6.
7.
8.
9.
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Besides these he wrote innumerable articles for the leading periodicals of
India and abroad. His poems were published both in Russian, in which
language they were written by him, and other languages. The English
translation was in the rendering of Mary Siegrist. Several unpublished
manuscripts were left by him.

As an explorer and scientist he carried out extensive Archaeological
research and excavations in Russia and later organised an expedition to
Central Asia which took the better part of five years. Starting from India in
1924 he came back across Tibet in 1928. He settled in the Himalayas from
1928 onwards, and except for a few trips abroad and in India, and one major
expedition to Mongolia and China in 1935, he remained in the Himalayas.
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He organized the Ethnological, Linguistic as well as the Botanical and
Zoological survey of Western Himalayas, in which work he was,mainly assist-
ed by his son George Roerich, himself an eminent scholar, and other visit-
ing scholars.

As a cultural leader he was associated with numerous cultural and
scientific organisations throughout the world. He was the head of the
Imperial Society for the Encouragement of Arts in Russia, with its extensive
ramifications. He was First President of the famous society “ The World of
Art >’ and Chairman of the first Architectural courses for Women, besides
taking a leading part in many others.

In America he founded the Master Institute of United Arts, the Inter-
national Art Centre, and was Honorary Chairman of the Roerich Museum
with its branches in Europe, America and the East. His belief that Peace can
only come through Culture made him propose an International Pact for the
protection of Cultural Treasures, which Pact became known as the ‘‘ Roerich
Pact and Bamnmer of Peace.” This Pact was ratified by 21 countries and
approved by 36 countries including India.

He was honoured by many countries, their Governments, their learned
bodies and organizations. He was Commander of the Russian Order of St.
Stanislaus, St. Anna and St. Vladimir. He was Commander 1 Cl. of the
Yugoslavian Order of St. Savva and the Legion of Honour of France. He was
Commander 1 Cl. of the Royal Swedish Order of the Polar Star. He was made
a fellow and member of several Academies and many learned bodies through-
out the world. A few of these memberships are given here to show the scope
of his Associations.

Fellow of the Russian Academy of Arts.

Fellow, Yugoslavian Academy of Science and Art Zagreb.

Fellow, Portuguese Academy, Coimbra, Portugal.

Fellow, Rheims Academy, France.

Fellow, Academy of the International Institute of Science and
Literature, Bologna, Italy.

Honorary Member, Committee Cultural, Buenos Aires, Argentina,
Vice-President, Mark-Twain Society, U. S. A.

Honorary Member, Nagari Pracharini Sabha, Benares, India.
Honorary Member, More Society, France.

Member, Red Cross, France.

Member, Societé Pre-historique, France.

Life Member, Federation of French Artists, Paris,




13.
14.
15.
16.
174
18.
197
20.
21

22

23

24.
25.

26.
217.
28.
29:

30.

31.
32.
33.
34.
35.
36.
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38.

39.
40.

41.
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Member of the Salon D’Autome, Paris.

Life Member of the Society of Antiquaries, Paris.

Honorary Member of the Secession, Vienna.

Honorary President, International Union for Roerich Pact, Bruges.
Honorary Protector of the History Society of the Academy, Paris.
Honorary President of the French Roerich Association, Paris.
Member-Founder, Ethnographic Society, Paris.

Honorary President, Roerich Academy, New York.

Honorary President, Flamma Association for the Advancement of
Culture, Indiana, U. S. A.

Honorary President, Philadelphia Roerich Society, Philadelphia,
UeSoAL

Honorary Member, Society for the Protection of Historic Monu-
ments, New York.

Honorary President, Latvian Roerich Society, Riga.

Honorary President, Roerich Societies in Lithuania, Yugoslavia,
China etc,

Honorary Member, Bose Institute, Calcutta.

Life Member, Royal Asiatic Society of Bengal, Calcutta.

Life Member, Society of Oriental Art, Calcutta.

Honorary President and Doctor of Literature, International Buddhist
Institute, San Francisco, California,

Honorary Member of the Russian Museum of History and
Culture, Prague.

Honorary Member, Society of Lusace, Paris.

Honorary Member, League for the Defence of Art, Paris.

Protector of the Amritsar Art Society, Amritsar, India.

Member Benefactor, Association for International Studies, Paris.
Honorary Member of the Field Association, St. Louis, U. S. A.
Honorary Member of Braurveda Society, Java.

Honorary Member of the National Association of Naturopaths of
America, Los Angeles, California.

Honorary President of the Centre of Art and Culture, Allahabad,
India.

President, League of Culture, U. S. A.

Honorary President, American-Russian Cultural Association,
New York, U. S. A.

Vice-President, American Institute of Archeology, U. S. A.

and many others.
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We hope that the few facts given above will serve as a landmark for the
students of Nicholas Roerich’s vast field of creative activity and will guide
them to the central thread of his entire life — The Quest of the Higher
Self — The Quest of Service.
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(A-FEW EXCERPTS)

“IN BEAUTY WE ARE U.\'ITED,"
THROUGH BEAUTY WE PRAY |

{ e

WITH BEAUTY WE CONQUER.//
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Tn this little book Professor Nicholas Roerich writes in eloquent terms
2bout the saving power of beauty. The present condition of the world is where
«.-urgultuﬂﬂ_ life is exploited .by mechanical pursuits. Our enjoyments are
machine made. Our theatres are being displaced by cinemas, our musical
instruments by gramophones, Even our children listen to bedtime stories not
from their mothers but from radios and loudspeakers. Mechanical devices.
possess us by the throat, As a result we have grown insensitive to the higher
values of life. It is an indication that our souls themselves have become low
aud commonplace. If Art is self-expression, it depends on the kind of self
which is expresssed. Unless the self is wholesome and elevating our art itself
cannot be of the right type. Art is not merely an aesthetic content but has
also spiritual power. The highest kind of art is an echo of the greatness of
soul. In one of his dramas Kalidasa urges that the painting has not the ring
of authenticity because the concentration demanded was lacking. Impaired
concentration, - Sithila Samadhi, is the cause of imperfect painting. If
art is not merely for entertainment, Vinoda, and it is to produge. the joy of
fulfilment, Ananda; our souls themselves will have to be raised in their
statures. When it is said that beauty will:save us it means that true beauty
is the expression of the highest spirituality and that our lives should be lifted
from a mechanical round of mere routine. 1 do hope that this powerful book
By a great seer will have the effect of rousing us to a consciousness of the

vulgarity which has afilicted us and of helping us to escape from it.

S. RADHAKRISHNAN

¢ Art-Miscelagyp—>No—t—"
“Tay of Art”” by Nicholas Roerich
Foreword by ”,\S Radbakrishnan.
Ptedty | he Art Society.
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_=-TO ROERICH
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Pandit Nehru, Prime Minister, opening an exhibition of paintings by the
late Nicholas Roerich, referred to the importance of paying special attention
to India’s cultural monuments, “ I hope that when we are a little freer from
the cares of the monient, we shall pay very special attention to the ancient
cultural monuments of the country, not only just to protect them from decay
but somekow to bring them more in line with our education, with our lives,
so that we may imbibe something of the inspiration that they have, ”

Paying a tribute to Roerich, Pandit Nehru said: “When I think of

Nicholas Roerich T am astounded at the scope and abundance of hisactivities
and creative genius. A great artist, a great scholar and writer, archaeologist
and explorer, he touched and liglited up so many aspects of human endeavour,
The very quantity is stupendous—thousands of paintingsand each one of them
a great work of art. When vou look at these paintings so many of them of the
Himalayas you seem to catch the :pii’it of those great mountains which have
towered over the Indian plain and been our sentinels for ages past. They
remind us of so much in our history,‘our thought, our cultural and spiritual
heritage so much not merely of the India of the past but of something thatis
permanent and eternal abgut India, that we cannot help feeling a great sense
of indebtedness to Nicholas Roerich who has enshrined that spirit in these
magnificent canvases,

““It was right that this exhibition should be held in spite of the sad fact
that the creator of these canvases has died because art and the kind of work
Roerich did have and ought to have little to do with the life or death of an
individual. Jt is superior to that it lives-on and is in fact much more
permanent than human lives,

© “One other fact so many of you may know about him and which is very
pertinent in India especially, is his conception of preserving artistic and
cultural monuments and the like, He started a kind.of a-pact between nations
for the preservation of these cultural and artistic monuments. Many nations
agreed to it. I do not know exactly what the value of their agreement was
because we agree to many things which we forget in times of war and trouble,
We have seen recently in the late war the destruction of so many great
monumerts of culture in spite of all the previous agreement to protect them.
Nevertheless, the fact remains that it is a ’trzi:g‘e«dy for destruction to overtake
these great cultyral monutients of the past. We in-India have a great number

-
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‘¢ should be our duty to respect them, honour them: and imbi’p? '

Fromt, Micholas Roerich Memorial Volume,

Editct% By 6. “(_‘;\upta \ ,
‘ Youth's zx’ri"&f_w’g:ultu}g Circle Bambay.
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RABINDRANATH TAGORE:
_P6 NICHOLAS ROERICH

“Your pictures profoundly moved me. They made me realise one thing.
which is obvious and: yet which one needs to discover for oneself over and over
again; it is that Truth is infinite. When I tried to find words to describe to
myself what were the ideas which your pictures suggested, I failed. It was
because the language of words can only express a particular aspect of Truth,
and the language of pictures finds its domain in Truth where words have no
access. Each art achieves its perfection when it opens for our mind the special
gate whose key is in its exclusive possession. When a picture is great we should:
not be able to say what it is, and yet we should see it and know. It is the.
same with music. When one art can fully be -expressed by another then it is
a failure. Your pictures arg distinct and; }\et are not deﬂnable by words—youg
art is jealous of its 1ndependence because if; is great, ”

Erom : ‘“Beautiful Unity” by Nicholas Roerich
Foreword by : Abamndranath Tagore.

Poyblished by: The Youth> Art & Culture Circle, Bombay.
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Nicholas Roerich has a place all his own in the world of Art. His pen too. -

has carved out a niche for itself in the world of letters. The brush hasa wider

" appeal no doubt, but the pen has a distinct function of its own; and in the
hands of Nicholas Roerich it has for long exerted an influence which is at

once elevating and instructive. A call to Beauty implies in its essentials an

appreciation of the Vision which the Artist would fain share with the

world
at large. That the Artist’s vision even When expressed in

Letoric can be quite
as sincere as when it finds expression through line and co]our and form is

amply evidenced by what is set forth in this volume of essays, I am happy to
find that in the following pages my friend Nicholas Roerich has voiced whag
fundamentuslly every sensitive mind feels about tle values of Art including
what is perhaps the greatest:of all Arts—the Art of Living. In this he has

indeed spokén for all Artists. I am sure the baok will receive the recognition
which is its due.

SANTINIKETAN,

ABANINDRANATH TAGORE
15-3-1964

“Beautiful unity” by Nicholas Roerich
Forewo:d by - : Abanindranath Tagore.

Rubbished by——+—Lhe Youths’ Ast-and Culture Circte; Bombay.
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: NICHOLAS ROERICH :
THE PROPHET OF BEAUTY AND PEACE

BY

PROF.. O. C. GANGOLY

The death of Nicholas Roerich removes a towering figrue, a veritable
siant, a mahiruha of Himalayan magnitude from the landscape of the world’s
culture As a leader of culture and spiritual thoughts, he can be easily com-
pared with Tolstoy, Romain Rolland, and Mahatma Gandhi. Nominally an
artist, incessantly employing his brush with an untiring energy, and producing
and bequeathing for posterity thousands of canvases which fill many museums -
and gallerics; he was much more than an artist, a great thinker, a practical
idealist, a philosopher, a humanist, a man with a-message, a mystic, a prophet
and a high priest of culture, a veritable Rishi, a missionary in the best and
the most extensive connatation of the term. He has made valuable
contribations in the field of letters as well as of Art. And the incessant flow
of his literary products parallel the incessant flow of his brush. Living in
seclusion, as a recluge in the solitude of his Ashrama at Nagar in the Kulu
District of the Punjab, during the last 20 years of his life, he had been an
indefatigable traveller and an intrepid: explorer, a veritable pilgrim across
impenetrable mountains and deserts. His intimate relations with Nature and
natural phenomena are Dest revealed in the records of his exploratory travels
in the brilliant pages of his travel-diaries, illustrating the truth of the’
picturesque adage that ‘great things/do not happen by jostling in the street,’
Roerich was a ‘Man 'of the mountain,’ a devotee of the mystery, the solemnity
and the desolation of the rocky faces, the geological ebullitions of the earth,
their silence, grandeur, and majestic beauty which he explored and set down
in his innumerable canvases in wonderful colours. As a modern worshipper of
the Himalayas he challenges the activities of the Swedish and the Swiss
mountaineers and other European leaders of Himalayan expeditions on the
one hand, and the Rishis and hermits of ancient India, on the other. This is
best dernonstrated in his magnum opus, Altas-Himalayas and his DiaryLeaves,
and nowhere more graphically than in the astounding beauty of his gigantic
landscapes, in which he has incessantly portrayed the Himalayas, in all their.

" mystic moods; and in the infinite variety of their forms and colours.

His love of the Himalayas and the secret of ‘his worship of this king of
the mountains is pithily expressed in his own. words: -

“ Nowhere is there such glimmer, such spiritual satiety as amidst the
precious snows of the Himalayas. ... I am happy to havethe privilege of
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disseminating throughout the world the glory of the Himalayas—the
Sacred Jewel of India.”

There is not an important city in India, Europe, and America which has
not received gifts of one or other of his' colourful ‘studies of the Himalayan.,
landscapes. The best and Jargest collection of his paintings is in the gigantic
Roerich Museam in. New York. Most Indian cities possess representative
specimens of his studies of the Himalayas, in the dreamy harmonies of the
blue, the silver, and the grey. In a gallery at Benares there are about thirty
specimens and in the Municipal Museum at Allahabad there is a large collection
exhibitéd in a special gallery called the Roerich Hall. Roerich’s sense of the
bony structure of the earth, and the ‘architecture of ‘its mountain masses is
almost unique in the history of painting. Besides presenting Himalayan scenes
in infinite moods and phases, he left many master-pieces with other subjects,
all imbued with a mystic flavour and a profound vision. His other pictures
cover many Christian themes, Buddhist legends and Indian subject-matters.
To name only a few, his Saint Sergius, Sancta Protectrix, Conflagration,
Saintly Ghosts, Buddha the Giver, Command of Rigden - Jyepo, Sri Krishna
and Kalki Avatara are important landmarks in his career of the painter’s.
craft, interpreting the most profound and abstruse thoughts through. the.
symbols of colours. All the art-critics of the world have lavished on him their
unstinted tributes. The present writer was led to characterize him, twenty-
five years before, as “the wizard of: Eastern landscapés,  who sublimates

realistic scenes to the dizzy heights of divine dream-lands.” As an eminent
critic has put it: :

“His Art knows no limitation of time and space, for he envisages. the

_universe in its past, present and future as.a.unit, as a continuous song,
binding the stone age to the age of electricity. ”’

The tribute of Rabindranath Tagore is worth quoting:

““ Your pictures profoundly move me. They made me realize that Truth
is infinite. When I tried to find words to describe to myself: what- were the
ideas which your pictures suggested, I failed. It was because the language of
words can only express a particular aspect of Truth. ... When:one Art can
fully be expressed by another then it is a failure. Your pictures are distinct

and yet are &I.]O-Dh definable by words—your Art is. jealous of independence,
because it is great. "’

His doctrine and philosophy of art is intimately connected with his
philosophy-of life and they may be best studied in his own statements, very

significant and indicative of his theory of Art and his notions about the
functions of beauty:
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“The pledge of happiness for humanity lies in beauty. Hence, we aseert
Art to be the highest stimulus for the regeneration of the Spirit. We con-

sider Art to be immortal and boundless, 4

“Art is to create Beauty; through Beauty we gain victory; through
Beauty we unite and through Beauty we pray to God.”

“Art is the heart of the people and knowledge the brain of the people,
and that only through the heart and through wisdom can mankind arrive at
union and mutual understanding. ”’

“Art will nnify all humanity. Art is one—indivisible. Art has its many
branches, yet is for all. Everyore will enjoy true art, The gates of the ‘sacred
source’ must be wide open for everybody, and theilight of Art will influence
numerous hearts with a new love,

In his spirited, profound and moving essay, ‘ Joy of Art,” Roerich
interprets the cult of beauty and exhorts humanity ““to labour in the name of
Beauty, ”” “to collect and safeguard all flowers of Beauty, ” and ““to regard
Beauty as a real motive force,

His contributions to literature have been prolific and profound and reveal
bim as a great thinker and a propliet. His book of poems, Flame in fi Chalice,

is full of profound teachings sometimes echoing the thoughts of the Upanisads:

* Before Thine image the sun does not shine nor the stirs nor the flame.

In the darkness are shining particles of Thy glory, and in my closed eyes

dawns Thy wondrous light. ”

His facile pen, sometimes rivalling his brush, has poured forth incessantly,
gems of essays, articles and spiritual appeals, published in all the journals of
the world. In many obscure and little known journals of India (e.g. the
Scholar) he published numerous articles of great significance and prophetic
value, : =

His greatest contribution in the field of international politics was his
_design for the Roerich Banner of Peace and tl.c signing. of the Pact of Peace
.(Pax Per Cultura) for the purpose of safeguarding works of Art, and cultural

nf_(')numen-ts from the destructive horrors of wars, He designed a special banner
to protest them. The banner c«)m:irises a scarlet circle with three spheres of
the same colour instribed in the centre, on a white background. By an inte:—_
national conventiornl resolved that /it has been buildings flying this banner
cannot be bombed. : : '
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“ Twenty-four years.ago Nicholas Roerich thought of the Banner of
Peacew today (23 September, 1938) thirty-six nations have already agreed to
sespect that Banner, ”

Another very important..phase of his activity was the founding of
cultural asscciations bearing his name in all the important cities of Europe.
The niost important of these foundations are, (1) the Master Institute of the
United Arte, (2) Corora Mundi(International Art Centre) 1922; (3) the Roerich
Academy of Art in: New York; :(4) the Urusvati Institution of Research at
Kulu, z{{xd (5) Flamma, an Assoeiation for advancement of culture, founded at
Indiana (U. S. A.) in 1937. :

The fundamental dactnine: underlying all the above educational

institutions founded-by him is best summarized in his‘own words:
“To educate does not mean to give a record of technical information.
Education, the forming of-world sonsciousness, is attained by synthesis;
not by the synthesis of misfortunes, but by the synthesis of perfection
and creativengss. The true knowledge is attained ‘ by inner
accumulations, by daring; for the approaches to the One Knowledge are
manifold. .. The evolution of the New Era rests on the cornerstone of
knowledge and beauty. ” ‘

, There was a great significance in the choice that he made (after travelling
all over the world) for his permanent residence in a far corner of India, where
he built his Ashrama in a quiet racess of the Himalayas in the Kulu Valley
where he passed:the last 19 years of his life in meditation, in his Sadhana, in
his pictorial practices, in his Work and Worship in sight of the eterhal snows,
uttering 'the following inspired words of prayer:

“Truly if one could trace back the force of attraction of these ileight's
for a thousand years-one would readily see why the Himalayas have been
called’* Incomparable. ”’ .

; His love for India and all that she stands for was expressed in numerous
tributes of praise expressed with great ecstasy:

“©Bharata, all beautiful, let me send thee my heart-felt admiration
~for «all*the greatness and inspiration which fill thy ancient cities and
‘temples, thy meadows, thy deobams, thy sacred rivers, and the
‘Himalayads, : : :

Dr. Kalidas Nag has pointed out’thast “-'pr'o{e”ss()'r Roerich was the first
Russian ambassador, of beauty who brought to modern India the deathless
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mesgage of Art and we are for ever grateful to him for his inspiring thoughts
and his loyal co=operation 1n bringing the soul of Russia and of India closer.”
Though Europe called for Roerich, and America demanded him, he chose to
remain in Himalayan India like the Rishis of ancient India as an Indian, as
a Youi, in . the same spiritual atmosphere, absorbing the spirit of India and
assimilating the secrets of its spiritual culture and interpreting it in his
ecstatic raptures and in his pulsating pictures, as a Bhakta, as a Risht, as &
spiritual dreamer of the greatest visions of the heavens realized on the face of
‘the earth.

_{By-courtesy -of Modern Review:)
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NICHOLAS ROERICH -
THE VOICE OF AN EPOCH

BY

THEODORE HELINE

““If Pheidias was the creator of divine form and Giotto the painter
of the soul, then Roerich may.be said to reveal the spirit of the Cosmos. "’

BARNETT D. CONLAN

Now and again in the course of human history a man appears who places:
an immrotal impress upon the age in which he lives. Such a man was Nicholas
Raoerich. Tt is cafe to say that in this serene yet crusading Apostle of Culture
the must profound spiritual significance of our epoch:found its most effective
and comprehensive embodiment. By his identification with the whole scope.
and sweep of the spiritual renaissance which-comes quietly but surely to birth.
in the midst of the present world chaosand tribulation, it seems certain that
history will accord him a place in our time similar to that which it gives to
Francis Bacon, for example, who stands out as a focal figure in a time when
a new creative impulse entered into the European cultural stream, or to.
Michelangelo and Leonardo da Vinci as towering lights:of the period of the-
Renaissance, or again to Pericles as but another name for the glory that was
Greece, or to Akhnaton, the Egyptian Pharaoh, as the one really living image-
of one of the world’s oldest and:greatest civilizations, In short, Roerich’s
place is even now secure as one’ of the world’s immortals by virtue of the
elements of immortality which he has so canspicuously imparted to his many
magnificent and varied cultural activities and artistic creations.

Roerich’s life was of epic proportions, The range of his creative genius
has been equalled only by a few. Continents were to him what provinces are
to lesser prophets. Europe, America and Asia claimed him as their very own.
and all the world united in rendering him the highest homage.

Nicholas Roerich achieved intérnational eminence as an artist, scientist;
author, philosopher and: educator. To each and all of these diversified
activities he brouglit the insight and understanding that comes to the
inwardly illumined. He was Russian by birth and of- Slavo-Viking descent.
He became an American by adoption and made Himalayan India his residence
for the last twenty-five years of his life. These simple biegraphical facts are
in themselves indicative of the universal character and-his world-wide
mission,
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It was also in keeping with his life’s general pattern that the land of hig
birth and the land of his adoption are the two principal areas in the world in
which new racigl strains are in process of development, and that after he had
irawn into his being the fresh, creative impulses from these two lands this
itizen of the world should turn to the Orient and in particilar to India, the
heart of Asia and the Mother of Religions. In that land where the things of
the spirit have always been exalted above the things of this world, his soul
found its true home. Also, the elevated consciousness in which he worked
naturally drew hini to the mountains and to the very roof of the world. And
o it was among the lofty [imalayas on India’s northern border, where the
atmosphere, psychic and physical, is charged with inner power as nowhers
else on earth that he completed the major part of his historic mission.

Roerich’s was the Master Mind that could do many things and do them
all well. He first studied law; then archaealogy, becoming a professor in the
subject. Then came his preoccupation with art, art in all its manifold expres- |
sions, In the courseof the years he founded numerous institutions and inaugu-
rated a world miovement for the establishment of Peace through Culture,

Intensive activity: marked his life from first to last.

Roerich’s paintings, which number 5000, are to be found'in the leading
museums and art collections all over the world. It is said that in Russia there
- 1S no _museum or gallery that does not possess some of his works. In some
museums entire halls are dedicated exclusively to his paintings and in New
York City a 29-story building was erected to his honour in 1929; This is
perhaps the first time in history that an entire museum was built to house an
artist’s masterpieces while the artist was still alive. Here is a modern artist
who is not “modern” as this term is generally understood, His works are as
different from those of the Modern School as they are from the Old Schools of
the period of the Renaissance. They do not follow the-ordinary line of deve-
lopment but spring like a new, fresh creation direct from some higher source.
No one can miss their dazzling splendour, their tremendous power, their air
of triumphant freedom and the exaltation of the spiritual atmosphere they
radiate. They are charged with cosmic energies and divine meanings. They
compel not only admiration but reverence,

It is to be expected-that one worthy of being designated the Voice of an
Epoch would have a prophet’s grasp of the nature and the direction of the
social forces at work in the world and the general manner .of their outwork-
ing. Roerich possessed such knowledge as evidenced by a sefies of paintings
done hefore the first World War in ' which the approaching catastrophe was
unmistakably depicted in stich: pictures as “Last Angel,” “Ominous Signs,”.
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f e . ¥ )
“ITuman Deeds,” “Doomed City, “The Lurid Glare,” “The Cry of the

Serpent, and others:

Tt is to be noted that these pictorial warnings came when such upheaval
as presently overtook the world was looked upon y\fcno‘rally as virtually
impossible. Then when disaster did overwhelm the world not cnly in one all-
engulfing conflict, but two, and with a third threatening, and the masses.
despairing of ever finding a way out of the continuing tribulation, this same
Voice of our Epoch proclaims in another series of prophctic pictures the
coming of the Promised One and the Great Restoration. The message is
conveyed in his cycle of pictures called the Messiah series; also in ‘‘ Bridge of
(‘,101-}-“” gnd Himself Catne.” Incidentally it is interesting to note that these
last named pictures were all made in America, as was also the Sancta Series.

Roerich has but repeated in our day what the Lord Christ proclaimed
two thousand years ago when he told His Disciples about the great tribulation
that was coming upon the world in these ““Latter days’* and that when these
things came hey were to lift up their heads for their fcdemp'tion had.
dl-;\y\“t'} nigh. Moreover, that in that day there was to be a great sun-burst of
Divine Glory and they would see the Son of Man coming in a cloud'in.power_
and great glory. ]

Roerich has translated that prophecy-in its edtirety, first the judgment
as previously noted and then the Restoration. Very litterally one of his can-
vasges porfrays the Second Coming in a cloud though fit is not recognizable
as such in terms of orthodox Christianity since Roerich’s message is Never -
creedal but always universal. This is in the picture called “The Sign of
Maitreya.” It shows a Tibetan surrounded by lofty peaks praying to a gigantic
rock-hewn figure of Maitraya. While engaged in this devotion he catches a.

" glimpse of the Great Horseman riding across the sky in the shape of a cloud.
The long-awaited One has come. :

A Westerner by physical heredity, he was an Easterner by soul lineage.

There were associations with India in his life from the very first. When finally

he did visit India he came to his ewn and 'his own received him with ‘deep

" homage and with the reverence they hold for the spiritually wise and good
and true. An eminent artist, Bireswar Sen, welcomed .him in the name of
India in the following words which appeared at ‘the time in: The Hindu
Weekly. “To most of us, Roerich is a legendary figure of romance. Against
the lufid glare of the flaming West, his mighty figure looms large like the
motionless and benevolent Buddha in the midst of a vast cosmic cataclysm,

- Far above the tumultuous din of frenzied nations rings his voice—the un~
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equivocil commandments of the Eternal the V;n'ce of Truth, Beauty and
Culture. Great is Roerich—and ‘greater still are his works, the beautiful
‘harbingers of Peace ‘and Good Will among men.: Indefatigable inaction,
indomitable in spirit and innocent at heart, he is the new Sir Galahad,
seekingafter-the Holy Graill ?

When Roerich spoke of Peace through Cnlture he meant vastly more than
conveys. To him culture had a sacred content. It
Tan’s creative abilities as these found expression
ruth and goodness. Culture to Roerich was no
immenient and social grace; nor again, for intel-
lectual excellence and formal religious piety. It stood for no passive existence,

“The hope of ease in all times,” says he, “forced the people
to forget the higher.”” And his crusade was to bring the higher back again into
our civilization, :

current usaoce of the words
A

stoad for the sum total of 1
>

d
]

in the divine tiiad of beauty, t

I
mere synonym for personal refi

Culture, then
life of intensive cr °ss on the spiritual front for the purpose of bringing
forth a more luminous and fruitful way of life. It is the moral equivalent for
war which the psychologist William' James postulated as a necessary require~
ment for the establishment of a permanent peace on earth,

Ve

Two instruments were conceived by Professor Roerich for promoting a

.new world order! Culture. One was a banner of Peace, the other a thtough———

cultural Pact of Peace. The Banner is white with three red'spheresin the centre
representative of art, science and- religion. These are enclosed'in a circle indi-
cating their underlying unity. The symbol is also representati‘v"e of the past,
present and future, all of which are embraced within the circle of eternity.
And Roerich expressed in his life'and work this symbol in its double significance,
for as artist, scientist and prophet, he was perpetuating the ancient wisdom,
envisaging the unfolding” future and making radiant and fruitful the living,
pulsating present,

- The concept of promoting Peace through Culture by the creation of a
Banner and Pact of Peace was first conceived in 1904 when its author
proposed the plan to the society of Architects in Russia and again in 1914 to
the state authoritics. It was received with the highest interest but delayed
owing to the war, The project was formally promulgated in New York in
1929. In 1933 the Third International Convention of the Pact and Banner of
Peace was held in Washington when thirty~five nations were represented.
Two years later in Washington' the United States and all twenty Latin-
American countries signed: the treaty of the Roerich Pact, In the words of
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nt Roosevelt spoken on t‘ha{ occasion, the event ma1Led ‘a step for-

] ‘ation of the cultural achievements of the nations of this

nuing, the President observed that ““in opening this Pact

01 the nations of the world, we are endeavouring to make of

ic°ti011 one of the prhcioles vital to the preservation of

padern Civ . The treaty po:sees a spiritual significance far deeper
than t‘m text of Lhe instrument itself. . ..

eIV
i
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Professor Roerich was the author of many books arnd a contnbutor to a
wide variety of magazines in all parts of the world. He wrote in several
languages and his more important works have been translated into-all the
principal tongﬁcs both European and Asiatic.

The subjects are of wide range—art, ﬁrchmeol@n; travel, philosophy, and
the Esoteric Doctrine, His volume Agni Yoga is among the latter. It deals
with the Yoga of Fire, or the pentacostal experience awaiting' the new
humanity as it makes contact with the fires of the Holy Spirit.

One need but glance at a few of the many titles of his works to detect
the prophetic nature of his writings. One of his earliest, published in 1925 is
titled “Path of Blessing.” Then there is f “Flame @Cha]ice” which by its title
alone kindles the inner fires of every aspirant in-his quest of the Holy Grail,
“Shamballa,”” “Realm of Light,” “Fiery Stronghold,”” “Sacred Vigil” and
“Gates of the Future” all con]ure up in the mind of the aspirant sacred images

and holy experiences associated with the path that leads to illumination and
Mastership.

The:nature of mankind’s present needs are such that one who was pre- .
eminently the artist could accomplish more than one centred primarily in
either science or religion..Science is too strongly focused in the material side
of life and religion has lost its way in doctrinal abstraction and sectarlan_
dogmatism. In the word of Alexis Carrel in Masn the Unknown, ‘“There is not
the shadow of a doubt that mechanical, physical, and chemical sciences are
incapable of giving us intelligence, moral discipline, health, nervous, equili-
brium, security and peace.”” And as for religion, neither is it equal to the task,
since  as| farther observes, “Mystical activity has been banished from
mOSt reh(qons Eyen its meaning has been forgotten.”

And so today’s supreme task called for a Leader who was first of all an
a__rh;t, but who had at the same time the intellectual qualities and practical
accomplishments of a_proven scientist together with the devotion, the

reverence and the spirituality that distinguishes the dceply dedicated
religious soul, And such a man was Roerich,
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That forgotten mystical sense of which Alexis Carrel speaks Nicholag
Roerich came to help man recover: A mysticism pervades everything he
touched. As with Blake, the spititual outlook dominates. He was profoundly
religious, not in the creedal but inthe cosmic sense. The character of his
min_isfry was impersonal and universal. It was, moreover, so far removed
“from the purtly ntilitarian activities prevailing in our time as to. quite fail of
recognition by the uncomprehending multitude for whose enlightenment and
upliftmenu he spent his precious life

-

This earth can afford no more fitting frame for a man of Roerich’s heroic
statore than the Himalayas in which he spent the closing ‘portion of his richly
productive Jlife. This> master of the Mountains occupied a position midway
between two centres of planctary power. On the one hand were the powers of
materialism that govern present humanity in their external way of life, on
the other was the &pivitual Hier archy that watches over human destiny and
mankind of its awn free will eventually to a realization

nature and a way of life consistent therewith. Their
ten the Path, to ease the journey, to reduce the errors, to
lessen the needless suﬁ’cring. ’ :

>as-to bring

To aid mankind to achieve that necessary reorientation became, there-
fore, a fundamental propesition in-the programme he came to execute.

His equipment for that task was a mellow wisdom that had ripened in
the course of ages past, a surrender of the personel life to the service of .the
group life of the race, and a proficiency in the arts and sciences that enabled
him to reveal immortality in all his creations. And the primary powers with
which he sought to fulfil his appointed task were those that flow through
Culture. The arts were his vehicles and these he exalted by giving them a new
significance for our time. And it was his faith, backed by prodigious works,
that by their beneficent influence when properly restored in our individual
and collective life, peace and harmony and gracious living will once more
return to this earth. Such was Roerich’s gospel; such his Hierarchical message
to our time, sych the Voice of an Epoch,

S\A /

[ S

W / : Nicholas Roerich Memorial volume.
Edited by R, G- Guptas :
‘ ~fouths’ Art & Culture CircleyBembao,
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DR. KALIDAS NAG
70O NICHOLAS ROERICH:

“Our friend the great artist Nicholas Roerich is ever upholding the cause.
of Beauty even when the world appears to lapse to Barbarism. His thoughts:
on Art flow like his masterly lines depicting the Himalayas and we are grate-
ful to him that he composed his colourful picture-epic of the Himalayan SHOW.
Roerich is the first Russian ambassador of Beauty ‘who has brought to India
the deathless message of Art and we are ever grateful to him for his inspiring
thoughtsand his loyal co-operation in bringing the soul of Russia and of
India closer. ”’

sy
~ \

/ . . .
Taken-Eroig— :  “Beautiful unity” by Nicholas Roerich.
Forawerddy i Abanindranath-Tegore: : Mo
Pubshgtty—+~The-Youths'si rtand-CaltTE Ciitler-Bombay—
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A FEW HIGHLIGHTS OF NICHOLAS ROERICH’S
CREATIVE LIFE

BY

SVETOSLAV ROERICH

Though there already exists a very vast International Bibliography
dealing with the various aspects of Prof. Roerich’s creative genius, a complete
unifying work is yet to be written.

It will take some years to classify properly all the enormous cultural
heritage he left to posterity, and in this short resume we shall enumerate only
a few highlights of his life which may be of help to a student of his work,

He was born in 1874 in St. Petersbourg and his early, as well as higher
education he received in that city. ’

As a student he simultaneously attended the Academy of Art, the Historic
and Philological courses of the University of St. Petersbourg, the Faculty of
Law and the Institute of Archaeology ; later he went to study abroad. This
wonderful training was the foundation which gave him that marvellous

breadth of vision and understanding to build his beautiful edifice of achieve-
ment.

His heart and thoughts belonged to all humanity, to all.peoples. ;

As an artist he painted over 7,000 paintings dealing with a wide range of
subjects from historic large compositions painted in the academic and more
realistic style influenced by the late 19th century, to his later highly decora-
tive colourful'and unique paintingsrdepicting Man’s higher aspirations and"

-+ strivings, He tookhis themes from the Great Book of Life, The Quest of Man,

Philosophic Doctrines and Ruligions, and in the later years along with his
imaginative paintings he also painted the sublime landscapes of the Himalayas
which he loved so much and which made him known as “Master of the
Mountains.” His paintings hang in the leading museums as well as in the
most important private galleries of the world, Hére in India they form part of
many State collections and Tragancore has a separate building dedicated to
them, while sei)arate halls have been set aside at Allahabad and Benares. -

He was an outstanding mural painter and his monumental murals for_the
Kazan Railway in Moscow and the Church of the Holy Spirit in Talashkino,
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near Smolensk, are the better known amongimurals. He also designed many,
mosaics.

His contribution to the stage was likewise very important. He painted
settings for practically all the Operas of Wagner, and for many Operas of
Rimsky-Korsakov, Borodin, Moussorgsky as -well as for Maeterlin’!k and
others.

His work for the ballet was no léss significant his Danse Polovtsienne and
Sacre du Printemps have become classics of the stage.

As ‘an aulhor and scholar his published works include some 27 volumes
mostly dealing with Cultural and Philosophic and Pan-Human subjects.

The better knoWI} Aare -

Complete Works .. = 1914
Flowers of Morya SR 1921
Adamant = o 1925
Altai I~Iimalf1ya : 5 1929
Paths of Blessing o e 1929
Realm of Light o A 1929
Flame in the Chalice .. i 1929
Heart of Asia e s 1929
Shambhala - <. 11830
Tiery Stronghold = o 1933
11.  Gates into the Future ., ! 1936
12, Beautiful Unity : 1946
13. Himalayas—The Abode
of Light ., ; 1947
14. Himavat S 5 1947

Besides these he wrote innumerable articles for the leading periodicals of
India and abroad. His poems were published both in Russian, in which
language they were written by him, and other languages. The English

translation was in the rendering “of Mary Siegrist. Several unpublished
manuscripts were left by him,

=

ds an explorer and scientist he carried out extensive. Archaeological
research and excavations in Russia and later organised an expedition to
Central Asia which took the better part of five years. Starting from India in
1924 he camie back across Tibet in 1928. He settled in the Himalayas from
1928 onwards, and except for a few trips abroad and in India, and one major
expedition to Mongolia and China, in 1935 he remained in the Himalayas,

- qE,
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He organized the elhnelogical, Linguistic as well as the Botanical and
Zoological survey of Western Himalayas, in which work he was .mainly assist-
ed by his son George Roerich, himself an Eminent Scholar,-and other visit-
ing scholars. :

As a cuitural leadzr he was associated with numerous cultural and
scientific organisations thorughout the world., He was the head of the
Imperial Socrie't\' for the Encouragement of Arts in Russia, with its extensive
ramifications. e was First President of the famous society “ The World of:
Art* and Chairman’oef the st

fo

first ulutcctuml courses for Women, besides
taking a leading pact in many othe

In Amezrica he founded the Master Instilute of United Arts, the Inter-
national Art Centre, and was Honorary Chairman of the Roerich Museum
with its branches in Europe, America and the East. His belief that Peace can
only come through Culture made Him propose an International Pact for the
protection of Culturil Treasures, which Pact became known as the Roerich
Pact and Bauner of Peace.’’ This Pact was rauﬁcd by 21 -countries and
approved. by 36 countries including India.

He wis honowred by many: countries, their Governments, their learned
bodies and organizations. He was Commander of the Russian Order of St,
Stanislaus, St. Anna and St. Viadimir. He was Commander 1 Cl. of the
Yugoslavian Order of St. Savva and the Legion of Honour of France. He was
Commander 1 Cl. of the Royal Swedish order of the Polar Star. He was made
a fellow and member of several Academics and many learned bodies through-

out the world. A few of these memberships are given here to show the scope
of his Associations. :

Fellow of the Russian Academy of Arts.

Fellow, Yugoslavian Academy of Science and Art Zagreb.

Fellow, Portuguese Academy, Coimbra, Portugal.

Fellow,.Rheims Academy, France,

Fellow, Academy of the International Inst1tute of Science and
- Literature, Bologna, Ttaly.

Honorary Member, Commutce"Cultuml Buenos Aires, Ar"cntma
Vice-President, Mark-Twain Socmty TS A

Honorary Member, Nagari Pracharini Sabha, Benares, India.
Honmmv Member, More Society, France.

Member Red Cross, France.

Member, Societé Pre- hlstorlquc France.

Life Member, Federation of French At tists, Paris.







39.
40.

41.

01

Member of the Salon D’Autome, Paris,
T.ife Mamber of the Society of Antiquaries, Paris.
Honorary Member of-the Sec ession, Vienna.

‘Hon’omw President, International Union for Reerich Pact, Bruges.

Honorary Protector of the History Society of the Academy, Paris.
Tonorary President of the French Roerich Association, Paris.
Member-Founder, Ethnographic Society, Paris.

Honorary Presiden £ Roerich Amdunv,»l‘h“v York.

d
Honorary T’rmh}' Thmmm Association for the Advancement of

Culture, Indiana, SiAT ‘
Honorary Premdem, Philadelphia Roerich Society, Philadelphia,
Bl

Honorary Member, Society for the Protection of Historic Monu-
ments, New York, :
Honorary President, Latvian Roerich Society, Riga.

Honerary President, Roerich Societies in Lithuania, Yugoslavia,
China etc. :

Honorary Member, Bose Institu tc, valcuttl

Life Member, Royal Asiatic Socie Bengal, Calcutta.

Life Member, Sccnt‘ of Orient: %1{ C'ﬂcmt“

Honorary President and Doctor of Literature, International Buddhist
Institute, San Txancxsco,‘Calﬂorma

Honorary Member of ‘the Rus ian \mseum of History and
Culture, Prague. : _

Honorary Member, Society of Lusace, Paris.

Honorary Member To“n‘n%for the Defence of Art, Paris.

Protector of the Amritsar Art Society, Amritsar, India.

Member Benefactor, Association for International Studies, Paris.
Honorary Member of the Field Association, St. Louis, U. S. A.

Honorary Member of Braurveda Society, Java.

ty, J
Honorary Member of the National Association of Naturopaths of
America, Los Angeles, California.

Honorary President of the Centre of Art and Calture, Allahabad,
India. :

President, League of Culture-U. S. A,

Honorary President, American-Russian Cultural Association,
New York, U. S, A.

Vice-President, American Instm.te of Alcheo‘o oy UL SAL

and many others,
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FORBWORD

In this 1little book Professor Nicholas Roerich
writes in eloquent terms about the saving power of
beauty., The present condition of the world is waere
our cultural life is exploited by mechanical pursuits,
our enjoyments are machine made, Our theatres are
being displaced by cinemas, our musical instruunents
by gramophones, Even our children listen to bedtime
stories not from their mothers-but from radios and
loudspeakers, Mechanical devices possess us by the
throat, As a result we have grown insensitive to

he higher values of life, It is an indication

that our souls themselves have become low and
commonplace, If Art is self-expression, it depends
on the kind of self which is expressed. Unless the
self is wholesome and elevating our art itself cannot
be of the right type. Art is not merely an aesthetic
content but has also spiritual power, The highest
kind of art is an echo of the greatness of soul, In
one of his dramas Kalidasa urges that the painting
has not the ring of authenticity because the
concentration demanded was lacking, Impaired
concentration, SIDHILA SAMADHI, is the cause of

imperfect painting, If grt is not merely for entertain-

et

ment, VINODA, and it is to produce the joy of fulfil-

ment, ANANDA, our souls themselves will ‘have to be




raised in their statures, When it is said that

beauty will save us it means that true beauty is the

expression of the highest spirituality and that our
lives should be lifted from a mechanical round of
mere routine, I do hope that this poweérful book
by a great seer will have the effect of rousing us

to. a consciousness of the vulgarity which has

aff licted us-and of helping us to escape from it,

S. RADHAKRISHWAN
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TAKEN FROM ;- ART MISCELLAWY B - XO, 1

"JOY OF ART" BY NICHOLAS ROERICH
BITRODUCTION -BY: RABINDRAWATH “TAGORE.
VFOREWORD BY SIR S5, RADHAKRISHWAN,

PRINTED BY THE ART SOCIETY,




Pandit Wehru, Prime linister, opening an
paintings by the late-FWichiolas Roerich

referred to the impertence of ‘psyving specialiattention

to Indists cultural moruments, "I hope that when we

o

are o 1itille Treer from the csres of the moment, we

ghall pay very speeial attention to

monuments of the countxy, mnot only Jjust to protect them

5

from decay but somehow to bring them more in

ou¥ education, - With ov¥ lives, so.that

something of the inspiration thet

Paying & tribute to Roerich, Pendit Nehru said:
"When I think of Wicholas Roérich I am astounded at._the
gcopeand ghbundance of his activities ‘and creative
geniusg, . A'grest artist, o great sclolar and writer,
axchseologist and explorer; he touched ﬁﬂ 
of human endesvoul The very
thousands eof paintings and each one
great work of 2 When you look at these
so many of them bf the Himélayas you:seem to
spirit of those grest mounteins which have
towered over the Irndian élain amd been our sentinels
for ages past, They remind us of so much in our
higtory, -our thought, 6uf cultural and spiritual

heritsge so much not merely of the India of the past




but - of something that is vermasnent and eternal sbout
great sense of

enshrined

spite of
canvases has died because a chalo he kind of work
did have and ought to
is’guperior
lives.on grd is idin fact much niore permay
thay human lives,

"one other fact so many of you may krnow about
him gnd which is very ] inent in India especiglly,
is his coneeption of preserving ax -and cultural
monuments end the like;

tween natiens f & presexr

and ertistic monuments, - Many

I do mot know exactly wihat the value of their
wgree to meny things which

reget in times of wer and trouble, We have seen
recently im the late war the destruction of so many

great monuments of culture in spite of all the previous

agreement 1o protect them, Yevertheless, the fact

remains tnat It is a tragedy for destruction to over-
take these great cultursl monuments of tne past, We

in India have a grest pumber of them and it should be




our duty to respect them, homour tiem gnd imbibe

their inspiration,”

ART & CULTURE . CIRCTE




RABIVDRANATH TAGORE
TO

WICHOLAS ROERICH

"Youxr pictures profoundly moved me, They made
me reslise one thing which is obvious and yef which
one needs to discover for oneself over and over agein:
it? is that Truth is infinite, When I tried to fimd
words to deseribe to myself what were the ideas which
your pictures suggested, I failed, It was because the
language of woxrds can only express a particular aspect
of Truth;_and the language of pictures finds its domain
in Truth where words have no access, Bach art achieves
its perfection when it opens for our:mind the special
gete whose key is in its exclusive possession, When a
picture is great we should not be able to say what it
is, and yet we should see it and 'know, It is the
same with music, When CHe art can fully be expressed
by another then it is a failure, Your pictures are
distinct and yet are not definable by words, = - your
art is jealous of its independence because it is

great,”

TAKEY FROM WBEAUTIFUL, UNITY" by TICHOLAS ROERICH
FOREWORD-BY : ABAVNINDRANATH-TAGORE,
PUBLISHED BY: THE YOUTHS'! ART & CUILTURE CIRCIE, BOMBAY.




FOREWORD

Nicholas Roerich has 2 place all his own in
world of '‘Art,  His pen i« has carved out a niche
itself in the world of letters, 'The brush has a
wider appeal no doubt, but the pen has a distinct
function of its own; and in the hands.of Ficholas
Roerich it has for long exerted an influence which is
at once elevating and instructive, A:.call to Beauty
implies in its essentials an apprecistion of the
Vision which the Artist would fain share witi the world
at large, That the Artist's vision even wnen expressed
in rhetoric can be quite as sincere as when it finds
expression tarocugh line and colour gnd Torm is amply
evidenced by What is set forth in this volume of €58ay S,
I am heppy to find that in the following pages my
friend Nicholas Roerich has voiced what fundamentally
every sensitive mind feels about the values of Art
including what is perhaps the greatest of all Arts -‘the
Art of 1iving, In this he has indeed sﬁoken for all
Artists, I am sure the book will receive the
recognition which is its due,

SANTINIKETAN,
15u3=1946 ABAVINDRANATH TAGORE

TAKEN FROM "BEAUTIFUL UNITY" by NICHOLAS ROEBRICH
FOREWORD BY ABANINDRAVATH TAGORE,
PUBLISHED BY THE YOUTHS! ART & CULTURE CIRCLE, BOMBAY.




DR, KALIDAS NAG
TO

NICHOLAS ROERICH

"our friend the great artist Nicholas Roerich
is ever upholding the cause of Beauty even when the
world appears to lapse to Barbarism, His thoughts
on Art flow like his masterly lines depicting the
Himalayas and we are grateful to him that he compo sed
his colourful picture-epic of the Himalayan snow,
Roerich is the first Russian ambassador of Beauty who
hes brought to India the deathless mesgsage of Art and
we are ever grateful to him for his inspiring thoughts
and his loyal co~operation in bringing the soul of

Russia and of India closer,"

"BEAUTIFUL UNITY" by NICHOLAS ROERICH.
FOREWORD--BY . ABAY TNDRANATH-TAGORE,

PUBLISHED BY : THE YOUTHS' ART & CULTURE CIRCIE, BOMBAY.
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"Zf Paeiddas ,.ea.a tue amawx’ of divine i‘s;xz- and
Glotte the painter of the soul, fhon Seerich may b ssid
to raves) the agirit of the mw:’s"

Barnett D, Conmlon,

Yow and again in the course of lwmaw history m mam
appenrs who placés mm dmmortal lmproess upon the ag,,a in
which he lives, Much o mawn was Ticholes Moerich, It 4is
sal'e to say that in this sorome yot zzmﬁrziim Apostlie of
miure t;w most prefound ﬁyﬁ:‘it&mﬂ eimfxez‘mce of @uf
epoch found its most effective ond comprehensive
enbodiment, By his ddemtificstion with the whole seope
and oweop of the mirmw 1 revaiseaves vhich comes quietly
but sarely to birth in the midet of the precent world
chuaos ard triuula.‘%ic‘m, it peans cartain that hi sﬁarg will
accord him 2 place inm our time slallor to thot widen it
ghves to Irarcis Bacom, for wmsuiple, who stands out a8 a
.facza.l Sig,,um in & time when & wow srestive dapulse zﬁex’m ‘
into the ;mnyami ‘sultural Stremu, or %o ichelavgele mmd
Ieonardo da Vivel ag towarivg lights of !’.Ez"ﬁ ;aaﬁ'ia_:ﬁ of the
Remad awa?{ezz, or apulde %o ?ax’ie.&% n mt ..iwz* nHLe
for the glory that weo Oreese, or $o m}mmw, the
Lgyptisn Phoraoh, ®s the ove rerlly livirg imsge of one
of the wrm's oldest avd greatest aw:llizn*iam. In ghors,
Hoerden's place io oven vow secure as one of the woridte :

fmsortals by virtue of the elanents of imaﬂm;ty 'w:.uieh

. he has so comsplouously imparted to bip many magnificent

and varded cultural setivities oni artistic crestions,




Hosrignts 1ife wue of epié ;gammrtimzn. - The
rangs of his oreative “;miua hes been egualled omy
by 8 Thi, Cortiverta were to hium what provineos are
t¢ leswver prophets. DBurebe, smorice and Asie e¢laimed
e 88 thelr very cwe ard 81} the world united in
rendering his L6 ’*xié;ifws:t horang S, :

Yicholas .xzea‘&ah sechieved intermatioral aainence
as an srbist, seientist, asuthor, philosopher and mlucator
™ .65:,;(:.?:‘ avd 211 of $hose diversified ::etivitm:s ne
Cbroucht the imsight ond undersiunding tiat ccmes W
$ie imwardly illusined, e wae Russian by birth ond of
; ,J.vsm- viking descent, Ho Locume an Asericen by
adeption and 'F;ié?.iﬁ s ' ayen Indie his yeoldonoe for e
leat twontyefive yoars of his life, ?ﬁmm siuple
blographieal fects are in theamselves imdicative of his
uriversel charmetar smd his wrldewile mission,

It woe alee iv keapivg with hip life's genera}
patterr that the lamd of nis birth and tme Jovl of
bis adoption ave the tw priveipal oreas ivs the worid
in which now racia) strains are in proeess of developmont
and S$het affer he had dvawn Into nis being the freah,
ereative dmpulazes freu Lhese WO landp thle citizsen of
the vorld should fure to the orient ard in p:;gx'tieulaar
4o India, the hesrt of Asls and tho ZDother of zialigiouﬁ.
v thet lawd wz-'ﬁam' the things of tho SpAril Lave Alwgse
z;em't e:#élt% sbove the thingo of this wrld, his seul
found ito true hose,  Also, the elevated wwwicuméaa
in walch he woriad aa?.uran;r drew bim to tho mounining
and to t;gué veRy méf of the world, Avd so it was
emovg the lofly HAimslayas on India's mnm‘ berder,
émn the _amsp}:era, ygyc&zic and piysisal, is charged

with fvwer powar as vothers elzo on enrth that he

completed tue ma,,ja? part af'mﬂ higtorie 4mi.aaion.




noerioh®s was the Naster ing i.a..y,t. eould de

mgny thivge ond do thes all welle e fi:ﬁt ghuwlidwd
law; Lher wrenedloyy, beuwsalng o professcr in the
mibjeet, Ther csmue his preocoupation with ars, art

iv 231 its monifold expresuionsg, In the oourse of
tie years e foumiad vwserous irnstitultions and insugurate
ed & wrid "mw:mrﬂ for the esteblisiizant of Pence
Shwough Gulture, Intersive sctivity maried hds 1ife
from firat %o Inate

L Hoarieh's paintings, whlch mmber 5,000, nre

%0 be founmd iv the loading museuns ond a0t collestions
all over $he mri:ﬂ. it is sald .m).s!. in Russias there ig
o muosous oF gollery thed does wot possess seme of
hig weris, In some nuseung entire Hells are dedicated
exclusively %o his peiviings apd in Yeu f(;zr“g Gity o
2W=ctory bullding wos erectaed to Bis wvour in 1020,
This §¢ porhape thue first time in history Lhat an
antire musows vas buldll o ouse an ardistls nastede
pAeces wnlle tie oxtist woo o841l alive, Here i o
modern sriisth wu is wi %cwﬁ:‘fr at $hio temm i
gowerally umdjerstoods Ile worke sre as different

fyem those of the Jpdere Solwel B they are from the
0314 . Sekools of the ‘pwmas. 6f the lensimsance, ‘i?iu::;, de
vot follew the ordinary live of development but spring
1ike a vew, fresh ovestion direct fyvn sone highey
sourse, Yo owe ooy miss tholr deasling mpleniour,
thelr tresendous powesr, thelir alr of triwhma_t £rogw
dom and the exaltation of tzwl opiritunl atmoophere :
they radiate, They owe aﬁ&a;-x;;ﬁaa with comnic evergies and
divine meanings, Ihey compel wot owly sduirutionm but
| PETOPOTOt,

It is %o be maf:w:ihiut one werthy of being

doalgnated ths Vodee of an poch wuld have a gmmwa'
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grasp of the wature omi the diraetion of the seelial
foress ot work in the wirld and the gemersl marner of
thoir outuorkivg, Reorich poasessed such kvowladge as
eviderced by a geries of pplvilmgs dove before the firet
World Var In vhich iz;;fa npprocching eotastrophe wes uve
kzisfi’.*“ delly deplcled in suen plet Suroy a8 Taet MRl
Guavous Signe, Renam Desdy, Doamed City, The Iarid dleve,
e Cxy oi the Sawpent, asnd othovo
It L2 to be noted tuet theso sioforiml sarnings
G WLam shaoh nyh.fm?sﬁ z8 presantly overicok %the
werld was looked upon Q;‘,,f:mﬁ;*sz.},z,;} an viriually dopessibl e,
Toen wier dissster 44d overwaeln the we *‘*3.% wot only in one
all=ongulfing oml .,ﬁ.e,t, oy two, ol with o Lhixd
tavectoving, end the mnepes deupeliring of ever finding
%"m*“mb tribulstior, thisg sanw
grofthor serlias of i‘{h& whie
coming ¢f the Premised Ove ohd the Oreat
This megssge Lo gonve
3ed Lhe Yeasinh 1*1:&*« oive iy "Bridge eof

#

"Himoelf Cmue®, Znai;;iexfttsz}ly it ig interestivg

W wote ot Shese lust nomed sicturds were o131 mede in
Amgriva, a8 was sise the Sarete Series,

lgerich e but repested iv gur dry vt the Towd
Chriet proalaimed twe t':,,vaujf*"i ¥ nap Wey He told
fin Mdeelples sbout the groot b low thnt was cbulng
Wpon the world iy fhege "ratie pnd that uoaen
thuoe tudvae cone to paes they were to 1894% up thelr
hecds for ﬁmi}s ¥odauption hed drowe nighs Horegver,
tant iv tust ré. &i‘n{:m uns %0 bo o ot ::,z Evebnrst of
‘Divine ¢ lu:,,z ard Shey wald e tne Jon of Haw soning
in & eloud -3,-:;. pomar ool gresd g;iarg.

foerleh hma arwx}, vbod that prephocy in ite entivety,

f:.rsh Ll ;Ligmem 58 previcusly mta&! and thew the




Restoration, Very 1iterally one of hia envvesde
portrays the Secomd Oomimg in o aloud tmﬁg‘n”zt is not
recog;nizmh e a8 sugh in $ems of amr,ﬁm s::‘__hr:iatissmty -
_mfmw Reerica'*; m@nnage L0 nover ereedal but ;alma
univaraszl. “Thia is an L :z;zicmam cpiled The ;‘;iig;ﬁhcf
Hedtreyey It dhows & betar surdeunded by lofty peaks
| praying to = e,.i.”' setio ® W‘“ﬁ:ﬂm figure of ;-,;r;e.i-%r:ﬁ,fa,
wulle engeged in tuie devotion e ontehen n glimpas of
tiie Grest Jrsenar riding seress fhe iy in the chape of

2 cloud, The Jonge-tinditeld Ome hag cone,

o

i uaas;famar by payslesl heredily, he was an

Fosterner Uy wsoul 1 ..,.meg;;@; ’;?.ifzz,ém were seseclations with
Tndia iv bis 1ife from the very first, f'?uf,m Tinglly La
did vialt India he csmeo $o hic o ond his own rooelved
him with deop housge ond with the reverencs tf:!f, held
the spivituclly wise omd pood and t¥ns, Awm &g}j.,}amt
artist, Bireswar Sown, wslocned him in the neme of Imdis
in me following words which appenred nh $ho timae in the
z’iirév. Yeolly., "iv most of up, Re¢rich is a legondary
figure of Toranoo, saingt the Iurid gluye of She
flanivrg enl, bis michdy Tiguyre Jooms ié,_'::'-.z"m ik e
moticniess and borevelont Buddhs in the amidot of o vash
comic cotaclysa, Fof sbeve tho tumulluous din of
frevzied nations rivgs his velce « the upequivoenl
sormanducnts of the Ltermel, the Volece of Ixuth, Deanty
pd Cultures Grest i Hoevieh » =nmd greocter still ore
u.i., wrks, the Deantiful harbingews of Peate and Geed Will
emeng men Iﬁ-.mfatim‘i}lﬁ in asiion, imdeaitadbla in ; gpivid
and lmmoeent ab hesyl, he 12 tho mow Sir Gulabed, scels
ing wfter t.é.ze ‘?it\l}_? Gralll®
nen .Gsz’i::;; spoxs of Deuve through Caiture he
mva,m'!t} vadlly mare Lhen ourraes Menge of the words convay,
To i gaiture had 2 sacred contevi, It stcod for the

sum total of Jant¥s crentive sbilities ns Lthene fouwnd




gapresaion dv the divive tried of besuty, truth awnd

§ood ﬁéw. Culture to Nperiech was wo uere gymym for

porsopal rofivenert ond soclal grace; mi agadn, for

irtellectunl exedllepce ownl formal veliglous plesy,

it stood Tor wo possive existaowce, idleypess o 9nse,

wIhe hop@ of oage in sl) timew," soys he, "foreed

thoe poople to forget the higner®, Avd hils crussie

was o ‘mim the highér back agsiv ivbo our civilization,
gulture, taew, ae this peaccucker comseived it

and promoted i, meuwt a 1ife of irvtewsive craétivamaa

or the epiritunl frevt for Lie pusrpose of brivgivg

forth » nors Iunivous and fruitful wey of 1ife, it is

the sorel squivelert for war which the payeuslogiss
willianm Jemes pootuloted & a wecessary requirensyt for
Lhe usmalimmn‘& ef o Wrﬂﬁt posee on earlle

7w instrumonts were covceived by Professor
0 G Gad mx gmtﬁ.m 8 yew wrm order thvough Culture,
Ove was & bapvesr of Emw, the othe r a culmrd .é*mst
- of ?mwa&. The ?’*nmr is white with turce red sphores
‘4w the ww’am r@*rrﬂaew a,tiva of art, golance m-d
mn@iam ‘:‘tu.awa are u?*’lﬁJﬁJ .tfs a circle iplieativg
“thedr unlerlyivg anity. The s;gfxa‘bel is ale represerte
ative of the pasty prevert :-mi’ future, all of which ave
cmbraced witin the bi“ﬁaid of storpity, Aml Roewich
gxpressed in ﬁit} life avd work thiec gymbol in ite
double gigwificance, for us artist, sciortist awd
Prophet, he was pa:rgatuatim the avrciert ‘Wiadﬁ&,
. 'ﬁmwm ‘me !mfolsiim Mum avid umim roddond aml
msm tm livivg, palsatisg gramnt.

The coretpt of prouvotirs Feade t\hruaa,a Sulture

: by 4he grentiom of o Daxwer and & Poct of Ponce was
£ivet comosived in 1904 wnem it muther proposed the
Plon to the soclety of Archltects in Nussin avd agaiw




in 1014 to the state suthoritics, It was recaived
witnh Lae highest intweu‘-& wud delayed owing $o the
Woky  The projoct was fuz*.:...lé sRomulgnied in ‘”w
York in 19020, In 1035 the Thira International
!;ﬁwvevtim of the Paot avd Bammer of Pencc was neld
in Tashington whow tliﬁ.::*ﬁy»i‘iye nations were ropre mwb-
ad Two yeors later in Uashingtow the Mnited Lutoes
aril a3l twenty T tive meriosr sountrics sipmed “b.ézz@
t*euty of the Hgerieh Peot, In the words of Propii tont
Booseveld spokem or th 2% ocoasian, the overt morked
s sbep forward in the presarvation of the oulturasl
achdovauornta of the wations of this fanlisphere ,*
Comtimuing the Presidert cbperved thnt "in opening
this Pact to the adhererce of the nutions of the
world, we are endeavouring §g maks of univerdal applicate
»iccr:. one of %mé primeiples vital to the preservetion of
modern oivilization, The tresty possesses a spiritual
sdgnificance far decper tmm ﬁaiﬁ.- wﬂm of Mu meﬂz&uw
&self,..*

Frofessor Rooerich was the suthor of mavy beoks
evd a cortributor to o wide variedty of :izz;ag}mzm% iv all
parts of the w i'l,-.:i. fle wrote in povérsl z.:z.ma;mg;@s awd
his more fmportawt works have Voen trameisted ints all
the priveipsal t.m%g;;:ma both Laropeam and Audatie,

The subjects ore of wide Fargé - a¥t, archecloqy,
travel, inhilemyh:;, and the Znoterie Toctrive, iis
voluze Agnd Yogs iz among the lotter, It f!ﬁ:‘%?:}.ﬁi wilth the
‘fog’z of Pive, or tue pentaco *«%. 2l &:murie*mw .zmitmu tae
now m-mit;. a8 it amakes contact witu the Lirue of tas

Holy Spiris,

One need bub glance at a few of the many titles

of his wrks So dotect $hs ropuetis wature of his




writivngs,  Ove of hic érriiest, published iv 1925 is
titlod Path of Mesaing, s‘“{itm thoere iu Fleme of «..MJ.ice
which by ite title =lome kindles the dwmer fires of
gvary aspirswt iv bis quest of the Holy (rall, Shamballa,
Realm of 1ight, Fiery strovghold, Secred Vigll smd Gates
of the Putare a1} gonjure up iv tie mind of the agpiremt
spored imeges end mw experionces agsocisted with the
path that leads to i_.....\uiw\ tior avd Zactership,

The vature of momkind's presert needs are sueh thad
one Wio was proe-guinently toe artict could sosovaplisi
@aré taan ope contraed priuarily vi‘ﬁ glither seionce oF
relijplon, Selerce is teo stromgly focused in tie
materisl olde of 1ife svd religior hino loot Ato ugy in .
doctrinal abatraetion and aeéi‘fatari .53 :.a_o;;;;;':’;t.iaa. In
the words of :a.laxié'ﬂm-mi in Mem tho Unkeowm, “There is
vot the shadow of = doubt thol mechanical, piyedrsal,
end ehenicel ‘selences are iﬁc;zzpﬁble o:f";r;ivi.n;g us
1utel%ié,§@ce, morel disciplinae, heall .a, narvous
: equilibrium, soourity gﬁa penee”, Ami eg for religion,
noither 45 4% € gisl %0 the task, wivee as Carrel further

bserves, *iysticel attivity has beon benighed from
most raligionsg, Zven its mesning iz;.:.:.a" been forgotlen,®
' ‘el 50 ﬁa&:syr* o supréns taak ealled for a leader
who vas f‘iraﬁ of all an “wtigt, but. wuo had &b the
- @aae tma tww. msanmmm gaalities and practieal
sccompliisiments of 8 proven meimtiat together with tha
devetionm tue revepemce and the spiritusiity thet
- distivguishes the deeply dedicsted religlous soul, /md

‘such & men was Soerich,

Thet forgotien mystiicad senge of which Mexis

. : Caryrel sgea.ka‘mchnlan Raericp t‘:{ﬁl&ﬁ' fo help mm POCOVer,

A mystieism pervedes everybhing he touched, As with




Bleke, the mpivitual outlock domiwates, o Wag ploe
femiL religlous; ot in the oreedal but iw the counie
sense, The charvaster of bie ninlotyy wes iupersovial

evd undiversal, It was, mordover, so far resoved from

the purely utilitarisn activities preveilive iv our tinme

as to quite fail of recognitior by the uncomprelending
:;;u}.ti’z:ude 0¥ wiwse enlightowment axd ag}li;{.’t,,.m% i
» gpont Lis preddous 1ilc, _ V

This sorth can afford wo .m"u Titting fewio fox
a8 diagn of 73(;!*31“ a¥s herelde stature tham the Jdmalnyas
in whieh ;*.Lw spont She cloaing portiew of ;i ¢ »iohly
productive 1ife, This HMaster cﬁi‘ the lountaine ocoupied

6 position mi: dwey botwaen Lo eeev"t.re.s i plemotary
POwEry  Om the one hand wasz the powers of materialias
that goverm present hums mt;: iv their exiommal wy of
zife, on the olhur wos thes @ zz“-** al Hisrerehy that
webahos over bume M destiny and se governs us to bring
mr&imi' of its omm fruee will uwwsz }.l;’f Lo & realizate
iom @}:‘ its essm*t.i 3. spiritunl ¥ature wg & Woy of lile
congistent %Js;ﬁ:‘.*ézua;ﬁ.‘;‘i‘}. Thelr offort is o shorten the
Path, to "ense ti ¢ jowrmey, to reduce tue exrers, $o
lesasen fM\a nesdless sulloring,

To sid memking Lo acnieve fhot necossuly roe
sriontadion beemme, tusrelos 2, o fundaental proposition
m’ the prograumme be came to czZvouto,

ma egunm@nt for tﬂ-»t mﬁk w28 o uellew wiadon
: ukmt ‘hed ripened 1}* tus course of m{;’au gma%, a .mzm-wﬁ@i*
of ‘the personal 1ife te the gervice of the group 1life
‘8% the rme, wnd o profichenay in the arts wnd aeimeera
tix " 3 wablafl him to rovesi is,wrtalit“ in m.x. hig
matiova. Avd the primery powers with wiieh he sought
to fulfil z:ia appoirted tosk were tlcee thnt ﬁaw through
cultura, The arto were his vehicles ava “iese hie exalbed

by giving then a new significance for our time, And it
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WICHOTAS ROZBRICH!S = CREATIVE LIFE
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Though there already exists a very vast
International Ribilography dealing with the various
i :

aspects of Prof, Roerieh!s tereative genius, 2 complete

unifying work Ig-yet

- It will take some years to classify PrX¥operly all
the enormous cultural heritage he left to Posterity,
and in this short resume we shall enumerate only
few highlights of 'hisilife which may be of

student of his work,

4

HE-WAS BORN IN 31874 1n St, Petersbourg and his

-early, as well as anlgher education he Teceived in that
city,

AS:A BSTUDENT he simultanecuslvy

Academy of Art, the Historic.and Philological courses

of

the University of gt. Petershbourg, the Faculty of

Law and the Institute of Archeolog later-he went to

study .abroad, This wongerful training was the foundat-

ioyi which gave him that marvellous breadth 6f vision and

understarding to build his besutiful edifice of Achievement
His heart and thoughts belonged to a1l Aumenity,

to all peoples,
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the operas of Wagnex,

i (‘-"

y=Korsekov, ‘Borodin,

lerlink end otheérs,

HIS WORK FOR THE LET was no less significant,

his Dan Polovtsierne and Sacre du Printemps have

become classicg of

AND. SCHOTLAR his published works

nelude some: 27 volumes:mostly dealing with Culturasl

™
end Philosophic ond Pen-Hums subjects,

The

malaoya
of Bles
of'Light
in the €Chalice
Heaxt -of Asia
Shambhals
Fiexry Strongliold os
Gates into the Future
Beautiful Unity
Himalsyes - The Abode
of rTight

Himavat e .; | 1947

Besides these he wrote innumergble srticles for the




leading periodicals of India and abroad., His Poems
were published both in Russian, in which language
they were written by him and other languages, The

¥
= (==

Brglish translation was in the rendering of Maxy
Siegrist, Several unpublished manuseripts were left
by ‘him,

AS-AN EXPTORER AYD SCIENTIST he carried out

e

extensive: Archeological research and excavations in
Russia and - later organised an expedition to Central
Asie which took the better part of five years,

from Indiz ‘in 1924 he came back across

ore major expedition to Mongolia and China i 55 he
remgined in the Himalayas,

ETHNOIOGICAT,

Wegtern
by
son George Roerich, himself an Zminent Scholar,
and . other visiting scholars.

AS A CUITURAT, TEADER he was associated with

numerous cultural and scientific organisations

throughout the world,  He was the head of the Iinperisl
Soeiety for the Encouragement of Arts in Russia, with
its extensive ramifications., He Wa s First President

of the famous society "The World of Art" and Cheirman




o) 3o f *hitectural courses for Women, bes
taking a leading part in many others,

Y!"
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United A “ts, the International Art Centr
Honorary Chairman of the Roerich luseuvm with its
branches in Burope, Americe and the East, His belief
that Peace ean only come through Culture made him
an International Pact for the protection of
Ireasures, which Pact beceme known as the

"ROIRICH PACT AND BANNER OF P ACE", This Pact wag

L
—

ratified by 21 countries and approved by 36 countries
ineluding India,

HE -WAS HOYQURED BY MANXY COUNTRIES, their

o

Governments, their learned bodies and organizations,
Russian 0rders .of St,.
8t. Anve and 8t. Viadimizr,
Commandex I Cl. of the Yﬁgos avian Oorder of Bt, Savva
and the Tegion of Honour of France, He was Commander
I Cl. of the Royal Swedish Order of the Polar Star,
He Wwas made a fellow and member of several Academies
many learrned bodies throughout the world, A
few of these membersaips are glven here to show the
scope of his As SOCl’blOWS.
Fellow of the Russiar Acgdemy of Arts,

Fellow, Yugoulﬂv1an Academy of Science

and -Axt Zagreb,

1 s $ F-UR s o -
Fellow, Portuguese Academy, Colmbra, Portugal,




Rheinsg Acaden 1y France,
Fellow, Acadeny of the Internationsl

of - Seience and Literature,

Bologna Italy.

Honorary liember, Committee! Cultural,
genting,
WMerk-Twain Soeciety, U, S, A,
Honorary leuber, Yagori Pracharini Sabha,
Benares,
Honorary
Member,
Membex, So6ci Pre-hilstorique, France,

Iife Member, Federation of French Artists,

D' Autome, Paris,
Society of Antiguaries,
Honorary Member of the BSecession, Vienna,
Honorary President, International Union
for Roerich Pact, Bruges,
Honorary Protector of the History
of the Academy,; Paris,
Honorary President of the French Roerich
Agsociation, Paris,

)

fember=rounder, Ethnographic oo clietly, Paris,




'Roerich Aecademy" -
New York,
Honorary President, Tlamma Association
for the Advancement of Culture, Indiana,
Ue Sols
Honorary Président, Philadelphia Roerich
Soclety, -Philadelphia, U.S.A,
Honorary Lembe',\SOCicty for.the Protection
of Historic Monuments, New York

Honorery President, Tatvian Roerich pociety,

dl & 8-.

3

Honorary Presidernt, Roerich Sogieties in
Lithiuania, Yugoslavia, China etc,
Honoralry lMember, Bose Institute; Calcutta,
Life Member, Royal Asiatic Society of
Bengal, calcutta.

ILife Member, Scociety of Oriental Art,
Calcutta,

Ho“orar« Presgident and Doctor of
Literature, International Budni st
Institute, 8en Franciseco. California;
Honorary liember of the Rusgsisn Nuseum

of History and Culture, Prague,

Honorary liember, Society of Tusace,

Peri Se

Honorary Nember, League for the. Defence




of -ArL,. Paris;
Protector of the mmritser Art Society,
Amritsar, India,
Member Benefactor, Assoeiation for International
Studies,
Honorary liember of the Field Association,

Ioule,- U, 5.4,

Member -of ‘Braurveda Society,

the Yational Associstion

California,
Honorary President of the Centre of Art and
Culture, Allahabad, India,
President, Teague of Culture, U.S,A.
Hororary President, Americen=Russien Cultural
sociation, New York, U,S5.A.
Vice=Pregident, American Ingtitute of
Archeology, U.S.A
and meny others,

We hope that the few facts given above Will serve

<

L

28 a land-mark for the Students of Wicholas Roerich'!s

vaet field of creative sctivity and will guide them to

central tihread of his entire Jife; .= The Quest of

the Higher gelf The Quest of Service,




Bducation, the forming of world
consciousness, is attained by synthesis,

-

the synthesis of migfortunes, but
synthesis of perfection and creative-
The true knowledge is attained by
inner accumulations, by daring; for the
v to the One Knowledge are manifold
The evolution of the Wew Era rests on

T~

cornerstone of knowledge and beauty,*

There wes a great significarice in the choice that
he*made (after travelling all over the world) for his
permanent regidence in.a far corner of India, where he
built his Ashrame in & quiet recess of the Himalayas
in the Kulu Valley where he passed the la 19 years
of hig life in meditation, inm his Sadhana, in his
pictorial Practices, in his Work end Worship in sight
of the eternal snows, uttering the,follbWing inspired

words of prayer:

#Truly if one could trace back

P
?
W

the force of attraction of these

Wo

heights for a thousand years one {"*
\

Wwould readily see why the Himalayas e

Hists e Boo

t ?MM.’IM,

have been called "Incomparasble®, /g

His love for .India and 211 that she stands. for
was crpresocd in numerous tributes of praise expressed

with great ecstasy:

-
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FORBWORD

In thig 1ittle book Professor Nicholas Roerich
writes in eloguent terms about ihe saving power of
beauty, The present condition of the world is where
our cultural life is exploited by mechanical pursuits,
gur enjoymerts are mschine mode, OCur thegtres are
being displaced by cinemag, Oour musical instrumentis
by gramcphones, Lven our children listen to bedtime
stories not from their methers but from radios and
loud speakers, lMechenical devices possess us by the
throst, A & result we have grown insgﬁsiﬁivgwto
tihe higher values of 1life, It ig an indica@ion
that our souls themselves have become low and
commonplace, if Art is self-expression, it depends
on tbe kind of self which is_gxpressed. Unless the
se1f is wholesome and elevating our art itself cannot
be of the right type, Art is not merely an aesthetic
content but has aleo gpiritusl power, The highest
kind of art is ar eche of the greatness of soul, In
one ¢f his dremas Kalidasa urges that the painting
has not the ring of asuthenticity because the concent-
ration demanded was lacking, Impaired concentrgtion,
SIDHILA SAMADHI, is thé cause of imperfect painting.>
If art is not merely for entertaiment, V:ﬁODA,
erd it is to produce the joy of fulfilment, ANANDA,

our souls themselves will have to be raised in their o

statures, When it is sald that beauty will save us

it means that,ﬁrue beépéy is the expresaibn of the -

highest spirituality and that our livésﬂshould bé‘




1ifted from & mechanical Tround of mere routine, I

do hope that this powerful book by a great seer will
have the effect of rousing us to a consociousness of
the vulgarity which has afflicted us and of helping

us to escape from it,

8. RADHAKRISHNWAYN,

T AT TROM AR TSOBTIAW e Nt
"JOY OF ART® BY WICHOLAS ROERICH.

F‘ORLWORW BY DR, S. RADHAKRISHNAN,

e
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Pandit Fehru, Prime linister, opening an exhibition
of paintings by the late Wicholas Roe?ichAreferred to
the importance of paying special attention to India's
cultural monuments, "I hope that when we are a 1ittle freer
from the cares of the moment, we shall pay very special
attention to the ancient cultural monuments of the country,
not only}just to protect them from decay but somehow to

bring them more in line with our education, with our

lives, so that we may imbibe something of the inspiration

that they have®,

Paying a tribute to Roerich, Pandit Wehru said
wyhen I think of Nicholas Roerich I am astounded at the
scope and abundance of his activities and creative
genius, .A great értist,.a great scholar and writer,
archaeologist and explorer, he touched ahd lighted up
80 many gspects of human endeavour, The_very quaptity
is stupendous - thousands of paintings and each one of
- them q_great work of art, When you look at these
paintings so many of them of the Himalayas you seem to
catch the spirit of those great mountgins which have
towered over the Indian plain and been our sentinels
for ages past, They remind us of so much in our
~ history, our thought, our cultural and spiritual heritage
so much not merely of the Indie of the past but»of
gomething that is permanent and eternal about India, that
we cannot help feeling a great sense of indebtedness to :
Wicholas Roerich who has enshrined that spirit in these

magnificent canvases,

nTt was right that this exhibition should be

held in spite of the sad fact that the creator of




thése canvases has died because art and the kind of work
Roerich did have and ought to have little to do with

the life or death of an individual, It is superior

to that 1; lives on end is in faet much more permanent

than human lives,

"one other fact so many of you may know about
him and which is very pertinent im India espeecially,
is his comweption of preserving artistic and cultural
monuments and the 1ike, He started a kind of a pact
bgtween nations.for_the pregeryatiop of these cultural
and a:tistic monuments, Many nations agreed to it.
I do not know exactly what the value of their agreement
wgs.because we agree to manylthings which we fo?get ;
in times of war and trouble, We have seen recenﬁly in
the late war the destruction of so many great monuments
of culture in spite of all the previous agreement to
protect them, 'Kevertheless,'tne fact remains that it
is a tragedy for destruction to overtaka_tnese great
¢ultural monuments of the past, We in India have a
great number of them and it should be our duty to respect

them, honour them and imbibe their inspiration,”
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RABINDRANATH TAGORE
oo M
WICHOLAS ROERICH

"Your pictures profoundly moved me, They made

meé realise one thing which is obvious and yet which
one meeds to discover foxr oneself over and over againg
it is that Truth is infinite, When I tried to find
words to describe to myself wiat were the ideas which
your pictures suggested, I failed, It was because the
language of words can only express a particular »
aspect of Truth, and the language of pictures finds
its domain in Truth where words have vo access,

Bach art achieves its perfection when it opens for

our mind the special gate whose key is in its exclusive
possession, When a picture is great we should not

be able to say what it is, and yet we should see it =
and know. It_is the same with musie, Wher one art can
fully be expressed by another then it is a failure,
Your pictures are distinet and yet are not definable

by words, = your art is Jealous of its independence

because it is great,®

o Y AD w5 T e AB T T .
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FOREWORD

Yicholas Roerieh has a place all his own in the
world of Art, ﬁis per too has'carvad out a niche for
itself in the world of letters, The brush has a
wiger appeal 7o doubt,wbuththe pen_has a distinct
functior of its.own; and in the hands of Nicholas
Roer}ch it has for ;ong_exerted ar influence which is
at once elevating ard instructive, A call to Beauty
impiigs in its essentials an sppreciation of the
Vision which the Artist would fain share with the
world at large., That the Artist'e vision even when
exprgssed in rhetc:ic can be quite as sincere as when
it finds expression through line and colour and form
is ém?ly evidenced bybwhat is set forth in this volume
of essays. I am happy to find that in the following
pages my friend Wicholas Roericih has voiced what
fundamentally evexry sensitive mind feels about the
vailues of Art including what is perhaps the greateat
of all Arts = the &Art of Tiving, In this he has indeed
spoken for all Artists, I am sure the book will

receive the recognition which is its due,

SANT LN IKATAN, _
15-3-1946, ' ABAV INDRAVWATH TAGORE

D B o wD e o

"BEAUTI¥UL UNITY" by NICHOLAS ROERICH

FOREWORD BY  :  ABAVINDRAWATH TAGORE,

PUBLISHED-BY-— 1 PHE"YOULHS' ART.4e+ CUDRURG CIRGEH,
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¥IC¢HEOLAS ROEBERICH
THE PROPHET OF BBAUTY AND PEACE
By
Prof, O, C, Gangoly

Thé deétn of Nicholas Roerichrremoves & towering
figure, a veritable giant, a mahiruha of Himalayan
magnitude from the landscepe of the world's eculture,
As a leader of culture and spiritual thoughts, he‘can
be easily compared with Tolstey, Romain Rolland, and
Mahatma Gandhi, Nominally an artist, incessantly
employing his brush with an untiriﬁg energy, and
pr9ducing and bequeathing for postgrity thousands of
canvases which fill many museuns and gallpries, he
was much more than an artist, a great thinker, a
practical idealist, a philosopher, a humanist, a man
with a message, a mystic, a prophet and a high priest
of culture, a veritable Rishi, a missiomary in the
best and the most extensive conmnotation of the term,
He has made valuable contributions in the field of
letters as well as of Art, And the incessant flow
of his literary products parallel the incessant flow
of his brush, ILiving in seclusion, as a recluse in
the solitude of his Ashrama at Naggar in the Xulu
pistrict of the Punjgb,wduying the last 20 years of
h;s }ife, he had been an indefatigable traveller and

an_iptrepid explorer, a #eritable pilgrim across

1mpenet;able nmountains gndrdeaerts. _ﬁie iniimate

relations with Wature and natural phenomena are best
:evealed in the records of his expldratory travels in
the brilliant pages of his travel-diaries, illustrating
the t;uth pf the picturgsqup adage that tgreat things
happen ﬁhen.men and ppuntains meet, things do not

happen by jostling in the street,' Roerich was &




'lien of the Mountain,' a devotee of the mystery, the
solemnity and the desolation of the rocky faces,

the geological ebullitions of the earth, their silence,

grandeur, and majestic besuty whieh he»exp;ored and
set down in his innumerable canvases in wonderful
colours, As a modern wbrshipper of the Hbma;@yas
he challenges the activities of the Swedish and the
Swiss mountaineers and other Huropean lesders of
Himalayan expeditioms on the oné hand, and the
Rishis and hermits of ancient India,_on the other,
This is best demonstrated in his magnum opus, Altai-
Himalayas and his Dary Leaves, and nowhere more
graphically than in the astounding beauty of his
gigantie landscapes, in which he has incessantly
portrayed the Himalayas, in all their mystic moods,
end in the infinite variety of their forms and colours,
His 1e#e of the thalayaq and the secret of his
worship of this king of the mountains is pithily
expressed in his own words.
"Wowhere ig there sueh glimmer, such
spiritual satiety as amidst the pre-
‘cious snows of the Himalayas.,., I am
happy to havé the privilege of dissemi-
nating throughout the world the gloxy of
the Hﬁhalqyas = the Sacred Jewel of India,"
There is not an important city in India, Hurope,
and America which has not received gifﬁs of one or
other of his colourful studies of the Himalayan
landscapes, The best and largest collection of his
paintings is in the gigentic Roerich Nuseum in Wew York,
Most Indian cities pcsseés representative specimens

of his studies of the Himalayas, in the dreamy harmonies




of the blue, the silver, and the grey, In a gallery
st Benares there are aboubt thirty specimens and in the
Funicipal Museum at Allahabad there is a large collect-
fon exhibited in & special gellery called the Roerich
Hall, Roerich's sense of the bony structure of the
earth, and the architecture of its moun}aip masses

is almost unique in the hietpry_of_painting. pesides
presenting Himelayan scenes in infinite moods and
phases, he left many master-pieces with other subjects,
all imbued with a2 mystic flavour and g‘profound vision,
His other pictures cover many Christian themes,
Buddhist legends and Indian subject-matters, To name
only a few, his Saint gergius, Sancta Protectrix,
Conflagration, Saintly Ghosts, Buddha the Giver,
7 Command of Rigden Jyepo, Sri Krishna and Kalki Avatara
are important landmarks in his career of the painter's
oraft, interpreting the most profound and abstruse
thoughts through the symbols of colours, All ihe
art-critics of the world have lavished on him tneir
unstinted tributes, The present writef was led to
characterize him, twenty-five years‘before, as "the
wizgrd of Bastern landscapes, who spblimates rpalistic
scenes to the dizzy}heights of divine dream=-lands,”

As an eminent cr}tic has put it;

"His Art kvows no limitation of time and space,

fcr he envisages the universe in its past, pregent
end future as a unit, =8 a continuous song, binding
the stone age to the age gf e;ectrieity."
~ The tribute of Rabindranath Tagore is worth
quoting: |
"your pictures profoundly move me, They made
me realize that Truth is Infinite, When I tried to

find words to describe to myself what were the ideas




which your pictures suggested,'l failed, It was
because the langusge of words canmon}y express a
particular aspectrof Truth.,. When one Art'cah'fully
be expressed by another then it is a failure, Your
pictures are distinct and yet are not definable by
words - your Art is jealous of independence, because

it is great,”

Hls aoctrine ahd Pphilosophy of Art is intimately

commacted with his philosophy of 1ife and they may be
best stgdiea in his own statements, very signifiecant
and indicative of his theory of Art and his notions
about the functions of beauty:
#The pledge of happiness for humenity
lies in beauty, Hence, we assert Art
to be the higheat stimulus for the
regenerstior of the_Spirlt: We congider
Art to be immertal and boundless," ;
"Arxt is to create Beauty; turough Beauty we gain
victory; through Beauty we unite and through Beauty we
Pray to God",
fArt is the heart of the people and knowledge
the brgin of the people, and that pnlj through the
heart and through wisdom can mankind arrive st union
and mutual understanding,”
®Art will unify all humanity. Art is one =
indivigible, Art has ite many branches, yet 13 for
all, Everyone will enjoy true art, The gates of the
'sacred source' must be wide open for everybedy, and
thp,light of Art will influence rumerous hearts with

8 new love.'

In his spirited, profound and moving essay,

'be of Art ® Roerich interprets the cult of beauty and

exhorts humanity "to labour in the name of Beauty,*




"to collect and safeguard all flowers of Beauty," and
"to regaxd Bgauty as a real motive force,"

_ His pont?ibutions to literature have been prolifie
and profound and reveal him as a great thinker and a
prophet, His book of poems, Flame in Chalice, is
full of profound teachings sometimes echoing the
thoughts of the Upani sads:

'3efofe Thine image the sun does

not shine nor the stars mor the fleme,
In the darkness arershining particles
of Thy glory, and in my closed eyes
dawns Thy wonderous light.,"”

His facile pen, sometimés rivalling his brush,
hag poured forth incessantly, gems of éssays, articlesv
and -spiritual appesls, published in 211 the journsls
of the world, In many ebscure and iittle known
gournalé of India (e,g. the Scholar)rhe published
numerous articles of great significance znd prophetic

values,

His greatest corntribution in the field of

in;grnational politics was his design for the Roerich
Banmer of Peace and the signing of the Pact of Péace
(Pax Per Cultura) for the purpose of safeguarding
works of Aré, and cultural monuments from the destruct=-
ive horrors of wars, He designed a special banner to
protect them, The banner comprises‘a scarlet cirgle
with three spheres of the same colour insgribéd inm
the centre, on a white background, By an international
convention it has been resolved that buildings
flying this banner cannot be bombed,

"Twppty-four years égo Wicholas Roerich thought
of the Banner of Peace, Today (23, Séptember, 1938)

thirty-six nations have already agreed to respect'fhat




Bamnmex®,

Another very 1mportant phase of his activity was
tpe founding of cultural asesociations bearing his name
in gl phe impertent c}tias pf Europe, The mo st

important of these foundations are, (1) the Waster

Institute of the United Arts (2) Corona Mundi (Interration-

al Art Cemtra) 1922; (3) the Roerich Academy of Art in
Tew York; (4) the Urusvatl Institution of Research at
Kalu and (§) Flawma, sn Association for advancement of
culture, founded at Indiana (W,8,A.) im 2037, =

The fund;mentgl doctrine underlying 211 the
above edusabional imstitutions founded by him is best
gsunmarized in his owm words;

79 educate does not mean to give a

record of technical information,

Bducation, the forming of world
gdnsciousness, ie atteined Uy synthesis,

not by the synthesis of misfortunes, but‘
by the gynthesis of perfection andmcreative-
ness, The true knowledge is attained by
inmer sccumulations, by daring; for the
approaches to the One Knowledge are maﬁifold
«ss The evelution ¢f the Wew Era rest§ on
the cornarstone.of knowledge and beauty,”

There was & great significance in the choice that
he made (after travelling all over the world) for his
permanent residence ir a far cormer of Indis, where he
built his Ashrema in a guiet recess of the Himalayas
ip the Kmlu Valley where ne passed the last 19 years
of his life in meditation, in his Sadhama, in his
pictorial pracitices, in his Work and Worship in sight
of the eternal snows, uttering the feollewing inspired

words of prayer;




"fruly if ome could trace back the forge

of attraction of these heights for a

thousand yesrs one would readily see wiy

the Himalayas have been called "Incomparable®,

His love for ine.iia and all that she étandé for

was expressed in wumerous tributes of praise expressed

with great ecstasy: ,

"0 Bharata, all besutiful, let me sewd

thee: my heart-felt admiration for all

the greatness and inspiration which fi1)

thy ancient cities arnd temples, thy

meadows, thy deobans, thy sacred rivers,

and the ilimalayas®,

Dr, Kalidas Yag has x)einted out that "Professor
Roeriech was the first Russian ambassador of beauty
who brought to modery India the deaﬁﬂleés message of
Art and we ave for ever grateful to him for his
inspiring thoughts and bis loyal comoperation in
brivging the soul of Russia and of India closer,n
Though IZurope called for Roerich, ‘ and Americas
demanded him, he chose to remain in Himalayan Indias
like the Bishis of ancient India as an Indiamn, a,s»

a yogi, in the same spiritual atmosphere, absorbing
the spirit of India and assimilating the secrets of
its spirit.uall culturé and interpreting it in hﬁ.s »
ecstatic raptures anl in his pulﬂa.ti-ng pictures, as
a Bhakta, as a Rishi, as a spiritual dreamer of the
greatest visions of the heavens vealized on the face

(4} f the eﬂrthg

( By courtesy of "MODERY REVIEW™)




NICHOLAS ROERICH

THE VOICE OF AN EPOCH
By
THEODORE HELINE

wIf Pheidias was the creator of divine form and
Giotto the painter of the soul, then Roerich may be said
to reveal the spirit of the Cosmos®, i

Barnett D, Conlan,

Wow and again in the course of human history a man
appears who places an immo;tal impress upon the age in
which he lives, Such a man was Wicholas Roerich, It is
safe to say that in this sereme yet crusading Apostle of
Culture the most profound spiritual significance of our
eboch fopnd its most effective and comprehensive
embodiment, By nis identification with the whole scope
and sweep of the spir}tual renaissance which comes quietly
but surely to birth in the midst of the present world
chaos and tribulation, it seems certain that history will
accord him a place in our time similar to that which it
v gives to Francis Bacon, for example, who stands out as a
focal figure in a time when a new creative impulse entered
into the HZuropean cultural stiream, or to Michelangelo and
Leonardo da Vinei aq_towaring lights of thf periog of the
Renaissance, or again to Pericleé as but another name

for the glory that was Greece, oF to Akhnaton, the

Egyptian Pharaoh, as the one really living image of one

of the world's oldest and greatest civilizatioms, In short,
Roerich'e place is even now secure as one of the world's
immortals by virtue of the elements of immortality which
he has so conspicﬁously imparted to his many magnificent

and varied cultural activities and artistic creations,




Roerich's life was_of epic proportions, The
range of his.crgétive genius hes been equalled only
by a few, Continents were to him what provinces are
to lesser prophets, Europe, America and Asia claimed
him as their very own and all the world united in
rendering him the highest homage,

Wicholas Roe:ich achieved international eminence

as ar artist, scientist, author, philosopher and educator ,
To each and all of these diversified activities he
brought the insight and understanding that comes %0
the inwardly illumined; He was Russian by birth and of
. Slave-Viking descent, He became an Americam by
'adoption and made Himalayan India his residence for the
last twenty-five years‘of his life, These simﬁle
b}ographical facts are in themselves indicaxiyekof his
universal character and his world-wide mission,
It ﬁaslalso in keeping with h;svlife's general
pattern that the land of his birth and the land of
his adopt}on are fhe two principg; areas in the world 5
in which new racial strains are in process of development,
and that after he had drawn into his being the fresh,
"~ ereative impﬁlées frpm‘these two lands this citizen of
the world should turn to the Oriemt and in partioular
to India, the heart of Asia and the Mother of Religions,
In that land where thé things of the spirit have always
been exalted above the things of this world, his soul
found its true home, Also, the elevated consciousness
in which he worked naturally drew him to the mountains
and to the very roof of the world. And so it was
among the lofty ﬁima;eyas on India's nerthern border,
where the atmosphere, psyéhic and physical, is charged
with inner power as mowhere else on earth that he

comhleted the major part of his historic mission;




Roerich's was the laster Mind that could do

many things and do them all well, He first studied
law; then archeology, becoming a professor in the
subject, Then came his preoccupation with art, art
in 2ll its manifold expressions, In the course pf
the years he founded numerous institutions and inaugurat-
ed a world movement for the establisiment of Peace
through Culture, Intensive activity marked his life
from first to last, : e
Rogyieh's paintingg, which number 5,000, are '
to be found in the leading museums and art collections
all over the world, It is said that in Ruésia there is
Nno museum or gallery that does rot possess some of
his works, In some museums entire hells are dedicated
exclusively to his paintings and in ¥ew York City a
29=-story building was erected to his hovour in 1929,
This is perhaps the first time in history that sn
entire musewn was built to house an artist's master- .
pieces while the artist was still alive, Here is a
modern artist who is not "modern" at this temm is
generally understood. His works are as different
from those of the Modern School as they are from the
Old Schools of the period of the Renaigsance, They do
not fol}ow the ordinary 1ﬁne of development but spring
like a new, fresh creation direct from some higher
source, No one can miss their dazzling splendour,
their tremendous power, their air of triumphant free-
dom and the exaltation of the spiritual atmosphere
thﬁy_radiape, They are charged with cosmic energies and
divivie meanings, They compel mot only admiration but
reverence, v
It is to be expected that one worthy of being

designated the Voice of an Epoch would have g prophet's




grasp of the mature and the direction of the social
forées at work_in the world and the general manner of
their 6utworking. Roerich possessed such knowledge as
eviderced by‘a series of paintings done before the f}rst
World Wer in which the approaching cataatrophewvas UN=
mistakably gepicted’in such pictures as Last Angel,
Cminous Signs, Human Deeds, Doomed City, The Iurid Glare,
The Cry of the Serpent, and others, ;

It is %o bé noted that these pictorial warnings
came when‘such upheayal as presently cvertook the
world was looked upon generally as virtually impossible,
Then when disaster did overwhelm the world not only in one
all-engulfing conflict, but two, and with a third
threatening, and the masses despairing of ever finding
a way out of the continuing tribulation, this same
Voice of our Epoch proclaims in another series of prophetic
pictures tpe coming of the Promiged One and the Great
Restoration, This message is conveyed in his cycle of
picturegﬂcalled the Nessiah ggriee; also inr 'Brigge of _
Glory" amnd "Himself Caﬁaf. Incidentally it is interesﬁing
to note that these last nemed pictures were 211 made in
America, as was also the Sancta Series,

Roerich has but repeated in our day what the Tord
Christ proclaimed two thousand years ago when he told
His Disciples about the great tribulation that was coming
upon the world in these 'Latfer days®™ and that when
these things came to pass they were to 1lift up their
heads for their redemption had drawn nigh, lioreover,
that in that day there was to be a great sun-burst of
Divine Gloryvénd-they would see the Son of lfan coming

in a clgud in power gpd great glery,

Roerich has translated that Prophecy in its entirety,

first the judgment as previously noted and then the




Restoration, Very literally one of his canvapes
portrays the Second Ceming in a cloud though it is not
recognizable as such in terms of orthodox Christianity
since Roerich's message is never creedal but always
universal, This is in the picture called The Sign of
Maitrgya. It shows a Tibetan surrounded by lofty peaks
,praying to a gigantic rock-hewn figure of lisitraya,
While engaged in this devotion he catches a glimpse of
the Great Horseman riding across the sky in the shape of
a cloud, The 1bng-aWaited one‘haa come, : v
A Westermer by physical heredity, he was an
Egsterner by soul lineage, There were associations with
India in his life from the very first, When finally he
did ¥isit India he came to his own and his own received
him with deep homage and v;th the reverence thgy hold
for the spiritually wise and good and true, An emigent
ertist, Bireswar Sen, welcomed him in the name of India
inrthe following wbrdé which appéared at the time in the
. Hindu Weekly. *"To most of us, Roerich is a legendary
figure of romance, Against ﬁhe lurid glare of the
flamipg'weSt, his mighty figure loams large like the
motionless and benevolent Buddha in the midet of a vast
cosmic cataclysm, Far above the tumultuous din of
frenzied nations rings his voice - the unequivocal
commandments of the Bternal, the Voice of Truth, Beauty
and Culture, Great is Roerich - and greaster still are
his_workﬁ, the beautiful Pérbinggrs of Peace and Good Will
. among men ;ndefatigable in acticn? indomitable in spirit
and irmocent at heart, he is the new sir Galahad, seekw
ing after the Holy Graill® '
When Roeriech sppke of reace through Culture he

meqnﬁ vastly more than current usage of the words convey,

To him culture had a sacred content, It stood for the

sum total of Man's creative abilities as these found




expression in the divine triad of beauty, truth and
goodness, Culture to Roerich was 1o mere'symmm for
personal refinement and social grace; mor again, for
intellectual _excellence and formal religious piety,
It stood for ro passive existence, idléness or ease,
"The hope of ease in all times," says he, "forced
the people to forget the higher", And his crusade ;
was to bring the higher back again into our civilization,
Culture, then, as this peacemaker conceived it
cand promoted it, meant a life of intensive creativeness
on the spirituel front for the purpo g8 of bringing
forth 2 more luminous awnd fruitful way of 1ife, It is
the moral aquin.lent for war wm.ch the psychologist
William James postulated as a necesﬂa'ry‘ requirement for .
the esta‘bli:ak_ment' of a. permanent peace‘__bn earth, |
Two instruments were conceived by Professor
Roerich for promoting a new world order through Culture,
Ore was a banner 9_1‘ Peace, the other a cultural Pact
of Peace, The Bamnper is white with three red spheres

in the centee represertative of art, science and

religio_n. These a:é enclosed in a circle indicating

their underlying unity, The symbol is also represent-
ative of tile.past, present and future, all of which are.
embraced within the cirecle of etermity, Amd Roerich
expressed in his life aml work this symbol in its
double vsignificar.ace, for as artist, scientist and
prophet, he was perpetuating the ancient ‘wisdém,
envisaging the unfolding future anl making radiant amd
fruitful the livirg, pulsating present, -
| The concept of promoting Peace through Culture
by the creation of & Banner and a Pact of Peace was
fir»st conceived in 1904 when its author proposed the

Plan to the society of Architects in Russia and again




in 1914 to the state authorities, It was received
with the highest interest but delayed owing to the'
wax, The project was formally promuiggted in Yew

York in 1929, 1In 1933 the Th}yd International
Convention of the Paet and Banner of peaee'was held
in Washington when th}tty-fiye nationa‘yore represente
ed, Two years later in waah}ngtop:the United States
and all twentj Latine- American counti‘iea signed the :
treaty of the Roerich Pact, In the words of President
Roosevelt spoken on that occasion, the event marked

"a step forward in the preservation of the cultural
aqhieyeﬁgnts of the nations of this hemisphere ,"
Continuing the President observed that "in opening
this Pact to the adherence of the nations of‘the

world, we are endeavouringto make of universal applicate
ion one of the principles vital to the preservation of
modern civilization, The treaty possesses a apiritual
significance far deeper than the text of the instrument
itself,, n ' ; ‘

Professor Roerich was the author of many books
and a contributor to a wide variety of magazines in all
Parts of the world, He wrote in peve:gl langngges and
his more important works have been translated into all
the principal tongues both European and Asiatic,

The subjects are of wide range - art, arc@?ology,
travel, ppilosophy, and the Esoteric Doctrine, His
volume Agni Yoga is among the latter, It deals with the
Yoga of Fire, or the pentacostal experience awaiting the
new humanity as it makes contaet with the fires of the
Holy Spirit,

One need but glance at a few of the many titles

of his works to detect the prophetic nature of his




writings, oOne of hisVearlies}, published in 1925 is

titled Path of Blessing, Then there is Flame of Chalice
which by its title alone kindles the immer fires of
every aspirant in his quest of the Holy Grail, Shamballa,
Realm of Light, Fiery Stronghold, BSecred Vigil and Gates
of the Future all conjure up in the mind of the aspirant
saered images and holy experiences assocliated wiﬁh the
path that leads to illumination and_ma@tership.

The nature of mankind's present needs are such tuatl
one who was pre-eminently the artist could accomplish
more thar one centreéd primarily in either science or
religion, ©Secience is too strongly focused in the
material side of 1ife and religion has lost its way in
doctrinal abstraction and secretarian dogmatism, In
the words of Alexis Carrel in Man the Unknown, "There is
not the shadow of a doubt that mechanical, physicel,
and chemical sciences are incapable of g}ving us
intelligence, moral digcipline, healﬁh, nervous -
equilibrium, security and peace”, And.as for religion,
neither is it equal to the task, since as Carrel further
observes, "Mystical activity has been banished from
mo st religions. Bven its meaning has béeﬁ forgotten, "

ind so today's supreme task called for a Leader
who was first of all an artist, but who had at the
same time the intellectusl qualitiea and practieal
accomplishments of a proven scientist teogether with the
devotion the reverence and the spirituality that :
distinguishes the deeply dedicated religious soul, And
such e man wag Roerich,

Thet forgotten mysiical serse of which Alexis
Carrel speaks FWicholas Roerich came fo help man recover,

A mysticism pervades everything he touched, As with




Blake, the spiritua; out;ook dominates, He was pro=-

fopndiy religious, mnot in the creedal but in the cosmie
sense, - The character of his ministry was impersonal

and universal, It was, moreover, so far removed from
the purely utilitarian activities preveiling in our time
a8 to quite fail of recognition by the uncomprehending
,multitude for whose enlightémment and upliftuent he
spent his precious life,

This earth can afford no more fitting frame for
2 man of Roerich's heroic stature than the Himalayas
~in which he spent the closing portion of hi§>r1chly
productiye life, This Master of the mountaips occupied
a position midway between two centres of pPlanetary
power, Gn‘the one hend was the,powbrs of materialian
that govern presert humanity in their exterral way of
life, on the other was the gpiritual liersrchy that
watches over humen destiny end so governs as to bring
mankind of‘its own free will evéntually te = realizat-

' ion of ips @ssential spirituasl nature énd & way of life
consistent therewith, Their effort is to shorten the
Path,to ease the journey, to reduce the errors, to
lessen the needless suffering,

To aid mankind to achieve that neceasary Tré=
6:ienta$ibn became, therefore, a fundamentsl preoposition
-in the ﬁrogramma he came to'execute.

His equipment for that task was a2 mellow wi sdegﬁ
that had ripened in the course of ages past, a surrender
of'the personal life,tb thg_serv}ee of the group 11§e
of thé_r&oé, and a profiefercy in the arts and sciences
that engbled him to reveal.immortality in 811 his
créations. And the_primary Powers with which he sought
to fulfil his appointed task were those that flow through
Culture, The arts were his vehicles and these he exalted

by giving them a new significance for our time,  And it
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was his faith,'backed by prodigious works, that by

their beneficent influence when properly restored in
our individual and collective life, Peace and harmony .
and gracious living will once more return to this earth,
Such was Roerich's gospel; suchrhis Hiergrch#%l

mesgsage to our time, such the Voice of an Epoeh,

WICHOLAS ROERICH MEMORIAL VOLUME,
R,C. GUPTA, '

YOUTHS!  ART-o~BUEURI"CIRCLE




DR, KALIDAS NAG

NWICHOLAS ROIERICH

four friend the great artist Wiecholas Roerich

is ever uphoiding the cause of Beauly even when the
world appears to lapse to Barbarism, His thoughts

on Art flow like his masterly lines devicting the
Himalayas and we are grateful to him thai he coemposed
his colourfullpicture-epic of the Himalaysn snow,
Roericn is the f}rst Russiar ambassador of Beauly who
hag brought to Indis the deathless mesgsage of Art and
we are ever grateful to him for his inspirving thoughts
and his loyal co-operation in bringing the soul of

Russia and of Indis closer,®

"BEAUTIFUL UNITY" by NICHOLAS ROERICH,

s
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A FEW HIGHLIGHTS OF YICHOLAS ROERICH'S CREATIVE LIFE
BY
SVETOSLAV ROERICH

! Though there already exists a very vast
International Bibliography dealing with the various
aspects of Prof, Roerigh's creative genius, a complete
unifying work is yet to be written, '

It will take some years to classify properly all
the enormous cultural heritage he leit to Posterity,
and in this shert resume we ghall enumerate only a
few highlights of his life which may be of help to a
student of his work, o

HE WAS BORY IN 1874 in St. Petersbourg and his
early, as well as highei sducakion e reuiived 1% that
city., ! _ |

AS A STUDENT he simultaneously atteﬁ%d_the
Academy of Art, the Historic and Philological courses
of the Univergity of st. Petersbourg, the Faculty of
Taw and the Institute of Archeology, later hLe went to
study abioad. This wonderful training was the foundat-
ipn which gave nim that mervellous breadth of vigion and
un&erstanding to build his beautiful edifice of
Achievement,

His heart and thoughts belonged to all humanity,

to all peoples,

AS AN ARTIST he painted over 7,000 paintings

dealing with a wide range of subjects from H;storicA
large coﬁposition; paintéd in the academic and more

- realistic style influenced by the late 19th century, to
hiq_lg?e; highly deparat}ve colourful and unique
paintipgs - depieting Man's higher aspirations and
strivings, He took his themes from the Great Book of

1ife, The Quest of Man, Philosophic Doctrines and




Religions, and in the later yesrs along with his
imaginative paintings he 2lso painted the sublime
landscapes of the Himalayas which he loved so much and
which.m@derhim‘kpown_as mfaster of the Mountains®,

H}s paintings hang in the leading museums as well'as
in»theﬁmngt important private galleries of the world,
nere in Indism they form part of many State collectloms
snd Travancere has & aeparate‘building dedicated to
thenm, while separate halls have'bean gset éside at
Allshesbad and Benares, .

HE WAS AN QUTSTANDING HUR PAINTER and his
monumental purals for the Kazen Raill.Way' in Moscow and
the Church of the Holy spirit im Talashkino, near
Smolenék, are the bettér known among his murals, He
also designed many mosalcs,

IS CONTRIBUTIONS T THE STAGE wes 1ikewise
very important, He painted settings for practically

all the Operas of Wagner, and for many Operas of

Rimsky;xprsakuv, Borodin, Hsuazprgsky~as well as for

¥eeterlink and others,
2T was no less significant,
his éanse Poievtsienne and Sacfe_du Printemps haie
vbecdme claﬂﬁiéé‘of thé Stage,
his published works
include gome 27 volumég mostly‘daaling with Cultural
and Philosophic and Pan=iuman subjects,
The better known areé:-
‘1, Compiete Worka ' - 1914
2, Flowers of Norya .. .. 1921
3, Adaman# - e
4, Altai Himalaya v 1929
§, Paths of Blessing ' 1929




Realﬁ.of Tight e
Flame in the Chalice
Heart of Asias
Shambhala s
Fiery Stronghold 2o
getes into the Fulture
Beautiful Unity >
13, Himalsyes - The Abode
of Light e e
14, Himavat 5 ve WP L
Besidgs these he wrote irmumerable articles for the
leading periodicals of India and sbroad, H?s Poems
were published both in Ruspian, in which language
they were written by_hhn.aﬁd other languages, The

Anglish translation yas in the rendering of lary

Siegriét. geveral unpublished manuscripts were left

by him,
AS AW EXPIORER AND SCIENTIST he carried out

extensive Archeological research and excavations in
Russia‘and later organised an expedition to ¢entral
Asia which took the better part of five years, ;
Starting from India in 1924 he came back across Tibet
ip 1928, He gsettled in the Himalayas from 1928
epwards,_andvexcept for a few trips aproad ang in i
India, and one major gxpeditiontto Mongolia and China
in 1933 he remained in the Himalayas,

HE _ORGAWIZED THE ETHNOTOGICAL, Tinguistic as
well as the Botanical and Zoological survey_of
Western Himal@yas, in which work he was mainly
assisted by his son George Roerich, himself an
Eminent Scholar,'and other visiting scholars,

AS A CULTURAL LEADER he was associated with

numerous cultural and scientific organisations




throughout the world, He was the head of the Imperial
Society for the Encouragement of Arts in Russia, with
its extensive ramifications, He was First President
of the famous society "The World of Art"™ and Chairman
of the first Architectural courses for Women, besides
taking a leading part in many others,

IN AMERICA FE FOUNDED THE MASTER INSTITUTE of

United Arts, themInternational Art Centre, and was
Honorary Chairman of the Roerich Nuseum with its
branches in Burope, America and the Bast, His belief
that Peace can only come through Cylture made him
Propose an International Pact for the protection of
Cultural Treasures, which Paect became known as the

"ROERICH PACT AND BAWNER OF PEACE®, This Pact was

:atified by 21 countries and approved by 36 countries |
“including India,
 HB WAS HOWOURED BY JANY COUNTRIES, their
Goverrments, their learned bodies and organizations,
He was cdmmander of the Ruséian orders of St, Stanislaus,
St. Amma and 8t, Viadimir, He was Commander I Cl, of the
Yugoslavian order of at, Savva and the Legion of Honour
of Trance, He was Commsnder I Cl, of the Royal swedish
order of the Polar Star, He was made a fellow and
member of several Academies and many learmed bodies
throughout the world, A few of these memberships are
given here to show the scope of his Associations,

1. Fellow of the Russian Academy of Arts,

2. Eplléw; Yugoslavian Academy of Seience

and Art Zagreb, S

3, Fellow, Portuguese Acadeuy, Coimbra, Portugal,

4, Fellow, Rheins Academy France,
5, Fellow, Academy of the International
Institute of Science and Literature,

'Bologna Italy,




Honorary lember, Committee' Cultural,
Buenos Aires, Argentina,

vipe-President, Mark-Twein Society, U.S,A,
Honorary lember, Wagari Pracharini Sabha,
Benares, Indis,

Homorary liember, liore Society, France,
Member, Red Cross, France,

Member, Societe! Pre-historique, France,
1ife lember, Federation of French Artists,
Paris,

liember of the Saslon D'Autoume, Paris,.

tife mMember of the Society of Antiquaries,

Pa?is.

Honorary Member of the Secession, Vienma,

Homorary President, Intermational Union
for Roerich Pact, Bruges,
Honorary Protector of the History Society
of'the Academy, Paris,
Honorary President of the Fremch Roerich
Asséciatioyi, Paris,
liember-Founder, Ethrnographic Society, Paris,
anoréry President, "Roeiich.Academy' -
Tew York, |
Honorary President, Flamma Asscciation
for the advancement of Culture, Indiana,
Us 84 A |
A Honorary President, Philadelphia Roerich
Society, Philadelphia, U, S, A o
Honorary Member, Society for the Protection
of_Historic Monupents, ﬁew;York.
Homorary President, TLatvian Roérich Society,
Riga, | '

Homorary President, Roerich Societies in

Lithuania, Yugoslavia, China etec,




Hororary Member, Bose Institute, Calcutta,
pife lember, Royal Asiatic Society of
Bengal, Calcutta,
tife iember, Society of Oriental Art,
Calcutta,
Ebnorary President and Doctor of
riterature, International Budhist
Institute, Samn Francisco, California.
Honorary lember of the Russian luseum
of_History and Culture, Pfague.
Hovorary Member, Society of Lusace,
Paris,
Honorary Menber, League for the Defence
of Art, Paris,
Protector of the Amritsar Art Society,
Anritsar, India,
Hember ﬁenefactor; Asaocigtion for International
Studies, Paris. | i
Homorary liember of the ﬁield Association,
3%, Ioulis, U.S.A.
Honorary liember of Braurveda Society, Java.
anorary lMember of tﬁs Fational Association
of Natu?opaths of America, Tos Angeles,
california, - : : _
38, Homorary President of the Centre of Art and
' Culture, Allshabad, India,
39. President, Ieague of Culture, U,S5,A,
40, Homorary President, AnéricampRuaaian Cultural
Association,_ﬁew‘york, UsSeAs

41, Vice-President, American Institute of

Archeology, UsSsAs
and many others, '
We hope that thé few facts given above will serve
as a land-mark for the students of Nicholas Roerich's

vast field of creative activity and will guide them to




the central thread of his éntire life, =~ The Quest

‘of the Higher Self « The Quest of Service,







FOLDER NO, 1

FOR BOOKLET - NICHOLAS ROERICH
BY HIS CONTEMPORARIZS

A) our Typed Copy (With necessary corrections)

B) our Typed Copy given to Judge Press with
their corrections,

C) PROOF - One full copy (Judge Press)




JAWAFARIAL NEHRU'S TRIBUTE TO ROERICH

Nicholas Roerich Memorial Lxhibition,
December, 1947 - New Delhi.

EXCERPT.

cessve "Payine a tribute to Roerich, Pandit Nehru saids
'Wwhen I think of Nicholas Roerich I am astounded at the
scope and abundance of his activities and creative genius.

A great artist, a great scholar and writer, archaeologist
and explorer, he touched and lighted up so many aspects

of human endeavour. The very quantity is stupendous -
thousands of paintings and each one of them a great work

of art. When you look at these paintings, so many of thetn
of the Himalayas, you seem to catch the spirit of those great
mountains which have towered over the Indian plain and been
our sentinels for ages past. They remind us of so much
in-eur history,“eur cultural and spiritual herjtage So mueh
not merely of the India of the past but of something that is
permanent and eternal about India, that we cannot help
feeling a great sense of indebtedness to Nicholas Roerich

who has enshrined that spirit in these magnificent canvases."

Not to be used before 6th October 1974,
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LEONID ANDREYEFF SPEAKS OF ROERICH

The world of Roerich is a world of Truth. - Any attempt
at transmitting its enchanting beauty through words must be
fruitless. That which has been thus expressed in color will
not tolerate the rivalry of words and stands in no need of them.
Here (in Roerich's realm) is the cradle of wisdom where the
heavenly words about God and Man came forth speaking eternal
love and eternal struggle.

RABINDRANATH TAGORE
ON NICHOIAS ROERICH

(Letter of Rabindranath Tagore to
Nicholas Roerich, London, 1920.)

EXCERPT:

"Your pictures profoundly moved me. They made me
realise one thing which is obvicus and yet which one needs to
discover: for oneself over and over again: it is that Truth is
infinite. When I tried to find words to describe to myself
what were the ideas which your pictures suggested, I failed,
It was because the language of words can only express a particular
aspect of Truth, and the language of pictures finds its domain
in Truth where words have no access. BEach art achieves its
perfection when it opens for our mind the special gate whose key
is in its exclusive possession. When a picture is great we
should not be able to say what it is, and yet we should see it
and know, It is the same with music. When one art can fully
be expressed by another then it is a failure. Your pictures are
distinct and yet are not definable by words - your art is jealous
of i1ts 1ndependence because it is great."




FOREWORD
To
BEAUTIFUL  UNITY

(Beautiful Unity by Nicholas Roerich
Foreword by Abanindranath Tagore.)

Nicholas Roerich has a place all his own in the world
of Art. His pen too has carved out a niche for itself in the
world of letters. The brush has a wider appeal no doubt,
but the pen has a distinct function of its ownj; and in the
hands of Nicholas Roerich it has for long exerted an influence
which 1s at once elevating and instructive. A call to Beauty
implies in its essentials an appreciation of the Vision which
the Artist would fain shdare with the world at large.
That the Artist's vision even when expressed in rhetoric
can be quite as sincere as when it finds expression through
line and colour and form is amply evidenced by what is set
forth in this volume of essays. I am hanpy ' to find that in
the following pages my friend Nicholas Roerich has voiced
what fundamentally every sensitive mind feels about the
values of Art including what is perhaps the greatest of all Arts -
the Art of Living. In this he has indeed spoken for all Artists.
I am sure the book will receive the recognition which is '
its due.

Santiniketan, {

15’—3'-196}4— 5 ABANINDRANATH TAGORE

DR. KALIDAS NAG
ON NICHOILAS ROERICH

(Beautiful Unity by Nicholas Roerich.)

EXCEEPT:

"Our friend the great artist Nicholas Roerich is ever
upholding the cause of Beauty even when the world appears to lapse
to Barbarism. His thoughts on Art flow like his masterly lines
depicting the Himalayas and we are grateful to him that he composed
his colourful picture-epic of the Himalayan snow. Roerich is the
first Russian ambassador of Beauty who has brought to India the
deathless message of Art and we are ever grateful to him for his
inspiring thoughts and his loyal co-operation in bringing the soul
of Russia and of India closer."




PROF.NICHOIAS ROERICH'S CENTENARY CELEBRATTIONS
IN THE U.SeS.R.

(From the 9th October 1974 )

Exhibitions of Prof.Nicholas Roerich's paintings,
Exhibitions of Svetoslawv Roerich's paintings.

Sessions at the Academy of Fine Arts and Svetoslav
Roerich's lectures at the Academy.

Commemoration Centenary Medal of Prof.Nicholas Roerich.
Commemorative Stamo.
Full lensgth film on the life of Prof.Nicholas Roerieh.
PUBLICATIONS:
(a) One Volume - "FROM THE LITERARY HERITAGE
OF PROF.NICHOIAS ROERICH™"
Published bys "PTCTARIAL ARTS".
(b) Articles and Studies on Prof.Nicholas Roerich
Published bys "PICTORIAL ARTS™,
(e) Selected articles of Prof.Nicholas Roerich
Published by: "YOUNG GUARDS!™.
(d) "ALTAI-HIMAIAYA" by Prof.Wicholas Roerich
Published by: '"SCIENCE"

(e) Poems of Prof.Nicholas Roerich
Edited by: The Eminent Poet Mr.V.M.Sidorov.

(f) Albums of Prof.Nicholas Roerich's paintings.
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(g) Biography of Prof.Nicholas Roerich by Mr.P.F.Belicov
and Madam V.P.Kniazeva - Two Editions
in the series "THE LIVES OF REMARKABLE MEN'",
Published by: '"YOUNG GUARDS".

Biography of Prof.Nicholas Roerich by
Madam E.I.Polyakova - Published by: "ART",

Monograph on Prof.Nicholas Roerich by Mr.A.D.Alekhin
Published bys  UTHE ARTIST RSESRY,

Series of colour Postcards of Prof.Nicholas
Roerich's paintingse

The second highest Peak of the Altai Mountains in Siberia
named after Prof.Nicholas Roerich. A bronze Plague with
the image of Prof.Nicholas Roerich and the Symbol of his
"BANNER OF PEACE" has been placed on the summit of the
mountain, by the Academy of Science Expedition.

"ISWARA " the old country Residence and Park of
Prof.Nicholas Roerich near Leningrad is being restored

as a Memorial Museum to Prof.Nicholas Roerich to be ready
by October 197%.




