JIO BEICTABOUYHEM 3ATAM

K. ¢. IOOH

Sta cratbs KoHcTaHTuHa Meaopo-
Buya HOoHa, npeanocnaHHas kara-
NOry OTKpbIBLIEHCA Ha AHAX B Mo-
CKBE BbICTaBKM npousseneHuin H. K.
Pepuxa, — nocreaHss uckyccTso-
BeAueckas pabora, HanucaHHas MM
Hesafgonro Ao cmeptu. B Hel, kak
M BO BCEM, U4TO BLIXOAMNO U3-NOA
ero nepa, — BbLICOKOE YyBaMeHue K
XYAOKECTBEHHOMY  TBOpuecTBy, K
TPYAY XYBOXHMKA, Kusas obpas-
HOCTb XapPaKTePUCTHKM.

Hmronait Romeranrmrosma Pepnx—
BHIHBIE DYCCRAI XVI0AHWE, HagYap-
muii cBOl  MHOTOJXEeTHHEI TBODYGCKMIl
UyTh B RKoHne XIX Bega.

CrmamcTmuecroe — cBoeofpasme  ero
ray60g0 00pasHOr0 MCRYCCTBA, HPOHH-
BAHHOE AHTUTHON MYIDOCTHIO, COOOIH-
0 er0 HMEHW MUDOBYI0 CIaBY.

fproe ¥ MOITHOE TapDOBAHUS XV]0MK-
BIKA-MBICTATENS COGTHHANOCH B €ro
JAIe ¢ IDOHARHOBEHHOCTLI0 MCTODIRA,

R

rapruEa «ToEem» 6pi1a mpmoSperena
II. M. TpeThaROBEIM W cO3TaTa W3BeCT-
HOCTH MOJO0IOMY XVIORHHARY,

YBieuenue apxeoTormei @ packoi-
RaMH IDEBHUX RYDIAHOB B HOBIOpoI-
CROIf, IICROBCKOM, TBepcroft ofxacrax,
d TAREE H3YYCHHE IDEBHHUX JeTOIMCeil
n rpayor B Ily6amunofi GuoamoTexe
IlerepOypra m mOOmpPEHES XVI0KHHKA
CO CTODOHBI €e DYKoBogHTead B, B.
CracoBa momoran H. K. Pepuxy orom-
YaTeJBHO YTBEDIUTHCA B  H30DAHHOM
HM IIYTH.

Ha BEICTaBRAX TOT0 BpEMEHE CTAIN
MOABIATHCA KADTHHE! Pepuxa, pHCVIO-
e KU3Hp IpeBHeHmNX crasan: «Ha-
gano Pyem. Caapsme», «Cxoxaros
CTapIBl», «3aMopekrme rocrw», «Mio-
aw1», «Lopox crposar», «Crposr ua-
1e10» ® ap. IlepBoOmiTHOR cBexecTHIO
KDacoE W 00TaTRIDCRON CHIOH Beer oOT
ATHX I0JOTEH,

lpeprmit wexoBer ero xaprm —
OXOTHHE, PHIO0TOB, CTPOATENb, BOUH—

H. Pepux, «3aMOpCcHHE rocTH».

YUEHOT0, apxXeoJiora X CTPACTHOTO HC-
caefoBaTens.

01raR0 m3yueHMe JaTPROTO IDOM-
J0T0 CBOEH DOAUHBI W TPYL apXeoaora
He OBLIM 114 Hero KaOWHETHBIM 3aHA-
THEM; OHE JHIGH CHOCOOCTBOBAIM He-
MOCPEICTEeHHOMY ~ BHICHHI KaDTHH
EUIHM IPEBHUX  J0feli ®  jJpeBHelt
OPAPOIEL.

B 1897 roxy ero mepeas kpynmas

BCEDIa KPEIOK TeJ0M, 3aRaJeH B 00Db-
06 m Tpyie, BCENIa TECHO CBA3aH C
BEAMYECTBEHHBIME o0pagaMu  DYCCROi
CEBEDHON TPUDPOIHL.

Pepmx 00Bg3ina Bce IpeBHHE MCTO-
DAYECRAE LeHTPEl PYCCKOH  Hapo1moll
KEVIBTYDHl, I'le W3y9al MHOroodpasgoe
00TATCTBO aDXHTEKTYDHHIX (BOpM U 1e-
KEODATHBHOTG HCRYCCTBA.

SHAYHTEABHOS MBCTO B €ro TBOpUE-

bonbwon xyaoxuuk

CTBE 3aHAMAIM PaloTH
Ing Teatpa. B ucro-
DA TeaTpalbHOI0 He-
[KYCCTBA  BOILIH  ero
IPOCTABJACHHBIE MOCTA~
HOBEH: «CHerypougra»,
«Rug3p Hropp», «Bec-
Ha CBANIEHHAA Y,
«Mep-TouT», «OBeunit
HCTOTHUE -
Pepux mmOro myre-
IMECTBOBAN,  00Be31mI
Bech cBer. Ero merye-
CTBO  HANLIO 00JBITOE
IDH3HAHHE B CRAHIH-
HABCKHX CTDAHAX, B
AHranm n Aveouxe.
Or  HeogHOKpaTHO
NPHHAMAT YYacTHE B
REDVITHBIX  &PX60J0TH-
YECKHX  HECIEAMITHAX
Ha Boctok. B crpamax Boerogra om ma-
G NI ce6s TOT MaTepmalN, 0CBOCHME
KOTODOr0 II03BOJMI0 €My HaliTH Ham-
001ee CHIABHO® 00pa3HOe  BOILTONIEHHE
BOJHOBABIINX €I0  XYA0KECTBEHHBIX
3ambicaoB. Monromug, Rurait, Hamug un
Trber ¢ ux gpeBHEAMUMA EYIBTYpAMH
CTaJM JIA Hero 00eTOBAHHOM 3eMief,
B KOTODOHf OH He Da3 BO3IJABILA Paa-
JIAYHBIE HAYYHBIE HRCIEIUINA ITyTe-
meeTBeHANKOB. Ilpokus B Hmmmm Go-
Tee IBATIATH JeT, OH IOCTOSHHO HOJX-
TeDEUBAT IDYRECTBEHHBIE OTHONIEHAS
¢ TIPOTPECCUBHBIMMA JIOILMA HTOH cTpa-
HBl @ B X umcae ¢ Jl;KaBaxapaazoMm
Hepy n PadmmapamaTon Taropox,
3HaHMA yYeHOro W Iayboxas MH-
TYHOUS G0ABNIOT0 XYAIGKHMRA JeRaIH
B 0CHOBE 3aMEYATENBHBIX RapTHH, RO-
TOpEIe OBLIE Cco3faEbl Pepuxom B aTOT
HEPHO].

Om morazal B CBOEM HCKYCCTBE T6
MOHYMEHTAJIHLHBIE W BEIMYCCTBEHHEIR
CAIB TIPHPOTHI, ROTODHIE HEROTAA I0-
DORIATH B HADOJAX DEIWTHO3HOE W
ARCTATHYLCKOE  COCTOSHME, ROTODHIA
DOKJATE TPODPOROB M HDOTOBEIHUKOB,
CeABINNX IPeIPACCYIRA ® BapBAPCRO®
CYeBeDIE.

Apxanra, HayRa m HCRyCCTBO 0BT
COCTABHBIMU  DIEMEHTAMA  HTHX IpO-
uaBexenwit. Hapolnsle Jeresysl u mpe-
JaHHA, CBARL MH(QOJIOTHE C TEOJOTH-
eff, ¢ ceficMEUeCRUMH 7 ROCMUUGCRIAMA
CHIAME TPUPOIBI IIYO0K0  BOJIHOBAIM
er0  XYI0&KECTBEHHOE BOOODAKCHTE,
JMOIMOHANBHOE  HCRYCCTBO Peprxa
MOYTH HENEPelaBaeMo CJI0BAMH —— 0HO

114 Tra3 m Jadg AyImd,
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XenbCHHKH; B (espase 1956 r. meder-
BOBajla Haj HalHOHAJBHOH KOHGepeH-
UHel CTOPOHHHKOB MHpa - benbruu.

Koposiea Enn3zaBera Ha NMpOTSAKEHHH
MHOTHX JIET NPOSABISET HEH3MEHHBIH HH-
Tepec H APYIXKEeCTBEHHOE OTHOLIEeHHe K
Coserckomy Corosy. OHa HEOZHOKPATHO
MPHCYTCTBOBAJa B KauecTBe MOYETHOrO
roCTsi Ha Beuepax H TOPIKECTBEHHBIX
co6panusAx, npoBoxuMeix  OOliecTBOM
GenbrHiicKo-coBeTCKON npyx6bl. Ee ua-
CTO MOXXHO BCTPETHTb HAa KOHIUEpTax
COBETCKMX apTucToB B Beabruu, Ha co-
BETCKHX BBICTABKaX H MPOCMOTPax Cco-
Berckux ¢uapmoB. Kopomepa Emmsa-
BeTa H3yyaeT DYCCKHH $3blK, YHTaeT
PYCCKHE KHHTH M JKYpHaJBL

B cBazu c 40-nernem Bemukoit Ok-
Ta6pbekoit pepomiolinn Koposepa Enu-
3aBera Teryio mnpuBercTBoBana Coser-
ckuit Colo3 B TenerpaMMe Ha HMS TO-
Bapuma K. E. Bopoummosa. Oua Tax-
XKe TOpAY0 MO3ApaBHJIA COBETCKHX yue-
HBIX B CBf3H C 3aMyCKOM TePBBIX HC-
KYCCTBEHHHIX CIYTHHKOB 3eMJIH.

Bo Bpems npe6GriBanua B CoBerckoM
Cotoze Koponera Enmnzasera mnoGbiBa-
na B psne roponos PCOCP, noceruna
Y3bekucran M I'pysuio, BClOAy BCTpe-
4anack C COBETCKHMH JIONbMH, 0COGEH-
HO C TpeNCTaBHTENSMH HCKYCCTBA H
NEATeNAMU KYJIBTYPHL,

15 ampens Koponepa Ennszasera or-
Oblsia B Bproccedns.

TPYIHEAIIH

B reyeHue  yeTwipex
OHel YYacTHUKH Tpe-
thero Typa Koxkypca
umenn®  YaiikoBcKOro
BRICTYNaMH B DBous-
mowm 3ane Koncepsa- 2
TOpHH, HemoaHss ¢ opkectpom Ilep-
BeIli  KoHuepr YafikoBckoro u emie
OIHH KOHIEpPT Mo COGCTBEHHOMY BHIGOPY
(xpome Ponno Ka6anepckoro ans ¢.-I.
cono). TopxkecTBeHHass o6cTaHOBKA H
ype3BeuaiiHO CHJBHBIL COCTaB yuacT-
HHKOB KOHKYpCa BBEI3BANH  BIIOJIHE
eCTeCTBEHHOE BOJHEHHe KOHKYPCAHTOB,
KOTOpOe MOpo¥ CHJIBHO YyBCTBOBA/IOCh
Ha scrpane. C Moelf TOUKH 3peHHd,
AMEHHO TO3TOMY GOJIBUIHHCTBO yuacT-
HUKOB KOHKypCa Ha YTpeHHeH perneTH-
nuK urpano Gosee yBepeHHo. Ho uro
nofenaems! DTo KOHKYpPC, a Ha KOH-
Kypce ycmex jaena pemiaer He TOJBKO
TanaHT, HO 4 YMEHHe BJaJeTh HEPBAMH.

¥Yxe nociie nepBoro Typa CpeiH «My-
3nKanbHOfi MOCKBBI» Haua/HCh Pasro-
Bopel 06 amepukannme Baun KumbepHe.
U feficTBHTeNIbHO, YCJbIIAB XOTHA Gbl
HeCKOJIbKO TaKTOB HIphl  3TOr0 MOJO-
NOT0 My3BIKAHTA, HeJab3d He MOnacTb
noja 06asHHE ero OrpOMHOr0 TajaHTa.
Ou GyKBaJbHO H3JIyyaeT My3bIKy H 3a-
paxaer CBOelf MOUHOHAIBHOCTEIO, CO-
yerast MOUIHBIH TeMmepaMeHT ¢ niy6o-
Kot JUPHYHOCTBIO. ~ OcofeHHo 3TO  CKa-
3a/70Ch B HCnoJHeHHH TpeTbero KoHIEp-
Ta PaxmaHnuHOBA, Ybe TBOPUYECTBO, BH-
I¥MO, BOOOIe pPOACTBEHHO TAallaHTY
KanGepra. Henb3s 3abbiTh, HamnpuMmep,
B3PLIBEl POKOUYIIHX 6acoB, HYepeayio-
[IHecsi C NMPOHHKHOBEHHBLIM MeHHeM HH-
CTpYMEHTa B JHPHUECKHX 3MH307aX, KAK
W BOOGIIe TpHCYLIee eMy O0COGeHHO
coyHoe 3ByuaHue posus. JlyuesapHOCTb
H ONTHMHCTHYHOCTb XapaKTepHbl IS
€ro My3BIKaJbHOH HaTYpPHI, 4TO 0COGeHHO
CKa3aJoCh B COJHEUHOM MCHOJHEHHH
KOoHIepTa YaiikoBCKOTO.

Topsiune oBanuy 3pHTENBHOrO 3ana,
CONMPOBOAABIIHE €ro BBEICTYIJIEHHs Ha
KOHKYpCe, TOBOpPST O TOM, 4uTo Ban
KnuGepn ycnen yke 3aBoeparth JI000Bb
MOCKOBCKOW ayAWTOPHH, H BCe MKl C Or-
POMHBIM HHTEpecoM Oynem ClellTh 3a
passuTHeM ero Tainanra. HecomHeHHO,
4TO BIEPeJH y HEro euie MHOro TBOp-
YECKHX M06en M NpH YCJIOBHH HEyCTaH-
HOrO Tpyjaa OH CMOXKeT ente Gosblue
yriyOuTh W PACIIHPHTL [AUanasoH CBO-
ero napopanus. Mel pazsl TOMY, HTO
Coserckuii Co103 sBUJICS TOH CTPAHOMH,
rie IOHbIH MYy3bIKaHT, BIEpBble yuacT-
BYIOULHH B MEXKAYHapOAHOM KOHKYpCe,
3aBOEBAJ IEPBOE MECTO U KaK Obl IOy~
YHJ OT HAC «NMYTEBKY B JKH3HbY.

FoBops o JI. Bracenko, Hemb3s He
OTMETHTb O0JIBLIOH aMﬂJIHT_VZlbI.el‘O aa-

n KO
<
BIIEYATJIEHHA
HAHPH)KEPA

pOBaHus, 1103B0JsIOLIeH eMy BO Bropom
g

HRYPC

ckoro u IlepBbili KO-
nepr Jlucra.

Haym IIrapkmas B
TPETheM Type ~Hrpan
SIBHO HHJKE CBOMX BO3-
MoxHocTel. Bonnexue

CKOBAJNO ero M, Kak MHe
06yCIOBUI0 HEKOTOPYIO Bf+
JOoCTh  McmodHenust. Jas 3Toro mHa-
HHCTAa XapakTepHo OTJIHUHOE HC-
noanenue Illonmewa (B TpeThemM . Type
OH Hrpaj ero BTopoii KOHIEPT), H B
koHuepre YalikoBckoro emy 0oJee yna-
JHCh JHpHUeCKHe MecTa, Xopoulo 3Haf
3TOro NHAHHCTA . MO ~ HEONHOKPAaTHBIM
COBMECTHBIM BBICTYMJIEHHUSM, s YBEpEH,
yTO OH eliie He pa3 OJecHeT Ha Mexay-
HapOAHOH 3CTpane.

6yKBaJIbHO
Kamxercs,

Snyapn Muancapos OTJIHUHO NPOS-
BHI ce6s HAa Konkypce, Ero HCmoJHEHHE
pancoaun Ha Tembl Ilarannan — Pax-
MaHHHOBA M KoHllepra  UaHKOBCKOro
oranuaercs GoapmuM 6JaropoAcTBOM
dpassl M Xopommm BKycoM.  Xouerca
TOBKO TI0KenaTh eMy HECKOJbKo 60k
meii «cBOOOAL» B HCHNOJHEHWH, KOTO.
poe, 0COGEHHO B KOHLEpTE HalikoBCKO-
ro, OBIJI0 HECKOJIbKO CKOBAHHBIM.

Q6e Bpuneaupe B (HHAT KEHIIHHB
— npencrasutenbinna bBoarapus Mu-
gesa Moanosa u tdpanunyxenka Hans
lenna-Hosa noaxynaioT Temaok My-
3BIKAJIbHOCTHIO M JIMPHUHOCTBIO HCMOJ-
neuust. Ilpasna, B Kkouuepre Hafikos-
CKOTO o0euM NHAHHCTKAM He XBaTallo
OKTaBHON MOLIH, HO 3aTo OOLLMH mNJaH
UCTIOJIHEHHS 3TOr0 KOHUepTa, a TaKxke
YerBepToro KOHIepTa Berxosena
(M. Monnosa) u Btoporo KoHuepra
PaxMaHuHOBa, 0COOEHHO ero 2-i 4acTH
(Temxna-Hopa), moxasan MX My3blKajb-
HYIO 3PeJsIoCTh:

Towoaku Manyypa BEI3Ban HanGosb-
mee KOJHYECTBO DA3HOPEYHBBIX ~ MHes
nuii. Be3ycioBHO; ero HCMOJHEHHE KOH+
nepra YaiKOBCKODO HECKOJBKO  OT/H-
yasoch OT NMPHBBIYHOH HAM TPAKTOBKH.
[Topoii ero TeMmbl ObLIH HEOOOCHOBAH-
HO = GBICTPBIMH, HAampHUMEp  3aKJIOue-
aus 1-it u 3-f wacteii. OnHakKo mpucy-
IIHH ero Wrpe KXHBOH «HEpPB» HE MOT
He 3apa3nTh 3pHTEJBHBIH 3aN, Temio
pearHpoBaBIIHA HA HCIOJTHEHHE. Mnue
NMOHpaBHJIACh €r0 TpaKToBKa KOHIepTa
Illymana, KOTOpHIfi OH MCIOJHANL B
TpethemM Type (oco6eHHO 3BYuaHHE HH=
CTpyMeHTa BO 2-i 4acTH).

Tlanusa Toanak (CIIA), mo o6ue-
MY TpH3HAHHIO, TPOBEN TPEeTHH  TYyp
MeHee ynauHo, yeMm BrTOpoi. Braumo,
€Ka3aJ0Ch M TO, YTO OH Hrpaj KOHUepT
UalKOBECKOFO  C  OPKEeCTpOM BHepBhIe.
Hesaypsinuble NMHAHHCTHUECKHE NaHHbLIE
MOJIOZOr0 MY3bIKaHTa B Hacrosiee
BPEMS HECKOJIBKO Ofepe:kaioT ero My-
3bIKaJabAYI0 3pesiocTh. + Bonee  ynauuo
on urpan Bropo#i xonnepr PaxmaHuHO-
Ba, ocobenno (urajm, TpebylolUlui OT e
MOJIHHTENs  OOJBIION TEeXHHKH  H MOUL®
HOCTH 3By4YaHHS.




Dutch Contemporary Graphic Art

several times and cross-check them with the
pictures.

Those who give the lectures are museum
directors, professors and critics. The
first protects the work of art for posterity;
the second gives us its historical and Sfunc-
tional significance and the critic sits in
Jjudgement on it. These three aspects are

always brought out in the texts issued to
This year is the third year

subscribers.

of the course. Sixty Dutch jmuseums
possess an almost inexhaustible collection
to keep the course going for many decades.

The social and cultural’ aspects of the
work of the foundation have attracted much
attention abroad. Similar organization are
proposed to be started in the U.K. the
U.S.A., Belgium,  Israel and Germany.

Perhaps India'as well can draw from the
experience of this foundation.

FISH (Lino-cut)

By Panchanan Roy
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ARTIST

v  KONSTANTIN YUON

This article on Nikolai - Roerich was written in connection with the recent exhibition

of his paintings in Moscow. The

author
U.S.S.R., died this April at the age of 82.

Konstantin  Yuon, People’s Artist of the
It is the last critical piece written by the

distinguished painter, the bard of the Russian landscape and connoisseur of Russian

national art.

Nikolai Konstantinovich Roerich (1874-
1947) was a prominent Russian painter
who began his long artistic career at the
close of the last century.

The unique style of his highly imagina-
tive works, imbued as they were with the
wisdom of antiquity, brought him world-
wide fame.

The powerful and vivid gift of artist
and thinker blended in Roerich with the
penetration of historian, scientist, archaeo-
logist and explorer.

Yet the dim past of his land and archa-
eology were not a study room occupation
for him. They urged him on to acquire
a first-hand knowledge of the life of the
ancients and of ancient nature.

In 1897, his first big canvas,” Messenger,
won him fame.

His interest in archacology and excava-
tions of ancient burial sites in the
Novgorod, Pskov and Tver gubernias,
his study of ancient chronicles and papers
at the St. Petersburg Public Library, and
the encouragement he received in this
from the head of the library, V. V. Stasov,
decided him on his final choice of pro-
fession.

The exhibitions of that day featured
Roerich’s canvases about the ancient
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‘admirers in the

Slavs, such as The Sources of Rus, The
Slavs, The Sages, Guests from Overseas,
Idols, Building a Town, Building a Boat,
etc. The paintings poassess great force
and an ingrained freshness of colour.

The ancient of his paintings—hunter,
fisher, builder and warrior—is always
strong of body, steeled in battle and work,
and always intimately close to the magni-
ficent northern landscape of Russia.

Roerich visited all the ancient historical
centres of Russian culture, where he
studied the infinite wealth of architec-
tural and decorative forms.

He devoted much of his time to the
theatre. His splendid productions of
The Snow Maiden, Prince Igor, Sacred
Spring, Peer Gynt and Fuenteovejuna
have gone into the history of theatrical art.

Roerich travelled extensively, visited
different parts of the world. His art won
Scandinavian countries,
Britain and America.

He took part in many major archaeolo-
gical expeditions to the East. In the
East, Roerich found the right material for
his forceful imaginative artistic = search.
Mongolia, China, India and Tibet, with
their antique cultures, were his promised
land. He spent more than twenty years




The Himalayas (1941)

Fires of Victory (1940)

His interest in these fields of investigation
and study were not academic, nor were they
separated from his art. They gave him a per-
ception of primeval nature and of ancient
peoples which contributed largely to the
beauty and depth of his painting.

His interest in archaeology and the work
_he did in excavating old burial mounds in the
Novgorod, Pskov and Tver regions, his study
of ancient manuscripts in the St. Petersburg
Public Library and the encouragement of the
library director and prominent art critic
Vladimir Stasov—these were the decisive fac-
tors which determined the later course of
Roerich’s life and the direction his painting
was to take.

Antiquity, science and art were the three

components of his paintings. His earlier pic-
tures portrayed the life of the ancient Slavs.

The men that Roerich depicts—his hunters,
fishermen, builders, warriors—are strong,
hardened by their labors and struggles. They
are an inseparable part of North Russian
nature.

Roerich visited the ancient centers of Rus-
sian culture to study the rich diversity of the
old architecture and decorative arts. Elements
appear in his paintings and stage sets.

Roerich’s art was highly appraised in many
countries, particularly in Scandinavia, Britain
and America. In 1921 he founded the Master
Institute of United Arts, now attached to the
Roerich Museum which he established in
New York in 1923. More than 1,000 of his

canvases can be seen on exhibition there.

He visited most of the untraveled corners
of the world, led archaeological expeditions to
Mongolia, China, Tibet and India. He spent
more than twenty years in India and was
friends with Rabindranath Tagore, Jawaharlal
Nehru and other Indian leaders. The East
colored his thinking and his painting.

His receptive mind was deeply touched by
both the ancient and the legendary, by na-
ture’s forces and by mythology. He portrayed
the formidable and awe-inspiring forces of
nature which in bygone days gave rise to
ecstatic religious sentiments and prejudices.

Roerich’s paintings must be seen. Their
essence cannot be phrased. They are paintings
for the mind and for the heart. H
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LYONYA NECHAYEV IN THE LEAD ROLE AS THE EVER-LU YEMELYA.

SO THE CZAR DECIDED TO CALL IN THE WISE MEN FROM ALL OVER THE KINGDOM.

i‘ﬂma,{ iy
@q H-3%

The Czar was amazed and gasped: “Whence
did this stranger come unto my court?”

3
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FASHIONS FOR CHILDREN

PARENTS are much the same everywhere when it comes to styles of

a boy’s suit or a girl’s dress. They like to have their children garbed
in attractive, bright-colored clothes.

The House of Fashions in Moscow and its counterpart in other major
cities of the country hold seasonal exhibitions of children’s fashions:
with the participation of the leading factories handling juvenile wearing
apparel. The best of their samples are reproduced with patterns and
photographs in fashion magazines and all sorts of publications read
by women. Patterns can also be purchased almost anywhere.

Many designers and artists are continually at work on juvenile
wardrobes, and their ideas are sent to thousands of factories. In de-
signing and manufacturing garments for the younger generation there
is a conscious effort to make most of them combine smart appearance
with good wear and reasonable retail prices.

~ Illustrated here are some of the past summer’s styles for children that

were produced by Soviet industry and found generally popular accept-
ance among the youngsters and their parents. [ |




Sketch for settings to ballet Le Sacre du Printemps (1913)

NIKOLAI ROERICH

an artist of uncommon fa/enf

By Konstantin Yuon

MOSCOW EXHIBITION HALL WHERE PAINTINGS OF NIKOLAI ROERICH DREW BIG CROWDS LAST SEASON. When Nikolai Roerich died in India
3 I T T in 1947 he bequeathed 500 of his paint-
= i ' ings to the Soviet Union. They were
shown in Moscow at an exhibition ar-
ranged by the Union of Artists and the
Ministry of Culture. Other exhibitions
are being scheduled for Leningrad and
other cities.

This article on the painter was written
by Konstantin Yuon, a noted Soviet art-

ist who died in April of this year.

HE RUSSIAN PAINTER Nikolai Roerich
began his long and fruitful career at the
end of the 19th century. He was an artist of
uncommon talent, distinguished for his deeply
expressive painting and intensely personal

style.
Roerich was, besides, a scholar, with a pro-
found interest in history and archaeology.
: Continued on page 35
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Sketch for settings for

Idols (1907)

Guests from Overseas (1906)

NIKOLAI Le Sacre du Printemps (1945 Prince Igor Takes the Field (1941)

ROERICH

Continued




NIKOLAI
ROERICH

Continued

On the Heights (1936)

Guga Chohan (1932)

Stronghold (1925)




