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"Hicholas Roerich was cne of the most sincere
artists I have ever come across in modern
times,s Elg pictorisl themes live to grow

into s dynamie force which compelils one to
realise that all that iec seen on the surface is
not sufficient to know the resl eontentss.

It necefed s vision that could penetrate inte

the depths; to see, feel and understand the

splrit of the message lylng underneath.

Roerich dedicpated his life in search of the
mysteries unkoown and he succeeded to achieve
this end with perfect ease concealing tremenious
struggle which appeared toc be simple.®
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NICHOLAS ROERICH is essentially a lesndscepe painter, wio Das
ed with unlimited power to explore insccessible cheannels
expression through his chosen medium. This direct approsch

1s acnilevements, meen pain 185 V noul & ceremonla

might-—sound togo pross v-aeaaemical; therelor unseemnly.
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appreciation soon gets lost the sound of vocabularies
exhausted before the intrinsic velue of the pginting 1is
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in general :

tic creation has a messege Lo give

Lo h1s
I ha
emperaments, am expected to explain whet I'mean by that.
Lawg of nsture hes provided three main qualitles that act in the mind
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respectively e

atye - is that quelity, which exhibes absolute truth that 1ives

to e ,ing perpetusl glow of the beatwful, hermony @énd

love. An artist | gmental: » Re jesic loves 1o be (that is

the member of the secsnd group) active in the pursusnce of fullness

o

of physicel existence The joy is out of does nol

imbibe.enything beyond, wheress the Tamesic quelity involves vicious-
ness, cruelty and lust.
T have introduced the sbove temperaments of srtist to establish

my contention that e oreat works of art are not necessarily

dependent of
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dedicating his 1ife
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life-force on the unelloyed devotion of
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