lis xuurm . Pumanraca "laTpac PuMma pacckasuBaerT" /Ha JNTOBCROM
Asuke/ o H.K. Pepmxe /crp.314-318/ 1964 1.

"ORHAZNIE ¥ HHKOJAA PEPHXA

B Hoalpe 1986 roza B Hpo~dOpKe BO BpeMsd Moell BHCTABEM BHEMAaHNE
| AuTOBHEB, ENByWUX B AMepNMKe, NDHBIGRIN BB CTAThH, ONYCAUKOBAHHHE B
pycckou emennesHuke "Paccser", mspasaemMom B Yuxaro, OnEa us Hux Ouia
Hassana "Jursa", Bropad - "M.K. Yopaéuuc"., 0Ce HANNCAHH yBIEGRATENBHO,
¢ rayOokoli ApOOBRY K JIuTBe ¥ JNTOBLAM. Ha HEX HNOCHENOBaNY MHOT'OUNCIEH-
HHE OTKJINMKEM B INTOBCKON nevyary AMEDHKH NOJ HasBavMAMU:"KapTumu, Hpo-
craBuBm¥e JIMTBY HO HNPOKOMYy cBeTy", "Ham HyTsr CO sHaMeHeM Mupa" ¥ T.i.
ABTOp TeX crareil Oun Hukonalli P e p ¥ X /1874-1947/, mecro, I'ie OHE Ha-
NUCaEH, - YpycBarTy B I'mManasax. OHE MEHS CUALHO HpUBIEKAW K cele, Bo-
NepBHX, aBTOp crareil sHakoMmuil emé mus llereplypra, rue oOH OHI IWPEETODOM
MHO® Hocemaemoil XyjnoxecTBeHHO! mKOJH, HeMHOrO TOrja NPUEIOCH ¢ HUM
BCTpevuaThCs. JNYHOI'O KOHTAKTA He OHio. Hemuoro nosze B Mockse /npnéan
SNTeNBHO B 1915 rojxy/ ero He pas BemoMunanx Upruc Baarpymaiiryc, Haskpad
Pepuxa npudTeleM ANTOBUEB. Bor ¥ BCe, Ho nocne nepBofi MupoBo# BolHH 570
mMA BCe uYame ¥ Yame HNPYXONMAOCH cianmaTh. 0 Pepuxe, KK XyHORXHUKE MHCHN-
TeJe, CTaJM HEMaJO HHcaTh. OH CTax wsSBeCTeH Oolee WHMPOKOMY MEUDY ¥ CBOVME
KapTUHAME, ¥ OONMEeCTBOHHOH NeATeNhHOCTHW, CTPeMEBHelca, kpoMe mpouero,
COXpaHATh MCTOPHUECKNE M HayuHHe Corarcrsa BeCeX HAPOROB. JOSyHr ovToll ne-
ATenpHocTu: "Mup uepes KyAbTypy". W 0COCEHHO yAVBAANE O@ABMAA NONYAAD-
HOCTh Pepuxa B AMepuke. B MO IoiH B HEUaTH 6o WMA HYacTo YHOMEHANOCH.,
USpOHNO BCBASH C MEXNyHAPDONHHM NAKTOM OXPaHH RYAMTYDHHX Heuunocredl, mpoc-
TO HagsHBaeMHM MakToM Pepuxa, kKoTOpHii 15-ro anpens 1935 roma B xadunere
npesujeHTa ?.PysBeanrTa, B BeloM [oMe, B BauuMEITOHe, paTH(uLuponaan CHA
¥ BCe UleHH NaHaMepPWEAHCROIO cowsa /pecnyCaukm Cpejueli w Dmmo# Amepuru/.
laxT Pepuxa, HAB8BAH UMEHEM HHULWATOD&, UPOBOSTISNAN, YTO NPOCBETH=-
TenbHHe, XyHOXeCTBEHHHE ¥ HayyHHe YUpexjeHNd, XyNomeCTBeHHHE ¥ HAYYHHE
MUCCHN, NepCOoHaN, WMYMeCTBO ¥ KOJAGKIHMN TAKWX yUYpemRmeHWl ¥ MuccHi cum-
TapTCHA HelTPRNBHEMY W BPaBAYLIWME CTPAHAMN OXPAHAWICA M yBazawrcd. Bo
BCeX cTpapax Mupa NakT CTAA¥ BOCHPUHIMATH KAK HOBYD CTYHNEHb B DASBYTHMN
MeXI yHAPOZHHX OTHOWeHU! ¥ HasHBaTH KpacHHM KpPecTOM KyAbTYpH. Ha sTy Te-
My MHOI'O I'oBOpPMIOCKH.0COCEHHO ARTyaJbHOU €8 e¢jexana rpamnanckas BoilHa B
icnanmy, BO BpeMs KOTOPOil OHJO YHMUTOXEHO MHOI'C HEHHHY HAMATHVWKOEB HC-
KyccTBa, B TOM uYncie HeMano mnpomspenenmii T'oliw, name lelHe XyIorecTBEeHHHE
rainepen ¥ HeOOHKHOBeHHHE sfaHuf. Tparenks HcHoanuy BO MROTOM MCHONL30BA-
Ha& KAk CTUMYJX NJId paTE(UEaluu NakKTa Pepmxa, Jiua Pepuxa B To BpeMs 3Byuauo

KAk CPIBHAA IyMAaHHCTHUECHKHS nges. Mucap marra Belk (5.11('3,1"0}30,1{1{8.51 ¥ cama
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COOOll MOHATHA: BO BpeMsi BOMHH ¥ BHYTDOHENX Dacuph, KOTN& KYXbTYDPHEM
I@HHOCTAM I'DOSNT ONACHOCTH YHUUTOKEHMS, HA BCeX TAKNX BLAHNAY NONx-

HO OuTh mMOjMATO "3SuaMa Mupa'., ETO COCTABNANN KPacHHli KPYr ¢ TpeMs co-
MYRACapnuUMucs NapyKaMy Ha CenoM (oHe. OTO y®e CuMBOJA. TpM mMapura,kak
O0-ACHANYE ONHN, OBHAYADT CPATCTBO, MCKYCCPBO ¥ HAYRY, Apyrue - HOC-
TEECGHNA dYejoBeUeCTBA B NHPONJIOM, HAcTOdmeM M OyIymeM.

Pepux 'eran -"rpamjafuEoM Mupa",. lpomio yme HEeCKOJBKO €T, KaKk OH
HOCTOAHHO ®Ux B Minuu /e 1920 roja/, 1o OHBAA ¥ B ApYyrux Mecrax: B
Asu#, EBpomne, Amepure. G 1920 roja-oH DPYKOBOZRA COXbHOYU sKCHezmijmed
1O 'TOpHEM palionaM TuCera ¥ lumaiaes. JKCHENULES NHPONOAXANACH HATE JeT.
Korja Hauimues CouyBCTBywiue, B 1923 rony B Hbo~dOpDEKe OHJI cOBJaR Myseil
Pepuxa ¢ 3105-p0 RapTHHAMH, llosze OH OHH‘HOHOHHQH npekpacHoil cepuei
"I'mvenan” ., Eme Hoske UYMCHO X BOSPOCHO 1o 1500 7 Iaxe Caapuie, Myseii
cuyran csoell sagauedl CuTH MemIYHapOXHEM HemTpou uexycersa;/Jnfctnational
Axt Cenfev /. B uew xax pas Onia BHCTABKA MOWX PaGoT,

- Mu Jon¥EH HaBeCTVTh Pepuxal - KTO-T0 W8 ANTOBLEB Ckasai MHe,
Korga Te crarby OHIM PPOuUNTaHH. - Hafo NOGIArojapnts ¥ HOTOBODUTSH.

- Coraacen. C OoxpmuM yXoBoAbCTBMEM! ~ omoOpUA #.

li, ramercd, BUETBEPOM B Kakoli-ro HOAODHCKHI HEeHDL MH OPHPABUINCH.
TeCHHE} KOHTART YCTAHOBMICH HOCKe MepPBHX %é CIOB: HOCTATOUHO GHIO CKA-
38Th, UPO WE - JNUPOBHH. PEPUX BASBWI, UTO € JHTOBIAMMW BOTDETHTHCH eMy
HS/laBHA NPHATHO. HasHBAX MHOPO ¥MOH, HO OCOUEHIO MOXUYEPEHYTO Yupaduuca,
fpruca FaarpymaiTuca, ROTOPOIro 'HaBHBAJN "BeAWEKEM NHTOBCKEM nosToM" u
CBOMM NpyPou. floMEHD, Hac HPUBAGK narpuapsalbiuEil OCANK XYHORHUKES, CIO-
KoliBnll BSTUAN, BOCTOWH&H mamouka, lio cBoeMy olueMy XapakTepy OH Mue
NoKasauCd MNOXOXMM H& AYXOBHOE AN KAROH-TO DPEeNUINY. :

Onue- ws Hae nodiarojapmi Pepuxa 8a erc RpacuBHe CTaThy, ST0T0 OKae
38J0CH NOCTATOYHO, UTOOH HAUANCA HaW DPAsPOBOP HA TEMy O CTaThiX.

- O0e crTaThi, - TOBOPME PepHX, - OTPHBEN MOero mHeBHWKa, Jlnmmy oT
cepiia. B JpreBEuKe g Hautonee CBOli. JUTBa IIA MeHA CBATOE WMA e TONb=
KO ¥B-82 CBOMX KPACHUBHX HCTODHYECKNX JNEIeHI, HO ¥ M8-88 MNEePeXWTHY Ble-
gaTieHuil, KOrge fA''c meHoll Enexell lpanopHo#l Oux TaM B 1903 rony. A Bam
ABHE - Onuzainyi polCPBEHHUNK CaHckpuTa,. llorosopure,

J'ME, DOMED, HaYNN PasTOBAPUBATEH HO-ANTOBCKH. PepyY SHAJI HEMANO
AWTOBCKYEX CHOB, HEKOTOpPHe OH NpoOoBal OCBACHATE, CPABHEBATHL € JPYTIuMU
AsHEaMM, OH BCIOMEMA CBOM OeécepH ¢ B, CracosuM 1 Brajgmdupon CONXOBbLEBHM
0 JiurBe, 0 €& pojcTBe ¢ BOCTOKOM B Crasan: ¥ JIUTBH OHJNO BeCOTna MHOTO
Lpyseil". Boapme, RaEGTCH,FM&ﬂO 49T0 HOBOI'O yeaHwaily MH 0T Pepuxa, Kpome
TOr0, 4YT0 yxe OHNO MM HANWCAHO T HAMM HPOUTEHO, 0COUEHHO BAHOMUMAS CIO-
Ba: "Cpenu pasHHX NOCeHeHHHX HApPOJOB JWTBE OCTABHIA CaMOe NPHBETINBOE
BOCHoMuHaHNe", OH yUOMMHAN CBOM NPOUSBEJNEHNA HA JIUTOBCKYD TEMaTUKY:
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"Komu", "Bainemoru", "Heprymac","KoseHckmil kocréa", "PasBajMHH 38MEa
na Hemame", "JipeBHSA 1epEOBb OKONO I'ponue" B HNpyrEe. A KOPja BCIHOMHEX
Yopaduuca. TO CRasam:

-, 0T Bymm paj, Yro AUTOBCENIl Hapon npussai Ywpiacnuca. Kaznoe mnpu-
BHAHNEe LEHHOCTel BCeX BEKOB M HAPOJOB HAJ0 NPUBETCTBOBATH,

970 OCHOBHAS MuHCHB crarhy H., Pepuxa "M.K. Ysmpaéuuc". f He coBCeM
eé nouam. Pepnx mpusHanupe Yopasupeca cuuran aunsa cels "HoBocTh® ¥ JuTBH".
Ho # He sHazm, YTOOH B 1936 rojy 4ro-into HpOUSOmNO. YWpAEHHC, HpaBia,
Iaf pac Beé eme Ounm "INpyruMy ykasaHHmll ¥ NpUSHaHHHIEY, & He HaMB CaMBM¥
BHAVHeHRE W TAYOOKO OCOSHaHHEW, HO yXe CO BpeMéH HepBoll IWTOBCROH Xy-
JORECTBeHHON BHCTABKM /1907/ MH ero CUNTaNY CBOEOODASHEM ¥ SHAMEHNTHM
XYNORHUKOM, Ja%e SHaMeHOCLeM. Huueu Ha Te cI0BA Pepuxa f He pearmuposal,
HOTOMY WTO He SHaj, 4YTo PaM B JUTBe, e KOTOpPOH Ioji ToMy HAsan yexai,
OPOMCXOANT, HlomyMan, & MoKeT Tay Kakoe HOBOe CIOBO 0 HEM CKasaHO. i BOT
Pepux B peniékofi Munuu,a He # ero paublie ycfiumal, JBH, 0 YopaséHuCe HOBOE
CIOBO HE CKABAHO. OrpaHdBAMChH yRe HACKYUUBNNM HOBTODEHUeM Muciel MHBa-
HOBA ¥ SAABNeHEAMN, mpejpcrasurenei "Mmpa merycersal.

Iina wens OHAO HOBOCTHRE POAp PepHxa B Jelé BOSBHIEHNSA B npmananma
ucEycerna YppasHuca B lereplypre. Ha 2TOT pas OH CaM BHCEasaucCd, 4TO
B TO BpeM#, Korza B "Mupe uckycersa" uia JRHCKYCCHS HO BOHPOCY YopaeHuca,
Pepux Gui ero mpejcejareneM. Ero camoro YopiSE¥C YAMBEE ¥ NPUBASK B TO
xe MfHOBéHHe, KaK TOXBEO €r0 BCTPeTWi, Kaxercs, ¥ JAoCyauHCcEOTO,. W OHNO
OPESTEO CHYMATE OuUeHb GAATOCKACHHHE OTBHBH JIOOYEBHCKOrO, Ajekcanipa
Benya u npyrnx} i Gnaronaps aTOMYy EDYEKY, YBpAEHHC BCROpe Ol NpHSHAH,
¥OTH He OHIQ HeNoCTaTKa ¥ B ero orpuuarexsx. OHM Pepuxa BCE BpeMs yIpy-
yagy, OH pucan: :

" Xparur yxEe CHJIOTO Hesemecraa - npaxa, KOPZa pasHue NyTH HCTOPEHM
HaM YRASHBAUE, KOK AyUlNe JNOCTUREHNS 4YenoBeka Ouil OKIEBETAHH, PacTol-
Papy, XBATWT TpyOux OTpHianuil. Hauud MOXeT XWTh TONBKO CBETIHM yTBEpHE-
InenueM. Horga npoucXoinT crpoiika ~ BCE IPORCXOLWE" .

. Pepwx. Ynpaérnca HasHUBAX OF HPHPOLH BHOXHOBEHHHM XYIOXHUKOM. Toapko
PaRmM GYHAyUNy OH ONHUM BSMaXOM co8 KAk cuoﬁ_crmnb, CBON TOHAABHYN KOH~-
HenuMm: ¥ PApMOHUN 'COOTBETCTBY OHY R KOHCTRYRIND, Becena Omna TEémaoit m BOS-
Gyznamued#i sHTysuasM. B HeGOCEPEGE JaXiKODo Hen~llopka MH CIHEANY CIOBA
TOTO, UMS ROTOPOTO HHPORO 8ByYaNO B TOTJSMHEM MUDE. Pepux k HaM TOrga
- pOparmicsa:

- Maneupkas mpocsOa, Kamumil neﬂb ypeBaT ONACHOCTAME HIf RyABTYPHHX
HOCTHReHU YeaoBeuecTBa. Crazure, uToln Bama POJMHA CkOpee BCTYNEI A
[oJ 3HaM#A MHpa.

My, NOHSN¥W, UTO OTNMN CHOBaME PepuMX HpHIIANA’ JuTBy HPHCOSIUHNTBCA
Kk pmexey Pepuxa. OH Zyume MeHs sHal, UTO Takoe JBUXEHNe y®e HAUANOCh,
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¥ OuHn oueHb pan. Kak pas B KoHUe 1936 roxa B Jurse Ouna npofBieHa
VHULMATHUBA IiId NONNepPREY HakTa Pepuxa., HeCKOABKO NECATOR Ilpencra-
BuTenell HayKM, WCKyCCTBa W KYABTYPH TOrza /11.X11.1936/ Bpyumau
BIacTAM MeMODaHIYM,Npped parmpuuypeBaTh HakT Pepuxa. Kaxercs, oTO
B OHIQO ClelXaHO.

lis pasromsopa OHI0 #CHO, 4YTO Pepux JWrBY LOBOIXBHO XODPOMO SHAET.
fMoToMy MH CHPOCHMIN:

"= C RaKOTO BPEMEHM BH CTANV HHTepecoBATHCA JUTBOHT?

~ Tpyuuo Crasa®h,- OTBeTHi Pepux., - MomeT emeé ¢ meTcrBa. A y=e
Nno-HacTosueMy ~ B XyHomecrBeHHOU akajeMun llereplypra. HossHaroMmics
70 KHuram. §J coBceM Hemnoxo losHakoMuacs ¢ Jwrsodl B 1900 Tony. Torna
f npulun B Hapyux NOCMOTPEeTH BCEMWPHYD BHCTaBKy. Ha Hell MeHs Kak pas
OQueHh HPUBAEK ANTOBCKWE OTHeN BO jBopue Tporanepo. B HEM OHIA NOKa-
S8Ha TopecTHaf MCTOPHUA Bamero Hapona., PasroBapuBal C MONONHMY NAPHf~
MY MOWY XeT, 3anpenenHa nevarb! - OHIO OCHOBHOE VX Tope. A MHEe OHIO
CTHIHO WS-8a 8TOr0 Bappapersa, I ¢ TOro BpeMeHy & JWIBH He OCTAaBUA:
oHa Ha BCE BpemMs ocrajach B MOEM cepiuile. Ho ocoGeHHO samoMEmics 1908
ron, Korjga # OHI CUACTAMB, HMEd BOSMORHOCTR NyTemecTBOBaTH Nne Jurne,
A BuevapJeHuda-TO Hanmcak. [IpaBja, OvYeHb MAAYW YacTh. WX MHOI'O ¥ OHU
OueHs TEmAHe. OCHOBA - 990 KADTHHH ¥ &CKUSH, GOXBHOE YNCIO ROTODHY
Mcyeano, B JurTey Coabiie BCEI0 MEHA INPHBACKANO Xejapue HalTu crapue
HCTOUYHMEY RyABTYDH UYejioBeuYscTBa.

Korxa a crasan, 9To BeceMupHas NApWECKasd BHCTaABKa JJIA MeHs Tome
NaMAPHA, HOTOMY YTO0 HA Heill SKCIHOHWPOBAJANCH JiBe NANKRY MOe# pesslH,
Pepux npuoaBmn:

- Targ, A wx HefCTBUTeALHO BHUHeN.

llpomagce Pepux roBopui:

- JluTBa Beerna OJMsKa MOoeMmy cepliy. Crapas et RyABTypa M ASHE
ceroiHs Hpusiexapr, a B OyuyumeM emé Codbule NPUBIEEYT BHUMAHNE MUPO-
BO#l mayuHoll MuciAH. B Hell g HaYORy MHOI'0 Jymm BocrTdkra. Moe . cauoe OO0Xbh-
moe XexaHue - MozeT jAame B OnusaiimeM OypymeM moexars B Jursy. ¥ Bac
ecTh Apyebha ¥ B HHAWE.HEeCKONBEO MOMX npuATexed dyacTo ynoMumapr JWUTBY,
Kak DOJICTBEHHYD CTPAHRYy, M XoTeny OW €8 HaBecTuTh. MoxeT rame BuecTe
CO MHOU., H caM Oylny cCuUacCTAMB, €CIH CMOT'y CO8HaTh HOBHe KapTHHH HA Te-
My IUTOBCKO# NPUPOMH, MCTOpPHuM, JAuwnell, Mexs npunjiekaeT ¥ Bame HEQOHEHO-
BEeHHOEe HapOoLHOe TBOPYECTBO.

Ji yme npocrsich, Pepux emé npubapuia:

- HO paHpiie BH IpHesEaiTe nocmoTpers MH}3MUW., CTpaHe uynec. TaMm
ROPDHU ¥ JXWTOBCKO# nymm,

lipubuTne Pepuxa B JWTBY B Te roji He OIHOIO HHTepecoBalo. Mos




npusTenbHyLa T'oHopara KBaHayckeHe Oulia »TOM MHCABLD mpoero Conmua. Bo
BpeMA MOero npeCuBaHuf B AMepMKe OHA TOXe (uia TaM, Ka®keTCH, Yy CBOMY
naneil p Ymrero. louMup, Oynyuy B Hpb-llopre, OHa HPUIIACHIA MEHS NOMOUYb
eii ocMoTpeTh Mysell Pepuxs. 970 OHIO B KOHUE CeHTACpa 1927 ropa., I'oHO-
para BOCYXHIAXACH MCKYCCTBOM XyIOEHEEA, Npuodpena nelul BOPOX PenpOLyE-
[ ¥ TOpONMNA MEHA NO320O0THTHCA O ToM, UTelu OH He SaCHN UPWEXATh B
JuTBy. MHOrO NeT CHycT#, Te Pasr'oBODH MEHe HaUOMUHAET sanukcka I.lBanayc-
KeHe ¥u83 Yuxaro MHe B BPyriAMH, B KOTOpOH oHa mucama /5,.X,1987/: " i BE-
AH Pepuxa ocranuch B Bamesm noprjexe, lapaiTe 00#sargibHO MuCATH Pepuxy",

Kamerca, TarROoe NUCHMO M OHNO HaNKCAHO,.

Pepux B MOSM COSHAaHUM - 270 Balijeno®, Jluf MeHR OH - CTPAHCTBY DN
neBel ¥ ®pel,, CBOMM NOCTOMECTBOM BOSHelicTBymmuil Ha cpeiy, Hecymmii 1o0po;

9TO0 UEeNOBeK, NepemarHyBuMi npelea: JAXCOIo Hapola cbBoell GraropojEoi co-
BECThD, CHALMUN godpé&ﬂ ¥ npappoil, awOOBHY ¥ KpacoToi".




An extract from J. Rimantas’s book - Petras RimSa Narrates,
published by the State Publishing House,
Vilnius, 1964.
Chapter 5, page 314.

ONCE AT NICHOLAS ROERICH’S

At the time of my exhibition in New York in November 1936,
two articles, published in the Russian daily newspaper "Rassviet"
in Chicago, attracted the attention of the American Lithuanians.
One of the articles was headed "Litva" and the other -
"M,K,8iurlionis"®, Both articles were written with great
feeling, expressing profound affection for Lithuania and the
Lithuanians. These articles were followed by numerous comments

in the American-Lithuenian press under the headlines: "Pictures
@iving World-wide Fame to Lithuania", "Our Way is with the Stan-
dard of Peace” etc. The author of those articles was Nicholas
Roerich (1874-1947), he wrote them in Urasvatis Himalaya.
They attracted me greatly, PFirst of all I got acquainted with
the author in St. Petersburg. He had been the director of the
art school which I attended. I did not see him often at the
time. I had no‘personal contact with him., Later in Moscow
( about 1915 ) Jurgis Baltrudaitis spoke of him quite often, and
called Roerich a great friend of the Lithuanians, Well, that
was all. But after the First World Var one heard his name
frequently. Much was being written about Roerich as an artist
and thinker. He became known toite broader world by his paint-
ings and social activity striving to save historical works of
art and scientific treasures of all nations., The slogan of
this work was: Peace trhough Culture. Roerich’s popularity in
America was quife asegtonishing, During my visit im the United
States his name was often mentioned in the press. It was
associated with the international pact for the protection of
cultural treasures; commonly called the Roerich Pact, and was
ratified by the United States of America and all the Pan
American Alliance members ( The Republics of Central and
South America) on April 15, 1935 in President F. Roosevelti’s
cabinet, in the White House, in Washington.

The Roerich Pact, called in honor of the initiator,
stated that educational, art and scientific dnstitution and




scientific commissions, personnel the treasure of such insti-
tutions as well as the treasure of commissions and collections are
considered neutral and must be protected and honored by those
who are at war. In all parts of the world the Pact was being
observed as a new step in the evolution of international inter-
course and was called the Red Cross of Culture. Much was spoken
of on this subject. It became especially actual at the time
of the Spanish Civil War, during which many valuable monuments
of art were destroyed, among them not a few of Goya’s works,
entire galleries of art and rare edifices. The tragedy of Spain
was used as a means to ratify the Roerich Pact. At that time
Roerich’s name rang out as a strong humanistic idea. -The
meaning of the Pact was noble and clear in itself: i tin time
of war and internal disturbances, when {d#€ danger threatens
the destruction of cultural treasures, "The Standard of Peace"
must be raised above such constructions. The design of the
banner was a red circle with three red balls close together
on a white background. It was already a symbol. Some explaia-
ed that three circles meant brotherhood, art and science, others
the achievements of mankind in the past, present and future.
Roerich had become " a citizen of the world®, For a

number of years he had lived permanently in India ( since 1920),

but generally speaking he was everywhere: in Asia, EBurope and
in America., In 1925 he was the leader of a great expedition

to the mountains in Tibet and in the Himalayan regions. The
expedition went on for five years. With the help of supporters
Roerich’s museum with 315 pictures was established in New York,
in 1923. ILater it was supplemented with a wonderful "Himalayan"
series, Later their number increased to 1500 and even more.

The main idea of the museum was to become an international

art center., In 1929 a 24 storey skyscraper was erected for

this purpose., During my visit in New York, Roerich’s Museum
was already called International Art Center. And that’s where
the exhibition of my works of art exactly took place.

- We must visit Roerich; — said one of the ILithuanians,
after we had read those articles. - We must express our gra-
titude and speak to him.

- With pleasure,- I added.

And, indeed, four of us went there in November. A close
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contact was formed after the first few words: it was enough

to mention that we were - Lithuanians. Roerich stated that

it was a pleasure to meet Lithuanians. He mentioned many names, b
but emphasized CGiurlionis (pronounced Churlionis). He called
Jurgis Bal truSaitis,"a great Lithuanian poet" and his friend.

I remember that we were attracted by his patriarchal artistic
appearance, his calm looks and his eastern skull cap. 1In
character he reminded me of a priest of some ancient religion.

One of us expressed our thanks for his fine articles.

That was enough to begin a conversation on the subject of
articles.

- Both articles, - said Roerich, - are pieces of my diary.
I write from the heart. In a diary I am mostly myself. Lithua-
nia is a Holy name not only for its wonderful historical legends,
but also for the impressions which I experienced, when my wife
Elena and I visited it in 1903, Your language is the closest
relation of Sanskrit. Let’s talk.

And I remember we began speaking Lithuanian. Roerich knew
many Lithuanian words. He tried to exp3ain some of them and to
compare them with words of other languages. He remembered his
talks with V. Stasov and Vladimir Solovyov about Lithuania, and
its relationship with the East and said: "Lithuania always
had many friends". Then we didn’t hear anything more . I noted
particularly +the words: " Of all the countries we visited,
Lithuania hes remained a wonderful memory. He mentioned his
works of art by giving them Lithuanian temms: "Zirgas" (Steed),
"Vaidila" ( Priest /ancient/), "Perkiinas" (God of Thunder),
"Kauno BaZny&ia" (A 8hurch of Kaunas ), "Pilies Griuvésiai"

(The Ruins of a Castle New The Nemunas): "Sena Cerkvé" (An 0ld
Orthodox Church), and others. When he recalled Giurlionis,
he said:- :

- I am happy, that Lithuania has recognized éiurlionis.

The recognition of cultural treasures of all ages and countries
is praiseworthy.

This was the main point of N. Roerich in his article
" M.K. Giurlionis", I didn’t grasp the full meaning of that
at the time. The recognition of CGiurlionis was considered "News
from Lithuania" by Roerich. But I didn’t know that anything
special had happened in 1936, It is true, however, that ;
Ciurlionis was " pointed out and recognized" by others, but
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not discovered or deeply understood by ourselves ( Lithuanians),
Nevertheless, from the first Lithuanian art exhibition (1907),
he was considered an original and a famous painter - a banner

’
bearer, I didn’t respond to Roerich s words, because I wasn’t

informed of what was going on in Lithuania at that time., 1T

had been away from my country a whole year. I thought, perhaps,
something had been written about him. And 80, in far away
India Roerich was the first to hear about Giurlionis and not I.
Unfortunately, nothing was mentioned about Ciurlionis., Everyone
was content repeating the tiresome ideas of Ivanov and others,
according to the statements of the representatives of "Mir
Iskustva® (Art World).

The part that Roerich played in recognizing Giurlionis’s
art in Petersburg was quite a novelty to me. This time Roerigh
himself said, that at the time when the question of Ciurlionis
was being discussed in the "Art World", Roerich was chairman.
CGiurlionis had surprieed and attraced him the moment he met him,
I believe it was at DobuZinski’s. It was a pleasure to listen
to the favourable comments of DobuZinski, Alexander Benua and
others. Thanks to this society that Ciurlionis was soon
recognized, but, of course, there were some whe were not in
favour of this, Roerich was depressed by these all the while.
He wrote:-

"Enough of the past ignorance. History tells us in its
hany ways how the greatest achievements of man were slandered
and trampled down. Enough of rude denials. A nation can exist
only by bright assertions; when construction is going on -
everything goes on,

Roerich called {iurlionis an inspired painter by nature,
Being such as he was, by a single measure he created hisstyle,
his tone conception and harmony corresponding with the construc-
tion. The conversation was exciting and full of enthusiasm.

In a skyscraper of distant New York, we heard the words of him,
whose name rang out widely in a world of those days. Roerich
turned to us and said:

- A small request. Everyday is full of danger to the cultu-
ral achievements of mankind. Please speak that your country
might sooner stand under the banner of Peace".

We understood that with these words Roerich ecalled upon
Bhtluania to join in with the Roerich Padt. He knew better
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than I that this movement had already started and he was

very pleased. At the end of 19%6 initiative to support the
Roerich Pact was apparent in Lithuania., A number of scienti-
fic, cultural, and art workers presented the government a
memorandum, asking it to ratify the Roerich Pact. It seems
this was done.

From this conversation it was clear that Roerich knew
Lithuania well enough. So we asked him: -

— When did you begin taking interest in Lithuania?

- It is difficult to say, said Roerich. - Perhaps,
since childhood. But I am sure that it was when I was at the
Academy of Art in Petersburg. I got to know ILithuania from
books. And in 1900 I was acquainted with it quite well.

I came to Paris to see the World’s Fair. I was very much
attfacted by the Lithuanian section at the Trocadero Palace.,

The history of the hardships of your people was displayed there.
I spoke with the young men of my age. Repression of the press; -
was their main complaint. I was ashamed of this barbarity.
Since then Lithuania hasn’t been out of my mind: she remained
in my heart forever., But the year 1903 is especially to be
remembered by me, when I had the good fortune to travel through
Lithuania. I wrote down my impressions. True, a very small
part only. There were many and very dear. The basis was
portraits, sketches, many of which have been lost. The desire
to find the ancient sources of human culture was what mostly
attracted me to see Lithuania.

When I told him that the World’s Pair in Paris was also
an unforgettable day for me, because two of my carved canes
were exhibited there, Roerich said: - |

- S0 I really saw them.

In bidding us farewell Roerich spoke:

- Lithuania has always been close to my heart., Her ancient
culture and language attracts and will continue to attract the
scientific minds of the world. I find much of the spirit of
the BEast in it. My greatest desire - perhaps, in the near
future to come to Lithuania. You have fiiends in India.

Several of my friends often speak of your country as a kin
country and would like to visit it. Perhaps, even together :
with me. I myself will be very happy to create new pictures on
the subjects of nature, history and people of Lithuania.
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I am also attracted by the unusual crestiveness of your people.

And, when we had already said our farewells, Roerich
added:

- But first come to see India. The land of miracles.
There lie the roots of the Lithuanian soul.

Roerich’s coming ito Lithuania concerned everyone. My
friend, Honorata Ivanauskiené simply lived with w%his idea.
During my stay in New York, she was also visiting her uncles
in Chicago it scems. I remember when she was in New York, she
invited me to visit Roerich’s Museum. It was at the end of
September, 1947. Honorata was charmed with his art. She
acquired a whole collection of his reproductions, and urged
me to see to his coming to Lithuania, After many years

H, Ivanauskienés letter from Chicago, written to me in Brooklyn,

reminds me of those conversation in which she said:

" I left Roerich’spictures in your briefcase. We must
write to Roerich".

To my mind Roerich was an ancient priest - a Vaidila.
To me he was a travelling poet, who in his dignity brought
goodwill to everyone, a person whe had crossed the threshold
of many nations with a noble conscience, radiating goodness
and truth, love and beauty.
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