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NICHOLAS ROERICH - A MAN OF LETTERS’E'L,§=SE§§AGIRI RAO,

N&c&ohas eri%l} 633,135‘, E..\to Xse o‘;&%ibaknf& :t\ha);l_: >i°>u§}.°§\ e
seemsLapprop{%até“%o speak of Maharshi Roerich - so magnlficant

and cosmic his vision, so confidgnt and lofty is his language.

He reminds one of Walt Whitman and Romain Rollan% of Geethe and
Carlyle, of Tolstoy and Tagore. His writings are religious -
religiggs i&;ﬁ?8~53ghﬁfl&5“d noblest sense; they are religious in
thei unt? altering affirmation of the vision of cosmic unity and

the meanlngtulness of life. Painting, poetry, essays and eccasional
writhings - all served as the vehicles of a passionate devation to

life,

The world knows Roerich as a painter. But he was something more
than a painter. He wgs a dynamic\student of life, a soul passionatley
in love with life; and his paintings embodied his joyous response
to life, And his joy found expression in his poetry and in his prose
works, too, His published works include some twenty - seven volumes
mostly dealing with cultural, philosophical and pan-Human subjects.

In all these we hear the glad voice of the Worshipper at the shrine of
life, Not t!at he was a stranger to suffering and evil., He belonged
to the Russia of the pre-Revolution days. He was: fortj-two at the
time of the Revolution. And he witnessed the grim holocausts of the
two World Wars., He had travelled far and wide; and he had ample
experience of human folly and the ingolence of office.

But Roerich's vision is cosmic. He sees all universe as one;
and to him history is not a collectionf of the stories of nations but
the vision of the onward march of ﬁgkind. In fact, he habitually and
effortlessly thinks and writes of all himanity as one, and as if time
and space do not exist at all., This transcendental vision gives his 3
writings a rare iridescence and unity. His writings are strewn with
references to the practices of ancient tribes, the customs and rites
of Tibetans, the shrewd tricks of rulers like Tehangez Khan, and
declarations of monarchs like g%ederich the Third, and the achievements
of ancient civiligations like those of Egypt and china. He quotes
effortlessly and with singular appropriateness from the Wigdom
Literature of ancient Israel, ancient India. and ancient Greece. It
is not surprising that he should write on paintings and painters, or
on his beloved Himalayas. But he writes on urbanization and the
vision of Lady Paul, repeats an old tale from Tibet and a strange
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eplsode narpated by Warner Baxter, inquires into the causes of
Cancer and of Spanish Influence, comments on ancient medicines in
different parts of the world and on women's movement in India. He
writes on Spinoza and on Sir James Jeans, He gquotes from the
French scientist Valency and the Indian saint Vivekananda. His
volume Agniyoga deals with the Yoga of Fire, or the pentacoxstal
experiedce awaiting mankinévaa it makes contract with the fires of
the Holy Spirits. He is as familiar with the wisdom of the Lamas
of Tibet as with wilisdom of To{ﬁbtoy, and seeks to learn from the
Upanishads as from the renowned scientist Einstein., He is as intereste
in primitive religion as in the book, 'Has Science Discovered God? '
In one work Roerich speaks of 'Messiah, Maitreya, Muntazar - and the
entire glorious succession of names which in such diversity have
expressed this very same sacred and hearty striving of humanity.

This Citigen of the World and Pilgrim of Eternity proclaims
the worth and the glory of human life, and points to the future
reassuringly. Hw once siad, 'If you want to contact the best cards of
humanity, speak with the people, of the future, of that to which
the human mind aspires even in the far-off deserts.

Nicholas Roerich proclaiked in all his writings the Gospel of
Beauty. To him the Beautiful also meaht the Good. Art was no¥
some~-thing apart from life, a luxury which merited a few leisure hours
of some lucky mortals. Art was a part of life. He said, 'Bring art
to the pespde where it belongs. We should have not only museums,
theatres, universities, public libraries, railway stations and
hospitals but even prisons decorated and beautified. Then we shall
haveno more prisons.' An young artist often complains, 'I cannot
live\by art. I have to enter the commercial field.' Asked Roerich:
'What type of promoter would destroy the creative fire which gushes unr
unrestrained through all materials ?' He declared that the products
of ceramics are not inferior to sculpture in marble. Each adorner
of a& daily life is an artist of life,

In his writings Roerich usually moves from the specific to the
general, from the conecrete to the abstract and from historical fact
to symbolic interpretation. For example, his essay on seals opens
with the sentence, 'fhem Much is said about the ancient Chinese seals
found in Ireland.' Then he considers the study of seals by archaeo-
logists. This leads him to reFlection that many technical achieve-
ments of Egypt, the use of gunpowder in China and certain creations
of Mayan culture have been forgotten by us, From this he logically
proceeds to a consideration of International relations in his wwn day,
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culminating inm certain reflections on peace. He says, 'People are
actually thinking about peace, some self-interestedly, others
selflessly. In all cases there is required some sign, the substantial-
ly seal of the fact that outside of human violence and hatred there
have been possible peaceful relationships in different domains of
business. 'He observes, 'The price of peace is defined as living
human merit and dignity, as benevolvence of heart.' And he reaches the
paradoXical and provocative conclusion, 'The seals of aniiquity
are for the future.' In his writings time and again Roerich suggests
a strikingly new point of view. To give but one instance, speaking
of evil, he points out that an evib man goes on with evil even after
he realizes that his reputation is at stake, that he has to challenge
a pewerful enemy or that he risks ridicule., 'The self-scrafice of
evil he declares, 'is indeed a serious reproach to humanity'

Though generally he develops his essay unhurriedly and deliberatel
Roerich's writing ean be packed with thought., Consider, for example
this sequence of sentemces: 'Education and culture are synonymous.

In both is contained readiness for infinite cognizance. In the future
of such a constant rejuveng&}on of consciousness the very essence
of man is being purified.’

Roerich's peetry can be read by most of us only in translation.
It reminds us of Tagore's poetry. I cannot resist the temptation to
bring to listeners at least a few of his lines. Cne poem, 'We shall
See', begins with these lineg:

Nobody knows where

The Host has left his sign.

Very likely they are on the milestones
Beside the road. Or in the flowers.
Or in the river,

" and it concludes:

MA Q\%\WW

Today, it may be
We may not find them.
But tomorrow will be
Light, I know
We shall
See them,

Phis is the voice and the vision of a mystic. Symbols abound in the
poetry of Roerich becuase to him the Creator is manifest in His

Greation\}s full of Beauty and Joy. Life is a Q?est. A poem like




8Bottomless' conveys even in translation the breathlessneass and the
tension of a pilgrim who has undertaken a difficult journey. Roerich
can paint not only with the brush but also with words. Mary Siegrist

who has translated his poems from Russian, says, 'It is evident that
they have been made in flame as Nature makes them,'

Ours is an age of urgEnt trifles and fragmented lives. In the
hurry and the chase and the din and the dust of modern life, we have
neither the time nor the seremity for a vision of the future of all
mankin&h, Today is on us before we have understood yesterday, and
tomorrow will overwhelm us before we have begun to comprehend today.

In a world of such maddening whirls and blinding dust we need a Roerich
to liberate us from the prison of the here and the now, and to restore

(oAl o v P L
to usLthe epicsma;ccﬂ\ of humanity} Wi o)\\w Cequnos Cundn

L.S. SESHAGIRI RAO




NICHOLAS ROERICH - A MAN OF LETTERS

Broadcast

by
L.S. SESHAGIRI RAO,

Nicholas Roerich belongs to -a race of giants that
somehow seems to be dwindling in the modern world, the race
of artists - prophets. It seems appropriate to speak of
Maharshi Roerich - so magnificent and cosmic is his vision,
so confident and lofty is his language. He reminds one
of Walt Whitman and Romain Rolland, of Goethe and Carlyle,
of Tolstoy and Tagore. His writings are religious -
religious in the highest and noblest sense; they are
religious in their perspective and in their unfaltering
affirmation of the vision of cosmic unity and the meaning-
fulness of life, Painting, poetry, essays and occasional
writings - all served as the vehicles of a passionate
devotion to life,

The world knows Roerich as a painter. But he was
something more than a painter., He was a dynamic student of
life, a soul passionately in love with life; and his
paintings embodied his joyous response to life. And his .
joy found expression in his poetry and in his prose works,

too., His published works include some twenty-seven volumes
mostly dealing with cultural, philosophical and pan-human
subjects. In all these we hear the glad voice of the
Worshipper at the shrine of life. Not that he was a stranger
to suffering and evil. Be belonged to the Russia of the
pre-Revolution days, He was forty-two gt the time of the
Revolution. And he witnessed the grim holocausts of the

two World Wars. He had travelled far and wide; and he had
ample experience of human folly and the insolence of office.

But Roerich's vision is cosmic. He sees all universe
as one; and to him history is not a collection of the stories
of nations but the vision of the onward march of mankind.
In fact, he habitually and effortlessly thinks and writes
of all humanity as one, and as if time and space do not
exist at ell., This transcendental vision gives his writings
a rare iridescence and uhity. His writings are strewn with
reference to the practices of ancient tribes, the customs
and rites of Tibetans, the shrewd tricks of rulers like Genghis
Khan, and declarations of monarchs like Frederick the Third

and the achievements of ancient civilizations like those of
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Egypt and China. He quotes effortlessly and with singular
appropriateness from the Wisdom, Literature of antient
Israel, ancient India and ancient Greece. It is not
surprising that he should write on paintings and painters,
or on his beloved Himalayas. But he writes on urbanisation
and the vision of Lady Paul, repeats an old tale from Tibet
and a strange episode narrated by Warner Baxter, inquires
into the causes of Cancer and of Spanish Influence, comments
on ancient medicines in different partscof the world and on
women's movement in India. He writes on Spinoza and om

Sir James Jeans. He quotes from the French scientist Valency
‘and the Indian saint Vivekananda. His volume Agni Yoga
deals with the Yoga of Fire, or the pentacoxstal experience
aweiting mankind as it makes contract with the fires of

the Holy Spirits. He is as familiar with the wisdom of the
Lamas of Tibet as with wisdom of Tolstoy, and seeks to learn
from the Upanishads as from the renowned scientist Einstein.
He is as interested in primitive religion as in the book,

' *Has Science Discovered God?' In one work Roerich speaks

of 'Messiah, Maitreya, Muntazar - and the entire glorious
succession of names which in such diversity have expressed
this very same sacred and hearty striving of humanity .

This Citizen of the World and Pilgrim of Eternity
proclaims the worth and the glory of human life, and points
to the future reassuringly} He once said, 'If you want to
contact the best cards of humanity, speak with the people,
of the future, of that to which the human mind aspires
even in the far-off deserts.

' Nicholas Roerich proclaimed in all his writings the

| gospel of Beauty. fo him the Beautiful also meant the
Good. Art was not something apart from life, a luxury
which merited a few leisure hours of some lucky mortals.
Art was a part of life. He said,"Bring art to the people
where it belongs. We should have not only museums, theatres,
universities, public libraries, railway stations and
nospitals but even prisons decorated and besutified. Then
we shall have no more prisons.' An young artist often
complains, ' I cennot live by art. I have to enter the
commercial field.s® Askéd Roerich: 'What type of promoter
would destroy the creative fire which gushes unrestrained
through all materials?' He declared that the prodacts of
ceramics are not inferior to sculpture in marble. Each
adorner of daily life is sn artist of life.

In his writings Roerich.usually moves from the
gspecific to the general, from the concrete to the abstract
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and from historical fact to symbolic interpretation. For
example, his essay on seals opens with the sentence, 'lMuch

is said about the ancient Chinese seals found in Ireland.®
Then he considers the study of seals by archaeologistse.

This leads him to reflection that many technical achievements
of Egypt, the use of gunpowder in China and certain creations
of Mayan culture have been forgotten by us. From this he
logically proceeds to & consideration of International
relations in his own day, culminating in certain reflections
on peace. He says, '"People are actually thinking about peace,
some self-interestedly, others selflessly. In all cases

there is required some sign, the substantially seal of the
faot that outside of human violence and hatred there have

been possible peaceful relationships in different domains

of business. 'He observes, 'The price of peace is defined

as living humen merit and dignity, as benevolence of heart.'
And he reaches the paradoxical and provocative conclusion,
*The seals of antiquity are for the future.' 1In his writings,
time and again Roemich suggests a strikingly new point of view,
To give but one instance, speaking of evil, he points out

that an evil man goes on with evil even after he realizes that
his reputation is at stake, that he has to challenge a
powerful enemy or that he risks ridicule., 'The self=-sacrifice
of evil he declares, ‘'is indeed @& serious reproach to humanity”®.

Though generally he develops his essay unhurriedly
and déliberately Roerich's writing can be packed with thought.
Consider, for example this sequence of sentences:
'EBducation and culture are synonymous. In both is contained
readiness for infinite cognizance. In the future of such &
constant rejuvenation of eonsciousness the very essence
of man is being purified.’

Roerich's poetry cen be read by most of us only in
translation. It reminds us of Tagore's poetry. I cannot
resist the temptation to bring %o listeners at least a few
of hig lines., One poem, ‘'We shall See', begins with these lines:

Nobody knows where
The Host has left his sign.
Very likely they are on the milestones
Beside the road., Or in the flowers.
'br in the river.
And it concludes:
Today, it may be
We may not find them.
But tomorrow will be
Light, I know
We shall
See them,
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This is the voice and the vision of a mystice. Symbols abound
in the poetry of Roerich because to him the Creator is
menifest in His Creation and Creation is full of Beauty and
Joy. Life is a quest. A poem like 'Bottomless' conveys even
in translation the breathlessness and the tension of a
pilgrim who has undertaken a difficult journey. Roerich

can paint not only with the brush but also with words.

Mary Siegrist who has translated his poems from Russian, says,
'It is evident that they have been made in flame as Nature
makes them."'

Qurs is an age of urgent trifles and fragmented lives.

In the hurry and the chase and the din and the duast of
modern life, we have neither the time nor the serenity for

a vision of the future of all mankind., Today is on us

before we have understood yesterday, and tomorrow will
overwhelu us before we have begun to comprehend today.

In ‘s world of such maddening whirls and blinding dust we need

a Roerich to liberate us from the prison of the here and the
now, and to restore to us the consciousness of man's citizenship
of the Cosmos and the epic march of humanity.




NICHOLAS ROERICH - A UAN OF LETTERS

Broadecast

by
LeS. SESHAGIRI RAO,

Nicholas Roerich belongs to a race of giants that
somehow seems to be dwindling in the modern world, the race
of artists - prophets. It seems appropriate to speak of
Maharshi Roerich - so magnificent and cosmic is his vision,
so confident and lofty is his language. He reminds one
of Walt Whitman and Romain Rolland, of Goethe and Carlyle,
of Tolstoy and Tagore. . His writings are religious -
religious in the highest and noblest sense; they are
religious in their perspective and in their unfaltering
affirmation of the vision of cosmic unity and the meaning-
fulness of life. Painting, poetry, essays and occasional
writings - all served as the vehicles of a passionate
devotion to life.

The world knows Roerich as a painter. But he was
something more than a painter, He was a dynamic student of
life, a soul passionately in love with life; and his
paintings embodied his joyous response to life. And his
joy found expression in his poetry and in his prose works,

too. His published works include some twenty-seven volumes
mostly dealing with cultural, philosophical and pan-human
subjects., In all these we hear the'glad voice of the
Worshipper at the shrine of life. Not that he was a stranger
to suffering and evil. Be belonged to the Russia of the
pre-Revolution days, He was forty=-two at the time of the
Revolution. And he witnessed the grim holocausts of the

two World Wars. He had travelled far and wide; and he had
ample experience of human folly and the insolence of office.

But Roerich's vision is cosmic. He gsees all universe
as one; and to him history is not a collection of the stories
of nations but the vision of the onward march of mankind.
In fact, he habitually and effortlessly thinks and writes
of all humanity as one, and as if time and space do not
exist at all. This transcendental vision gives his writings
a rare iridescence and unity. His writings are strewn with
reference to the practices of ancient tribes, the customs
and rites of Tibetans, the shrewd tricks of rulers like Genghis
Khan, and declarations of monarchs like Frederick the Third

and the achievements of ancient civilizations like those of
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Egypt and China. He quotes effortlessly and with singular
appropriateness frou the Wisdom, Literature of an¢ient
Israel, ancient India and ancient Greece. It is not
surprising that he should write on paintings and painters,
or on his beloved Himalayas. But he writes on urbanisation
and the vision of Lady Paul, repeats an old tale from Tibet
and a strange episode narrated by Warner Baxter, inquires
into the causes of Cancer and of Spanish Influence, comuents
on ancient medicines in different parts of the world aund on
women's movement in India. He writes on Spinoza and on

Sir James Jeans. He quotes from the Prench scientist Valency
and the Indian saint Vivekananda. Iis volume Agni Yoga
deals with the Yoga of Fire, or the pentacoxstal experience
awaiting mankind as it makes contract with the fires of

the Holy Spirits. He is as familiar with the wisdom of the
Lamas of Tibet as with wisdom of Tolstoy, and seeks 10 learn
from the Upanishads as from the renowned scientist Einstein.

He 1is as %pterested in primitive religion as in the book,

'lias Science Discovered God?' In one work Roerich speaks
of 'llessiah, llaitreya, IMuntazar - and the entire glorious
succession of names which in sueh diversity have expressed
this very same sacred and hearty striving of humani ty e

This Citizen of the World and Pilgrim of Bternity
proclaims the worth and the glory of human life, and points
0 the future reassuringly. He once said, 'If you want to
contact the best cards of humanity, speak with the people,
of the future, of that 1o whieh the human mind aspires
even in the far-off deserts.

Nicholas Roerich proclaimed in all his writings the
gospel of Beauty. To him the Beautiful also meant the
Good. Art was not something apart from life, a luxury
which merited a few leisure hours of some lucky mortals.
Art was a part of life. He said, 'Bring art to the people
where it belongs. We shotild have not only ILSEUNS, theatres,
universities, public libraries, railway stations and
hospitals but even prisons decursted and beautified. Then
we shall have no more prisons.' An young artist often
complains, ' I cannot live by art. I have to enter the
commercial field.' Asked Roerich: 'What Type of promoter
would destroy the creative fire which gushes unrestrained
through all materials?' He declared that the products of
ceramics are not inferior to sculpture in marble. Each
adorner of daily 1life is an artist of life.

In his writings Roerich usually moves from the
specific to the general, from the concrete to the abstract
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and from historical fact to symbolic interpretation. For
example, his essay on seals opens with the sentence, 'ifuch

is said about the ancient Chinese seals found in Ireland.'
Then he considers the study of seals by archaeologists.

This leads him to reflection that many technical achievements
of Egypt, the use of gunpowder in China and cexrtain creations
of Mayan culture have been forgotten by us. From this he
logically proceeds to a consideration of International
relations in his own day, culminating in certain reflections
on peace. He says, 'People are actually thinking about peace,
some self-interestedly, others selflessly. In all cases

there is required some sign, the substantially seal of the
fact that outside of human violence and hatred there have

been possible peaceful relationships in different domains

of business. 'He observes, 'The price of peace is defined

as living human merit and dignity, as benevolence of heart.'
And he reaches the paradoxical and provocative conclusion,
'The seals of antiquity are for the future.' In his writings,
time and again Roewrich suggests a strikingly new point of view.
To give but one instance, speaking of evil, he points out

that an evil man goes on with evil even after he realizes that
his revutation is at stake, that he has to challenge a
powerful enemy or that he risks ridicule. 'The self-sacrifice
of evil he declares, 'is indeed & serious reproach to humanity ' .

Though generally he develops his essay unhurriedly
and deliberately Roerich's writing can be packed with thought.
Consider, for example this sequence of sentences:
'Bducation and culture are synonymous. Iu both is contained
readiness for infinite cognizance. In the future of such a
constant rejuvenation of sonsciousness the very essence
of man is being purified.'

Roerich's poetry can be read by most of us only in
translation. It reminds us of Tagore's poetry. I cannot
resist the temptation to bring to listeners at least a few
of his lines. One poem, 'We shall see', begins with these lines:

Nobody knows where
The Host has left his sign.
Very likely they are on the milestones
Beside the road. Or in the flowers.
Or in the river.
And it concludes:
Today, it may be
We may not find them.
But tomorrow will be
Light, I know

We shall
See them.
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This is the voice end the vision of a mystic. Symbols abound
in the poetry of Roerich because to him the Creator is
manifest in His Creation and Creation is full of Beauty and
Joys. Life is a quest. A poem like 'Bottomless' conveys even
in translation the breathlessness and the tension of a
pilgrim who has undertaken a difficult journey. Roerich

can paint not only with the brush but also with words.

lary Siegrist who has translated nis poems from Russian, says,
'It is evident that they have been made in flame as Nature

makes them,!'

OQurs is an age of urgent trifles and fraguented lives.

In the hurry and the chase and the din and the dust of
modern life, we have neither the time noxr the Serenity for

a vision of the future of all mankind. Today is on us

before we have understood yesterday, and tomorrow will
overwhelm us before we have begun to comprehend today.

In a world of such maddening whirls and blinding dust we need

a Roerieh to liberate us from the prison of the here and the
now, and to restore 1o us the consciousness of uan's citizenship
of the Cosmos and the epic march of humanity.

/




Profe. Roerich - ilhe Russian (Qolossus uand GuUTU
One of the world's gfeatest painters, the founder of the

Himalayan Research Institute for research in Linguistics, Ethnology,
and Botany, an outstanding. archaeologist¢ of his time, the founder
of the Banner of Peace and the Roerich Peet, the first President

of the World of Art Society, a remarkable poet and the author of
some thirty velumes--Nichelas Roerich was all these and much more.
This artist-scientist~archaeologist, this 'Master of the Mountains'
and the friend of mankind, this man who crossed the mountains and
whose paintings and ideas cmossed the seas, seems to beloﬁg to a.
distant, heroic past; but he was born a hundred years ago in Russia,

and died 27 years ago in India.

Roerich's range of interests and achievements ;§e breath-taking.
Even as a boy he was interested in archaeology. By the time he.
left Russia, at the age of 43, he had collected as many as 75,000
exhibits and more than 3,000 rare paintings ef the sixteenth and
seventeenth centuries. The Government ef the United States of America
commissionegfrio study drought-resisting glants in the Gobi desert.
He was 25 when his poems were first published in periodicals, and
his collection of poems, 'Flame in Chalice' (1929) established
his reputatien as a poet. In his 30 volumes, he has written nof
only on painters and paintings but on many aspects of civilization
and culture. These writings bear testimany alike to his wide
reading and to his capécity to oreganize a bewildering mass of material.
He painted settings for the plays of the foremost European dramatists
like Ibsen and Maeterlinck and for the works of Wagner. He spent
five years travelling in Central Asia, and visited Sikkim, Punjab,
Kashmir, the Altaif Mountains, Mangolia, Gobi and Tibet, The journey,
rewarding as it was beth to him and to other scientists-his paintings
on this tour proved a veriiahle treasure to archaeologists and

anthropologists-held it perils, too. In Khotan, a chieftain detained

him and again his caravan was stbbped at an altitude of 15,000 feet.

The Chief's effiéers forbade painting because they could not distinguish
between a painting and a plan. His own travels in Russia srsd had
convinced him of the need to preserve and protéct the historical

monuments and the treasures of art and science of all lands.

-
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_So he conceived the idea of a banner of peace--a banner(designed by

him) which would indicate museums and art galleries so that in times
of war these may be égéréd. He worked tirelessly for. this idea, and
Yact

twenty-ene nations signed the Roerich Post in 1935; the Majority of
nations have now ratified the pact. Roerich Peet founded a number

of institutions like the Internmational Art Centre, the Reerich

Museum, the Himalayan Reserch Instftute and the World League of

€ulture,

What an amazing life! That a man can pack so much of study,
travel énd work inte a little more than half a century seems 1ncredible.
But this catalogue of his achiévemeqts does not include his major
‘achievement-the painting of ever.;;;sgg paintings. His paintings
are exhibited all over the world, and are on display at several
centres like Varanasi, Aliahabad, Calcutta, Madras, Shantiniketan CAfinD(6A~"
and Trivandrum in India. The Himalayas enchanted and bverwhelmed
Roerich; and, if Roerich is indebted to the Himlayas, the Himlayas
are in his debt, too; #for he bestowed mobility on the Himlayas and
carried them in all their mYstery and majesty to all parts of the
world, in his pictures. A strange radiance emanates from his
paintings; and even the layman feels ?he presence of a pervasive
spirit. We are in a world of vast spaces. He sweeps the infinite
and suggests life and feeling in the scene he presents. A painting
of Roerich brings a peculiar sense of liberation, a thrilling
emergence into a lérge and screne world., Man and Nature come tegether
in kinship. It is remarkable that even when he places human figures
in the midst of towering peaks and in vast spaces, they are not

dwarfed but retain their dignity and pruposefulness.

Art was sacred to him., He saw in it, not just an activity of
a few men, but a force in the life of mankind. "Art will unify
humanity" heiag;:;, "Art is one... Art is\the manifestation of the
coming synthesis. Art is for alle-- Bring art to the people, where
it belongs. We should have not only museums, theatres, Universities,
public libraries, railway stétions and hospitals but even prisons
dgcorated and beau#ified. Then we shall have no more prisons”, "As
a8 prayer we repeat that knowledge and beauty are the real conerstones

of civilization, the gates of a world community...... We must insést




‘ that the creative sense of the beautiful should be applied in everyday

1ife; that every household should bc'beautified, that in each

household books should have the place of honour.?

A young artist often complains, 'I cannot live by art, I have

to enter the commercial filed', thus implying that thereby he has
to demean himself. Roerich declared that what was important was
that "his product be clear, vivid and convincing and easily
assimilated by the masses in their daily life". He continues,
"After all, which of these conditions may be xeguiake regarded as
disgraceful? Raphael himself, after receiving his order, was
guided by the conditien of convictien.... Gauguin, through sheer
desire for selfexpression, painted the doors and interior of his
dwelling". Roerich affirmed that the products of ceramics are
not inferier teo sculpture in marble., Every adorner of daily life,

whatever his medium, is op.artist of life.

This Titan of modern times was born a hundred years ago, on
Octeber 9, 1974 in St. Petersburg, in Russia. His father was
a barrister, and young Roerich enrolled in the Faculty of Law.
At the same time, he was attending the Acedemy of Art, the History
and Philology coursesnof the Universitv of St.Petersburg, and the
Institute of Archaeology.v At the age of 23, he was appointed
Professor of Archaeclogy. At the same age he painted a great
picture, 'The Messenger! which brought him immediate recognitien.
Durine 1902-04, he toured extensively in Russia, and realized the
need tq preserve the cultural treasures of his land., He did a
series of paintings. In 1909-10, he visited Europe, and in 1920,
the U.S.A.. Exhibitions of his paintings were held in several
important cities. After his tour of Central Asia, he igﬁf%ﬁfiﬂﬂﬂliﬂ%
at Hagar, Kulu, in India. Here he breathed his last 1947,

Roerich's wife, Madam Helena Roerich, was herself a writer,
Their first son, Dr.George Roeréch, was an oriental scholar and
explorer. The second son, Dr, Svetoslé:v Roerich, is himself a
kixzy egreat painter, Madame Devika Rani Roerich, Dr. Svetoslav's

wife, won laurels as a gifted actress.




In his writings, in his paintings, and in his life, Roerich
wasrthe Prophet of the Gospel of the Complete Man. All universe
is man's home, all humanity is one. Man is the heir to the legacy
of all ages and all lands, Roericthsunhappy that a wrong view
of history and civilization has prevented § medern man from
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realizing what he owes to andL;annotiens of superiority and look
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at the Stone Age without the coloured glasses of civilization. We
shall then see "the marvellous beauty of its tinted stones and '
precious fur;, its coloured woods and woven tassels", He declares
that the Stone Age far surpassed our own in its aspiration te

Art and Beauty; says Roerich, ‘“Frqm,continually,living in fear
and fighting against the world that surrounds him, Man has come

to imprison himslef in a labyrinth, from which there will be

no escape until he again strikes the broad highway from which
hezexwitixk he started”. He knew at first hand that home of
technology and paradise of gadgets, the U,S.A., and also Lhasa
where, he says, moving pictures, sewing machines and European

footwear were prohibited. He refuses to compartmentalize the

_ 1
activities of man's spirit; own writings draw from the treasures

of all ages and lands., He is as familiar with the ancient lore
of Egypt, China and India, and the teachings and the customs of
the Lamas of Tibet as with the history and the writigs of hisown
ﬁé;Pg7E§g. He can speak with authority on the Stone Age and on the
® Agniyoga. He is equally interested in reports of parapsychic
phenomena from Tibet and in Scientists' views on the existence
of God. He points out that Einstein was a wonderful vielinst
and asks, "Has music belittled the astounding mathematical foré;
sight?". He reminds us that Hoffman was at once a remarkable
pianist and a mathematician and engineer. He quotes from the
Bikle and from ancient Chinese writers, and, with equal under-
standing, also scientists like A.H., Compton, Dr. Otrian, Bernard
Proctor and Dr, Valency. He painted the ruins he saw in Russia;
he caputred in colour the splendour and the serenity he had
witnessed in Central Asia and in the Himalayan regions; he painted
Jesus and Buddha; his paintings on Indian motifs include Sri Krishna,

Lakshmi and Damayanthi. He wrote on ancient Chinese seals, on the




@ayatfiri and on women's movements in India, The one enemy he
feared was barbarism. In -one of his essays he points out that
an evil man goes on clinging to evil even when he realizes that
his reputation is at stake and that he has a formidable enemy to
face, and observes, "The self-sacrifice of evil is indeed a

serious reproach to humanity". He saw the need for all mankind

to unite in the struggle to holéd back the forces of evil and

barabarism.

We live in an age which is rightly suspicious of superman-
there have been so many fake ones. That Roerich, despite his
amazing range of interests and incredible catalegue of achievements,
offered no magic formula to usher in the Golden Age, and that he
declined coveted posts offered to him are perhaps the best evi=-

dence that here was a superman.
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