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MY REMINISCENCES AITHE MAHARSHI N.ROERICH.

In August 1927 I happened to visit Adyar in company
of the family of Sir Chinubhai of Ahmedabad while returning
from Ooty. Mrs.Cousins escorted us through various quarters.
At perhaps Col.Olcotthall we were shown one large painting
in the centre of the principal wall. I had of course seen
large European paintings at Art Galleries of Baroda, Calcutta,
and Jamnagar but never was so much attracted by the mysterious
harmongy and brilliancy of colour. In this picture Mrs.Cousins
atonce introduced us with the name of the artist and the title
of the picture. It was painted in tempera colours by a great
Russian Artist named N.Roerich who had now made Himalayas his
permanent home and was painting the etérnal snow peaks of
greatest heights in a unique manner. This particular picture
was painted earlier and it was named 'The Gate Opens'. A youthful
angel-like maiden was holding the big door of the monastery just
opened and bright expansive landscape greets usj quite simplel
but full of emotional throbs. The darkness of the night iggdnp
and beautiful morn smiles to the soul who has opened the doors
of his conscience. A happy vision; a message portent with
flights of thoughts. It really opened my way to the Great Roerich.
I could not shake off the charm.it passed on me. The same evening
I was presented two small books on Roerich Art by my great noble
friend and host late Mr. Ramaswami Mudaliar. I digested the spiﬁm
and message of the little works and ghe same year I started
coﬁmunications for more publications of Roerich. My friend Sir C.
ordered out the big publications Alty Himalayas and few others.

In the meanwhile I prepared some small monographs in Gujerati .

about the Great-Artist and offered my humble tribute to the new

message and beauty he was thus giving the world.
I felt I was now in the folds of large brotherhood created
by a benign leader for beauty, love & art. I used to get replies

of all my letters directly from the pen of the beloved’personality
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and each one was always accompanied by a beautiful picture
or an outprint of some inspiring monograph generally suited
to my mood at the time. It was a telepathic operation on
my innerself and gave me a 1lift to higher consciousness and
courage to go ahead in the service of Art and mankind.

In 7th December 1236 Kulﬁati Dr. %.M.Cousins visited
Ahmedabad after many years and he was received by the citizens
as one of the pioneer benefactors of Indian Art & Culture in
modern India. A public reception was given to him by the
members of the Bharat Kala Mandal of which I was the then
Secretary. We talked about the great Himalayan Artist and
I asked him to bring me into a closer contact with his personality
and Art. Prof. Cousins encouraged the idea and wrote to Maharshi .
RoerichAbout my wishes. Again I was assured through his spiritual
letters that already he had accepted me as a soldier under the

banner of Love, Beauty & Art.

In October 1937 First Baltic Congress of Roerich Societies

met at Riga, Lat%via, to celebrate the great event of completion
of 50 years of his extraordinary artiséic, scientific and literary
achievements so varied in their scope that legends were woven out
about him, Artist, Archaelogist, Academician, thinker, writew,
humanitarian. I sent my humble tribute and congratulations
to this Congress and they were accepted, acknowledged and published
in the beautiful Brochure of the event. I felt now fully inculecated
in his cult, the army of beauty and love to conquer ignorance
and hatred and help peace and culture.

In summer of 193¢ Prof. Cousins and Mrs. Cousins wrote to
me that he was to be the guest of Prof. Roerich at Naggar-Kulu
his abode in Himalayas for a couple of months and that was the
occassion for me to see the great artist personally. I atonce
agreed and soon I got a cordial invitation from Roerich House
to be their guest so long I chose to stay there. Dr. Cousins
wrote to me detailed instructions as to the journey from Amritsar
via Pathankot, Mundi and Kulu. I took up the adventure and went

alone in that beautiful Himalayan valley. It was a novel exper-




ience and T have narrated it fully in Kumar the Gujerati
Journal I owned and edited at the'time, I was expected very

keenly and proper accomodations for my stay was made at the

Dak Bunglow (really an old palace) at Naggar, Professor Cousins -
d

and Mrs. Cousins greeted me first at my lgfe, brought tea and
breakfast from Roerich. Next morning was fixed for our first
meeting. Cousins were put up in another bénglow, and we were

to meet at the gate of Roerich house at 9 A.M. exactly.

I prepared early. I had with me a decorated khadi bag filled
with printe of Gujerat Artists and a small brass image of Garuda
kneeling and bowings It was a fine summer morning and I could

see all the plains of the valley below. Farms and cottages on
steps of the hill crested = Bemg Dak pleture:s. I eould soe the
yard of every cottage. Happy mothers and girls were singing and
beyond in the depths a streak of water in long me&eendf® sparkled.
It was river Bias, and was guarded by high peaked mountains hiding
distant snow summits of high Himalayas. Just 200 feet above my
abode was the Roerich house quite visible from my balcony. Yet

I had to climb and walk for ten minutes to reach there. I was
earlier by few minutes. So I waited for Prof. Cousins and Mrs.
Cousins at the gates. It was all very small quiet and happy abode.
Just above it the hill path went up covered by orchards of large
apples for which the valley is famous. I stretched my eyes for

my Cousins friends and was enjoying the scene»when all of a sudden
came out of the BHnglow a neatly dressed Chaprassi. He approached
me with Indian Namaskars and said in Hindi: Yours honour, you are
our guest, come in, master sends greeting. I explained I was
waiting for Prof. Cousins. "Doesn't matter, please come inside.

I went with him and reached the cottage door where the long
desired figure of the Great Master without much ceremoney but

with indiscribable sincerity hailed me with right hand lifted

in blessing "Welcome friend! we know each other since long" and

/

he took me by hand,made me sit in the Varanda. I was impressed
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by his benign looks and the way in which he made me at home.
It was all beyond anticipation. I felt a favoured being.
Immediately came the joyful voice of Prof. Cousins and remarked
"A bit hurried”. I wanted to make a romance of the introduction
for you. But I said "nothing better would make it more romantic
than this simple and direct happeninge

Mr. Svetoslav, <tafI & young appeared in the door and
very politely asked us to come inside the hall and meet Hother .
Madam Helena Roerich. A grand lady born to bless and rule with .

happy smile acknowledged my greetingse I asked Prof. Cousins -

to present her the picture bag with khadi decorations to her

and the Garuda image to Prof. Roeriéh on my behalf.- Now Prof.
Cousins took up the thread, opened the bag and brought out the
picture-prints mounted on uniform tints and titles written with -
mention of each artist. I was asked to describe the subject of
each picture and few words about the Artists. Prof. Roerich
seemed very much pleased and satisfied by the treatment and
sentiments of the pictures and said;"all speak of your achive-
ments and strugsles for the Glory of Art"™. e

Prof. Cousins proposed I should be shown.a;é;thégﬁoerich
canvasses. The great sage looked at Mr. Svetoslav who was ail
the while waiting and standing with the courtesy of an Indian
desciple. He atonce went to the balcony facing the valley and
agked the servants to arrange some seats for us. In a few
minutes‘ﬂe appeared and said 'Fatheryeverything is ready'. It

s Verr-llleay-aa very beattifully decorated by colourful
tapestrigs from India and Tibet. We could see the snow summits
of Himalayas of which many pictures were painted from this very.
place.

Mr. svetoslav started to show the canvasses and I forgot my-
self and time as these vistas of inspiring v151on4§&£aéa§“5efore
my eyes. About an hour and a half I was spell-bound and thought
and thought how this pleasure be given to many of my country men
who had no idea of the power of great art. We had just finished

Qo
when new people arrived, Capt. Mahn and Mr. George Roerich, anothe




son of the Great Artist. He as I kno6w was a great scholar,

traveller and linguist and a writer,  Capt. Mahn was Lﬁe friend.

of the family and waSAGaﬁpea»at Manali{a-nearby mili%ary\oa%pvst“
ofIndia, Mr. George was vefsatile in his talks. Mr. Svetoslav
was known to me for the first time but I was interested in his art
and art studies. We could not get much time to-gather them but
our mutual attachment increased as the time progressed. I loved
Mr. George Roerich more when I read his diary of travels}théfbdék
"Heart. of Asia, later on.

It was noon and meal time. Father Roerich was addressed

) o

by a charming youngiﬁﬁié{who invited in Russian Language all the
guests to the table. —

The inner hall S ;i~m 'as very cosy and inspiring.
Bvery wall and corner waéqggﬁégample of high taste and dassical
setting. There was no electricity but the flickering lights of
candles gave it an old time romance and happiness which is absent
in our city illuminations. I was seated on the right hand of
Prof. Roerich and he very lovingly said "everything is vegetarian,
we know and appreciate your high principles™. He was brief but
sincere and significant. About him he said 'We' as some of our
Indian Gurus talk with their pupils. But it all fitted his dignified
attitude.

The meals continued for an hour and Prof. Cousins kept on

the interest of conversations and ¢gme ail contributed to it. I too

had some of my subtle experience and pﬁenomenal harrat%ons which

In such a short time I felt I was introduced to a family
who lived in my ideals only and was much aggrieved when I said
good-bye to them all. I spent the evening with Cousins and that
was again a memorable occassion I have remembered upto-day with
happiest feelings.

I was to leave next day because clouds were gathering in
the sky and if the torrents started the mountain roads might be
blocked up my time. The journey itself was through most picturesque

rights and noved costumes, people. I happened to see a Kulu --




procession which Mr.Svetoslav had painted. The kulu trip has
been one of my life's rare experience and contact. WMy great
ambition of showing Roerick pictures in Gujerat soon fructified.
Prof. Cousins after reaching Trivandrum made up plans so that it
became easier to get the pictures drawn on plains. My friends at
Ahmedabad encouraged my idea and we risked all the costs and
expenses for the packages of pictures to reach us. The rest of the
Journey to Trivandrum was promised by the Travancore Govt.
Prof.Cousins was invited to celebrate the occasion on behalf
of Bharat Kala Mandal at Ahmedabad on 30th September 193¢. Prof.

Roerich wrote ™although I have had no occassion to visit Ahmedabad

upto now, there have been tie@iﬁpr.many years and 1 am happy now

that my paintings gzﬁ like messehgers of goodwill are visiting your
gity."

The exhibitdion was considered a greéiheveht in the local
history of Ahmedabad when people of all grades partook and enjoyed
an Art Festival. We had risked great expenses of Railway and other
transhipment of pictures from mountains and travelling costs of the
worthy lecturer but it was liberalily met with by the constant flow
from the public by gate-money only. # children, young and aged
Mill agents and labourers all felt a new joy before these Himalayan
vistas and many were moved by religious feelings of a pilgrimage
before the pictures. Local press took notice of it under great
headings and the organisers felt Jjustified awsd in their attempts to
honour Art and the Artist. When the exhibition was closed many
people were disappointed to have missed it. It seemed a wave had
come over the city. Real art requires no arguements.

In the meanwhile I received a very touching and inspiring
letter from Naggar: -

Naggar
Kulu, Punjab, Br.India,

€7th September 1930.

Qur very dear friend,
In your lines of Sept. 21st I felt much sincerity of the

heart that it moved greatly as artist and as man. Above all earthly
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havocs there remains Art and Religion and if human beings

reveal exalted feeling they come through these two channels.

At the moment there are few joys on the earthly plafie and the
human heart is very much in need of rejoicing. We artist

should be grateful to fate for having been given one of the
nearest channels to bring people happiness of the heart. For
someone else these wrods may appear as nebulous abstractions but
for you as for an artist they represent reality. Already from
1823 we are bound with India. Even earlier we admired the lofty
thoughts of your motherland and since we are here this admiration
has become more deeply inrooted. When you entered under our roof
here, we all felt a true friend had come. And we were glad to see
you also reciprocated with similar emotions. How precious it is
when human hearts can be opened to each other. We shall be most
happy to receive from you and from Dr. Cousins particularsabout
the exhibition. Perhaps you will also send some maps. I was very
glad to hear from you about Sir Chinubhai's cordial attitude and
request you to transmit to him our warm greetings. The reaction of
your artist friends whose paintings we liked so much will also be
most interesting to hear. Gujerat is especially significant in
Indian Art. May all your endeavours be blessed.

In spirit with you,

N. Roerich,
e

He used to reply all my letters with similar spirit and each lettefh
gave me a lift in new spiritual delight. He often grouped my name
in all his articles about renais§5ce of India and mentioned to
other friends in a way I felt shy to assume. But it all confirmed
me of his great bene&olent attitude to me. I only could not
properly egggess my deepest feeling for all that.

Inzbecember 1240 we had another Roerich exhibition when
Mr.Svetoslav Roerich himself attended the function and the same
enthusiasm was shown by the public. Thi#s time Mr.S.Roerich also
contributed to the show many of his best compositions of Indian
life. People could see how he had inherited the lofty mmumk

motives of his great Father with his own definit technique. We




- 8 -

We all felt that here was a great friend of India who can help
a true movement and study of art in India. Mr. Svetoslav was
no longer a stranger to us. He lived and moved with us as an
0ld comrade and made himself guite at home. This again brought me e
closer to the house. The exhibition was transhipped to Trivandrum
where Mr.Svetoslav had executed some portraits for the palace
and a Roerich room also was projected. =

In the meanwhile the Bombay Art Society was moved to hold
a Roerich exhibition, it being the year of its silver jubilee.‘The
Society invited me to supervise the hanging of the picturess Prof.
Roerich rejoiced at knowing that I was to be there and at my request
sent a message to the Society and it was published in the year's
catalogue. He even sent big brochures on Roerich art toc be presented
to the then Excellencies Viceroy and the Governor. It was signi-
ficant gesture of courtesy and nobility. Bombay could appreciate
the great art.Mr.Langhamner had helped me to set up the Roerich
room and when I asked him what was his candid opinion about the
show. He exclaimed after some deep breath "He is a great composer®
It was a tribute worthnotking. {f<

I could not émay in Bombay when the exhibition was closed

\

\

and the pictures were\packed off by the jobbers of the exhibition
and when they reached\gulu it must have been a great pain to the
creator of them to see %@at they were badly packed and damaged as
a result I received this iapter.
Naggar,
20th March 1940.
My dear frieﬁd,

Your fraternal letter of the 16th instant has been just

received and I amnfprwarding it to Svetoslav who is still in
NS

Trivandrum where he i§ completing a huge portrait (10 ft. x 6 ft.)
of the Maharaja for thé\purbar Hall. We weepe touched by your
insight pre-vision as to what had occured to the paintings. TBe
enclosed copy of xEx my lettér\to Mr.Oak will give you an idea

of what has haépened to them. ft\is really tragic that the Society

has such inefficient packers. N




Dear Mr, Oak,
To-day we received back our paintings., Cases were openea in presence of witn—
nesses and eberybody was amazed to see in what pitiful conaitions puinti&{“
were found,because of dnproper packing., Evidently the packer had no idea '
now to handle works ofiftt. It was not a packing but a mass of paintings
and heavy books thrown together,and the small paintings lying loose on the
surface of the bigger ones, "lountain lionastery® is ruined,as well as "Bra-
hmaputra", "liaulbeck", "Sources of Indus®,®The Great Wall" and a small Hima=
layan landscape is practically destroed by a heavy book, On many others areg
gix B
geratches and stretchers are broken, On Svetoslav's painting "Two Summits®
the sky is marred, All this is dhecpedalt of unsuitable packing, Besides ou
Hikula's steed an eye had been rudely painted by someone,but of course I dg
not know whether this latter vandalism occured in Bombey or ilsewhere?
/ﬁ§ﬂfhé‘&5y we have recéived six Tohbg'uquoﬁly}insteac of seven. We kel
/ gent 12 YVonogranhs fof Bombay *\f\througn Ir, Raval and 8 to your address.

One was sold/and 4 were presented\,s0 the balance must be seven. t
s % N /S ) \

S/

Sl N N P . & \ 7
I am enclofing the reﬁélpt for one smgll painting & one dionograph gold,also)
\ : e\ ’ 4

\

& bill fé;}esenting/éxpéhges fromfzéproia to Xatraiy/Ra. 82/10/5<and R8, Ily

X / ; / N 7 p)
IQ/B.,élease let me know where Have been sent the/several cuts? I they aré
i : / / ”_,/' |

ese ié - I‘-.P. Z’ad*

o

still in ?ombay;pleaSe send them to lMr, P, Tampy,his ador

\

i\\\panabhun Tampy, B, Ae New Lodge,Chettikulamkara, Trivandrum, TR

I am indeed sorry that the results proved to be so disastrous, apparently th<
packer is quite unexperienced and 1 strongly cecowﬁmaeme_TZ;q&‘Jof,,“p

a more ef'ficient vacker,

Sincerely yours




We like very much your noble endeavours in the field of
rural art. In Russia I have patronised this art and therefore
am able to state that the rural pépulation is very receptive to
all kinds of applied Arts. We introduced folklo¥e and home
artisanship. I enclose my article on "Talashkino™ (This was the
name of the estate of our late friend Princess Mary Terrishever).
After perusal, please publish it in one of the magazines or

return to me.
In spirit with you,

N.Roerich.
Should I reproduce a few lines from the letter addressed to Mr.0Oak?

Here they are:-

Dear Mr. OQak,

‘To-day we received back our paintings. Cases were opened in
presence of witnesses and everybody was amazed to see in what
pitiful conditions paintings were found, because of unproper
packing. Evidently the packer had no idea how to handle works

of Art. It was not a packing but a mass of paintings and heavy
books thrown together, and the small paintings lying loose on the
surface of the bigger ones. "Mountain Monastery™ is ruined, as
well as "Brahmaputra™, "Maulbeck", "Sources of Indus"™, "The Great
Wall" and a small Himalayan landscape \is practically destroyed by
a heavy book. On many others are scratches and six stretchers

are broken. (n Svetoslav's paintings "Two Summits"™ the sky is
marred. All this is the result of unsuitable packing. Besides on
Mikula's steed an eye had been rudely painted by someone, but of
course I do not know whether this latter vandalism occured in Bombay

or elsewhere. I am indeed sorry that the results proved to be so

disastrous, apparently the packer is quite unexperienced and I

strongly recommend to the Society to get a more efficient packer.

Sincerely Yours
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Does it bring any credit to Bombay? How this old sage is
roused to pious angen at the treatment of his beloved

creations and he is p@rfectly right, that we possess

exhibition fpirit butEnOL the Art spirit.

iéz/in the following years I often had news cheering ¢

me up for fresh adventures and attempts for Art. He wrote-

Hall Estates,

April 28, 1942.

My dear friend,

I rejoiced heartily in receiving the brochure about 1st
Bombay Provincial Art Conferences Your address is so timely.
Just now duringﬂsinister days of Armageddon the voice of the
great artist,&ﬁﬁyou are, is specially needed. Carry on.
Swami Vivekananda's saying "™The Artist is the witness who
testifies of the beautiful. Art is the most unselfish form
of happiness in the world,

Indeed this is a splendid pronouncement.

Best Wishes flom us all)

Greeting and blessing;
. N. ROERICH. ~

His brief letters were always like definite messages for
me and they ever and ever reverbera}e inimy heart with hismgibuéj'
memory . : :

His banner of love, beauty and art be ever flowing=-~—-

Ravishankar M.Raval.




MY REMINISCENCES OF MAHARSHI NICHOLAS ROERICH .

In August 1927 I happened to visit Adyar in company of the
family of Sir Chinubhai of Ahmedabad while returning from Qoty.
Mrs, Cousins escorted us through the various quarters, At Adyar,
and, I believe at Col. Olcot's Hall, we were shown a large painting

hung in the middle of the principal wall, I had, of course, seen

1arge§‘3uropean paintings in the Galleries of Baroda, Calcutta and

Jamnagar, but never was I so much attracted by the mysterious harmony
and brilliancy of colours,

Mrs, Cousins acquainted us with the name of the Artist and the
title of the picture. The painting was painted in tempera colours
by & great Russian Artist named Nicholas Roerich, who had now made
the Himalayas his permanent home, and who was painting the eternal
snow peaks of those greatest heights in his unique manner, This
particular picture was painted earlier and it was named "The Messenger",
A youthful maiden was holding the big door of a monastery half open
and a bright, expansive landscape greeted us, quite simple, but full
of emotional throbs, A figure of a men was standing in the doorway,
"The Messenger¥, The darkness of the night is gone and the beautiful
morn smiles to the soul who has opened the doors of his conscience,

A happy vision, A message portent with sublime thought, It really
opened my way to the Great Roerich, I could not shake off the charm,
it possessed me, - The same evening I was presented with two small
books on Roericﬁ.Art by my great noble friend and host, the late Mr,
Ramaswami Mudaliaxr. I imbibed the spirit and the message of these
works, and the same year. I wrote for more publications of Roerich,

My friend, Sir Chinubai, ordered the big publications tAlti Himalaya!
and a few others., Tn the meanwhile I prepared some small monographs
in Gujerati about the Great Artist and offered my humble tribute to

the new message and beauty he was giving to this world.
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I felt I was now in the folds of a large brotherhood created
by the benign leader of beauty love and art, I used to get replies
to all my letters directly from the pen of the beloved personality
and each 6ne was always accompanied by a beautiful picture or an
offeprint of some inspiring monograph generally suited to my mood at
the time, It was like some gort of "telepathic" operation upon my
immer self and gave me an uplift to higher consciousness and courage
to persevere in the service of Art and mankind.

On December 7th, 1936, Kulapati Dr H,l.Cousins vigited Ahmedabad
after many years and he was received by the citizens as a pioneer of
the benefactors of Indian Art and Culture in our day. A public was
given to him by the members of the Bharat Kala Mandal,; of which I was
then the Secretary. We talked about the great Himalayan Artist and
T asked him to bring me into a closer contact with his personality
and Art. Professor Cousins éncouraged the idea and wrote to
Meharshi Roerich about my wishes, Again-I was assured through his
gpiritual letters that he had accepted me as a soldier under the banner
of Love, Beauty and Art,

In OCetober 1937 the first Baltic Congress of Roerich societies
met at Riga, Latvia, to celebrate the great event of the completion
of 50 years of Roerichs extraordinary artistic, gecientific and literary
achievements so varied in their scope that legends were woven about
him, Artists Archaelogist, Academicians Thinker, Writer, Humanitatrin
I sent my humble tribute and congratulations to this Congress and
they were accepted; acknowledged and published in the beautiful

volume of this event, I felt now fully inculcated with Roerich's adeals

he array of beauty and love to conquer ignorance and hatred and help

Beauty and Culture,
Tn the summer of 1939, Prof, Cousins and Mrs Cousins wrote me that

they were to be the guests of Prof, Roerich at Waggar«Kulu, his
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Himalayan abode for a couple of months and that it was the occasion
for me to meet the Great Artist personally, I at once agreed and soon

I got a cordial invitation to be a guest at the Roerich house for as
long as I chose to stay there.

Dr Cousins wrote me detailed imstructions about the Journey from
Amritsar to Kulu via Pathankot and Mundi, I took up the adventure
and went alone to that beautiful Himalayan Valley, It was a novel
experience and I have narrated it fully in the Kumar, the Gujerati
Journal I owned and edited at that time., I was expected, and proper
accormodation for my stay was made at the old Nagar Castle,

Profeséor and Mrs Cousins greeted me first and the tea and breakfast
was sent from the Roerich's house, Next morning was fixed for our
first meeting.

The Cousins were staying in another bungalow and we were to meet
at the gate of the Roerich's house at 9.a4m, exactly. I prepared early
I had with me a decorated Khadi bag filled with prints of Gujerati
Artists and a small brass image Garuda kneeling and bowing. It was a
fine summer morning and I could see all the plains of the valley below,
Farms and cottages on the steps of the hill reminded me of a Kangda
picture, I could see the yard of every cottage, Happy Mothers and
girls were singing, and beyond ; in the depths of the valley, a streak
of water sparkled in a2 brilliant line, It was the River Beas, guarded
by high peaked mountains hiding distant snow summits of the Himalayas,

Some 200 feet above my abode was the Roerich house quite visible

from my balcony, yet I had to walk for 10 minutes before I reached i1t,

I was earlier by a few minutes and g I waited for Prof. Cousins
and Mrs Cousins at the gates, It was a quiet and peaceful abode,
Just above it the hill path went up through orchards of apple treem, for

which the valley is famous, I was looking around for my cousins friends
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and was enjoying when , all of a sudden,’c&me from the bungalow a
neatly dressed Chaprassi. He approached me with Indian Namaskars and
said in Hindi, " ¥Your Henour, you are our guest , come in, the lMaster
gends greetings., I explained I was waiting for Prof. Cousins, He said
" It does not metter, please come inside.," I went with him and reached
the Cottage door of the house where the long desired figure of the
Great Mastery; without any ceremony , but with indescribable sincertty,
hailed me with his right hand raised in blessing, "welcome friend, we
know each other since long, and he took me by the hand and led me to
the verandah, I was impressed by his benign looks and the way in
which he made me feel at home, It was all beyond anticipation, I felt
a favoured being,. All of a sudden the joyful voice of Prof. Cousins
who remarked, ™ A bit in a hurry, I wanted specially to make a romance
of the introduction.” But I said" nothing better nor more romantic
could there be than this simple and direct meeting."

Mr Stetoslaw appeared in the doorway and very politely asked us
to come inside and meet Mother, lMadame Helene Roerich, A grand Lady
born to bless and rule,with a happy smile acknowledged my greetings,
1 asked Prof. Cousins to present to her the picture bag with Khadi
decorations, and the Garuda Image to Prof,Roerich on my behalf,

Now Prof.Cousins took up the thread, opened the bag, and brought
out the pictures mounted on uniform tints and titles written with the

name of each artist. I was asked to deseribe the subject of each picture

and say a few words about the Artists, Prof Roerich seemed very

pleased and gatisfied by the treatment and sentiments of the pictures
and saids"all speak of your achievements and struggles for the Glory
of Art. "
Prof. Cousins suggested that I should be shown some of the Roerich
canvasses, The great sage looked at Mr Statoslav who was gtanding

with the courtesy of'an Indian disciple, He at once went to the Verandah
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facing the Valley and asked the servants to arrange some seats for us,
In a few minutes he appeared and said,"Father, everything is ready"
It was very beautifully decorated by colourful tapestries from India
and Tibet, We could see the snow summits of the Himalayas of which
many pictures were painted from this very places

Mr Statoslav started to show the canvasses and I forgot myself
as these vistas came before my eyes. About an hour and a half I was
spelle«bound and thought, how this pleasure could be given to many of
my country men who had no idea of the power of great Art. We had
Just finished when some more friends arrived, Capt., and Mrs Mahon
and Mr George Roerichy; another Son of the Great Artist., He as I knew
was a great scholar, traveller, Linguist and Writer,

Capt Mahon was a friend of the family and was staying at Manali,
the last village in the Kulu Valley. Mr George was versatile in his
talks. Mr Statislav was known to me for the first time but I was
interested in his art and art studies, We could not get much time

together then, but our mutual attachment increased as time progressed,

I loved Mr George Roerich more after I read his diary of travels"

" Trails to inmost Asia%,

It was meal time, Father Roerich was addressed by a charming

young girl who invited, in Russian, all the guests to table,

The Inner Hall was very cosy and inspiring., Every wall and
corner was an example of high taste and classical setting, There was
no electricity but the flickering lights of candles g&#e it an old
time romance and happiness which is absent today in our city illumine
ations, I was seated on the_right of Prof. Roerich and he very lo
lovingly remarked, "everything is vegetarian, we know and appreciate

your high principles",
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e was brief § but sincere and significant. About himself he said"
some of our. Indian Gurus talk with their pupils, but it all

fitted his dignified attitudes

The meal continued for an hour and Prof,Cousins kept up an
interesting conversation and we all contributed to it. I too recounted
gome of my narratives about my subtle and phenominal experiencesy
which they listened to with very great seriousness. In a short time
T felt I was introduced to a family who lived in my ideals only and I
was much aggrieved when I nad to say goodbye to them all., I spent the
evening with the Cousins and that was again a memorable occasion that

T remember until today with the happiest feelings.

T was to leave the next day because clouds were gathering and if
torrential rain started the mountain roads might become blocked at any
time, The journey itself was through most picturesque gcountry with
people in novel and quaint costumes. I happened to see & Kulu
procession which Mr Stanislav had p&in;ed. The Kulu trip has been
one of my lifes rare experience and contact, 1y great ambition of
showing Roerich"s pictures in Gujerat was soon fruttified. Prof,
Cousins , after reaching privandrum made plans for the pictures to be
gent down to the plains. My friends at Ahmedabad encouraged my idea

and we did everything we could for these paintings to reach use.

prof. Cousins was invited to celebrate the occasion on behalf of

Bharaf Kala Mandal at Almedabad on the 30th of September 1939,
Prof. Roerich wrote," Although I have had no ogcasion to visit
Almedabad up to nowp there have been ties for many years there and
1 am happy now that my paintings, 1ike messengers of good willj,are

visiting your City.




:

The exhibition was considered a great event in the local
history of Almedabad when people of all grades partook of and enjoyed
an Art Festival, Children; young and aged , Mill Agents and labourers
all felt a new joy before these Himalayan Vistas and many were moved
by religious feelings of a pilgrimage before these pdéturess Local
press took notice of it under great headings and the organisers felt

justified in their attempts to honour Art and the Artist.

When the exhibition was closed many people who had missed it
were disappointed,. It seemed a wave had come over the ¢ity. Real
Art requires no arguments,

In the meanwhile I received a very touching and

letter from Naggarye=

Naggar
Kuluy; Punjab , Br, India

27th September 1939.

Qur very dear friend,

In your lines of Sept., 21et I felt uch sincerity of the
heart that it moved greatly as artist and as man. Above all earthly
havoes there remains Art and Religion and if human beings reveal exalted
feeling they come through these two channels. At the moment there

are few joys on the earthly plane and the human heart is very much
in need of rejoicing. We artist should be grateful to fate for
naving been given one of the nearest channels to bring people
happiness of the heart, For someone else these words may appear
as mebulous abstractions but for you as for an artist they represent

reality, Already from 1923 we are bound with India, Even earlier

we admired the lofty thoughts of your Motherland and since we are here

this admiration has become more deeply inrooted, When you entered




under our roof here; we all felt a true friend had come, And we were
glad to see you also reciprocated with similar emotions, How precious
it is whem human hearts can‘ba opened to each other, We shall be

most happy to receive from you and from Dr Cousins particulars about
the exhibition, Perhaps you will also send some maps,

glad to hear from you about Sir Chimubhai's cordial attitude and reguest
you to transmit to him our warm greetings. The reaction of your artist
friends whose paintings we liked so much will also be most interesting
to hear, Gujerat is especially significant in Indian Art, May all

your endeavours be blessed,

In spirit with yous

He used to reply to all my letters with similay spirit and each letier
gave me & 1ift in new spirituél delight « He often grouped my name

in his articles about the renaissance of India and mentioned me to other
friends in a way I felt shy. But it all confirmed me of his great
benevolent attitude towards me, I felt I could not properly express

my deepest feelings for all that,

On Dec. 2nd 1940 we had another Roerich exhibition when Mr Stavisla
Roerich himself attended the function and the same enthusiasm was
gshown by the public. This time Mr Stetislav Roerich also contributed
to the show many of his best compositions of Indian Life « People
could see how he inherited the motives of his great Father with his
own distinet techinque. We all felt that here was a great friend of
Tndia who can help a great movement in the study of Art in India,
Mr Svetislav was no longer a stranger to us . He lived and moved

with us as an old comrade and made himself quite at home,. This again

brought me closer to the house, The exhibition was later sent to
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Travancore when Mr Svetislav painted some portraits for the palace
and the Roerich room was created,
In the meanwhile the Bombay Art Society was moved to hold a

L) B

Roerich exhibition, it being fhe year of its Silver Jubiles,

The Society invited me to supervise the hanging of the paintings.

Prof. Roerich rejoiced to know that I was to be there and, al my requetg
gent a message to the Soclety, which was published in that years
catalogue. He even sent the big monographs of Roerich Art to be
presented to the then Excellencies the Vieeroy and the Governor.

It was a significant gesture of courtesy and nobility., Bombay could
appreciate the great Art. Mr Langhammer helped me to set up the
Roerich Room and when I asked him what was candid opinion about

the exhibition he exclaimed, after a deep breath, " He is a Great

Composer®, It was a tribute worth noting..

Tn the following years I often had news cheering me up for

o

fresh adventures and attempts on behalf of Art.

In April 1942 he wrote @ My dear friend, I rejoiced heartily
in receiving the Brochures about the First Bombay Provincial Art
Conferencea.

Your address is so timely. Just now during the ginister
days of Armageddon the voice of the Great Artist, that you are, is

gpecially needed., Carry oOns.

Swami Vinekmanda's saying " The Artist is the witness who

testifies of the beautiful. Art is the most unselfish form of
happiness in the world., Indeed, this is a splendid pronouncement.
Greetings from all,

Nicholas Roerich®
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His brief letters were alw: Ltke definite meggs 3 for me and

they;ever and ever; reverberate in my heart with his sacred memory,
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