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Cultural roundabout
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Diplomatic inoffensive

By S. Shankar Menon

WITH evening temperatures in

Bombay slipping into the
lower twenties centigrade, Mrs.
Marmaduke Moore is in full cry.

' She, as any reader of Ogden Nash

will remember, went through Se-
ven Spiritual Ages of willing
agony and during her middle pe-
riod, as it were —

She haunted museems and
galleries )
And pleased young men by aug-

menting their salaries,
It shouldn’t occur, but
occur
That poets are made by fools
like her.

We have our quota of ' Mrs.
Mehras, Kapoors, Nairs and' the
rest who flit delicately from in-
auguration to retrospective to
chamber music, enlivening the
Scene with their perfume and hair-
dos, ensuring the very necessary
survival of the struggling painter
and the hopeful vendor of verse.

And now that the foreign mis-
slons have launched their diplo-
matic offensive in their air-
conditioned auditoriums the scene
has never been better. In
this. dazling week that was,
the Americans had ‘Carousel’
at the USIS, which like all
their films for display here (The
Andersons, Cheaper by the Dozen,
Twelve O’'Clock High) is com-
pounded in equal proportions of
schmalt and nostalgia, good clean
frontier virtues and optimism = for
the Great American Dream.

The British Council had a film
of ‘Romeo and Juliet’ in ballet,
with Rudolf Nuryev and Margot
Fonteyn, choreographed by XKen-
neth MacMillian and brilliantly
danced by the Royal Ballet. Pro-
kofiev’s music staggered through
an archaic sound system = that
spoils so many of the British
Council's excellent films, Kenneth
Clark’s incredible ‘Artistic History
of Western Civilisation’ in 13 parts
survived even the transport diffi-
culties caused by the railway
strike, before kneeling in carthu-
sian simplicity to the loudspeake-
rs. Lawrence Oliver’s ‘Othello’
some weeks ago ranted several de-
cibels more than he wanted to
rave.

The Alliance Francaise has a
tightly knit, almost secret con-
clave of films and discussions at
the Theosophy Hall, but it is Max
Muller Bhavan that has emerged
at the Stuttgart Hall with a very
wide variety of music, lectures
and art, most of which is avail-
able th any one who bothers to

it 'does

read the engagements column in
daily newspapers.

With something carefully plan-
ned for every evening, and the
programmes getting off to a Teu-
tonically punctual start, the last
week had a melee of  discussions
on co-operatives, town planning
and palmistry, a film on urban
planning, an exhibition of paint-
ings by the Astitva group of ar-
tists and even a veena recital by
Vidwan K. S. Narayanswami.

Free admission to Narayanswami
playing the veena would be viable
only in South Bombay. There
would have been a stampede in
Matunga, As it happened, a  few
people sat around while the Vid-
wan with total devotion, and con-
‘summate tact, raced through Sa-
hana, Mayamalavagowla, Darbar,
Kalyani, Karaharapriya and Ke-
daragowla.

This introduction of such time-
honoured classical carnatic music
into the alien temperatures of Co-
laba is  typical of Max Muller
Bhavan’s effort in trying to find
?_ew fields of audience participa-
ion,

In fact, in an evening when
there were three art inaugurations
Paramjit Singh’s, the Nicholas
Roerich and the Astitva group,
Mrs.” Rein of Max Muller made
the most gracious, simple and en-
dearing speech. With such per-
sonal interest, Max Muller Bhavan
and Stuttgart Hall promises to be
the centre of a Iot of activity for
many months to come.

This month alone there is a film
on the ‘atomic age’ on Monday,
the 14th, a concert of the Bombay
Chamber Orchestra with Christine
Endinger the soloist on violin, on
the 15th, with another concert on
the 20th, a free film on German
Sports, on the 21st October, a lec-
ture _on- current techniques in
western music composition on the
22nd by Claren Baslow, followed
next day with a lecture on musical
aesthetics and more classical
western music in the last week of
the month.

The Italian = Embassy: also
weighed in during the week with
the Duo di Roma — violin cello
and piano recital of Beethoven’s
variations on themes from Mo-
zart’s magic Flute & Handel's Ju-
das Macabbeus besides a Beetho-
ven and Rachmaninoff sonata.
The pianist Oirnella Santoliquido
was brilliant for such a lesser
known performer, stating the
splendid opening theme of the A
major Sonata with an authority

that only confirmed her flawless
interpretation of Rachmaninoff's
only sonata for piano and cello.
Amfiteatrof on the cello was a
splendid foil.

Yet, the foreign missions operat-
ing within the limited radius of
less than a mile in South Bom-
bay, reach only a small westernis-
ed elite. Since they have the re-
sSources, introducing classical In-
dian artistes like veena Narayan-
swami to such audiences, 1s very
useful, It will perhaps serve their
purpose better still if western cul-
ture were taken to the suburbs
and the liberal doctrines that go
with that way of life presented for
examination among the more tra-
ditional elite,

Perhaps the Common Market
Consulates that are so active here
— Britain, France, Germany,
along with the USIS, can pool re-
sources and build a really lovely
centre at Kala Nagar Bandra.
Since the artists have a colony
there and the new development of
Bombay is in;that area, the Gov~
eérnment may even provide a good
plot of land.

Bolstering the westernised elite .

with these palliatives of sym-=
Phony and ballet will only perpe-
tuate a group that has already be-
gun to have its credentials ques-
tioned. The new generation of
artists and thinkers who have con-
tributed so much to  Marathi

\

theatre and classical Indian music,
for example, live in the suburbs.
Their exposure to western forms
are more relevant for us in the
long run and this will never hap-
pen substantially if such activities
are only within the back-slapping
old-hoy network of Kala Ghoda
and New Marine Lines.

* = =

HUSAIN’S Chola Prints, Ben-

dre’s retrospective and Param-
jit Singh floating away from his
own rocks all in one week. Husain
at Pundole is open till October 23,
fey Ganpatis, Shiva and Parvati
walking hand in hand into the
sunset and all, His assured lines
seek to probe into the linear life
of a Chola bronze and give a new
dimension to it, The imprints on
burlap reveal Husain’s capacity to
Successfully seek new forms and it
is unlikely"that Chola art will ever
be the same again.

Bharati Kapadia, who designed
a very unusual brochure for this
exhibition (with a Husain print as
a giveaway), is one of the 12
painiers’ of the ‘Astitva’ group
currently showing at the Stuttgart
Hall. "Her two oils in dark blue-
Juxtaposition and Reflection, are
perhaps the best of a very mixed
collection. Anandmohan’s water
colours are promising, Adivrekar
and Gautam Vagbela also have
something definite to say, while
Thakore Patel executes badly a

good idea of subdividing a large
panel into small sub-sections.
Wankhede’s colleges are also in-
teresting.

The main purpose of ‘Astitva’
is to enable unpopular artists to
survive, by buying at least one
painting in their shows. The in-
herent danger of subsidising bad
art lurks here, but the idea in
itself is highly commendable.

Bendre, meanwhile, has come
and gone over the week’, his re-
trospective a delightful voyage
into a life time of careful deve-
lopment away from the perilous
rocks of schools and isms. A pity
some of his better work was not
available TIFR for instance,
kept away at least three good
paintings.though they sent No. 17
‘Suaflowers’ of 1955 and ‘Sea
Shore & Sands’ of 1964 which
mark his change into a more
modern idiom. = The ‘Portrait of
a House’ also in the TIFR col-
lection, shows Bendre’s fondness
for light colours blending iato
the harmony of the countryside.

Paramjit Singh, meanwhile,
has returned from Europe, having
listened to the searing blues and
greens of tjords and glaciers’.
Priya Karunakar's introduction to
his present phase is very lucid
within Sean Mahoney’s design of
an excellent folder.

The artist’s world has changed
from his satellite rocks to paths

Husain’s Fey Ganapatis on burlap.

_standing,

meandering through the wood
into which a mysterious door
opens, (No. 6) and on the oui-
side granite walls encolse. a
vase of flowers in a window. The
blues and greens are very much
11 evidence though, as also his
soaring rocks, levitated from
mundane realities. A pity the
paintings that seek to explore the
realms of space, have so little
around in which to hang and. be
seen.

Mahendra Patel, Ajit Desal ana
Amrut Patel from Gujarat are
still opening out their metropoli-
tan wings. After provincial suc-
cesses, Mahendra Patel's lions' at
best present a continuity = of
theme. Ajit Desai’s suspended
squiggles with plants and cactil
have little relevance. Amrut Patel
explores the more peaceful as-
pects of Shiva’s third eye with
much more effect than the other
two painters, Drawing heavily
from ‘Santosh and Balkrishpa
Patel, his painting (No. 15) show-
ing red as the vibrating colour
in Shiva’s tandav, is perhaps the
most successful.

* * -

HE Newman Choir at Patkar

Hall really provided music for
a troubled world, An off-shoot -of
the Eucharistic Congress Choir,
under Father Fernandes’s care-
Tully chosen music, there wers
two very restful hours on two
evenings.

A balanced programme Inclua-
ed the ‘Kyrie’ and ‘Sanctus’ from
the Haleleujan Mass set to beat
music, a playful calypso, ‘Buy
me a Chocolate’ that had the
deeper religious significance of a
child being told not to ask for
things when people do not have
enough to eal.

The solos were good, Wwitn
Jean Anne Kingdom clearly oug=
theugh basically &
mezzo Soprano in the Paranjoti
Choirs and now singing contra to.
The Neo-Gospel songs by the
Mathew sisters were the most
popular part of the evening, the
soloist Flora Mathews even 'in
here severe Baptist sari singing
with a clear and passionate reli-
giosity that swept the evening
into an experience out of the
ordinary.

Bathozar Fernandes has a lot
of talent, He arranged the musit |
for the Orchestrs, and though
basically a violinist, played the
trumpet, though on the first day
he struggled with that instrument
at the best of times. The flau-
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Nicholas Roerich...a“”
‘many-splendoured man

By K. P. §. MENON

T is but rarely that a man is held

in as much esteem, admiration

and affection in other countries as
in his own.

Nicholas Roerich was one such,
The centenary of his birth, which
fell on October 9, is being celebrated
in  leading countries in three
continents: in Russia, where he was
borr: and brought up; in India,
which he made his home for the
last twenty years of his life; and in
txie USA, which has the largest col-
lection of his paintings, housed in
a twenty-nine storeyed building in
New York, which was erected in his
honour in 1929.

Nicholas Roerich was a man
inter-continental fame, because
Was a man of super-continental
dimensions. As someone said, con~
tinents were to him what provinces
are to lesser men. At a time when
the world had not shrunk as it has
today and travel was not so easy or
speedy, Roerich flitted from one
country to another, from one con-
tinent to another and found him-
self at home everywhere,

Yet Roerich was a Russian in
every fibre of his being. The Slay
soul, like the Indian soul, has .al-
ways yearned for the infinite. This
yearning has taken different forms
in different ages. Why, the attempt
to establish communism is itself a
manifestation of this yearning: the
yearning to grasp  Utopia by the
neck and bring it down from the
clouds, or, to use Biblical language,
to establish the kingdom of God on
earth. In this process, God himselt
may regede to the background, but
what aves it matter if his kingdom
brevails? Not the kingdom of God
in a credal sense, but in the sense
of a society in which there will be
no exploitation of man by man;
and men and women will endeavour
to observe those elementary virtues
on which the prophets of all ages
and all climes have laid stress.

As an artist Roerich fulfilled his
yearning for the infinite by = his
grand paintings of the Himalayas,
which soar into the empyrean defy-
ing the march of time. “I am
proud,” said Roerich, “that I have
been destined to glorify the sacred
Himalayas in my pictures. Loving
India as I do and being a Russian
I am happy that the Himalayas
have been praised in the history of
Russian art with love and respect.”

Roerich also had a messianic
sense of mission which the ‘greatest
Russians have always had, such as
Leo Tolstoy, Dostoyevsky, Maxim
Gorky and Lenin. Hence his cru-
sade for peace. He was particularly
concerned at the possible destruc-
tion of great works of art and his-
torical monuments in war. As early
as 1904 Roerich proposed to the
Society of Architects in Russia his
plan for the creation of the Banner
and Pact of Peace. Again, in 1914,
he submitted it to the state authori-
ties. Under the Pact all buildings
flying the Banner of Peace designed
by Roerich would be immune from
attack,

This Pact was ratified by three
dozen states at the International
Convention of the Pact and Banner
of Peace held in Washington in
1933. And the Banner is to be
placed by the Soviet Government at
the top of the second highest peak
in the Altai Range which is to be
named after him.

If Roerich was a Russian to the
tips of his fingers, he also suffered
for being Russian. In 1924 he or-
ganised a scientific - expedition,
which lasted for nearly five years.
acress the heart of Asia, the roof of
the world, from Sikkim through
Tibet, Sinkiang and Mon-
golia to Russia. At that time the
anti-communist fever was at its
height. Churchill was inveighing
against “‘the foul buffoonery of
communism” and Poincare against
“that howling wilderness of com-
munism, Russiano.”

The British Government of India
uspected Roerich as a Russian spy,
Y‘the bearer of the communist men-
2 They therefore prodded the

n authorities and in  those
days Tibet was under the thumb
of Great Britain, to harass the
Roerich expedition. Let Roerich
himself speak of what he and his
companions suffered:

“In spite of our possessing Tibetan
. passports the expedition was stopped
| by the Tibetan administration by

of
he

force on October 6th, two days to
the north of Nagchu. With in-
human callousness it was detained
for five months at an altitute of
15,000 feet above sea level, with
members of the expedition having
to live in summer tents while the
temperature was 40 degrees below
zern. ‘They suffered from a shortage
of food and fuel. Five men, Buryat
Mongols and Tibetans, died during
their stay in Tibet and ninety ani-
mals perished.

4 an order of the authorities
all the letters and telegrams,
addressed to the Lhasa Government,
to the American consul in Calcutta
and to the British administration
were withheld. Members of the
expedition were also forbidden to
buy food from the local population.
Our money and medicines were
exhausted. The fact of the pres-
ence of three women among the
members © who had medical certi-
ficates testifying to their suffering
from hearf disease was not taken
into account, It was with great
difficulty that the expedition was at
last permitted to proceed south-
wards on March 4th.”

It Russia was Roerich’s home-
land, India was his chosen home.
“IL shall always think of India”,
said Roerich, “with the same feel-
ing of joy as of the first flower up-
on a spring meadow.”

Roerich might almost be said wo
have had hereditary connections
with India. His family estate in
Leningrad was known as “Iswara,”
the | holiest of holy names in
Hinduism. Roerich says that an
Indian Prince used to live close to it
in the time of Catherine the Great,
and ftraces of a Mughal park re-
mained till the days of hig child-
hocd. He also says that his wife’s
uncle went to India in the middle
of the 19th century and subse-
quently appeared at a ball in the
court of St. Petersburg in a beauti- |
ful Rajput costume.

Roerich has said that as a child
he was attracted by an old painting
of an imposing mountain in the
possession of his family, which he
subsequently learned fo be Mt.
Kanchenjunga, the 2nd highest peak
in the Himalayas. The boy who
admired the picture of Mt. Kan-
chenjunga was destined to be the
greatest painter of the Himalayas.
“Wren you look at these paintings,”
said Prime Minister Jawaharlal
Nehru, “you seem to catch the
spirit of those mountaing which
have towered over the Indian plain
and been our sentinels for ages
past . We cannot help feeling a
great sense of indebtedness to
Nicholas Roerich who has enshrined
the spirit of those mountains in
these magnificent canvases.”

Roerich spent the last twenty
years of his life in India in a
lovely villa in XKulu, in the foot-

hills of the Himalayas, incessantly j

His pub-
twenty-seven

writing and painting.
lished works include
volumes and he executed 7,000
paintings, each of which was a
masterpiece. No one hag succeeded
in depicting the power, the splen-
dour, the mystery, the vast silence
and varying moodsof the Himalaya
mountains so well as Roerich has
done in his luminous pictures.

The versatility of @ Roerich was
truly remarkable. He was at once
scholar, writer, painter, explorer,
archaeologist, thinker and philo-
sopker. All his activities issued
from his innate humanism. In the
early part of the century he knew
that the world was drifting towards
war He depicted the tragedy which
overtook mankind in some powerful
pictures, the very titles of,
are eloquent, such as

1nous

which §

Signs, The Lost Angel, The Lurid |
Glare, The Doomed City and 'I'he

City of Serpents.

Beyond the present travails, how=-
ever, Roerich saw a vision of a
world at peace.
enshrined in pictures with such
tell-tale titles as ‘The Bridge of
Glory, Himself Came and The Sign
of Maitreya. In The Sign of Mai-
treya we see a devout Tibetan sur-
rounded by lofty peaks and praying
to a colossal rock-hewn figure of
Maitreya; and there passes before
his mind’s eye the figure of ‘“The
Great Horseman” riding across the
sky in the form of a cloud. The
Great Horseman is to be The Great
Liberator of Mankind,

Thus Roerich was at once a rea-
list and an idealist: a realist » who

This vision, too, he |

|
|

saw all too clearly the perils and
dismays of humanity, and an idea-
list in cherishing and nourishing
tke hope for a brighter future. He
was indefatigable in promoting the
friendship between peoples of dif-{
ferent regions, different races and |
different religions. In particular he|
promoted the friendship between
the peoples of India and Russia. He
was, as Dr Kalidas Nag said, “The
first Russian ambassador of beauty
who brought to India the deathless
message of art ... and thus brought
the soul of Russia and India
together.”

Roerich died in 1947, the year
when India attained freedom. If
he had lived for another quarter of
a century, he would have rejoiced
to see India and Russia drawing
closer  together in every field of
human activity and concluding, in(‘
the grimmest hour of independent |
India’s history the momentous
Indo-Soviet treaty of peace, friend-|
ship and cooperation.

Maxim Gorky described Roerich
as ‘“one of the greatest intuitive
minds of our age”. An all-embrac-
ing intuition lay at the base of his
art, “His art,” says an eminent
critic, “knows no limitations of time
and space, for he envisages the uni-
verse in its past, present and future
as & unit, a confinuous song, bind-
ing the stone age to the age of
electricity.”

'The age of electricity has given
way to the age of the atom. In
the atomic  age the dangers for
civilisation have multiplied a
hundredfold; so have the prospects
for man’s happiness. The life of
Roerich who, with a brush and pen,
mightier than the sword, carved out
of path of beauty in the thicket of
life is an even greater source  of
inspiration in this harsh atomic age
than in his own period.
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by K. P. 8. Menon

T IS but rarely that a man is
held in as much esteem, ad-
miration and affection in other
countries as in his own. Nicholas
Roerich was one such. The cente-
nary of his birth, which fell on
October 9 was celebrated in lead-
ing countries in three continents:
in Russia, where he was born and
brought up; in India, which he
made his home for the last twenty
years of his life; and in the USA,
which has the largest collection of
his paintings, housed in a twenty-
nine storeyed building in New York,

 which was erected in his hornour in
1929.

' Nicholas Roerich was a man of
Inter-continental fame, because he
was & man of super-continental di-
mensions, As someone said, conti-
nents- were to him what provivces
are to lesser men. At a time when
the world had not shrunk as it has
today and travel was not so easy
or speedy, Roerich flitted from one
country to another, from one conti-
nent to another, and found himself
at home everywhere,

Yet Roerich was a Russian 1n
every fibre of his being, The Slav
soul, like the Indlan soul, has al-
ways yearned for the infinite. This
yearning has taken different forms
in different ages. Why, the attempt
to establish communism is itself a
manifestation of this yearning: the
yearning to grasp Utopia by the
neck and bring it down from the

clouds, or, to use Biblical language,
to establish the Kingdom of God on
earth, In this process, God himselr
tmay recede to the background, but
what does it matter if his Kingdom
yprevails? Not the Kingdom of God
JIn a credal sense, but in the sense
lof a'Society in which there will be
jno exploitation  of man by man;
jand men and women will endeavour
{to observe those elementary virtues
on which the prophets of all ages
'and all climes have laid stress.

As an artist, Roerich fulfilled his

yearning for' the infinite by his

grand painfings of the Iilm‘xl’!\db,
which soar into the empyrean defy-
iz —the march - of time, “I am
proud”, said Roerich, “that T have
f been destined to glonfv the sacred
Himalayas in my pictures. Loving
India as I do and being a Russian
L am happy that the Himalayas
have been praised in the history of
Russian art with love and respect.”
Roerich also had a Messianie

Russians have always had, such as
kLeo Tolstoy, Destoyevsky, Maxim

orky and Lenin, Hence his cru-
Rsade for peace. He was particularly
concerned at the possible destruc-
tion of great works of art and his-
torical monuments in war. As early
a8 1904 Roerich proposed to the Sa-
ciety of Architects in' Russia. his
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plan for the creation of the Banner
and Pact of Peace. Again, in 1914,
he submifted it to the State autho-
rities. Under the Pact all buildings
flying the Banner of Peace design-
ed by Roerich would be immune
from attack.

This Pact was ratified by three
dozen states at the International
Convention of the Pact and Banner
of Peace held in Washington in
1933. And the Banner is to be plac-
eéd by the Soviet Government at
the top of the second highest peak
in the Altai Range which is to be
named after him,

If Roerich was'a Russian to the
tips of his fingers, he also suffered
for being Russian. In 1924 he or-
ganised = a  sciehtific = expedition,
which_ lasted for nearly five years,
across the heart of i the Rool
of the World, from Sikkim through
Tibet, Sinkiang and - Mongolie io
Russia. At that time the anti-com-
munist fever was .at its  height,
Churchill was inveighing azainst
“the foul buffoonery of commun-~
ism”, and ' Poincare against “that
‘13w11n0 wilder of communism,
Russia.” The British Government of
India suspecwd Roerich as a Rus-
sian spy, “the bearer of the com=-
munist menace.” They, therefore,
prodded the Tibetan authorities ~—
and in those days Tibet was under
the thumb of Great Britain — to
har the Roerich expedition. Let
Roerich himself speak of what he
and his companions suffered:

“In spite of our possessing Tibe-
tan passports the expedition was
stopped by the Tibetan administra-
tion by force on Qctober 6th, two
days to the north of Nagchu. With
inhuman callousness it was debained
for five months at an altitude of
15,000 fest above sea level, with
members of the! expedition naving

to’ live in summer tents while the -

temperature ‘was: 40 degrees below
zero. They suffered from a shortage
of food and fuel. Five men, Buryat
Mongols and Tibetans, died during
their stay in Tibet and ninety ani-
fais perished: -Un - an oraer ol the
authorities all the letters and tele-
grams addressed, to the Lhasa
Government, to the American Con-
sul in Calecutta and to the Bri-
tish  administration were  with-
held. Members of the expedition
were also forbidden to buy food
from the local population. Our
money -and medicines were exhaus-
ted. The fact of .the presence of
three women among the members
who had medical certificates testi-
fying to their suffering from heart
disease was not taken info account.
It was' with great dlﬁﬁculty that the
expeditlon was at last permitted
to proceed wuthwardb on March
4th.”

s Roerich’'s home-
land, Indla was his chosen home.
“I shall always think of India™
sald Roeerich “with the same feel-
ing of joy as of the first flower
upon a spring meadow.”

If Russla w

Roerich might almost be said to
have had hereditary connections
with India, His family estate in
Leéningrad was known as “Iswara’,
the holiest of holy names in Hin-
duism, Roerich says that an In-
(mm p]'mce used live close to

the time of Catherine the

and 1 of a Mughal

_remained the days of hi

He also s that his

; vwm went Ir 1 in the

middle of f{t 19th century and

subsequently appeared at a ball in

the court of St Petersburg in a
beautiful Rajput costume.

Roerich has 1 that as a child
he was attracted by an old paini-
ing of an imposing mountain in
the possession of his family, which
he subsequently learned to be Mt
Kanchenjunga, the 2nd highest
peak In the Himala; The bhoy
who ¢ admired ' the ure of Mt
Kanchenjunga was destined to be
the geea painter of the Hima-

"When you look at these
" said Prime Minister
o T, you seem to
catch ‘the spirit of those mountains
whigh have towered over the In-
dian plain and been our sentinels
for ages pa . <« . We cannot help
feeling a at sense of indebted-
hess to Nicho Roerich who has
enshrined fthe spirit of those moun-
taing . in. these magnificent can-
yases.”

twenty

Roerich
yvears of his life in India in a lovely
villa in Kulu, in the foothills of

spent  the - last

the Himalayas, incessanfly writing
and painti His pablished works
include twenty-seven volumes and
he executed 7,000 painfings, each
of ~which was a masterpiece. No
one has succeeded in depicting the
power, the splendour
fhe vast silence. and yarying moods
of the Himalaya mountains so
well as Roerich has done in his
luminous pictures,

of Roerich ‘was
truly remarkable. He was at once
scholar, writer, painter, explorer,
archaeologist, thinker, and philo-
sopher, All his activities issued
from his innate humanism. In the
early part of the century he
knew that the world was drifting
towards War, He depleted
the  tragedy which overtook
mankind in some powerful pic-
tures, the very titles of which are
eloquent, such as Ominous Signs,
The Lost Angel, The Lurid Glare,

The versatility

the mzstere -

: - i Y
lendoured man

The Doomed City and The City of
Serpents.
Beyond the present  travaiis,
however, Roerich saw a vislon of a
world. at peace. This vision, too,
he enshrined in pictures with such
tell-tale titles as The Brigade of
Glory, Himself Came and The
Signi of Maitreya, In The Sign of
ureya we see a devout ‘Tibetan
unded by lofty peaks and
praying to a colossal rock-hewn:
figure of Maitreya; and there pass-
es before his mind’s eye the figure
of *““fhe Great Horseman,” riding
across the sky in the form of ' a
cloud. The Great Horseman is
be the great liberator of ms¢
kind.

Thus . Roerich  was at once
realist and  an idealist: a
£ all too clearly
smays of humanity, and
in « cherishing and nour
imm the hope for a brighter fu-
ture, ‘He was indefatigable in pto-
moting the friendship between p2o~
ples of diﬁel'ent; regions, different
rac and. different religions. In
particular he promoted the friend-
ship ‘hetween the peoples of India
and Russia. He was, as Dr Kali-
das, - Nag said, “the first Russian
Ambassador of Beauty who brou-
ght to India the deathless mes-
sage 'of Art... and thus brought
the soul of Russla and India to-
gether.™

Roarich - died in 1947,
when India -attained freedom. if
he had lived for another quar-
ter of a century, he would 7
rejoiced . to see India and
drawing  closer together in
field of human activity and lOD—
cluding, in the grimmest hour ol
independent = India’s ‘history.  the
momentous Indo-Sovieb- Trewby o
Peace; Friendship and Cooperation.

the year

Masim Gorky described Roerici
a8 “Dne of the greatest Intuitive
mings of our age.” An all-em-
bracing intuition lay at the base of
Aie aublel S s art says an - emts
nent: critic “knows no lmitations
of thne and space, for he envisages
the universe in its past, present and
future as a unit, a continupus song,
binding the Stone Age to the Age
of Electricity.”

The age of electricity has given
way to the age of the atom, In
the atomic age the dangers for
civilisation -have multiplied a hun-
dredfold; so have the prospects for
man’s happiness, The life of Roe-
rich who, with a brush and pen,
mightier than the sword, carved
out a path of Beauty in the thicket
of Life, is «an even greater source
of inspiration in this harsh ato
mic age than In his own’ period.




K. II. Ill. MEHOH

lpe3ngeHT UHAUNCKO-COBETCKOIo
KynbTypHoOro obLjecrsa,

lMocon UHanu B CCCP

c 1952 no 1961 rog

HUKOJTAN PEPUIX,

[MTMOHEP UHANNCKO- COBE TCKOM LPYXXBEbI

H. K. PEPUX (1874—1947 rr.)
«PACCBET B FOPAX». TEMIMEPA

CTATbA HATMUCAHA CITEUNATIBHO ATIA KOBUTTIEMHOTO BbIMYCKA XYPHAJIA

Pepko ciyuaercs, uTo6bI YesoOBEK NOMB3OBANCH B
APYTUX CTpaHaX TAKUM Ke yBasKeHHeM, KaK y ce6s
Ha poxuHe. Huxonait Pepux 6bIT TaAKUM YeIOBEKOM.
Cronerre co aHS ero poxpeHus — 9 OKTAOpA oTMe-
4YaJIOCk B KPYIHEHIIUX CTPaHAX TPeX KOHTHHEHTOB:
B Poccuu, rpe oH pozuics u BRIpoC; B Wupuu, rae
OH JKMJI IIOCJTIeAHME ABAAIATH JIET CBOEH KUBHH; B
CIITA, rpe HaxomuTes GoraTeiiiree cobpaHue ero
KapTHH, pasMelleHHoe B 29-3TaKHOM 3TaHUH B
Hrlo-Mopke, mocTpoeHHOM B ero uects B 1929 rony.
Huxkonayt Pepux mosnsaosancs BCEMMPHOH CJIaBOH,
TaK KAK OH OBII YeJOBEKOM HHTEpHAIMOHAJUCTH-
ueckux uzed. O Pepuxe Kaxk-tTo CKa3aJH, YTO IJs
Hero KOHTHUTEHTH! GBIIM TeM XKe, YeM AJIA APYIuX
Jofiei ABJSIOTCA TNPOBMHUMHM. Bo BpeMeHa, korza
MUp 6BLT ellle He Tak MaJ, Kak celyac, U IMyTemIecT-
BOBATH GELIO He TaK Jerko, Pepux eamun ua CTPaHBI
B CTPaHy, C OZHOT'O KOHTHMHEHTA Ha ADYroi#, U Bes-
Zle YyBCTBOBAJ ceba KakK moma.

U Bce xe Pepux ocrasancs PYCCKUM [0 Mo3ra
Kocreif. Jlymla cirapsHHHA, KaK u Aylia MHAWHNA,
BCerja TArorena K GecupenenbHocTH. DTo TATOTE-
HHE B pasHele BpeMeHa npuobperayo pasHnie (op-
Mbl. CaMa TONBITKA IOCTPOMTH KOMMYHH3M eCTH
He 4TO MHOe, KaK IPOSABJIEHHE 3TOrO CTPEeMJICHUS, —
CTPEeMJIEHUs] HUBBECTH YTONHIO C Heba Ha 3eMJI0
UM, MIOJIE3YSACH OUbGIeHCKIM BEIpaKeHHEM, CO3AATE
«1apcTBo 00oKHMe» Ha 3eMJe.

IlaperBo Goxkue He B pesUrHO3HOM CMEBICJIE, a B
cmbIcie ofliecTBa, IZe He OyZeT BsKemayaTanum
9eJIOBeKa YeJOBEKOM, Ifie MYXKUYUHEI U KEHIIUHEL
6yAYT CTpeMHUTECA CO6IIOZATEH 9JIeMEeHTapHBIe H06-
poAeTeN .

Kax xymoxHuk, Pepux BEIpakas cpoe CTpeMJIeHUe
K GecnpeZeslbHOCTH B BEJHYECTBEHHBIX uzobpaxe-
Husx I'mManaes, BeYHO YCTPEMJIEHHEIX B 6e3zoH-
Hoe Hebo.

«f1 ropz, — rosopun Pepux, — YTo MHe BEINAJO HA
AOJNI0 mpocnAaBUTE I'umaiay B MOMX KapTHHaX.
Jio6a Wapnio u 6yAyuu pycckum, s CYaCTJIUB, YTO
Tumanau ¢ moGOBBI0 U yBaXKeHHPM B3aNEUATIECHE!
B DYCCKOM HCKYCCTBE».

Pepuxy ObII0 CBOWCTBEHHO COBHAHWE BO3JIOMKEHHOM
Ha Hero BBICOKOM MHCCHM, YTO OBIIO XapaKTepHO
AJA BCeX BeJMKMX pycckux — JIrBa Toucroro, Ho-
croesckoro, I'opekoro u Jlenmmma. Orcioga ero
CTPacTHOe CTpeMJeHue K Mupy. M Bcerza Biagzeso
6eCIIOKOMCTBO 3a CyABOY BEIMKUX TBOPEHUI HCKYC-
CTBA ¥ HCTOPHYECKMX NAMATHHKOB, KOTOPHIM BOM-
Ha rposuT paspyueHueM. Eme B 1904 roay Pepux
U3JIOKHUI Nepef PYCCKHUM apXUTEeKTYDHEIM O6IIecT-
BoM cBo# muaH Ilakra u ®Prara mupa, KOTODHIH B
1914 ropy npexcraBumy Ha pPAacCMOTDeHHE IIPABH-
TesbcrBa. Ilo ycroBHsM 3TOro makrTa BCe BLaHHS,
Ha KOTOPHIX BOAPYXEH CIPOEKTHUPOBAHHEIH WM
Djar Mupa, AOMKHBI GBLIH GEITH HENPUKOCHOBEH-
HBEIMH.

9TOT maKT GBI pPaTH@UUUPOBaH 0oJjiee 4YeM TpH-
ALATBIO rocyAapcTBamMu Ha MeXIyHapoLHOM KOH-
rpecce ITakra u ®nara mupa, cocrosBiieMcs B Ba-
muHrToHe B 1933 roxy, u ser B ocHoBy Tlaarckoit
KoHBeHuuu 1956 roma o6 oxpaHe IaMATHUKOB.
Comerckoe mpaBuTeNBCTBO BOApY3uao ®iar Mupa
Ha BTOPOM IO BeJIMYMHE BepIInHe AJITaHCKUX Trop,
nuxke Pepuxa,

Ecnu Pepux 6511 pycCKUM 10 «KOHUHKOB HAJBIEB»,
TO OH M CTpPajas u3-3a TOro, 4TO OB DPYCCKUM.

B 1924 roxmy oH OpraHM30BaJ HayYYHYIO BKCIIELU-
LU0, KOTOpPasg IpPOAOJIKANACh IIOYTH IATH JIeT.
IIyrs sxcmepunuu Jexan uepes Cukkum, CHHI-
3aub, MoHroymio u Poccuio, ¥ oHa HOJIKHa Onlia
nepeceus Ilamup u Tuber.

B T0o BpeMsa aHTHCOBeTCKas KaMIaHHS [JOCTHIJIA
CBOEro amores. YepuyMJab METAJ IPDOMEI M MOJHUK
IIDOTHB <IPASHOTO NIYTOBCTBA KOMMYHH3Ma», a
ITyankxape nporus «Poccuu, aroii y:xacaiomeii Kom-
MYHHCTHYECKO! NyCTEIHM». BpUTAHCKOE IpaBUTENE-
CTBO, BJaZesllee Torga Mupueil, nogospesaJo,
yro Pepux OBINI pYCCKMM IINMOHOM, <«HOCHUTEJEM
KOMMYHUCTHYECKOH yrpossr». OHO B3acTaBuMIO TH-
0eTCKHe BJIACTH YHHHTH BCAYECKHE IIPENATCTBUS
skcnexunuu Pepuxa. Bor Kak pacckasniBaeT 06
aToM caMm Pepux:

«Y Hac 6blIM THGETCKME IIACIIODPTA, M BCE Ke THOeT-
CKHe BJacTH 6 OKTAGPH HACHIBHO B3aJepikany
9KCIeJUUHNI0 ceBepHee Haruy, mo KOTOpPOro HaMm
OCTaBaJIOCh JABa AHA myTH. I'py6o u GecuesoBewHO
SKCIEJUIIHIO B TeUEeHHE IATH MECSLEB AEepPIKalu Ha
BEICOTe 15 THICAY (YTOB; UJEHHI DKCIEAUIMH BHI-
HYKJeHbl OBIIH JKUTh B JETHUX NajaTKax IPU TeM-
nepatype 40 rpazycos HHXe HyJasa. HexsaTaso
DHINE H roproyero. IIATe desoBeK 6ypsTO-MOHIO-
JIOB ¥ THOETLEB yMepJH, Najo AeBAHOCTO KHBOT-
Herx. ITo mpukasy Biacreif BCe IMCHMa U TeJerpaM-
MBI, a8ApPeCOBaHHBIE IPABHUTEJBLCTBY B JIxace, aMme-
PHKAHCKOMY KOHCYJy B KaJbKyTTe M aHIIUHCKHM
BJIACTHAM, YTauBaJHUCh. JJeHaAM 3SKCOEAUIHMHU OBIJIO
3aIpeneHo NOKYNaTh MUY Y MECTHOTOo HaceJeHU.
JeHbru ¥ MeJUKAMEHTHI KOHUMIUCh. Cpefd 4IeHOB
PKCIeAULUY OBIIU TPH XEHIIUHEI, y KOTOPHIX OBLIN
MeAUOUHCKNEe CBUJETEJbCTBA O HAJIHYUM CepAeYHBIX
8abosieBaHM, HO ¥ 3TO He OBIJIO NPUHATO BO BHU-
maHue. TonpKo 4 Mapra sKcHeAMIUM, HAKOHEI, Pas-
PEeIl’JM INPOJAOJIKHTE IYyTh HA :OT».

Ecmu Poccus Geiia poxunoit Pepuxa, Mugusa Guria
ero pgomom. «f Bcerzma 6yay aymare o6 HMuguu c
T€M K€ YYBCTBOM pafOCTH, C KAKUM AyMaellb O
IIepBOM I[BETKe Ha BEeCEHHeH JyKaiiKe».

MosxHo ckasate, uTo cBasu Pepuxa c¢ HWupueit
HOCAT 4yTh JIU He HaCJeJCTBEHHEIN xapakrep. Ume-
Hue Pepuxos mox Ilerep6yprom HaseiBasock HcBa-
pPa — BTO camMoe CBAIeHHOe MMA B HHAYCTCKOH pe-
auruu. Pepux rosopuJ, 4To Bo BpeMeHa EKaTepuHE
Besukoit mo6amM30CTH KU MHAMNCKHUIT KHA3B, U OC-
TATKU MapKa, paclJaHHPOBAHHOIO B CTHJIe Beauxux
MoroJioB, ocTaBaJICh TaM ellle BO BpeMeHa ero MOJIO-
mocTH., [And ero KeHel OTIpaBUJICH B VIHAMIO B ce-
penuHe 19 cCroseTMs M KaK-TO IOABUJICA Ha 6aiy
npu nerep6yprcKkoM JBOpe B IBILIHOM OXETHUH
pajKIyTa.

On BcmomuHaer, uto eme 6yzyuu peGeHKOM OH
mo6oBasca NIpHHAAIeKalleil cemeiicTBy Pepuxos
CTapoil KapTuHOU, m3obpaskasileit ropy Kanuenn-
9KaHI'y, BTOPO# MO BeauyuHe nuK I'umanaes. Maib-
YHKY, BOCXMIIaBlleMycsa u3o6paxeHuem Kanuenp-
JKQHTH CYXJAeHO OBIIO CTaTh BENUYAUIIUM IKHBO-
nucuem-nesnom I'mmanaeB. <«Korza cmoTpums Ha
STH KapTuHE], rosopun IIpembep-Munucrp [:xaBa-
xapyaaa Hepy, To NpOHUKAEIIECH LYXOM DTHUX BEJH-
YECTBEHHBIX I'Op, BO3BBIIIANOIIMXCS HAJ PABHUHAMU
Wnpuu Kak yacoBble, BeKAMM OXPAHAIOIME HAIIy
cTpaHy... Hesb3a He HCIBITHIBATH I1y60KOM NpU3HAa-
TeabHOCTH HuKosaio Pepuxy, KOTODBIH BOIJIOTUJI
LYX 3THX I'Op B CBOMX BEJHKOJENHBIX IOJOTHAX).
ITocnefHue nBafUATH JIeT CBOEW KUBHM, BAMIOJHEH-

Hble GeCnpepEIBHEIM TPYZAoM, Pepux mpoBes B Mec-
reuke Kyny y mogHoxus T'umanaes. Ero ony6auko-
BaHHBEIE paboTel cocrapaaior 27 TomoB. OH Hamucal
7000 xapTuH, M KaX[asd U3 HUX ieeBp. Hukomy
He yZaBaJioch C TAaKOH CHJIOM IepefaTh MOILb, Kpa-
COTY, TAWHCTBEHHOCTh, BEJIHKOE 0e3MOJIBUE U H3-
MEHYUBEIH xapakrep I'mmayaeB, Kak 3To czesaJ
Pepux B CBOMX NpeKpacHEIX KapTUHAaX.
Pa3HOCTODOHHOCTH €ro MHTEPECOB OblJa NOPA3H-
reqbHa. OH GBI yuyeHBIM, IHCATeNeM, XYyLOMHH-
KOM, MCCJIe[OBATEJIEM, aPX€0JIOrOM, MEICIUTENEM U
dunocopom. Bea ero peaTensHoCTh ObIa ITPOHM3A-
Ha ryMaHU3MOM. YiKe B Hayajie BeKa OH 3HAJ, 4YTO
MHUDp ABUMKeTcsa K BoWHe. OH m306pasus Tpareguio,
IIEPEeKUTYI0 UYEJOBEYECTBOM, BO MHOTHX KapTHUHAX
HeoOnrualiHo# cuibl. Kak KpacHOpeuuBEI caMu Ha-
3BAHUA BTHX KapTHH: «3JoBel[Ue IPUBHAKHY,
«YTpaueHHEIN aHrens, «Cusiomuit Greck», «O6pe-
YeHHBIX ropox», «I'opox ameii».

Ho 3a crpajaHusM¥M CerofHsIIHero rHA Pepux
BCerja BHU/JEJ IEPCIeKTHBY MHpDA BO BCEM MHpe.
9To CcBOe BHAEHHe GyAylIero Mupa OH BOIJIOTHJ B
KapTUHaX C TAKHMU BBHIPASUTENBHLIMHA Ha3BAHUSA-
mu, Kak <«Mocr cuaser», «IIpumegmuii Cam»,
«OMbiema Matpeita». B oTolf KapTWHE MBI BUAUM
HabokHOro THGETIA, BO3HOCAIIEr0 MOJMUTBEI Mar-
peiie B OKDYXKEHHM BeJMYECTBEHHEIX TODHHIX Bep-
IIMH; IepeJ ero yMCTBEHHEIM B30POM BO3HHKaeT
¢urypa «BeJukoro BcagHHKa», IPOHOCAIIErOCH IIO
HeOy B BuJe o6iaka. Beaukuii BCagHHK — 9TO
ocBoGoxuUTENHE MUDA.

Pepux 6b11 0ZHOBpEMEHHO M peajMCTOM M H/eaid-
CTOM; pDeayIiCTOM, KOTODBHIH SCHO OCO3HABAJ OIAC
HOCTH M TPEBOTM 4YeJIOBEYEeCTBA, H MH/eaJsHCTOM,
JeJeABINMM MEUYTy O CBeTJaoM Oyayuiem. OH He-
YCTaHHO CTPEMHJICS KDeNmHUTh APYKOy MeAy Hapo-
fZavu Huauu u Poccun. Kax ckasan g-p Kamugac
Har, on Gbln «IIepBHIM DYCCKHM IOCTOM KDACOTEL,
npuHecmiuM B HMupuio GeccmepTHrIM 308 Mcekycer-
Ba.. U TeM CaMbIM OO0BeZMHUBIIMM AymIH Poccuu
u Uspuu»,

Pepux cxomuaincs B 1947 ropy, B roxm, kKorma HH-
Aus obpena cBo6ozy. Ecium 6mr om mpoxun eme
4YeTBepPTh BEeKa, KaK OH Obln OBl CYACTIUB, BUAA
comuxenne Wupuu u Poccuu Bo Bcex obacrax
YeJOBeYEeCKOl JeATeNbHOCTH; HMEeHHO 6iarozaps
BTOMY COJIHIKEHUIO B CAMBIM THMKENbIH EPHOL HCTO-
puyu MHAUM GBI 3aK)IOUeH BaKHeWIINH MHAMHCKO-
coBeTCKu# [lorosop o mupe, Apy6e U COTPYAHMU-
YecTBe.

Maxcum T'oppkuit Hassanm Pepuxa <OQHUM M3 BeJH-
YadIiuX MHTYUTHUBHEIX YMOB HAIllero BeKa». Bce-
ob6beMIIOIIas WHTYMLUMSA JeKajJa B OCHOBE BCErO
€ro MCKyccrBa. «Ero MCKyCCTBO, — IOBOPHJ ORMH
BBIZAIOIIMMICA KDUTUK, — He OTPAHUYEHO BPEMEHEM
4 IIPOCTPAHCTBOM, K60 OH OGBEMJET MUD B ero
NPOLIJIOM, HACTOALIEM M OyAyleM KakK eZuHOe Iie-
JIoe, KaK HEeYMOJKAaIOUIYI0 MeJOLMIO, o0begHHSIO-
Iyi0 KaAMEHHBIH BEK C BEKOM 3JIEKTpUYECTBa».
Ha cmMeHy BeKy 5J€KTpUYeCTBA IIPUIIEJ BEK aToMA.
B aToMHEIS BEeK CTOKDATHO BO3DOCIH ONACHOCTH,
CTOAIIIME IIepeJ; YeJOBEYEeCTBOM; HO BO CTO KpaT
YBEJIMYUIUCE TaKiKe IEepPCIeKTUBEI 4YeJ0OBeYeCKOro
cuacTed. JHNu3HE Pepuxa, KOTODHIH KHCTBIO U IIe-
pom, 6oslee CHIBHBEIMH, YeM MeY, MpPOpy6UI B ualie
JKMBHU IIYTh MHDPA M KDPACOTHI, Ceifuac, B HALI Cypo-
BEIM BeK, HABJIAETCA elle OOJBIIEM MCTOYHHKOM
BAOXHOBEHHUSA, AJA Hac, YeM IIPH ero KHU3HH.
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OBOXAIO NHOAWIO...

(OB30P MMUCEM YUTATEJIEN)

Ham :KypHaJ nonaydyaer OuYeHb MHOIO IHCEM CO
BCeX KOHIIOB Hallle# crpaHul. W 3T0 BIOJIHE ecTecT-
BEHHO: MHTepeC COBETCKHUX Jiozeu K WHauu mocro-
AHHO pacTeT, TaKk KaK IIHpATcH cBaAd3u CoBeTCKOro
Coro3a c 3Toi crpaHoi. CoBeTCKHe JIOAHM Bcerga
COYYBCTBOBAJIM OCBOOOAUTENBHOH GOpLbe MHIMICKO-
ro HapoZa M pajoBaiauch ero ycrnexam. Korga HH-
AMus 3aBOeBaJla He3aBUCHUMOCTE B 1947 roxy, Mexnay
00eMMH CTPaHAMH YCTAHOBHJIMCH JHUIIJIOMATHYECKHE
orHolleHHA. C Tex IOp roj OT roja pacTyT M IIHU-
parca cBasu ¢ UHAuWe# Bo Bcex obGaacrax. Coser-
ckuit Coroz m WHAaus BMecTe OTCTAMBAIOT [€JI0O
MUpa Ha MeXAYHAapOAHON apeHe, BHICTYNAIOT B
MOANEPXKKY HAPOAOB, 6OPIOIIUXCA 3a CBOE OCBOGOMK-
AeHue. BoasiuM BKJIAJOM BO B3aMMOIICHHUMAaHHE M
Ipyxk0y o0eux CTpaH SBHJIMCH JIMYHBIE KOHTAKTEHI
M BeCTpeud pykoBojuteneir Mupuu u CoBeTckKoro
Corosa u ocobeHHO moe3aka I'eHepasbHOTrO CEeKpeTa-
pa IIK KIICC Jleosupa Mapuua Bpesxuesa B HUEH-
nuio B Hos6pe 1973 roxa.
IToxxanyit, HeT TakKoil O6GJACTH KH3HU HHIUHCKOIO
Hapoja, K KOTOPOil COBETCKHUE JIIOAY HE IPOSBISIU
651 uHTepeca, Hamiy uuTaTe I HHTePecyloTcs OyK-
BaJBHO BCEM: JKM3HBIO, HCTOpHEH, reorpadueit
WHpuu, ee KyJbTYpPOM, HCKYCCTBOM, IPUKJIAZHBEIMU
peMecJaMH, IMPHPOAHEIMH YCIOBUAMH. B cBOHX
NMHACBMAaX OHM CHpPAIIMBAIOT O TEeX IPOTPECCUBHEIX
H3MEHEHHAX, KOTOphle Mpou3oman B MIHAWN co Bpe-
MEeHH 3aBOEBAHUS HE3aBHCHUMOCTH, O COBETCKO-MH-
IUHACKOM COTPYAHHYECTBE, O NpoOJIeMax, CTOALIMX
Tepef 3TOH CTpaHOH, M O TOM, KaK OHa MX pellaeT.
U Bce muchbMa HaIOWX YHTaTeNed OOBLEAUHSET Of-
HO — YYBCTBO APYXO6rl K Hapoxay MHauu, crposaule-
My HOBYIO JKH3HB, HECMOTDA Ha TDPYAHOCTH.
«30BYyT MeHsS Auja, KHUBY S B CONHeuHoM Jlare-
craHe, B MaxaukaJye, Sl BeIMMCHIBAIO Balll JXypHAJI,
OH MHe OYeHb HpPaBHTCH, 0COGEHHO KOTZa BEI IOMe-
maere ¢orTorpa®uy M3 YYAECHBIX HHAWMCKUX KH-
HouabsmoB. I mpocro oboxaio Muauo. JI:060BE K
3TOM NPEKPaCcHOW CTpaHe HeJb3s IepejaTh B OHOM
NHCHbME».

Anueepduesa Auda, z. Maxauxaaa

MsHorue yuTATEeaH GIATOZADAT HAII KYPHAJ 3a TO,
YTO OH JAeT UM BO3MOXKHOCTH ellle Jydlle y3HATh
WEauio, MO3HAKOMMUTHCS CO BCEM MHOroot6pasuem
ee NOCTHIKEHUN U IpobeMm.
«fl ABNAIOCH YMTATEJNEeM Ballero KypHaja BOT YiKe
IIATH JeT. Biarofaps BaM s y3HaJ KU3Hb MHAMM-
CKOro Hapoja, ero TPagWuLMH, MCTOPUI0 U KYJIBTY-
Py, & TaKe 3ajayM, CTOSALHE IIepef STOH CTpa-
HoM. Baml XypHaJ CIyXHT 6OoraThIM HCTOYHHKOM
undopmanuun o6 WHAMM Aas BCeX, KTO XOYeT IIO-
Jyullle y3HATH 06 yCmexax STOW CTPaHHEl B 06JacTd
SKOHOMHUKH, a TaKKe HAYKH K TexHUKM. S Graroja-
pI0 paGOTHUROB KYpHaJNa 3a HX paboTy IO mpexo-
c1aB]e:dHIo HaM xopolleit HHGopmanuu o6 Mupun.
IiycTs mIMpUTCS COTPYAHHYeCTBO Mexay HMHpuei u
Cogerckum Corogom! Memao BaM yCIEXOB B Balleh
paooTe!»

Burrop JlapuoHoe, z. Hicesck

OCHOBHO} KOHTMHIEHT HAIIMX YHTaTeJed — 3TO
yuamascs MoJofexb. M BIOJHE eCTeCTBEHHO, YTO
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MX HHTEPEeCyIOT BOIDOCHI, CBSA3AHHBIE C JKHMBHBIO
HHIUKCKON MoJiofexu. Cilegyer oTMETUTh, YTO Yac-
TO HAM IUIOYT He OTAEJbHEIe UHUTATENH, 4 LeJkie
KJAyOBl MHTEepPHAIIHOHAJIBHOM APYsKOBI, OpraHU30BaH-
Hble B IIKOJAaX, TEXHUKYMaX, IPOdeCCHOHAJBHO-
TEeXHHYECKHUX YYMJIHMIIAX U T. A.

«IIumyT BamM uJeHsl KJIy0a MHTEPHALHMOHAJILHOI
IpykOer mkoger N 7 ropoma urynescka. Hamx
Ka1y6 cymecrsyer ye 13 ser. Cocroutr oH uz 11
cexnuif. CeKUUA IEpPenuCKH camMas 3HAUYUTEJIbHAs
U MHoOrouucieHHas. Ha cBOMX 3acefaHuAx, Beuepax
M BCTpeYax MBI y3HaeM MHOI'O HOBOI'O O DPa3HEIX
CTpaHaX MHpAa, YUTaeM NUCHEMAa ¥ OTBEYaeM Ha HUX.
Hamreit uesnsio siBisieTcst yuacrue B Goprbe 3a Mup,
VKpenJieHHe ApYKObl C pPOBECHUKAMH U3 APYTHUX
crpaH. MEI HHTepecyeMCs JKHU3HBI0O HHIUUCKHX Je-
Tell ¥ MOJIOZEXKU, KaK OHM ydaTcs, paboTaioT H OT-
AbIXaloT. WHTepecHbie CTATBM O HAIIUX CBEPCTHH-

-KaX MBI BCTpeYaeM B BallleM JXypHaJe. XoTesnoch

OBI, YTOORI TAKUX cTaTed OnliIo GosnmIE>.
2. Huzyneecr

BOJIBI!IHHCI‘BO HaUIUX YUTATEJCH OYEHE HHTEepecy-
eTCA MHAMMCKUM KHHO. B CBOMX NHMCBbMax OHH IIPO-
CAT HAC IOMeLIaTh MaTepHassl O HOBHIX (DHJIbBMAX,
o TomMm, Hajx ueM paboraloT ceiyac KpymnHelIIue
WHAMICKHe pekuccepsl ¥ akTepsl — Pamax Kamyp,
Carespoxur Peit u gpyrue.

«Moe umsi — Mapryc Upanon, I Xusy B OCTOH-
ckoit CCP, mo HaUMOHAJIBHOCTH — 3CTOHEL, MHe 15
aer. «VHAMA» — MHTEPECHHIH JKYpHAJ, TaM MHOIO
HHTEepeCHEIX craTei. M3 Bamlero »XypHaJa A y3Halo,
KaKk JKuUBeT M paboraer HApPOA BSTOH YYyAECHOM
crpaHbl. I oYeHb JIO0JI0 MHAUKCKYAE KHHODUIEMEI,
A BHUJeN Bce GUIBMEI, KOTOphle LIJIXM HAa HAIINX
9KpaHaX, IIPUYeM MHOTHE CMOTPEJ II0 HECKOJBKY
pas».

M. Heanos, 2. Tapry

MHorue unTaTenu coGMpPAIOT MaTEepHAJEl IO WHAMM-
CKOMY KMHO, M IIO9TOMY IIDOCST HAC yZeJATh B Ha-
WIMX cTaThax OoJypIle MecTa CcooOUIeHWAM 00 WHH-

ZuiickoM KuHOUCKyccTBe. O6 5TOM IHIIET, B U3CT- |

"HocTH, C. YapkuHa U3 ropoga ¥ paJjbCcKa.

«BoT yixe dYeThIpe roja # BBINNMCHIBAIO JKYpPHAJI
«Anpusa». Y MeHs ecTh ansboM, B KOTOPOM A Xpa-
HIO MaTepuajbl, MOCBAIIeHHbIE MHIUNCKOMY KHHO:
doTorpauu apTHCTOB, pAaCCKassl W CTaTbU 00
MHAMACKHUX pekuccepax u T. A. Ilo-Moemy, B Xyp-
HaJle Haflo YAeNATs GoJbllle BHUMaHUS KMHOMCKYC-
ctBy HMupuu. MHe oueHbP HpaBUTCA OdOpPMJIEHHE
JKypHaja, BHIIOOJHEHHOe xyzoxHuHKOM KosHo-
BerM O. A. Boasmioe emy cracu6o! Bosbiioe cracu-
60 BaM 3a OYeHb XOPOIUMA ¥ MHTEPECHEIX MKypHa!
Jenaro HOBBIX yCNIEeXOB B BalleM 6JaropofjHOM
Jlejle — B YKpeIlJIeHU APYHOLI MeXZYy COBETCKUM
¥ UHIUUCKUM Hapojgom!»

Yro K, UAS HABCTpeUy IOXKEJaHUAM HaUIUX YUTA-
Teney, MBI BBEJM IIOCTOSHHYIO pPyOpHKY: KypHa-
JUCT U KWHOKpUTHK Desukc AHApeeB Ha CTPaHU-
nax sKypHaJa paccKaspiBaeT o HauboJsiee BBIZAIO-
muxcsa GUABMAX U MACTEpPaX KMHO APYXKeCTBEHHOU
Unpuu. ?

Mer nosydasu ¥ mosydaeM TaKKe MHOIO IHCEM OT
COBETCKHMX (PUIATENHUCTOB, B KOTOPHIX OHH IPOCAT
Hac pacckasaTh o6 HHAuMCKoH duaaremuu. ¥ Bor
B OZHOM H3 HOMEpPOB Halllero KypHaJa Oblja Omyo-
JHKOBaHa Goabmasg craTha <«COKpOBHINA HHIHU-
CKOM ¢uiaTeJuu», Ha KOTOPYIO HAIIM YHUTATEeJH
OTKJIUKHYJIUCHh GOJBIIMM KOJHYECTBOM ITHCEM.

Wnorga MBI mosayuaeM Npock6bl, KOTOPHIE MEI IIPO-
CTO He B COCTOSHMU BBINOJHUTH. OJHAXKIBI MBI
noayuyuay nuckmo or 3ou Pexoposoit uz Kasax-
ckoit CCP:

«Yuras Bam xKypHana <«WHZuA», a8 Hamla ORHY
cTaTeio «JpeBHedlIass MyS3bIKAJbHAS KYJbBTypa».
W3 3T0it cTaThH A y3Hasa o6 OAHOM M3 CaMBIX IIO-
IYJIAPHBIX MHCTPYMeHTOB MHAmu — TaMmmype. Ilos-
K€ B OZHOM H3 MHIHNCKUX KHHODHJIBMOB $ YBH-
Iena, KaK MrpaloT Ha 3TOM HHCTpyMeHTe. MHe
OYeHb IIOHPABUJIACH BTA JHMPUUYECKAsd HEKHAd MeJo-
pusi». OHa npocuyia HAC MOMOYE €¥ B NPHOOpPeTeHUH
UHIUICKOr0 MY3BLIKAJBHOI0 HHCTPYMEHTa — TaMIIy-
pa. ¥ pefaKnuu HET COBEPIIEHHO HUKaKHX BO3MOXK-
HOCTeH IIOMOYb eif B 9TOM, TaK 4YTO IPHUIIIOCH OTrOp-
YUTE €6 OTKa30M.

He o6xomurca gmeno u 6e3 Kypbesdos. Ha o6Joxke
OZHOrO W3 HaIlMX JKypHanoB 3a 1972 rox Oniia
us3obpakeHa KyKJa B HAallMOHAJBHOU OfexjJe IITa-
Ta PamsxkacraH. Tak BOT, OZHOM U3 HAUIMX 4YHUTAa-
TEJBHUL ITOKAa3aJioCh, UYTO 9TO — 3HAMEHUTAs MH-
IulicKkas KWHO3Be3za MwuHa JlakmiMu, ¥ OHa IIpoO-
CUJIa HAC IepefaTh el CBOM CaMble JydIIHe II0Xe-
naHAa!

Bce yuraTenu eSHHOAYIIHO OTMEYalOT, YTO KYpPHAJ
IaeT JOBOJIBHO IOJHYIO KapTHHY KU3HU COBPEMEH-
Ho¥ WMHauu. TUNHYHBEIM B 9TOM OTHOIIEHUM SBJIA-
erca nuckmo B. Illesmosa us Hosropoga:

«Xypuan «UHpus» gaer IIHPOKYIO KAPTUHY XKU3-
HHM coBpeMeHHoU WHIMM, a TaKXKe IOMellaeT MHO-
ro MaTEepHaJioB O APEBHUX TPaAULMAX 3TOH CTpa-
Hel. JKypHas xoponro odopMIJeH, M NyOJHKYeMbIH
MaTepuaJ BeI3hIBAeT GosblIoi MHTepec. S peryiap-
HO YHTAK Balll XYpHaJ, U KaMXABIH pas Yy3HAIO
MHOTO HOBOTO 00 3TON APYKECTBEHHOM CTpaHe».
U, xoHeuHO, BCEX HAIIUX YHUTaTesJed oObLegUHSAET
YYBCTBO APY:KObI K MHAMHCKOMY HapoZzy. Bce oH:
B CBOMX IHCBMaxX KejaioT Hapoxy HHIum ycnexos
Ha MYTH MOCTPOEHUSA HOoBOM WHAWH, OCHOBAHHOII Ha
uJeasax ee BeJHKOIro ChIHA, Ooplia 3a cYacThe IIpPo-
erhIX Juojeir, Gospmoro apyra Coserckoro Coiosza
Hxasaxapiana Hepy.
«Hac c mMy)XeM BCerjga HHTEpPECOBAJH KYyJbTypa H
uckyccrso Muauu., Bor yxe TpU rojga MbI SBJAEM-
cAd NMOCTOSHHBIMU UYHMTATEJAMHU Balllero XypHanua, B
KOTOpOM HAXOAMM MHOIO WHTEpecHOro marepuala.
OT Bcero cepiua pajgyemcs ycmexaMm MupauiicKoi
Pecnybiuxu».

Cynpyzu Kosnosbt, 2. Mocken

YBaxaemspre yuraTeau! Mer pajgel BallUM IHChMaM
¥ JeyaeM BCe, YTOOLI OTBETHUTH Ha HHUX KaK MOJKHO
nosnHee. IIo BO3MOXKHOCTH MEI CTapaeMcsd TaKike M
y4yecTh Ballli IOXKeJaHUA.
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C HAPOOAMM 3APYBEXHbIX CTPAH

B MOCKBE COCTOA/OCH

TOPXECTBEHHOE BACEAAHUE

B YECTb CTOJIETUA

CO [IHA POXAEHUA

BblAAIOLLEMOCA PYCCKOIO
XYAOXHUKA, YHEHOTO -

N NYTELWWECTBEHHWKA H. K. PEPUXA.

HA SBACEQAHUU BbICTYNWN K. M. W. MEHOH,

MPESUAEHT UHOAUNCKO-COBETCKOIO

KYNbTYPHOIO OBLWECTBA
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HOHBb CHASIIEro Iepej HUM uYeJoBeKa, roBopuia: «Tsou ycunusa He Bcerga GhIBa-
IOT MOJIKHBIM 00pasoM BO3HATPAMKIAEHBI», IEBATh KJIUEHTOB M3 JeCATH ObIIH
TOTOBBI C 3THMM coryacuTbcd. Muau oH cnpamuBan: «Ecte nu B TBoeil cembe
JKEHIWHA, MOXXeT OBITh Jake NalIbHAA POACTBEHHHUIIA, KOTOpas IJIOXO kK Tebe
pacmosoxeHa?» AHAINBUPYA XapaKTep KIMEHTAa, OH roBOpuI: «Bce Gembr MAyT
oT TBOero xapakrepa. Ha aT0 ykasrmiBaeT pacmnosoxenue CarypHa. Y Tebs mbli-
Kas HaTypa U CypoBas BHEIIHOCTH». OTHM OH CPA3y pacmoJjarayx K cebe, IOTOMY
4TO Jake CAMBIM POOKHM HpPaBHTCA AyMATH, YTO HMX BHEIIHOCTE MOXKeT
HABOAUTE CTPAX HA IPYTHX.

IIponaBen opexos 3afyJy OrOHb M NOAHAJCH, YTOGEI yHTH. DTO 03HAYANO, UTO
ACTPOJIOry TOX<e Iopa cobupaThCs, WHAaye OH OCTAaJCH Obl B TEMHOTE, — TOJBK)
cnalbIii 3eJIEHOBATHIM Jyd, MAYIIAHA HEWBBECTHO OTKYZA, BLICBEYMBAJ IIepef
HHM Kycoyek 3emaH. OH cofpas pPaKOBWHBI KAayPH M OCTAJbHBIE CBOM TIPHHAJ-
JIeAHOCTH, KaK BADPYT' KTO-TO 3arOPOAMJ 3eJeHbli cBeT. OH MOAHSAN riasa: mepen
HUM CTOSAJ KaKOH-To yesoBeK. YYBCTBYH, YTO OH MOJKET OKABATHCA KJIUEHTOM,
aCTPOJIOT HPOMBHEC:

— Te&r uamyuen 3aboramu. Ilpucazas, morosopu co Mroi u Tebe cTaHer Jerve.
YesoBeX IIPOBOPYAJ UYTO-TO HepadbopumBOe, HO AcTPOJOr Gbla HacTouuus. Torga
YeJIOBEK CYHYJI €My PYKY IIPAMO IIOJ HOC M CKa3am::

— 3HAYUT, T HaseBAELIEL ceba acTponorom?

AcTpoJor moYyBCTBOBAJ ceGs yA3BBIEHHBIM. /epKa pyKy HesHaKOMIa TakK, 4To-
051 Ha Hee TIafaJl 3eJIEHBIH JIy4, OH HAvYaJ:

— XapakTep y Te04...

— IlepecTann, — nepe6ua ero YeJOBEK, — Jy4llle PACCKAXKK MHE 4TO-HUOYAb
JIesIbHOe.

AcTpOoJIOT Hayas MCHBITHIBATL PA3/Apa’keHue.

— § Gepy TonBKO TpHM IAaiiCel 3a BOMpoC, M TO, yTo A Tebe pacckaxy, Gyaer
CTOMTH BTHUX JEHer.

YesoBeKk BHICBOOOAUJ DYKY, BEIHYJ M3 KapMaHa aHHY M GpDOCHJI ee acTpoJory.
— 5 xXouy y3EHaTh OTBETHl Ha Koe-KaKHe BOTPOCHL. Eciam # ynauuyy Te6a B obma-
He, Tebe IpURETCA BEPHYTH MHE BTH JEHBLIH C IIPOLEHTAMH.

— A eciu MOM OTBETHI YAOBJIETBODAT Tebs, THI AAIlb MHE NATH DYNHii?

— Her.

— Mosxer 65ITE, THI Jallb MHE BOCEMb aHH?

— Xopomio, HO ecJM Thl OLIMGENILCH, TO BEPHEIIs MHe BABOoe GoJbime.

Ilocsie KOPOTKOrO CIOpa yCJIOBMS OBITM NPUHSATH, M IIOKA acTPOJOr ciaj Hebe-
caM MOJIMTBEI, He3HAKOMEI] 3aKypUJ JAelleByio curapky. CBeT oT 3aXKeHHOM
CIMYKH ynaJ Ha ero Juio. AcrpoJor samonuai. Ha mopore ryzeiad aBTOMOGHIH,
BOBHMI[EL PYrajy JomIazei, ¥ ciaabulif I'YJ TOJINBI OXKUBJIAJI IOJNYTEeMHBIH INapK.
Hesnakomer cuzesn, ABIMSA CHUrapkod, W B e€ro mose OBIJIO HeYTO 3JIOBeljee.
AcTpoJsiory crano He o cebe.

— IMocnymait, — ckazan OH, — BO3LMM CBOIO aHHY Hasafx. I He NPUBEIK K Ta-
KUM CIIOpaM. ¥YKe T03LHO...

OH HayaJ CKJIAABIBATH MOXKHUTKU. JeI0BeK CXBATHUJ ero 3a PYKY:

— Tp1 He MOXeInp Temepk OTKasaThcsA. Thl caM BTAHYJ MeHS B 3Ty 3aTelo.
ACTpOJIOr B3POrHYJ ¥ NMPOMOJIBHJI CAa0BIM ¥ HETBEPJBIM I'OJOCOM :

— OcTass meHd ceiruac. S nmorosopro ¢ ToGoit 3aBTpA.

YesioBek MOJHEC PYKY K €ro JIHMIY:

— Crmop ecrts cnop. IIpoxonxait.

YyBCTBYSH, UTO y HEro HAYMHAET NEPECHIXATH B ropJe, ACTPOJIOT 3arOBOPMI:

— EcTs 0ofHa KEHUIMHA...

— Croif, — ckasan He3HaKOMel, — MHe He HYHO Bceit aT0 uenyxu. OTsers,
GyAyT MU MOM CErOAHAIIHWE IIOMCKH YCIIEIIHBIMM M MOXKEIlb UATYH Ha BCe HeThl-
pe cToponsl. MiHaYe THI He yiffiellb A0 TeX IIOp, TIOKA £ He BHITpACY M3 Teba Bce
TBOX MOHETHI.

IIpo6opmoTaBs KakHe-TO 3aKJHHAHUSA, ACTPOJOr OTBETUJ:

— Xopomo. I 6yny rosopurh. Ho eciu mou cCilIoBa 6yayr yb6esuTeNbHbIMH, THI
mamp MHe pynuio. IHaue s He paCKpoio pTa.

Ilocste [OJTOro TOpra He3HAKOMeI HAKOHel, coraacuics. Torga acTpoJIOr CKA3al:
— Te6s GPOCHIH, IIOCUUTAB MEPTBEIM. BepHo?

— Jasaii gaysire.

— Teba yaapuan HOMXOM?

— Mounogpen! — yesoBek OOHAXKHJ IPyAb M IIOKa3aj IIpaM. — Yro eme?

— Ilorom Tefs GPOCHIM B KOJOZEI[ HEMOAAaJNeKy OT ITO0Jd. Tebst 6poCUNU, IIOCUHU-
TAB MEPTBHIM.

— § 681 m ymep, ecu 6bI KAKON-TO NPOXOXKHUII CAyyadMHO He 3arJAHYJ B KOJO-
Zel, — B BOCTOPre BOCKJIMKHY/ HesHaxomer,. C:xkaB KyJakK, OH CIPOCHI:

— Kornpa s naiigy ero?

— B sroM MHpe THI €ro ye He Haiifiemb, — OTBETHI aCTPOJOT. — OH ywmep
yeTHIpe MecAla Hasaj, Aalexo orciofa. Thl HUKOrAa GoJbIUC €ro He YBHAHUIb.
Veapmas 3To, He3HAKOMEI[ 3aCTOHaJ . ACTPOJOr IPOAOJKAL:

— TI'ypy Haiax...

— Kaxk, Te6e u3BecTHO Moe uMA! — BOCKIMKHYJI TOpaKEeHHBIM He3HaKOMell.

— Taxk ke, Kax MHe M3BECTHO BCe ocTa.bHOe. I'YPY Haitak, caymai MeHA BHU-
MmaTenbpHO. Eciu exaTh OTCIOa Ha ceBep, TO .0 TBOeit AepeBHM Oyner ABa AHA
nyrtu. Caguch Ha TEPBHIM Ke Moedf M yedxai. fl Buxy, 4TO, eciu Tl OCTaHEeIIb-
cfl, TBOEH KM3HH ONATHL OyZeT rPO3UTH ONMACHOCTS.

On B3AJ IENOTOYKY CBANIEHHOTO TeEIJa ¥ NMPOTHHYJ HEe3HAKOMIY.

— Tlorpu atum 06 m yesxait. Huxorga He nyTemecTeyil Goiplre Ha IOT,
IOXKUBEIIb 0 CTa JeT.

— Jla mue Gosnplle U HezayeM ye3xaTb M3 ACMa, — 3aJyMUYMBO NPOTOBOPHJI He-
sHaKoMell. — Sl IpOCTO XOTeJ HAWTH ero, UTO6HI BEIMYCTUTh M3 HEro BECh AYX.
IleuanpbHO TMOKAYAB IOJIOBOM, OH J00aBHJI:

— OH YCKOJB3HYJ M3 MOMX pyk. Ilo xpaiHei mepe, S HajelCh, YTO OH YMep

U ThbI

CMEpPTHI0, KOTOPYIO 3aCJHYXKHJI.

— Jla, — OTBETHJ aCTPOJIOT, — €ro 3aJAaBHJ IPY30BUK.

OTOT OTBET, Ka38J0Ch, o0pazoBas He3HAKOMIA.

K Tomy BpeMeHu KaK acTPOJOr coGpasl CBOe MMYUIECTBO U 3aCYHYJ €ro B MEIIOK.
BOKDPYI' y»e He OBIJIO HM AyIIM. 3eJeHBIX JydY CBETA TOXKe HCYe3, OBIJI0 TEMHO ¥
THX0. YIIea B HOYb M HEBHAKOMell, NaB ACTPOJIOT'Y IPUIOPIIHIO MOHET.

Briia y>Xe MOYTH IIOJNHOYB, KOTZA acCTPOJOr BepHyJacH gomoi. Mena BcTpeuan:
ero y Bxojga. OHa xpana o6bAacHeHHnH. OH CYHYX eif MOHETHI :

Cocuurait. Bce 53T0 MHe gas OJUH YEJIOBEK.

— JIeenajguaTth C IIOJOBMHOM aHH, — 00paZOBaHHO BOCKJHKHYJa OHa. — 3aBTpa
MOYHO 6yeT KyIUTh IIaJbMOBOIO CaXapy M KOKOCOBBIX OpeXxoB. JJouka yJke Tak
JAaBHO MPOCHT caaxocTeil. I MPUroTOBIIO el uTO-HUOYAb BKYCHOE.
— BHauYHUT, STOT HEroAAM OOGMAHYJT MEHS, — BOCKJIMKHYJ acTpPOJIOT, — Beib OH
obeuran pymnuio.
eHna BarngHyNa Ha HErO.
— Tp! BRITIASUIIE 03a604eHHBIM. UTO-HMOYAB CIY4MIOCH?
— Jla HeTr, HUUero.
Cups mocie y)KHHA HAa KPOBATH, OH CKAa3as KeHe:
— BHaelub, CerogHd y MeHs 6yATO KaMeHb C AYIIM CBATHICH.
Bce 3T roAsI A CYMTAJ, UTO Ha MOeii coBeCTH uesoBedeckas ku3Hb. Iloaromy #
¥ yexas M3 joma, MOCeJIHJICs 3[ech M xeHunca Ha Tebe. Tax BOT, OH KHUB.
— TpI RITANCA YOUTH YesNOoBeKal — UCIyraHHO BOCKJIMKHYJIA OHA.
— D710 cayumsoch B Haumei gepeBHe. S 6511 Torga MoOJOA M rayi. Mbl BeIIMJIH,
CeNy WTpaTh B KAPThl M CHJIBHO IIOCCOPDMJIMCEH — Aa YTO Teilepb BCIOMHUHATH 06
arom? Ilopa cnaTs, — CKasay OH 3eBad M PACTAHYJCS Ha KPOBATH.

[MEPEBE/1 B. UBAHOB




Tel: 2634561

INTERNATIONAL CLIPPING SERVICE

Bombay

&
Subject :

tist Samuel Mohite and Luke
Postwaity were very good as also
the cellist Gearge Lester and tne
girst violin Marcell Martis.

Tbe choir sang with great en-
thpslasm and feeling, the whole
being, as is necessary, greater
than the sum of its parts.

The trumpets sounded, the lilies
of the field that neither toiled nor
spun, were considered. We were
reminded that no man is an {is-
land. Becket-may not agree nor
the man in the flat across the
landing.- But . Father Fernandes
provided a fruly.wonderful eveu-
ing.

: * * -

A UNIQUE process of woodcut

printing without the aid of |

a press was demonstrated by an

American printmaker-Carol Sum-

mers to a group of students from

.110J1 School of Arts on October
-11.

Mr. -Summers has created &
world of bold forms and colours
using a few simple materials like
Japanese paper, painting InkKs, |
paint thinners, rollers of varying
sizes, and, of course, plywood and |
firewood for the block. His pro-
cess of printing is closer to pain- |
ting than the methanical print-
ing of a press, giving tremeudous |
satisfaction while working even
though it has to be very syste=
matic.

The opportunity of working iu
this method with Mr. Summers
and his wife Joan Summers were
found valuable by the students|
and really inspiring. |

In the past, in 1970, there was
a small workshop in the Sir J.u.
School of Art under the guidance |
of Paul Lingren and a major one |
in Delhi where many of the
practicing artists of Delhi ana
Bombay got involved in the pro-
cess of print making. This work-
shop was a great coatribution to
the Graphic Art movement. If
such workshops for a period of
at least three months are organ-
ised, many more young painters
can use them fruitfully. Gestures
from the USIS, are of consider-
able value particularly in such




