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The work of Nicholas Roerich,which Comprises some five thousand canvas
mEy be scen in most of the public art galleries throughout the woxrlid
The eariy or Russian vhase has been described at some Length by WeJarint
Zov,in en article which adppeared in the Studio of aApril, 1920, in which
he 1lald stress on the Russian.side of Roericht's genius--in some ways as
evident as that of Pushkin or Rimsky-Korsakoff .
was the period of Roerich's stage settings for Russian opers,
the dramas. of Wagner,Grieg,and Maeterlinek and Strawinsky's Rite of Sprrg
In his leotures on Russilan Art,Roerich shows that the work of the
'early ikon painters,hitherto considered naive and awkward was,on the
scontrervy,a very advenced and mature sciénce derived. from & profound
¥nowledge of decorative.art.
The Byzentine tradition,so much older than that of the west,scems
a€ill to be but imperfec tly understood.
Roerich has studied it in the murals of R&E tav and Yaroslavi,where
the splendobr of Venlce merges dnto the strangeness of the far Eastf
Moreover he' has an dnnate gense ofvprehistori‘ times .He 'has beoenm cxCi-
vating il his-1ife and immense collection of .1e olithie lmpliments has
convinced him that: the stone Age was & period in which han had a more.
lively sense of beauty than to-day. k
The pimordial architecture of the ecarth .z in its aspect of rock and
mountain,and the SPirifual aura of mny a Byzentine mural h&ve.combined
to'glve his work an original character and a primitive oriental flavour,
Roerich paints,I imagine,because ke garries with him a strong religi-

ous Sense of life and art which he wishes to express.the greatest periads

in Western painting were no doubt those when art was Treligious.In recent

#imes religion has-been placed by "technique,¥so that most of the painbrs




who counti in the st twenly-five years have had sometningrlike™a
religious rp”Jccu for. technique .
1 with the tethnical devices to the exclusion of
,if it continueéd,lead painting into an impasse,
as . the teehnical progress i hemistey and engineering , il le

ical perfection of the air

o

ssible than ,that art,like western civilization,itself,may,
ater,be faced with the problem of means and ends,and thab
decber source than that of technical erficlencys
this might occur it is not possible to say,for art belug auto-
nomous is not likely 'to admit of outside interference.lf is interesting
that there are artistsslike Roerich whoee inspiration
not Yiksky exelusively of the order of technical immovation and
none. the less derived from painting e.Roerich is one ol
most sotive artists of our time.Travelling constan.ly for the last
thlrbj years,through Furope,asia and america,he has contacted the spirit
of ﬁwentynfive countries and foresees that we are approaching a New Age
in vhlch art will play an all-important part.

Iu America and elsewhere he has founded art centres and drawn Up
the Roerich pact and Banmer for the protection of monuments and art
freasures,énd this convention élready signed by more than 21 countris
may some day prove to be és effecctive as the Red Crosss

His paintin s and art activities would seem to derive from a common
sourée,which‘is a sort of fiery conviction that life can be made betles
emd even international concord reached through the application ol arte

Whatever be the result of this tremendous optimism,his work conti-
nues COnstituteS one of the most original panoramas ih_modern painting.
In 1913 he has produced a series of works;The Lurid Glare,iumsn yeeds

_The Doomed City,The ¢ry Of a Serpent,The Last Angel,all S0 obviously

prophetic of what was coéming,that I Sec no reason to doubt these




S

presént-day conwiction of pis ‘ofa brighter future based the nighex
“gctivities of the mind,made concrete through art.

In painting the scenery for prince Igor he was depicting an episode
from his own life.Years later we find that he has settled down 1n . these
tents,with the same smoke rising Xz from the camp fires,and there stand
the banners silhouetlted against the green aiterglow.He 18 on nis expedi~
tion througn Turkestan,

Afaln wnen working in the ancient palace of the xing of Iadak,on the
edge of the Tibetan preCIplCeS,hiS family who have come to meet hilm exclaim;
uyhy,this is the chamber of the King of 5er%beiy=because he 18’ surrouided
by the very stage setiing which he had produced twenuiy years beiore,for
the "sSnow Maident of RIMSKY KOrsSakov.

A8 e Lhreads n1s way through the mountain fastie sses of gKashuii ne
suddenly comes across the setting foxr the ﬁite of ppring.rFires are burning
there are the same costumes,the almost prehistoric dances,and the same
gtyle of music,so0 that he exclaims:¥yhen we Composed ure Kluve 01 pPLilg
togetuer wivn strawinsky,we could hardly conceive that Kashmir would
greet us with ils very setting.t

Roerich is perhaps the only case in ‘the history of art of a painter
who has carried out the exploits of Marco Polo or gven Hedin.His four

gars of expedition through Mongolia,the Gobi,Tibet and Chinese Turkestan
y - g o 2 2

which began in 1924 resulted in some hundreds of remarkable paintings and

eventually decided him to take up hig residence in the Himalayas.

Having worked for years alongside the artist Lamms of Tibet he has come
10 Have a comprehensive knowledge of the art of the Rast and is himself
in many ways an Fastern paintex.

One might almost say that it is his painting which has led him into
Asia.In his early Russian work and stage settings there are,as we haye
seen, glimpses of much that he afterwards painted in Turkestah,mongolia

and Tibet,and his expedition through the heart s of Asig was L e i
: .ev.y




his‘art
these parts was as matural as that of & other
Paris,and when he reach the heights round Ladak and.Tibet we are not

surbrised to find him preducing a series of paintings en ntitledtHis own

inspiration Roerichts work' is Byzantine and C sentral
that many of 1these landscapes which he
sculbuural simplicity of
h we find in the reliefs
movntain masses of pure
beauty which we associate with: j¢ and he has an

- -

s character of these places ‘and speaks of the Altaili as " the most
plue, the most reverberant of mountains.
He has often been compared with chavannes and for the colour with
Cauguin and van Gogh,but these pure blues,these jade tinted greens have
affinity with the painting of Central Asia,the art of Tul Hualge.
ler that the landscape elements in Bygzantine art come
and from China,then we have less hESltdthﬂ Xk 1n be-
1 belongs to the Fastern ordexr of painting.
Western art;lowever, is after 211 merely hemispheric,and there otha

traditione and technigues which are older and perhaps more spiritually

sicnificante.
That Roerich dexrives from taege Rastern traditions makes his work of

especial interest to-day when the movement of Western painting would

] 3

seem to tend towards the abstract art of China and formalised artof

Persia and the steppes.
S

He: has also the Tastern approach in m tters of technique.The Chinese
artist only set to work after he had concentrafed all his spiritual

energies:the Byzantine image maker only when he had prayed andB fasted.

Roerich by his belief in active form of Yoga putse into his work the

some sort of energy that urges him to scale the Tibetan precipice whidi

< are not only physical but psychic and metaphysical .




of ‘shonvhc
xn
heart of the mountain.Roerich,who haslnnate
glow and gyratory movemendt
vithm of a fiery dynamo.It is gignifi-
cant that this legend whicl reSpon with the Eastern uoctrln of
psychic energy should have: inspis g composition which,in Some Ways,
avokes. the movehment of machinery and electicity.lt is a work which goes
o tong way ‘to confirm what Dr.0oswald Siren writing on chinese art has Lo
gay. with regazrd to .the origin of artistic creation.
wIf one explains art purely through technigue one descril
the vgrious elements in' the genesis of artistic crea ne0ne Wi e
nothing about the spiritual mystery which gives the art its power of
fascination.
nye ‘have hardly ventured to draw the natural conclusion . .that the hig-
st expressions oi manis soul 1ife,one of which is art ,ust have their

origin in a spiritual will.®

His work,however,in other ways ,corresponds with the trend of modern

st in the last thirty years.He certainly did not go to ASia in search
of local colour or fresh subject matler.The sgreater part of his produc-
sturalistic mor picturesque and in such supjects as
_Future t 1 :Ent is so alcalj formal as to raseMblp s Persien
ox Coptic tapestry.
The discoyvery of fabulous.character of asia gave him the impetus to
continue painting for many years on the edge of these PrecipiCes «A8 he

tells s ; : ;
nwhen you already know the beauties of aAeisd and . are accus tomed

to:all the richness of its colours,nevertheless they again astomish you
and sgain clate your feelings ,S0 that you feel able to accomplish ‘The

1mnou51oleﬁ‘
And when in the wilds of ILadak he comes across those ancient stronga

holds iaulbeck and Lamayura-- he has to exclalm:ijhoever built Lamayura

and laulbeck knew what was true be&UtJ and fearlesgness.sefors such &




nd atupas are Like Joy=

tDrchesaihere So& Country
Jjust and bow pafore 'suchn true beauly
his libetan landscape 1n
iIch Lamnale scrongholds@Tothlng,however,could be less m turalisti
tment JLle subject,almost monolithic in outline,is lost 1in chasms
walls of purple and carries 1ts meaning by sheer force 0L

~ his confucius,the subject is pothing ,the treatment

HHCAS 110G . : ] s % ; o
JLjée figure of the philosopher is a part of the lanascape like the

the Chinese outlook and it is that of Roerich,which explalns
( £ 7 oy ? 1 W ic o 80me @
why the:beauty of these mountain vistas suggests the WoIk of some Joded
: &0 e i
that the movement in these brilliant canvases 18 of a

ual rather than a physical ordcr.ln the world of to-day which has

become almost wholly intellectual and meChanlcal,sucn work might well

be misundexrstood,because dits dynamism 1is not of the circumference but

from the centre,so that in a work like the command of Rigden Fyepo one
could quote his own words concerning the New agevThis is tne all vlb-
‘Tating Nirvana,not the Ialse yirvana of 1mn0b1¢1ty but the nirvana of

the hobl;st and most intense activiiya

and just as bhe Chinese artist drew mucn of nls inspiration fron
the transc en ent world of zen Buddhism,Roerich draws from the
oleﬂoours 0f a legendary future.

Haying Janaered all over asia from altai to the Himslayas and
hﬂVlnG neard many things in the temples and arowad tne camp fire he is
Teady Lo assure us ﬁhat'1§ov has come the time of the illumination of
ASTae
: in the illustrated quarterly Review which he is publisning form
the ulmalaga ;he sets out his firm comviction that,despite tne tragic

-aspect of unlnrs of to=-day,we are none the 1less approacning a New Age
whicn will be uu¢lt upon art.

: His contact with the neart of ssia has given nim thls STroung Col-

wiction of a brighter future buill on art ,and this,like his painting,
should have an interest to-day when the general trena seems” towards an
impasse of destructlve machlnery.




Vigra

in these dolorous days when frenzied nations are tearing at each:other's
throats like mad beasts,it is good to feel that the Voice of Culture,
which is synonymous with the Voice of Sanity,has not been stifled out of
exigtence and that there are sympathetic souls,tied by bonds of Benevo-
lence and Tiove, in every land,yearniug for the return of Peace and good=
will among men,when what has been ruthless demolished by the hand of
Tenorance @and Hate will again -be rebuilt by the hnand of PFaith apnd Tove.
Mr.Padmanabban. Tampy has writiten mem me that ' he is bringing out
a new edition of ‘his monograph on your art on the occasion of the twens
tieth anniversary of your 'stay in. Ingia.How fine passes ! It seens fto me
ohly the other day when you burst upon our wondering astounded sights in
a.flood of colour and passionate glory,bringing in your wake new visions
of godlike splendour and infinite spiritual power.l Qanhot gpeak of
others,But muen of the sleeping flowers of my fancy have blossomed forth
at your magic contact and I shall strive to the end of my days to acqu-
ire the poise.The serenity énd the courageous benevdlence’whiqh charac-
terizes all your:actions and vivest your soul with special psychic rad-

iance.l join my voice with thousands of others in acclaimitg you as one

of us and pray that you may live long and happily in cur midst for mahy

many vears 10 COmME, ¢4 »
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