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'THE ART OF ROERICH
A SYNTHESIS OF EAST AND WEST

By DR. J. H.

COUSINS

ROERICH: Text by Barnett D, Conlan; Art Editor, A. Pranade.
(Published by the Roerich- Museum, Riga; representative in India, the

Secretary, Urusavati Institute, Naggar, Kulu, Punjab :

192 pages, 13 by

914 inches ; 126 illustrations, 47 in colour: Rs. 30.).

The author of this fascinating

volume is a man of letters of high dis-
tinction in thought and expression, a
poet of sensitive idealism, a student of
art reared in the creative centres of
London and Paris, a traveller in the
Orient, and synthetically minded. It
also happens that to some extent this
description of the author applies also
to his subject, and forms the basis of
what may be termed a spiritual affi-
nity (that makes understanding of the
inner nature of his subject and inter-
pretation of his ouler expression un-
cannily intimate and true, To this inti-
mate interpretation the author further
brings an unusual knowledge -of art
and experience of humanity: we are
given here a knacky series of studies of
other artists (Turner, Cezanne, the
Chinese masters, Dante, Scriabine,
etc. ) that constitute a book of literary
anc. art criticism within the ostensi-
ble book,
The reviewer read one of the first
copies of this monograph, received
from Riga, in the Himalayan home «f
the artist, and made the discovery that
the subject thereof survived both the
process of literary analysis and of day-’
to-day familiarity, and remains in the
memory as ‘a personification of gentle
strength, knowledge distilled into ap-
plied wisdom, tolerance that is only
intolerant of intolerance. dignity that
enjoys a joke without losing its dig-
nity, and the unremitting industry of
creative genius that, to his calculated
five thousand masterpieces of paintinn
is adding others that, in the opinion of
the reviewer, who saw them, are still
more masterly.

For sixteen years the world-
renowned artist, with his highly
endowed wife and their two remark-
able sons, has lived, save for intervals
of exploration in Asia, in sight of the
eternal snows, for five years near
Darjeeling and the remainder at Nag-
gar, the old capital of Kulu in the
upper Punjab. Europe asks for Roer-
ich, America wants him—but he re-
mains in Himalayan India. This is
surely, at least to Indians, a challeng=
ing biographical ' phenomenon, The
monograph before us will help us to
some understanding of it.

“If Pheidias,” says fhe author, “was
the creator of divine form, and Giotto
the painter of the soul. then - Roerich
may be said to reveal the spmt of the
cosmos, For this reason he is the chief
interpreter of our epoch and his art is
the counterpart of .science itself, since
it supplies that religious vision of life
and the universe whlch science had
seemingly teken away. . If Phei-
dias had a close affinity with Aeschy-
lus,” and Giotto with Dante, then
Roerich, by his immense faith in the
power of culture. may be said to con-
tinue the work of Goethe . . . his uni-
versal culture, his vast outlook which
stretches throughout Europe, Asia and
America, comes of a race (the Rus-
sian) which is half Asiatic, and which
contains in itself a sort of synthesxs of
East and Mkast.”

Here we have a hmt from heredlty
as to a racial bent towards the Orient:
and the general tendency of race had
a family reinforcement .in the fact,
quoted by Mr. Cenlan from a Slbenan
writer, that “on his mother’s side
Roerich is descended from an ancient
Russian family . . . of Mongolian ori-
gin.”

Artistically also, in the author’s esti-
mate, Roerich belongs, not to the
“western developments of art, but to
the Byzantine tradition’’, apropos of
which, “it is now known that the land-
scape element 1n Byzantine art was
derived from China, so that his return

to mountain landscape is a sign that |

he belongs as much to the Orient as to
the West.” In fact, ‘“the soul of this
great painter is Asiatic, and no one
since the great masters of China dis-
appeared has done so much to evoke
the hidden. beauties of Asia,” The re-
ference here is not only to India, but to
the. wanderings of the painter and his
family in eastern China, Mongolia,
Tibet and Turkestan, of which he has
given the world pnceless pictorial in-
terpretations.

It is, however, on the side of the in-
tellectual expression of the reality of
life: and the universe that Roerich
found his affinity with India, After
much thought and experience (in
collaboration, be it said, with Madame
Helena Roerich), Nicholas Roerich
“arrived at the belief held many thou-
sand years before by those higher be-
ings of ancient India, the arhats, the
rishis and Buddhism ‘that the whole
material universe is but an appearance,
and that the only thing ultimately real
and lasting is spirit.”

By these influences, racial, aestheti-
cal, intellectual, Nicholas Roerlch was
drawn to India in 1923. A year later he
came to the south. Thereafter, on scien-
tific search for alleviations of human
discomfort and disease (folk medicines
and transplantable desert grasses), he
founded at Naggar the Urusvati Insti-
tute of Himalayan Research as the
guide and receptacle for the first results
of arduous and dangerous continental
explorations, in one of which Madame
Roerich participated.

To the author of this monograph,
however, the real importance of such
expeditions was other than scientific.
He quotes a remark by Roerich on
Tibetan buildings (“Before such a
vista, such decorations, Italian cities
pale....Let us be just, and bow before
such true beauty’”), and says: ‘“There
is something historic in this last sen-
tence. It makes a turning-point in our
history, for it is the recognition of a
superior beauty in Asia. And here Roe-
rich would seem to be the advance-
guard of a new age, of another Renais-;
sance. No one before him has done so!
much to bring before our eyes the beay-;
ty of Asia, and it is always Beauty that
claims his attention, for he is well
aware that it is the one thing that is
immortal.”

We are in sight of a finger-post
on the highway of life that forks on the
left towards the dominion of matter,
and on the right towards the common-
wealth of spirit. Mr. Conlan almost pro-
phesies that humanity will proceed to-
wards the right , and that ‘“the sphere
of spirit” and a state of exalted activity
which he calls the “higher dynamism”
will be realized to be one and the same.
It*is in this sphere of higher dynamism
that Roerich dwells, operating ‘“from
some immense ring of time only per-
ceptible to himself”—but apparently
glimpsed by the author. He declares
further that at the moment when spirit
and the higher dynamism are realized

as being. the same, there will arise “a
world-wide interest in  Roerich’s
work, for it will be generally
felt that he alone among the great
painters of our day has been consistent
in painting the landscape of this higher
sphere.”

We shall get at the heart of this cryp-
tic wutterance if we translate it into
terms of Hindu religious art, and say
of the artists who fashioned the images
of Nataraja and Krishna, Durga and
Sarada (externally dynamic and at the
same time the expressers of hidden
spiritual qualities and powers); that
they have been ‘consistent in painting
tlie personality of the higher sphere
where dwell the archetypes of the Hindu
pantheon. No one takes it as a literal
tact that Shiva has sometimes two arms,
sometimes four, sometimes many more,
and that Ravan2 has nine heads. These
extensions of the par:phernalia of the
higher dynaniism are accepted as utter-
ances of deeper vision than that of the
ordinary eye into the extra-human and
super-human characteristics of the
cosmic Life. ; :

Similarly, in his representation of
form and particularly of colour, Roe-
rich, while keeping as true to nature
as the canonical artists of India, is as |
faithful to his own silpa-sastras as they
to theirs, in his simplification of forms
and intensification of colours with intent
to convey some impression of the land-
scape of that higher sphere that supports
and vivifies the landscape of nature—
and this because he is one with them
in experience and vision, and in the
sense of responsibility that places on
tke outer instruments of the inner crea-
tor the discipline of purification and
aspiration through which alone can
sight become insight. Such a view and
mode of the artistic life (so rare as yet
in human history outside the spiritual
art of the Orient) cannot but show itself
in every phase of the consecrated
artist’s activity, from the zenith of his
vision to the tip of his brush: On this
matter the author tersely says that Roe-
rich’s “technique is not European, but |
scmething akin to that o. the Brahmani-
cal artists. of ancient India, whose art
was a form of yoga”. A detail of this
technical ‘affinity with the immortal |
though unknown craftsmen of ancient
India is the fact that Roerich found
himself compelled by aesthetical neces-
sity to adopt the tempera method of the
murals, :

The special psychological equipment
of Roerich here spoken of showed itself,
of course, before the painter gravntated
to India; it was, indeed, the cause of
such gravitation. In ™“is early works
Mr. Conlan notes a “primitive spirit’
that owed its origin, he believes, “to
an innate sense of those cosmic Powers
of life which underlie all appearances.”
Between 1902 and 1912 Roerich painted
a series of ancient cities of Russia,
“paintings which show the inner and
poetic nature of these places as no other
artist has:'done. ...Some of these can-
vases have an unéarthly beauty of.
colouring which would suggest that the
painter has had visions of that world
of archetypes of which Plato spoke.”

Roerich is not the first western-born
painter to proclaim this inwardness of
art. Blake, as the author reminds us,
asked. the question. ‘“‘Shall painting be
confined to the sordid drudgery of facsi-
mile representations of m=rely mortal
and perishing substances, and not be,
as poetry and music are; elevated into
its own proper sphere of visionary con-
ceptions?” Mr. Conlar sees the latter
half of the question as a reference to
the future, and says: “There is no doubt
that' Roerich’s work  belongs to this
order of painting”. Such work, he ex-
plains, ‘“does not illustrate, it does not
express itselt in symbols, nor does it
treat the subject as a matter of drama- §
tic. interest, but rather radiates a com-
plex impression of fine form and colour
which conveys the subject to us in a
way we did not anticipate. In other |
words its technique is Chinese.”

It would be hyper-criticism, and
therefore untrue, to point out bald-
ly that the author has already
classified Roerich’s technique as Indian,
and has also noted the visible fact
that “in all Roerich’s work there is a
sense of the theatre . . .” The repro-
ductions of the paintings “Agni Yoga”
and “Fiery Thoughts” (the Ilatter
royally housed in the Ranga Vilasom
Palace Museum in Trivandrum), in
juxtaposition to the foregoing appa-
rent inconsistencies, help us to resolve
the seeming paradox. The central
figures in the paintings are impressively |
real, yet are endowed beyond human
capacity. They are not symbols in the
geometric sense. They are related to
Yeats’ “red hound following a hornless
deer.” In other words, they are symbo-
lical realities. So also, while they do
not depict specific drama, they are dra-
matic in their expression of significant
action. In this respect they are related
to the classical art of China. In their
spiritual vision, which goes deeper than
that of China, and their marked auste-
rity, they are Indian. Their first appeal,
in their ‘dignified and majestic forms
and colouring that makes other paint-
ings look drab and moribund, is to the
eye; the ultimate appeal is to the inner
eye to which they present not depic-
tion only, but revelation.

Finally, of Roerich the artist the
author says: “Roerich’s work may be
said to supply what the world most
lacks—a sense of the poetry of the wild,
of lofty mountain regions, of mystery,
beauty, and rare colour, and, withal,
signs of some approaching aristocracy
of the spirit.” And of Roerich the man:
“Tt would be difficult to exaggerate the
importance of an artist such as Roerich
for the world of to-day. In almost
everyone of his activities—through his
paintings, poetry, prose writings, mes-
sages, educational institutions, culture
associations and peace pacts, he is al-
ways doing what is most urgent and
necessary at the moment, urged on by
a fiery desire to make thmgs better for
the world at large.”

Mr. Conlan rightly emphasises the
inability of reproductions to do justice
to the original paintings of Roerich,
particularly monotones which can give
no indications of their marvellous
colours. Happily the colour plates in
‘the monograph have been so admlrably
‘made that it only requires an exercise
of imagination to enlarge them to five
feet length or breadth and thus to get
an impressive idea of the originals.
Some of the reproductions are gems,
especially those that bring out the
artist’s extraordinary power of sug-
gesting light,




DICKENS MS. GOES
T0 LS.
3 ,« e
“Life of Our Lord”

Mr. Philip Rosenbach sailed for New
York during mail week, carrying with
him the treasured manuscript of “The
Life of Our Lord,” which Charles Dic-
kens wrote for his children in 1846,

At Sotheby’s yesterday he won it for
£1,400 against all-comers, the most
prominent of these being Miss Gladys
Storey, the authoress of “Dickens and
Daughter,” recently issued.

In the presence of members of the
Dickens family she began the contest at
£250. Very pluckily: she continued to
“cut and come again,” and although
she showed signs of flagging, she enter-
ed the lists again. when Mr, Ernest
Maggs shook his:head at the signalled
bid of £1,200 from Mr. Philip Rosen-
bach, standing at the auction room door.

Then she made a dual of it, but after
the auctioneer. Mr. C. Des Graz, had
called £1,400 she could stay the course
no longer. When the name Rosenbach
was given as that of the winner, she

sighed “Oh!” very audibly.

1t is understood . that Miss Storey
hoped to win the manuscript and then to
offer it to the British Museum. But if it
be any -consolation to her, I know that
Mr. Philip Rosenbach came prepared to
bid up to 2 much higher figure if he had
been further challenged. He had been
in cabled communication with his
brother. Dr: Abraham Rosenbach, and
their decision was to buy the precious
manuscript.

Gabriel ' Wells might be  their chief
opponent yesterday, but he did not
attend the sale, although he is staying
for a while in London.

GENESIS CF “LIFE”

As I stated on July 10, Dickens de-
voted a summer holiday at Lausanne,
in 1846, when he was 34 to compose
this simple “Life” for the instruction of
his children. The late Sir Henry Field-
ing Dickens, who inherited the manu-
seript from' his = aunt,” Miss Georgina
Hogarth, was born three years after his
father wrote this “Life.”” After his death
in 1933 his widow, Lady Dickens, con-
sented to the serial publication of the
manuscript in many newspapers, at
home and abroad. It was offered yester=
day for the benefit of ‘herself and
family. !

The Rosenbachs have often given
very high sums for Dickens’s manu-
scripts. In 1922 they paid £3,700 jor
the manuscript of “The Haunted Man,”
which Dickens had given to:the Baro-
ness ‘Burdett-Coutts in 1850, In 1928
they gave as much as £7,500 for only
five pages of “The Pickwick Papers”
which Dickens had presented to his
Halifax friend, John Marvell Whiteley.

That was . the year in which Dr.
Rosenbach astonished the collecting
world by bidding more than £15,000
for the manuscript of “Alice in Wonder-
land.’ When he arrived in New York,
he had some hours of anguish. The bag
in which the precious. relic had been
placed was missing. It was found, after
an agonising search, among the bag-
gage of another passenger with similar
initials. :

Mozre than £10,000 was totalled by
the two days’ sale .at Cam House, con-
ducted by Sotheby’s. A. Rodin. bronze
group, “Le Baiser’” fetched £110, and
the four-post bedstead, which the late
Mrs. Evelyn St. George commissioned
Sir William Orpen to paint in the style
of Angelica Kauffman, realised £ 160.

THE CONNEMARA
PUBLIC LIBRARY

GBI QR Y
Latest Additions

Anderson: An Introduction to Bacterio-
logical Chemistry.

Bagley: How to Find Ideas for Articles.

Beveridge: Prices and Wages in Eng-
land from the 12th to 19th Century.
;]/01. I—Price = Tables—Mercantile

ra.

Caudwell; Studies in a Dying Culture.

Coomaraswami: The Philosophy of
Mediaeval and Oriental Art.

Desai: History of British Residency in
Burma 1826-1840.

Durant: The Problem of Leisure.

Emeleus and Anderson: Modern As-
pects of Inorganic Chemistry.

Morton: Two Lectures on Practical
Aspects of Absorption Spectrophoto-
metry.

Rowan-Robinson: Imperial Defence.

Sitwell: Trio: Dissertations on Some
Aspects of National Genius.

Wingfield-Stratford: The Making of a
Gentleman.

Wrench: The Wheel of Health.

MADRAS UNIVERSITY
LIBRARY

LD SR L
Latest Additions

Oriental Public Library Bankpore:
%atzsof the Arabic and Persian mss.,
Subbaramaiah: Investigations on the
Liesegang Phenomenon and Scatter-
ing of Light by Colloidal Systems.
Kanna Muruganar: Ramana Sannadhi
Murai.
Bhagavan Das: Science of Peace.
Campbell; Great English. Writers 2 V.
Trial: Trial and Flagellation with other
studies in the Chester Cycle.
Humorous Day’s mirth.
Greene: John of Bordeaux.
Tannenbaum: Christopher
. a bibliography.
Tarinenbaum: Ben Jonson: a bibliogra-
phy.
Duraiswami Iyengar: Chithirangi.
Olcott: Old Diary Leaves V. 4.
South Indian Inscriptions V. 9, Pt, 1,
Macmillan: Local Government Law and
%drlnlinistration in England and Wales

Marlowe:

Buckler and Calder: Monumenta Asiae
Minoris Antiquo, V. 6, : 3

point” of her friendship with Benjamin
Haydon. The figure of the young Eliza-
beth has been so surrounded with
romance, sentimentality, even worship,
that a definitive interpretation has be-
come almost impossible. But towards
the accomplishment of the impossible

short book. i

Miss Shackford has added an important

I may add that they thought that Dr. |’

BOOKS RECEIVED

THE SILAPPADIKARAM OR THE
LAY OF THE ANKLET: Translated

.+ by V. R. Ramachandra Dikshitar.
(Oxford University Press, Price
Rs, 15).

THE SOCIOLOGY OF RACES, CUL-
TURES AND HUMAN PROGRESS:
(Studies in the relations between
Asia and Eur-America) By Dr. Benoy.
Kumar Sarkar. (Chuckervertty,
Chatterjee & Co,, Ltd., 15, College
Sq., Calcutta. Price Rs. 7), !

ESSENTIAL FACTS ABOUT THE:
LEAGUE OF NATIONS: (10th edi~
tion) (League of Nations, Geneva,.
Price 1sh. or 25 cents:).

PREVENTION OF INTERNATIONAL
DOUBLE TAXATION AND FISCAL
EVASION: (Two decades -of pro-
gress under the League Nations)
By Mitchell B, Carroll, (League of
Nations, Geneva).

GERMANY'S .WAR CHANCES: By,
Dr. Ivan Lajos. (Victor Gollanc
Ltd. Price 3sh. 6d.).

INDIA’S TEEMING MILLIONS: B
Gyan Chand, (George Allen & Un
win Ltd. Price 12sh, 6d.).

THE MOTOR INDUSTRY OF GREAT
BRITAIN, 1939: (The Society o
Motor Manufacturers and Trader
Ltd., Hobart House, Wilton Stree
London S. W, 1. Price 5sh,).

WHY THE VILLAGE MOVEMENT?
€3rd edition) By J. C, Kumarappa
(Hindustan Publishing Co,, Rajah
mundry. Price Re. 1-8).

EARLY BUDDHIST JURISPRU
DENCE: By Miss- Durga N. Bhagvat
(Oriental Book Agency, 15, Shukra
;var Peth, Poona, Price Rs. 3 o1
sht)v it

GOPAL KRISHNA DEVADHAR
Edited by the Hon. Dr, H. N. Kunzru.
(Servants of India Society. ' Poona
Price ‘Paper Rs. 2, Cloth Rs. 2-8).

SOCIAL AND RELIGIOUS LIFE IN|
THE GRIHYA-SUTRAS: By V. M.
Apte. (D, B. Taraporevala Sons & Co.
Bombay. Price Rs. 4).

SELECTED SPEECHES ON THE
CONSTITUTION, '‘VOLS. I & 1I:
(World’s Classics Nos. 479 and 480).
Edited by Cecil S. Emden, (Oxford
University Press. Price 2sh. each).

NADI JYOTHISHA OR THE STEL.-!
LLAR SYSTEM OF ASTROLOGY :
By “Meena”. (copies can be had of
Q.2 RiiSrinivasa; iRac¢(P. O))i - SI=V.
Nagavaram, Arni, S.ILRy.) Rs. 2 or
5 sh,

. TAMIL
THE LIFE OF JESUS: By -Rev,
Francis Kingsbury, (Author, Col-.

petty, Colombo, Ceylon).

GNANA PRAKASAM OR MANOHA-
RINI: By N. Subrahmania Iyer.]
(Author, President, Sri Brahma
Vidya Vimarsini Sabha, 178, Lloyds|
lj;txoad,0 Royapettah, Madras. Price

Sa10)%

¥

DEVI CHOUDHURANI: By Bankim
Chandra Chattopadyaya. Translated]
by K. P. Rajagopalan. (Alliance Co.,
Brodies Road, Mylapore, Madras.
Price Re 1-4),

CHOLAR KOYIRPANIGAL: By J. M,
Somasundaram Pillai. (Author,
Manager, Palace Devasthanams, "fan-
jore. Price As. 4).

THE TAMIL SHORT-HAND  SELE
INSTRUCTOR: By P. G. Subramanig
Iyer., (Author. 386C/1  Pycroftd
g%gd, Royapettah, Madras. Price Rs

SANSKRIT-TAMIL

SRIMAD. VALMIKI RAMAYANAM
‘I SUNDARA - KANDAM-PART- 8: B
stLate  P. S, ' Krishreefami  Iyer
-+ R. S, Vachyar & Sons, Kalpathi, Pzl

ghat. Price As. 12).

MALAYALAM

SRIMAD , VALMIKI RAMAYANAM
SUNDARA KANDAM-PART 3:B
@G. S. Srinivasa Iyer. (R, S. Vadhya
1& Sons, Kalpathy, Palghat. Price As
2). )

PUBLIC NOTICES

THE MADRAS STATE AID TO
INDUSTRIES ACT, 1922
(ACT V OF 1923). .

OTICE IS HEREBY GIVEN THA
l the undernoted applicants havel
applied for aid under Section 6 of th§]
State Aid to Industries Act. Any per-
son who may have objection to the
grant -of the aid is requested to send
to the Director of Industries and Com-
merce a- notice of his intention. fo
sppear and object, with his name,
address and calling and with a short
statement of the grounds of his objec~
tion. The notice should be separate
and distinct in respect of each appli-
cation, and should reach the Director
of Industries and Commerce, within
30 days of the publication of this
notice. Objections, if any, will be
heard by the Director of Industries
and Commerce at his office, Old Engi-
neering College Buildings, Chepauk,
Madras, on a date to be notified here=
after.

(1) The Dwaraka Mills, Ltd., Coim=~
batore have submitted through their
Managing Agents, Messrs. Varadan
and Co., an application for the subs-
cription by Government: of shares in
the Company of the value of one lakh
of rupees, for the grant of a subsidy
of 25 per cent of the cost of special
machinery and for the grant of elec-
tric energy at a concession ' rate, .in
connexion with the setting up of cotton
mills at Coimbatore and Bellary.

(2) The Mettur Chemical - and
Industrial Corporation, Ltd., Mettur
have submitted through their Manag~
ing Agents, Messrs. Dayaram and Sons,
Mettur Dam, an application for a loan
of Rs. 4 lakhs to‘enable them to com-
plete the construction of the factory
and for purposes of working capital.

(3) The Proddatur Spinning and
Weaving Mills, Ltd., Proddatur, have
submitted, through their Managing
Agents, The Proddatur Trading Cor-
poration, an application for the sub-
scription by Government of shares to
the value of Rs. 50,000 in the Com
pany. :

L. B. GREEN,
Director of Industries and

Commerce
Madras, 23-8-1939. 3837

TECHNICAL EXPERTS AND
ENGINEERS

EEK CAPITALISTS TO OPEN

consulting engineering offices in
India, where informations will be pro-
vided concerning founding of new
industries, buying machines and tools,
especially lifts, elevators and electro-
mechanical. plants etc. Apply INDIA
HOUSE, Karntnerring, Vienna, Ger-
many.

BOOKS

EX BOOKLET POSTED FREE,
Dr. STRANDGARD, Vitality Exe

pert, Bangalore,
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By Dr.J<H.Cousins
The anthor of this fascina ting volume is a man of létters of 'nigh ais=
tinction in tuonent and expression,a poet of Sensitive idealism,a student of
art ‘reareda in the cerestive éentres of Tohdon ang sk Parisg,a traveller in the
Orient, and synthetically mimded.Tt also happens
eription of the aufhor annl;es also. to his subject,and forms the
what wmayv be terméa 8 soiritual affinity that makes understanding
innér.nature of his subject and internretatibn 0f nis outer expression unecog=-
nnily intiméte and true,To this intimate intefpretation the autpor furtper
bringsbén ﬁﬁusual knowl edge of ‘art sng experience of humanity:»we are giwven
here g knaéky Series of studies of other artists (Turnexcezanne,tne Chinese
maSters,ﬁante.Scriabine,etc} that constitute a bpﬂk of literary and. art eri-
ticiem within the ostensible book;
The reviewer resd one of the Tirst eopies of this monograﬁh'received from
in the limalavan home of the artis g aud mgoe the giscovery that the sub~
Ject thereof survivea both the nrocéqg of llTerary analysis and of deytoday
familiarit hnd remains in the nemory as¢ a personifiecation of gentle strength;
¥nowledge aistilled into applled w;sdom,toler;nce that is only intolerant of
intolerance,dignity that enjoys & joke without losing’its aignjty,ana the
unremitting industrv of erestive gehius that,to his ocalculated five thousand
masterpieces of painting is addaing others Thaty in the opinion of the reviewer?
who BaW them ,are still more mnsterly.
For sixteen years the world renowned &rtlst W1th his highly enaouea wife
and Theirstwo remarkable sons,has llved save for 1ntervals 34 explorq»lon
in Asia,in sight of tne eternﬂl snows, for flve years near hargeellng aud the

remeinder at-I'aggar,the old C?Ulfgl of Iulu in the upher Wunjao Lurone Quks
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for Roerich, Ameriea wants him--but: ne. remain°'in Hitalayan Indiz.Thris is

WMrely ‘ at least to Indians » 8 challenging'bidgraphical phenomemon.The moro-




s
granh before us will help us to some understanding of it

“Tf Pheidiss,® says the author.'was the creator of divine form ,and
Giotto the painter of the soul,tnen Roerieh may be said to reveal the
gpirit of the cosmos.Tor this reason he is the ghief interpreter of our
epoeh, snd nie neart is the gounterpsrt of science iteelf,sinece it supnpli
that religious vision of life and the universe which wxkenge science has

o *

seemingly taken 7waY...sIf ‘heidias had a close af finity withn -Aeschyius,

spd Giott with Dante,then Roeriech,by big impense faith in the power of culgs
may be said ‘to continue the work of Goethnes,.hlis universal culture
agt outlook which stretches throughout Surope,Asiz aud Americs

race {the Bussian) which is nalf Asiatic ,and waich econtains

sort of syntnesis of Tast and West."

Here we Have =2 hint from heredity as to a raciasl bent towards the Orient
and the geuneral tenderiecy of race Had a family reinforcement in the fact,
gquotea by Mr,Conlan from 2 Siberian writer,that,"on his mothe srtg side
Roerich is deaecended from on ancient Russisn family..s.of Mongolian Crigin,'

Artistically aiqo in the author's estimate,noericﬁ belongs.not to the
‘western adevelopmenls of art, bur To - the %yzantlne tradltlon" epropos.of
which-"it is now known that the lanos scape element iu Byzdntlnb art was
derived from China ,so that his return to mountaln landscape is a sigun
that he belongs'as much to the Orient as to the West .In fact "ine soul
of‘tnié great painter is Asiatic,and no one singe the¢. great muéters of
Oninﬁ dis ppearec hag done so much 1o evo}e the nldaen beauties of Asial
The reference here is not 0n1y to Inaia but to the Wanderlngs of tne

-painter and his family in eestern Chlna,rongolla,,lbet and lurkestan,of
whiegh he has glven the world prlcele%s nlctorla] interpretatinns.

‘It”is;however,on the side of the Jntelleotual expres sion of the reali
bfliife andnthé universe fhat Hoerlch found nis aff;nity with India.hfter

much Thought and ekﬁerienoe {in collaboration,be it said,with Nadame

v

Helena “oer1ch \,chholas Roerich “arr1ved at ‘the belief held many thou=

‘:sand yearq befcre by/ those hlgher belng of ncient Inogia,the arhat




<

the rishis sond Buddhism that the whole material universe is but: an
anceyand - that the only thing ultimately Teal and lasting is spiri

T2

“Mieholas Soerieh

r

By. these influences ;racialj;aestnetical

1093 0 yeser later, he came to the southn.Therealfter on

alleviations 'of human discomfort and disease:(folk

5

gegert he ‘foundead gt Naggar the Urug-
Regenrieh ‘as. the pulge gno receptacle for the
Arguous snd dengerous continmental explorations,in oue of
which adame Roerich pgrricipatﬁd,

To the author of this' monograph,however the veal importance of such
expeditions was other than Sqientific sHe'guotes a- Temark by Roerich on
Tibetan buildings ! "Sefore such & Vista, suon aecorations,ltaiiun gities
‘ncle;....’et»us be just,and how before suchitrue Eeaut*”) and says:”?herek
is senmething historic in this Yast senltence,lt makes a tu ¢ point in .our
wistrov,for it is the recognition ‘of a superior beauty in Asig.And bere X
hoerien would seem to be the advancesuard ol a 5cw are, of another renai .-

snge o one befdre nim has doﬁe S0 much to bring before our eyes the beauty
of Agia and it .is elways Beauty that claims nis sttentiot. for he ia well
aWare that it is the one thing that is immortal.”
sight of a finger-post on the highwoy of life tThat fox?s on the
the dominion of marter,and on the right towards the or»oum,91tn

it¥r.Bonlan almost prophesies that humanity will proceed towards the

right,and that $the sphere of spirit" and a state of exalted activity which

he callg the "nigher.dynamism -wili . alized to be one and the'fzmew

g in this svhere of thﬂcr dynami s1 - that Rbérich i3 uwé17s,oper&tin8! -
mofPom some immeénse ving of time qunly nercebtible 1o himselﬁ“w~but‘appa— |
rently glimpsed by the-author . e ﬂeclqre“ fuxnx f rthe“ tuat at'fhe ﬁomeﬁt
wﬁen ppirit and the hlgher dynatism are e 11/@0 88 belnb the samg,there
will arise a worlg-wide interest 'in Woerioh'ﬁ wor}ifor it.willﬁwe generully'
felt that ne slone among the great‘paintersvof ouYr day has been pomsisteﬁt

{n paiting the landscape of this higuer sphere.




the hear: of Tthis eryptic utterance if we tranglate it
mg of Hinaw religioug art, and say of the artists who Tashioned
and Xrishng, urga ang Saradhna {(externslly dynamie
and y Bawe Time the eXxpressers of uniaden spiritual qualities and
pOWBTs ), that they nave been congistant in painting the personality
highey sphere wnhnere dwell the arechetyves of the Hindu pantuneon,No
fact that Shive has sonme times twoarms | sometime
many wore; ant. that Ramg had nine heads .These extensions of the
paraphernatias. of the hnigher dynamism or sccent it as utterances of deepel
vision thin that of the ordinary eve into the extra humauo and superbuman
horaet@ristic of the cosmie 1ife,
Gimilerly, iv mEkwm his répresentation of form snd particularly of golour,
nature as the canonieal ‘artists of Indisa,
thful to his own silpa-sastras as 6y X9 Theirs,in uis simpli-

forme: and Inteneification of colours with intent to convey some

fication of
impression of the lendscnne of that highecry sphere that supports and vivis
fies the landscape of nature==and this beécause he is one with them-1in

experbence and vision ,s3nd in ‘the sensé of the responsibility that places

on the outer instrumen?s ol theé iuner creator to the diseipline of purifi-

¢ation and sspiration through which alone can sight become insight.Such

view asnd mooe of the artistic life (so rare as yet in human nistory out=.

e the spiritual ér? of the orient T Gannot bﬁt ghow, itself in eyery
phasé'of'the cénsecratedvartistfﬁ :ctivity;ffom the zenith of his

'tﬁ'the tip'of hié bﬁﬁéh:.On this matter author‘tersely'says thatlﬁoerich’s
""technivﬁe is not Eurédean.but ﬁoreth1ng akiu to thuat of the DrdhnanlCdl
artiSta‘of sneient India,whose art was. a Torm of yoga'.A detail of this
*techniéﬁl ff:nltv w1tn the 1nmort i1 thouph unknown craftsmen ofignolent
lndir”iS'the‘facr that Roericn founa himsel ! COmp911eo by aesthetlcul

‘neceseity to adort tne temvera method of the murals.

; ; : e T i = e
The speeinl psyehological eguipment of Roericn here spoken ol shnowd
0 % A ! % . S / :
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RoericH
the inne

some of

inter gravitated to Inaia: it was. lundecd,
sravitation.Iu nis early works ¥r Conlan notes & 'primitive
owed its originyshe bellieve "to an inngte seunse of :thnose BARRXY
which-underlie all appedarances § Detween
painted a series of anclent ities of Russia,"painting which

r spnd noetic nature of these places as no other artisthss donessss

these canvases have an unearthly beauty of colouring which woula

suggest that ‘the painter has nad visions of tuat world of archetypes of

which

el

of

ch is not the Tirsgt Western~--born painter to procl:

art,.Blake ,as the author Temiuds us - asked the cuestiou."Shall

painting be confined to the sordid drudgery of facsimile representation

of merely mortal snd perishing substances,dand notl be,as poelry and music

are,ele

vated Xkx into its own proper snhere of visionary counceptions?”

r,Conlan sees the latter half of the question 5s a reference 1o the future;

and says: "Thnere is no doubt that Roerign's work belongs to this oraer of

pgintir

itgelf

e Sueh work ,he exnlains,does not illustrate,it does rot

symbols, nor goeg it trea t subiect ns a'matter ofidramatic inters
o ) (9]
#nd

st but rather radistes -a complex impression-of fine form gﬁxcolcur which

conveys the subject to us in = e wayowe ‘didimot.oantic

Wwords 119 techpicue ig Chinese,

8 %

would be hyper=criticism and therefore untrue,to point out baldly

that the =& author has slready classified Roerich's technigue &8 Tadian,

and hag

‘sTao noten the visible faetl that "in all Hoerieh's work there is a

sense of the theatre..."The reproductions of the paitivgs - -"Agni

i er
W eum

‘sigten

Thoughts" [the latter royally housea in the Ranga Vilasom Talace

in Trivandrun),in juxtsposition to the fToregoing apparent incon-

ciés,help us to resolve the seeming paradox.The central figures.in

paintings are impressively real yet ‘are endowed Ueyond numat: capacity,

They

hound

are ot symbols in The geomatric sense.They are related to Yeals, "red

following a hermless deer.? Iu other words ,they are symbolical Todl
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Ten copies of issue containing ox UL HINDT_
this review to be sent by From D Ho ~r1ﬂ?a
\v’ p, post to-- "Ghat ".1 YO 'WGIRT |

V, ﬁ.. k)mufﬂ/ev s \ >
Cr ary, Urusvati Inst=itite.
~wP Kulu, Punjab.
THE Af] ofF ROERICH
A SYNTHESIS oF EAST A% WEST

3y \}/4‘;MLS/VS

ROERIC H: Text by Ba . Conlan; Art Editor
Prande; published by the Roerich fluseum. Rigea; represen-
'''' tive in India, The Secretary, Urusvati Institule, NAGGAR,
Kulu, Punjab: 192 pages, 13 by 9% es; 126 illustrations,

2T

4% in colour:

If this foscinat%p“ volume , S0 ressive and attractive
,o7ucvawn of post-mortem
1

('J

in its sumptuous simplic DI
obieotive research, i e \ i
enough onevn*ion. 1% happens , however, that the subject/is
very much alive and Deihcas only approa ching hi: zenith, ‘and
—+that the authoriis a man 10'L‘lo of hifﬁ disti ﬂCLTOﬂ in
thought and expression, a Queu of sensitive : In
student of art reared 1ﬁ the ereat 7ve g@nqu ndon
Paris, a traveller in the Orient, and syntheti ically mir

would be an easy

2t b ne extent this deseription of
the aut ; iBL ; r’é ﬁP*"ct and forms the basis
of vhat may b > spiri 1 affinity that makes under-
ska n”Wﬂ' aﬁ/ 1e 7?@ of his subjeet and interpreta-
tion 0! his ; YD ion uncannwlv intimate and true-- a
TEV1E 'ﬂ~?ﬁ7~”_-.“ﬂm.f M* ‘Hﬂ °””’POE 1Ph{ nlgo aﬁﬁ the

To this intimate intrvnﬂﬁtation the author further brings

Lnusuﬂi knowledge of art and experience of humanity both in

» and peace, in Asww as well as Europej and in ﬂlo reflections
on the rela LlOﬁSth of Roerich to the universe of Conlan we
are given a knacky oeries of &tudies of other artists ( Turner,
Cezanme, the Chinese masters, Dante, bC riabine, QbC) that
constitute a book of 113@rqry and art eriticism within the
ostensible book  His main study of Wicholas Roerichbeing
congenial , ori“'pﬂl and creative, is expressed with a quality
that presents To at least one reviever a "omious temptation
to vander down bvmoan g of literary c

To these obstacles %o plain reviewing add the further, that
the reviewer read one of the first copies of this monograph,
received from Riga.in the Hinm 1ayel home of the artist, and
ade tb@ Jiqcovavﬂ that the subject thereof survived both the
progess of literary analysis and of Gﬂy‘lg* lay pﬂﬁiljarlhyL
and remalps in the MEMOTY &S a_pers sonification of gentle
strength, knowledge distilled into epplied wisdom, tolerance
that 1s only 1nLWWCTaﬂu 01 intolerance, dignity that enjoys a
joke without losing its dignity. and the unwemittiu" inﬂust?y
of ereative genius tnet. to his ealeulated five thousand
masterpieces of painting is adding others that, in the opinion
of the I@vienex>rho saw them, are still more masterly.

These circumstances contain the elements of a Roerich cult.
But there is somethine in the tempersment and character of the
central object of the eult that JOVCO the would-be devotee
away from one aspect of the wow* that leads ‘o worship, to  the
other aspect that leads 1o the reverent and affectionate recog-
nition of eultural eminence =llied to personal aspiration and




!
theve

hum nﬂ‘tgiﬂJMW HCalﬁﬁLty But
mO(71Ch enthusiasm, The revie , s )
lived for a year in New York in the R ,'Lzu apa L;ejbu
~ the onbrqn(1w 1y a arranged galleries ”.ﬂ thousand
the master. Ass lubs, muséuns in many
} show out some 1items of the Roerich beau ¥y and £express
some aspects of the Ro: ricL idea, The library of *o_bz
nOf“‘LOll on c,f+ and ].t“ amifications and signiflicances has
been outnumbered by the 11D£ﬂmy vriting ]

inte rvai
ternal snows, fo* five ye
rcmalnderf at Naggar, the ol pital 1 0
Punjab. Eupope as 1% 3 Roerich, America wants h but
an acelaimed ™immort with ar estral backgr i, both
directly and by n »; ,&tﬂ,'ﬁbthnco:" ,fmﬂa
personsl achien 1t that would richly spread over a score
of eminen? el Hai

surely,
nonrnon
-, (j(l’ ') ﬂ

contrariness
s schol"n»’w
tements that
1 ro0ts o
reator of div
g nOrflCu may be saic
cosm For this “eqwqp he is th

our @QOCL, and his art is + e counterpar
since 1t sundllpn that 1gious vision

P fomd < N
| ol ot B LD

o I

h 2
0B -

vErhe uvdminwly taken &

ceneral
fact, ¢
mother's

: Jﬂ the author's estimate.

not to the "western de velopmments of art, but > By
Byzantine trnﬂiiion," n?vonoo of which, "it is now known that
the landscape -lﬁmenu 1n LV/“HleC art was derived from China,

r:lr\ 'l?.m hi‘q

Vilsh U T 8
belongs as duch e the Oww nt os i
soul of this great painter is ﬁ81ﬂiwc
Q?{a' nasters Oa Cﬂlﬂf (189306A?ed has done
the hidden beasu b'co of Asia." The reference > 18
to India, bdu to the wadmderings of the painter and Family
in eastern ( shina, Mongolia. Tibet and Turkestan, of v hich h

¥

has given the vDrll priceless piectorial vnaafdaaAaxkxf»axmf%fwum

It is, however, on the side of the intellectual sxpression
P the rsallbv of life snd the uﬂlVGLSQ that Roerieh found his

He - 1

ffinity with India. After mueh thought and experience (in




Roerich-3
collaboration, be it said. with Mademe Helena Roerich vho. at
the age of tventytwo, beﬂuuqul avU'vticmllv accomplished, of
princely lineage, entered with the then famous young vﬁJnLtJ
on a life oi unbwolen mutual uoa?c' for "'dxn), ulC olas Roerich
darrived at the belief held many thousand OPJO'L by those
higher boln 's of ancient India, the arhats, the and
Buddhasy that the uol‘ material universe is but al anpcoranoe,
and that the only thing ultimately real and asting is spirit."

By these influences,
Hmcho]us LOthCﬂ was drawn
came to the south to prese
the Headquarters of heoso] 1 y
nucleus of a nu seunt of art in memory of Z.'“nm_ . qanurv—
;‘"M’}_, Madame H P, Blavy ¥ : u 1870 1 5
joyously accbnted on behalf of the al
Ty, Dr Annie weSqn' by the reviewer _
"iec search for ﬂl]@blaijgwm of human discomforh
se (Foln 1r0101nes and trensplantable desert g
fo_n OJ at Nag s the UPUSvaL1 Instbtute of Himal }
as the guide and "1uent307e for the first results of a

ff"ni‘] ﬂﬂn“’“?o"ﬂ‘ contir lbﬂt'ﬁl E{_A_,}Q“%‘,{"m anr D_LO.! ati ons,
which the entire family participated.

To the author of ﬁwlﬂ uonomranw, however, the real impor-
tﬂnu~:'1L such e xpeditions was other then scient tific. He quotes
a remark by Roerich on Jlbe tan buildings (“p@f@:@ such a vistm,
such decorations, Italian cities ﬂﬂ1 voss LoD U8 he 1usn and
bow Before such true be auty"), and says: "There is some thing
historie in this last bonmencb 1t makes s tnzrinz point in
our history, ?01 it is the recognition of a suner r beauty
in Asia. And here Rorrlca would seem to be the qﬂVpnen~”uard
of o new age, of dﬂOLﬂGT Renalssance No one beiore le has
don./o much to b: ring before our eyes the beauty of Asia. sand it
is aly s B»au‘y that OIQ]L. his attention, f
aware that it is the one thing that i
adds: "In ex OlOLlnT these unknown parts, and in d > the
beauty of sueh traditions, Roerieh ha
lasting value, something 1a more immo
'Um:exm101us ofikmbo Polo.!

[l
w2

A ssying such as the latter 1u3110q a philosophy of 1life
very different Fro~ J 9% he]F by the majority of those who

trouble at all %o have sueh a Thln@ a8 a philosophy of life.
It also implies a measurement of the 1n“v1nUSl referred to

that ean stretch higher that the six-feet ma ximm, and a gauge
that is not 1nu1m1dat d by bq?rlcades on the verge of the
tanglble but can evaluate slso the intang 1b1@ We have =
hint in this di: Pcizon (not mentioned in the NOHOfTAUh) in the
fsc t that a sum of money eapable of suppor xwﬂg naterially

ten thousand people in South In01a fo a year would be will-
ingly paid by an art lever who had the uonuu o spare for a
squnre yard or less of canvas eovered with pigment by the

hand of a dead painter.

. We are here in sight of a finger-post on t = .“Ley‘of 1life
that fo;ks on the left towmrds the uomlﬂlon o u(t and on the
vlﬂuL towards the commonwealth of svirit. Cou7au alﬂost
prophesies that humanity witl proceed +o*ﬁrﬂq the r°<ﬂ1un and

that "the sphere of spirit" and a state of e xalted act Vmby

which he ealls the "byfkow dynanisn" will be feqllzéo ;0 be

one and the-ssme. It is in this sphere of higher

Roerich dwells, operating ”(vo' some immense ring

perceptible to himself"-- ,aw anparently glimpsed F" the autiwo r.
He deelares further thot fu ‘he moment when spirit and ﬁhe hicher
dynamisn are re'»llzer1 as being the same, there will arise "a
world-wide interest in Roerich's work, for it will be generally
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