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"Benrukaa PomuHa, BCEe LYXOBHHE COKPOBHUIA TBOHU,
BCEe HEUW3PEUEHHHE KPaCOTH:@TBOMW, BCH TBOH He-
KCUEPIaeMOCTh BO BCEX IIPOCTOpPaxXx XU BepmUHAX —
ML OyIZeM OOOPOHATH... VM He TOJBKO B Ipas3h-—
HUUYHHK IEeHb, HO B KaXIOLHEBHHX TpPyLax MH IpU—
JIOXKM MHCJIBL KO BCEMYy, UTO TBOPUM O POJUHE, O
ee cuacThe, O €€ IpeyCcInedHUU BceHaporZHOM!"

HeSRE PERUX

Hukoxnai# KoHCTaHTHMHOBHMY Pepux — KPYHOHHE PYCCKUN XYLOXHUK, MaACTED
CTaHKOBOM¥, TeaTpalbHON XWBONMCU. KEr0 NPOU3BEINECHUA MCUUCIANTCA THCAUA-

MH, MHOTWME M3 HUX HHHE OpencTaBieHH B Myseax CoBerckoro Cowsza, Uuzuu,

ClA, [IBemuum ¥ IPYIWX CTPaH.

Pepux — He TOJBKO XYILOXHUK, OH MB3BECTEH TaKke, KaK YUYEeHH#, CMEJIHHR
IyTemeCTBEHHUK — HcciezoBarTendb llenrpansbHo# Azum, nucaTelb, BUIHHE 00—
MEeCTBEHHHN IeATelb, OH HacCTOMUYMBO M IOCTOAHHO BHCTYNaJ 348 COXPaHEHHE
NIaMATHUKOB KHCKYCCTBa, OHJ HHUINATOPOM Pa3paboTKM LefCTBYOIUX HHHE HODPM
MEXIYHAPOLHOI'O IIpPaBa N0 3amuTe KYJbTYPHHX II€HHOCTEHM B cJlydae BOEHHHX

KOHQIUKTOB »

Ponurca Huxoaai#n KomcramTmHOBHY 9 oKTAOpPZ 1874 roma B lleTepbypre, B
ceMbe HoTapuyca. C IeTCKHX JeT YyBJIEKaJCA OH apXeoJoruedl u PUCOBAHUEM,
BTOT MHTEPEC K UCTOPUW M UCKYCCTBY C ToIaMu BcCe 60Jee Kpell. Pepux
OKOHUuUJI I[leTepOyprcKuid yHUBEPCUTET u AKaZeMuo0 XyLOXeCTB, I'Ie yUulcd B
MacTepcKo# maBecTHOTO meisaxumcra A U Hyunmxm, 3aTeM OPONOIKUI CBOE Xy—

LOXECTBEHHOE O6paBOBaHI/Ie B Hapmlce.

[lepBOEe BHaUUTEJbHOE NPOU3BEIEHUE MOJOLOI'O XYyILOXHUKA ~— KapTUHA
"Tomen". "Boccrax pox Ha pox" - moaBuaach B 1897 romy. OHa OTKpHIa
3aIyMaHHY® PepuXoM Cepui MNOJOTEH Ha TEMH XUBHU CJHABAH A3HUECKUX BPEMEH.
OH uB006pas3ua BECTHUKOB, NPOINJIHBANMUX HOUBHN MUMO YKDPENJIEHHOT'O JLPEeBHETO
TOPOLKa Ha BHCOKOM IPHOPEXHOM XOJME. XOTA XUBOIMCH KapPTHHH elle OJIu3Ka




TpaiunuaM KyuHIxm, Pepux CyMeJ yXe mo-cBoeMy "yrazarp" mcropuuecKuit

o6auk mefizaxa, To ecTd 'bxuBuTh", "sacrpomTr" ero, ommpaAcCh Ha U3BECT-—
HHE MCTOpPHUKaM CBeIeHus, HO cCaMoe TIJaBHOE — BIOXHYTH B HEro ONmymeHue
OD3UK OHIOT0, IEeperaTh CMyTHOE UYYyBCTBO TPEBOTH, OOMHOCTEL HACTPOEHUI,
KOTOPHM OXBAUEHH W IPUPONa, U JAWNu. KapTuHa mDolyuyusa OOmMeCTBEHHOE
IpU3HAHUE — IPAMO C aKaILeMHUeCKO# BHCTABKM €€ IPHOOpes IJisd CBOe# rana-

adepen II M TpeThAKOB.

B mocaezynmux paborax Pepux BCe HacCTOWUYWBEE:CTPEMHTCA yHTH OT OC-
TaTK0B "mpoTokosaa mcCTOpPUM K ee IMOHB3UKH,; K YTBEPXIEHHUI KPACOTH U PO-—
MAHTHKH CTapPUHH B KpacouHHX "BumeHmax". 9TO0 OHJIO CBOCOOPA3HHM MIPO-—

TECTOM INIPOTHB CepO# MPOBH COBPEMEHHON eMy OYyDPXYya3HOH XUBHU.

Bo3poxmeHneM IPEeKpPacHOTO Ha [OUYBE IPOMIOT0 Pepuxy MeUuTaJoCh Iepe-—

OPOCUTH MOCTH K T'PALyINe¥ BHCOKOLYXOBHOHM KYJIbType UeJOBEUECTBa.

llor BImeuaTJIeHWEM IO0e3IKH Ha 03epo UipMeHB, IO IpeBHeMy OyTu '"us
BapaAr B rpexu", oH cosjzaeT kKapruHy "3amopckue rocru". HAprasg cuHeBa
BOJIHHX IIPOCTOPOB, 3BOHKHE XEJITHE U OYPIYPHHE KPACKKA TYTUX BaAPAKCKHUX
IapyCoB ¥ MUTOB, CTPEMUTEJILHOCTH IOJETa YaeK, KaKk OH [OLXBATHBAKNIUX
IJIaBHOE ‘IBUXEHUE Ja0Iel, — BCe IPOHUKHYTO OOLDPHM, JIUKYHOIUM, PaJOCTHHM
HACTPOEHUEM, CTUXUEH BOJBHOH CHJIH, CBEXECTBH CJIOBHO BIEDBHE YBULEHHO-—
ro MHpa. B 5TOH LEeKOpaTUBHON CHMPOHWEM PepuxX CHJIaBWI OTKPHTHA HOBE-
me#i eBPOMEUCKON XMBONKWCU C YCTOABIHMCA BEeKaMU HAPOILHHM IOHHMaHUEM
KPaCOTH UYMCTOI'O IIBETa, B IOKWCKAX CMHCJa HUCTOPUU €TI0 HPUBIEKaET TO,
B UeM OH BUINUT Hamubojee YCTONUMBHE UEPTH OOMEHAPOLHOW XUB3HW, XyILOX—
HUK ofOpamaeTcd K TeMe eIuHeHudA JOIed TBOPUECTBOM, CO3ULaHUEM, K yT-
BEDKIEHUI BEJIUUUA TOr'O, UTO CO3NAETCA COBMECTHHMU YCHIUAMUA HAPOLS.
B xaprtuue "T'opox cTpodaT" mMMpoOKOo# MaHepod mnuchMa, OOOOmMEHUEM KpPaCOUYHHX
IATEH, HSHEPIUYHHM DPHUTMOM I'yCTHX Ma3KoB PepuXx mepenaeT BIEUYATJICHUE IU—
HaMUKU CTDPOWKM MOMHHX COODPYyXe€HU#, BHpPACTaWIUX B pPEe3yJabTaTe COIrJacOoBaH-

HHX JOICKUX YCHUJIHui,

B mebGoarpmom sTHone "PocToB Beauruii" Pepux JaKOHWUYHO BHPAB3UJI BeIHUa—
BYHO MaCCUBHYW KPAXKUCTOCTH, MOHOJUTHOCTH (POPM CPEIHEBEKOBOT'O 30LUECTBa.
CaMuM XapaKTepoM KJISIKM CKYIHX IJOTHHX Mas3K0B OH BHABUJI KOHCTPYKTUBHHE

OCOGEHHOCTU MOTyuYux GameH X CTEH.

TBopuecKad BPEJOCTh NPUNIIa K Pepuxy B TOIH NepBO# PYyCCKOR peBOI0-




¥k, Ero XMBOMMCHHY CTHUIL OOpEJ HOJHYH PACKOBAHHOCTE ¥ CBOOOILy. YTO
OH He um300paxaJt Teneph XyILOXHUK, e€ro 00pasH Bcerga o06JalalnT MOBHIEH-—
HO¥ OXYyXOTBOPEHHOCTHM, BHPaXKEHHOX NEKOPATUBHHMHU cperncrBamu. Hapruna
"He6GecHuil 60" NPOHUKHYTa IAHTEUCTUUECKHUM UYYyBCTBOM, 3LECh 3BYUHT Xa-
paxkTepHad IJaA Pepuxa CHUMBOJMKa. Hal 3eMHHMH BOJHaMU XOJMOB CTaJKUBa-
0TCA MOMHHE HeOeCHHe 00pas3oBaHUA — T'PO30BHe oOJaka. Mup nIpupoznH
IPENCTaeT KaK apeHa NPOTMBOOOPCTBa BEJIWUYECTBEHHHX CHUJI CTHUXUU, ITOT
MOTHUB IPUBJIEK XyILOXHUKA, BUIUMO, He TOJBKO CBOEHM CypoBO# KpacoTo#, HO
‘¥ BOBMOXHOCTBO CHMBOJHNYECKM BHPABUTH ATMOCHEPY COBPEMEHHHX DPEBOJOIUOH—

HHX COOHTHH,

Brneuvaraaomuirn zpamarusMm "Boa'" cmeHgerca B KapruHe "llaHTemeli-1eau-—
renb" TIyO6OKOW IOBTUUHOCTHW., S3IECh INEPELaHO OmMyMeHWE MEePBO3LAHHOIO
TTOKOA npnPoxm, ee Bpauywme# Iymy rapMOHUM. [JaIyO6oKue 6GapxXaTHCTHE TOHA
¥ MATKafg MaToBad (PAKTypa TEeMIEpH, K KOTOPOW OT MacCIAHOM XUBOIUCH Ie—
pemeda Pepux, IOMOTawT eMy YCHJIUTH JUPUUECKOEe B3ByuaHue ob6pasa —IpoCToHl

u BO3BHmMeHHO# "craszxu Cesepal,

IexopaTuBHui nap Pepuxa, MOHYMEHTaJPHOCTE :€r0 00pasoB, yMeHHe BH-

PasuTh OTTEHKW HACTPOEHHUdA MYyS3HKOH IIBeTa, CO3LaTh BEJIMUECTBEHHOE 3pe-
Julle IPEHBEJU €ro K pabore B TeaTrpe, :OH ABUICA OLHUM U3 XYILOXHUKOB,
UBe TBOPUECTBO COBEDPHEUJIO IIE€PEeBOPOT B OPOPMIECHUM CIEKTaKJIEH, IPUHECIO
PYCCKOMYy TEeaTpPyMUPOBYH M3BECTHOCTh. HKI'O HCKUBH JIeKopaluili BOCHPUHN-—
MaoTCA KaK CaMOCTOATEJbHHE KapTuHH. Tak, "Ypouume!" - BCKU3 LeKOpalul
K ounepe H A Pumcrkoro-KopcaxoBa "CHerypouka! .— sT0 06pas3 CeBepHOU Bec-
HH, MUDP PaILOCTHOM, UYHCTOHM mon3uu. IllomoH aumpuama s5CKu3 K gpame ' U6ce-
Ha "llep T'oHT", rme u3o06paxeH yeIVHEHHH® CpPeILb CHEroB, COCEH M CKaJ

nom CoxmBelir, [IBeTOBO® KINU HTO¥ TeMumepH Pepuxa OHJI HABEAH €My MY 3H—

Ko I'pura.

HoBHE »Tam: B XUBHU U TBOpUecTBe Pepuxa Hactynua B 20-e TromH, KOorza
OH OCYmEeCTBUJL CBON ILaBHWKW MEUTYy — B IOMCKAX OOMUX HCTOKOB KYJIbTYPH
MHOTHUX HapoLOoB "IPOHHUKHYTH B TAWHCTBEHHHE o6JacTu A3um, B TaWHH QUIO-
copum U KyJIbTYypH GesmepHoro marepuka'. Tax, B I923 romy, mo ero cio-
BaM, BCTyHnuJa OH Ha "Beaukruil''wHiuiickuii nyTs'"; HauvaJuCh MHOIOJETHUE
DKCHEIUNUY IO TUTEHTCKUM TODHHM palioHaM, CTEIAM ¥ IYCTHHAM BOCTOKa.
Pepux moGHBaJ B pasanuHHx Mecrtax Wumuu, Tubera, Mouroawu, Huras, Ha

Ilefinone, OH mccaenoBak MHOTuWEe 06JacTu, r'Le LO HETrOo, HM3-33 MX TPYLHOU




IOCTYIHOCTH, HE OHBAJW €BPONEHCKHE YUEHHE.,

He mopuBas cHomeHu#t ¢ PomuHo#, PepmxX mociaenHue CeMHAIIaTh JeT
cBoefi ®xuB3HM IpoBea B WHIuw, noceluBmuCh B mpoauwHe Kyrny, HaZL KOTOPO# BH-
CATCA TOpHHE NWKU l'mmanaeB — "obuteau cHeroB". Husda B Verum: OH OHJI

CBE3aH IPYyX60f CO MHOTHMM BUIHHMEU LeATeNAMM DTO¥ CTpaHH, B TOM 4YHCIE C

Pa6urnpamarom Taropom u [IxaBaxapiaJtoM Hepy. B MHOTOUKHCIEHHHX IUKJIAX

IpPOW3BEeIEeHUE BOCTOYHOTO Iepuota TBopuecTBaPepux mpencraeT Npexne BCe-
ro xak "macTep rop", yTBepEIAnmUi TCepPOMKO—-BHIMUECKOE B3ByuaHue Ieisaxa.
Boo6paxeHnne XyLOXHWKa YBJICKAJU TPAHIMO3HHE KBJOMH 3€eMIUW B MECTaX Ireo-
JIOTUYECKUX, CeWCMMUECKUX IOTPACEHUH, OH yMEeJ BHPABUTEIBHO IEPEenaTh
COCTOAHWE BeJIWUYABOTO NMOKOA TOPHOE IepXaBH, NOKPHTOH BEUHHMU JEITHUKA—
MI, KaK COCTOSHHE HEKOM OITYyXOTBOPEHHOCTH, CKOHIEHTPUPOBAHHON BHYTDPEH—
Hell MOIHX.

Pasnoo6pasne TOPHHX MOTHBOB y Pepuxa OeCKOHEUHO, TakK ¥%e, Kak Oec-—
KOHEUHO MHOTO3BYUYHHMK IPEILCTalWT OLHK ¥ Te Xe& MOTHUBH BOBHOCANUXCA BEep—
IPH B Pa3JUUYHHX YCJHOBHAX OCBENEHU; MGHHBTC% MOTy4Uue OUYeDPTaHUA TOD,
MEHAEeTCA DHEePrud IBeTa, XU HTO BHI3HBAET y 3PUTENA HOBHE IOTOKHU OmMyme-—
HU# ¥ TCUXOJOTHUECKUX acconmanuit,. HIIa KaxIoro MoTUBa Pepux BHOUpPaAET
OIpPeNeJeHHY TaMMy HuJIW, BepHEe , QCHOBHOW IIBETOBO# JEeHTMOTUB, YUHUTH—
Bad 3HAUEHHWE IICUXOJOTUUECKOTO BO3IeldcTBUA IBeTa, ET0 XUBOIUCH HTOCTPO—
eHa Ha O0OoJbIKUX KPaCOUHHX NATHAX M HEXHHX HOQHCAX OLHOTO U TOTO—XE TO-—
Ha, TJIyOOKOM CBEUEHWM MHOTOCJOMHHX HaJOXEHU! IBeTa U HEOOHUYHHX LeKO—

PaTUBHO—-OPOCKUX DPHEeKTaAX.

JaKOHWYHOX OTTOUEHHOCTHW IIBETOBHX peleHu# Pepuxa OTBeYaeT U XECTO-
KoBaTad UETKOCTE €U0 rpadumuecKOoro A3HKA — CUIYSHTOB, KOHTYDPOB, JAUHHN.
Jaxe HeOOoJIbmme HTOIH MacTepa BOCIPUHUMAKNTCA KaK 3aKOHUEHHHE KAPTUHHHE
ob6pasH, Jrorn "Bpamanyrpa'", B KOTOPOM BEJUKOJEIHO IepelaHa ‘BejluuaBad
CuJia MEPHHX INJIaBHHX KW3Tub60B MOT'yUero IOTOKa, 00JIaIaeT HOILAMHHOX MOHY-—

MEHTaJIBHOCTHIO,

PepuxXx DOCTOAHHO NOJNUEPKUBAET B CBOUX NPOUBBEILEHUAX E€ILUHCTBO CO3U—
NaTENBHHX CWJI UYEeJOBEKa W ‘COBUIITENbHHX CHUJI IPUPOIH. TOpKECTBEHHA I
CTPOTra MOMEL MOHOJIHTHHX OGHEMOB IPEBHUX ciboeHHﬁ, CIOBHO BHPACTaRIUX
¥z JaHzmagTa, C NpeIelbHHM JaKOHM3MOM IEpPeIaHHHX XyIoxHukoM /"Moma-
cTHpE. Momromma", "Kopoamesckuii mMoHacTHpb. Tuber"/. Jo6uBagch OpraHu—

YECKOI'O enmuHCTBa o6pa3a, XY ILOXHUK CMEJO IIOJb3yeTCA IpuemMaMmu, 006 muMMI
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IJS HapONHOTO MCKyccCTBa BocToka u HoBelime# eBpomefiCKO¥ XMBOMMCH: B
COOTBETCTBUU C OGOOmMEHHHMKH QPOpPMaAMM LPEBHETO IaMATHUKA MECTHOMY palxe,
IIOJHOMY 3aralouyHo# OLyXOTBOPEHHOCTH, U B COOTBETCTBHM CO CTOJhL Xe 0000-

MEeHHHM PHCYHKOM TOPHHX IpaHe#li OH yIpPOmMaeT OUYePTaHuA IBETYMUX BECEHHUX

IepeBbeB /"I'yra Yoxan"/.

B cBoeM TBOpUECTBE, MNOCBAMEHHOM BocToky, Pepux Hepenko ofGpamaeTcsa
K o6pasam MuUQOJOTHUM, NIMOPOXIEHHHM HEKOTIa HapOLHOX ¢gaHTasueld mepen Jau-—
IIOM BEJIWUECTBEHHHX CHUJ IPUPOILH, KOTOPHE BOJIHYKWT W CaMOT0 XYyIOXHUKI .
XapakTepHo NpPH HTOM, UTO ¥ BIECh OH HUIMET TO, UYTO COJAMKAET JEreHIH, Ipe-
IaHWg, YagHUA Da3IWYHHX HAPOLOB: B WHIUKACKOM KpumHe, PUTM MYy3HKM KOTO-
POT0 CJHOBHO B34CTHBAET B PUTME TIOPHHX OUYEepPTaHUiL, eMy BHUILUTCA POACTBO C

pycckuMm Jlexewm,

K umcay ayummx pa6orT PepuxXxa B TOILH ero IpeOHBaHUA Ha BoCTOKe mOpu-
HALLEXUT CHHTETHWUYeCKu# o6pas lleiimoma /"Ampam"/, Ilourm rumep6oawmuecKas
KPaCOUYHOCTH MO3BOJIAET PepUXy BONJIOTUTEH MONEL NEeBCTBEHHON IPUPOLH, SHHED—
TUYHO IONUEPKHYTH B UB00pakeHWH IYCTHX 3apPOCIe#l KOPOJeBCKOro Oambyka

CTUXUUHYH CHJIYy XWU3HHU.

Kax o600meHKre THUMAJaiCKUX BIEUATIEHUY XyLOXHMKA CMOTDPUTCA KapTUHA
"Momunl!", Jdurypa BcamzHuKa Ha (YOHEe BOJHOOOPABHO B3IHMANIUXCA TOPKECT—
BEHHHX TOPHHX IIeme# He TepdeTcA 3IeCh B BeJIWYABOW MONKW IPUPOLH, a

yTBEepXkIaeT ce6d B Hell Kak YacTh €IWHOTO OHTWI, IPOHUKHYTOI'O KPacCOTOi.

Pepux ckonuaxca B Kyay I3 mexabpa 1947 roma, B Iepuon COOPOB Ha
Pomuny, B CoBercrui Comns. Muorue corTHu mpousBeIeHWI HO 3aBEMaHUN Xy-—
DOXHVKa OHJIM NepelaHbH COBETCKUM My3edM,.

OCMHCIAA B KOHIE XKUBHU 0COGEHHOCTH CBOETO TBOpYeCcTBa, Pepux mucax:
"Ba ompenelgeTe MOE TBOPUECTBO KakK TepomuecKuir peanausMm. MHe pamocTHO
TaKoe omnpezerneHue. lomBur, repousM Bcergma OHIW 30BYNUMHU,. VCTHUHHHET
TepousM, YTBEPXIAOMU# CYMHOCTDL XU3HU, ILJZ TBOPUECTBA HEOOXOLUMe o
YenoBeUueCTBO MmMET IonBura, 6opeTca, CTpakaeT... Ceprnime TpebyeT NECHU

0 mpexpacHaM., Cepnie TBOPUT B TPyLe, B HCKAHUU BHCIETo KauyecTsa',

H ¢

B Boxoxapcxnﬁ.‘
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1JIyUl [MPOCBEUMBAJY UYEPE3 3EJEHYI0O ATMOC®EPY, TI'OPU3OHT CTAJ APKO~-OPAHHE-
BEM, ITOCTENEHHO NEPEXOIAIMM BO BCE IBETA PAIYIHW: K TOJYBOMY, CUHEMY,
SUOJETOBYMY, UEPHOMY. HEOIMCYEMAA IBETOBASA TAMMA'! KAK HA IIOJOTHAX
XY IOXHVUKA HUKOJAHA PEPUXA!IM

U3 6oprxypHata Opua larapuna, I2 anpeada 1961 roga
+++++++ 0 D

"KOT'ITA BH CMOTPUTE HA KAPTWHH PEPMXA, W3 KOTOPHX MHOIME M3OBPAKAIT I'A-
MAJIAV, KARETCS, UTO BH YJIABJVUBAETE VX 9THX T'PAHNIMOSHHX T'0OP, KOTOPHE
BEKAMY BO3BBHIAJVACH HAJ PABHMHAMU ¥ M3IPEBIE BHJY HANMMA CTPAKAMNAY
KAPTVHH XYIOXHMKA TAK MHOTO HAIIOMUHANT HAM Y3 HANEA WCTOPUM, HAMETO
MHIIEHWSA, HANETO KYJBTYPHOT'O ¥ JYXOBHOT'O HACJEICTBA,” TAK MHOT'O HE TOJIBKO
O IIPOIJIOM WMHIWW, HO O YEM-TO I[IOCTOAHHOM ¥ BEYHOM, YTO MH HE MOMEM HE
UYBCTBOBATLH BOJBIOT'C NOJTA TMEPEL HUKOJAEM PEPUXOM6 SAIEYATJIEBIVM STOT
IYX B CBOUX M3YMUTEJHHHX [TPOUSBEIEHWAXM.

+tt+tt

T'ogen., "Boccrax pox Ha pox", I89%7 3aMOpCKue ‘ToCcTu.190T
l'ocymapcTBeHHad TpPeTBAKOB CKad rajeped TocyrmapcTBeHHada TepThAKOBCKAA
rajeped.

I'opoxr crtpoaT. 1902
TocyrapcrBeHHad TpeTbaKOBCKAA Talepeds

PocToB Beaxuxuiz, 1903 HeGecHHE 60f., 1912 Ypouume, OCKU3 JEeKOpPalum K

EEda el H A Pumcxoro-KopcaxkxoBa
"Cuerypoura"I9I12, IocymapcCT
BEHHHI II€HTPaJbHHE TeaTpalb-
Hulll My3el mM. A A BaxpymIuHa.

Ampam, Ue#imom. 1931 Iom CoarpBefir. Hckuz [lanTemefi-menunreab. 1916
IR Iexopauuu K mgpame I' T' T T
‘ N6cena "Ilep T'wouT".
IECHE 2
I'y  m A A BaxpymuHa

MoxacrtHps. Mouronua., I93%5 KoponeBCcKui MOHacTHpPh. TuberT I9352
IR, P g :




I'yvra Yoxan. Kyayta
e

Kpumua 1946 bpavanyrpa. VUHIUA

l'ocynapcTBEHHHY el
Pyccru#t Myseii,

PESEELEE LS LT EETEEEE

Numnuma. 1931

"Tomuu" 1945
T'ocymapc TBeHHHNR
Pyccxuii myseit.
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“MGreat Motherland, all spiritual treasures of yours,

all undescribable beauties of yours, all inexaustibility

of space and heights we will defend.  And not only -

during leisure days, but in everyday's labour we will add

to everything we.do our thoughts about the Motherland,

its happiness, about the success of all peoplely Jer gl

2 /,-{',/,f’!' B, S,

NKR 1s an outstanding Russian artist, the master of theatrical easel
painting, His works are counted in thousands, many of them are now
presented in the museums of Soviet Union, India, USA, Sweden and other
countries. .

R.is not only an artist. He is also kunown as a scientist, as a daring
traveller = an explorer of Central Asia, as a writer and a public figure.
He has been speaking persistantly and constantly about the preservation
of monuments of art and was the initiator of the present international
law standard for protection of cultural values in case of military
conflicts.,

NK was born in Petersbourg.in a family of a lawyer on October 9t o R84S
From childhood he took great interest in archeology and drawing and this
interest in history-and art strengthened during the later years. R
graduated Petersbourg University and Academy of Fine Arts, where he
studied in the well-known landscape painter-A I Kuindji's Studio. Iater

on-he continued his artistic edueation in Paris,

A first important work of the young artist was his painting "The Messenger",
"The family against the family " appeared in I897. .It has started series
of canvases, planned by R, about the life of slavs in heathen times. In

it he had portrayed heralds, gliding in a boat at night past a fortified
ancient town on a high riverside hill, Although-the painting's style was
still close to Kuindji's traditions, R succeeded, in his.own way, in
"guessing" a historical view of the landscape, i.e. he was able to

"enliven" it, to "build it up" being guided by the data known to historians.
But the most important fact was that he was able to instill into it a
sensation of poetry of the past, to transmit the vauge feeling of anxiety -
— the general mood, with which nature and pecple are gripped. The painting
recelved a public acclaim - P I Tretiakoff purchased it for his gallery
immediately after Academy's exhibition.

In later -artistic works R aimed persistantly to depart from the dregs of
historical "protocol" towards the poetry, the affirmation of beauty and

romance of the old days through colourful "visions". This was a unique

protest against a grey prose of contemporary to him bourgoia life.

By reviving the beautiful on a basis of the past R dreamed 'of spanning
across bridges to the future high spiritual culture of humanity.

Under an impression of a trip to Lake Ilmen by an ancient way "from Varangi-
ans to Greeks" he creates a painting "The guests from beyond the sea". The
bright blue of the water spaciousness, the clear yellow and purple tints

of taut Varangian sails and shields, .the swift flight of seagulls, as though
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underlining the smooth movement of the people - everything is imbued with
a brisk, triumphant, joyous mood, with an element of unrestricted power,
with a freshness of the world seen, as if for the first time. In this
decorative symphony R has melted together discoveries of the newest
European Art with the settled during the ages understanding of a beauty of
pure colour. In search for.the sense of history he is attracted by that
in which he sees most stable traits of national life. - The artist turns to
a theme of unification of men by -creative work, constructive labour, to
the affirmation of the greatness of that, which is done by collective
efforts of the people. In a painting "They build a city" R produces an
impression of -dynamical construction of powerful buildings, which grow

as a result of coordinated human efforts. He does it by the wide style of
painting, generalization of colourful spots and by the strong rhythm of the
deep touches of the brush, :

In a small study "The Great Rostov" R laconically expressed the massiv,
majestic firmness, the -solidity of medievial architectural formss file
brought to light constructive features of mighty towers and walls by a
characteristic laying of spare, thick strokes.

The creative maturity came to R during the years of the first Russian
revolution., His artistic style has acquired a complete ease and
independance., Whatever the artist paints now, his images possSeSs a
heightened spirituality expressed by decorative means. The painting
"Celestial battle" is permeated with a panteistic feeling, here a symbolism,
distinctive for him, vibrates. Over terrestrial waves of the hills
powerful sky formations-storm clouds collide. The world of nature appears
to be as a scene of a struggle of the mighty forces of. elements. This
theme apparently attracted the artist not only with its austere beauty, but
with the opportunity to express symbolically an atmosphere of current
revolutionary events.

The impressive dramatism of the "Battle" changes into a deep poetical feeling
in the painting "Panteleimon-the Healer", Here a sensation of a primordial
peace of nature, of its soul-healing harmony is transmitted. The deep
velvety tones and the soft mat texture of tempera, to which R passed from
0oil colours, help him to intensify the lyrical vibration of the image, of
the simple and exalted "tale of the North",.

R's gift for -decorative art, the monumentality of his images, his ability
to express nuances of mood by the music of colour, to create a sublime
spectacle has led him to theatre work. He appeared to be one of the
artists, whose creations performed a revolution in the staging of plays and
brought a universal recognitionm to Russian theatre, - His sketches of
decorations are interpreted as independant paintings. Thus "Urochischie" -
- -a sketch of a decoration to Rimsky-Korsakov's opera "Snow-Maiden" is an
image of & northern spring, a world of joyous, pure poetry. A sketch to

H Ibsen's drama "Per Gtint", where a secluded among the snows, pines and
rocks Solveig'!'s house is painted, is full of lyricism. The colour key of
this painting was evoked for R by Grieg's musidc.

The new stage in life and art of R was achieved, when he realized his old
dream: in a search for the common source of many nations! culture "to pe-
netrate into hidden regions of Asia, into mysteries of philosophy and
culture -of the boundless continent"., . So in 1923, according to his words,




he started on "The Great Indian Way", and long expeditions through
gigantic mountain regions, steppes and deserts of the East commenced. R
visited various parts of India, Thibet, Mongolia, China and Ceylon. He
explored many regions, which before him were not visited by European
seientists, because they were difficult of access.,.

Without - breaking his relations with his native land, R spent the last I7
years in India, having settled in Kulu Valley, above which the mountain
peaks of Himalayas-!"the abodes of snows" rise. While living in India R
was connected by friendship with many prominent figures in this country,
like Rabindranath Tagore and Jawaharlal Nehru. In the numerous series of
eastern period compositiors R appears before everything else as the "master
of the mountains" who-affirms the heroic epic sounding of the landscape.
Immense earth breaks in the places of geological seismic shocks fascinated
the artist's imagination and he could transmit expressively the state of
majestic peace of the mountain realm, covered by eternal glaciers, as a
state of a certain spirituwality and -a concentrated inner.power,

The variety of R's mountain motifs is infinite and the same motifs of
ascending heights in different light conditions sound differently. The
mighty outlines of mountains change, changes the energy of colour and this
arouses new streams of sensations and pschychological associations in
spectators. For each theme R chooses a certain scale, or rather a principal
colour leitmotif, taking into account the significance of a psychological
influence of colour. His painting is constructed upon large, highly colour-
ed spots and delicate shades of the same tone, upon the deep glow of
multi-layered superimpositions of colour and unusual bright-decorative
effects.

Austere precision of his graphic language (of silhoutes, contours and lines)
corresponds to laconic sharpness of R's colour decisions, Even small
studies of the master are accepted as complete picture images. The study
"Brahmaputra", where the majestic power of the mighty torrent's rhythmic,
smooth curves is magnificently transmitted, possesses a real monumentality.

R constantly underlines thewnity of creative forces of men and nature in

his artistic works. ©Solemn and austere is the power of massive extends

of ancient constructions, as though they are growing out of a landscape
which is transmitted by the artist with an atmost laconicism ("The Monasteryd
Mongolia", "The Royal Monastery. Thibet"). Trying to achieve an organic
unity of the image, the arti fearlessly makes use of methods, both common
to the folk art of India and tThe newest European art: in accordance with

a crystallized form of an ancient monument to a local Radja, full of
mysterious spirituality, and with the sharp boundaries of mountain edges,

he simplifies contours of the flowering spring trees ("Guga Chohan"),

In his creative work dedicatel to the East R, not infrequently, turnss to
images of mythology engendered in the old days by the fantasy of the
people before the face of great powers of nature, which affects the artist
himself, It is characteristic that even here he searches for that, which
brings together legends, traditions and aspirationsof different nations:
in Hindu Krishna, whose musical rhythm is, as though, set in the rhythm of
mountain outlines, he sees a kinship with Russian Iidel.

A synthesizel image of Ceylon ("Ashram") belongs to the Jumber of R's best
works during the years of his stay in the East. Nearly hyperbolic




colourfulness permits to R to embody the power of a virgin nature, to
underline energetically in a picture of dense brushwood of a royal bamboo,
the® primoridial force:-of difes,

The painting "Remember" is looked upon as a generalization of Himalayan
impressions. The figure ofashorseman on a background of the rising, like
waves, solemn ranges is not lost here in the stately power of nature, but
asserts itself in it as a part of a united being filled with beauty.

R died in Kulu on T3th December I947 in the period ofZpreparation to go to
motherland, to USSR. Many hundreds of works, according to his will, were
transferred to Soviét museums.

Interpreting, at the end of life, distinctive qualities of his creative work
R writes: "You define my creative work as a heroic realism. To me it is a
joyouse definition., Heroic achievement, heroism, were always the calling
concepts. The true heroic achievement, which asserts the nature of life, is
necessary for creative work. Humanity is seraching for heroic achievement,
struggling, suffering. The heart demands the song about the beautiful...
The heart creates in labour, in the search fior the highest quality".

V Volodarski




