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SAINT PAINTER NICHOLAS ROERICH
By
VIVEK BHATTACHARYA

It was perhaps Goethe who said, "The highest
problem of any art is to cause by appearance the illusion
of a higher reality." This is because "the true work of
art"_to quote miphael Angelo, “}s bpt & shadow pf the

divine perfection,” A man is in tune with infinity

when he either crestes or even appreciates beauty.;gWho
- % /I

said, "Our responsibility before the Beautiful is equally
great,"? Who wanted to unify the world through an art
movement ?

It wes the great artist - philosopher Nicholas
Roerich, whose ninetieth birth anniversary is going
to be observed in Qctober in many countries of the
World,

Yicholas Roerich was one of those great men Who
were deeply inspifed by the majestic graﬁdeur and the
mystic hidden tréasure of the Himalayas., He first came
to India in the early twenties, after a brillient carrier
in Russia as an Educator, Artis%, Archeologist, Writer
and Social Worker, and already, a World figure. _ The
beauty of the land, its great philosophy and art
aﬁtracted the ar?is?—philosopper from his earliest days
and he settled in India permemently. He loved the
Himaleyas, and was able to translate the grandeur of the
snow clad peaks and valleys on canvas With unequalled
mastery and power, To him the Himalayas stood as.a
symbol of the highest thought., Speaking of the
Himalayas he would say:- "Iruly if ome could trace
back the force of attraction of these heights for &

thousand years one could readily see Why the Himalayas




have been called "Incomparable", Since times immemorial
innumersble tokens of Divinity have been connected with
thig country of mountains, Hven in the dark middle ages
remote countries dreamt of begutiful India, which was
epitomised in the imaginationrof people by the mysterious
sacred snowy giants,"

Ficholas Roerich had painted more than seven
thousand paintipgs cpvering almo st gll_the aspects
human aspirstion, In all these paintings vyere is
tpuch of the great master who carries the onlooker
an altogether different world. The Roerich style,

(for, it is equally true sbout his illustrious son
svetoslav!s style too) has certainly an originality
all of its own, It is possible only because of the
masterts magic brush which paints the canvas while in
tune with infinity,

There ié hardly any art gellery of international
repute which does not posses Roerich's paeintings.
Because of his remarksble versatility he had the unique
distinction of being compared to the world famed master
Leonardo da Yinci, ©Some of his master-p;ecgs can be
seen in the museums of Iouvre, Paris, Iondon, I0Scow,
Ieningrad, Vienna, Bruges, San Francisco, Rome, New York,
Buenos Aires, In India, they occupy prominent places in
several State collections, 1In some of the States
separate halls are dedicated to them, Extensive collections
are to be found in halls exclusively devoted to Nicholas
Roerich's works at Varanasi, Allahabad and Travancore,
He painted a number of remarkable murals and one of his
outstanding achievements were the murals at tune Church
of the Holy Spirit near Smolensk, Besldes these great
monumental works he designed settings for world feamous

operas and ballets, His settings for Prince Igor and the

Sacre du Printemps have become classics of the stage,
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As an Author Yicholas Roerich nad written about

thirty volumes mostly dealing with cultural and
philosophical subjects. Among his more famous literary

o

works are his Complete worxs, Flowers of liorya, Adamant,

Altal Himalaya, Patis of Blessing, Realm of ILight, Flame

in the Chali leg of Asia, Shambhala, Fiery Stronghold,

=

Gates into the Future, Besutiful Unity, Himalayas ~ the

Abode of_;ight, Himavat etec, _

Welcoming Roerich'!s "Beautiful Uﬂity"_Abarirgranath

Tagore, father of the modern school of painting in India
erved with joy,

"Nicholas Roerich has a place all of his own in the
woxrld of Art, His pen too has carved out a niche for
itself in the world of letters, The brush has a wider
appeal no doubt, but the pen has a distinet function of
its own; and in the hands of Wicholas Roerich it has for
long exerted an influerce wanich is at once eleveting and
instructive," Abanindranath stressed, "A call to Beauty

implies in its essentials an appreciation of the Vision

which the Artist would fain share with the world at large,

That the Artist's vision even when expressed in rhetoric

~

can be quiﬁe,es sincere as when it finds expression
through line and colour and form is amply evidenced by
what is set forth in this volume of essays." 1In this »
particular work Nicholas Roerich has voiced what fundamente
ally every sensitive mind feels about the values of

Art including what is perhaps the greatest of all Arts -
the Art of piving,

One of Micholas Roerich's greatest contribution to
modern civilisation was his great International Pact to
safeguard works of art, cultural monuments and institutions
from the destructive norrors of wars and civil conflagrat-

ions, This Pact was universally known as the Roerich

Pact and Banner of Peace, It was the outcome of g grest




unifying concept and thought which did not believe in
creative talent only, he laid equal

preservation of it too., At the very begirnitg a

as 21 countries ratified tnig Pact and 36 countries
approved it, Yow "’"_ been universally accepted,

The crux of the new great movement was expressed in
the following words of FWicholas Roerich - its Founder,
"Culture and Peace - the most sacred goal of Humanity,

In these days of great confusion both spiritual and
materiael, the disturbed .spirit strives to these radiant
strongholds, But we should not unite only abstractly in
the name of these regenerating conceptions, According to
our abilities, each in his own field, we sunould bring
them into actual surrounding life s e mo st necessary
and undeferrable,”

eee "The sign of beauty and action will open all
gates, Beneath the sign of beauty we walk joyfully.
With beauty and labour we conquer, In beauty we are

united,"

Prime Minister Jawaharlal Yehru, opening an

exhibition of paintings by ¥icholas Roerich referred to

the importance of paying special attention to India's
cultural monuments, "I hope that when we are & little
freer from the cares of the moment, we shall pay very
spepial attention to the ancient cultursl monuments of the
country, not only just to protect them from decay but
somehow to bring them more in line with our education,
with our lives, so that we may imbibe something of the
ingpiration that they have,"

Paying a tribute to Nicholas Roerich, lr. Yehru
sgid; "When I think of Wicholas Roerich I am astounded at
the scope and abundance of his activities and creative

genius, A great artist, a great scholar and writer,




archaeologist and explorer, he touched and lighted
up so Jdn& aspects of human endeavour,
quality is stupendous - thousands of paivt;nbs and
each one of them a great work of art, When you look at
these paintings so many of them of the Hima;ayas you
seem to catch the spirit ofﬂthose‘g:eat mountaiws wnich
have towered over the Indian plain and been our sentinels
for ages past, They remind us of so much in our history,
thought, our cultural and spiritual heritage so much
nerely of the India, that we cannot help feeling
eat sense of indebtedness to Yicholas Roerich who
enshrined that spirit in these magnificent canvases,"
Perhaps it is not generally known what tremendous
interest yzé/ﬂabinﬁranatu Tagore took in painting, His
5
love for painting can be seen Irom tune fact tunat tae
number of paintings he nadrdramg has outnumbered the
total rnumber of poems, he composed tnroug;out'uis dadies
It is therefore little wonder that he found in Wicholas
Roerich a great intimate f;iend. Both loved art, both
were worsuippers of Truth and Beauty, both dgdicuted
their lives for promotirg better understanding between
man and man, It is interesting to note what the poet
recorded about his illustrious painter friend Nicholas
Roe:ich, Wrote the poet joyfully, "Your pictures pro=-
foundly moved me, They made me realise one thing which
is obvious and yet which one needs to discover for
oneself over and over again; it is that Truth is
infinite, When I tried to find words to describe to
my self what were the ideas which your pictures suggested,
I failed, It was because the language of words can
only express a particular aspect of Truth, and the
language of pictures finds its domain in Truth where
words have no access, Each art achieves its perfection

when it opens for our mind the special gate whose key is

in 1ts exclusive possession, When a picture is great we




should net be able to say what.it is,candiyet.wec,
should see it and know, it is the same with music,
When one art can fully be expressed by arnother then it
is & failure, Your pictures are distinct and yet are
not definable by words, - your art is jealous of its
independence because it is great," This was indeed

g unique tribute,

Wicholas Roerich, in his striving for the promot-
ion of art and culture dedicated himself to the great
cultural movements and to translate his thoughts into
practice, Nicholas Roerich,.founded and associated
himself with a number of cultural organisations spread
211l the world over, The scope of his asscclations
can be seen from g bird's eye view of nis cultural
Nicholas Roerich was a Fellow of the

life

Russian Acadewny of Art, the Yugoslav Academy of
Science and Art at Zagreb, the Portuguese Academy of
Coimbra, the Rheims Academy (France), the Academy of

the International Institute of Science and Iiterature,

Bologna, etc, etc, and President and Honorary Member

of innumerable societies and organisations throughout

the World - As an Bxplorer, ne explored vast tracts

of innermost Asia and conducted expenditions to liongolis,
" Tibet, China end Central Asia.

This great saint painter firmly believed that 2
'"Art will unify all humanity, Art is one =

indivisible " F1ime and again Wicholas Roerich stressed
this aspect of art as a great unifying factor. He
created great art but what immortalises nim even more

is his synthesis of art. He was convinced tnat art was
not meant for a select few, Says Nicholas Roerich,
"Everyone will enjoy true Art,.. The gates of the
Sacred Source must be wide open foxr everybody, and the

light of art will influence numerous hearts with a new

love,"




Nicholas Roerich wanted to popularise art among

the masses, even among the il iterates, the ignorant

and the down trodden he wrote, "At first this

feeling will be unconscious, but after all it will
purify human consciousness and how many young hearts

are searcning for something real and begutifull! So give
it to them," Yicholas Roerich emphatically proclaimed,
"Bring art to the people whe it belongs, We should
have not only museums, theatres, universities, public
libraries, railway stations and hospitals, but even
prisons decorated and beautified, Then we shall have

no more prisons",
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It was perhaps Goethe who'sald, "The highest ppoblcm
of any. art is'to cause by appearence the illusion of o
nigher reslity." ' This is becauseé "the true work of art"
to quote Michael Ang , "ig but a shadow of tune divine
perfeotioﬁ." Armen distin tune with infiﬁitg wien he
aiﬁger crestes or even agppreciates beauty.

"our responsibility bel e the Beautiful is equally great,
Who wanted to unify the world through an art movement?

It was the great artist /?iIWOSOyler Yicholas
Roerieh, whose ninetieth birth ammiversary is going to
observed in October in many countries of the World,

Yicholas Roerich was one of those great men who were

ingpired by the majestic grandeur and the mystic

treasure of the Hime 7o He Tirwst came to: India

) ghaow
early Mwentiets certory, /éfter a brilliant’ carrier

as . an Bducator, Artist, #Archeologist, Writer
and Social Worker, and already, a World figure, Tiae
beauty of tae land, its great philosophy and art attracted
Qikisad oA
tae ezt prt1$$ iroﬂ nis earliest daysgﬁ;ﬁe gsettled
in India permanently. He loved the Himalayas, and ===
was able to translate the grandeur of the snow clad
peaks and valleys on canvas with unequalled mastery -and
; a iz
To him the Himalayas stood as tke symbol of Hoe
highest thought,  Speaking of the Himalayas he would:say:-
"Truly;if bne could trace back the force of attrectioh
of these heights for a thousand years one could rea ai
see why -the Himalayus'have been called "Incomparable”,
Since times immemorial innumerable tokens of Divinity liave
been cornected with this country of mountains, EBven in
niddle ages remote countries dreamt of beautiful

India, which was epitomised in the imagination of people

by the mysterious sacred snowy gi iants,

Y




¥icholas Roerich had painted more than seven 'housand
paintings covering almost all the aspects of human aspirat-
ion, 18 n Peintings there is the touch of the
great master who carries the onlooker to an altogether
different world, = The Roerich style, (for, it is equally
true about nis illustrious .son Svetoslav!s style too)
has certainly ‘an originality all of its own. It is
possible only.becsuse of the master's magic brush which
Paints the canvas while in tune with 1n[1w1ty.

There is hardly eny art gallery of international
repute which does not posses Roerich's peintings,
Because of his remarkable versatility he had the unigue
distinction of heing compared to the world faned master
T.eonardo da:Vinci. Some of -his master-pieces can be
seen in the mﬁseums of Iouvre, Paris, Iondon, Hoscow,Leningrap,

Vienna, Bruges, San Francisco, Rome, Tew York, Buenos

Alres, = In India, 'they 0 ccupy prominent places in several

e collections, In gome of uaesé States separate halls

dedicated to theum, qarta:z&xicu collections are to be
/

found in halls exclusively devoted to ¥icholas Roerich'sg
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“tuansand Paintinge Yicholas Roeriokh had written about thirty

volumes mostly dealing with cultural and philosophical
ubjects, "Among his more famous literary works are his

Complete Works, Tlowers of lorye, Adamant, Altai Himslava,

Pathsg of bless1nb, Realm of Tight, Flame in the Chalice

Heart of Asis, Shambhala, Fiery Stronghold, Gates into the

Future, Besutiful ynitvy, Himalayas - the Abode of.Light,

Himavat etg .




Welcoming Roerich's ®"Beautiful Unity" Abanindranath
Tagore, fatheriof the modern school of painting in Indig
obgerved with joy.

"Fioholés Roerich has a place all of his own in the

o Art oAl 5 t0o has carved out a miche . for

itself in the world of letters,  The brush has g wider appeal

no: doubt, but tue pen hes a distinct function of its own;

and in thne hands of Yicholass Roerich it has for long
exerted an influence winich is 2t once elevating and instruct-
Abanindranath stressed, "A call to Beauty implies

essentials an eporeciation of the Vision which

the Artist would fain share with the world at large,

That the Artist's vision even when expressed in Yhetoric

can be quite as sincere as when it finds expression through
line and colour and form is amply:evidenced by what is

gset forth 'in this volume 'of essays." 'In this particular work

Wicholas Roerich has-voiced what fundamentally-every

o

A

sensitive mind feels about the values of Art including what
is perhaps the grestest of ail Arts - the Art of living.
one of Yicholas Roerich's greatest contribution to
modern eivilisation was his great International Pact to
safeguard works of art, cultural ménuments and ingtitutions

5

from the destructive horrors of wars and civil conflagrat-

Roerich Pact

Banner of Peace, &£his 21 I a great’

OBy vk e LR b

i weordid not believe in creative talentfonly)‘ é&
reim : 1, I s

7 . *;,’é‘ *
the: presexrvationiof &them too, i At

the very begiﬁning ag many as 21 countries ratified this
sty T

Pact and 56 countries approveds YNow it has been

universally accepted,

The crux of the new greal movement was eﬁpressed in
the following words of YWicholas Roerich - its Founder,
ngulture and Peace - the most sacred: goal of Humanity,
In these days of great confusion both spirituagl and
material, the disturbed spirit strives to these radiant

strongholds, But we sihould not unite only abstractly in

he Y ] K - e 5 ¢
the name of these regenerating conweptions, According to




our.abilities, each in his own field, ,we should bring them
into actual surrounding life as the most necessary and
undeferrable,"
"The sign of beauty and section will open all gates,
the sign of beauty we walk joyfully, With beauty

labour we oonquef. In beauty we are united,n

Prime Minister Jawaharilel Nehru, opening‘an exnibition
of paintings by'Tiormlas Roerich referred to the importance

"of paying special attention to India's cultural monument s,
"I hope that when we are a little freer from the cares of
the moment, we 'shall pay very special attention to the
ancient cultural monwients of the country, not only: just
t0 protect them from decay but somehow to bring them more
in 1ine with our education, with our lives, iso that
imbibe something of the inspiration that they have,"

Paying a tribute to Wiecholas Roerich, lir, Wenru
"When I think of Wicholas Roerich I am astounded at the
scope and abundance of His activities and creative genius.
A great artist; a great seholar ang writer, ' archaeologist
and explorer, he toucned and lighted up so many: aspeects
of human endeavour, The very qualitj is stupendous -
thousands of peintings and each one of them & great work
of art, When you look at these paintings so' many of them

of the Himalayas you-seem to catch the spirit of those

great mountains which have towered over the. Indian Plain

and been our sentinels for are basgt, They remind us of
80 much, in our history, our thought, our cultural snd
spiritual heritage s6 muech not merely of the India, thaot we
cannot help feeling a great sense of indebtedness to
Wicholas Roerich who has enshrined that sﬁirit in these
magnificent canvaoses, VN =
¢ Nicholas Roerich, in hnis striving for tue 2romotion
of art and culture dedicated nimself %o the greal culturai

movements and to translate uis taougants into Practice,

(oY g 3=
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Nicholas Roerich, founded and [himself with a number of

cultural organisations spread all ‘the world over, The




“of hisg associations can be seen 'from a bird's eye view of
his cultural life; Nicuolas Roerich was g Fellow of tue
Russien Academy of Art, the Yugoslav Academy of Science
and Aft at Zagreb, the Portuguese Acadeny .at Coilmbrs, tI

Rheims Academy (Prance),. the Academy of the Internationa,

A

Institute of Science and Iiterature, Bologna, etc. etc,

and President and Honorary Member of innumerable
sééieties and ‘organisations throughout the World =

Ag an Explorer, he explored vast tracts of inmnermost Asisz
and conducted expeditions to Mongolia, Tibet, China and

gcentral Asia,

believed that

This great saint painter firmly

"Art will wnify all humenity, Art i1s ome - indivisible,"
nTine and agéin Nicholas Roerich stressed this aspect of
art as.a great unifyinglfactor. He created great art
but what: immortalises-nim eveﬁ more.is hig synthnesis of

Was convinced: tiiat art was mot meant for a select
ys Niglolas Roerich, "Everyone will enjoy true Arty.

. Tne gétes of ‘the Sacred Source must be wide open for
everybody, and the light of art will influence numerbus
hearts with g new love,"

Vicholas Roerich wanted to popularise srt smong

o

the
masseées, everbamong the illiterates, the ignorant and the
down: trodden ne wrote, MAt Tirst this feeling will be
unconscioué, but after 211 it will purify human
cornsciousness and How meny yoﬁng hearts are searching fox:

something real and beautifull = So give it to. them,"

Wicholas Roerich euphatically proclaimed, "Bring art to

the people where it belongs, . We should have not onily
mu seuns, theatres, universities, public:libragries,
raillway stations: and hogpitals, but ‘€éven prisons decorated

and beautified, Then 'we shall have no nore prisonsh,
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Perhaps it is not/known %e-memy what tremendous

interest the weedd=posd Habindranagth Tagor;-took

in painting. His love for painting can be fedt from

the fact that the number of paintings he had drawn

has outnumbered the total number of poems, he compose
throughout.his life, /fd ¥t is hémwbhder that he 'found

in Nicholas a great intimate friend. Both loved art,

both were worshippers of Truth and Beguty, both dedicatéd
their lives for promoting better understanding between
man and man. It is interesting to note what the poet
recorded about his illust&%&%»painter:friend Nicholas
Roerich. Wrote the poet joyfully, WYour pictures profoundl
moved me. They made me reglise one thing which is obvious
and et which one needs to discover for oneself over

and over againg it is that Truth is infinite. When I
tried to find words to describe to myself what were the
ideas which your pictures suggested, I failed. It was
because the language of words can only express a particu-
lar aspect of Truth, and the language of pictures finds
its domgin in Truth where words have no access. Bach

art achieves its perfection when it opens for our mind
the special gate whose key is in its exclusive possession.
When a picture is great we should not be able to say

what it is, and yet we should see it and know, it is the
same with music. When one art can fully be expressed

by another then it is a failure. Your pictures are
distinet and yet are not definable by words,- your grt is
Jealous of its independence becausec it is great.ﬁ

This was indeed a unigue tributes , Z 1%4%
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*\ It was perhaps @oethe who said, "The highest problem of any
art is Lo cause by appearance the illusion of a higher reality,"
This is because "the true work of art" to quote Michael Angelo, "is
but a shadow of the divine perfection." A man is in tune witn
infinity when he either creates or even appreciates beauty. Who said,
"Our responsibility before the Beautifui is equally great."? Who
wanted to unify the mruréigim'cugh an art movement?
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It was the S w-padmbery Nicholas Roerich, whose ninetieth
birth annivers going to be obﬂe ‘ved in Octobsr nexi- by -cenneisseurs
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Nicholas/had painted more than seven thousand paintings covering

almost ai! the aspects of human aspiration. In ail these paintings

- 2 72
there a»e touchef of § great master who carries the onlocker to an

altogevher different wirld, The Roerich towh, (for, it is equally
true about his illustrious svn Svetoslav's style too) has certainly an
all

originalityl of its own. It is possible only because of the master's magic

brush which paints the canvao while in tune with infinity,




There is hardly any art gallery of internationa "Cpuue

which does not Jaang'Roe.z-ich's paintings .(He had the un:Loue dvachm
oo Cormpa~cd Lo W world /(;o.w\ad manlia Leo
da Vinei. Some of his master-pieces can be seen in the museums

of Louvre, Paris, .ondon, Moscow, Viema, Bruges, Leningrad,

San Franciscu, Rome,New York, Buenos Aires. In India,they

occupy prominent places in tlie State culiections. Iu some

of these States separate buildings are dedicated tu them,
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</~ Besides 'bne seven thousand naln’oln;_;s N 1cnol~* hqd mltten
about thirty voiumes mestly deaiing with cuiturai and philosuphical
subjects. Among his more famous iiterary works are his Complete

Works, Flowers of Morva Adamant, Albai Himaiaya, Paths of Bless-
) WEE) ) s_I¢

ing, Realm of Light, Flame in the Chalice, Heart of Asia, Shambhaia,

Fiery Stronghold, Gates into the Future, Beautiful Unity, Himalayas

the #bode of Light, Himavat etc.

Welcoming Roerich's "Beautiful Unity" Abanindranath Tagore,

father of mo/dern schoul uf painting in India observed with Joy,
595

"Nicholas Roerich has a place ali(his uwn in the worid
of Art. His peu too has carved ou't; a niche for itseif in the
wor'd of letters, lhe brush has a wider appea! no doubt, but the
pen has a distinct function of its own; and in the hands of
Nicholas il'oe'—_“:l:_Ch it has for leny exerted an iufluence which is
at once elevating and instructive." Abanindranath stressed,
"4 call to Beauty implies in its essentials an appreciavion of the
Vision which the Artist would fain suare with the world at large,

lhat the 4rtisi's vision even when expressed in rhetaric can be

quite as sincere as when it finds expression through line and




and colowr and form is amply evidenced by what 1s set forth
in this volume of essays." In tuid ii%ér&ry'piééé Nicholas
fioerich has voiced what fundamentally every sensitive mind
feels about the values of Art including what is perhaps

the greavest of all Arts - the Art of Living,
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This Pact was universally known as the Roerich Pact an&“Bannep

of Peace. 'lhis was the ouicome of a great mind who did not

belleve in creative talent oniy. He laid equal suress on the

2 | s o =

(4 /

v / &

(= v 7 piZ” 4% C L~
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The crux of the new great movemectit was expressed in the
V[0t LE] Vs foces & :

following words of Nicholas§ Says [icketas, "Culture and Peace -

< 7

‘the most sacred goal of Humanity. In these days of great
confusion both spiritual and material, the disturbed spirit
strives tou these radiant strungholds. But we shouid not unite
only abstractly in the name of these regenerating conceptions,
According to our abilities, eaci: in his own fieid, we should
bring uue; into actual swrounding life as the must necessary
and undeferrabie "

«..."The sign of beauty and action will vpen all gates,
Beneath the sign of beauty we walk joyfuily. Wich beauty and
'abour we conquer. In beauty we are uniced,"”

Prime Minister Jawanarial Nehru, opening an exhibition
of paintings by she-lase n;cnolas‘:oericn réferred to the importance
Ol paying special attention tuv India's cuitural monuments. " I hope
that when we are a littie freer from the cares of the mément,
we suall pay very speciai avtention tu the ancient cultura]l
monuments of the country, oot only just to protect them from decay

but simenow to bring them more in line with our educauion,




with our lives, su tnat we may imbibe sumetiing of the
inspiration that they have,"

Paying a tribute o Roerici, Mr, Neiru said: "When I
think cf -Nichiolas Roericn I am astounded at the scope and
abundance of his activities and creative genius. A great
artisv, a great sciiolar and writer, arciaeoiogisv and ex-
p'orer, he touched and lighted up sv many aspects of human
endeavour, The very quaiity is stupendous - ti:ousands of
paintings and each one ol tbiiem a great work of art, When
you louk av these painvings so many of tuaem of the Himajayas
you seem to cavcii the spiriv of tinose great mountains wnich
have tuwered over tiie Indian plain and been our sentineis for
ages past. Lhey remind us of sec mucii in our hisvury, our
thought, our cultural and spirituai heritage so mucn not
merely of the India of the past but of sumetiing tuat is per-
manent and eternai about Inala, that we cannot help Ieeling
& great sense of indebtedness to Niclclas Roerici who has
ez's.f-ieﬁedf{tuac spirit in these magnificent canvases,"

Niciiolas Roerici,in his yearning fur e PL'OmO'D+un

2/

of art and culture dedicated himself to the moyement *c’é& ol ¥

/
translate his thoughts into practice, IIJ.cho]aéraeswelatm /

self with a number of culturai organisations spread all the

wor'd over, The scope of his associations can be seen from
M L- :’./ =5 ’J
a bird's eye view of his cul’cu- ! life: Lucholasg was a ftem’ber
of the Russian dcademy/ cr‘r’ uClnnoe and Act aawret/Pocr' tuguese Aca-
o by e / v ~g

demy,y Coimbra| Rheims Academy (France), Academy of the Inter-
i 7~

natioL'Lai Institute' of Science and Li'uegauucn
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Roerich Pact (Bruges), French Reérich-Association (FParis),

Roerich Academy (New York), ¥ lamma. Assgeiavien for the Advance-
. ¢ . 8

®

mont of Bulture, Indiaha (U.S.A,), Biladelphia Roprich Society

(U.S3A.), Lat¥ianRoerich Society\(Riga)\ Rosrich So¢iety (Lithuania),
% \
Roerich Society (Yugosiavid), Inferpational Buddhist ‘\Institute

San Francgdsco (U.S.A.)4 Leagud of Cul QiLI-e (Allahabad), Americana
\
Russian Cultural AgSéciatidn New York, ete,

This great saint painter firmly believed that "Art will unify
ali humanity., 4rt is one - indivicibie.," Time and again Nicholas/
st,ressed/erﬁ‘ thise aspect of art as a great un_ifying factor. He
created great art but what immortalises him ;-;ue}f'more is his

synthesis of art, He was convinced that art was not meant for
vj0er e -

=

a selected few, Says Nicholas, "Everyone will enjoy true Art, -
The gates of the Sacred Source must be wide open for everybody,
and keaxx the light of art wii! influence numerous hearts with

a new love,"
Nichol asfwanted to popularise art among the masses,even
s ol o
among vhe il!literate, the ignorant and the down tr At first
this feeling will be unconscious, but after all it will purify human

i

consciousness and how many young hearts are searching for something
'[ oe Lff__é

real and beautifull So give it to them." Nicholas/@mphatically

proclaimed, "Bring art tuv the people where it belongs, We s‘noilld
have nov only museums, theatres, universities, public libraries,
railway stations and hospitals, but even prisons decorated and

beautified. Then we shall have no more prisons,"




1t is more or less universally accepted that the
object of ‘art is 'to crystallize emotion inbo thought and
then fix it in form's. It is much more difficult to cry-
stallize emotion dinto thought if it is the: face of a phi-

losopher or artist or bobh.

That ig why it was nobt an easy job for Svetoslav
Roerich to draw the perfect portrait of a2 man who was not
only a politician and a statesmen but alsc 2 philoscpher

and artiste.

It was perhaps Michael Apngelo who once said that

“the true work of art is but a shadow of the divine perfection".

It was the contact between the artist and the Statesman
for nearly a quarter of a century that helped Svetoslav to
* study! the face more intimately. Svetoslav painted several
studies =2nd portraits of Jawsharlal Nehru. Jawaharlal was
intimately krown 2nd admired by all the members of -the Reoerich
family - the late Maharshi Nicholas Roerich, Madame Devika
Rani Roerich and Svetoslav Roeriche It was Nehru's love for the
aesthetics and 211 finer things in life = art, music 2nd the

stage - that brought Nehru so near the Roerichs.

Tt was equally befitting a tribute to Nehru by the most

learned scholar of India Dr. Servapalli Radhskrishnan to have

unveiled the portrait in the Central Eall of the Lok Sabha.

The Spesker of Lok Sabha lr. Hukum Singh perhaps ex-
pressed the feeling of the House when he described the late
Prime Minister Nehru's portrait by the world famous artist
gvetoslav Roerich as a *piece of great art'e A great lover

COnté.‘. o000
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of art Jawaharlal Nehru certainly admired Roerich's style.
True painting is silent poetry. While inaugurating the Art
Exhibition of 8vetoslav Roerich in New Delhi Jawaharlal Nehru
was indeed enchanted, Panditji came to the exhibition before
time and saw the great work of Svetoslav minutely and then

he spoke on Svetoslav's painting in the AIFACS Hall, New Delhi.

'ravetoslav's painbings are poems in colour' observed Jawaharlalji.

The colour, the pattern and above all the harmony of
the master painter made a deep impression on the mind of the
great Statesman. The two minds mingled to appreciate the

beauty of nature.

The Lok Sabha has paid the Dbest tribute to the memory
of the great leader by getting the portrait from the brush of
a master painter who was so near to Nehru. Both Svetoslav
and Jawaharlal respected each others thoughts. Jawaharlal had
great respect for the Roerichs' - both Nicholas and his
illustrious son Svetoslav for their love of the Himalayas,
Svetoslav has been "a revealer in form and colour of the
mysteries of nature and a daring explorer from the *devaic!
world where cclours take their birth and have their being in

all their pristine purityw.

Nehru was nothing less than a great artist himself,
His description of natural scepery of India in his books,
his great love for the Himalayas, his weakness for thé
heautiful flowers certainly show his keen love for the finer
+bhings of life, Bobth Nehru and Svetoslav have been loving
the Himalayas from the core of their hearts. Says Svetoslav,

"por many years I have intimately Known the Himslayvas = the

mighty ranges of the west as well as the towering peaks of

the easts My first impressions and visions called forth Dby
their unparalleled beauty and grandeur have only become more

vivid as years went by and their message has become even more

Contd........
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eloguent. Gradually their outward form and their inner
meaning have assumed a new significance, blended into one
and transmuted by bthe very power residing in the mulbtiple
concepts for which the Himslayas stand, "This great *Temple

of Nature® reserved for the true seekers after Truth in all

Gonbtinues Svetoslav, "From time immemorial, the Dbest
aspirations of mankind and bthe loftiest concepbs and legends

have been woven about the Himalayas“.

Tt is nobt only the concept of tremendous heights,
he call of unconcuered Dpeaks, uncharted glaciers and valleys
or the unbelievable richness of vegetation and animal kingdonm;
there is something else besides these outward attractions,
there is a greater and deeper significance which the word

Bimalayas conveys to us allw.

In his "Autobiography" Jawaharlal tells us, "The sight

of the towering Himalayas near by was 2 joy which went a long
way to removing the weariness of prison. It was my good
fortune bthat during: the long period when I had no interviews,

and when for many monbhs T was quite aloney; I could gaze atb

those mounbains that I loved. I could not sece them from my

ceil, bubt my mind was full of them and T was ever conscious
of their nearness, and 2 secret intimacy seemed to grow between
us*, This is one of hundreds of expressions by Jawaliarlal

describing the deep love of his heart for the Himalayas.

Both the philosopher statesman and the artist associate

Indian art with Indian philosophy. 7In his *Discovery of Tndig"

writes Jawsharlal *Indian art derives its basic character from
cerbain idesls associated with the religicus and philosophic
outlock of Tndia" (p. 213)s. Talking about the tradition of
Tndian painbing Svetoslav says, “when one contemplates the
brilliant and rich mosaic of Indian art,; as a whole, one Dbe-
comes aware that what we can clearly define and what strikes

ContQeis e das




us most are the highlights and efflorescences’ and upsurges
stimuleted by a variety and multitude 'of influences and
circumstances, some extraneous 2and soume local or both. But
underlying these upsurges there flows and always flowed uninter-
rupted in one form or ancbher the vast river of Indian creative
expression, feeding at the recurrent tributaries,. but consti-

> the undying btradition and expression of the Indian

ative genius and cumulative artistic experience."

quoting Michaelangelo Svetoslavfirmly maintains, "True
art is made noble and religious by the mind producing it. Tor
those who feel it, nothing makes the soul so religious and pure,
as the endeavour to create something perfect, for God is per-
fection and whoever strives after perfection is striving for

something divine".

Truth is beauty and beauty truth. To both sesrch for'
truth is the yearning of the heart, the heart filled with love
for humanity and international brotherhood. Nehru's love for
international brotherhood, his great contribution in the better
understanding between man and man is known universally. Svetoslav
finds anobher vista for better relation between man and mane.

Be firmly believes that when we talk of art, we talk of.an
internationsl langusge. Bumanity can be brought much closer
through this international language which is universal. "Art
has its many branches, yet all are one., Art is the manifest-
ation of the coming synthesis. Art is for all., Every one
will enjoy true art"®. These are words of Nicholas Roerich.

This is also the feeling of his illustriocus son Svetoslav.




4' tracted the artist,
|l the Indian land to make
| permanent

to translate the grandeur

I

To him the

{| thought. Speaking
{| malayas he would say: “Truly
{{'if one could trace

| force of
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Nicholas Roerich was one
\1of those great men who
were deeply inspired by the
majestic grandeur and the
| mysticism of the Himalayas.
| He first came to India in the
| early 20s after a brilliant
career in Russia as an edu-
cationist, artist, -archaeolo-
gist, writer and s ocial
|| worker.

The beauty of the land, its
|| great philosophy and art, at-
who chose
his
abode. He loved
the Himalayas, and was able
of
the snow-clad  peaks  ang
| valleys on  canyas with un-
equalled mastery and  skill
Himalayas stood
of the highest
of the Hi-

as a2 symbol

back the
attraction of these
heights for a thousand years

{|one could readily see why the

Himalayas have been  called
“Incomparable”. Since time
immemorial, innumerable to-
kens of Divinity have been
connected with this country of
motintains. Even in the dark
middle ages, remote countries
dreamt of  beautiful India.
which was epitomised in the
imagination of people by the
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Continued from Page II
influence numerous hearts with
a new love.”

Nicholas Roerich wanted 19
popularise arta mong the masses
even among the illiterate, the
ignorant and the down-trodden
he wrote: ‘At  first this feeling
will be uncomnscious, but aiter

all it will purify human consec:- ||

ousness and how many young
hearts are searching for some-
thing real and beautiful! So give
it to them.

Nicholas Roeerich
popularise art among the masses
people where it belongs. We
should have not only museuins,
theatres, universities, public lib-
raries, railway stations and hons-
pitals, but even .prisons decora-
ted and beautified. 'CThen we shall
have no more prisons.

Delhi is proud te have bezn
honoured with several visits of
the great artist. The art and culs
tural movement in India in gene
ral and Delhi in particular,
owes much to the contribution of
the Ronerichs whiech will ever be

emphatically

| with joy.

written Im letters of gold.
(Next week: Tagore in Delhi)

mysterious sacred
giants.”

WNicholas Roerich had pain-
ted more than seven thousand
paintings covering almost all
the aspects of human aspira-
tion. In all these paintings
there is the touch of the
great master who carries the
onlooker to an galtogether diffe
rent world. The Roerich style
(for, it is equally true about
his illustrious son Svetoslav’s
style too) has certainly an ori-
ginality all of its own, It is
possible only because of the
master’s magic brush which
paints the canvas while in
tune with infinity.

There is  hardly any  art
gallery of international re-
pute whiech does not possess
Roerich’s paintings. Because
of his remarkable versatility
he had the unique distinction
of being compared to ' the
world-famed master Leonarde
da Vinci. Some of his master-
pieces can be seen in the muse-
ums of Louvre, Paris, London
Moscow, Leningrad, Vienna
Bruges, San Francisco, Rome,
New York, Buenos Aires. In
India, they occupy prominent
places in several State collec-
tions. In some of the States
separate halls are dedicated to
them. Extensive collections are
to be found in halls exclusi-
. vely devoted to Nicholas
Roerich’s works at Varanasi,
Allahabad and Travancore.
He painted a number of re-
markable murals and one of
his outstanding achievemiants
were the murals at the Church
of the Holy Spirit near
Smolensk in Russia. Besides
these great monumental works
he designed  settings for
world-famous operas and
ballets. His seftings for Prince
Igor and the Sacre du Prin-
temps have become classics of
the stage.

As an author Nichelas Roe-
rich had written about thirty
volumes mostly dealing with
cultural and philosophical sub
]'facts. Among his more famous
literary works are his ‘Comp-
lete  Works,” ‘Flowers of
Morya,’ ‘Adamant, ‘Altai Hi-
malaya,’ ‘Paths of Blessing,’
‘Realm of Light’ ‘Flame in
the Chalice’, ‘Heart of  Asia,’
‘Shambhala’, ‘Fiery  Strong
hold,’ ‘Gates into the Future,’
‘Beautiful Unit, ‘Himalayas—
the Abode of Light,’ ‘Himavat'
ete.

snowy

Welcoming Reerich’s ‘Beauti
ful Unit’ Abanindranath Tago-
re, father of the modern schoel
of painting in India, gbserved
Nicholas  Roerich
has a place all of his own in
the world of Art, His pen too
has carved out a niche for it-
self in the world of letters.
The brush has a wider appeal
no doubt, but the pen has a
distinet function of its own:
and in the Thands of Nicholas
Roerich it has for long exer-
!'ted an influence which is at
once elevating and  instruecti-
ve.”

v Abanindranath stressed, ‘A
call to Beauty -implies in its
essentials an appreciation of
the Vision which the  Artist
would fain share  with the
world at large, That the Arti-
st’s vision even when expre-
ssed in rhetoric ean be quite
as sincere as when it finds ex-
pression through line and

denced by what is set forth

this volume of essays.’
In this narticular work Ni-

cholas Roerich has  voiced

in

: neath the sign of

cloour and form is amvlv evi-.
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NICHOLAS ROERICH
AND HIS ART

by Dr Vivek Bhattacharya

what fundamentally every sen
sitive mind feels about the
values of Art including what
is perhaps the greatest of all
Arfs—the Art of Living.

One of Nicholas Boerich’s
greatest contributions to
modern civilization = was his
great International Pact to
safeguard works of art, culitu-
ral monuments and institu-
tions from the destructive
horrors of wars and civil con-
flagrations. This Pact was
universally known as the Roe-
rich Pact and Banner of Pea-
ce. It was the outcome of a
yreat unifying
thought which did not believe
in creative talent only, he
laid equal stress on the pre-
servation of it too, At the
very beginning as many as 21
sountries ratified this Pact and
38 countries aporoved it. Now
it has been universally accep-

ted.

The crux of the new gre’at
movement was expressed. in
the following words of Nicho-
las Roerich—its Founder:
“Cultural and Peace’’—the
most sacred goal of Humanity.
In these days of great confu-
sion, both spiritual and mate-
rial, the disturbed spirit stri-
ves to these radiant strong-
holds. But we should not unite

\only abstractly in the name of

these regenerating concep-
tions. According to our abili-
ties, each in his own field, we
should bring them into actu-
al surrounding life as  the
most necessary and undeferrs
ble The sign of beauty and
action will open all gates. Be-
beauty we
beauty

walk joyfully. With :
n

and labour we conauer.
beauty we are united’

Prime Minister Jawaharlal
Nehru, opening an exhibition
of paintings by Nicholas Roe-
rich, referred to the importan
ce of paying special attention
to India's eultural monumenis:
‘f hope that when we are 4
little freer from the ecares of
the moment, we shall pay
very special attention to the
ancient cultural monuments
of the country, not only just
to proteet them from
put somehow to bring them
more in line with our edica
cation, with our lives, so that
we may imbile something of
the inspiration that they have'

Paving a tribute tn Nichalas
Roerich, Mr Nehru said:
“When I think of Nicholas Roe
rich I am astounded at - the
scope and abundance ef his
activities and creative
genius. A  greaf artist,

a great schuiar and writer
archaeologist and explorer he
touches and lighted up &6
many aspects of human en-
deavour. The very quality is sti-
pendous—thousands  of paint-
ings and each one of them &
great work of art. When you
look at these paintings, s
many of them of the Himala-
yas, you seem to catch the
spirit of those great mountains
which have tewered over the
Indian plain and been our
sentinels for ages past. They
remind us of so much in our

concept and |

decay.:

‘ties and organisations

l

history, our thought, our cul-!

tural and spiritual heritage
so much not merely of the Tn-
dia, that we cannot help feel-
ing a great sense of indebted-
ness to Nicholas Roerich who
has enshrined that spirit in
these rpagnificent canvases,’

——

Perhaps it is not generally
known what tremendous inte-
rest Rabindranath Tagore
look in painting. His love for
painting can be seen from the
fact that the number of pain-
tings he had drawn has out-
numbered the total number
of poems he composed throu-
ghout his life. It is therefors,
little wonder that he found in
B cholas Roerich a great in-
..mate friend. Both loved art
both were worshippers al
Truth and Beauty, both dedi-
cated their lives for promo-
ting better understanding bet-
ween man and man.

It is to note

recorded

interesting
that the Poet

phout his illus‘aious
painter friend Nicholas Ros-
rich. Wrote the Poet joyfully:
Your pictures profoundly  mov-
ed me, They made me realise
one thing which is ohvious
and yet which one needs to
discover for oneself -gver and
over again; it is that Truth is
infinite. When I tried to find
words to describe to myself
what were the ideas which
your pictures suggested, I fail
ed. It was because the langua-
ge of words can only express
a particular aspect of Truth,
and the language of pictures
finds its domain in Truth
where words have no™~access
Each art achieves its perfee.
tion when it opens for our
mind the special gate whose
key is in its exclusive posse-
ssion. When a picture is great
we should not be able to say
what it is, and yet we should

| see it and know, it is the same

with music. When one art can
fully be expressed by anether
then it is a failure. Your ‘pic-
tures are distinet and yet are
not definable by words—your
art is jealous of its indepen-
dence because it is great.

This was indeed a unique
tribute.

Nicholas Roerich, in his stri-
ving for the promotion of art
and culture, dedicated him-
self to the great cultural mové
anents and te translate his
thoughts into practice, Nigho-
las Roerich. founded and asso-
ciated himself with a number
of cultural organisations
spread all over the world. The
scope of his associations ean
be seen from a hird's-eve view
of his cultural life: Nicholas
Reorich was g Fellow of the
Russian Academy  (Franceh,
the Academy of the Interna-
tional Institute of Science and
Literature, Bologna, ete, ete
and President and Honorary
Member of innumerable socie-
throu-
ghout the world—as an Exvplo-
rer, he explored vast tracts of
innermost Asia and eondueted
expeditions to Mongalia, Tibet,
China and Central Asia.

This great saint painter firmlv
believed that: ‘Art will unify all
humanity. Art is ene—indivisihle
Times and again Nicholas Rneri-
ch stressed this aspect of art as
a great unifving fasfor. He crea-
ted great art but what immorta-
lises him even more is his sym.
thesis of art. He was convinced
that art was not meant for a
select few. Says Nirholas Roeri-
ch: ‘Fveryyone will enjoy true
Art.. The gates of the Sacred Sou
106 must ha wida anen far avarw

body, and the light of Art will

Continued on Page III




