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ROERICH, NICHOIAS. Russia, United States, India
#20. Birth of the Elements. 192hk. 011, 46 x 29. Ouwner, Baltzar Bolling.
Roerich lived many years, at the end of his life, in the beautitull Kulu

Valley of the Punjab, below the majestic and never-satiating grandeur of the snowe-
capped Himalays. As the Pealuist "lifted his eyes to the hills" for Divime stihgth,
Rim Roerich declared, "From the peaks come revelation.” (P. Yogananda, Autobiography
of a Yogi, 27.) His experience confirmed the ancient occult tradition that moune
tains symbolige the steps of spiritual ascent. Roerich indeed realigzed "a Himalayan
soul”.

As a painter, he is "A Master of the Mountains” (Barmett D. Comlan). His
abiding love for "the primordial architecture of the earth," ror vondrou- rocks
and vast upanlu, is un:.fa-t in the mysterious and monumental mtnm which
glorify nearly all of his paintings. "His distances bespeak infinity.”

He knew thg Divine Power operates throughout the total univdrse. He was
avare of the immer forces of the earth: geological, archaedlogical, spiritual.
He sought "to reveal the spirit of the cosmos.” In this painting, out of an invisible
subterranean kingdom, emerge, with musical accompaniment, three charming goddesses
(probably Venus, left, Zffd Isis, and Ashtar: respectively Roman, Egyptian, and
Babylonian). The serpent-like dragon cavorting through the sky is a favorable

omen (see #23). The catalog title of this work is The Serpent. Some other painte
ings in this series, "Bamners of the East", are: Mother of the World, Signs of

Christ, Buddha the Cenq,\uror. Ldé/tdé// lao-tau.
Roerich stressed &4 his works the -pudtual, beautifdl, unmm1, cultural.

Most of his subjects are sacred in theme and mystical in appeal. The golden yellow

which adishé mght of his paintings sybolizes, in cocultism, intelligence or mind,
and uﬁaumm, refining color. In Christian tradition yellow means glory,
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fruitfulness, and goodness. Here in this Painting we behold indeed The Birth of

the Mysteries (alternative title).

"Roerich's religious belieff is something that saturates all his art and
writing and at every moment of the day." (Barnett D. Conlan). "He understood the
greatness of ecclesiastical art and predicted its wider appreciation. As he Proe
claims: 'The sign of Beauty will open all sacred gates. Beneath the sign of beauty
we walk joyfully. With beauty we conquer. Through beauty we pray. In beauty we
are united./'"(Roerich, vii, ix! published i by Corona Mundi, Roerich Academy,

319 W. 15Tth St., N, Y, City.) He affirmed "the coming apotheosis of art."

Some other works: And We Are Opening the Gates, Bridge of Glory, Miracle, The
Unknown Singer, Heaven's Battle.

Descended,
Blography. 187h-1947. Born in St. Petersburg (Iepinzjgi). Dssusndy through

his father, from Mgffd Nordic Vikings. Studied 1t uwwﬁ?t—.%: to U, 8.; 1925,
to India, to "discover the fabulous character of Asia." His years were packed with
extensive fAd/¥/ travel, archaeological exploration, founding mntitutionl,%iting
(eight books), lecturing, and, most of all, paint - = workl)
Always his activity was intense, versatile, romantic, crea.tive, mystical, and
humantarian. He affirmed, "You shall know that in that country where Knowledge
andBﬂn will be reveranced there will be peace.” (Silpi, Indian art magazine,

Oct. 1947, 125). His son's address under Svetoslav Roerich.
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ROERICH, NICHOLAS, Russia, United States, India

de7. Birth of the Elements. 192k, 011, m ae-zee Fy Omert

Baltsar Bolling.  (My, Bolling, is 1925 painted on plepure? Catalog"30,ed.8.p2k:: 190k )2
Roeriah We& many years, at the end of his life, #n the beautiful Xulu

Valley m‘ the Punjab, below "the majestic and never-satiating grandeur” of the
snw»;#ped Himslayas. As the P-am“ *1irted his eyes to the hills" for Divine
G*Mﬁﬁ! Roerich declared, "Frem the peaks come revelation.” “(P. Yogananda, ,
W 27) His experience confirmed the ancient cccult tredi-

’{ that mountains sysbolize the steps of spiritual ascent. Roerich indeed

1iaed "a Himalayan ml %
/ | A8 & patnter, he u,é&dsmter of tie mmam" (Barnett D. Conlan).
/ His abiding love for "the primordial architecture of the earth,” for wondrous

/ rocks and vast expanses, is manifest in the wataﬂms and wmonumental mountaine

vhich glorify nesrly all of his 5,000 (2 ) paintings. "His distances
bespeak infinity.”

He kmew that the Divine Power operates throughout the total universé. He
vas aware of the immer foreces of the earth: geological, archacological, theclogical.
He sought "to reveal the spirit of the cosmos.” In this painting, Qut of an
invisible subterranean kingdom, emerge, w‘th musical accompaniment, three charming
goddesses (probably Vemus, left, Rkl and Ashtar; respectively Roman, Egyptian,
and Dabylonisn). The serpentelike dragon mfxtitmommdccdmcBudrpant dsshing
through the sky is a favorable cmen (See #@6).‘ The catalog title of this

Some other paintings in this series, "Bemners of the
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Roerich emphatically agsmo', nis works to be spiritual, beautfful, univers-
a1, and cultural. Most of his subjects are sacred in theme snd mystical in
appeal. The golden yullw‘uhichl adorne most of his paivtings smum, in
cecultism, intelligence orvmind, andis a ﬁm:l.&inz and refining color. In
Christian tradition yellow weans glory, fruitfulnes, and gooduess.  Here in
this paintigs we behold indeed The Birth of the Mysteries (altewmative tétle).
"Hoerich's religious belief is something that saturates all his art and
writing and ot every moment of the day/" {Barmett D. Conlan). "He understood
the groatml of ecclesiastical art and predicted its wider appreciation] As he
| pmelaiu: "The sign of Beauty will open all-ihe gacred gates. Beneath the sign
of beauty we walk Jéyrnlly. Wikh besuty we ecnguer. Through bﬁuty we prey.
In beauty we are vnited.'™ (Roerieh, pp. vii, #'u; published by Corens Mindi,
310 Bimide Drive; H. Y. City.) He affirmed "the coming apotheosis of art.”
Motherimrtutmint&mm mmmwmgm.w
M!b The Unknown Singer, Heaven's Battle.

w 1920, to United sum; 1923, o India, to ”dilemr the fubulous
( ehmtor of Asia. W His years are packed vith expensive
: " pensekeeasdicosdes ’

/ tmel, mhnolesiul explomtm, founding institutfions, writing (oiaht boob) i

leaturinz, and.mst of cll, minting Always his activity vas intense,
wmystical, i
yersatile, remantic, cmtiw,/and mmanitarian.  He affirmed, "You shall

m ﬂmt in that country where Knowledge and Beauty will be reverenced there
will be peace//.” ( Siipi, Indian arb mgasine, Oct, 14T, 125.) gunts address:

Bvetoalav Foerich, ¢fo Indian Baok Lid., Bangalore, Mysore Diate B. India.
Roerich Academy of Arts, 319 W. 107tk St., New Yori 25, N. Y.




