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M. K. Rerich’'ui 50 m. kultﬁrinio durbo

Dailininkas
Mikalojus Konst
Siemet Svendia

ir visuomeninkas | §venta

0 pat metu Ry-
Jos, literatiiros ir v1su goj atldaromas Rericho Muziejus
tyse. Ypatinga vieta Rerxchm ten-

su 60 jo originaly, ir Pabaltijo
ka meno fronte, Jo iSkelta kiiry-

dailininky meno paroda. (5
bos apsaugos  taurptautiné idéja

— Rericho Paktas ir Taikos Vé-| Siame Nory  dedamas Rericho
liava, ideologinis ir pbraktinis jos rasinys »Lietuva”, lur apraso-
reahzavunas, Rerichg padaré viso [Mi atsiminimai i§ 1903 m., kada
pasaulio #mogum, vieny iZymiyjy Jis keliavo per Lietuvg darydamas
kultiiros Vadq Ivairiom kalbom |2rcheologinius tyrinéjimus ir

iSleistos jo monografijos, hoigra- damas biidingus istorinius has

fijos. Sukaktuviy proga daugely minklus V11mu39 Kaune ir Gardi-
valstybiy  ruogiamos kultaros | 1€

pies-
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- Phatpadehd T 233, [
Akadeemik N. K. Roerich Kui

kultuurikandja ja kunstnik

10. okt. k.a. astub Riias kokku N. K. Roerichi
nimeliste selfside kongress ja avatakse N. K. Roe-
richi nimeline muuseum. Kuna molemad pidulikud
siindmused langevad pdevale, millal moddub aka~
deemik N. K. Roerichil 50 aastat tegevust kunsti,
teaduse ja kirjanduse, alal ja mis téhistab ta 40-a.
akadeemilist tegevust, siis kujuneb 10. okt. Riias
suursiindmuseks, millest votavad osa paljude viilis-
riikide esindajad. Kuulu jérele soidavad Eesﬁst. sel
puhul Riiga haridusministri abi V. Pits, kunstn_lkud
Nyman, Kaigorodoff, E. M. Seltsi poolt N. Uks~
kiill j. .

1\}. K. Roerich siindis 9. okt. 1874. a. Peter~
buris, kus 6ppis iilikoolis oOigusteadust ja Iopetas
kunstiakadeemia. Maalikunstnikuna voidab ta iile~
maailmse kuulsuse 1905, a, Euroopa suuremais kes-
kusis oma to65de naitustega. Kriitika margib tema
teoste kohta: , Maalikunsti lakonism, kompositsiooni
selgus ja kokkusurutus, joonistuse viimistlemine, ko-
loriidi kontrastne teravus, #drmine lihtsus®.

Venes enamiuse voidulepddsmise ajal ta siirdub
Ameerikasse, kus 1921, a, asufab New Yorgis
Uhendatud Kunstide Instituudi ja 1922. a. np.-n,
Corona Mundi — kunstikeskuse, mille iilesanne sei-
sab kunsti ja ilu levitamises rahva hulgas. Edasi
on temalt loodud n.-n. Rahy Pakt ja Rahu Lipp eces-
médrgiga, organiseerida rahvusvahelist kaitset kul-
fuuri- ja kunstiasutustele ja_malestusmérkidele. Rahu
Pakt leidis vastuvotmist paljude riikide poolt ja kir~-
jutati alla teiste seas ‘Washingtonis 1935, "a, ka
Pohja~, Kesk- ja Louna-Ameerika Uhendriikidelt.
Seni on paktiga iihinenud 21 riiki.

1924. a. sooritab R. ekspeditsiooni eesotsas
matka Indiasse, et labistada Idamaa ,,piihad paigad®,
tungida ,,Aasia siidamesse ja aaretesse®,

27. a. asutab N. R. Indias oma kuulsa Hi~
malaga Instituudi — magraty Himalaya maa-ala tea-
duslikuks uurimiseks, Himalaya kérgustelt kirjutah
fa lékitusi, mis on pithendatud Ilule ja Kultuurile,
oma rohkearvulistele selisidele, millede arv ulatuh
90 kahekiimne neljas riigis, :

N. Roerichi muuseum, milie keskus asub New
Yorgis, kujutab endast kunsti- ja kultuuritemplit —
29-kordne monumentaalne, suureparaseim hoone meie
sajandil.

1926. a. asutati muuseumi juures Roerichi muu~
seumi Soprade Setls, mille iilesandeks on siintee~
tiliseks sillaks olla Ladine ja Ida vahel, et arendada
koostosd Aasia vaimsete varade ia Euroopa tea-
duslike saavitiste vahel inimsoo hiivanguks  tule~ .
vikus. Uhel -ajal muuseumi avamisega Riias” ilmub
friikist N. K. Roerichi monograafia vene; inglise;
prantsuse, Iéti ja teistes keeltes, mis ~ sisaldah

150 reproduktsiooni, neist 50 suures formaadis ja
Vérvitriikis. A. M,




de Roerich, distinguished
artist, whose birthday IS

Nicholas
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being celebrated today.
i P .n—-——\-AAM ~

PO




Nikolai K. Roerich kui elu oilistaja.

Tanapéeva

kultuuripollul on kahtlemata akadeemik N. K.
lugematu
kelle te- Et
takse, siis olgu toodud mdned selgitavad read

Roerich — ‘vene maalikunstnik ja

arvu kultuuriliste trituste looja, —

gelemisest kunsti, kirjanduse ja teaduse ala-

tema kultuurilisest loomingust ja tdhtsusest,
kuigi sellest lithidagi ilevaate saamiseks va-
jaksime sadandeid lehekiilgi.

N. K. Roerich siindis Pete-buris 9. okt.
1874. a. Lopetanud Kunstiakadeemia, omab ta
oma tosde niitustega 1905.a. Euroopa suure-
mates keskustes iilemaailmlise kuulsuse.

Kunstniku hilisemate toode kohta
V. Ivanov: ,,Suurt osa kunstniku toodes eten-
davad ta imeparased virvid. Nad laulavad,
need Roerichi virvid, laulavad, magu muusika,

margib

nad loovad terved muljete siimfooniad,
\samal ajal
tavad meile

ja
nimelt, kui muusika — nad n#i-
ideede, ootuste
maailma, mida veel ei ole,

lemas.

maailma, seda
mis aga on tu-

Kunstniku midratu intuitsioon vaatleb puh-
taimalt, diinaamilisemalt Oigust ennast, Taode
ennast, otse, avalikult, niost nikku.“

Roerich mbdistis, et on vaja pu hastada
kultuuri inimese teadvuse puhastamise ja
muutmise labi. Kultuuri gilistamine siinnib
vaimse valguse, kunsti ja ilu abil

Nii asutab N. K. Roerich New Yorgis 1922
a. Uhendatud Kunstide Instituudi
ja 1922.a. nn. Corona Mundi — kunsti-
keskuse, mille iilesanne seisab kunsti ja ilu
levitamises rahva hulgas. Temalt on loodud
on. Rahupakt ja Rahulipp eesmirgiga,
organiseerida rahvusvahelist kaitset kunsti-
asutistele ja kunstiloomingule. Seni on pak-
tiga iihinenud 21 riiki.

1924. a. sooritab ta viieaastase matka Idasse.
Ta viibib kauges Indias, salapdrases Tiibe-

kolossaalsemaid kujusid toelisel del

moévdus * 10.  okt.
aveti: Riias: N K
ja muuseum.

meil N. K.

tis, Himalaya ja Pamiiri mégedes, Mongoolia
steppides ja vanas Hiinas ja need avastavad
talle uu> texdmiste, kunsti ja:loomingu maa-
ilma.

1927. a. asutab N. K. Roerich
kuulsa Himalaya Instituudi - Urus-
See Instituut on ehitatud 6000 jala

Indias oma
vati.
korgusele Kulu joe orgu. Instituut on loodud
kindel alus tuleviku tea-
dusele. Siin teaduslik t60 jaguneb sektsiooni-
desse ja iga haru juhivad eriteadlased-opetla-
sed
jaoskonjda juhib N. K. R.

eesmirgiga panna

mitmest rahvusest. Botaanika-bioloogia
poeg Jiiri. Viimane
ijdamaa keelte tundjana on muuseas tolkinud
moned tiibeti arstiteaduslikud raamatud. Hoog-
salt tegutseb arstiteaduse jaoskond. Uuritakse
ja kasvatatakse kohalikke tervendavaid rohte,
kogutakse ja analiiiisitakse tiibeti ja wvana-
hiina arstiteaduse ja farmokoloogia saavutusi.
Hiljuti avati biokezmiline laboratoorium vithja
vastu voitlemise osakonnaga. Teatavasti ka-
sutab tiibeti arstiteadus edukalt vahendeid
vihja ja tiisikuse vastu.

N. Roerichi

kujutab endast kunsti- ja kultuuritemplit. See

muuseum New Yorgis
on 29-kordne monumentaalne ja suurepirane
hoone, mis sisaldab iile 1000 Roerichi maali.
Muuseumi juures asutati Muuseumi S3p-
rade Selts, et arendada koostood Liadne
ja Ida vahel. Roerichi seltside arv ulatub 90-
nele 24 riigis. Muuseumi juures asuvad veel
rohkearvulised sektsioonid ja iildkultuurilisi
ideaale taotlevad seltsid.

A. M.

Tahtede suimfoonia.
Okkultne novell.
,Vaims. Ideol.” kirjutanud A. Murdlaine.

Tulin tavaliselt jalutuskaigult mooda Pa-
riisi 16-da arrondisment’i inimtihje ja vaik-
seid tdnavaid — selles maailmalinna kumma-
lises linnaosas, kus vanaaegsete iiksikelamute
korval kerkivad diles raudbetoonist koletised
— pilvelohkujad. .. Armsad tdnavad,

paigutl  ...nl

alla astunud — vanavanaema hallide juukse-
kiharikkudega . .. Moddunud aegade kaunis
toelugu.

Tanavad-puiesteed on eriti
sel, kui langeb

veetlevad sligi-
maha paplite ja kastanite
c11ld et Taliia

liiyza 48rnilicte

50 aastat. Sel puhul
Roerichi seltside kongress

Roerichist viiga vihe tea-
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Miera karogs

Kas ir Nikolajs Rérichs?

Peédejos desmit gados Nikolaja Réricha vards
aplidojis vai visu Kkulturialo pasauli. Uzmanibu
un atzinu Rerichs guvis ka makslinieks — glez-
notajs, filozofs — kulturas dzives uz prieksu
virzitijs un kulturas ieguvumu un miera sargs.
Reéricha darbibas centrs atrodas Nujorka, bet
vinpa ideju paudéjas nmnodajas daudzas valstis
Amerikd un Eiropa. Sakot ar 1930. gadu, Re-
richa biedriba darbojas ari Latvija.

Kas ir Nikolajs Rerichs? Dzimis vips 1874
'8 Peterpili, ka augstaka valsts ierédpa dals.
Vina dzingjspeks — slavu un pa dalai austramn-
nieku asinis. Sen¢i no mates puses celusies
Azijas taigds; no teva puses attalu celmu bio-
‘grafi mekle pirma krievu valsts dibinataja Rjo-
rika cilti. Jauniba Rérichs iegiist vispusigu - iz-
glitibu. = Viena “laika vips (Peterpili) . apmeklie
Universitati un makslas akademiju un gandriz
reizé abas beidz. Jasmo par teiksmaino Krie-
vijas un citu tautu senatni. Pé@ta senus vastu-
res pieminekjus un daudz 3$ai noliika celo. Starp
citu, ierodas ari Riga (pagatavo te tris gleznas),
Jelgava un Césis. Daudzie celojumi pa, vestu-
res sveétvietam uz Rérichu atstaj paliekosu ie-

Mmata vienibas gredzens ar tris — dailes,

spaidu. Bezgala vins glezno senvesturiskas te-
mas un ta izkopj savu ipatne gleznotaja stilu.
Katra -izdeviga gadijuma vac rietumu un au-
strumu kulturu pieminekjus. Nemitigis studi-
jas un darot makslas radoSo darbu, Rérichs nak
pie jaunam atzipam par dailes un kulturas cel-
Sanu. Ta aug vina varda skapa, pari Krievijas
robezam, lidz. Amerikai. Tad piepildas sapnis:
vin§ aizbrauc uz o visn iespéjamibu  zemi.
Dailes, kulturas un miera celianas idejam Ame-
rika redas daudz piekriteju. Samérd isd laiki
sanak lidzekli un Nujorka pacelas pasaules
augstaka kulturas markiem Kalpojosa celtne —
29 stava augstais Rericha muzejs. Muzeja pa-
mata’ ierakstits: Rericha muzejs grib sadarbo-
ties ar visu, kas strida cilvéces' kulturas evo-
lucijas laba,  — Muzeja ir daudzas plasas —
gleznu, biblioteku, koneertu un dazadu tautu
kulturu — zales. Seviski interesanta ir Tibe-
tas biblioteka ar Ben-Po religijas ,KandZur® un
»Tandzur® kolekcijas — 330 svito likumu séju-
miem. No Tibetas to parveda Reéricha’ ekspedi-
cija. 5

Lai pasargatu mikslas un kulturas piemine-
klus no bojaejas, no kapa uzbrukumiem, Ré-
richs nzziméja. Miera karogu. To projekte pa-
celt uz visam izeilikam mikslas un kulturas
iestadem, tapat ka Sarkana krusta karogs (Svei-
cieSa Enri Dinana ierosinats) tagad jan plivo,
sargadams slimos wun ciettjus.. Réricha miera
Karogs zimefs vienkar$i-un skaidri: balta pa-
Z1-
nitnes, miera punktiem vidii.

Visuma — Nikolaja Réricha darba sekmes
bijusas tik izeilas, ki retam kidam misdienu
makslas un kulturas celtniekam. Varétu tikai
priecaties, ja gara celéju pulks augiu arvien
plasaks. Tad, varbiit, reiz atnaktu laiks, kad
miera karogs biity — sirdsapzina.

Rericha muzeju Rigi vakar atklaja Elizabetes
iela 21-a. Muzeja novietoti ari latvieXu, igaupu
un lietuvju maksliniekn darbi. Muzejs biis at-
vérts svetdieniis un ceturtdienss no pl. 13—16.
Teeja. — bhez maksas. Atzimejot Rericha
kulturila darba 50 gadu Jubileju, muzeja tel-
pas vakar notika Réricha biedribu, Baltijas val-
stis, parslavju saniksme. J. St

\
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Kb 50-N5TII0 EI0 PABOTHI W OTKPLITIIO Bb PHUIS

B3 mauarh mamero BbKa pycckad  KIBOLMCE
BIMETHYIACH APKEMD W NHIIHEMS IBbBrensems. Ha
TeTepOyPICKUXs B MOCKOBCKHX'® BEICTABKaXbh PALOMB

' ¢h yXe 0UeHb H3BBCTHREIMA B 1a:Ke 3HAMEHHTHIMH Xy~

JoxumKaMu, kaks Phnuns m Cypmkess, craim mos-

BIATHCE HMeHA, Oy0auKRb Malo 3makoMmd. Ho mox-
HREAHABIA OTAMH HMEHAME KapTHHEl B PHCYHKH, OCTa-
pasagsalu BREMamie. Omm Malo mMBim o0maro <%

OOEI9HEIME DEalu3MOMb, CTOIb 3HAKOMBIMG HOCHTHE-

Tel0 «HEPEeIBWKHAKIXD> I ARA[eMHUECKHXD  BHICTA-
BOKB. = IIpasiEuKOMB KPACOYHHIXH COQUeTaHii, CBOe-
007a3ieMs KOMIO3NIIOREEIX'S NPIeMOBS, H3AMECTBOMD
IUHIE OHE BJACTHO YBOJWIML 3pHTEld 06 ¢hpoii Xo-
BEeHEBHOCTH. - Bce 9T0 'OFLI0  TaKbs HENPHBHIUHO,
TaKbh CE0e00pasHo, UTO MaccoBas NYOIMKa Cpasy
«onbmuia» ¥, He MOHIBL HOBEIXH YCTpeMIeHiH, He
npurada uxb. Toapko mamGorbe uyrkas yacrTs Kpu-
TUKH, TOIBKO: BHEMATEIBHEIe MENEHATH I 001aLaI0lie
DA3BUTHIMG BKYCOMD 3DUTEIH WLOUYBCTBOBAIN C€DA3Y
TpelecTs W MPeKPACHBIA BO3MOKHOCTH HOBOM DYCCKOI
JguBonucd. W Be oNIEOINCH: STH  HOBHI, Malo
BhIOMEIS MMEHA Pa3BEPHYIHCH NOCTENEHHO W CTAIH
Comosrins. Aurexcanipomt Bemya, Pepmxoms, Hy-
KoBCKHEME, MalaBuEEIMG. .. Temeph OHH.YVEKO «CTa-
PHKE> H «MaCTETHE» — Kaks 0BmuTs BpeMa K Ka-
Xoll ‘0H0 OesmpmerpacTEni -cyaba! Tenepp uxsp 3HaA-
eTh, X0TA-0Bl 0O HMEHH, HOUTH I1000W 0OBRBATETE.
Bee sto mpomao mepels MomMu raazamu:  §1
OpIp CREIBTETEMD DOKIEHiA 5TOr0 HIBHHTEIBHATO
mepiola pyCCKaro HCKYCCTBA, €10 CYACTIUBEIMG €O-
BPeMENENKOMS H OAHIMD U35 NEPBHXE YBICUeHHEIXDH
UME spuredeii. ToXml oTpouecTBa ® paHHeEl I0HOCTH
PACHyCKaINCh MOLL JBOWHEIMG CigHieMD MOLO0t
PYCCKOIl KHBONHCA H MOXOA0E DYCCKOA mod3im:, 1
K106 UM TOM W IPYIOf CTalo MHIBIMGB CIYTHI-
KOMb. , .
Huxoaaii Pepuxs — oOAHHD H3B 9TOH «cram
crapmoi>. Moxers OwTh, CaMblii GBOCOOEIUHEI I
phpusii ce6b. Uerko IOMHIO €ro IepBOe HOABIEHIE.
Jla u HeBoaMoXEO OF10-0H 3a0HTh: CINIIKOMB VKb
apro Bueuaribmie. Cpelnm UYWHHEIXD, YCEPAHO IIOB-
TOPAIOMAXS HATYPY Neli3aXHEXD X0ICTOBS, BADYIE,
phaxo ‘ouepuennria, yupomennss GOPME, TOUHO U3
KaMHS BHICEUEHHEIA; TeMHEEIH, IepeIuBaIOIIiAc Kpac-
HOBATO-CHHUMA CBepKamiaMH, KolzopuTs. Ilo Temmoii
pbxb, v Gepera, B3XHIMAIOMAro CHIYITAMH 6peBen-
YaTaro celemid, mWoXh 3I0BBMEMD cepmoMp Mbednma,
IBHKeTca IOIKa ¢B Uel0BBKOMB: 5TO IpeBHe-CIa"
BAHCKIE «ToHews%, Be3ymii pBUHEEIME  CedeHIAMD
BLCTE, UTO «BO3CTal®s PONB HA DOABY M HYEKHO OBITH
TOTOBHIME. - HapounTo, MPHMUTHBHAS, MAHEPA IKABO-
NNCH, TAWHCTBEHEHAA JHIMKA, 32 KOTOPOH CMYTHO uy-

JUTCA NMOLIHHHEIN 1peBHIH Miph — BIACTHO HAacTpa-

uBalm BooOpaxenie. Wawks 3a0HTH Ipyrisa mepBHIA
DEDUXOBCKig BHYIIEHIA: IPeBHIK «TOPOLH CTPOATEHY,
TepeBANEHI. paGoTANKE BB OBKIEIXB DPYOAXaxh, Hin
0 rycTo cuHeldr phKE WIKBYTE IYCBKOMB Aalbh Cb
HBBTHEIMA mapycaMi W AWKOBHEHEIMA 3BEDUEEIMU TO-
AUBRMR- Ba HOCaXb—«3aMopcekie roermy. OTh Bcero
5Tor0 BBETH smmuecxoii MIHPHI0 W IDEBHEH AyMoil.
Taxy. Pepuxs—neiizamucrs — yuemuxs Kymnjxm,
TPEBPaTHIG Weif3aXs BH HCTOPI. HANIeIbh CIOCOH!

. Drd Kae”

YBOJUTh HACH Bh KXW FOMCTOPHUECKIS, UTO HE YAABA-
J0Ch NaiKe KAHPUCTAMb: BACHEMOBCKI «HKaMeHHEIH
BhK5> Ha erbmaxs Mockosckaro Mcropmueckaro My-
86id, HECMOIDA Ha BCH XOHCTODHUECKie aKceCCYapHI:
SBLDUHELL WKYDH Ha J10XAX, yOWEE 1 IyKH, OIDOM-
HYI0 DIBIOY MaflOHTa — H6 YBOLUTH HACH Takh BE
HePBOOHITHOE, KaKkh XuBonuch Pepuxa. W g emo
IIPEEPACHO HOMHIO, KaKb II0AW, KB KUBONHCE HEPAB-
HONYIIBEIe, HOKUMAIN IIEUaMH Tepels DepHXOBCKH-
MH KapTHHAME ¥ OTIABAIH HPelHouTenie’ 1ame MCTO-
PHYECKUNMD Mackapagaut Jleberesa uwim Hespesa.
Ubyp me Gepers Pepuxs? Ilpemne Bcero, npu-

POTHEIMD 9YTEEMD IPEBHOCTH: . OTCIOfA M..ere apxa-.

Hyeckasa Mamepa Bb KOMIO3WNiH, IBokE dGopub # Ko-
J0pHTE — KaKD OHA COOTBBICIBYETH TEMaME ero Kap-
TiEs! A BEIp 1ame rTakoil 0JAPeHHBI XYI0MHUKSD
Kakb Buxropr BacHenmoBs, pazpadaTHBAeT: CRAZOT-
HEIL CIOMET '00BIUHOR PealbEOl MAHEDOi: OTTOIO er0
PEATBHEIN NAPeBNYD ha PeadbHOME ¢hpoMs Boikh ‘7
HO J2€Th Ckazeudaro Hacrpoewis. . Taxyio me xXylo-
&ECTBeHHYI0 OmuOKY Jomycrurs u Phnwes, mome-
JABIIIH W300pasuts Ha kapmuab «Kawoi NPOCTOPD
HHOCKA3aTEIbHBIA HKUBHEHHBIA HOTOKD ¥ OIbAHCHHYIC
€10 NUP5IO 10H0CTh — DPealbHFIME BOIHAMEI H Dealbh:
HEIMI QUIypaMu cTyiedra BT mwormoh dopwh wm-wyp-
CHCTKH, OpelymmMu IO STHMS BOIHaMb. He fymaio,
9To0b BB TaKoi 00eTaHOBKE ‘aTH IBOe WCHEITEIRAIN
0COOBIE BOCROPLB:  OHU-OBL TOABKO IPOMOKIN W HpPO-
3g0am.  fpkiii npuvbps EeeooTmbTCTBIL. coXera T
HpieMa HWCHOIHEeHia. BuinmMo, OrpOMEBIE TAIaHTD HE
BCeIjJa CeJUHeHs Cb 0p30MMOOUHBIMT BKYCOMS.

JHmsnenunii nyrs Pepuxa VIUBATEABHO IOTHUEHT
n npawb. IpuBHecenmie UMb Bb HeAza®D siIeMemTa
weTopinm W MuQOIOrim He CIVUAHO, a CBA3ANO CH
PAHHUME HHTepecaMi Kb crapuib.. Maxo xomy us-
Blcrno, uro Pepuxs eme maisumkoms 13—14 nhrs
IPOUBBOAMIL DPACKONKN Kypramoss Ha cheeph Poccin
I KOPPECIOHINPOBAID O DPE3YABTATAXH BDH AKajeMmiio
Hayks. Pammee passutTio WHAMBHIVAIBHOCTH, OUEHD
phixo mabmoraemoe. OTToro w BH KuBomucH Pe-
PHXD CPasy Hamelrp c¢eOd W, He VRIORAACH, 10 CHUXD
IOPG, HIETH 10 CBOEMY MYTH, BCe GOJBINe YIIVOIAICE
BB TAliHH IDEBHAX'D GKA3AHIA M PEIUTIO3HEIXD VUCHIi,

Teneps Pepuxs ymxe me mard 1k mompars mos
riomens u3yueHiems TuGera u ero KuBONMCHEIMD
mpersopexienMs. Beamuaprie 00passr Oyijiiiersa ene-
I BeamyaBaro meisama. Cpegu cune-(ioleToBLIXE
T0pDh, YBLHUAHBEIXD CHEMHBIME KODOHAMH,  CHIHTT,
mearo-sereHas Gurypa Kpnmes — 1anaa croeobpas-
H0©, BOGTOYHOE B3BYUaHie TOHOBEL; CPEIH TEXT e
IODs P030BaTasd MOJHAMAETCA 3apd; THOETckili 0xor-
HIKB TOHHTH CEPHY, 2 OHA HAXOLWTH YObmmme y
cratyn 0omecTBa; mo Tuxod - Bpamamyrph, @ cpein
TOPHOH KOTIOBWHEI NIKIBETH 101K4 ... Beo arkes mo:
I'DYKEHO B GO3EDPHATEIRHBIE oMb " Bee Beinyaso 1
UPOCTO, Kak® 5TH TOPH. - Mips, T1b ®uBhi THeguerh-
Tif, T mpoTWIoe ¥ HWACTOAMEE TEUETE ‘BT IMBHOME
eIHHCTBE.

QuapoBamiaMu DPEPRXOBEKATO  KOJIOPUTA
9TH KaDTHHH-BHLLHIA.

TOJHE

Pepuxs - XyL0®HIKL — Topoit npuGhraers u ko
. 5 T
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MV3ES EI0 KAPTHHD

MMTE YBEALHEHAr0 Mipa I HARIGHEATO MUDA.

(7 sawm, (983

OQpa;aquy CIOBY, YTQOOH JOCKA3aTh O CBOUXD BEEE<
HIAXE ¥ cBoed BEpS.  Omp numers xmuru, u omb
IHmaTh TEMB e cBoeoOpasieMs — cBoeoGpasieME
H oco=
OeHHO 0 MUDE KeIaeTs OB CKRA3aTh W TOBODHTE.
W ecthb y HETO BCIOAY CAVIIATEIN H NOCIBLOBATENN,
BEITE MOKETH, OHB CBONMT, VUCHIOM® I He CO3/2eTH
HOBBIX'b H/ICH, HO OHB KDACHBEIA CIOBA Ibiaers K=
CIBHTeIbHOCTEI0. Hjes ocofaro makra iis OXPaHED
MIDOBOX  KYIBTYDHL, ~ BO BPeMd BORHD W PeBONIOWiiT,
uies 00beuHenla BCEXT HCKYCCIBD, frarofapa emy,
cralm kusmbio: : «llaxrs Pepuxay moxmucams yime
MHOPIME TOCyXapcTBaMn, a «HWHCTHTYTH 00BeInHeH-
HLIX'B - HCHYCCTBBY YUpexiens eme Bp 1921 T m
sanmyMaers »b_Heio-Topkh, 1Bagmarugensrusramusit
HE00CKkDe0s. HMiearnsws —— cura 60apmas, He yeTy=
naomas Mareplaiusymy. BEYIeHIIME TBODUCCKEMI
" MOpaisaniMu - Pepuxs ouaposeiaers’ tojei.. “He
BCEXD, KOHEUHO, @ THXD, BB KOMB KHBH [YXQBHHE
CTPYHBL. ITH I0TH OBIBAIOTH BCIOAY — it BEIOAY
Pepuxa 1moaToMy ecth cOUYBCTBYIOMIiO ¥ moCKEEORAS
reld.. W BoTs BB Purk rpymma  rakmxs o aige
Ieil coBepmimia Bo uyMsa Pepuxa cuMmatnunoe rhios
OCHOBala My3ell ero KHBONUCH. BT IpeKpacHHXEH
eBbTIRrxs GhInxs saiaxs pasMBOEHBl pepPUXOBCKIL
KapPTHHE, BH BATPUHAX'D — HANHCAHEHA HME KHUTH
W HANHCABHEIA O HEMb KHHIH, eT0 HOPTPETHL. .. Boap=
ITWHCTBO HaXONAMUXCsi 31LCh DEPHXOBCKEXD Belmeik
OTHOCATCA Kb NOCIBIHNMD IOXaMb, OB% TOCBAMEHE
TuGery, mo ecTh ¥ MpexHIA CO3XAMIL €ro: GONBMAL
koMnosunia «Ilepsrle 1101K», BEIIEDKAHHAS BB HEP<
IaMYTPOBEIX'E TOHAX'h, WEHONHCHHEIA 3I0BBITEH XMy~
nocri «UOpeueHHBIl Tpainh», 9DCKU3D 114 MOBAUKE
— «bopuers w Takomy . ..

Ecrs 3p MyseB kaprumel cmma Pepuxa — Caas
10C1aBa, MAYIATO WO WyTAMB OTHA. Eers ornbis
0a171[CKAT0 MCKYCCTBA: JATHIICKA, 2CTOHCKAT I
ANTOBCKAA XKHUBONMCH; M BB BTOMDB OTABIB Ooapmas
YaCTh KAPTHHD W HCKH30BD Jaleka OTH PeadbHOCTH:
910 NIN DEIUrio3HBIe CIOKETH HIH MEPOIOIHUECCKIe:

IIpoxo i Mo YIOTHEIM®D BaIaMB -My3es, CMOTDHAIIE
Ha ymbro passbmammria kaprumer Pepuxa, ma ero
IOPTPeTH, OTKYAA IIATUTH HA HACH XapakTepHOO IH-
0 TOIYBOCTOYHATO GTHIA, ¢b VK6 CBABIMM ycaMm &
TINHEOI JdeHTOW 00pOXH; JUIO COCPETOTOTCHHOE W
yO0bIuTeIbH00 — W BUIUIIG GHOBA BECh IYTH, IO~
1CHHBIN  XYIOEKHAKOME: OTH JIBTCKATO VBICUEHIS
I[DEeBNOCTHIO Ko 3phiaro XyA0mKecTBEHHATO CIVHKeHid
7 DACKDPHTIA HOIHOTH AYXOBHEIXH  C¢AIB. IILIBHOCTS,.
GlHHOYCTPEMASHHOCT STOW  CBOEOOPABHON IHUYHOCTH
BEICTYIIAeTh Tenepp eme gpue. Bme Muoro IETH
TOMY Ha3ajxs Pepuxs Obs yOhEIeAs — OHD HO
pasp Iucalh Ha 9Ty TeMy — UYTO XYAOKHUKG, KaKE
oTMEUeHIbIH CBEIGE, NOIKEHH BECTH KHUBHD HDPAB~
cTBenEy10.  I[ONBHTD XVI0:KECTBA HIETH PATOME CF
NOTRUTOMB MOPAIBHBIMG.  TOIBKO TOTAa BO3MOIKIO
yObig1aomee, CHIBHO® HCKYCCTBO. - JHu3ns  Pepmxa
¥ 6CTh OCYNIECTBIEHIE €OI03a KPACOTHI W Io0Opa. BT
DTOMTE CKABEIBAGTCS DYCCKIM XVIOKHAKD, JId KOTO+
paro MCKYGETBO — HENPeCcTaHHEIA IYXOBHBIN T10]BUID;

_ BUKTOPb TPETbAIKOB®.
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IO6unen akagemuka H. K. Pepuxa.

TloxyekroBofi 100uIelt  TBOpUECKOH Ibd-
reapHocTE axajiemuka H. K. Pepuxa npespa-
TRACA BB MIPOBOE TOPKECTBO.

Ilovumo pacmupeHia W oTkpHTia Mysed
zaprres H. K. Pepuxa B3 Jarsim, Pyccrii
Myzeiit 35 Jemunrpaxh TOCBATHIS OTIBIB-
REIf 3a0F OPOH3BEiEHIAMD IoOmAApa. Takol-
®e 3aID MOCBAMEED eMy Myaseems Bb Ilpark.
Bs myseh e Canmra-®9 BEICTABIEHA IPYHIA
HOBHIXS ero KapTuEs. Pacmupesd 3arb Pe-
pExa B ArraxabaickoMb mysek. Ilpexmo-
JOROGHO DACIINDHUTH €0  3albl B MYy3eAXb
Berapeca u Tpasamxopa.

Muorie exeMBCAYRAKT ¥ COTHE TaseTh II0-
CRATAIE I100mIgpY NPEBBICTEOHHBIA GTATBI.
Bs Joan (pp Hnmxin) w 3p Purd mepepansl
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Or1a7 o pajfiic AEKIiN 0 BHAMEHHTOMD XYI0X-
nuxb. Bp Park, xaxs mapbcerno, cocrogicd
KOHIpecch Dafifickuxp o6mecrss uMenn Pe-
puxa. 1leppnii feEs 3T0ro Komrpecca OBIAD
[IOCBANIEED YecTBOBaHI0 00RIIPA, BL KOTG-
POMB IPEHAMAIH Y9acTie W MHOIOYHCIEHHEIE
KyIpTypHbIe IbATeIH MHOTAXS CTPaEh H Op-
raEW3alil, Tpuciapmuxs npmpbrersig. Cpe-
1 cprme 160 npHEBBTCTBYIOMMXD, MOKEIO
oTwbraTs auToBckaro npesmpenta A. Cuero-
ny, mumncrpa-upesnienta L. Tybarmca, Ta-
ropa, Coens Ieguna, I. I'pebermuxosa u Ip.

Taxig-xe UecTBOBaHIA COCTOIIHCH TAKEC
pp IMapuxb, Heio-Iopkb, Arzaxaza6h, Bs
Bexsriu, 5a Jaismems Bocrorb @ B0 MHo-

[HX% JPVINXS OOMECTBAXh M OpraEu3amisxs.

NOCBANIEHHNIXT UMEGHH BEIUKATO 'XYIOKHUKA
# MplcinTeid. Hapaay ¢b ero XyA0KecTne-
HLIMH H ANTepPATYpPOBIMH 3acIyraMu, oTMhiua-
IOCh TAKEG MEXRAVHAPOAHOE KYIGTYPHOE 3HA-
gemie Ilaxra Pepuxa u 3mamenm Mumpa jaa
3QMATH MIPOBHIX's GOKPOBHIID  KYABTYPHIL
H3nateanerso «YryHeH» BB Parbk roroBETT
0oXBIIyI0 MoHOrpadio BH EBYXD H3aHIIXE
(REoCTPANTOE Ha BOCHMH S3HKAXD H PYCCKOE)
¢h MHOTOUNCICHHEIMA  PEIPOAYKIIAMA Rap-
THHD 0OHIAPA, 0C006HHO HOCTBEHATO Iepio-
12

Texerpads m BoIAyMEHaA NOYTa EXEIHEB
HC TPUHOCATH MACTATOMY I00HIApY BB e€ro
pesuienniio Ha I'HMalasXs MHOKECTBO IO-
3IpaBIeHiii co BCEXH KOHIOBH Mipa.
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Al Roerich Anniversary
ot
N October 10, the Roerich centre of art and culture at Alla-
Ohabad is to celebrate the fiftieth anniversary of the artis-
tic activities of Nicholas Roerich. By a coincidence, the
fortieth anniversary of Roerich’s election to the old Tsarist Im-

perial Academy of Fine Arts also falls on that day.

Since 1924, this distinguisheéd Russian painter has lived in
India. His home is in the Kulu valley in the Punjab where he
has founded the Urusvati Himalayan Research Institute at
Naggar.

Roerich, who is of Scandinavian origin, found early fame
with his paintings of Russian prehistoric life and the wander-
ings of Vikings. His most important works are his wall paintings
for the Kazam railway station at Moscow. He also wrote the
libretto and designed the scenery and costumes of The Rite of
Spring for which Stravinsky wrote the music.

In India, Roerich has done some remarkable paintings of
the Himalayas.
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svpvas oo HUACBBIX TIYHIEK, TOCTABIOH.
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TlenyBbroBo# 106HIel TBOp-
YEeCKOH NbATeNbHOCTH aKaxeMu-
Ka Hukonas Pepuxa npeBpaTuI-
Csl B MipOBO€e TOpIKeCTBO.

Kpomb pacmupenis My3es
KaptuH H. K. Pepuxa B JlaTsiu-
| Pycckilt mMyseli s [Terporpanb

TOCBATHI OTABABHEIN 3amx mpo-
| u3BenieHiAM 106UIPa U MONOG-
HBIH K€ 3aJl MOCBSIEH My3eeM
"[B Tlparb; B myset B Canra-de
"|BBICT@BJI€HA TPYNIlAa HOBLIX 6r0
KapTHH, pacuiupen 3an Pepuxa
B AmnraxaGagckom mysel w Ta-
Kisl 2Ke pacLIupeHis MPEAIO0JI0-
KEHBl B My3esXx Denapeca wu
TpaBankopa.
- K 6urero muorie esents-
CSUHHKM W COTHH TAa3€T II0CBS-
THIH TPUBBTCTBEHHBIA CcTaThy;
B [Idam u B Purb TMepeLaHbI
OBIIH Pamio-IeKIiH 0 3HAMEHH-
TOM XYIOMKHHKDS.

B Purk cocrosuics KOHTpecc
Baarifickux o61mects umenu Pe-
puxa. IlepBEId meHb 3Toro Kom-
rpecca IGbII MOCBSIEH YECTBO-
BaHil0 100u1es, B KOTOPOM MpH-
HAMAJAH y4acTie M MHOLOUHCIeH-
HBIE€ KYJABTYDHBIE IBATEIH MHO-
THX CTpaH, TOCHKaBIIie CBOHU
MpUBBTCTBIS.

Taxis oke wecTBOBamis co-
CTOAMNCh —TakKe B [lapmich,
Hero-Topkb, AnnaxaGagh, B
Benbriu, wa Maasmem Bocrokb
| BO MHOTHX JIPYIuX ol6recTBax

Wﬂ.ll

HBUITEN AKALE

H  accolialisX, NOCBSIIEHHBIX
HMEHH BEJHKATO XVAO0XKHUKA U
MBICAHTEJISI.

Hapsizy ¢ xymoxecrBennpiMu
H JIHTEPATYDHBIMH JLOCTHIKEHis-
MH TaKXe TOAYEPKHBACTCS MeK-
AYHAPOAHOE KYJIbTYPDHOE 3HAUe-
Hie makta Pepuxa W 3namenu
Mupa @mas 3auyTh MipOBBIX
COKPOBHIL KYJIbTYPHI.

HMangareascneo «¥YryHc» B Pu-
I's TOTOBHT GOJBIIYIO MOHOTpa-
Giro B 1BYX wu3mamisx (uHO-
CTpPAHHOE Ha CeMH $S3bIKAX §U
PYCCKOE) ¢ MHOrOYUCTEHHBIMH
BOCTIPOHU3BE IeHIIMHU KapTHUH,
0COI0EHHO 'TOCHbBIHIrO repioma.

Tererpacd u Bosaymmas moy-
Td EXKEJHEBHO MPUHOCIT MACTU-
TOMy HOHIPY B ero Iumanaii-
CKyI0  pesmaeHuilo B Harrap,
Kymy, [lynmxa6, wmosectBo
TO3ApaB/IeHid €O BChX KOHIOB

MHKA PEPHXAG 7% SAMASHIIK BE

Mipa.

HH U3 XOCYXHX Mpernoxma-
BareJaed MaTeMaTHKH, KaK COO00-
LIAET <Y YUTeJbCKAS laseray,
AOKOMaICHA, YTO OYeHb PACMpPO-
CTPAHEHHBIH JIJIST CPEAHHX KJIac-
COB ZecATHABTKH 3afaunnk Be-
DP€3aHCKOH HHKAK HE CcOOTBBT-
CTBYET HbIHbIHeH aumin, Tak|m
KaK He OTPAKAET «IHHAMHKH
PaSBHTisl BCero HAPOAHATO XO-
ssiictBay. Ho mommmo sTOro
MOpPOKa, COCTABHTENb 3aTaYHUKA
mombeTua Bamauu, HCKaXKao-
Uit &I BHCTBHTENLHOCTDY., Tax,
Hanpumbp, nasas 3amauy Ha mc-
YHCIeHIE TPUPOCTA YPOKASL OT
HABOBHArO ymolbpewist, cocraBu-
TCIb  He TPHHSI BO BHHMAaHie,
uto B CCCP Teneps mpuGhraior
K XHMHYECKOMYy ‘yxoGpeHio.
Eure Goapire on orpbirmI, gaB
Takyro sagauy: «Pabouiii mocad
B3HOCA M3 3apmaaTel 1 TPOLEH-
Ta B €0103, 6,5 mpouenta Ha 3a-

XHB-1W BYXAPHH?

Kocsernoe  mommeepxzenie
CIyXOB O MPOH3BEAEHHOH Oy-
TO OBl B MOCKBb <«ImKBHAALLIH
Byxapuma», naxomum B mocad-
HeM, 21-M, womepb sxypHaua
HapKOMIOCTa H BEPXOBHATO Cy-
Aa CCCP «Copbrekas HOern-
Lis.

B srom nomeph wmamewaram

0630p CHCTOPHYECKUX cyne6- |
HBEIX 1IDQIIeCcoOon oD

cocTaBuTenss 0630pa, «B HCTO-
piH  BLITAIOLIMXCS IPOLECCOBY
CAMBIMH OTIACHBIMH  'OKAa3a/HUCh
«OyxapuHCKie GanguThy. Huka-
KOr0 TOSICHEHIST K 3THM MHOTO-
SHAYHUTETBHLIM  HaMekaM «Co-
Bbrckas MOcrumiss me JaeT.
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NEWS FROM INDIA

From™THE EEADERY, ‘Allahabad:

GOLDEN JUBILEE OF NICHOLAS ROERICH
BALTIC CONGRESS OF ROERICH SOCIETIES

Wl AY), HE golden jubilee of the creative activities of
,:. @g Prof. Nicholas Roerich was a cultural world
~ event. Around Oct. 10 were concentrated many

artistic and literary celebrations. Besides the expansion

of the Roerich Museum in Latvia, also the Russian Museum
in Leningrad dedicated to the art of the Master a special
hall and the museum in Praha likewise honoured the artist
by establishing a separate hall. The museum in Santa-Fe,
New Mexico, exhibited a group of his new paintings and
the Allahabad Municipal Museum, besides additional pain-
tings of Nicholas Roerich, was enriched by a new portrait
of the Master by the brush of Svetoslav Roerich. Many
magazines and hundreds of newspapers published dedica-
tory articles and from Delhi (by R. C. Tandan) and from

Riga (by R. Rudzitis) radio talks about the celebrated artist

were broadcast.

On Oct. 10 the Baltic Congress of Roerich Societies
was opened in the presence of numerous cultural leaders,
the intelligentsia and cordial messages poured in from all
over the world, amongst which were greetings from the
President of Lithuania, Sven Hedin, Sir Jagadis Bose,
Prince de Medicis, N. C. Mehta, Jamshed Nusserwanii,
Ramananda Chatterji, Asit Kumar Haldar, Marc Chesneau,
Prof. Assagioli, C. Tulpinck, Pandit Vyas, R. C. Tandan,
from all the numerous Roerich societies, peace pact com-
mittees, cultural and educational institutions and many
many others. The Congress lasted for three days and had
the following sections: scientific, artistic, women's and edu-
cational, protection of culture and the ethics of life. On
all these subjects many lectures were read by outstanding
workers in these fields. The Congress was concluded with
three excursions to historical places in Latvia.
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Similar celebrations took place in Paris, New York,
Philadelphia, Belgium, India and the Far East. The
Publishing Cooperative Society “Uguns” (““ Agni”) in Riga
in commemoration of the golden jubilee is publishing a
large monograph on the Art of Nicholas Roerich in seven
languages illustrated with 150 coloured and monotone re-
productions of his masterpieces.

It is of interest to mention that a special jubilee
celebration in honour of Nicholas Roerich took place at
the Biosophical Institute in New York ; amongst other
lecturers, the eminent American writer and philosopher
Claude Bragdon delivered an address on the art and phi-
losophy of the Master, and at a commemorative meeting at
the Philadelphia Roerich Center Mr. Christian Brinton,
America’s foremost art critic, lectured on * Roerich, Artist
and Friend ”, and Mr. Wharton Stork, well-known Ameri-

can poet, gave a talk on ’The Spiritual Significance of

Roerich’s Art’.

Another artistic manifestation in India may be regard-
ed as forming part of the same homages to the artist — in
Trivandrum at the Government Exhibition in honour of
the birihday of H. H. The Maharaja of Travancore a
special hall was dedicated to a group of paintings of
Nicholas Roerich. And, in this connection the renowned
poet Dr. J. Cousins, in a beautiful article on the “ Art of
Nicholas Roerich ” wrote in the Bharata Kesari stating,
that the art of Roerich was regarded ‘as a revelation".
Nicholas Roerich lives in eternity ; he also inhabits time.
But he makes his transient habits a symbol of his eternal
abiding-place. This is the special characteristic of ihe
great mystics : they do not depress heavens or ’draw an
angel down’, they elevate the earth and ‘raise a mortal
to the skies’.

‘The Leader’ 29—12—37

* * *

The Roerich Center of Art and Culture in Allahabad

has published up to now nine volumes of the series of art
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monographs in connection with exhibitions held under its
auspices at the Municipal Museum of Allahabad :
1. *“ Nicholas Roerich, Painter and Pacifist.” By R. C. Tandan.
2. **The Art of Vijaivargiya *’, Introduction by R. C. Tandan.
* Art and Meditation ”’. By The Anagarika Govinda.
*“ Kheyalia" — by Asit Kumar Haldar.
“ The Art of Amrita Sher-Gil”, Introeduction by R. C. Tandan.

Album of Vijayvargiya’s paintings. Introd. by Dr. Suniti Kumar
Chatterji.

“The Art of the Anagarika Govinda”. Introduction by R.C.
Tandan.

“The Art of E. H. Brewster and A, B. Brewster’ Introd. by G. H.
Poole.

“ The Art of Asit K. Haldar”’. Introduction by R. C. Tandan.
These nine illustrated volumes give a beautiful picture
of the art movement in India. Rai Bahadur Pandit Barj
Mohan Vyas and Ram Chandra Tandan, the Joint Secret-
aries of the Roerich Center, have to be congratualted on
these excellent artistic activities. ‘

* * *

Besides the Roerich Hall, which has recently been
enriched by six more paintings of Prof. N. Roerich and
two paintings by Svetoslav Roerich, the Allahabad Museum
has recently opened two halls dedicated to the art of Dr.
Asit Kumar Haldar and the Anagarika Govinda. The
Allahabad Museum was recently also enriched by Tibetan
tankas collected by the Rev. Rahula Sankrityayana.

* * *

The Nagari Pracharini Sabha (one of the oldest
Literary Societies of India) in Benares has issued a natio-
nal appeal for the erection of a new Building of the Bharat
Kala Bhawan (Museum of Indian Art), which also has a
Roerich Hall. The Nagari Pracharini Sabha has recently
elected Prof. Roerich a Honorary Member.

* * *

The St. Mira High School for girls, in Hyderabad,
Sind, which is under the leadership of Sri T. L. Vasvani,
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has recently asked Madame and Professor Roerich for
their inspiring messages and photographs for their maga-
zine ; these messages shall appear in the next issue.

* * ¥*

A new magazine under the title “ Achal” has recently
been published in vernacular in Almora. The magazine
started with two leading messages by Sir Rabindranath
Tagore and Prof. Nicholas Roerich., Prof. Roerich also
contributed an essay “Sacred Ashrams® to this magazine.

* * *

Recent publications in India on the art of Prof,
Roerich include: “ The Art of Roerich” by E. Gollerbach,
published by the Twentieth Century; “Roerich as Poet”
(in Hindi) by Colonel A. E, Mahon, D. S. O in the * Vishal
Bharat”. “Gurudev Nicholas Roerich” by K. P. P. Tampy
with! a Foreword by Dewan Bahadur K.S. Ramaswami
Sastri. Essays by Prof. Roerich appear regularly in the
“SScliolar’s alsoin the “Educational Review”, “ Maka
Bodhi Journal”, “ Twentieth Century ™, “ Vision”, “ Peace”,
“Mira®, * Prabuddha Bharati”, ete. etc.

* * *

The following books have recently appeared in India
with introductions by Prof. Roerich: “Psalm of Peace" Guru
Arjun, rendered into English by Prof. Teja Singh (Oxford
University Press Edition) and * The Ships and Boats of the
Ajanta Frescoes’ by M. Fathulla Khan. Several socleties,
like the Boy Scouts Association in India, the Delhi Students

Federation, etc. have received, upon their requests, mes-
sages of greeting from Prof. N. Roerich.




PROF. NICHOLAS DE -ROERICH’S
FIFTIETH ANNIVERSARY...
The 10th of October, 1937, is the 50th Anniversary

of Prof. Nicholas de Roerich’s Artistic, Scientific and
Literary - activities with the 40th Anniversary Acade-
micianship. We take this opportunity of joining in
the'world’s tribute of love and esteem to this Great
Master of Art and Letters. His love and veneration
for the Ancient culture of our Great Motherland,
India, is well-known and gratefully appreciated by
every intelligent and cultured Indian.
“God sends His teachers unto every age,

To every clime and every race of men,

With revelation fitted to their growth

And shape of mind

Nicholas Roerich, Scientist, Philosopher, Artist,
Archaeologist, Explorer, Author and Educationalist—
a World Leader of World Culture has for the field
of his activities all the civilised world.

At an early age he became the leading personality
in the domain of Art in Russia and 1906 was honoured
with the much-coveted office of the Director of -the
Academy for the encouragement of Fine Artsin Russia.
He is an Artist of rare and unparalleled abilities,  and
over 2000 of his paintings adorn museums of pan-
world ‘reputation, such as the Louvre, Luxemburg,
Victoria, Albert, etc. The Master’s self-imposed task
has been to expound the new path to Universal Bro-
therhood, proclaiming the need of a united world-
vigil for Culture. Dr. Rabindranath Tagore, India’s
greatest Poet, writing of Roerich’s Art says:

“Your pictures profeundly moved me. They-made
mei realise one thing which is obvious, and yet which




248 PEACE

one needs to discover for oneself over and over again,
it is that Truth is infinite. Your pictures are distinct
and yet are not definable by words. Your art is
jealous of its independence because it is great.’

In 1930 Roerich proposed to the Nations to establish
a Pact for the preservation of all Art and Science
Treasures of humanity, which won the whole-hearted
approval of the League of Nations, it was to be a
true prophecy of a new era to help the intelligentsia
of the world to feel the imperative necessity and
immediate desirability for a great peace that will tame
the fighting instincts of humanity by the resplendent
and joyous creations of the spirit. T hen came Roerich’s
famous Bauner of FPeace, for the protection of the
cultural treasures of the world, emblematic of the
spirit of the Roerich Pact. It represents a trio of
spheres within a circle, in magenta color, on a pure
white back-ground, symbolising unity, eternity, culture,
and humanity, past, present and future. The Roerich
Banner of Peace has bzen unfurled over a large num-
ber of institutions throughout the globe’and has awak-
ened in the hearts and heads of the people of the
world, a reverence for peace and cultural treasure
which are our Universal heritage.

And so, we leave this great soul, tendering him
our hearty and sincere congratulations upon this auspi-
cious Anniversary and praying that he may be spared
to enrich the world with his priceless contributions to
Art and Brotherhood for many years to come.

—A E M.

* * * * * *
In connection with the Golden Jubilee of Prof,




N. DE ROERICH'S ANNIVERSARY

which the wellknown American artist Leon Dabo
delivered at a meeting arranged by the Fellowship of
Faiths in New York:
“ This universe is a universe of law and order; it is
a universe of law and order and justice—and if man
has lost the sense of spiritual guidance, it is because he
has severed his connection with the creative forces.
It is a universe spiritually guided and the Hierarchy are
constantly sending Their messengers to this terrestrial
globe of ours. They constantly send to us those, who
like John the precursor, act as Guides. T his guidance
is in three forms—the first form is that of creative art;
the second form is that of formulative philosophy, the
law ; the third form is through the inventive forces,
where the whole marvellous mechanism of evolution
is revealed, and which combines all the three forms.
One of these Messengers is Nicholas Roerich—priest,
poet and artist—who as a result is also a philosopher,
prophet and guide. One who like a Leonardo, a John
the Baptist, is sent providentially, as have been so
many precursors, who by culture and beauty teach us
- to gain spiritual peace, and through love to destroy
the blasphemy.

Nicholas Roerich has no home, no date, no Nation,
he belongs to no Nation or epoch. So do the Persian
miniatures, so do the great Chinese art works, or the
Etrusean creations. [ hey belong to all times and all
Nations. For every artist, every poet, every philoso-
pher is primarily a priest—his vocation is holy, holy,
holy. He leads mankind and we follow his light.
They are timeless, as is beauty. They have many
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facets all reflecting the Supreme. Nicholas Roerich is
the present day representative of that divine inspiration,
what matters, whether he is here orinIndia. VVhat
matters if one hears from him but a few times a year,
I always knew Nicholas Roerich, and there is an elo-
quence in our silent communication that transcends all
written words. He is a messenger from the Hierarchy
itself, revealing that in Beauty all virtues are combined;
no man with an evil thought can create, not unless he
is seered by the fire until all the selfish and ordinary
has been removed from his being. VVhen such a
divine seering by the fire takes place there resultsia.
Michael Angelo, a Leonardo, a Hokusai—and then
and there results—a Nicholas Roerich.”

LIVE AS A GOD!...

—BY FREDERICK KETTNER

Why not strive
Move blessedly to live
In the hidden abode
Of thy body?
Make it a temple—
Live as a God!

Therein dwells

No alien force

To make thee slave

Of Chaos.

Crystal-pure

Thy body be:
In thine cwn Temple
Live as a Ged!




7% c» Iurapods vb dHemerd, orsbraam or | memid,

O6unen akanemuka H. K. Pepuxa.

HMoxyshroBoil 00HIei  TBOPUECKOA Khd-
reasHocTH arajemuka H. K. Pepmxa npespa-
TRICA BS MIPOBOE TOPKECTBO.

IoMuymo pacmuperis m oTkpemiaz Myses
gaproEs H. K. Pepuxa 3w Jatsin, Pyccrii
Myzeii 85 Jemmarpanh DOCBATUIH OTIBIB-
PRI 3215 OPOU3BENEHIAMD I00HIfpa. Taxoi-
\®e 320 NOCBAMEHD €My MyseeMb Bb Ilpark.
Br Mysebt xs Camra-$» BhicTaBleHa TpylHia
‘HORHIX® €r0 KapThHD, Pacmupens 3a1b Pe-
puxa Bh AunzaxaGajgeroms Myseh. Ilpegmo-
NOMEHO DPACIIUPHUTH Or0  3aJH BD MY36dXb
Berapeca m Tpasanxopa.

Mrorie exembcadumEnKE @ COTHH Ta3eTh IO-
CRATAIN I00WTAPY NPUBBTCTBEHHBIA CTATHA.
Br Jlsan (3p Hupin) m s Purb mepenamn

ORI 00 pajfio IGKIIN 0 SHAMEHATOMD XYIOXR-
nuxb. Bp Parh, kaxs ussbcrHo, cocrosica
KoHIpeces Dalilickaxb o0mecTsT mMerd Pe-
puxa. [lepneii IeHH 3TOTO0 KONFpecca OBLAD
NOCBAMIEHD YeCTBOBAHI0 I00UIAPA, BB KOTG-
POMB IPHHAMAJH YIACTIe H MHOrOYHCACHHEIC
KYIBTYpHEe IhaTeqd MHOTMX® CTPaHD H OD-
ram@samnil, Fpueiapmuxp npushrersia. Cpe-
m esrme 160  npunbTeTBYOIMEXS, MOEIO
oTMbTnTs ImroBcKaro npesmienta A. Cmerto-
ny, munucrpa-upesuiepra I. Tyb6aauca, Ta-
ropa, Ceens I'egnna, I'. TpeGenmukoBa n Ip.

Taxig-ke YeCTROBAHIA COCTOAINCH TAKKT
pp Hapmxb, Hrwo-lopxb, Arzaxagadh, B3Bm
Bexsrin, ma Jlafsnems Boctogh m BQ Mmo-
[HXF JPYIUXD OOMECTBAXD W OPraHA3aNifAXD.

5

[NOCBANUICHARIXE HMEHH BEAWKATO0 XYIOXHHURA
u MpiciuTexs. Hapany ¢b ero Xyjiomecrnen-
HHIMH B JXHTEpPATypPUBIMA 3acIyramu, orMbua-
JI0Ch TAHRKS MEEIVEADOAHOS KYIBTYPHOC SHA-
genie Ilaxra Pepmxa m 3mamesm Munpa xIa
3QMHTH MIPOBEIX COKPOBHING  KYJILTYDHL
WzjaTeancTso- « YIyoch» Bb PErS ToTOBETE
foapmmylo Momorpadiio BB JIBYXD H3IAHIAXE
(uBOCTPATHOS Ha BOGHMH A3FIKAXD H DPYCCKOE)
¢5 MHOTOUNCICHHEIMH PEIPOAVEIIAMEA Kap:
THED I00HIApa, 0COOCHHO NOCIBIHATO mepio-
1a.
Tererpads ¥ Bo3fyIiHAad IIOYTA EXEIHEB
HC TPHHOCATH MACTATOMY I00MIIPY BB €ro
pesmjeniin Ha IAMalagaxb MHOKECTBO IO-
3TpaBieHif co BChXH KOHIOBH Mipa.




n A. Tofa. Bo Bpema GorocIaykenis BEICTY-
nate Tawke npod. II. Tosyyces, KomMEpTIHIA
nbpens O. Hors u ckpnnaus IIIMAIRKOB-
CKiit.

CErcaHA HAYUWHAIOTCA BOCKPEC-
HbIE NVXOBHO - NPOCBBTUTEJNISHBIE
BE-EPA.

Ceronng, Bb 5 uac. JHI, BH MOABATLHEIXD
nombmeniaxs BebxepaTekoit kIajxdmmencroi

Tonono-

KPHIBAIOTCA BOCKPECHBIA IyX®BHRIA 6eoh11u.
Mepefh KOTOPLIMH HACTOATENb NMPHXO1a INOT:
A: Jnevans b cpam. II. Bepaumrems OVAVTS
uynTath raxxe m axafuersl. Tlocabimie Bo-
cbme BH B03BECEHCKOM IEPKBU  UHTAIOTCA
ouens pBLIKO, HO Teneph OHM OVIVTH UNTaTh-
¢a BB TeueHie 3MMONXD MBCANEBD Io BOC-
KNeCHBIVME NHAMD peryigapmo. Bechisr n axa-

{imeTsr OYIVTH OPONCXOINTH BB & UacOoBD IHA

r1, ‘Bo3mecenckoi MEpKBM.

TNEePKBI HACTOATEAL €5, MPOT. A.

ﬂaﬂb wmmm [Uﬂﬂllﬂ nummen; qﬂuma ..lWilM ILTINE"]

Itticteie ,OVOMALTINE® TouHO pascuutaHo M UCHLITAHO.
kaxnas vacts Bawero rhaa uepnaers u3b ,OVOMALTINE® moseis cuab:

OHo OCHOBAaHO HA TOMB, UTO
yraesonbl Cos-

nawTh HOBbIE 3anackl SHEPriM U CHIbI, 6510Kb BOICTAHABAUBAET M3pacxonoBaHAylo cy6cTan-
Hilo MyckvioBb, dhochops naers cabiecTs MblNeniio, H3BeCTh ykpbnasers CTpoenie Kocred,
MUHEpA/hl OUHIIAIOTh KPOBb, BUTAMNHLI HaloTh Bamemy thay Monoxkasyio CBBKECTb.

.OVOMALTINE*® nosbiluaers ubsROCTs Monoka Ha 60 mpol.

L.
P,

(b momuo nonpoosats . OOMALTINE" cn MiJlﬂ‘{ﬂ‘ﬂb?

Bb MONOUHDIX'D PECTOPaAHAXD

BHL 15 maa aapsa,

127.75
113.60
08,—
18.10
2°3.15
205.30
11.30
139 05
97.2C
+6.9¢C
97.20

125,75
111.60
96, =~
17.60
280.15
203.30
1L—
137.¢5
95.6Y
85.70
95.60

127.75
113.60
08—
18.10
2¢23.15
205.30
11.30
139.95
97.20

HOPBEXCK.
100 . nmatck.
100 agerp. v
100 kpor® yexoc.
100 roan. ryasn
100 mapok® repm.
100 thurm.
100 «poRB3CTORCK.
10€ nonsek. — sa0T.
100 nutomck. aur. 85.70 86.91 .
1'0 papnur.ryasn. 95,60 97.20

JaknicyuTeNbY. KYOCH Ha ﬂﬂﬂﬂﬂﬂ[’(ﬂ‘l OHDHEE

(23 okrs06pa BB 1 4. IHA).

4.95 17 ﬂaﬂia
146 21 Hopgeris
29.378)s  Lllpeuis
Wranis 94.11 [epmanis
[Isetuapis 21.49%¢  3oxnoro

TConaannia 8.95.62 .

100, :
111.60
96, —
17.60
280.15
203.30
[ lis==
137.95
95.6()

22.40

19.0014
19.3088
12.32'4

B

rbio-lopks
Ppanuis
beabria

Bb JIATTANIM 9539 PALIO - ABOHEHTOB®B.
Coraacno nocabinnyMs JaHHEuMB, BB Jartralid Tencps
myberca 9539 pajio - abouenroBs. Bossme Bcera
abomrentops BB JayrasnuickoMs yhagh — 5290, a
135 ropojoss Jatraiin — e Jayrasnmack — 29686,
aJpile B OTHOMCHIA KOAAIECTBA DAjio - aB0HENTOR®




NICHOLAS ROERICH - THE GREAT ARTIST AND THINKER

On October 10th 1937 it will be forty years of the academicianship

of the celebrated Russian artist and philosopher Nicholas Roerich, which

. & o . sy e . o . . . o
dates coincides with the fiftieth anniversary of his artistic, literary

and scientific activities. The entire Buddhist world will greet this
day with much rejoicing, and in admiration of the great wotk which Nicholas
Roerich is doing for the cause of Art and Culture. Amidst his innumerable
paintings dedicated to all the great teachings of the world, there are many
which are very close to our hearts and our readers will remember some of
this masterpieces reproduced on the pages of this magazine.

One is astounded at the unabating creativeness of the master and every
waysign of his life is an inspiring impulse for the younger generation,
In his essay "Half a Century" Nicholas Roerich recalls the first steps of
his independent life, when being yet only half through the school, he
was already moved to self-expression. As a school-boy he writes his first
essays,but has to place them under a pen-name, #nticipating that the editor
méghtotot have accepted the work from so young an aspirant. At the same
time he starts to excavate ancient tumuli in the estate of his father,
called "Iswara", makes notable finds and surprises his teachers by pre=
senting them with archaeological treasures. He sends his first sketches
to magazines, and their publication dpemBoses his name for the first time
to the attention of the public. His fears that the teachers would disapprove
of such early independent actions, luckily do not materialize and whilst
still at school he already openly appears with illustration for Russian
classics, like Gogol, Pushkin etc.

In 1893 Roerich joins the Academy of Fine Arts and unsually quickly
graduates in 1897, Armed already with the diploma of the Academy, and

having at the same time graduated also from the University in the depart-




